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THE NUMBER BEFORE THE NAME OF THE THE BATTING AVERAGES 
FEATURE INDICATES THE NUMBER OF RE- These are the averages of the companies hav- 
PORTS RECEIVED AND TABULATED ON THAT ing 200 reports or more. 

FILM. ’ Re- % Jo Re- 

THH FIRST COLUMN CARRIES THE PER- ports P.P. B.O. peat 
SENTAGE OF PLEASED PATRONS. 1423 Paramount Average .. 74.0 67.2. 257 

spe » . 
THE SECOND COLUMN SHOWS THE BOX 324 Metro Average _... 72.8 68.2 18 
rE . m 
OFFICE PERCENTAGE. 456 Fox Average _..W..... (aol Ole e aeere 
_ FIGURES IN THE THIRD COLUMN INDICATE 1186 Triangle Average _.. 71.8 66.4 235 
THAT MANY REPORTED THE FILM WORTH A 227 Vitagraph Average........ GIO OTL 59 
RETURN DATE. 310 World Average ........ G7. ip GO Lt24 25 
ee - 

All reports in this percentage tabulation | Re- % % Re: | Re- % Yo Ke- 

have been marked on this scale: perts P. P. B.O. peat | ports P,P. B.O. peat 
ok OME TILONA TG £0.00 scicicsies 100% Sacra 
EN RO HUNG arate aio c,5q ncelw aleve 80% 5 House of Lost Court....... 82 54 2 7 Gentleman from Indiana.... 85 76 
CAD OG pao eicte tole sieteiere olercusts 6 60% 2 Fanehon, the Cricket....... 93 95 2|.%7 Prince and Pauper.......... 91 86 2 
et E Neemitar star dt Nolerpicatsie ccehsie che ee insole 40% 3 Betty in Search of Thrill... 83 87 9 Mr. Grex of Monte Carlo.... 83 66 
ae VRSOP OR Re eerees art ate Wig ce eee eeierere 20% muetolen Goods 3 \.:...6ccedene. 7 70 GUS ANAL crater es eeraictote mates sh ate es q5 51 
SP ante ttetele’ Sise.5 ie ates st coe 0% 2 Wild-Goose Chase .......... 6G ee bb. PLS ODED oases. sare yh ntecslens sah Wh AGHA a 
Re- % Jo Re-| 4 Pretty Sister Jose.......... 82 43 Pete cL Nem hen tartare serercts wletterote, ov ecere 94 80 «8 
ports P. P. B.O. peat 5 Jim the Penman............ 64 65 7 The Reform Candidaes...... 80 49 
4 Dawn of To-morrow........ 92 90 1| 8 The Immigrant ............. 72 59 
PARAMOUNT BwArabye| ste. tieh ns ernie 89 56 2| 9 Old Homestead ............ 88 83 6 
Per hev Dictators). os. seco. 45. ab $ Lydiat Gilmore® <0 05... dee i O Lame 
SAPSPEATAMOUNE, | silos veces leet 44.0 67.2 257) 4 Wild Olives ................ 87 2 | Tk CTD DUALICN stars stele als absleelola eats Ghee 60 tea 
a i a 5 Chimmie Fadden ........... 90 71 BB OUnN aL oa isrt crore sieve ieielere ele © a 79 77 1 
3 In Bishop’s Carriage........ 85 93 4 Rugmaker’s Daughter ..... 40 50 3 Tongues of Men..........-.. ie) biaae 
1 The Lost Paradise.......... 50) «85 Pele Clu ey wedi. nice a ems 80 100 3 Mice and Men...........+.-- ey iyi 3} 
TCE BI 9 ts a ee O08 18 “Coein dling. sree. eee cee 80 882 4 The Golden Chance......... SEWN GS tet 
2 Where Trail Divides........ 100 100 (Die? Fishting Hope!............ 82 85 I My Lady Incogi. 3.5. 3. cn. 40 40 
% Wildflower ................. SS (9016. SRK ilmeny = hihi. eee ee 16 42 4 Ragamuffins ....s.:erere-e. TF BY 
1 What’s His Name........... 75 100 SeSéven-\Sisters® .........6Mac.s 90 = 90 4 Call of Cumberlands ..,.... 1% 72 
2 Behind the Scenes.......... 97 85 S Puppet Crown). 0.0. .5.....; 83 85 bo Thevepiderenr., ss ke $550 68001 
5 Man from Mexico.......... OO 10 (EATS St tleee ss cs ceciee 6 « $0 95 4] 7% Pudd’nhead Wilson ........ 83) | 62- 8 
1 Cireus Man aia lalerousiniantiete ateiiers’ 94 95 SOLU, cttektact telite cent teehee 80 §=65 7 Tennessee’s Pardner ....... 64 58 
PEA MEG DBAPL AIM esc tle sletics 83 83. 2] 4 Secret Orchard ............. 88 85 56 Madame Le Presidente ..... 19 49 
1 Ghost Breakers ..... ee teeny 60 60 PENGATIY Cn Mond Vi cece G7. 744 SPN early awe KANG <.-)c10 vecsprcdelsiate 54 52] 
4 The OVATCI NO dda cise ss ce.cae e 94 2 1} 4 Marriage of Atty a oe 70 55 10 Trail of Lonesome Pine..... vel 88 2 
EmAgm POL) OrOSSi.c. aceic cts oon cne 88 §=88 3 Poor, Schmaltz*).)....20. 0... 68. 87 6 Fell in Love With Wife..... 55. 248.23 
PECBMOOTISICD Virelocaly ci craisieie o's « oa 80 65 7 Helene of the North........ Somes Asie de BLACKHSbm ye: aecsn ccs, faoeieaiee Gly s3 nat 
SiCinderella: -ircycctcs less ss --- 85 97 1) 1 The Majesty of the Law.... 40 40 3, Outmotethe UDriftssoc asec 893.088. 9u2 
OH ey MLION ticitasweee dsc oko 70 = 90 3 Heart of Jennifer........... 68 55 GCUDIDIOMAC YI sere cfote seve 18 clalels ge 50 ey bOnT 
2 Girl of Golden West. Sais ¢ csiete 95 85 1| 2 Incorrigible Dukane ....... 45 55 10 Poor Little Peppina........ 89 80 ° 5 
3 The Italian ...... eae weaned 2 (Eee Remeralda— ook one 85 85 1,11 To Have and To Hold...... aly V2 OES 
1 Dancing Girl .......... peo. 55 i Case fof. Becky .5.;.0500.-. 80 80 9° Bong Bla nae .ccleyeicicpeniet sists fees 71 «G4 
1 No Laughing Matter...... -- 90 85 1 Out of Darkness............ 60 40 8 For the Defense............ Ox: NGL 
i Morals of Marcus..:......:. 60 50 RRR COPE. GYM tte or cschcrognteenints 82 100 5 Code of Marcia Gray....... 66 61 2 
4 Goose Girl ...... ABER ay Oi, 96 - (Simesetixplorer \ fs... sc. ese. 69 57 7 Lost Bridegroom .......... 40 2 Olgas? 
1 After Five ..... aatieelas aisles en Be, 180 4 ’T was Ever Thus............ 53 «6-68 G Sales lad Wan Gece. bck seers ote 15 66 I 
3 Her Triumph .. eatetats ihe 60 74 Pe 2 Voice in the Forg............ 45 67 LOPAMEROY Wis ho oisiecses cree care tare 15 % $3 
1 Warrens of Virginia. Festaletatace - 66 82 aekatal> Card seca: ucdcncute ee 412 66 CP SOWers esc ueeicisicetags cto ute 64 58 
PERQOURGE VEL ESOY etitseticts icie'<'e's 60 60 PLEA Me) Sisccen eeierh siekcciae om etieni. 91 Oe ee) we Heart) of) Paula...) cocscnnees 68" 5151 
Beavid “earnest da. cies 82 8668 3 Girl of Yesterday........... 95 83 Dien 0 EL Opm POELCO Meer. cteo van ccersin a ntorele. & 70 38663 
Pe MIOVG- IOULE © tals. hells eros o'cle s 60 ~=60 paWhite | Pearls. .cas.chon ee 12 75 G2 eternah> Grind 4 o26505,0- 0c. 68 81 3 
1 Sunshine Molly ............ 40 20 zack birds fs. ccs eek cane 57° OBS BvPhe, Love. Mask... icc. cc. ses 61 Bh Ug 
2 Gretna Green ......:....025. 1007 100. JG Chorus lady .;,........c... 70 865 6 Molly Make-Believe ........ 938° 87 55 
2 Are You a Mason? arp.vek aieieree 78 7 aapecret) Sins 2. ds. car wees 16 83 UeenO The Reds Wid We.dssicere doles 62 51 1 
1 Pretty Mrs. Smith.,........ 65 90 6 The Yankee Girl............ 58 54 9 Heart of Nora Flynn....... 6S" 55. a4 
1 The Unafraid Rsistbuacaen pislels vies oO, 45 5 Masqueraders .)............. 59 58 6 Moment Before ..........02% 50 63 1 
1 When We Were 21.......... 75 «663 ee GEE am «Lt cretilyc abe cleiehtharst ers SO Slee 8 David Garricho os oo 5 500s sad 61 39 
2 Snobs Se TOP I kG ats ic ae 67 40 VEMTLILENY BLELE acd serareie velo icer e's Spee) SOsee Ov eee LMNOCEN Go L1G) wjer.:e, c,< nicie)t'eis ays 52 16 
5 Captain Courtesy .......... 84 66 1| 7 Madame Butterfly .......... Shas SSeewial US Maria Rosas ios .05 «5,4:0.5/c0.0:2.0:6 0s 82 80 4 
EOE DOMES cre Sate ew sis dons ererenes 82. 67 7 Mummy and Humming Bird 64 56 10: AHen wNoulah tweed sabes 68 64 1 
IQR OE iG is sce vata tes 75 55 Aeron ttella 2D ONMNG. ocak Metee ot 96 73 SiR Tioewk ned (Girl 5 oo cists cee os OD 51 
B Help, Wanted ........<e0632. 80. 75 6 ArmStrong’s Wife .......... 85 «65 py RTC CL Sis Se mn 18 50 8 
Reene WOMAN. si. sys. ew ++---- 86 63 %1 5 Chimmie Fadden Out West. 88 76 2'12 Sweet Kitty Bellairs........ 50) 6 BION 
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17 Saints and Sinners......... Domeehe Don Quixote 2.5... 25.065)... SSmmmOe 
15 Thousand Dollar Husband... 68 59 4 Last ACh ...ccccccccscsewess 80 =78 
19 Gutter Magdalene .......... 60st 6Le al Daphe and the Pirate. ..... 72 58 
9. Bvil. Thereof, 24.5656. sc cee 41 39 Hell’s Hinges .............. 92 88 
13 Making of Maddalene ...... iy Gh Flying Torpedo ........... 88 82 
30 Silks) and Satins. .<.))..25 0% 86 88 14 Bullets and Brown Eyes.... 86 176 
AS UD ONtiny Se LOY sees ceils costs overs 59 8650 Martha’s Vindication ...... 86 79 
18; Whe; Clowns oi: ss wiccesc's se 78 64 73 Moral Fabric .........+.+... 76 «660 
18 Susie Snowflake ............ 66 57 2 Hodgdeo Anny. . cis. 3:4 eiotite ce 69 «66 
14 World’s Great Snare........ i29 018 6 G4 The Raiders ................ 2 7% 
18 American Beauty .......... 62 62 8 Habit of Happiness........ 96 86 
PisTietDapes sce ctesedcce caus 65am Goltel They Walls decile ieteln clereteiei-re 70 =«658 
20; The) Smugglers) 2.2.2.6. + 5349 Little Meena’s Romance.... 63 59 
24 Selfish Woman ............. 72 69 4 The PATV ANG se vee scierera 85 84 
28 Davy Crockett ............. 6% =62 Sold for Marriage ......... Ze t3 
SEW LEAM GIP. ciclule cere ery ster 69 64 3 Stepping Stomes ............ 86 «77 
26 Under Cover’ -. i. ce. scc cece S071 es Sunshine Dade. oa. se cerstsier ce Sime 41 
26 International Marriage ..... 55 50 al Civilization’s Child ........ 66 61 
26 Common Ground ........... 64 63 Children in the House...... 19 «664 
32 Hulda From Holland...... 95 $6 1 Beggar of Cawnpore........ 58 49 
28 House of Golden Windows... 72 62 3114The Good Bad-Man ......... 91 80 
21 Woman in the Case........ 472 42 3112 The No-Good Guy ......... 72 60 
21 Little Lady WBileen.......... 87 90 8|12 Susan Rocks the Boat...... 75 66 
20 Stronger Loves c..h..s ee wets 50 50 Not) My, Sister. 3). 1-0 ctr 00 cms 84 =—880 
ZOOL PabDlucs Opinion —2.1a5 sus 3 cess te 738 71 4 Child of Paris Streets...... 61 G1 
18 Rolling Stones ............. 73 68 2 Primal bute: orc «stents. cee 81 U5 
17 Honorable Friend .......... 64 61 1| 7 Mr. Goode, the Samaritan... 55 54 
17 Victory of Conscience....... 59 60 2/)15 Market of Vain Desire...... 83 «66 
15 Each Pearl] a Tear.......... 76 71 z 5 Going Straight <.. 2008+. 0s 80 aia 
16 Parson of Panamint ....... 80 69 4 Bugle® Cail ian uciec steer sere 95 738 
OLBig™ Sister’ cots cess easier 43 57 Reggie Mixes In............ 91 81 
8 Reward of Patience......... 62 51 2 Sorrows of Love............ 67 U1 
SrELOURe TOL ADIOS. cro sielrsts ares 13 61 5 Innocent Magdalene ........ 66 68 
8 Daughter of MacGregor.... 56 45 The. Dividends. .3--e ae 67 65 
12 Ashes of Embers....2-%40...- 88 87 Wild Girl of Sierras........ 39 «48 
PP Ouestrot Later ccrcrcrimiteversrecs 55 55 5 Apostle of Vengeance....... 82 86 
9 Anton, the Terrible.......... 43 48 Casey at the Bat............ 41 49 
OPT He Dash eschta ccc smcietayst tee 55 «5B 20, The . Phantom’ 5 2c37. cies «<r Same te 
GeUROMS COLD et iieis siete eielel eis ote 73 55 22 Flirting With Fate......... 87 = 883 
mL DGPLOrIS UC gee sce cistheiielss 85 37 5 The. Deserter . .:< < cwteyeisiers 2 sine 83 67 
$ Her Father’s Somi..<.).: i. 69 56 Little School Ma’am........ G1 «64 
Gurvitchcrart: ct ctectescio scien nici 38 43 Eye of the Night........... 43 «55 
DP LLG RGL SS acy teleieisinl sisters ieicivisi siete) e 71 67 Stran dedeser wich cic sieeisteieie ove aa 62 54 
5 Rainbow Princess .......... 83 64 Captive? GOd  cicic siswctciiene #sele 67S 67 
ATSeventeen i. 2008s shiek richieis ae. 92 70 HalfDreed) Oui.)sietevere oi slehetetene.s lets 70 74 
2 Miss George Washington...100 100 The Pay Monts... cke oedele.c12 ete 82 =%2 
4 Heir to the Hoorah........ 81 69 Marriage of Molly O........ 46 44 
5 Soul of Kura San.......... 89 71 Honor Thy Name........... 89 8669 
DS Ons JOLETin see. sisicuste sions ote 85 66 5 Devil’s Needle ........cse.0. 61 62 
4 Unprotected ..... naleeisicle's ticle OL aaDO Sic Sh ell 4S 7s vl ovchetansbevenme, 2 arene 91 62 
3 Years of the Locust........ 34 43 Hell-to-Pay Austin ........ 81 69 
MAP lows Girl \obctests serciee aie cles ROneOS Lieutenant Danny, U. S. A.. 66 64 
werellow Pawns. 2 sc cede site 40 60 2 Pillars of Society .......... 57 53 
LOMO! Gere Pic aleieseleracisieiess s.siare 90 V7 
TRIANGLE Gretchen the Greenhorn ,.,.. 63 62 
AISNE riangle ore cree 71.8 66.4 235|14 The Patriot ................ 74 78 
§ Social Secretary ............ 89 72 
The Thoroughbred ......... Yau 66 
SeUVON SUraiec eee te< le ce sie ciejecslete 81 52 2 Little Liaren2 seers... 66 55 
oe UNO LAUD aye eae lete oles te sieretetel's ST v4 53115 Wolf Womans so) eeeer » onde 90 91 
% Old Heidelberg ............. WAs) 6L aed Dawnmaker! «......22 oe 56-80 
SSTHGSACO WARE Bice cise ule wre feneiaiorere 845 5563ua 1 Diane of the Follies......... 68 73 
6 Martyrs of the Alamo...... 68 58 2 Manhattan Madness ........ 94 91 
Ji The Disciple | ...% wealee see 84 U5 B12" Plain®Jdanece .. os eeee ee 89 81 
Grblatrimony oso yicces st awisls wierels SO 1S ae Old Folks at Home......... 82 68 
4 Sable Lorcha .............. 65 54 Jungle) Child sien cee 53 «iB 
a)Goldon Cla wi rowace ssn elcerstete 65 75 The’ Rummy: +.4.... noes sae 68 50 
6 Double Trouble ............ 65 62 2 Return of Draw Egan...... 91 86 
WS FAIORS OG 4. i staec ccc tees eaten. 56 3665 Vagabond Prince ........... 42 66 
4 Lily and the Rose.......... 64 56 7 Somewhere in France....... 79 64 
5 Jordan is a Hard Road..... 55 B38 5 Corner in Collens..%....... 100 «96 
Sawinged “Adobe. 0. <0. 2s cess 53 54 3: Sister of HSLE=. icine eee cee 82 58 
BRE OMICOMUB oy, 605 0<.5.0 sla mieiatalararete 28 32 S$ BAL ye BURLY os aicieteleremeieietsscccaee 94 86 
9 Edge of the Abyss.......... 68 62 3 War's) Women.’® oo. 00 ce «tok 62 57 
2 Submarine Pirate .......... 85 86948 5 Atta Boy’s Last Race...... 56 ~—SCOG 
4 Oross’ Currents. ..2. 02.0.0 .0% 4% 45 4 American Aristocracy ...... 99 100 
8S Between” “Men 535. ec.acxcn ees 2 70 2 Microscope Mystery ........ 40 2% 
Pe ALOh MAb e DOC KG darn cies cam anins 85 64 4 Honorable Algy.....#....... 94 W5 
AeThe Corner ake nies <8 s.0 eae 56 «44 5 Jim Grimsby’s Boy......... 66 50 
A Missing | Link 2055054. 0. e el 55 «48 1 Children’ Pay Vil. aces «<<gre 80 8665 
2 Beckoning Flame .......... 67 47 »- 
SUWood) Nympiet ira. cece cens 54 «és WORLD 
a See @OONGUCTOY ©. sic uicin. castes 7 V1 $10 “Worlds conse va eres ceeite »cctehe 67.7 61.2 
BiPrica of “Power cs icone eet 55 sé Pata 
S Green Swamp is .i.ksvscce ene 80 678 1 Daughter of the Sea........ 60 50 
RO ACOUWITtOE 5.4 Re as wench eee 68 50 2? ‘The “warning” ©. tivule sae 88 48 
BADtAMASNAN: © 4556 or ae eee mo 59 54 2 The Little Dutch Girl...... 80 85 
15 His Picture in the Papers.. 89 78 4 1 The Price of Her Silence.... 80 90 
TO EDOnOr se Altar O55 i weanse eine 48 (42. 9-2 Master’ of House 14.4 .. +6 60 «65 
10 Betty of Greystone.......... 78 68 2 Ll The! Dragon’ #u-ameere- ~<a 60 30 
BE OS SW swan vile eins a oes cate 95 91 1 1. The’ Price ind: sist sates 2 sean 80 65 


Love’s Cross 

Better Woman 
By Whose Hand 
Her Great Hour % 
When it Strikes Home.... 
Circus Romance 
Old Dutch ... 
Ballet Girl 
Marrying Money 
Wishing Ring . : 
Dollar Markke ce .avcis cc 
Gentleman from pase sete 60 
As Ye Sow. 

Stolen Voice 
Face in the Moonlight 
Women and Wine 
Alias Jimmy Valentine 


eee eee eer eee ee eeseesee 


eee eee ewes 


ee ee 


seme een ween ene 


Master Hand 
Devil’s Toy 

Salvation Nell 
Family Cupboard 
Heart of Blue Ridge 
Butterfly on Wheel 
Body and Soul 
The Ransom 
The Labyrinth 
Should a Wife Forgive?... 
The Senator 
Sins of Society 
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The Clarion 
Women in 47 


Price of Happiness 
Women’s Power 
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Man and His Angel 
Supreme Sacrifice 
The Struggle 
Hand of Peril 
Then I’ll Come Back to You 
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Shadow of Doubt 
Social Highwaymen 
Closed Road 
Feast of Life 
Her Maternal Right . 
Sudden Riches 
Twin Triangles 
Tangled Fates 
s Boomerang 


Ce 


eee ee ere eeree 


CL Ot  t Awe WWW PW Kets W 


Perils of Divorce 
La vie de Boheme 
What Happened at 22 
Crucial Test. 
Weakness of Man .. 
Sally in Our Alley 

Paying the Price 
Miss Petticoats 
Woman’s Way 
Summer Girl 
Rail Rider 
Husband and Wife 
Almighty Dollar 
Velvet Paw 
Friday, the Thirteenth 
Dark Silence 
The Revolt 
Gilded Cage 
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Searlet Oath 


Madness of Helen 
The Rise of Susan 
The Deep Purple 
Without a Soul 
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1 Her Reckoning 
1 Satan Sanderson 
1 Cowboy and Lady 
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85 60 
75 65 
60 55 
60 40 
- 60 65 
65 55 
75 50 
82 862 
80 862 
64 60 
55 42 
40 
100 45 
60 60 
80 660 
60 40 
80 §©660 
83558 
40 40 
86 8680 
Bae bret ark: 
60 47 
50 (57 
85 = 72 
80 8670 
80 52 
40 45 
55 45 
578 
90 =690 
75 60 
16 «665 
86 «75 
100 =60 
60 75 
7146 >, 80 
82 885 
52 =«60 
30 )=—50 
60 60 
60 60 
62 45 
i763 
60 ~=660 
72 60 
85 «77 
tee a Oe 
75 60 
75 75 
87 «881 
55 O73 
56 2 
20. O 
80. 30 
5560 
42 53 
83 74 
60 61 
45 50 
82 80 
59 B88 
61 69 
61 62 
69 870 
58 59 
15 74 
50) 8 
66.41, 
75 63 
76 742 
73 66 
70 ~)=«6«69 
70 8680 
62 58 
40) 64 
76 8665 
70 56 
68 59 
49 38 
80 95 
43 35 
100 100 
70 8660 
80 8690 
72.8 68.2 18 
60 40 
103.20 
80 «555 
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% %e Re-| Re- Jo Jo KRe-}) Re- % Jo Re- 
P. P. B.O. peat | ports P. P. B.O. peat} ports P.P. B.O. peat 
85 75 2 Life’s Shop Window ....... 35 «BT 1 House of Scandal ....... eee 90 «8695 
atateteys ay cietetorete 80 8680 2 DHS NIG FOr) corer cle ciecseqiee ese LOO'» 30 Teintatuation enews cesses 60 TOO 
80 85 3 Gilded Fool ....... See ctretetn ee Cis S)Miraclev ors Lite. ch vcie sciies cto 838 88 1 
boos cs eee + 90 80 3 Devil’s Daughter ......!.... 77 95 1 Inner Struggle ....cdescesce 40 20 
Pinndabontsd . 60 60 4 Should a Mother Tell?...... 83 686 LOMA Of FRIOSSa wo wec cle wah wie ete 75 90 
biee pistastetarneteres 70 85 1 Wormwood 2.2.2. adeerocs 5. 80" 80 2 The Painted Soul ...,...... 82 55 
Erateiterere VW 80 1 Lady Audley’s Secret ...... 90 65 1 End of the Road............ 90 100 
Sie sie tetsisisvelsis¥e-ale,e 80 90 1 Princess Romanoff ......... 60 60 i Father and Sons. ......5.0..< 15 5 
aretaiate isis») 93 80 1] 1 Valley of the Missing...... 50 40 LSThHe  ROwards os ccracessnce ec. 80 » 50 
BONG V O1CO wire aie)> cies <'c.0'6 Mette aoe 1 Children of the Ghetto...... 75 40 2aBird ) Of8 Brey icncscs sicise cee 85 = 887 
nm Enemy of Society. Seroieters 60 40 1 | SRB OTE cise seis iste afsraleteiavsislsielets 80 8650 SEAMS Pir ation peices clot seleteisss tye 70 100 41 
jong of Wage Slave. severe 60.0 60 1 Blew hief <2s.27 02. siatalereuateratste 90 40 2 Az a Woman Sows.......... 80 882 
immy of Stork’s Nest. aieiolaeie 70 38660 4 Gite Orphans’ (> ses c.s ccls clsicrs 84 S6ReEs |g lt Re DeCOYe seme cslsi’s sc ova 6s 50 3=88 
final Judgment ........ceee 80 85 1 Song of Hate ....... aisholerele an OO. 90 UCN Sm PP PILCOR areieioisercie cola cai opera 75 60 
‘snnington’s Choice ....... 92 90 6 Regeneration. ....... eiova aes W4qeeGiuers jel life's, Blind AUey.*., 1.02 <4 50 75 
f i APTVUNE TC IETNY. SD ae 0 cle'sie.0 0 ¢ s\0 pate 2On Oe 4 Wonderful Adventure ...... 350 5 LeSilash@ Marner Pactvisic cascode. « 100 100 I 
ne Million Dollars......... 78 70 3 AREMMMENS atcin cla: ctnieraverelers ielereleccets errs 63 73 3 The Craving ........+s.+.+++ 69 = 67 
‘arbara Frietchie .......... 82 % 1 FRRULOR GY DPSY lc cicteeielelecs ce 80 8675 1 Law Unto Himself ......... 40 50 
BLOW BEPCREIS Siieie cic case's 0 84 =660 4 Soul Of Broadway.......... 81 %8 1] 1 Heart of Tara ..... atole oteeretore 75 5 
Rratelensatetefcvcte 80 65 1 Bamily Stain. 3). ...660.0% foes 90, . 6O 1 According to Law .......... 65 52 
}osemary for Remembrance 73 68 L AWRREIIORNS 132) e eter alercisie lols cove) efeye atare LOOM 1 OO ea et Overalls ai octems.s class ciscierece sas 75 90 
efateiaissie Riccio nislexs Sued 2 Blindness of Devotion...... 57 65 IeMy) Partneratacs ses can ccc else.s 50 =—50 
pYorstatetal' ed 80 84 2 Wpoman’s Past conc cccscces 46 45 MELO pDLULS Olas ciccielessiee een OO. 60 1 
Sialpie etalenaicte! s°0vs se" 70 8365S & jRRBOASOMN GL UW. 9 oer yoiese\ovec>croreiala SECIS OA LE IG den A La Wek oc c.0:0 oicecr secon eve 100 90 1 
APO varei ate 56 56 f WORELO Yau LL VG) nals cle srelelele) cle cle cre 1G thet We OVO! LIBRE Me ciecic.a s'c.scevels @cie ois)s 2 Ota DL 
Biaertieot els 46 47 2 Unfaithful Wife ......0..... 75 %0 E Revelations ..ccccccsccevsces 50 50 
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Anita Stewart in 


THE GIRL PHILIPPA 


Greater Vitagraph 


eee see eee A... a S. Rankin Drew 
ce Arthur T. Quinn 
eee cl T Ne Fast, interesting action; 
unconvincing, but entertaining 
eee Made wild leaps and became rather involved, 

but held interest 
ens. Gave distinctive, classy atmosphere, 
with splendid individual scenes, but seemed jumbled 
ICOM BOY Ed 57.) Ed Goce ee Generally very good 


Generally very good 
hegpesae Delightful beauty, with magnetic personality 
hs Very good; one or two very fine 
BME BIER LO) BGS oe eee ccs feiss senceccenceetcensaot Many fitted atmosphere; 
E some decidedly distinctive; some rather ordinary 
i ee hae eae Generally fine for atmosphere 
Bea NER ere ke hn a Very good, except story jumps 
Sixty-five minutes 













N watching this offering you get something of 
“; an impression that there is too much story 
crowded into the footage. This packing of the 
action so closely together that melodramatic 
scene followed melodramatic scene, resulted in 
a loss of a sense of values, with the result that 


have been taken seriously. Most of the indi- 
scenes were well handled, but, unfortunately, 
jfrom the very first we found one stirring incident fol- 
\lowing another, with long titles to explain the jumps 
from one incident to the other, this development failing 
to allow for a proper building to the various bits of 
excitement. 

At first these long titles and the hitting of the high 
‘spots only tended to bewilder the spectator and leave a 
question as to exactly what it was all about, but to- 
ward the end of the production there was one bit of 
“meller” after the other at such a rapid rate that the 
audience began to see something humorous in most of 

e incidents. It is never good to have an audience 
laugh at any serious production, but in this instance I 
can tell you that the general effect will be decidedly 
pleasing, even though your patrons do seem to make 
fun of the offering in spots. 

I believe that it is principally the delightful person- 
ality of Miss Stewart which saves this. Mr. Drew is 
also deserving of considerable credit, because he has pro- 
vided an exceptional amount of classy, distinctive at- 
mosphere as a setting for the wild adventures having 
to do with the recovery of the “poipers,” and this dis- 
tinction of setting helps wonderfully in keeping this 
rom becoming ridiculous. 

There are oodles of scenes in this which carry all 
the melodramatic stunts of the modern exaggerated 
melodrama used in the serials, and from the manner in 
which the many loopholes in the story have been cov- 
ered over by long explanatory titles, it might seem 

if it had been the original intention to make this as a 





some of the action became funny when it should | 
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serial, with the offering reduced afterward to nominal 
feature footage. 

The plot concerns itself for the most part with the 
attempt of German spies to secure the plans of a new 
explosive shell which had been sold to England by this 
country. The agents for England and those for Germany 
were so numerous, with an insufficient distinction be- 
tween them, to make their identity rather confusing 
through most of the scenes. 

Miss Stewart, as the cashier in the restaurant where 
much of the paper pursuit occurred, and Mr. Drew, as 
a young American artist who happened to be in the 
neighborhood, were the two characters who stood: out 
throughout the offering. 

The construction of the plot gave us to understand 
very soon that Miss Stewart was some sort of ‘a prin- 
cess, and consequently we were not surprised in the 
least to learn on the finish that she had been kidnapped 
as a child. 

There was little that could be called the finished 
method of the dramatist in creating suspense, because 
the development throughout was very much a la serial, 
with the papers changing hands frequently as the vart- 
ous characters were shot up or wounded in the battle for 
the possession of the documents. 

There was one touch which started them laughing, and 
it should certainly be eliminated. A group of German 
spies had just waited in an automobile to bombard an 
English spy who was racing along on a motorcycle, carry- 
ing part of the plans. The Englishman had been killed 
quick and the papers secured, and then a man was seen 
to calmly come’'to the automobile and start away with a 
pick and shovel: This nonchalant preparation to bury 
the dead tended rather toward the burlesque, or at least 
it will undoubtedly strike most members of your audi- 
ence in that way. — 


Following this we had much battling, and the drama 
seemed to run wild, with the result that it failed to 
register effectively. Toward the finish, after the plans 
had been successfully delivered and the only thing which 
remained was to learn that Miss Stewart was.a prin- 
cess, which we already suspected, she was attacked by 
two Apaches in costumes which in themselves, made the 
characters seem like Keystone Komedians. When Mr. 
Drew started to the rescue he took off his hat and threw 
it out on the roadway. That started a laugh, and when 
he reached the scene he took off his coat before he start- 
ed to whip the ruffian. That made the laugh general. 

Despite the fact that too much action has been 
crowded into the footage, with too many long, explana- 
tory titles used to cover the jumps, I believe that the 
personality of Miss Stewart and the general class of the 
atmosphere will make it seem worth while, and I have 
a hunch that your patrons will accept the wild-eyed 
action without taking it too seriously and consider the 
production, as a whole, rather good entertainment. 

There werem any close-ups of Miss Sterwart which 
registered her unusual type of beauty perfectly, and in 
many instances we got camera angles which gave her 
features a distinction which mark her as an exceptional 
type. 

In choosing his exterior locations, Mr. Drew gave us 
several beauty spots that will be remembered, and, while 
the battle scenes were not terrifically impressive, they 
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were effective enough to more than fill the requirements 
of this offering. 

In presenting this at the Rialto, Manager Rothapfel 
put over a clever bit of showmanship when he secured 
an unusual effect, which I believe has never been done 
before in any theatre. There is one place in the pro- 
duction where we have a close-up of an insert of a 
proclamation calling for the mobilization of troops. This 
placard is, of course, white, and it was shown as if it 
had been tacked against a wall, with the result that 
there was a black space on either side of the notice. 
Seeing an opportunity for an effect, Mr. Rothapfel se- 
cured about sixty feet of weekly film showing marching 
French troops—a great body of men swinging along in 
unison, straight into the camera. He placed this weekly 
film in his second projection machine so that when the 
proclamation appeared upon the screen he had the sec- 
ond operator project from the second machine the march- 
ing troops over the face of the other film, which gave 
the effect of a double exposure, with the troops march- 
ing down to the foreground apparently through the mo- 
bilization article. At the same time his orchestra played 
the Marseillaise, and this effect was cheered in his 
theatre, which surely evidences the advantage of at- 
tempting such unusual stunts. This would not. be 
difficult for any one to arrange, although it takes cap- 
able operators to do it properly. 

Anders Randolf, in the part of the traitor who had 
abducted Miss Stewart, gave a splendid performance, 
and a varied assortment of spies and diplomats were 
good types, although there were so many of them who 
looked somewhat alike that it was_.hard to tell just who 
was who. 


WESTERN MELER WITH DEPRESSING FINISH HARDLY ENTERTAINING 


George Beranger and Claire McDowell in 


MIXED BLOOD 
Red Feather 


DIRECTORS Ge 28S. sae eee Charles Swickard 
AUTHOR Ae. See etl: ae ee Sees Willard Mack 
SCENARIOSB Yee ae eee J. Grubb Alexander 
CAMERA MANS] 2 ee ee Harry Maguire 
A'S ASW HOLES ee ae Ordinary action melo, 

with messy, depressing finish 
STORY 22 22 ee ee ee... ees Hardly entertaining 
DIRECTION.............. Provided a few dramatic moments, 


but lacked coherent development 
PHOTOGRAPHY: = Varied from good to poor 
LIGHTINGS.......... A few quite effective; many ordinary 
CAMERA WORK....Occasionally good; generally ordinary 


STA RS ee oe 4h eee ern: Held some scenes effectively 
SUBPORT <..).2 22ers Seer Pe BE see Ordinary 
EXTERIORS»2] Fitted atmosphere, but rarely artistic 
UNTERIORS  poccki cases. - ee ooo ee Ordinary 
DISTAL ct 2. es eee ee Messy 


Fe are NON Le NS ee SR Sixty-one minutes 
) 


! 
awa) HERE is undoubtedly a certain class who like 
b> * action melodramas, but, to my mind, they 
prefer stories which carry a love interest that 
develops smoothly and a proper trend of 
sympathy. In this offering there is consid- 
erable action, but the development leaves the 
svmpathies rather uncertain, with a finish 
which is certainly depressing and may even 
be repulsive to many. : 

There’ is surely nohing unusual ahout the nlot. it be- 
ing what might have been accepted as a $25 one-reel 
script five years ago. We are introduced to an assort- 
ment of ¢haracters—-a gambler, a sheriff, a saloonkeeper, 
a couple of free-and-easy women and a heroine, who was 
the daughter of a Spaniard and an Irish woman. The 
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The Box Office Angle 


The name of. Miss Stewart alone should be suffici 
to pack them in on this offering. The name of the p: 
duction, coupled with that of the author, gives it a 
tional strength at the box office. Since the Hearst pap 
are giving much publicity to this offering, I would 
that it is a sure-fire box-office success. 


Despite the fact that the general impression is one 
rather badly jumbled action, I still believe that there 
enough entertaining qualities about this to guaran 
that most any audience will like it very much, and | 
say that you can consider yourself very safe in playi 
this and boosting it heavily. 


I’d make it plain that this is a story of the pres 
war, having to do with a struggle between diploma 
agents for the possession of important plans in wh 
an American artist and a cashier of a restaurant 
came involved. That sounds interesting and promi’ 
considerable action. I would stay away From t. 
“cashier becomes princess” thought, because the au 
ences, to my mind, are no longer impressed by the Ci 
derella stuff. It has been done to death. 


Many people may be interested to know that S. Ran 
Drew, who directed this and played opposite M 
Stewart, is the son of Sidney Drew, the star of 
Metro comedy series. Such human interest points g 
erally give an added personal touch to the fan’s col 
sideration of a production. 

If you expect to play all the Vitagraphs produced, yo 
might announce that they intend to present Miss Stewat 
in eight big features in the coming year—one ever 
six weeks. 5 




























saloonkeeper, the gambler and the sheriff all got th 
affections twisted between a couple of the women, wii 
several clashes resulting, the gambler finally shooti 
up the saloon and then starting on a getaway across th 
border, which had been suggested by the woman, wh 
wanted to get rid of him. She had conveniently learn 
that the town across the border was plague ridd 
Evidently no one else had heard of this. 

The sheriff liked the Spanish-Irish girl, also lov 
by the gambler, and the best scenes in the entire off 
ing were found where the sheriff caught the gamb 
at his sweetheart’s home and she shielded him after hid) 
ing him in a closet. These few scenes were about t 
only effective bits in the entire film, and they w 
made good principally by the work of Mr. Berang 
Mr. Stewart and Miss McDowell. Both Mr. Berang 
and Miss McDowell have had experience with Mr. G 
fith, and they have undoubtedly played this same situ 
tion many times in the past. 

Escaping across the border with his sweetheart, 
gambler found himself in a town where the dead w 
strewn about the streets as if there had been a batt 
The sheriff afterwards came to this town to find t 
gambler dying, and he rode back across the border, t 
ing the girl with him. . 

The many scenes on the finish showing the effect 
the plague and the vultures flying above the city, ne 
the bodies of the plague victims, were certainly 
jectionably detailed. I can’t figure this sort of thing 
entertainment. 

There was a lack of intelligent discrimination in t 
placing of the sympathy, with the result that any a 
dience will lose interest in what is to become of t 
various characters, and [ have a hunch that most peop 
will either walk out on this or decide that they do 
care what happens before it’s half over. 

The only good spots in this entire offering were 
few close-ups of Miss McDowell and Mr. Beranger, a 


ne ae en per eee a a 
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these two artists were decidedly more effective in their 
close-ups than they were in the long shots, because at 
times they were inclined to be a bit theatric when seen 
at long range. 

Roy Stewart, as the big sheriff, looked like a hero, but 
was unable to gain the proper sympathy because of the 
manner in which the story was handled. 

Others in the cast were Wilbur Higby, Harry Archer 
and Mrs. Emmons. 


The Box Office Angle 


I don’t consider this entertainment, because it is simply 
an ordinary action melodrama, without the essential ele- 
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ments of sympathy and romance. The depressing, re- 
pulsive scenes on the finish will leave a bad taste, and I 
fear that most any audience will feel that this is hardly 
what they care to see when they are seeking restful 
recreation. 

If you have to play this I’d concentrate my advertis- 
ing upon calling attention to the presence of George 
Beranger and Claire McDowell, saying that they are 
former Griffith stars, but I wouldn’t promise very much 
either for the story, the production or the players. If 
you can skip this it would be well to do so, because I’m 
quite sure that it would not make a very favorable im- 
pression. 





IDEAL PART SHOWS THE SUPREME “DOUG” AT HIS BEST 


Douglas Fairbanks in 


THE AMERICANO 


Fine Arts-Triangle. 


DE CeO) ee Stes sa. c.... ..- John Emerson 
PS pel Oy Eger eee ee sc... a Eugene P. Lyle 
SGHNARIOSB Y..25 2 .21.0500.2. John Emerson and Anita Loos 
PATA SVE CPE ieee ee ee ee Heroic, romantic farce; 
delightfully done 

PUL G) pp Vieemer meee ok ec Central America revolutionary 
romance with comedy relief 

DERE CRO Nee eee) et ae Provided distinctive, artistic 
atmosphere and mixed thrills with fun 

PEL OO G RyA PAY oe ice ee See Ic ceo nc Very fine 
PS GERIN GS ee ee Decidedly effective and artistic 
CAMERA WORK.................... Excellent; vignetting added 
distinction 

SDA TR eee ee See rcs Irrepressible “Doug” at his best 
SS DIB Ry Dieters ree ee eee! Excellent 
MR. Lote IS A2o eee tore Some beautiful composition; 
all well chosen 

EN TERIOR Spee seer ee Distinctive and classy 
ERO ANT Ties eee irre cr eee See Very good 


Se ee eS Sixty-one minutes 


BELIEVE that this will be the most successful 
production this very popular star has ever 
appeared in. There is a combination here of 
romance and love interest, red-blooded Ameri- 
can heroics, convincing athletic thrills and de- 
lightful human comedy. The action rings true 
every moment despite the fact that the story 
concerns one of those Central American revo- 
lution things which are always considered more or less of 

a joke by Americans. 

The director has provided an exceptionally artistic at- 
mosphere, through having photographed all of the ex- 
teriors to advantage and through making the interiors 
look like what they were supposed to be. There was 

nothing “stagey” about any of the sets. They looked like 

honest-to-goodness palace rooms and big business offices. 

I can think of no offering in which Mr. Fairbanks has 
appeared where he had the opportunity to register his 
personality as he did in this without at any time allow- 
‘Ing it to be overdone. “Manhattan Madness” comes close 
to this offering, but it depended almost entirely upon a 
trick ending, while this was straight heroic melodrama 
made funny by the personality of the star and the in- 
telligent handling of the director. 

* We had a delightful contrast provided in a Bert Wil- 
liams type of colored porter, played by Tom Wilson, the 
slow awkwardness of this character serving as a won- 
derful bit of comedy contrast-to Mr. Fairbanks’ happy- 
go-lucky athletic prowess. 

Americans will love “Doug” Fairbanks in this because 
he typifies the American as we all love to think of him. 





, advantage in many previous offerings. 
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I want to comment particularly upon the presence of 
Alma Reubens in this offering. Miss Reubens, a week or 
two ago, appeared with Bill Hart in “Truthful Tulliver” 
and made a decided impression. She has registered to 
In this she adds 
another success, and it seems to me that she is reaching 
the point where she deserves real recognition, because I 
am quite sure that millions of fans have already marked 
her as a favorite. 

The remainder of the cast were well chosen as to type 
and there was not a slip in any of the characterizations. 

As usual, we had some athletic stunts by the star, but 
in this offering these were worked into the story so nicely 
that there was always a reason for them. The bit which 
will certainly bring down the house anywhere was the 
wild leap in which ‘‘Doug” tackled two “willuns” at once, 
grabbing one man with his arms and locking his legs 
about the neck of the other in such a manner as to hold 
them both securely until he put one out of commission. 

The story of this was adapted from Eugene Lyle’s 
tale of a South American revolution, published as “Blaze 
Derringer.” It tells of a young American engineer’s 
adventures in rescuing the imprisoned president of a 
small republic, which resulted in the overthrow of the 
“willunous” military dictator. Of course, there was the 
premier’s daughter to add the proper love interest, and 
it was nicely handled. 

Anita Loos provided the titles, and she registered at 
least a score of hearty laughs on the titles alone. They 
were all quite human. 

In the supporting cast were Lillian Langdon, Tote Du 
cE Carl Stockdale, Spottiswoode Aitken and Charles 

evens. 


The Box Office Angle. 


You can figure yourself safe if you bill this as the 
greatest production in which “Doug” Fairbanks has yet 
appeared. I think he is the biggest drawing card in the 
films today without any exception, and if you don’t clean 
up right on this it’s nobody’s fault but your own. You 
can bill it to the limit as a heroic romance of fun and 
thrills and tell them that “Doug” appears as the type of 
young American that we all love. Talk about his irre- 
sistible smile in your billing, and you can say that the 
story tells how one American managed to overthrow a 
Central American revolution and restore the former 
president. 

You might mention the fact that Mr. Fairbanks has a 
new fun-maker, speaking of Tom Wilson as the colored 
porter who appears as Mr. Fairbanks’ Man Friday. I 
would mention the presence of Alma Reubens, calling 
attention to her recent appearance in “Truthful Tulliver” 
and other Triangle offerings, since that may help some at 
the box office. 

Go the limit on this and vou should be able to bank a 
nice roll. 





Thursday, January 4, 1917. 


Pauline Frederick in 


THE SLAVE MARKET 


Famous Players-Paramount 


DIRECTO Rae ase t oe) St ae) od 3. eee ee Hugh Ford 
AULA O Resse ee Set Frederick Arnold Kummer 
CA VER RA MOAN et Seo ee ee Ned Van Buren 
A SeARWIH OLN eee ees Unconvincing pirate romance, 
artistically done 

STOR Ys) es Elementary plot of pirate adventure 
DIRDGLLO Nees eee Provided artistic atmosphere, 
with effective individual scenes 

PHOTOGRAPH Y.22) = 2. eee ae Excellent 
LIGHTINGS.......Many unusually artistic and distinctive 
CAMERA WORK.................. Helped production noticeably 
SAT ee hee eee Beautiful; distinctive personality 
SUPPORT 22 Be 2s ire o. Typical hero and pirate types 
EXTERIORS......Many unusually artistic; all well chosen 
INTERIORS 222) Very good; some effectively lighted 
DTA TUR a eee CS Sere eng peg aie he eee Good 


ae ae rep vA oe Ss See Sixty-four minutes 
s 

LTHOUGH this had to do with the days of the 
pirates bold, and the story was never con- 
vincing, the action was interesting and the 
atmosphere artistic and different, so that 
many may consider it a good bit of enter- 
tainment. Miss Frederick was presented as 

a Spanish maiden in distress, who was res- 

cued by the handsome hero from the clutches 
of the mean old pirate, who was going to make her love 
him whether she would or not. 

There was a little bit of “buried treasure” mixed in 
for good measure, and, on the finish, after Miss Fred- 
erick had stabbed the wicked old “willun” and had been 
placed on the auction-block to be sold as a slave, we 
found the hero racing to the rescue to buy her liberty 
with the treasure which had been buried. 

As a story, this is pretty rotten; but, clothed in the 
romantic costuming, with picturesque exteriors and un- 
usual lightings for the interiors, it becomes an artistic 
offering which will be generally accepted as worthy of 
spending an hour on. 

Miss Frederick’s personality is such that she can hold 
a scene rather well, even though there be no chance of 
making the action convincing. She is a beautiful woman 
and knows how to register to the best advantage. This 
provides an opportunity for her to “emote” while clad 
in all the radiant outfit such as a pirate’s favorite should 
wear. On the finish, she is quite statuesque as the white 
slave being sold at auction. 

Albert Hale, as the pirate bold, and Wellington Playter, 
as his wicked assistant murderér, made such vicious 
grimaces when first introduced that I fear that most 
plain, honest American folk will be inclined to chuckle 
quietly to themselves when they see them. The impres- 
sion made by these two brings to mind the work of va- 
rious Keystone Komedians in burlesquing wicked “wil- 
luns,” and I’ve a hunch that most audiences will refuse 
to take the wickedness of this pair very seriously. 

Thomas Meighan, as the hero, who, after meeting 
the lady fair on one or two occasions, was conveniently 
washed ashore after the pirates had captured the boat 
and maid, so that he might arrive at the psychological 
moment to rescue her, was a regulation hero, doing all 
of the usual stunts after the accepted system. 

The scenes on shipboard were typical of what we have 
come to consider approved pirate methods, and there is 
little fault to be found with any of the atmosphere. 
The production fails to convince, simply because we do 





presentation of the atmosphere of the old pirate days of 
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PICTURESQUE PIRATE ROMANCE THAT NEVER CONVINCES OR GRIPS 


not take pirate stuff very seriously these days. Pos- | 
sibly if the two “willuns” had been able to impress a bit 
more dramatically, instead of touching the humorous 
eee so frequently, the story might have seemed more 
real. 

Ruby Hoffman ,as the mistress of the pirate chief, who | 
was supplanted by the capture of Miss Frederick, was a 
bit conscious of the fact tha she was playing a vampire 
“willuness.” 


The Box Office Angle 


If you will go after this from the viewpoint of it 
being interesting entertainment because of the colorful 











the West Indies, you should be able, by tying that up; 
with the presence of Miss Frederick as the star, to do | 
considerable business. Thomas Meighan is a favorite 
with many as a hero and his presence may help. 


I wouldn’t talk much about the merits of this story 
from any angle except that it provided exceptional op- 
portunities for artistic and unusual atmosphere. 
would concentrate upon the presence of Miss Frederick 
as the beautiful victim captive of the wicked pirate 
chieftain. Make considerable fuss about this being a 
pirate story, reminding your patrons of the fact that 
they used to love to read about the bold, bad men who 
sailed under the Black Rover. 

This isn’t a big, dramatic offering, although there are 
one or two scenes which are fairly effective, but this is 
rather interesting entertainment because of the very 
unusual atmosphere. 
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TREMENDOUS IMPRESSIVE SPECTACLE WITH SUPERB MOMENTS 


Geraldine Farrar in 


JOAN THE WOMAN 


Lasky Special 


TOUTCG. LO Reese eee oe... ae Cecil B. De Mille 
PAO ORs nce eee ee Jeanie Macpherson 
MA VEBTRUA IVGAIN Seees poet: en | Alvin Wyckoff 


AS A WHOLE....Effective as spectacle, impressive as to 
atmosphere, but has conflicting sympathy 

because of theme 

iS. OR Vee That concerning Joan very forceful; 
modern incidents marred effect 

DIRECTION....Made big scenes tremendously impressive 


POU ae EE Y 2g ess... Some marvelous bits, 
. but seemed out of focus at times 
LIGHTINGS............: Many very effective and exquisitely 
artistic; generally distinctive 

MOANA WOR Ker te. a Decidedly distinctive; 
except occasional out of focus scenes 

DO RAR meere errs aco Dominating, impressive personality 
ASSLUM EA EXO RS Bo tt eae eee Some remarkably distinctive 
characterizations 

SHENAE ester tees... ee Well chosen: for atmosphere, 
with some unusually effective locations 

IPED BG eR RRS beceyssaczoccs-<ceg<2- Sasea-2o--<- «AMEE 2 asa Impressive; 


helped make atmosphere classy 
RS oo beat ce Two hours and fifteen minutes.. 


OAN THE WOMAN can be played anywhere at 
advanced prices and make a most favorable 
impression so far as the merit of the produc- 
tion as a spectacle and dramatic historical 
story is concerned. 

Producer De Mille has given us some won- 
derfully effective battle scenes and has pre- 
sented an atmosphere of distinction in his 

dramatic moments which, combined with the dynamic 
personalities of the star and supporting cast, has made 
all of the dramatic moments truly impressive. There is 
an air of distinction and class about the entire offering 
which places it in the front rank of big productions, 
and certainly no one can see this offering without being 
impressed with the tremendous strides made in the last 
two or three years by our producers of big: films. 

Unfortunately, the author and producer have seen fit 
to tie their historical theme to a modern prologue and 
epilogue, with the very apparent purpose of attempting 
to take the sting out of the historical situation which 
presented the English and French as enemies. This 
use of the modern incidents is so plainly for that pur- 
pose that, to my mind, it fails utterly to accomplish its 
aim and, surely, it lessens the power of the historical 
spectacle. If we had been able to see Joan dying at the 
stake on the finish, with the flames that rose about her 
as the last thing on the screen, we could have gone out 
of the theatre tremendously impressed. When this scene 
dissolved into the modern situation again, we were 
brought back to the realization that this modern soldier 
had been dreaming all of this. The effect created by the 
big tragedy was lost in the following scenes of modern 
melodrama. 

It seems to me to have been a pity that these modern 
scenes were used, and I believe that the production 
would be much more effective without them. I cannot 
feel that their introduction is needed to offset any pos- 
sible thought of antagonism by the English, owing to 
the fact that the story of Joan is thoroughly known, 
and what happened in the centuries gone by will have 
no effect upon sentiment as it stands to-day. 

The author and producer have bucked against another 
proposition which may mean serious opposition in cer- 
tain sections, and that is a possible controversy with 





the Catholic Church. I am not thoroughly versed in the 
actual details of the life of Joan of Arc, but I presume 
that the author of this has followed rather closely the 
facts of history. That being the case, it seems unfor- 
tunate that there should be any criticism, but I fear that 
the detail given to the part played by the archbishop and 
the monks in the persecution of Joan may cause some 
agitation against the picture by the Catholic Church, 
That thought should at least be given some considera- 
tion when you are planning to handle this production. 

There were many places, particularly in the early 
part of the offering, where some intelligent cutting to 
shorten scenes somewhat and quicken the tempo would 
have helped very decidedly in the resultant effect. The 
production was very interesting, but did not truly grip 
until it worked into the first of the spectacular battle 
scenes, and then the tempo was truly stirring, with the 
spectacular action handled in a masterly manner. 

The dramatic scenes having to do with Joan’s visit 
to the king were very well handled, and the scenes of the 
torture preceding the burning at the stake were made 
doubly effective by unusual lightings. 

Miss Farrar, as Joan, realized the dignity and in- 
spired power of the character sufficiently to make Joan 
the dominating figure through all of the dramatic action. 

In the supporting cast, Theodore Roberts, as Cauchon, 
the archbishop; Hobart Bosworth, as General La Hire, 
and Tully Marshall, as the mad monk, made these char- 
acters tremendously impressive. Wallace Reid, as Eric 
Kent, the Englishman who fell in love with Joan, made 
a handsome hero, his splendid physique adding to the 
suggested strength of his characterization. Raymond 
Hatton, as the weakling King, handled this difficult 
characterization with splendid shadings of emotion. 
Charles Clary, as the traitorous advisor of the King, 
was effective, without overplaying, and Cleo Ridgley 
made the small part of the King’s favorite stand out 
noticeably. 

Others in the cast were Marjorie Daw, James Neill, 
Larry Peyton, Horace B. Carpenter, Stephen Gray, Hugo 
B. Koch, Ernest Joy, John Oaker, Wm. Conklin, Walter 
Long, and Emilius Jorgensen. 

The titles were very well prepared, there being a — 
number of new ideas incorporated in the decorations. 
These helped materially in keeping the note of distinc- 
tion predominant throughout the film. 

Many times it seemed that scenes were out of focus, — 
not only in the background, which is permissible, but in © 
the foreground, where the characters were. Since we | 
occasionally had a title that was a bit off focus, it was 
very difficult to determine whether this faulty focusing 
was in the projection or in the film itself. This was not 
serious enough to affect the ordinary patron, but if the 
film was off focus it is to be seriously regretted. 


The Box Office Angle 

I believe that this offering can be considered a big 
money-getter, despite any possible opposition from the 
Catholic Church. The story, being based upon historical 
facts, is really not subject to any forceful attack, and | 
the combination of the historical character of Joan of | 
Are and the very popular prima donna, Geraldine Farrar, 
should mean much money at the box office. 

I believe that some intelligent editing would make 
the offering decidedly more effective, and I think it would © 
be better without the modern story incidents, but as it 
stands it is certainly an impressive spectacle, stirring at — 
times, with an atmosphere of distinction and class which ~ 
marks it as a very much worth-while special feature. 

You should be able to get advanced prices anywhere on 
this. In fact, I think this could be played, and prob- | 
ably will be, as a road attraction. 
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ARTISTIC ATMOSPHERE AND DELIGHTFUL STAR MAKE THIS A WINNER 


Marguerite Clark in 
SNOW WHITE 


Famous Players-Paramount 


DIRE.GLO Riese eee se ee 25) ee J. Searle Dawley 
PALO R Sy 22te- seein eee. See Grimm Brothers 
PLA SBD er, Kae eect eee teh iat eee Winthrop Ames 


CAMERAMAN H. Lyman Broening 
AS A WHOLE........ Exceptionally well done fairly classic 


STORY...... Are ee eA Loved by kids; known to all 
DIRE GIONS 2 2. eae Made it exquisitely artistic, 
impressive, classy and human 

HOO GWAR Hees oe Some wonderful bits; 
generally excellent 

BIGHTING S22 Generally fine; some exteriors 
very artistic 


ony SOD | RS ee ee Excellent 


CAMERA WORK 


SUA ig te Pee SOAS Oe eerste Wem i, Delightful personality 
SUP PO RS eee city eter ate trap Exceptionally well chosen 
EXTERIORS....:...... Some remarkably fine; all very good 
INTERIORS ....... DE AE BSAC SS 2. ER Baie Distinctive 


Seiten eh SAS Gee eee Fine, with one slip 
Be tS BF = aes on al Wes aeons Fe 8 Eighty-three minutes 
ISS CLARK scored a tremendous success in 

“Snow White” as a play at Winthrop 

Ames‘ Little Theatre. That should be 

kept in mind when anyone tells you that 

the grown-ups will not enjoy this. Of 

course, this is primarily a visualization 

of a fairy tale, and as such appeals par- 

ticularly to children. It has been so well 
done, however, as to make it a distinct artistic success, 
and I believe that most grown-ups, particularly the dis- 
criminating community audiences, will enjoy this very 
much. 

While I don’t feel that any large percentage of film 
patronage is made up of children, despite the fact that 
most reformers think so, I do know that there is a tre- 
mendous possibility of pulling business of both kiddies 
and adults when you have something which appeals par- 
ticularly to the children. A production which you know 
to be good and which has a particular appeal for children 
is a pretty safe bet. You will find today that most 
grown-ups insist that they go to the circus in order to 
take the children. Nevertheless, they seem to enjoy it. 
The answer is that we are all children, and, except for 
the small percentage of hardened cynics who may say 
that they don’t care for fairy tales, I believe that you'll 
find enough patronage for an offering of this sort to play 
to capacity. 

The story of Snow White is too well known to need 
telling here. I can assure you that it has been beauti- 
fully presented, humanly told and produced in an atmos- 
phere of distinction and artistic class. There are many 
beautiful lightings, the costumes are elaborate, the 
camera work for the trick effects was well done and in 
every way the production is worthy of enthusiastic com- 
mendation. a’ 

It is unnecessary for me to tell you exhibitors how 
popular Miss Clark is today. She is fast becoming the 
favorite star of millions. This isn’t a personal opinion, 
but the opinion of hundreds of exhibitors, who have come 
to that decision after playing her in a number of 
offerings. 

The manner in which Producer Dawley has kept the 
human element predominant in this fanciful fairy tale 
gives it an added interest for all grown-ups, and he has 
even registered many pleasing bits of comedy, the char- 
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acter of the court chamberlain having been’ handled in 


such a manner as to make it truly funny. The peculiar 


coat-tails of this pompous, effeminate official will get 
laughs from any audience, anywhere. The little touch 
on the finish where one of the dwarfs got caught under 
these ever-present coat-tails gives the production a fine 
bit of comedy for the kick-off. 

The scenes in the witch’s cave were exceptionally 
well lighted and the scenes in the home af the dwarfs. 
were quite evidently made by a man who was in love: 
with his work. Surely, Mr. Dawley was a happy choice 
for the production ‘of such a well-known children’s 
classic. : 

I want to comment particularly upon a number of ex- 
teriors, photographed in Florida with a back light, be- 
cause I have rarely seen more artistic locations used in 
any production. 

The story of Snow White as told in this screen produc- 
tion carries nicely, holding the interest all the way. It 
becomes a human little plot, which, despite the occasional. 
fanciful twists, seems to be quite real. 

While the details in all of this was excellent, and an 
attempt was made to present distinctive titles which 
would be artistic, there was one slip in the preparation 
of an insert which surely should have been remedied. In 


. 


preparing the written proposal from the prince for the ' 


hand of Snow White in marriage, the sentence was 
started with dots and finished with dots. This is always 
absolutely wrong and is confusing to many. 
have been just as easy to have made the wording. which 
they desired to show fill the entire screen, with the re- 
mainder vignetted, and certainly such a fine production 
should not have even such a technical error. 

In the supporting cast were Creighton Hale, Dorothy 
G. Cumming, Lionel Braham and Alice Washburn. 

The Box Office Angle. 

I certainly believe that you can do an exceptional busi- 
ness with this, and to my mind it will be no one’s fault 
but your own if you don’t. In addition to having Miss 
Clark as your drawing card you have the possibilities of 
getting all the kids for your matinees, and when you get 
the kids in great numbers you, of course, get many 
grown-ups who are not in the habit of coming out regu- 
larly. I’d make a particular fuss about Miss Clark’s 
having starred in this for two years, in New York, at 
the Little Theatre, because that will give added prestige 
to the offering in many communities where they’re not 
aware of the fact that this has ever been produced upon 
the stage. 

You can guarantee in no uncertain terms that this is 
an artistic triumph and you can safely call upon all of 
your literary and educational societies, asking them to 
see this offering as a sample of what film producers are 
trying to do in the way of providing clean, wholesome 
entertainment. 

I’ve a private hunch that a large percentage of the 
regulars have grown somewhat tired of the problem sex 
plays and the bing-bang melodramas, which have come 
so fast in recent months, and, even though they might 
prefer a problem drama well done to a fairy tale, I be- 
lieve that they will welcome an artistically presented 
fairy tale with such a popular star as Marguerite Clark 
as a bit of relief from the strain of the heavier pro- 
ductions. 

To make a big success of this you will have to exploit 
it, and I can tell you without reserve that you can feel 
perfectly easy about making much fuss over the artistic 
beauty of this offering. I’d start a real campaign for the 
kiddies on this, and I believe that you can successfully 
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play this for more than one day, even though you have 
been accustomed to change daily. This sort of film helps 
to bring out those who aren’t regular attendants at your 





WILD EYED ISLAND TREASURE MELLER WITH ATHLETIC HERO 


George Walsh in 


THE ISLAND OF DESIRE 


Fox Film. 
DT RE) GO) ee ee 2. ees Otis Turner 
DCTS 0) Peete ssa 2 5 cee ns.» Seer ase utes J. Allen Dunn 
SCENARIO BY......... Fe ... .. en eet Otis Turner 
CAINE ECAUVCAIN: 25.02. -cec2. 2 -..:----.- Seana == Charles Kaufman 
TAS MAG VWELO) LG Bie. -co= 22-25 2e = Wild-eyed adventure “meller” 
STOR Y232-53::. Everything from lost treasure to cannibals 
EUW OL OIN Sr eee. Provided action, but little else 
PHOTOGRA PHVYc 2x2... 5-262. ---- ae Generally very good 
NE CGD DIN Grsyeeceeeetee eters Some effective; some ordinary 
GAMER Ag WO Riss.<:.-<..-.<-.--.----. ae Splendid close-ups and 
generally good 
SS Nino eae enn So Shaggy-haired, hairy-chested hero 
SWRPPROR Ss oceans Wicked “willuns,” cannibals, etc., 
and maiden in distres 
EXTERIORS....:..-.-:- A few very good; island atmosphere 
well handled; volcano very poor 
INGER RS ce ee, 22k 5, es ence ncaa oe Very good 
MD VAD eet sa 2s heres) Several bad breaks 


=)'T must be that there is a market for this sort of 
4{ wild-eyed junk, because Mr. Fox persists in 
making it. I can understand how anything like 
this might get by, because the intelligent will 
think this funny on account of it being so im- 
possible, and the unintelligent may “eat on De 
as a thrilling story of adventure without ever 
stopping to argue about the impossible scenes 
incorporated therein. 

This is a wild tale of a quest for hidden treasure in 
the South Sea, the trip being made by the hero, who was 
an athletic young reporter; a Chinese murderer and a 
wicked “willun.” 

Many reasons were found for making the trip to the 
South Sea one continuous battle between the three, who 
had started out together in quest of this treasure. They 
tried several times to kill the hero, without success, and 
he posed a la Adam in bathing trunks through much 
footage, with his hair floating in the breeze, both from 
his head and his bulging chest. 

One title said that the three spent their time in char- 
acteristic manner, and we saw our hero going through 
physical exercises, with the Chinaman smoking “hop” 
and the “willun” playing solitaire while he gulped down 
the booze. 

There were a couple of mutinies, a little fire and sev- 
eral other exciting happenings before this odd trio 
reached their destination. On the “Island of Desire” 
was found a beautiful damsel whose father had died just 
before the trio arrived. We then had many exciting 
fights between the three to gain possession of the fortune 
in pearls left by the old man, with the wicked “willun” 
trying also to grab the girlie. © - 

After having fought through about a thousand feet, 
they pulled a volcano, which was very poorly done in 
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theatre, and it is good enough that when the kiddies an 
grown-ups have seen it they will recommend it to theil 
triends. 


miniature, and this had just disappeared beneath thi 
waves in a very poor double exposure when we found th 
boat attacked by a swarm of cannibals. It looked righ! 
black for our hero for a moment, but he promptly loade¢ 
a cannon, which was about the size of something yo 
might buy as a toy for your eight-year-old boy, and wit] 
one shot from this he blew up more than forty canoes 
Oh, boy! That was some shot! They neglected to tell u 
what he put in this toy cannon that might have such) 
terrifying explosive’ powers. 

The annihilation of the cannibal fleet left the hero and 
the heroine sailing peacefully home with the pearls. 

George Walsh as the hero of this wild-eyed story dis} 
played considerable muscle and much willingness to ba / 
tle. In one of the free-for-alls the Chinese “wi 


for a few weeks. But, however, after working withoul) 
the arm for a few scenes we found him blithely using if 
again just as if it had never been touched. 


Herschel Mayall and William Burress, as the ‘wil 
luns,” were really wicked. Others in the cast were Sa 
Searles, Hector Sarno, Willard Louis, Marie McKee 
and Anna Luther. 

While the photography was not always perfect, 1 wan 
to comment particularly upon the fact that there was ar 
intelligent use of camera angles, which helped decidedly 
in making much of the action effective. 

_ The titles were not particularly good, there being en 
tirely too much use of profanity where it was not neces_ 
sary, and surely most everyone will feel that much of thé 
overacting of the players was unfortunate, because a 
times it became quite funny. 


The Box Office Angle. | 

If you are catering to a clientele such as are used t¢ 
eating up the “blood and thunder” stuff dished out as 
melodrama in the popular-priced theatres, this should be 
a big winner. They give you barrels of action, plenty 
of rough stuff and enough wild-eyed “meller” to suit the 
most rabid fan. If you are catering to a community 
house which is discriminating and generally prefers é 
convincing drama of intelligent situations, I’d certainl 
dodge this, unless you made it very clear that this is 
very wild, rough-and-tumble “meller.” 

The many impossible angles in this may be overlooked 
for the reason that the story never convinces, and, afte 
going so far, an audience may be willing to accept what 
ever comes with the thought of watching the action with 
out worrying about whether or not it might have eve 
happened. 

If you are going to play this catering to the melo fans 
play up George Walsh as an athlete and get all you ca 
out of the publicity possibilities of his physique. Yo 
might say that this is a stirring adventure story of los 
treasure, Chinese murderers, cannibals and a beautifu 
maiden in distress. Ask “What would you do for 
million dollars worth of pearls?” 


MAY ALLISON 
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ANCIENT THEME ORDINARILY HANDLED FAILS TO REGISTER 


Alice Brady in 
A WOMAN ALONE 


Peerless-Brady-World 


PERN GTOR Bee eee ek es 3) ee Harry Davenport 
PASH OC) Ret ta ieee es ee 9. eee Willard Mack 
MOPAHVICEO RA IVEAIN 22 ee ee Arthur Edeson 
PA eA 2 WOH OL Bie ts cceeteecsseceses Painfully ordinary one-reel, 

dragged into five 
RGD Fe Wee ies as el en eer Obvious; convenient; hackneyed 
RTE EG Cl ON Ste ee Ce = Failed to lift offering 
‘PHOTOGRAPHY.............. Generally good; not distinctive 
MUCPEUL DENG SS (2225-225 (eS eee 2 ;, ae Ordinary 
CAVERN TAS WORK. oe ee... eee Just good 
ne AA Tt Menem eral Seite rats du set) ee IN Terribly handicapped 
Re CR RE eae ee ees ee, ae Painfully ordinary 
PeXCE RIOR S etre tt eae ORE eS. ae Lacked distinction 
ENE RIOR Sie 8 ee Ordinary; a few good bits 


EES Hie yh a ee Lt | | 2 Convenient 


OSSIBLY some of you fellows have audiences 
which like the good old convenient, obvious 
melodramas of the “Nellie, the Beautiful 
Cloak Model” type, and, if so, they may 
think this good. 

It is beyond me how such stories as this 
are purchased. If this was the first one that 

Willard Mack had put over with the film 
manufacturers I’d understand that it had been bought 
because of his name. But, since he’s had so many bad 
ones lately, the only thing I can figure is that he sold 
them all at once, sprinkling them around the different 
offices. He must’ve dug up all the old stuff he had 
stowed away in his trunk and unloaded it in a general 
clean-up. 

The plot of this tells of a’ girl who got lonely as the 
wife of a telegraph operator. The son of the railroad’s 
president liked her looks and asked her to go to the 
city with him, and she refused, but after an argument 
with hubby she decided to go to her aunt. 

The sleek “willun” loomed up at about the time she 
got to the aunt’s, and so the husband misunderstood and 
wifey went to the city to live. When about down an out, 
an old friend “ran across her,” this being conveniently 
arranged by the old friend being a chauffeur who ran 
over her in an automobile. The chauffeur had formerly 
been a railroad foreman who had conveniently discov- 
ered the affair between the “willun” and the wife. Now 
he conveniently happened to be the chauffeur of a friend 
of the “willun,” the result being that the “willun” was 
immediately put in touch with the wife again, so that 
he wickedly secured her a position as a cloak model 
and saw to it that she had money enough to buy fine 
clothes and live in a nice flat. 

As something which was wonderfully distinctive and 
very new (7?) they now presented a scene of Miss 
Brady showing off gowns. This has been done only 
about nine hundred and fourteen times. 
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After giving the cloak model a taste of fine clothes 
and nice living, the “wllun” came to her home—he did— 
and insisted, quite impertinently, that he was ready to 
cash in on his interest. A mighty struggle ensued, as 
we’ve come to expect in such situations, and then, at this 
psychological moment, just when we were tearing our 
hair with anxiety (?), the hero burst through the door 
and rescued his wife. 

Up to this time we had been a little uncertain as to 
whether or not this husband guy was going to be a 
hero. Certainly, at first he had an unsympathetic part, 
and, unfortunately, he lacked the proper personality to 
make you like him. He registered in a negative fashion 
all the way. 

Before the days of one-a-week five-reelers, this story 
might have been accepted for a cheap one-reel. There’s 
surely nothing about it that is unusual, and it is pain- 
fully obvious and convenient as to development. 

Producer Davenport, in visualizing this, has failed 
utterly to improve upon the story. If he had gone into 
great human detail, with the development of the mental 
condition of the wife left alone, and had afterwards 
rewritten the convenient melodramatic situations on the 
finish, combining with all this an artistic distinction to 
the general atmosphere, the production could have been 
made a bit more acceptable. If there was ever a story 
that needed atmosphere to make it presentable, this was 
it. The producer’s work in dressing it up was pretty 
poor. | 

The titles were unnecessarily explanatory and fre- 
quently stated obvious facts such as any school child 
would understand without a diagram. 

There was much footage of trains pulling in and out— 
in fact, much too much. 

In the supporting cast were Edward T. Langford, Ed. 
M.. Kimball, Justine Cutting, J. Clarence Harvey, Ar- 
thur Ashley and Walter D. Greene. 

The Box Office Angle 

An average audience may accept this because of Miss 
Brady’s presence, even though they’ll groan many times 
as the obvious, hackneyed old plot unfolds. If you have 
a discriminating, critical community audience, I’d dodge 
this, because they’ll certainly feel that they are being 
imposed upon. There are no big dramatic scenes of true 
force, nor is there any big, underlying theme properly 
developed. The thought of showing the effect of leaving 
a woman alone would have been good had it been given 
the proper attention, but in the development. of this plot 
it is a very ordinary incident. 

You cannot safely promise that this is distinctive or 
out of the ordinary, from any angle, and if you have to 
play it, I would go very, very easy in. my advertising, 
simply stating that it was a human presentation of the 
evils resulting from a husband’s failure to realize the 
dangers of forcing his wife to live in a lonely com- 
munity. 

iss Brady does her best to help this, but she has 
such scant opportunities as to be unable to make any 
real impression. It would be advisable to forget this 
if you can. 


LEO DELANEY 
FAVORABLY KNOWN WHEREVER 
VITAGRAPH FILMS 
Have Been Shown in Six Years Past 
Address SCREEN CLUB, 117 W. 45th St., N. Y. City 
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Harold Lockwood and May Allison in 
PIDGIN ISLAND 
Yorke-Metro 

oe oe ee Harold McGrath 
Fred J. Balshofer and 

Richard V. Spencer 
GATV IT ROAUV CAEN recone eek e nce os 2... eee Tony Gaudio 
AS A WHOLE Beautiful surf stuff makes it 
STORY ......Provides action, but lacks smooth development 
and suspense 





TREC LON wee eo Gave good individual scenes, 
but jumpy construction 
PHOROGRAPHY: = 15.3000... Very artistic and effective 


DIGHPUNG Sse ee Some exquisite exteriors; 

interiors effective 
CAMERA WORK._Splendid angles; many distinctive bits 
STARS....Personalities that please; handled to advantage 


SUPPORTS. 2 Some good types effectively presented 
EXTERIORS........ Surf locations remarkably well handled 
NRC LOR Sock ee cee Very pod 

tA natn EOS ei oe eee ood 


BELIEVE the cameraman is deserving of the 
greatest amount of credit for this offering. 
The story had considerable of the smuggler- 
detective-mystery stuff, but the development 

was not smooth, nor was the suspense particu- 
larly well maintained. Except for the fact 
that there were many odd camera angles, 

scores of beautiful exteriors taken along a 
enene stirred coast, and Chinatown scenes which were 
lighted just right to make them seem mysterious and 
unusual, this would have been rather an ordinary offer- 
ing. Of course, Mr. Lockwood and Miss Allison have 
become decided favorites, and we see Mr. Lockwood 
in the first of this doing a bit of detective work, disguised 
as a bum—which is always good—with Miss Allison intro- 
duced as a maid of mystery. The interest is held nicely 
about half-way, but then the end becomes obvious. 

It is unfortunate that greater care was not used in 
the construction of the scenario to maintain properly 
the element of suspense so that there would be more 
surprise toward the end. Most fans will know too soon 
just what the finish is going to be. 

In the first reel or two there is a possibility of con- 
fusion, because Miss Allison is introduced and we are 
shown that she is the daughter of a smuggler. We then 
go. into a sequence showing Mr. Lockwood trap some 
opium smugglers. Since there is a young lady who ap- 
pears in these opium smuggling scenes who resembles 
Miss Allison somewhat, the audiences are going to be 
led to believe that she is figuring in that sequence when, 
as a matter of fact, she is supposed to be resting on the 
lakes near Pidgin Island, without any knowledge of the 
opium smuggling in which her father is concerned. It 
might be that Miss Allison did figure in this incident 
originally, because in the hazy lighting of the China- 
town scenes I couldn’t swear whether it was she or not. 
In any event, the production has been so edited now as to 
give you to understand that she was not the girl in that 
part of the story, according to what we see later on. 

The last two or three reels were devoted to love scenes 
between Mr. Lockwood and Miss Allison, and to her as- 
sisting in the recovery of pearls which her father was 
attempting to smuggle into the country by use of an 
aeroplane, which was to drop them on storm-tossed Pid- 
gin Island. 
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BEAUTIFUL SURF EXTERIORS AND PERSONALITIES SAVE THIS 


rede.) Balshofer. 
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I believe that any one will enjoy this production, be- 
cause of the wonderful scenes of the surf. Outside of 
that there is little to make it. more distinctive than the 
ordinary action melodrama having to do with smugglers. 

There were two beautiful sunset bits taken across the 
rolling surf, and many of the exteriors were exquisite 
bits of composition. 

In the supporting cast were Lester Cuneo, Fred Wil- 
son, Lilian Hayward, “Doc” Pomeroy Cannon and Yukio 
Avyoma. : 
The Box Office Angle 

I believe that the personal popularity of Mr. Lock- 
wood and Miss Allison will make this a good box office 
attraction, and undoubtedly many have read this story 
by Mr. McGrath and will want to see it visualized. 

I would concentrate my advertising upon the beauty 
of the exteriors, guaranteeing that the production is one 
of the most artistic offerings ever screened in which surf 
scenes predominated. 

I would refer particularly to the recent Lockwood-Alli- 
son production, “Mister Forty-four,” in which there were 
many beautiful exteriors, and make it plain that this 
production has been photographed by the same camera- 
man. 

I wouldn’t go too strong in promising that the story 
is “great,” because many may feel disappointed in the 
production as developed on the screen. However, if you 
will concentrate upon the personalities of the stars-and 
the beauty of the exteriors and so center the attention 
upon them, I’m quite sure that your patrons will be 
more than pleased. 





Joseph M. Attie 


SEVEN YEARS EXPERIENCE 


In Theatrical and Photoplay Productions 
IN FRANCE 


Author of Two Successful Plays— 
Produced in Paris 


A native of Algiers, educated in France, I have traveled 
extensively in North Africa and could supervise any © 
costume production relating to that pitcuresque land. / 


PLAYED JUVENILE LEADS TWO YEARS 
In Motion Pictures in Paris 


DESIROUS OF OPPORTUNITY AS JUVENILE LEAD 
or as 
‘COSTUME AND DETAIL PRODUCER 
For Recognized Company 


Address—CARE OF THIS OFFICE 
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“DOUBLE EXPOSURES” OF STAR AND GOWNS MAKE THIS ENTERTAINING 


Kitty Gordon in 


VERA THE MEDIUM 
Kitty Gordon Film Corp. 

SIL OTC 0) aa a EE Sho 2 a G. M. Anderson 
UE ELG) Re ok ee er ets Richard Harding Davis 
Bean W ELO Li Biase ccs ee Kitty makes it interesting 
BN Nee eas cite pk eet celts “Vampire who reforms” stuff 
MRECTION........ At times splendid; often very “stagey” 
HHOTOGRAPH Y=. 2 Close-ups and some scenes 
perfectly handled; many scenes very old-school 
GE CUIN Goes.) eae, -..Some bits excellent; many 

sets too uniform 
PALE IVA SWOR Ke 222 aa tee At times excellent; 
) frequently ordinary 
A ieee stent noe Worked figure and gowns to the limit; 


dominated all the action 
WRPORA = Hitchcock rather good; others ordinary 


PORN ROR Seeker ee Se ee Ordinary; not many 
WN CERIORS...........-.. A few good; several quite “stagey;” 

some camera angles used too often 
EPA aban sve oat OS a eee ae. ee Acceptable 
TDD 5 coe? Ss see See ite Ore ian oath ee Sixty-seven minutes 


5 ITTY GORDON’S “figger” and a beautiful as- 
9 sortment of gorgeous raiment make this de- 

cidedly interesting and quite acceptable as 
entertainment. The story is unusual, and yet 
it is a very old theme. 

The plot tells of a woman of the world 
who wagered herself against a thousand dol- 
irs that she could win a man away from his family in 

week. She moved into the flat across the hall, and, 





-s the days passed, forced herself upon the righteous 


usband so thoroughly that he “fell” very easily when 


he laid a trap for him on the last day. 
We then had the good old situation twisted from 
Camille,” with the man’s daughter pleading with the 


“roman that daddy be allowed to return to them. The 


roman reformed and discovered that the man with whom 


-he had made the wager was a sweetheart from her 


outh. 

On the finish we had a title in which the vampire 
aid that she was a good woman, even though the world 
idn’t think so, and that may be, but I’d like to know 
tho paid for her gowns. 

Most of the action of this occurred in the two apart- 
ients, the apartment hallways and on the balconies of 
1e apartments, which looked down on the driveway. It 
zemed like a continuous performance, with the hus- 
and always coming home and Miss Gordon always 
raming some way to meet him. That was the main 
ction throughout the offering, it happening at least 


fteen or twenty times. 


There was a decided variance in the atmosphere pre- 
ented, because some of the scenes were very poorly 
hotographed on account of the settings being so arranged 


_s to make it stiff and unnatural and decidedly “stagey.” 


> 


other times the camera work made the atmosphere 
lassy, and most of the close-ups were particularly well 
andled. 

Miss Gordon gave us many “double exposures,” the 


- amous back and quite some of the front being presented 


or observance quite frequently. 


She wore about forty- 


WiD’ 
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three gowns, and several of them were very “niftik.” 
Surely Miss Gordon photographed wonderfully well 
throughout. In many of her close-ups she was perfectly 
lighted, and she screened to better advantage than she 
ever has in any of her past productions. It was cer- 
tainly not her fault that this was not a truly big offer- 
ing. As it stands, you can figure that this will be con- 
sidered quite interesting and rather better than the aver- 
age program release. 

Walter Hitchcock, as the family man who “fell,” 
handled a difficult characterization very nicely. 

Joyce Fair as the daughter was rather pretty, but 
lacked depth. 

Harris Gordon was introduced as the wayward son 
in order to provide the reason for the plot, but some- 
how he failed to come home through the week which fol- 
lowed. Possibly he got “stewed” because father wouldn’t 
let him play with Kitty. 

The story, particularly the explanatory incidents re- 
lating to the previous life of Miss Gordon, were rather 
jumpy and were helped along by explanatory titles, 
which didn’t altogether cover the gaps. This was pos- 
sibly due to the fact that it was originally intended to 
present this offering in more footage. 

In one of the titles they spell bosom thus: “Bossom.” 
That should be caught immediately, because it will get a 
laugh at the wrong time. 

The weakest spot in the storv is the situation where 
Miss Gordon is shown to be making preparations to go 
home, when the man comes to collect the wager. She 
says: “My God, I forgot the wager!” Since she had, 
in writing, a statement from the husband that he was 
ready to go away with her, it would have seemed logical 
that she could have declared the wager won, and hence 
there would have been no necessity for her agitation. 

The supporting cast, outside of the principals men- 
tioned, were rather ordinary. 

The Box Office Angle. 

I believe that Miss Gordon pulls rather well at the 
box office in most sections, despite the fact that she has 
had several very ordinary pictures. You can safely prom- 
ise that she photographs to better advantage in this 
than in anything in which she has appeared. You can 
say that she has scores of beautiful gowns, and you 
can make quite some fuss over the fact that this story 
was written by Richard Harding Davis. Those points 
should bring you some business, and I feel sure that 
most any audience will think that this is an acceptable 
offering, even though they do not become enthusiastic 
about it. The chief asset of the film is the abundant 
display of Miss Gordon. Since many seem. to prefer 
that to other detail, you may find that this will be a 
very successful film. E 

You can undoubtedly stir up a lot of interest in this 
by asking the question: “Would you believe that a 
beautiful woman could deliberately win a happy hus- 
band from his home in the short space of one week, 
after the man had publicly denounced her as a menace 
to the community? See Kitty Gordon triumph because 
of her magnetic personality in ‘Vera, the Medium.’ ” 

Try to get a lot of photographs of Kitty exposing her 
famous (because of the press agent) back, and talk 
about the wonderful gowns she wears. That ought to 
bring out those who like to look at the beautiful—gowns. 
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THEATRIC, UNCONVINCING, CONVENIENT PLOT BADLY OVERPLAYED 


Mare MacDermott and Miriam Nesbitt in 


THE LAST SENTENCE 


Edison-K.-E.-S.-E. Service 
ihhG LORS eee er 4s). ee Ben Turbett 
PAU ORR eee ee Maxwell Gray 
MCHNARLORD Nee See Ue Edward H. Griffith 
PCCAUVETRVAUVMEA Newer ee ee Fred S. Brace 


AS A WHOLE......Overplaying and theatric mannerisms 
mar ordinary action drama 


es OGY cee ec Etat Female “Enoch Arden,” 


_ ployed were decidedly old-school. 


with coincidence situation on finish 


DIRECTION..........................................Painfully old school; 
permitted constant overacting 

AG CW WOOD RW ESS RRS OD Generally clean-cut, 
but old-school methods 

LIGHTINGS 2. A few good; many too uniform; 
not artistic or distinctive 

MSV ORIG ee Good straight stuff 
Sy DAU peer Aa ee. Overplayed 

Bp Gi brke OR Deeeee Rather theatric; unconvincing 
_EXTERIORS..Some good snow stuff, but many ordinary 
BD UB RIOR Shep. case: Some very good; some “junky” 
Beey ee Diemer KR ee Convenient 
eee Lumera oni ee Sixty-eight minutes 


ry 

5 
wy] [is possible that some audiences may consider 
this acceptable entertainment, because at the 
end we have a coincidence situation which is a 
bit better than the early part of the story, and 
consequently fairly interesting, but I fear that 
4} your regulars will be so thoroughly out of pa- 
tience before the finish is reached that they’ll 
mark this as decidedly not worth while. 

The chief fault with this is that all of the characters 
have overplayed in almost every scene, the action being 
unconvincing because of the theatric tendencies of all 
the players. It was about like an old 10-20-30 “rep” 
show melodrama, with the additional fault that many of 
the characters played to the camera rather than to the 
people they were conversing with. Almost every. ges- 
ture was mechanical and noticeably theatric. The note 
of conviction was lacking all the way. 

From the general calibre of the work in this I’d say 
that the offering is an old one, because the methods em- 
The story contained 
nothing new and the main incidents have been used so 
often that most audiences will guess the developments 
long before the story reaches them. 

It is the tale of the artist who married a fisher maid 
and learned that she could not adapt herself to her new 
conditions. She was deserted and the husband afterward 
heard that she was dead. He married again and then 
the first wife pulled the “Enoch Arden” stuff, showing 
up at the wrong time. The bigamist denied knowing his 
first wife and she died in a snow drift. 

We now hurdled enough years to permit the first wife’s 
child to grow up, and we found her secretly marrying the 








spoiled son of wealthy parents. The son was then sent 
to Canada to reform, and eventually we found the daugh- 
ter brought before her own father, who was a judge, on 
a charge of having murdered her child. 

It became necessary for the father to pronounce the 


’ death sentence upon his own child, he being stricken with 


paralysis when he did so. Of course, on the finish, we 
learned that she had not killed the child, but had taken it 
to her husband in Canada. This finale was quite “flat.” 

One of the funny angles of the final attempt to arouse 
some dramatic suspense ‘was a number of scenes show- 
ing the young husband riding like mad across the 
snows of Canada to reach a telegraph station so that 
he might send a wire clearing his wife. He did a lot 
of trick riding, which seemed entirely unnecessary, and 
he finally fell from his horse, for no apparent reason 


other than to make it a little more “dramatic” when he 


dragged himself into the telegraph office. 

The overacting in this was possibly the fault of the 
director, because every character was guilty. The situa- 
tions were lacking in human strength, to begin with, and 
the theatric presentation by the cast made them even 
less effective. 

In the supporting cast were Grace Williams, Gladys 
Gane, Herbert Prior, Elaine Ivans, Raymond McKee and 
Mrs. Wallace Erskine. 

The Box Office Angle 

It is possible that you can get this by as a filler on a 
night when you are not too particular, but I’d be very 
careful regarding it, because it is an old-fashioned, ord- 
inary action drama, with nothing unusual about the 
story, and surely nothing distinctive about the playing 
or atmosphere. The overacting keeps it from being con- 
vincing, and although the final scenes are fairly dram- 
atic, it is rather overdrawn coincidence and discriminat- 
ing audiences will not be greatly impressed. 

If you are catering to an audience which likes its 
drama a little over-emphasized, as, for instance, the 
sort of audiences which generally support the cheap 
repertoire companies, then they may think this very 
acceptable. I have an idea, however, that most of the 
old repertoire patrons have become picture-wise to the 
extent of appreciating the difference between convinc- 
ing’ and unconvincing drama. 

It would be better to go very easy on this if you 
feel that you must book it. There is nothing decidedly 
wrong with it save the very important basic principles 
of weak, ordinary, unconvincing plot and very mechan- 
ical, theatric overplaying. If you feel that your audi- 
ences will like this sort of production and you intend to 
play it, use a line something like this: “If you were a 
judge and your daughter was found guilty by a jury, 
would you have the strength to pass sentence of death 
upon her?” ’ 

I’m not much of a lawyer, but I have a hunch that it 
would be impossible for any father to serve as judge in 
a case where his daughter was the prisoner—but maybe 
no one will argue that point with you. 
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June Caprice in 


A MODERN CINDERELLA 





Fox Film 

TRG OR 2 eee ee John G. Adolfi 
A ETC) RRA Ae, See ee oS Florence Auer 
NAUVOO AIVEAIN: (eter eee 8-8 ee... e Rial B. Scheilinger 
ey cA: WHOLE, 2. 228o) ce Insipid, slushy, ight comedy 
Re yanemees 2 een A Painfully poor 
DIRECTION............ Allowed much overplaying; presented 
forced contrasts 

t PHOTOGRAPHY .............. _.....Acceptable; sometimes poor 
LW 5 Yl WA ESS eg eae Frequently lacked definition; 


: never distinctive 
CAMERA WORK........ Used many tricks, with little result 


BPN eee een eee i oe a tN Gushed and acted too much 
EE Seep Rael eee tee ee ee ke ' Very unimpressive 
RPA MEE DAS) PRN re nee ene Nothing remarkable 
UNC RIORS. 2-20-2082. Acceptable; some rather cheap 
RT Ae ee kL... eee» Convenient 


See Va rT re e cee Fifty-five minutes 
“VWiodern Cinderella” 
{ had a 


thing has been done 
so much that I hunch that it. was 
through. Possibly Mr. Fox is working on 
the basis on which another producer has in- 
sisted that he works, that being to give the 
public the same old stories week after week, 
beeause they seemed to like. them. 

It is possible that such a policy can be 
adopted to a certain extent, particularly where a per- 
' sonality is presented in the same type of character fre- 
quently, but I can’t consider Caprice a personality. 
From where I sit, she registers as a fairly good-looking 
kid who tries so hard to act and gushes so much in an 
attempt to ooze cuteness that she kills any of, the natural 
sweetness which she may have. In this offering she does 
the jumping-up-and-down stuff and pouting, until you 
feel like yelling murder. 

The story is the ancient stuff about the kid sister who 
wanted to be grown up, contrary to her parents’ wishes, 
with the Cinderella idea predominating to the extent 
that they even pulled some Cinderella scenes, with Ca- 
price later doing a modern reproduction of Cinderella 
losing a slipper on the way home from the dance. 

Of course, on the finish the hero, who had entered into 
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I found myself a bit behind on some reviews. In 


The. percentages will apear as usual 


The Postoffice Department has found a new technicality every month for some time now to delay the granting of a second 
I cannot afford to increase the size of “Wid’s’’ until Uncle Sam’s servants in their wisdom decide 
that I, who serve only my readers, am entitled to the privileges now accorded many publications controlled by advertisers. 


GUSHY STAR (?) IN PAINFULLY ANCIENT IDEA POORLY PLAYED 


an agreement with Caprice to make older sister jealous, 
decided that it was younger sister he wanted. 

It is possible that this sort of inconsequential stuff 
may be accepted by some audiences who are not very 
particular about what they see, but surely this can’t be 
considered a well-played, well-constructed, well-produced 
film. 

We had canoeing scenes and a couple of dance bits 
and various bits of society outdoor sports stu‘*, with 
the cameraman doing a different sort of double exposure, 


fade-in or dissolve about every twenty scenes, the 
entire offering centered about Caprice and I doub® very 
much if she will register in a manner to satisty gen- 


erally. 
In one place Caprice jumped off a yacht lying at 


anchor, in order to make the hero rescue her, and he, 
Sects A © 1 shine bs k t th xr ht witl he sath i 
nstead of swimming back to the yacht with her, which 
Was about ten feet, swam all the way to shore, which 
was about one hundred yards. He looked like a guy 


that might do that sort of thing. } 
Betty Prendergast, as Caprice’s sister, “acted” almost 
as much as Caprice did. Her profile, which came in 


view decidedly too often, had quite a suggestion of the 
type of nose which we have always associated y7ith the 


step-sisters of Cinderella. 
x T ae | 7 ate, aw — - 
Stanhope Wheatcroft gave his usual performance of 
too much acting. 


Frank Morgan, as the hero, might have had a chance 
if it had not been necessary for him to appear as foolish 
as Caprice, but, surely, some of the things he had to 
do in this, and some of’ the things he did do whether 
he had to or not, will keep him from register'nz as a 
favorite. ~ 

Others in the cast were Grace Stevens Tom 
Brooke. The Box Office Angle. 

You undoubtedly know by now whether or not Caprice 
has any pull at your box office. If you’ve neve” played 


her, my advice would be to continue to do the same. If 
you have played any of her recent pictures, T can tell 
you that this is as bad as any of them have been. 


It is’ a combination of incident after incicent, at- 
tempting to contrast what was supposed to be cuteness 
on the part of Caprice with peevishness on the part, of 
her sister. Much happens, but little is of any Im- 
portance. 
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VERY HUMAN SITUATIONS VERY WELL HANDLED MAKE THIS HIT 


Dorothy Phillips and Maude George in 


THE PIPER’S PRICE 
Bluebird 


DIRECTOR? :....2s30 i ee ae Joseph De Grasse 
AUTHOR 6 25 2 eee oe Mrs. Wilson Woodrow 
BPOCENARIO BY ..o 4:8 ee ee Ida May Park 
CAMERAMAN © poo) tetera King D. Gray 
AS A WHOLE....Tense human drama beautifully handled 
SS ORs ir ee ey Splendid situations nicely developed 
and twisted 

DIRECTION:...2. 44 ae. Gave good atmosphere, tense 
action and fine little touches 

PHOTOGRAPH Y= :4.222..2. et eee: Excellent 
LIGHTINGS.............. Many very effective; generally good 
CAMERA: WORK: 2.248) ie ek eee Splendid 


OLE ee Ss cee A Held difficult situations perfectly, 


making action human 
SUPLORT 32222 ee Very good types; kept human 
MA DERIORS Axeee eo Good composition and lighting 
INTERIORS 3.2-2a5.55 Distinctive class to atmosphere 
MPEG EA LD sii ea er eee Some fine little touches 
REE OEE cee ee OAD ADR! SAG EE | Sixty-six minutes 


believe that human drama dealing with conditions 
which are found everywhere is the most popu- 
lar material for film stories at this moment. 

In this offering we get the situation of a 
man who was compelled to have business deal- 
ings with his divorced wife, which resulted in 
a misunderstanding with his second wife, whom 
he loved. 

The fourth principal character is an old friend of the 
first wife, who remained her faithful lover, until she 
finally realized the folly of her renewed affair with her 
divorced husband and turned to the old friend as a haven, 
deciding to give up her divorced husband to his second 
wife because of the coming of a child. 

The husband returned to his home when he learned 
that his divorced wife had married her old friend, and 
started to shoot himself, his action being halted by the 
‘erying of his baby. 

Producer De Grasse is deserving of real credit for 
having made all of this action decidedly human and 
truly tense and dramatic. Miss Phillips, Miss George. 
William Stowell and Lon Chaney must be commended 
for having handled the rather difficult characterizations 





with just the right shadings of emotion to keep them 
from being modern and make them ring true. 

The atmosphere of the entire offering was decidedly 
classy, with scores of little human touches carefully 
introduced at just the right moment. There were a num- 
ber of good twists in the development of the story, the 
suspense being nicely maintained. There was no over- 
playing on the part of the principals, and in some of t! 
more important scenes the points were registered with 
such a pleasing suggestion of repressed power as to call 
for particular comment, since a year ago the same ar- 
tists were in most instances overplaying, possibly be- 
cause of direction. 

The titles were very well worded and properly placed 
to bring out the psychology of the situations. There 
were some good contrasts provided, these being p: 
ticularly well handled where we found the second wife 
receiving a phone call in the presence of her old friend, 
with the husband soon afterward receiving a call from 
his wife in the presence of his first wife. 

There was one scene which could have been bettered. 
Miss Phillips was shown to enter a room and look over 
her husband’s shoulder and then to exit without being 
heard. The angle of the door made this seem rather 
questionable, whereas it would have been just as easy 
to have had her come from a point which would have 
made it more reasonable to suppose that she could not 
have been seen or heard. 

The Box Office Angle. 

I believe that you can do very well with this, particu- 
larly if you have had any success with this director’s 
recent offering, “The Price of Silence.” 

This is one of the most human dramas of modern 
society conditions of recent months, and it has been 
very effectively played and produced. You can safely 
boost this as a particularly tense human drama, present- 
ing a new angle on the divorce problem in a decidedly 
interesting manner. 

From the general audience viewpoint, I’d say that 
this is one of the best Bluebirds of many weeks, because 
it hits home many times and deals with situations which 
might develop in thousands of American cities any day. 

To arouse interest in this, you might use lines like 
this: “Is it safe for a man who is married the second 


. time to meet his first wife frequently in adjusting busi- 


ness affairs? See ‘The Piper’s Price.’ ” 


INTERESTING NUT REPORTER MURDER MYSTERY; WILL GET OVER 


Hayward Mack and Gertrude Selby in 


THE DOUBLE ROOM MYSTERY 


Red Feather 


DIRECTOR 282 20s ete) ee ae Hobart Henley 
FALUL DEH © Ratt, eee ee eee ene Stella Wynne Herron 
SCENARIO’ BY 33 E. J. Clawson 
CAMERAMAN?) 32302 ee Stephen S. Norton 
AS A WHOLE ...........- Interesting, although unconvincing 
STORY......Fanciful newspaper yarn with obliging twists 
DIRECTION 22 2 ee. Gave fine atmosphere touches, 

good action and held interest despite story 
PHOTOGRALRRY== Good; at times uneven 
LIGHTINGS....A few very effective; generally acceptable 
CAMERA WORK east ee Good 
SLARS \23 ee Se ee Gave good characterizations 
SUPPORT 23 Acceptable; a few good types 
WX TERIORS 32 oe ee Ordinary 
INTERIORS) 3.28 Some good atmosphere bits 
DETAIL (che See Newspaper life overdrawn a bit 
SI Te 2) ee a ek, ae Sixty-four minutes 
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ONSIDERED as entertainment, this is fairly 
interesting. It is a melodrama dealing with 
the sort of characters who sometimes work 
as reporters. Attempts to inject comedy 
met with varying success. 

The story is obliging to the extent of 
providing several convenient coincidences. 
As a matter of fact, the hero reporter 

calmly rests in bed while his boss prepares to fire him, 

and then the much-sought murderer rushes into his room. 

That is the one central situation. Of course, after sev- 

eral hours figuring things out, the reporter finally dopes 

a way to make the murderer his prisoner, and, after 

doing so, he calmly proceeds to his office and writes up 

the story, registering a real “beat.” 


There are some police court incidents early in the 
action, which are fairly interesting, because good types 
were used and some human touches put over. Gertrude 
Selby as a slavey in a boarding-house, provided the 
heroine persecuted by the “willun,” who was afterwards 













urdered by the escaped crook just as he was about 
assault the heroine servant girl. This was immedi- 
‘bely before the murderer burst into the reporter’s room 
thd held him prisoner until the searchers had departed. 
| They saved us from the love interest between the re- 
prter and the servant, for which I am thankful, show- 
hg the slavey and the man servant about the house be- 
hg started on their honeymoon by the reporter, who 
\vidently was ready to continue as he had been in the 
jast, which was quite logical, since such characters— 
d we have many of them in this land of independence 
rift along just about as this man was pictured. 

The most necessary thing to help this along would 
2 to give the titles considerable attention. Much of the 
ttempted comedy as it now stands fails utterly and fre- 
uently injures what might be effective scenes with 
1ost members of an average audience. : 
-Hayward Mack as the reporter made this character 
ather human and, although he may have overdrawn 
bit in one or two places, I have known a number of 
ast such ‘‘nuts” as he is supposed to depict. The char- 


Bessie Love in 
NINA THE FLOWER GIRL 
Fine Arts-Triangle 


BPE GCS CPR ose ctasas eee cece... Lloyd Ingraham 
TO Rees ees oe ee a ei 2 Mary H. O’Connor 


BS IVE ES RUAIVUACN 055 2 scce rete on cde Frank Urson 
ACS A/ WHOLHE......-..22:5. Never grips and lacks distinction 

PR eet Sa Old theme with obvious development 
EEG PIO Noose A few good touches, but frequently 


missed fire 


REAL Pre RELY orn c once ceres Occasionally artistic, but 
generally drab 

BUG EE CUS Gp eset ean A few good; many ordinary 
a OA ie. 2 iii Varied 
DEN a a ee en ee a Nothing to do 
pee a reese Lacked distinctive personalities 

BoE ERIORS........:.....-- A few very pretty; others ordinary 
ERG RS eb e ada 57. os ca gave sn nn c Just acceptable 
PB een nn ed ot anna Convenient 


Ne AE alco nn nnn Fifty-eight minutes 


ERTAINLY Bessie Love has been terribly 
handicapped by the material provided 
recently. 

This offering is the well-known former 
one-reel of the blind girl and her hunch- 
back sweetheart, which did such excellent 
service in the years gone by. As the offer- 
ing develops, the coming action is quite ob- 

vious, and, although there are a few human little touches 

that appeal, the principal incidents fail to hold the in- 
terest properly and the offering never grips. 

After wandering along for several reels, we find Miss 
Love’s sight being restored by an operation, with the 
hunchback boy fearing that this will ruin his life because 
his sweetheart can now see him. 


GEORGE BRONSON HOWARD 


UNIVERSAL 
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acter will register as interesting, at least, anywhere. 

Miss Selby is pretty and did rather well with the 
small opportunities as the boarding-house slavey. 

Others in the cast were Edward Brady, Edward 
Hearn and Ernest Shields. 

The Box Office Angle. 

If you are catering to audiences which like action 
melodrama with a bit of the unusual and some sus- 
pense, I have a hunch that this will be considered rather 
good entertainment. They will probably laugh a few 
times at some of the overdrawn bits, such as the es- 
cape of the crook who is unwisely left alone with the 
captain of police, and the thoughtlessness of the owner 
of the jewelery store, who ran down the street after two 
thieves, leaving his store entirely unprotected. But, 
considered as amusement for an hour, I don’t believe 
you will find many complaints. 

The title should pull you some business in a theatre 
which has been playing Red Feathers regularly, and I 
would make it plain in my advertising that this is a 
story of an unusual type of newspaper reporter. 


VERY ANCIENT ONE REEL IDEA WISHED ON SWEET STAR 


We got a flash of him starting to jump to death 
under a moving train, and then there is considerable 
footage of the finish of the operation on the blind girl’s 
eyes. Suddenly we see the hunchback coming from a 
hospital with his back straightened, and he and his 
sweetheart lived happily ever after, because the man 
who had asked her to marry him obligingly stepped 
aside. 

I have an idea that most of the regulars in your 
audience will groan a bit when the hunchback looms up 
after the operation. Most of them will know that he is 
going to get back into the story, because the develop- 
ment has planted that as the logical ending. Some may 
even suggest what came to my mind—that the sce- 
nario writer might be going to have him jump in front 
of the train so that the wheels might cut the hump from 
his back. Surely this is anything but fitting material 
for a five-reel feature. 

There were some scenes in the studio of some artists 
which presented one shapely miss in black tights and 
another as a “hula” dancer, but that sort of thing can’t 
save a feature. 

In the supporting cast were Elmer Clifton, Bert Had- 
ley, Loyola O’Connor, Alfred Paget, Adele Clifton, Rhea 
Hines, Jennie Lee, Fred Warren and Mrs. Higby. 

The Box Office Angle. 

I’d go very easy on this—and, in fact, if you don’t have 
to play it I’d dodge it, because it lacks the essentials. 
Miss Love:has so little to do that she can’t save the pro- 
duction, and the story is so ancient and has been so 
frequently done that every regular will know it by heart. 
The production lacks distinction as to atmosphere, and if 
you have to play it I certainly would not make any 
promises. Y 

If Bessie Love has any pulling power in your ter- 
ritory, be careful about this, because a few more pro- 
ductions of this type will kill her off. If she is without 
pulling power for you, this is certainly a poor bet. 


LEO DELANEY 
FAVORABLY KNOWN WHEEEVEER 
VITAGRAPH FILMS 
Have Been Shown in Six Years Past 
Address SCREEN CLUB, 117 W. 45th St., N. Y. City 
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Blanche Sweet in 


THE EVIL EYE 
Lasky-Paramount 
DIRECTOR (225/22 Se oe eee ee George Melford 


AUR OR en Se eS ei Hector Turnbull 
SCE NARIO* BY) a ee George D. Proctor 


CAMERAMAN * 23.02) 2 oe aes eee Percy Hilburn 
PAS AN WHO Il Hee eee Unconvincing melo obvious and 
poorly done 
STORY see Never grips; becomes wild-eyed at end 
DIRECTION =.= Situations missed fire; atmosphere 
“pictury” 
PHOTOGRAPHY................ Generally very good; at times 
lacked definition 
LAGH TING St 9 eee oe Some good; some poor 
CAMERA, WORK: 232. Not enough close-ups; same 
angles held too ! 

SITVATR Sete ieee Be aes Had authority, but handicapped by 
“meller” action 
SUPPORT = = Youthful principals and a bunch of 
arm-waving “extras” 

HX TERIORS © ..203.5)2..8 Acceptable; rather well light~ 
ENITERIORS arcsec eee cee ne: Ordinaee 
DD EAIEAL 2s eee ee eee ee VFR: ae et aes} Convenient 


SRW Ay A Ted A es eee oe ee Sixty-four minutes 


Oa URELY this is a “weak sister.” 

The plot is centered about the simple fact 
that Mexican laborers became panic-stricken 
because of a superstition that a doctor’s lamp 
worn by Miss Sweet in treating an epidemic 
was an evil eye, which caused them to throw 
away her medicine, the consequence being that 
many died. 

In addition to this, we had the time-honored incident 
of the heroine’s weak-willed brother, who ruined the 
servant girl, with the hero suspected until the finish, 
when the brother confessed and the hero and heroine 
came to a “clutch.” 








CUTE KIDDIE IN TRIM PARTS MAKES IT ENTERTAINING 


Baby Marie Osborne in 


TWIN KIDDIES 


Balboa-Pathe 


DIRECTORS! 2. Ang... | Sa Henry King 
MOTHOR Fe oo 0 ae Calder Johnstone 
CAMEEA VRAIN Us oo © ee William Beckway 
AS A WHOLE...............: Entertaining because of cute star 
SONG eee Im possible situation, but will be 

accepted generally 
DERE GLO Ne eee ee or Registersa cuteness of kiddic 


contrasted against melodrama 
PHOTOGRAPHY ..__..........Generally teo uniform, with 
some effective exteriors 

LIGHTINGS.......A few very y Bogs generally too uniform 
CAMERA WORK... aes ..No attempt for effects; 
double exposures fine 


SARS 2... a ae Had much to do and did it well 
SUPPORT: ... see ees: Nothing unusual, but satisfactory 
EXE RIORS oe! A few very pretty; many ordinary 
INTERIORS. 266222 Ss oOo Acceptable 
DETAIL “.... pea ee ee ae Convenient, but acceptable 
TERE 22... Ses fe Sixty-two minutes 
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POORLY PRODUCED MEXICAN SUPERSTITIOUS PLOT FALLS FLAT 


_ brother’s confession came for a finale. 





As a background to this painfully poor central inci 
dent, we had a lot of “extras” presented as Mexica 
laborers in a Southern California vineyard. They did 
the arm-waving mob stuff upon any and all occasions. 

After two or three tiresome reels, establishing the 
fear of the natives for the woman doctor’s “evil eye,” | 
the wild-eyed “meller” of the assembling mobs was | 
started, this being enhanced by an attempt to burn out 
Miss Sweet's eyes with a poker, the hero, of course, res- 
cuing her at the proper moment. Then weak-willed 






I think this is one of the Paramounts that you should 
dodge if you can. It lacks conviction and surely it will 
not register as entertainment with the average audience. | 
The action will not be taken seriously, and Miss Sweet, 
although she stands out above the weak supporting cast, 7 
is unable to carry the production. 

There are a few good exteriors nicely arranged for 
artistic lighting effects, but the offering as a whole is 
surely not distinctive as to atmosphere. 

In the supporting cast were Tom Forman, Webster. 
Campbell, J. Parks Jones, Ruth King, and William Dale 
The Box Office Angle. 

I’d say that this one should be sidestepped. If you 
are playing Paramount for a week or for throes days, 
I would put this on the shelf and put something in its 
olace. ° 
; If Miss Sweet has pulling power in your terriory an 
you can afford to give them a weak picture and take 
chance on the effect of the criticism which will result 
then you might put this through. I consider that poor 
business. 

Even with an audience which likes melodrama, I’d 
say that they will consider this unconvincing as to the 
wild-eyed action and tiresome, because of the fact that. 

we have too many scenes played too far from the camera, 
with not enough close-ups to give the necessary intimacy 
to bring out the human touches. 

This story might have made a good one-reel if it 
had been carefully done. It is surely not feature 
material. 


HIS is another of the Little Mary Sunshine pro- 
5 ductions, and, as usual, everything depends 
upon this youngster’s cute tricks. The pro- 
duction is not elaborate, nor is the story truly 
convincing, but we have plenty of Little Mary 
Sunshine, and, because of that, I believe most 
audiences will consider this a ‘pleasing bit of 
entertainment. 

The story provided an uncanny coincidence, in that 
we had the daughter of a workman at a mine, exactly 
similar in appearance to the grand-daughter of the 
owner of the mine, Baby Marie playing both parts. In) 
the latter part of the offering, this likeness was ex- 
plained through there having been a family connection, 
but I have an idea that your audiences will not worry 
a great deal over whether this might be possible or 
not. They will take the plot for what it is worth and 
enjoy the antics of the kiddie without stopping to 
analyze. 

A strike threatened at the plant, and the owner came 
on a visit, bringing his grand-child with him. A neglect- 
ful nurse allowed the grand-child to wander in the woods, 
and there she met the youngster who looked like her, 
and, in typical kid fashion, they agreed to trade the 
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retty dress of one for the toy boat of the other. 
Suddenly aroused, the nurse searched for her charge, 
ame across the workman’s child attired in the grand- 
ild’s dress and carried her away to the rich man’s 
ome, despite all her kicking and yelling in protest. 
he grand-child wandered in the woods until found, and 
he was put to bed ill from the exposure. 

The next development was the change denoted in the 
ome of the wealthy man because of the bright, sunny 
isposition of the stolen kiddie, who felt that she was 
“Shaving a short stay in Fairyland. The child’s father 
alled at the owner’s home for an arbitration meeting, 
iscovered his child, and, when the owner learned that 
is grand-child was ill and realized the fate of the 
amilies of the strikers, he declared the strike off. 

The double exposure scenes showing Little Mary Sun- 
hine in both characters were made in pretty exteriors 
nd were exceptionally well handled. They will puzzle 
ven your most expert fans, because there is not the 
east sign of a division line between the characters. 
aby Marie timed her action perfectly in these scenes, 
aking them uncanny in their realism. , 
There were many cute little kid dialect titles, and in 
one place we had a typical touch of a kiddie’s imagina- 
‘tion when the lost youngstser saw some shaking bushes, 
“and we had a double exposure registering her fear that 
concealed behind them was an awful dragon. 


POORLY HANDLED MELO 
Douglas Gerrard in 


POLLY PUT THE KETTLE ON 
Red Feather 


LC CLO Rese tee. ewe ee Douglas Gerrard 
AC EO epee dasg re pete se ceo Grace Henry Bailey 
RU TINCAC LOSES Vere cece ee Elizabeth C. Hendrix 
BN VAN eon cece un a Anton Naty 
BASAL VWiELO Rs cn. Poorly handled; never arrives 
BONE) Rec Ge es ts Combiantion of old favorites, with 
i melo bits added 
BRO LION fe ee Atmosphere lacked distinction; 
action unconvincing; grouping very poor 

ere) TOGA ED Y 9 222.2... jt... ---.. Se Not good 
eG EH ENG Bie ee eons One or two effects, but 
generally poor and frequently bad 

RACE UAT WIORK 245 .2)...2 0... Ordinary 
UTICA ES ae leat Ge Se a Theatric and too old for juvenile 
ORL ates. Tete Kids cute at times; others ordinary 
A OTGLS DW RSTO) RAR Res ota ey ae Se St SE Ordinary 
© SIUISESE RS TS SP a eS Only acceptable 
MeMO PALL) S03 oe. L. A. cops in N. Y., and other slips 


Sixty-two minutes 


RDINARY melodrama with kid stuff figured 
to save it is about where this may be 
classed. Since the kid stuff was not well- 
handled, it is a question in my mind as to 
whether it will save the offering, because I 
have a hunch that most audiences will de- 
cide that this is wofully lacking in the ac- 

"i cepted essentials. ; 

. The plot is one of those obvious, convenient melo- 

dramas in which the characters wander about doing 

things which dovetail so as to bring about action which 

We anticipate, because it has been done so many times 

in the past. : 

These included the wonderful play accidentally sent 
by a friend. 


HAROLD LOCKWOOD 
| YO: Ri K £E 
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We find that this play is produced and, 


LESTER CUNEO 


Heavies 
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In the supporting cast were Henry King, Ruth Lack- 
aye, Daniel Gilfether, R. Henry Grey, Loretta Beecker, 
Edward Jobson, and Mignon Le Brun. 


The Box Office Angle. 


I would say that you can safely count on this as a 
production which will prove entertaining anywhere. I 
wouldn’t bill it as a tremendous offering or any such 
rot, but would make it plain that it is a simple little 
story of the effect of a cute kiddie upon a wealthy old 
tyrant who was oppressing his workmen. It will not 
be necessary for you to say much about the story if you 
have played the recent Baby Osborne films, because I 
believe they have made a very favorable impression, and 
certainly they are clean-cut, wholesome offerings that 
should appeal particularly to the kiddies and to folks 
who like a pleasing little bit of entertainment devoid of 
sensational and sex angles. There is a touch of melo- 
drama in this, but not enough to be objectionable. 

You might stir up considerable discussion by asking 
in your advertising if your fans think there is another 
child in the world like Little Mary Sunshine. Say that 
you are going to show them her twin, asking them to 
pick out which is which. The double exposures will be 
so good that you can pretend that you don’t know 
whether they found the twin for Baby Marie or not. 
You can say it looks like it. 


WITH CONTRASTY SPOTS 


becomes a great success without any one knowing whose 
it was. Ill say they don’t do such things. 

The hero lost his eyesight in one of those convenient 
explosions, and then, on the finish, we had the cus- 
tomary operation, with the “wonderful” specialist per- 
mitting the patient to remove the colored glasses while 
he was sitting and staring straight into an open fire- 
place. ‘Tain’t done! 

The atmosphere of the offering was very poor, with 
the lightings detracting from the general impression. 
Throughout we found characters grouped in a painfully 
theatric manner, the principals being placed so that 
they could play to the camera, with many scenes show- 
ing four or five people grouped in such a “stagey” man- 
ner that any child would feel that the scene was not 
natural. 

At first we got some college stuff, which suggested 
that Mr. Gerrard must have a peculiar idea as to Ameri- 
can college life. The kids were allowed to occupy con- 
siderable footage, one incident of their burlesquing a 
movie scene being dragged in. It was fairly humorous. 

In the cast were Ruth Clifford, Zoe Rae, Thomas Jef- 
ferson, Anna Dodge, Martha Maddox, George Gebhardt, 
Lawrence Noskowski, Armin Von Harder, T. D. Critten- 
den, Lena Baskette and Marvel Spencer. 

The Box Office Angle. 

I can’t see any pulling power in the title of this, and 
surely I don’t believe that the name of Douglas Ger- 
rard will help particularly. It is possible that you can 
stir up a little interest by calling attention to the pres- 
ence of Zoe Rae and several other cute kiddies, but it 
isn’t really a kid picture. 

If it is not necessary for you to play this, I’d dodge 
it. It lacks distinction and has no real personalities to 
help carry the poor story. If you have to play it, I’d 
go very easy with my advertising and let it slide through. 
If you have not promised much, many of your patrons 
may think it a satisfactory little melodrama. 


MAY ALLISON 





Makai Re O 
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POOR HANDLING KILLS GOOD SUSPENSE SITUATIONS; IS INTERESTING 


Gail Kane and Carlyle Blackwell in 


ON DANGEROUS GROUND 
Brady-World Film 


DIRBEGT OR Ce eo ee Robert T. Thornby 
BAU HO Rie eke. ers ore Burton E. Stevenson 
CAMERA MAING (2423. 27 2 oS eee Lucien Andriot 
ENSS NANA BO) ILD ok eh es Interesting, but fails to grip 
DP LORY: ne “Woman spy” stuff with good possibilities 


DIRECTION......Failed to realize on material; situations 
lacked tenseness; battle stuff poor 


BHOLOGRAPH Yes 2a Just good; poor in spots 
LIGHTINGS.............. A few good; many lacked definition 
CAN ERAGWORK sees: ee Varied; often rather poor 
SATS ech eect eee ee Worked hard; helped somewhat 
SUIBPORT Zi devckscccccteore ss oe oan cece eae ee Poor 
BL ORS v2. tt eet Sc ke ee Rather ordinary 
PN RIOR Sie Acceptable; some good; some poor 
EAD Does Seared aaa. 5 cso ee Several slips 


BRE Cy BOs Ad oR Sass ete esc, Sixty-four minutes 


HILE this story has several unusual situ- 
ations and the entire offering zan surely 
be called interesting, it fails to become 
distinctive, principally because the action 
has not been handled so that it might 
grip. 

Throughout the offering the director 
has been unable to make his dramatic 
situations tense and a very poor supporting cast has 
handicapped the two stars in their efforts to keep the 
action human. 

There are many details which were not correct, such 
as uniforms which didn’t belong, willow trees in an ex- 
terior which was supposed to be Heidelberg, etc. The 
make-ups on several of the minor characters were very 
poor. 

Most of the battle stuff was poorly handled, the bat- 
tles for the most part being “suggested” by the use of 
smoke pots.. 

We find early in this story the very unusual situ- 
ation of a beautiful girl rushing into an American’s room 
in a hotel and welcoming him as her husband. She 
afterwards explained that this was done for the reason 
that she was a spy and needed his passport to escape. 
The forgery of the passport was not convincing, because 
passports generally contain photographs and descrip- 
tions and cannot be forged by the simple insertion of 
the words “and wife.” 

The action from this situation down to the point 
where an escape was made from the hotel was fairly 
good, and at least interesting. The situation calling 
for Miss Kane to proceed to undress in front of a win- 
dow blind in order to make the guard outside believe 
that she and her “husband” were retiring as usual, this 
and the previously mentioned situation being the most 
startling incidents of the successful novel, “Little Com- 
rade,” from which this production was adapted. 

Following the escape, which was made possible by a 
member of the secret service who conveniently arrived 
to aid the fugitives, we had a chase through the woods 
with four soldiers in pursuit who were either crippled 
or had bad eyesight, since they were very close to the 
fugitives once or twice, but seemed unable to either shoot 
them or catch them. Finally these soldiers allowed the 
fugitives, who were suspected of having papers of tre- 
mendous importance, to swim across a rather narrow 
river and escape, the reason given being that this river 
marked the boundary line between the two armies. Since 
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: 
no soldiers were in evidence, it is hard to understand 
why the Germans would not pursue across the river. 
It would surely have been worth the effort. { 

The following scenes, which showed Mr. Blackwell go- 
ing out to look at a dead soldier while Germans came 
along and captured Miss Kane, seemed to be painfully 
convenient, because there was apparently no other reason 
for him leaving her alone save that he wanted to take 
a look at the battlefield. When she was captured, the | 
man who could furnish evidence against her was con- 
veniently killed by a sharpshooter, and then the com- 
manding officer just “happened” to be an old friend of 
her American sweetheart, and so she was released. 

Miss Kane is a beautiful girl and registered rather 
well in most of her scenes, with Mr. Blackwell doing | 
the hero in an acceptable manner. 

The support was decidedly poor, there being consider- 
able unnecessary overacting. In the supporting cast 
were William Bailey, Stanhope Wheatcroft, Frank 
Leigh, Florence Ashbrook and John Burkell. 

The Box Office Angle. 

You may be able to do quite a little business on this, 
because of the presence of Gail Kane and the fact that 
you can announce this as a production of the successful 
novel, “Little Comrade.” 

If you will talk about the unusual situation of the 
beautiful woman rushing into an American’s room to 
welcome him as her husband, you will arouse consider- 
able interest, and it is possible that your audiences will 
not stop to criticise too severely, providing you have not 
made any unreasonable claims for the production. 

Whatever you do, don’t promise that this is a “grip- 
ping, stirring, spectacular war drama,” because it isn’t. 


Joseph M. Attie 


AT LIBERTY 








JUVENILE 
LEAD 
OR 
DETAIL 
ASSISTANT 
ON 
COSTUME 
-PRODUCTIONS 





A native of Algiers, educated in France, 1 have traveled 
extensively in North Africa and could supervise any 
costume production relating to that picturesque land. 
SEVEN YEARS EXPERIENCE 
Producing and Playing in France 
Address Care WID’S, TIMES BLDG., N. Y. C. 
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QUAINT CONTRASTS PROVIDE SOME WHOLESOME HUMOR 


Ruth Stonehouse with Jack Mulhall in| 
FIGHTING FOR LOVE 


Red Feather. 


BIR IMEAGE Dilute teen te es. ee Raymond Wells 
AARNet ek ee Raymond Wells 
Pee WeR te LO) pS Nee ks. ee Fred Myton 
CLL EGG ER all 2: R. E. Irish. 
Wi pone, W HOUR ge Pleasing light entertainment 
RS ON age apap eens cocenn Not to be taken seriously 
BOL Pte Re tects eo Gave beauty spots, considerable 
tees fun and snappy action 

Re Pie Rast EEE Y A eee. Some exceptionally fine; 
some ordinary 

LIGHTINGS........... Many exquisite bits; some too uniform 
SCT EC i WUD Sor EE eR la Varied 
PSL A Umea econ rere hy i. At chorea Pleasing 
SS TEE © hy Deere ae eee Got over desired impression 
EES EIR LORS et oe eee A few wonderfully beautiful; , 
generally well chosen 

BIN DECOR Seen er eer. Quite impressive, except 
floor of throne room 

TD ETUA Dire reece a Good enough for comedy 
RIVE Ries eaten eo a ee Sixty-eight minutes 


am) N order that no one shall gain the wrong im- 
| pression, they’ve tacked a title on to this at the 
very beginning which explains that the produc- 
tion is not to be taken seriously, but has been 
written for entertainment purposes only. 

Considered from the viewpoint of whether or 
not it passes an hour pleasantly, I would say 
that most any audience would consider this 
quite enjoyable. There is plenty of action and the en- 
tire atmosphere provides a very quaint contrast between 
the rough and ready cowboy of Arizona and the army of 
a small, hardly-on-the-map kingdom in central Europe. 

We’ve had many Western pictures and we’ve had many 
“little kingdom” pictures. This production, which con- 
trasts the methods of the kingdom with those of the 
roughneck cowboys, is really quite funny at times. 

The atmosphere of this is “in and out.” Some of the 
scenes in and about the European palace were wonder- 
fully beautiful, and they were lighted in such a manner 
as to show them to exquisite advantage. There were 
other scenes, however, which looked rather cheap and 
were not photographed to the best advantage, with the 
result that they pulled down the standard of class that 
should have been held throughout. 

Ruth Stonehouse as the princess was pleasing, but 
most of the attention was centered upon Jack Mulhall as 
the hero cowboy, because he was given the comedy 
business. 

Noble Johnson as an educated Indian handled his part 
very well, but the title writer hung a few phrases on him 
which seemed rather overdone even for the comedy effect 
which was being tried for. 

Jean Herscholt as the wicked “willun” king proved to 
be quite an efficient harem keeper and was a good type 
for the degenerate royalty stuff. 

Some of the titles in this were particularly well 
handled and registered a few laughs, but others were a 
bit overdone and consequently missed fire. 

There was one little incident which will probably in- 
terest many, that being the scenes where the European 
“chickens” made such an effort to make good with the 
stalwart American Indian. Surely these “chickens” were 
“fighting for love.” ; 

The title writer, in calling the “willun” king’s country 
“Bewaria,” is sure of at least one laugh, because every 
audience will “come to” when they read that caption. 
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Others in the supporting cast were J. F. Briscoe and 
Ruby Marshall. 

The story of this was very simple, having to do with a 
millionaire cowboy and his fighting companion, who wan- 
dered into a small European kingdom, learned that the 
queen was threatened with war by a neighboring “wil- 
lunous” monarch and consequently sent for a handful of 
roughneck cowboys from the West to come over and clean 
up the “kink’s” army, which they did. 

The Box Office Angle. 

Although this fails at times to ring true, I believe that 
everyone will overlook any of the minor shortcomings 
and accept the broad strokes of comedy as good enter- 
tainment. Undoubtedly the contrast between the dinky 
little kingdom and the free and easy manner of the 
Western cowboys provides an element of fun which has 
not been used to any extent before. 

I wouldn’t bill this like a circus, but I’d play it as 
regular program stuff and emphasize the fact that it is 
a delightful little comedy full of real action and romance, 
Be sure they ali understand the comedy element, because 
many would enjoy this who would have no use for it if 
it were straight melodrama. 

In your advertising you might use lines of this sort: 
“Could you imagine the result if a score of Arizona cow- 
boys, veterans of the Spanish-American War, butted in, 
on a war between a couple of one-horse kingdoms in cen~ 
tral Europe. See ‘Fighting for Love.’ ” 

While Miss Stonehouse is starred in this with Mr. Mul- 
hall featured in support, I believe you will be justified in 
giving Mr. Mulhall equal prominence in the billing be- 
cause he is the central figure in the comedy action. 
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VIVIAN MARTIN 


MOROSCO- PALLAS STA 
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Norma Talmadge in 
PANTHEA 


Talmadge-Selznick Pictures 


DIRECTORS xo corts sacs: eos oe Allan Dwan 
PA UTE ORR ieee a i ee 2 oe ee Monckton Hoffe 
SCENARIONTB Y 22 ela eee ee Allan Dwan 
GAMERA MUA Noein 2 eee Roy Overbough 
EAS Se Ate WWLELO Leen Impressive, effective atmosphere, 

but drama slumped at end 
LOR YVeees—e. Started great; slumped, but held nicely 


until finish, when missed fire; 
seattering sympathy 


- DIRECTION.....Made atmosphere distinctive; registered 


good individual incidents, but 
‘permitted faulty ending 


- PHOTOGRAPHY............ Mostly dark backgrounds with 


spotlighting; generally effective 
but occasionally lacked 


definition 
LIGHTINGS...........-.-.... Some very effective bits; at times 
i too contrasty 
MAM ERA WWO RG ee eee eee Excellent 
SPA Roe ey ee Made characterization interesting; was 
over-expesed occasionally 
Se ORS eee, 2 ee Some fine types, giving good 
characterizations 
By XCUW RIOR Sice52 se ee ee Fitted atmosphere 
TINE RIO RS tie 2c eis eee Distinetive 
TEA Tat ea ee a en a he ee -Good 
SVE eke ttc 2 ee eds ees Ne Seventy-eight minutes 


HEN Petrova played “Panthea” the char- 
acter was presented as a dominant woman 
of repressed power, who suggested at all 
times tremendous force held in restraint. 
I believe that the success of the story as 
played was due to Petrova’s personality. 
In the film we find Miss Talmadge work- 
ing hard in her emotional scenes, but 
coming down to lighter moments in her delightful girl- 
ish manner, with the unfortunate, effect that the heavier 
dramatic bits failed’to grip and convince as they should 
have, because we somehow felt that the little beauty 
was hardly forceful enough to dominate the action. 

The production started off with a swinging tempo that 
really stirred, because it was straight melodrama pre- 
sented in an effective manner, in distinctive settings, 
with a predominence of spotlighting that gave an added 
touch of class to the atmosphere. These scenes had to 
do with the part of the story suggested, but not shown, 
in the play, and consequently the director had a free 
hand to color as he saw fit. 

The incidents leading up to the shooting of the guard 
and the escape from prison were carefully handled, and 
then, following these rushing melodramatic moments, 
we had an exceptionally effective sequence .of scenes 
dealing with a fire at sea. I have seen many directors 
attempt to picture a burning ship and the resultant 
panic, but seldom, if ever, have I seen it more effectively 
done than in this offering. 

We then came to the story proper, showing Panthea’s 
rescue and her weeks in the home of the English fam- 
ily, which resulted in her elopement with the young 
musical genius, who married her and took up his resi- 
dence with her in Par's. 

It was from this time on that the story seemed to 
By 


_ 
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DISTINCTIVE ATMOSPHERE IMPRESSES, BUT PLOT SLUMPS AT END 


slip, because of developments which showed us the grad- 
ual weakening of the husband on account of his in- 
ability to achieve success, which was followed by the 
wife’s agreement to give herself for one month to an 
impressario in return for his producing the weak-kneed 
husband’s opera. This situation, in varied forms, has 
been done many times in the films, and somehow it 
fails to register as effectively as it should. 


The scenes registering the development of this se- 
quence were so handled as to make the sacrifice seem 
truly repulsive to the wife, and yet she doesn’t gain 
the proper sympathy from the average audience. 

When, at the end of the month, the impressario refused 
to carry out his agreement to kill himself, the wne 
murdered him and was afterwards taken prisoner, to 
be sent to Siberia with her husband, the audience feels 
that something should have been done to provide a 
way out of this obnoxious situation. The title which 
comes after we see them in Siberia, stating that the 
husband’s letters should have reached his father, with 
the result that England would rescue them, is supposed 
to register a happy ending. But when it was flashed 
at the Rialto there was a noticeable murmur in the - 
house, making it plain that the ending was not satis- 
factory. Truly, it left the sympathy scattered to the 
wild winds. 

Throughout the production Mr. Dwan used the ef- 
fective technique of dark sets with spotlighting, and, 
while this may register as decidedly distinctive with 
many, it may not appeal to many others, because at 
times it became quite contrasty and frequentiy tnere 
is a lack of proper definition. 

Miss Talmadge demonstrated that she has true depth- 
as an emotional actress, and if she fails to reach the 
dominance expected in this part, it may only be due 
to the fact that Petrova is so well remembered in the 
character. 

Very frequently Miss Talmadge suffered from over- 
exposure. It seemed to me that some of this was un- 
necessary, and I have a hunch that a good many mem- 
bers of your audience are going to feel that some of it 
is being forced upon them. 

In the supporting cast, L. Rogers Lytton, as the im- 
pressario, made that characterization stand out in a 
truly repulsive manner. 

As the weak husband, Earle Fox was a well-chosen 
type, and he registered his points nicely—possibly a bit 
too nicely to hold the sympathy properly. 

Murdock McQuarrie, as the police agent, made his bit 
loom up, he being assisted in this by a very effective 
make-up, part of which was an exceptionally well-done 
sear. 

George Fawcett, as the police official, had an unfor- 
tunate moustache, because it hit me right between the © 
eyes that he looked exactly like Frank Daniels in that 
make-up. I’m sure that many of your regulars are go- 
ing to be reminded of Daniels in the part of Kernel 
Knutt when they see Fawcett in his uniform, decor- 
ated with this moustache. 


Erie von Stroheim made a small bit stand out early 
in the offering by the authority with which he carried 
his scenes. He appeared as the lieutenant who arrested 
Miss Talmadge. 


Frank Currier had a few splendid scenes as the old 
doctor, and, in fact, the entire cast was exceptionally 


wll chosen as to type, with many of the bits very 
nicely handled. 








WID’S 


The Box Office Angle 


I believe you can safely mae a lot of noise about 
this and get much real coin with it without having any 
one raise any serious objections. The story misses fire 
in some of the more dramatic incidents through failure 
to convince or grip, but it has been presented in such 
a distinctive atmosphere with such an exceptional cast 
of types that you’ll not find many who will say that 
they don’t like it. ; 

Tn advertising this, I’d make a lot of noise about it 
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being a remarkable story of a beautiful Russian pol- 
itical fugitive, who, after marrying a young English- 
man, sacrificed herself for his career. You can talk 
particularly about the fact that this has been lavish- 
ly produced, because the staging is surely distinctive 
enough to merit your promise. 

It might be inadvisable to mention the fact that this 
was Petrova’s great success, because it would natural- 
ly tend to make your audiences compare Miss Talmadge 
with Petrova, which isn’t altogether desirable in this 


_ particular production. 





INTERESTING NOVELTY, BUT DISCONNECTED TIRESOME DEVELOPMENT 


Allan Holubar, Matt Moore and Jane Gail in 


20,000 LEAGUES UNDER THE SEA 


Universal Special 


RD EEO Ga Oe ee 3.9 Stuart Paton 
IS GRINGA FORD a Net a Stuart Paton 
JAUME NG th 8 ee ee .- ——e Jules Verne 
PHOTOGRAPHY BY...........-.....- Eugene Gaudio and staff 
Na AV EL O) Di Rio te oe ee a Impressive novelty quite 
interesting, although fails to grip as drama 

SIO Revit ee eee ee Told backwards; much wild-eyed 
adventure with obliging coincidences 

DIR BCLION: Soe eke Missed fire on dramatic scenes 
PHOTOGRAPHY.............- At times very fine; occasionally 
lacked definition; undersea stuff marvelous 

TIGEUE UNG S 2s Many very artistic and effective; 
some not so good 

CAMERA WORK..._........... Submarine views real novelty; 
other scenes varied 

SPAR Se: o--- Personalities helped carry burdensome plot 
NUE PES Dit 2) nearest ws en Some good; some overplayed 
EXTERIORS............ Many beautiful bits; some ordinary; 
bottom of sea locations very interesting 

TESTED) PGR ee ee | Generally very good 


ere ee Raa)’ Good, considering nature of offering 
pres oo ceeeeeeeeteveeceeeeeeees---------L WO hours and five minutes 


OU can figure on this as a production which 
will surely register as slow but interesting, 
and consequently entertaining, almost any- 
where. It is an unusual novelty. It is a very 
unwieldy plot as pictured and the present 
assembling gives most of the submarine 
scenes immediately, with the story going back 
a generation in the second part to tell with 

considerable detail the incidents which led up to the 

‘action which we have seen. 


The wisdom of this construction is questionable. As 
a matter of fact, it would seem to me that the bulk of 
this offering should have been héld strictly to the story 
as written by Jules Verne, without undue attention given 
to any development that might have occurred before 
the story opened. 

The hundreds of scenes taken on the ocean bottom, 
under water, are certainly a novelty, but, because of 
the limited action possible where the characters are all 
wearing diving suits, these scenes become after a time 
more or less tiresome. The same is true of the scenes 
of the submarine, because of too little dramatic incident. 
Most of the incident which we saw was the result of 
obvious coincidences. 


The spectacular scenes having to do with the revolu- 
tion in India, which was tied in to get over the part 
of the story preceding Vernes’ novel, were fairly well 
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handled in very big sets, but they will not be effective 
enough to justify the footage given to them. 

The chief fault as it stands is that the story fails to 
grip at any time, and the incidents are accepted as they 
unfold chiefly because of the unusual atmosphere in 
which they are enacted. 

Jane Gail, as the wild girl discovered on Mysterious 
Island, was decidedly interesting in her Eve costume, and 
her early scenes were effectively lighted. In a number 
of dramatic situations in which she apppeared, her emo- 
tional work was the best of any of the principals. 

Allan Holubar, as Capt. Nemo, the inventor of the 
submarine, was presented in a make-up which made it 
impossible for him to do much except emote with his 
eyes. He did this on any and all occasions, using his 
heavily-haired eyebrows for all they were worth. 
_Matt Moore, as the young hero, was quite pleasing 
when he had an opportunity, but there was really so 
little to the story that he did not become a prominent 
factor in the offering. 

Your audiences will like this if they are sufficiently 
impressed by the novelty of the undersea photography. 
If not, they will think it quite tiresome. 

In the supporting cast were Edna Pendleton, Curtis 
Benton, Howard Crampton, Wallace Clark, Martin Mur- 
phy, Leviticus Jones, William Welch, Dan Hanlon and 
Lois Alexander. 


The Box Office Angle. 


Because of the reputation of this story, which at the 
time it was written was truly a wonderful forecast of 
coming inventions, and the fact that you can advertise 
the novelty of the photography under sea, you can prob- 
ably do a very big business. I wouldn’t advise that you 
play it for a long run, because I fear that most of your 
audiences will be rather disappointed with the produc- 
tion, feeling that it drags badly and becomes tiresome, 


and consequently they will not recommend it to their 
friends. 


The production as now assembled gets so little of the 
best part of Jules Verne’s book onto the screen that 
many may be particularly disappointed from that angle. 

The introduction of so much footage telling about in- 
cidents which were not incorporated in the original novel 
will also be objected to. There will possibly be little 
objection to the detail, because of the fanciful character 
of the offering. However, many may think that the 
yacht used in the scenes supposed to be preceding the 
Civil War was entirely too modern as to equipment. 

I’d suggest that you play this, bill the undersea stuff 
and the name, without any guarantee as to the produc- 
tion itself, get what money you can and get through with 
it before it haz a chance to die on your hands. | 

You can’t say too much about the undersea stuff, be- 
cause it is wonderfully novel, but there’s little else to 
the offering worth making any fuss about. 
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UNCANNY SINCERITY OF CUTE STAR MAKES OLD STUFF REGISTER 


Ella Hall in 


HER SOUL’S INSPIRATION 


Bluebird 
eR LOR Beit oad hl Jack Conway 
PD OR sacks. eet 2 ee es Harris Anson 
SGEINA:R EO! B Yess te cece oe Maie Havey 
AMERAMAN 2:22 3) Ed J. Kull 
PASeAR VW H OD Mieco eed cee: Star’s quaint sincerity made 
this very human 
LO) va ee Ancient, obvious theme saved by handling 
DIRECTION................Little twists and intimate contrasts 
made old stuff register 
PHOTOGRAPHY <......... Some excellent; some ordinary 
and indistinct 
LIGHTINGS.............- A few very good; generally ordinary 
AMR WORK 4.2 ea eee Just good 
STAN ee ieee whee fom cu Human sincerity gives quaint appeal 
SUIRROR Desa Handled characterizations very well 
EXTERIORS................Some very good; surf stuff helped; 
others ordinary 
UNTERIORS ©. S222 50... ot ees 2 Acceptable; not unusual 
ALi aes Oe ass 2 Oe ee Gee Be Some good little bits 
CAIN VISE eee ote Seo: AS pee a Sixty-five minutes 


sai) | is remarkable that such an old idea as the child 
W} «who was left homeless while another took her 
place with wealthy relatives is still good for 
five reels of entertainment, but surely Pro- 
ducer Conway and Miss Hall, with the aid of 
sincere work on the part of the supporting cast, 
have been able to take this obvious old plot and 
make it register, with a human note predomi- 
nating sufficiently to make it seem real. Even to the 
hardened old “regular” who begins to growl about it 
being old stuff, there will be moments in this when he 
will chuckle and others when he will feel the humanness 
of Miss Hall’s characterization. 


Of course, on the finish, after many adventures, we 
find our homeless heiress, Miss Hall, a successful dancer, 
who comes into her own when she no longer needs it, but 
all of her little struggles accompanied by her mongrel 
pup have been crowded with little intimate touches sin- 
cerely played, and somehow you can’t help but enjoy the 
bubbling optimism of this youngster. I believe Miss Hall 
can portray the kiddie of fourteen to sixteen with more 
sincerity than most any other film favorite. 

Regarding the work of the supporting cast, one scene 
by Ed. Hearn stuck out. It was the bit where he came 
home drunk and found the little waif asleep in his shack 
and was brought to the realization of her innocence by 
her snuggling his hand close to her cheek as she mut- 
tered, “Daddy, I’m so tired.” Unfortunately, Mr. 
Hearn’s make-up was noticeable in his close-ups. This 
is surely to be regretted, because he did a nice bit of 
characterization. 

The entire cast was well-chosen as to type, the others 
being Mare Robbins, Alice May Youse, Marcia Moore, 
Margaret Whistler, R. Hasset Ryan and Ray Whittaker. 

The Box Office Angle. 

It would seem to me that Ella Hall should be a real 
box office value for you, since she has appeared in a 
number of exceptionally successful productions. There 
is an uncanny sincerity about the way she plays the 
youngster absolutely lacking in worldly knowledge, and I 
believe that her characterizations of such little girls have 
won her a very large following. 

While this story isn’t big, all of the action centers 
about her, and I believe you can safely promise that all 
of her admirers will consider it a delightfully human 
little story, made entertaining by the quaint little bits of 
pathos and humor registered by the star. 

In billing this I’d concentrate all of my attention upon 
Miss Hall, referring in all of my advertising to the fact 
that she has appeared in “Jewel,” “The Love Girl” and 
many other distinctively human offerings. 











INTERESTING PREACHMENT, FINE 


William Farnum in 


THE PRICE OF SILENCE 


Fox Special 


A) ER ORR cece nt ee >. 2 Frank Lloyd 
PAN INISED Ciao se en eee William Piggott 
SGENARIOCBY 24.5.2 s0s).. = Frank Lloyd 
Nera Ed TE cee re Pane ace gs Interesting, impressive at 
times, but plot doesn’t grip 

ACR Vere so Obvious melo with preachment sidelights 
PTE LOIN oe eae 5 eae Gave distinctive atmosphere, but 
unable to overcome artificiality of plot 
PePHOTOGRAPH Y o.2....- chk ezecesececeeene Generally very good 
LIGHTINGS..................A few excellent; many too uniform 
COTA EB Pera WA OLR Moo tooo c peewee cee stan Good; not remarkable 
STAR _.....Forceful, but seemed cramped in store clothes 
SRB O Hilt ars Some splendid; others ordinary 
PRCT RT OURS sores So cpne cnzcc ct aatene nip cece -- 25 ee eee Good 

ie LNW UROL) Bev pon. cectentee cere eee oddone Some quite impressive 
BEA ew ek ns 8 on Ss Sas arcs nn on Se Good 
UST AVE nets SO Oe bee oes ie onc Sixty-four minutes 


HIS is avowedly a preachment against child 
labor. There are many human bits, with 
splendid character touches, some of which 
were quite pathetic and some decidedly hu- 
morous. But, as a whole, the action and the 
story proper failed to convince or grip, prin- 
cipally because it was quite obvious that the 
dramatic situations were simply a means to 
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TOUCHES, BUT PLOT MISSES FIRE 


Some of the oldest of the melodramatic basic princi- 
pals were introduced. There was one of those “martyr” 
endings which killed off the love interest. 

Mr. Farnum, presented as a senator, who, through 
meeting a boy cripple in one of the factories, became. 
the champion of child labor agitation, was forceful at. 
all times and dominated most of the action, but we: 
have come to know Mr. Farnum as a blue-shirt hero,, 
and somehow he doesn’t seem exactly at ease in store: 
clothes. 

Gordon Griffith, who played the crippled boy, gave a 
splendid performance and made his work stand out al- 
most as strongly as that of Mr. Farnum. 

Charles Clary gave the proper suggestion of repressed 
power as the villain, and provided effective opposition. 
to Mr. Farnum. 

The other members of the cast were rather ordinary.. 

There were a number of what could be called big 
scenes in this, showing the legislature in session and 
crowds assembled outside, and these helped to make the 
offering impressive. Some of the scenes of the factory 
were very well handled. 

The plot provided one of those situations where the 
beautiful girl’s guardian was under financial obliga- 
tions to the villain and the hero used his influence to 
kill the great reform measure in order to save the girl 
from exposure. After accepting this bribe to get the 
money to, save the girl and destroy the evidence, he 
confessed his action and was sent to prison, his con-- 
fession causing the passage of the bill. 
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I feel quite certain that most members of your audi- 
ence will raise the same question which came up in my 
mind—why not destroy the evidence immediately after 
accepting the bribe and then proceed to have the bill 
passed? The villain could not accuse him of having ac- 
cepted a bribe, although he might sue him for the 
$100,000 which he had borrowed. Incidentally, I’d like 
to know how a loan constitutes a bribe, anyway. Of 
course, as presented, it is presumed to be more dramatic, 
although I believe that the present arrangement takes 
the sympathy away from the character despite the 
“martyr” stuff on the finish, and since the love interest 
is gone the ending is not altogether satisfactory. 

After reading the synopsis sent out by the company, 
it would seem that this production has been changed 
quite a bit from the original idea of the 5 ory, it evi- 
dently being realized that the plot itself hai many weak 
spots. 

i the supporting cast were Ray H” ‘ord, Frank 
Clark, Vivian Rich, and Brooklyn Kellar. 


The Box Office Angle. 

Mr. Farnum’s presence in this will undoub’ edly make 
it a good box office attraction. The fact that the ¢ ory 
is a preachment against child labor also gives it a popu- 
lar appeal, and it will undoubtedly prove quite accept- 


QUAINT ATMOSPHERE 


Mary Pickford in 


THE PRIDE OF THE CLAN 





Pickford-Artcraft 
DUR BGLORS Se ee .-- = Soe es Maurice Tourneur 
AUTHORS eee Elaine Stearn and Charles Whittaker 
CAMERAMEN.....John Vanderbroeck and Lucien Andriot 
cy TN AN Ce te DU RST 5h Gee ee: re Ben Carre 
AS TAS WHOLE)... Atmosphere, development of inci- 
dents and human touches make this very entertaining 
Se ER eh ctte enc ec scrscsnnns A scant skeleton; ancient and obvious 
DER WCLIO Nae So Registered quaintness and star’s 
cute tricks to splendid advantage 
BPHOROGHAP Hye ec s- 5.2 Most of it very effective; 
at times uncertain 
MOPARS WORK see es rec ace Very good 


LIGHTINGS........ Generally very good; fitted atmosphere 


STRAT pesberect eee oso 2 Registered pathos and quaint bits of 
humor beautifully 

SWRPORT. 2-2. Some exceptional types; all very good 
EXTERIORS...Some wonderful surf stuff and excellent 
atmosphere 

NEL ORS gee Fitted picturesque atmosphere 


DETAIL Carefully handled 
aie eR TREE SRO Nooo... Meee a scccene Eighty minutes 


BELIEVE that this will register everywhere as 
very satisfying entertainment. The story is 
truly scant, decidedly ancient and rather 
obvious, and yet, because of the atmosphere 
provided by Producer Tourneur and the scores 
of delightful little human touches registered 
by the star, most of your fans will never stop 
to complain about the plot, because they will 

have lived with the people of this Scotch island for an 

evening and will have laughed heartily over the many 
cute little tricks of their favorite of the screen. 

There were a few moments when the pathos really 
registered, although it missed occasionally because of the 
obvious trend of the story, but surely most any audience 
will be stirred by the swing of the tempo at the opening 
and the same swing on the finish. 





AND STAR’S TRICKS LIFT SCANT PLOT 
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able almost anywhere, because it is surely interesting 
and has enough good moments to make it register as) 
better than the average program release. 
_The introduction of a couple of old types, who pro 

vided some very good comedy, and a couple of crippled 
children, who registered pathetic touches, gave it a hu- 
man appeal at times, and I believe that you can figure 
that it is a safe bet to plug pretty strongly, feeling 
es most every one will decide that it is quite worth- 
while. 

I would concentrate my advertising, however, on the 
star and the theme of the story. Don’t promise that 
it is the greatest production of recent times, etc., be 
cause such a promise is unnecessary and may get you 
in bad. You can say that there are thousands of char 
acters appearing in the production and promise that 
some very realistic scenes have been presented, showing 
Mr. Farnum addressing the legislature on his great child 
labor reform bill. 

Mr. J arnum’s appearance in dress clothes, in a part 
where ! e has only one chance to bust a guy on the jaw 
may appeal as a novelty, and I’d call particular atten 
tion +> the fact that this is the first production in man 


pros in which he uasn’t worn the faithful old blue 
shirt. 





The greater part of this moved at a slower tempo 
registering the human bits quietly, with many, man 
audience-appeal touches of animals and a few quain 
little incidents which had little to do with the story anc 
yet registered much as to character. 

Unfortunately, this production as shown at the Stranc 
had been trimmed of almost one-sixth of its footage, anc 
since I took the trouble to see this a second time in its 
proper length, I can tell you definitely that the cutting 
seriously marred the tempo and the continuity in many 
pens sequences. This was particularly true of th¢ 

nish. 

In the cutting at the Strand, one character, who pro! 
vided a human contrast at the first and figured very 
definitely in the finale, was eliminated entirely. 

M. Tourneur managed to develop the situation o 
Little Mary being caught a prisoner on the boat whicl 
had been her home, when it was cast adrift and begar 
to go to pieces on the rocks, into a situation that reall 
held very well. These scenes were made sufficiently rea 
istic to cause a large percentage of the women in thé 
audience to become decidedly nervous as to the outcome 

It is unnecessary for me to tell you that little Mary 
was wonderful. She always is. There is no other whi 
can do the little things in just*the same way, time afte 
time, and win us no matter how often we may have see 
her. : 

Matt Moore, as her fisherman sweetheart, was a happy 


‘choice, because of his sincerity and likeable personality 


There were some wonderful types among the mino 
characters, and not a weak spot in the cast. 

Many beautiful surf scenes and some unusual shot 
made with night photography helped make the offerin 
distinctive. The titles were particularly well worde! 
being Kept in the dialect of the characters without at an) 
time losing their smoothness. 

The story, briefly, tells of two sweethearts on a litt 
Scotch isle, whose happiness is unclouded until the bo™ 
is informed that he is really the son of a titled lady 
Her visits to him are misunderstood by Little Mary 
since her lover is sworn not to reveal his identity, an” 
she, in her grief, casts her boat adrift, with the resul 
that she is caught and comes very close to death befor 
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lover. Realizing the depth of their 


being rescued by her 
x ts then agreed that they should 


affection, the boy’s paren 
live happily ever after. 
When you realize that Producer Tourneur has pre- 
sented a truly entertaining seven-reel production from 
this scant material, you must agree with me that he is 
really a genius. 
- Others in the cast were Kathryne Browne, Ed. Rose- 
man, Warren Cook and Joel Day. 


The Box Office Angle. 


Of course, you can get much real money with this. As 
compared with “Less Than the Dust,” it is tremendously 





HACKNEYED PLOT BADLY OVERPLAYED FAILS TO CONVINCE 


Mabel Trunnelle and Robert Conness in 


THE MASTER PASSION 
Edison-K.-E.-S.-E. Service 
DIRECTOR Richard Ridgely 
AUTHOR NY LE ca Pe: eae ee ae Everett MacNeil 


CAMERAMAN George W. Lane 
AS A WHOLE 


old-school drama 

ARE Ph i pee NC IN re Hackneyed and obliging 
Atmosphere rather good, but 
action very theatric 


H 
» STORY 
DIRECTION 


| PHOTOGRAPHY ; 
LIGHTINGS Very good; a few too uniform 
CAMERA WORK Few effects; not enough 
\ good close-ups 
Bes TA Ree. -2ho-. Personalities lacked necessary magnetism 
-SUPPORT..Quite ordinary; painful attempt to be French 
» EXTERIORS 300 pemieheg Sued Me ee Some quite artistic 
INTERIORS Many very good; others quite poor 





ED BY DPA Dict. Foe een eee ethane teen Quite convenient 
TIME 


Sixty-five minutes 


HIS is rather an old-school, theatric drama 
based on a hackneyed theme, with the en- 
tire cast overplaying all the time. The action 
doesn’t convince and the story lacks the hu- 
man elements to make it truly interesting 
and appealing. “ 

It is the old-time theme of the wife who 
i ran away to become a great singer, but this 
‘one, after being ditched by her friend, with whom she 
eloped, was fortunate enough to be made the protege of 
“a great prima donna, who obligingly fell ill about the 
time the protege had reached the point in her training 
_where she might take her place. Truly, “They do it in 
the movies.” 

The deserted husband made a fortune by a session 

over the telephone—you know, one of those stock market 

deals that they get over quick with one title and a short 
scene—and then he took his grown-up daughter to 

Europe so that they might wander around until the 

author got ready for them to bump into mother. ; 

~ Jt didn’t take many scenes for this, because a penni- 

-less count who had been mother’s lover saw a chance to 

‘get his hooks on the millions of the young American 

jeizl’s father, and so he ditched mother to arrange an 
engagement with daughter, not knowing, of course, that 

‘she was his ex-sweetheart’s daughter. 

Mother, now a successful prima donna, discovered the 
‘situation and managed to put the penniless count out of 
“sommission. When the telephone millionaire discovered, 
however, that the prima donna had not been true to him 

for eighteen years, even though he knew she had run 
way with another guy, he walked out on her and said 
1e could never forgive her. 


j 
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Generally very good, 
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better as entertainment, and I believe that the atmos- 
phere is of a more human character, with many more 
appealing touches developed through the presence of 
quaint types. 

I would bill this to the limit, promising a delightful 
entertainment, and I would devote all of my attention to 
the star and the atmosphere, telling nothing of the story. 
Make a particular appeal for the co-operation of all 
Scotch societies, and you will probably find that they will 
be very much interested. 

Make it plain that this presents Little Mary as a 
human little Scotch lassie in a very quaint, picturesque 
atmosphere. 


Since it wouldn’t do to have an unhappy ending on 
this sort of a production, the author changed his mind 
real quick and sent hubby back to the sorrowful prima 
donna wife. They finished with a “clutch.” 


In the first part of the offering we had Richard Tucker 
doing a he-vampire part, apparently under instructions 
to make it rather “Frenchy.” Later on we had Bigelow 
Cooper doing the penniless count with rather undue 
emphasis on the French gestures. 

Mr. Conness and Miss Trunnelle, and, in fact, all the 
other members of the cast overplayed upon any and alli 
occasions. They didn’t make their action ring true at 
any time, and consequently this will certainly not have 
any great effect upon any audience. 

We had a rescue stunt that was rather humorous, it 
being a runaway horse attached to a sleigh in which 
daughter was frantically pretending that she was 
greatly scared. Our young hero grabbed a sled from 
a friend and coasted down a hill until he had gone 
ahead of the runaway, and then he jumped out in front 
of the horse with a heroie pose that might have sug- 
gested that he was going to bat the “wild” animal on 
the right ear. As the horse.approached, he made a wild 
leap, which was very funny, because the runaway by 
that time was barely jogging. The hero had to jump 
toward the horse to reach him, because he stopped al- 
most before he got to him. This should be good for a 
laugh almost everywhere. 


The general atmosphere of the offering was rather 
commendable, but the photography lacked the vignetting 
effects and intelligent discrimination in camera angles 
such as we find in artistic successes of recent months. 

In the supporting cast were A. Lincoln, Helen Strick- 
land, William Wadsworth, Ann Leonard, Raymond Mc- 
Kee, and Olive Wright. 


The Box Office Angle. 


If you occasionally run ordinary stuff to fill in on 
bad nights this may be acceptable, because it has a 
rather good atmosphere and may satisfy the average 
patron, even though he fails to consider it convincing. 
The overplaying of the various characters and the 
obliging coincidences of the plot development keep it 
from registering as anything but ordinary “movie” stuff. 

Don’t promise very much on this, because, if you do, 
you are inviting an argument. If you need a filler put it 
over quietly and try to have an alibi ready for those 
who may kick. 

Considered as a whole, this is about on a par with the 
class of productions which we used to get in single and 
double reel stuff of a few years ago, with the footage 
stretched into five instead of two or three reels. 

While Miss Trunnelle and Mr. Conness have been in 
a great many films, I can’t feel that they have the 
essential personalities to prove big box office assets. 





: 
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VAMPIRE STUFF WITH UNUSUAL ATMOSPHERE SURELY INTERESTING 


Cleo Madison in 


BLACK ORCHIDS 


: Bluebird 
POLE CO R peta cee ie. MNES ck Rex Ingram 
PU HL © Rime reer ae ae Rex Ingram 
GAL HReAUVAUN Geen eee |. Duke Hayward 
AS PAS Wi OL Bee Interesting and unusual, with 
good moments 
STORYGSe 2:2. Rather different; will impress generally 
despite depressing incidents 
DERM GTI ON oi3 552 ec. Effective atmosphere provided 
made offering register 
PHOTOGRAPHY............ Generally excellent; occasionally 
ate just good 
TeUGHIRIIN G Siar cee co! Very effective; often artistic; 
mostly spotlight effects 
CAME TR A@W OR Kose... a eS Very good 
BS LAN Fees eae nea Distinctive vampire characterization 
SURE O RIS eee. ete... re Some good types 
PPC METRRLOR SS 2 es... Good; not remarkable 
INTERIORS................ Decidedly distinetive, except for a 


-few which were very ordinary 
Meer atoiesroi a ok ae One or two bad points 
Pee ne ele ee .... sixty-four minutes 


LEO MADISON is a beautiful girl and knows 
right well how to handle a vampire charac- 
terization. 

In this offering we get an unusual story 
decidedly suggestive of the more daring 
French produetion. It is a story within a 
story, with the author of the vampire tale 
telling his daughter of the novel he has just 
written in order to explain to her the danger of trifling 
with men. 

This story-within-a-story idea takes the curse off the 
fact that the vampire tale is a tragedy, since it brings 
the characters back to modern times for the finish. 

The vampire tale tells of. a erystal, gazer, played: by 
Gleo Madison, who is loved by both father and son. 
The father arranged it so that his boy would be sent 
to war, in order to get rid of him, and he even saw to it 
that his regiment was to be the first. on the firing line. 

Meanwhile, the vampire began to favor a, friend of 





INTERESTING BUT ORDINARY MELO WITH POLICE CHIEF AS CROOK 


Emmy Wehlen in 


VANITY 


Pop. P. & P.-Metro 


aL CAO) Ree eet ee. John B. O’Brien 
PAP Reese Meni . A Aaron Hoffman 
SOHINARIOTR Yoweri Wallace C. Clifton 
GEAINTE A PAIN etree te. Harry B. Harris 
AS A WHOLE............ Interesting, although unconvincing, 

crooked police-murder-mystery stuff 
STORY..._...... Conveniently planned melo holds fairly well 
DIRECTION... Many scenes lacked class; dramatic 


moments didn’t grip, but offering will be accepted 
PHOTOGRAPHY......Varied; frequently lacked definition 


TO GHEEOEIN Grose ee A few good; many rather poor 
CAMiteAs WO Riots. ot oe. Ce Sek Varied 
gO a Meee bee cs Pretty; kept emotions in check 
SUPPORT..2.... Helped action quite a bit; some good types 
EXTERIORS.........2...... A few very pretty; others ordinary 
PCN RIORS see et Lacked real class; a few poor 
EY eA eae ae tone. (cn Cig»? * Dae a Acceptable 
PP TIVE gee oat series 2h Tess ENE Sixty-five minutes 
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the father, and he attempted to poison him. Learning 
of his attention, the vampire switched the gla:ses so 
that the father was poisoned, and she then married the 
father’s friend, only to leave him when the son after- 
wards returns. 

The vampire made her husband believe that her lover 
had insulted her, so that a duel would be fought, trust- 
ing to her lover’s skill as a swordsman to save him. 

The husband was left for dead and the lovers went 
away together, but what had been described as “the 
best sword arm in France” seemed to have lacked the 
killing power, because hubby got up and walked around 
for a couple of days in the same blood-stained shirt, 
while he trailed the lovers, until he finally locked them 
together in a dungeon to meet their doom. 

The introduction of a hunchback and a chimpanzee, 
employed by the vampire in her plottings, gave an added 
touch of gruesome distinction to this offering. 

While there were a few moments which were quite 
impressive, the situation showing the walking about of 
the husband, for two days after he had been left for dead 
will cause the story to lose its grip. Nevertheless, it 
will be considered interesting. 

There were some very good types in the sun»orting 
cast, the entire action, however, centering about Cleo 
Madison, the others simply providing a frame for her 
characterization. 

In the supporting cast were Richard La Reno, Francis 
McDonald, Wedgwood Nowell, Howard Crampton and 
William J. Dyer. 

The Box Office Angle 


If Cleo Madison is a favorite in your community— 
and she is generally—you should be able to do par- 
ticularly well with this, because you can announce that 
she appears in an exceptionally powerful vampire char- 
acterization, which is effectively contrasted against a 
characterization, also done by Miss Madison, of an in- 
nocent, carefree young beauty. The story is rathor heavy 
in’ spots; but is unusual enough to be interesiins. 

It is quite possible that some of your regulars will 
take exception to the final scenes, following the duel, 
but you can feel pretty sure that they'll consider the 
offering as a whole worth while, if for no othe: reason} 
than that it is different. 





HE author of this has prepared one of those} 
murder-mystery-suspense things that never} 
really worries anyone as to how it is. going to} 

finish, although the characters are presumed} 
to be greatly excited over the danger of the! 
consequences. The chief of police is presented 
as all kinds of a crook in this, and in some 
places I believe the story rather oversteps the 
bounds in this regard. : 

Miss Wehlen is a little girl he fancied, with the result 
that he “framed” a charge against her and made her act} 
as stool pigeon in collecting evidence against the hero,! 
who was suspected of murder. 

Of course, the star and the hero fell in love, and then,} 
when she betrayed him, he thought she was all wrong,” 
kut all through the story the author had an ace up hi 
sleeve in another character, who had been carried along 
for no other reason than to bring to light after her death) 
the fact that she was the second wife of this crooked 
police chief, which made it possible for the hero to be 
set free, because the chief of police was a bigamist and 
could not afford to prosecute. . 

Of course, the hero had never committed the crime, it — 
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_ having been one of those: struggle things tokill a black- 
mailer who knew something about the boy’s father. It 
_ Seemed that father had been a real rough guy in the 
. years gone by in the West, a few scenes of this being 
shown to prove how “rough” he was. He had acci- 
_ dentally killed a man in a quarrel. Hence the blackmail. 
_ The tempo of the dramatic action in this was de- 
, cidedly slow in many places, there being many unneces- 
, Sary scenes used to pad out the development. 

There was a general lack of distinction in the settings, 
and when we first saw the gambling resort said to be 
; fashionable, we surely didn’t find a very fashionable- 
| looking gathering sitting about the table. 

Miss Wehlen will please in this because she héld her 
f emotions sufficiently under control that, while she did 

practically nothing, it was far better than to try too 
1 much and fail. 
Paul Gordon, a very good-looking lad, was a pleasing 
hero. 
- Thomas O’Keefe looked like a real crook, as the chief 


WID’S 


of police; and Edward Martindell was the hero’s father. 

Others in the cast were W. W. Black, J. W. Hartman, 
Esther Evans, Norman Kaiser, Tom Cameron, Dixie 
Marshall and Emile Agoust. 

The Box Office Angle. 

Most audiences will consider this interesting and ac- 
ceptable, because there is a lot happening, with many 
twists and turns to the plot which, though convenient, 
are fairly absorbing. Certainly very few, if any, will be 
thrilled or convinced by the action, because it doesn’t 
grip as true drama. 

If Miss Wehlen’s name has any box office value in your 
community, you will be able to play this and get by 
nicely. If she has no box office value, you will be miss- 
ing nothing if you skip it. 

If you’ve had any trouble over censorship, or any 
supervision by the police authorities over your produc- 
tions. I would be very careful about this, because it 
presents the chief of police as forty-three kinds of a 
plackguard. 
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a William Courtenay and Mollie King in 


: KICK IN 


Astra-Pathe 


| DIRECTOR se RN aS A Wie thee od G07 See gd Os 9 George Fitzmaurice 

PPMRRE EG) ecto l oe tae ioe eo Willard Mack 

SG EINE ROD Y coi oat at en eS ae Ouida - Bergere 
BGAMERAMAN 0000s 44 See A. C. Miller 
Bi PAW ALO LE. 25.02 ccc plies. Very interesting crook play 
ms LTORY....:....... Has much action, doesn’t always convince, 
We but holds; ending weak 
SDIRECFION.................. Kept action moving, but offering 
’ lacked distinctive class 
SE HO MOGIWAP A Yo no ee oo, Soe Just good 
,LIGHTINGS................ Ordinary; little attempt for effects 
BA RIVA W ORK to oe a ne Acceptable 
Dre Eee ee ee ee nk Will register satisfactorily 
| pi Fete) RR iseeerese penee eete ) teat Some good types 
eX TE RIORS........-.-.--.-.--- Ordinary, but fitted atmosphere 
Bere Se ee eh ae ae Acceptable 

PULIVE Ripe ecteeetr Baath 0. Sto i ee Sixty-four minutes 


wawes| i fact that this was rather successful as a 

%| play in New York may be generally known, 
| and, if so, it should help the film adaptation. 
In any case, you can consider this an inter- 
esting crook drama with enough action to 
hold the interest nicely up to the finish. 

The production is lacking in distinction of 
atmosphere, there being little or no attempt 
go secure effective lightings, with many of the scenes 

‘played at such a distance from the camera as to lose 

.some of the intimacy which helps so much in making the 

'tharacterizations human. 

|. The play contained many good lines, which helped de- 

‘gidedly in registering certain points, and these were sadly 

\missed in many of the scenes. 

- The offering was just like many other crook plays in 
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CROOK PLAY OF SPLENDID SUSPENSE SHOULD GO BIG 


the early scenes and failed to hold particularly well until 
it got down to the situation which justified the play. ~ 

Unfortunately, the ending doesn’t get over particularly 
well on the screen, because the charity of the commis- 
sioner when he learns about the coming of his baby is 
received with such a shock that it seems like a decided 
let-down. 

There was a lack of close-ups which might have helped 
materially in making the action more gripping, the pro- 
duction having been made without many of the new ideas 
which have been incorporated into our most successful 
recent productions in evidence. 

Mr. Courtenay, as the hero, was a splendid type, and 
he registered what was to be done quite satisfactorily. 
He hardly looked the part of a crook at any time, but 
we know that there are some crooks who don’t look it, 
so that point shuld be passed. 

Miss King, as the heroine, handled her scenes rather 
well, although all of the principals would have shown to 
decidedly better advantage had they been introduced to 
the audience more intimately. 

Others in the cast were John Boyle, Robert Clugston 
and Suzanne Willa. 


The Box Office Angle 


I believe that you should be able to do very well with 
this by billing it as an adaptation of a big New York 
play success, and, while the distinctive class of some of 
our better recent pictures is absent, there is enough 
good, snappy action in this to put it over as a very satis- 
factory offering with even a discriminating audience. 

It is to be regretted that the producer didn’t make this 
a more intimate study, because, by doing so, he could 
have made some of the scenes decidedly more intense, 
and consequently more human and convincing. 

You might use lines such as these in billing this: “Is 
a crook allowed to go straight after being caught once? 


See ‘Kick In.’” “Is our treatment of reformed criminals 
fair? See ‘Kick In.’ ” 
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UNUSUAL COMBINATION OF REINCARNATION CONTRASTS FAIRLY DONE 


Valkyrien and Harris Gordon in 


THE IMAGE MAKER 


Thanhouser-Pathe 


TEGO Rea eee eee... ee Eugene Moore 
PACE EL C) Riise tec foc ses. Emmett Mixx 
CASI ER ASIVIGAUIN aes. te cee ca... George Webber 
AMOS NOGA a CO UG OA ee ee Fanciful reincarnation melo 
mildly interesting 

STOR Yas. Ancient romance contrasted with modern; 
only fair construction 

DIRECTION.............. Fair atmosphere; action moderately 
interesting, although very conventional 

BHO ROG IAP. H Vieee es 2 ee... eee Just good 
LIGHTINGS.............. -...Rather ordinary; not many effects 
ASB RARVW OR Kee. ae ie, ... ee eee Acceptable 
el EAM tek > yk i eile A ee ee eee Didn’t impress particularly’ 
eS LEE) Fede: weer ree 9 Ordinary; many poor “extras” 
EXTERIORS Florida, with beach sands for Egypt 
INCI R LOR G2 oee ccc Just good; etxerior sets “stagey” 
pepper ee es 2.22... Acceptable 


Retin Fe en. Sixty-two minutes 


HIS story is a mixture of Egyptian scenes, sug- 
gesting the story of “The Image Maker of 
Thebes” contrasted against a modern situa- 


tion, with two: modern lovers presented 
as the reincarnation of the Egyptian 
lovers. The modern sweetheart was a sculp- 





tress and a film star, the lover being the son 
of wealthy parents idling in Florida. 


Louise Huff and Jack Pickford in 


GREAT EXPECTATIONS 


Famous Players-Paramount 





UL Re Rint AD RO ited cept cein-c- doi .<c-....... Robert G. Vignola 
PS ETC) Fume ee ee Ae lS 2 __....c ae Charles Dickens 
MEA GVE HitWALVCAUN see eto 2. a William Marshall 


AS A WHOLE........ Artistic, distinctive atmosphere makes 
quaint story entertaining 


BORER c. 2 eee eee ns Pas Fray Best moments nicely handled 
DIRECTION-...2-:...... Made preduction classy and kept in 
period nicely 

PHOTOGRAPHY ......... 5 Se Excellent 
LIGHTINGS.............. Many unusualy artistic and effective 

PDAS BEGAN me WV. Foire Ne  ..... SeeeReee coc ceccleeans Splendid 
ee LARS.............. Made characterizations human, although 
overshadowed by atmosphere 

BS lnC) tae eer eee ec. oe Some splendid types 

=m EXTERIORS.............. Very well chosen; some very artistic 
STUER RTC CRS) ii a 2 Excellent 
; Pe ae. Sixty-four minutes 


DOUBTEDLY the lightings and care with 
which the atmosphere of the period has been 
maintained will do much towards making 
this a pleasing bit of entertainment. The 
youthful stars registered some splendid mo- 
ments, but were really overshadowed by the 
story and the atmosphere. 

There was a splendid element of suspense 
in the development up to a certain point, where, unfortu- 
nately, one title anticipates about thirty feet, when it 
could have been much more effective without this title. 

The title to which I refer was one wherein it was 








The love-at-first-sight effects which manifested them- 
selves between these two were tied up to the Egyptian 
romance by having the same characters appear in the 
Egyptian episodes. 

The action throughout was melodrama, which, while 
it may prove fairly interesting, will never be considered 
convincing or gripping. Most of the time it was just 
plain “movie” stuff, and the introduction of a film com- 
pany making scenes added to the theatric atmosphere 
which pervaded the entire offering. 

A number of large exterior sets were built for this 
production, and they looked very good at a distance. 
Unfortunately, the director moved too close to them very 
frequently, with the result that what was supposed to 
be portions of the old tombs of Egypt loomed up very 
plainly as painted canvas and compo board. 

In the supporting cast were Inda Palmer, Arthur 
Bauer and Morgan Jones. 

The Box Office Angle. 

This thing is different enough that a great many of 
your patrons may consider it good for that reason, even 
though it is never anything more than interesting con- 
sidered as drama. \ 

If Valkyrien has any box office value in your section, 
you may be able to do a little business with this, but I 
wouldn’t boost the production too strong except as an 
interesting study in reincarnation. I would devote most 
all of my advertising to questions such as these: “Whom 
do you think you were two thousand years ago? Do you 
believe in reincarnation? See ‘The Image Maker.’ ” 
“Do you think you were ever an Egyptian princess in the 
by-gone days? See ‘The Image Maker.’ ” 


ARTISTIC HANDLING MAKES DICKENS CLASSIC DISTINCTIVE 


stated that the old convict had left his daughter with 
Lawyer Jaggers. I mentioned this at the showing, and 
so the title may be removed. It will certainly help the 
action if that is done. 

Aside from this one point, the story moves nicely, with 
several interesting bits of melodramatic action and a 
tempo which at times makes the possibilities very ab- 
sorbing. © 

Frank Losee, as the old convict, gave a splendid per- 
formance, and Grace Barton, as the mad spinster, made 
her characterization stand out. 

Herbert Prior handled the part of Lawyer Jaggers 
with a nice mixture of dignity and sympathetic concern. 

Others in the cast were Marcia Harris and W. W. 


Black. 
The Box Office Angle 


By billing this as a particularly well-handled adapta- 
tion of a Dickens story presented in an artistic correct 
atmosphere, you should be able to make an especial ap- 
peal to the literary societies and the schools. You can 
safely promise that it is an absorbing drama of human 
frailties, bearing the general tendency of failing to 
appreciate what has been done to us. 

It is possible that the names of Jack Pickford and 
Louise Huff will not mean much in your territory, but 
you should be able to pull business by laying the greater 
emphasis upon the name of the story, with the promise 
that it has been beautifully produced. 

There is enough of the ordinary melodrama in this to 
please the average patron, who knows nothing about 
Dickens, and consequently this should be a very satis- 
factory offering in any theatre, at any time. The story 
as adapted is not so complicated but that anyone can fol~ 
low it without any effort. 
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[235 Greater Vitagraph ........ 66.7 66.1 43|°2 ane Slim Princess.......... aa 
ee er a2 ealeuiiearence fo 8 —«| «5A Roxas’ Atenehiccs; oct an emeae 
Ropes ee Dis ee erasanrey sMannu nena 70 75 | 1 House of Thousand Candies 40 30 
Ban dinie Thee bcc hte, Aeon 18 89 | 8 The Juggernaut ............ 70 70 2| 2 The Raven ........ tet ee eens 87 20 
PewVrong Door... i/cceoooetes 15 95 5 The Island of Regeneration 80 %8 3{| 1 The Alster Case ...... --- 90 80 
1 Grip of Jealousy............ 15 «685 1 Sporting Duchess ........ -- 40 30 2 Daughter of the City. : - 60 70 
1 Rupert of Hentzau.......... 58 = 880 8 Sins of the Mothers........ 87 Si) 1 ; meee) EGG yeor ie aainestlr s + 33 By 1 
1 Strength of the Weak...... 80 80 Si Crodky? lo ancacisileecdisieles eae 70 69 2 ee eo onan ache oeiete aut rive Ore tole 
PATHOMEU rt tinis. heddedewe sey 42.77 1 Playing Dead ............. . 75 5 3 Carmen (Chaplin) ...... 
1 Great Problem ............. 80 62 4 Dust of Egypt ........... peep G5). 2 |e atte Shepherd of Bargain salcg 
2 Gaylord Waring ........... 62 72 1 Rights of Men ............. 50880 1 Bh Jock Holes 75 50 
seorippled «Hand: % 20s. ease ote 59 % 1) 2 Turn of the Road..... ceeeee TT 17 CEES ODMOS Weis ie clegaeis 5 
2 Gilded Spider .............. 45 65 2 The Caveman. ............. - 75 BT 2 Into the Primitive.......... seebnet cs 
1 Measure of a Man.......-.. 50-50 3 Heights of Hazard ........ 15 44 2 That Sort .......-seeeeee oe 7 
2 Love Never Dies............ 65 «48 2 Price of Folly 3. ........ .... 95 95 2] 4 Valiants of Virginia 2 6,5,9\86\0 a A 
3 Son of the Immortals....... 63 1 8 Great. Divide ............¢. - 90 70 2| 3 The Prince Chap oseaenaheyd “ee ae 
Bey erGt.Giod 00) fc3020'<i2 57 82 1]| 2 Thou Art the Man.......,.. 12 BT 5 Return of Eve...........+.. brine 
2 Bobby of the Ballet........ 65 80 4 Green Stockings ............ 89 90 2] 4 Country God Forgot........ asters 
2 Evil Women Do............ 45 45 1 Milady’s Slipper ........... 90 90 ee Renee reeeceeceee Mrs be 
7 Three Godfathers .......... 66 %4 1| 2 Island of Surprise.......... 95 97 Delle ee ore ee 8 821 
MRM Gert RS sss ods 5 idles eno 13 76 7 S')14\ Godarot | Fatetern oc sqeen on 63 58 2 Erince of Pee ee oS 
7-Broken Fetters ............ 49 STM AON ght <Odtwcccacont eee 79 73 1{ 1 Cossack Whip _.............. 
MEILOVES GIrls 1.4. loci onide. 67 69 1) 1 The Crown Prince's Double 75 60 SPECIAL FEATURES 
BeGrasp! of (Greed) ti etie secs. Wl Joe eel Writing Fon gWalletecs seit. 
Gisllent) Batile sea -..c ee. 73 84 4 Kennedy Square ........... 88 66 1 Garden of Keowiedseiogeats 2h 7 
8 Secret of the Swamp........ 71 56 2| 2 For a Woman’s Fair Name 80 85 P 
' 12 Battle Cry of Peace........95 80 4 
Selove's (Lariatiiss 3.6. eek 58 60 5 Hunted Woman ............ w4 4 2 Fall ofa Nation 65 «90 
6 Bettina Loved a Soldier.... 70 ‘4 3 Hero of Submarine D-2..... 75 %0 Unwritten [Lat Sos ee es 35 80 
6 Little Eve Edgarton........ 59 68 /71.| 3 Dollars ‘and ‘thes Woman: "178 55 1 | Solin eae odie cde cues! GZ 10m 
GlGirl of Lost) Dake. 5265 7.5% 58 54 1 Supreme Temptation ....... 60 60 5 Birth of a Nation ..2.. 22k. 10e ioe 
5 Unattainable Skis) 3015) 3.6 Cle wipro. & 46 42 2 The Two-Edged Sword .... 70 32 8 The Common at a ae . 90 96 4 
9 Saving the Family Name.... 79 53 1| 2 Vital Question ....... atoteNetels 80 55 GLesal Than Ee Dust. no ~ Rabanne 
5 Behind the Lines............ 52 »=6OdB6 1 Flames of Johannis ....... - 40 40 9 Viower of Faith eee 50 85 
6 Wanted—A Home .......... U5 68 4 Salvation Joan ............. 81 57 latory . ee ees ay 63 55 
2 Chalice of Sorrow...... tes 68. PbS 6 God’s Country and Woman.. 86 84 2] ¢$ Civilization= ; Yok Lar Site Ne 40 60 
2 Social Buccaneers .......... 65 47 I, Love's ¢ Toll, cc ait eee eee 60 80 9 Gabiria is esta ag 
1 Stranger from Somewhere... 45 20 5 Law Decides ............... 77 59 2 1 Marvelous Maciste id pea a 10 50 
PRVLOTEAT Bois deta rie Sas 75 75 8 The Ne’er-Do-Well ......... 94 94 6 o Kaded (Flower Peete tee ae 82 74 1 
1 End of Rainbow ........... 65 40 4 Ordeal of Elizabeth........ 58 50 4° The End of ee Wantane 20 «BG 
1 Honor of Mary Blake....... 60 50 OM Ehe Suspects 5. sconces 49.9 36 2 1 Birth. of Ohnracter 20). 20 «50 
UNIVERSAL 2 Lights of New York........ 70 80 3 Birth of Man ay ae 62-88 
6 The Destroyers ............ 65. 652 1 T Love's Sacrifice SS ig te vet ae : 60 60 
1 Redemption of Dave Darcey.100 100 Utite and “Sword ene 20 «60 
Le OW OL Age a's eretaintients e dtocideus oeibe 75 70 3 Man Behind the Curtain.... 87 15 weinctar’ Netkhbo #2018 910 SS ee 538 «49 
gsearidal.« < OF oh ca... conte 80 72 8 Shop. Girl’ o. hone see ee 7 79 «1p Of Parana BRDOYS Vivien "IE eng 
1 Langdon’s Legacy ......... 80 60 3“Phe* iConflictiticcss dace soe Ovmen Aa? 3 Police Se Hsia sie o ecosele iar 63 81 
1 Love’s Pilgrimage ......... 60 60 5 Fathers of Men ............ 65 60 Sree aga eared FE NE 
1 College Orphan ............ 70 60 1 The Tarantula ............. $1 0711 2 |i =) Pnctaked ee ee aaa 
ieColorado. ta veities tee 100 11 Daring of Diana............ 65 79 on pate cheae eo Country.100 85 
RED FEATHER 4 Hesper of the Mountains... 57 64 5 Whirl og Life orm Country. 128 bg 
58 Red Feather ............... G5.9.BUAEIES | poe PEN aE Pemre mince e.g) «= | 2 Silver Threads Among Gold 84 | p2 
6 The AND Ror gas sas eek tetas 70 69 2 Vict t Virt 50 100 
1 The Dawn of Freedom...... 0 50 BELOEY 10! AR VULG a sisieleisleie sin 
1 It Happened in Honolulu... 80 80 ; : : 5 The Melting Pot............ 78 53 
2 Footlights of Fate ......... 60 87 
SEL MC WMA CAD once Git dalcle ee 70 86% ¢ . ; . MeMAMONA » oy denice aa te atoll aie 73 63 
9 The Combat iy) 0s site ess posees Or 1 
AsPoul LWneslaved.. ...ccccce. fe. 60 80 3 The Kid 59 ~—«6O. 2eene. Typhoons. «>. ecemtetena 88 %8 
1 Knight of the Range....... 80 4 OD ha oe ne ee a 5 i Is Miawatha (1.205 «anc amie tee 40 100 
; : " 2 Phantom Fortunes ......... 42 62 = 
beckoning, Trails i545. 85 660 Wish Wife'snGoodlNanie 30 90 ie The: Aftermath: | i. .ac« an cee 40 40 
2 Man From Nowhere...... 75 POMEL art = I tases = 2 Salisbury’s Wild Life in 
eae, (ES 5 Through the Wall.......... Shy 69.» 1 : 
2 Path of Happiness ......... 85 65 America ie cccies occa 60 %3 
11°'The ‘Chattel ) 2o0..iieet« denies 66 80 1 : 
IRC ROEN LINE, Woden. . cok 60 60 5 Prince in a Pawnshop 55 68 1 |eeeelyDocrites) aie.aaee cee 60 90 
Pee ool off Plame)... . 35...) 7 165 ‘ © Ses re 9 iy Jevhe-Only:-Son>. none eee 40 60 
F mien 2 Blue Envelope Mystery..... 52 52 
1 Lords of High Decision.... 60 40 me 7 lI Judge. Legard ., “ol. «user - 80 40 
a = 3 Firm of Girdlestone......... 35 45 : 
2 Black Sheep of Fame....... 60 «62 ~ Wha : . Sunes Alien: | .ieds palsies 95 72 
5-The. Last oMan, 5 s.seone.2 86 68 F 
PEAUUUNON. ; sca. ee anon. 65 67 eA ig pat ; x Sukiternal “City +... he cuntterae 90 95 
- I Deévilis -Prizev iene coe 10 50 si 
Beller, Bitter “Cup. ss di5.c 0... 72 ” Ol ert A > : r 9 Dumb Girl of Portici....... 48 62 
2 Price’ of+ Ramee: ciirecwecie : 40 50 
Pe ene LOKE Of Goldiencc cock « 15 64 ieryollanand ihe lic 70 70 3 Little Girl Next Door....... 87 97 
3 3 ==) |. 1 Dollar -and .the Viaw!ee..2e. 7 af ; 
1 Heritage of Hate............ 90 85 KEYS 1 Neptune’s Daughter ....... 80 =—80 
1 Thrown to the Lions........ 60 20 As Diana. vies Bhisws ss 00 onde eee 75 100 
2 Huntress of Men ........... 35 20 16 Ss. Rk. Service. .u.06 ses 67.9 61.4 18] 5 Where Are My Children?.... 88 92 
2 Youth of Fortune .......... 60 50 1 5 Alice in Wonderland ... 76 86 
2 What Love Can Do......... 50 80 11The Woman. nese es 60 75 9 Romeo and Juliet (Metro)... 82 57 
cot EY bt RNR TST gC ee ais a teal te 738 60 LY Work’ bosch ee eh eee eee 4165 5 De RUrity 2h id <nis ot eect 92 96 
EeORe OL Satan fee oe 60 40 1 Vultures of Society......... 80 60 1, The; Clanamanig) 5. aan os 99 100 
2 Two Men of Sandy Bar.... 72 67 1 Between Savages and Tigers 90 100 
LAR Diy. Of DOSE... oss... 20 40 L, Quo sVadiat tiie. eee 60 40 ee SERIALS 
1 Brigadier Gerard .......... 50 640 1 The, Spendthrift =, cece 80 §=60 12 Gloria’s Romanee So a's Pers 75 #681 
2 Romance of Billy Goat Hill. 75 58 L Officers 666 .0iws cust eee ees 25 40 2 Crimson Stain Mystery..... 52 60 
BOERS “TALEO isp on'es cose ae sss 76 46 1 When Love is King......... 20 25 4 Mysteries of Myra ......... 87 86 
2 Whirlpool of Destiny ...... 62 65 1 The! Magic. Skin’ .-2)-57005 80 75 & The Yellow Menace......... 40 40 
PeNarrows Patho ts orto. 82 60 1 Woman Next Door.......... 60 90 (Continued on last page.) 


These features have at least five reports, and all have 
a combined average for Pleased Patrons and Box Office 
of 80 per cent or more. 
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THE ROLL OF HONOR!! 


In the case of several Features having the same per- 
centage, we have placed the one with the higher per- 
centage of repeats first. 





Re- Jo % Re- 




















Re- % Jo Re- 
ports Features Company P.P. B. O. peats ports Features Company P.P. B. O. peats 
5 The Birth of a Nation....Griffith Special 100 100 4 22 Flirting With Fate....... Triangle a 83 q 
5 American Aristocracy..... Triangle 99 100 3 CE WOmOPDNANS sic. sais clea Fox 84 86 2 
5 The. Floorwalker ........ Chaplin-Mutual 97 100 2 IOP laine Samos oss Ul oe ile Triangle 89 81 3 
32 Hulda From Holland....., Paramount 95 95 21 RAS ELOUMO IE oystereieuroeds wid acu  cneleiee Triangle 90 79 2} 
ER BLE AA” Mi harcic waive sictele.g se Metro 95 94 3 10 Poor Little Peppina...... Paramount 89 80 5 
8 The Ne’er-do-Well....... Vitagraph 94 94. 6 LSD ULOMATY BID Werctes:ccnleisrets cries Triangle 85 84 6 
6 A Corner in Colleens...... Triangle 97 91 A 5 Return of Eve ............ K-E-S-E Serv. 85 84 2 
15 Manhattan Madness ...... Triangle 95 92 9 oO Madame wy Xo ve oj. creie)cle sievel oleate Pathe U5 93 3 
5 Behind the Scenes........ Chaplin-Mutual 94 93 3 5 A Man and His Soul...... Metro 84 84 1 
S-The: Tron) Claw... .....sics6% Serial 94 93 15 Apostle of Vengeance..... Triangle 82 86 3 
19 Under Two Flags........ Fox 94 92 13 7 Madame Butterfly ........ Paramount 80 88 1 
PMR OM DVO eta cl aler t'sh hale S\ecpale een ste Triangle 95 91 14 8 The Combat ..........0%. Vitagraph 82 86 1 
8 The Common Law........ Selznick 90 96 4 GoUndin GW aesrace cliteh co tanete Bluebird 78 89 2 
5 The Eternal City......... Fam. P. Spec. 90 95 3 15 His Picture in the Papers Triangle 89 73 4 
MSR SE Btls ech itct a oha\'elnta sfaV sre sie «it,6. « Triangle 90 95 4 5 Little Mary Sunshine..... Pathe 90 V7 
OMENS e SCEPORE. Mite sieisr< che oss 6 e10 Fox 92 93 5 Romeo and Juliet......... Fox 82 84 2 
6 Bought and Paid For.... World 91 92 4 LES tL Water pie eccefas onan Paramount 85 80 6 
9 Habit of Happiness...... Triangle 96 86 4 11 Martha’s Vindication .... Triangle _86 79 2 
15 The Wolf Woman........ Triangle . 90 91 5 14 Man From Bitter Roots.. Fox 83 2 2 
6 Molly Make-Believe ...... Paramount 93 87 5 % Scarlet, Woman .......c0.. Metro 78 7 1 
BEELOL he HEINZ OR Ve cue case v0 as Triangle 92 88 9 Loe Die COUNT dec s:2s Cele oo Torene Chaplin-Mutual 87 U7 8 
5 Where Are My Children?. Univ. Special 88 92 2 % Wild Flower ......0ss00, Paramount 88 46 4 
GORI y— Pity he cs ele eens Triangle 94 86 3 ZOy Ene Phantom! 7.0 <j. ele Triangle 87 V7 a 
12 Return of Draw Egan.... Triangle 91 86 5 2 River of Romance......... Metro 88 76 5 
21 Little Lady LEileen....... Paramount 87 90 8 5 Chimmie Fadden Out West Paramount 88 16 2 
7 Prince and the Pauper... Paramount 91 86 2 5 What Will People Say?.. Metro 80 84 
8 Out of the Drifts........ Paramount 89 88 2 Gz TT TXCURG EL OUS fi cysts sic ale» aletereey Pathe 90 43 2 
ALG ARUSES te MERINO. loys i0i.o0!'¢ 5,01 sigh oi. Fox 89 86 9 11 Stepping Stones ......... Triangle 86 V7 2 
12 Ashes of Embers......... Paramount 88 87 4 7 Helene of the North...... Paramount 85 78 1 
12 Battle Cry of Peace...... Vita. Special 95 80 4 5 Alice in Wonderland.?.,.. S. R. Special 76 86 1 
20 Silks and Satins.........; Paramount 86 * 88 14 13 Maria. Rosa ........:.-.5. Paramount 82 80 4 
, Pas) sa DORM aisisvcle eshte oes « Paramount 96 738 3 11 Builets and Brown Eyes... Triangle 86 W6 3 
ea VEER OBO. Fike ci sc'c alesis is Bee Paramount 94 80 8 Fo NSA TD CLLETNS Veale chs cl ciste icfetenctpt terme Paramount 80 82 
18 The Bugle Call. .,........ Triangle 95 78 4 doe MTOR LIAN DD wereves aistete) shave shetetes Triangle 87 74 3 
11 Her Double Life.......... Fox 84 89 2 16 The Social Secretary...... Triangle 89 42 5 
6 The Soul of a Woman.... Metro 93 80 1 7 Gentleman From Indiana. Paramount 85 76 
el ranean se eeeee eee - _ 4 6 Extravagance -.:.,<....6.- Metro 8081 
e ernal § MO... sees x 5 12 ~ ; er . ¢ ~ 
9 The Old Homestead...... Paramount 88. 83 «6 : crane ea oor ae Ce ere da se aCe 
14 The Good Bad-Man...... Triangle 91 80 4 ss Se Tiare Sek ait es es pasa Ey oe 
ReGnriion to ule ee Paramount 30 91 2 5 Man From Mexico........ Paramount 80 70 2 
15 The Flying Torpedo...... Triangle 88 82 8 LSPING Fey SESTON so « o:0icreclatatate Triangle 82 78 3 
6 God’s Country and Woman Vitagraph 86 84 2 5 The Soul of Kura San.,.. Paramount 89 Gl 
: Lillian Walker in HOEVER picked this out as a five-reel 
INDISCRETION seript was guilty of more than “Indiscre- 
tion.” There was not enough material 
Greater Vitagraph here for a good one-reel, and surely the 
grap : see 
SPCR eee ee Wilfrid North idea has been done as an incident hun- 
OR William A. Lathrop ges of ae a rene : 
BPA MERA MANE jasc ccceccnnsecscseconclesrect Thomas A. Molloy a te ey Sean hae 
AS A WHOLE........ Lacked purpose and wandered badly : rst few scenes, In whic iss Walker 
- STORY Much foolishness led to one incident: disports herself in a bathing suit, very much a la An- 
cor an ancient idea ette Kellermann, and the title, will be enough to pull 
; poeee ; ; - ; 
_ DIRECTION....Gave us too much inconsequential matter ees Be eee: Sn Rey eee audience feel- 
Meet ay A DEL free eastpetenna sts. (Gearalvmexcellen(,ge ue pet Ue aS LO. anyUnIng: ; 
V although lacking artistic distinction We get four reels showing this young lady doing 
1) LIGHTINGS................ A few fine; generally too uniform various foolish little things, such as smoking cigarettes 
' CAMERA WORK.......................Not enough vignetting; in a boarding school, taking rides, unchaperoned, etc., 
; generally acceptable  etc., until finally, in the fifth reel, she is lured to a 
MMA FO sal he a Worked too hard being vivacious roadhouse by a married man, is caught there and be- 
had unfortunate character ‘comes co-respondent in a divorce suit. Going to the 
PC Te tae see ee 8 A few good types, wife, she told her story and the wife obligingly told 
but others lacked distinction her that it would be all right so long as she didn’t do it 
ARNT ES GT) essen re ehh A few very fine; again. I’ve seen some pretty bad junk in the way of 
: generally rather ordinary stories, but I certainly figure that this was a very 
Bee te CFG): sre ernie 25. 2 Some good; some only fair “weak sister.” : 
AN en DAE sn. Mapa nanan Very little Most of the footage is occupied by scenes of Miss 
MOVE dys etme tee CA ee OS Fifty-eight. minutes Walker in a bathing suit, driving a car, riding horse- 
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back, fishing, wading in a stream, etc., etc. She was 
not photographed to the same advantage that she has 
been in a number of her recent productions, and con- 
sequently there were many places when she didn’t look 


- as pretty as she has in the past. 


No matter how partial audiences are to any particu- 
lar star, it is quite probable that they’ll become tired 
of seeing them in the course of five reels in which noth- 
ing of especial interest happens. 

Walter McGrail, as Miss Walker’s sweetheart, was 
lacking in the necessary qualities of authority and poise 
to make him register as a sure-enough hero. 

Thomas R. Mills, as the luring husband, was a sneaky 
little villain. The other members of the cast failed to 
make any impression. 

The Box Office Angle 
If you can afford to shoot a weak one by once in a 
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while, get the money on this and offer alibis after- 
ward. You can probably do some business with this by 
billing the name and using some of the photographs 
showing Miss Walker in a bathing suit. Personally, I 
don’t think this is good business, if you have a com- 
munity house. But there are so many different kinds 
of communities that far be it from me to undertake to 
say what you can or cannot do in your own particular 
town. 

As an honest-to-goodness feature, this one fails to 
arrive at any time and would probably prove disappoint- 
ing. Remember, that if you bill this strong, with the 
use of the name and photographs of Miss Walker in 
bathing costume, you are going to lead them to expect 
something that doesn’t materialize. They have the 
scenes in bathing and she is finally in a roadhouse with 
the villain, but those things won’t register as exciting 
with your regulars any more. 





PAINFULLY OBVIOUS LIGHTWEIGHT OFFERING MISSES FIRE 


Fannie Ward in 


BETTY TO THE RESCUE 


Lasky-Paramount 


DIRECTORS oe ee eee Frank Reicher 
PAU ORS eee Beatrice De Mille and Leighton Osmun 
GAIWIE RA IMCA N22 Se eens Dent Gilbert 
A'S eA aWHOLHe sya ae Obvious, unconvincing plot, 
poorly handled 

STORY 22282 ee si ee... re Painfully poor 
DIRECTION == Failed to lift story out of rut 
BRHOTOGRA PH Yee see eee Just good; nothing unusual 
Til GIN G27 28 oe ee Acceptable; some only fair 
CAMERA WORK.................... Ordinary; groupings poor; 
not enongh close-ups 

SS TVA eee oS 8 ee cca eee soe ee Couldn’t save it 
SUBPRO RUDY (eb er spencer Ordinary 
PEP XS  LORUS eee ee eee Orange groves and mine stuff; 
not artistic 

INTERIORS............ Acceptable; bad back drop in cabin 
DBTBA Ly 25 een Oe, £ ee cee Convenient 


pe Oe 2 ie ee ee.” ee Fifty-eight minutes 

URETAY a few more productions like this are 
going to seriously injure Miss Ward’s box 
office possibilities. 

This is a light, inconsequential, unconvincing 
romance, which is perfectly obvious from the 
first, with touches of melodrama which fail 
to hecome dramatic. The story is one of those 
“hero provided for heroine without her knowl- 

edge” things, with the worthless gold mine from which 
she thought her money was coming finally developing 
into a fortune-giving Godsend. 

The audience knew from the first that the gold mine 
was all rieht and consequently it was only a question 
of wading throrgh a lot of footage until the characters 
found it out. Cortainly this is not feature material for 
a producing comnany of the first class. 

Mixed in ~i*h this plot were a few scenes which gave 
us an insieh+ imto the industry of orange growing, and 
this may ho i»*eresting, from an educational viewpoint, 





but surels ’*>-- ore not worthy of the footage given to 
then.) st ho, ! owned the oranges, and the fact that 
on killat “vas the reason for their being in the 
“drama? #(} 

At tho ‘+ we had Miss Ward introduced as a 
tousle-ho-7-7 ~*~' in overalls, her title heinge. “Retty 
of the Ore ‘~mtry.” There was a bit of business 


's an irrigation ditch. which was eer- 


having to @ 
T want to register here an emnhati- 


tainly ina» 


38 


kick against the fact that Miss Ward’s lips in this intro- 
duction were so heavily made up as to be very notice- 
able. Through the remainder of the film her make-up 
was all right, and it is unfortunate that this unfavorable 
impression should be made where she was introduced. 
Jack Dean was presented wearing a beard, as Miss 
Ward’s guardian, a sort of W. J. Locke character. Mr. 
Dean was acceptable, but his personality will not arouse 
any real enthusiasm. 

The other characters were quite ordinary, there being 
a scheming engineer who, after he had found it was 
impossible to purchase the mine, tried to marry the 
heroine, and the usual assortment of miners, etc. 


After the footage had gotten down toward the end 
we found Miss Ward having a dream, which told her 
that her mine was worth much money, and the next day 
she landed at the mining town in a comic opera out- 
fit, carrying a big gun. I can’t understand why it was 
considered necessary for her to be equipped with a gun. 

By way of added suspense (?) we found the hero on 
a train which was held up by a bridge being burned, 
which they explained by a title, and some miners “salted” 
Miss Ward’s mine so that she could find gold and then 
be disappointed and think her mine worthless. They 
even sent her to a gambling house for one last chance 
before the “willun” proposed and was accepted, the 
miners, of course, discovering among the nuggets which 
they had planted in the mine one lost by Miss Ward at 
the gambling-table, which they had never seen before. 
This brought to light what the audience and the “wil- 
lunous” engineer had known all the time—the fact that 
the mine had real gold in it. 

The miners then went in to take a look at it, and 
after one glance at the side of the wall, said: “It’s worth 
a million.” SOME quick estimators, those boys. 

There was a general lack of distinction about this 
offering, there being very little that could be called ar- 
tistic, and we found in the cabin interior, which was 
used quite frequently, a very bad back drop, painfully 
noticeable through the door upon frequent occasions. 
There was a lack of close-ups, which might have given 
the story intimate touches to help it over, and there was 
really nothing to redeem the entire offering. 

In one place they dragged in a basket of kittens and, 
while I am generally decidedly in favor of animal and 
kid stuff, I must admit that this was surely dragged in. 

Of course, the plot finished with the bearded bachelor 
doing a clutch with the maid of the mine. She had to 
ask him, but they got to it just the same. 

In the supporting cast were Lillian Leighton, James 
Neill, Charles H. West and Theodore Duncan. 
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The Box Office Angle 

Although this is painfully light, terribly obvious and 
surely lacking in the essentials of dramatic develop- 
ment, it is quite possible that the average audience will 
pass it over without subjecting it to severe criticism. 
Certainly it isn’t what could be called a good production, 
and I can guarantee you that if you play it your patrons 
will not be enthusiastic over it, and rather a good per- 
centage of them will kick. 
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Miss Ward’s personality is not given a fair chance in 
this, and there is nothing in the story or the production 
to lift it. I’d advise you to dodge it if you can. [If 
Miss Ward has proven a drawing-card in your com- 
munity, a few more like this one will kill her forever, 
and since it is quite possible that she will be given 
some worth-while vehicles soon, it is just as well to 
keep her as strong as possible for the future. 


MUCH POOR COMEDY CHEAPENS DRAMA WITH GOOD MOMENTS 


Virginia Pearson in 


BITTER TRUTH 


Fox Film 

EPR Angry Tue eter rece eee SE... ee Kenean Buel 
PASH n aE Dey eamere eee Ps a 8) Lee Mary Murillo 
ROAM ESET RENOVA Nee ok ee Frank Kugler 
AUS eA mV TO Tye oe: Has fine dramatic moments, , 

but awful comedy cheapens it 
LOR, Yee ee ot Combination of “reformed crook” stuff 

and “Governor’s Lady” theme 
DIEGO Nee... Registered some good drama, 


but comedy injured it seriously 
PHOTOGRAPHY... Some good; much of it muddy; 
close-ups excellent 


GE UNG eee A few very effective; others poor 
(Oo Sele COS (ee en: Varied 
pale Tyee ee sete 2 ae ee Wonderfully beautiful; 


gave excellent distinction in two characterizations 
SUPPORTS Some excellent types; some bits overdone 


EXTERIORS ........2..4- Acceptable; boat stuff interesting 
TNE RIORS S22 cee Lacked class, but acceptable 
PAL rete te ee) A few bad spots; generally good 


eee eet te Os Ns Seventy-two minutes 


m|OME one ought to take Mr. Fox out into the 
4! quiet country and carefully explain that his 
attempts to inject comedy into dramatic pro- 
ductions often seriously injure the dramatic 
development of his stories. 

We had here a story which incorporated the 
idea of the play, “The Governor’s Lady,” and 
presented other characters in a parallel theme, 
dealing with “the reformed crook and his sweetheart,” 
the sweetheart in this case seeking revenge against the 
judge who had sent her and her lover up, she becom- 
_ ing a vamaire who figured in “The Governor’s Lady” idea 

almost separating the successful man from his home- 
lesng little wife. 
‘his is presented in six parts. We get at least one 
thousand feet of very cheap, poorly done, overdrawn 
comedy, which is dragged in at the most undesirable 
times, with the result that it so cheapens the production 
that the dramatic story loses most of its significance. 
If this comedy were eliminated, except for possibly a 
few flashes, the offering would register as a very good 
‘drama, with some human touches that would certainly 
| appeal. 
Without doubt, Miss Pearson’s personality will do 
‘much to carry this offering. She is surely beautiful and 
|\has been given scores of close-ups which register her 
beauty in a most effective manner. In the first part 
| of the story she appeared as a young girl, and the sug- 
‘gestion of girlishness was truly startling, since we have 
_known her generally as a red-blooded society woman of 
‘big dramataic situations. In the last half of the offering 

e became a vampire, seeking revenge against the 
udge who had sentenced her to prison, and in’ the 
enes where she developed a successful campaign 
ainst her victim we found her a truly tempting vam- 
re. In one or two places it seemed that she was a bit 
vampirish, but, considering the fact that she was 


























playing a part rather than presenting her natural self, 
as shown by the character, this was entirely within 
reason. 

William H. Tooker, as the judge, later become gov- 
ernor, gave a forceful characterization in a difficult part, 
and his work would have been more effective were it not 
for the fact that the cheap comedy scenes are sure to 
get any audience into a frame of mind which will make 
it impossible for them to appreciate the dramatic sit- 
uations as played. 

Alice May was a splendid type for the governor’s wife. 

Jack Hopkins held the sympathy nicely as the re- 
formed crook. 

The scenes on board the Albany boat were rather in- 
teresting, and the bit where Miss Pearson was seen to 
leap into the water was particularly well handled. 

There were some splendid types introduced as char- 
acters of the slums, and many little touches of the Hast 
Side saloon will register as decidedly human. 

The story carried along to the point where the vam- 
pire was about to succeed in trapping her victim, the 
judge, into a scandal which would have ruined his 
chances for nomination as governor, when she came to 
a realization of the wrong she was doing, and confessed 
to the plot, in which she had a part. That, of course, 
brought the happy finish, with the judge recognizing 
the worth of his wife’s love, and the vampire turnin 
again to her reformed crook to become the wife she ha 
planned to be in the years before. 

The photography was quite varied in this, with some 
of the scenes clear-cut and others decidedly muddy. 
There were plenty of close-ups properly placed, how- 
ever, and all of these were perfect photography. 

There is one point which many will undoubtedly com- 
plain about, that being that the judge would certainly 
have recognized in the vampire who made such an im- 
pression on him, the girl he had caught in his own home 
in such a dramatic manner, and had afterward sentenced 
to prison. The Box Office Angle 

Without the comedy, I would say that this would 
please almost anywhere as a dramatic offering. With 
the cheap comedy that is now present it is a decided 
question in my mind as to whether an intelligent audi- 
ence will enjoy this, because I fear that the comedy will 
ruin the dramatic situations for them. The cheaper 
class of patronage will undoubtedly think this excellent, 
because the comedy may appeal to them as much as the 
drama. 

Certainly, Miss Pearson is worthy of centering all of 
your attention on, if you are going to play this, and 
her beauty. may be sufficient to carry the offering over. 
If you are playing Fox films before an intelligent com- 
munity audience, I’d register a decided protest with my 
exchange against so much cheap comedy being injected 
into the offering. 

In advertising this you might call particular atten- 
tion to the fact that Miss Pearson appears as a beau- 
tiful young girl of about eighteen in the early part of 
the story and afterwards as a vampire with Villainous 
intentions, giving both characterizations a distinctive 
touch, which makes her work truly remarkable. 
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BIG SET SHOWING CONGRESS HELPS FAIR PLOT STAR IMPRESSIVE 


Robert Warwick in 


THE MAN WHO FORGOT 


Brady-World 


DIRECTOR 2.2.4) 38.43... eee Emile Chautard 
PMUIDH ORES 2 oe sik cee. ek... James Hay, Jr. 
OATVUB RU ASMPAIN =. ai 2 ss ees Lucien Tainguy 
AS A WHOLE......Fairly interesting, but never gripping 
SL CEG Weta eons te te Combination of “lost memory,” 

with reformer and boss political melo 
LEE GOIN eee ene Had some very good moments, 


but failed to make action truly convincing 
PHOTOGRAPH Y..........Varied; at times lacked definition 


RUG EEDUIN Gis ase es eee oe Often gave pleasing effect, 
but faces lacked definition; sometimes very contrasty 
CONIVER RA” WORK foo Se. eee Varied 
STL PUAN Rt oo an i ee A ee ry ae Forceful and dignified 
as white-haired reformer-hero 

HUONG d ees. Very good, except newspaper owner 
NUE LORS. 2h) ca ee Some fine Washington bits; 
generally quite acceptable 

PNR LORS 5.02.0 ee A few very fine, 
particularly Congress scene; generally acceptable 
PERMIAN) Pier Very good; although convenient at times 


ARV eee eae: | a OS. Sixty-five minutes 


ESPITE the presence of many “Hurrah!” 
titles dealing with preachment against the 
liquor interests and the fact that this is a 
story recording the success of a reformer in 
battle against the wicked corruptors of poli- 
tics, I fear me that this will not truly im- 
press the average audience to the extent of 
gripping them as tense human drama. It 

will be interesting to most every one and will be gen- 

erally accepted as a good bit of entertainment, with 
some unusual: action and impressive settings. 

Most audiences will be particularly impressed by the 
big set, which is a reproduction of Congress in session. 
This set was used for the World production, released 
some months ago, entitled, “The Velvet Paw,” as were 
several other sets supposed to be in the Capito! build- 
ing. A man sitting behind me was very emphatic in 
explaining to his friend that these film companies get 
permission to do things like that—“They can take pic- 
tures anywhere nowadays.” There’s the best evidence 
in the world that this was a good set. It looked real. 

The story of this gets away to a bad start, because it 
is based on that old, threadbare thought of lost memory. 
The plot hinges about the fact that the hero could not 
remember his past and, although he knew that he wanted 
to fight liquor, and he had been able to amass a fortune 
with which he did the fighting, he could not con- 
scientiously deny the accusations concerning his past, 
because he really didn’t remember what had happened 
in the earlier years of his life. 

Of course, there was the usual “willun” and the 
woman who swore falsely, with the heroine always hay- 
ing faith in her hero, and the grand finale where the po- 
litical crooks were bested and the hero and heroine 
did a clutch. 

There were scenes of a demonstration for prohibi- 
tion upon the steps of the Capitol and, according to the 
story, the country has been voted “dry.” Undoubtedly 
this will come some time in the present generation, and 
it may be that the film will be particularly interesting to 
many because of the preachment contained therein. As 
a matter of fact, considered as drama, there are too 
many titles, with many of them being entirely unneces- 
sary. In’‘spots the offering becomes written preachment, 
rather than pictures. 





‘gress in session, because this is a perfect reproduction, 
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Doris Kenyon, as the heroine, was quite pleasing, 
and there were a number of excellent types in the sup- 
porting cast. 

J. Reinhart, as the newspaper owner, was surely mis- 
cast, and his characterization of this publisher spoiled a 
good many scenes. 

Others in the cast were Gerda Holmes, Alex K. Shan- 
non, Ralph Delmore and Fred Truesdell. 


The Box Office Angle 


You can safely say that this is an interesting story 
of a tremendous political battle in Washington, show- 
ing the prohibition interests lined up against the liquor 
syndicate. You can talk about handsome Robert War- 
wick and the wonderful views of Congress in session. 

It will not be necessary for you to promise that this 
is a tense human drama. Keep the soft pedal on that 
and make the most of your noise about how interesting 
and unusual this offering is. Emphasize the prohibition 
angle in accordance with the trend of your particular 
community. 

I’d make a particular play upon the scene of Con- 


and in order to stir up some interest in this you might 
ask in your advertising how many of your fans have 
ever seen Congress in session, and whether they thought 
it was possible to photograph inside such a large build- 
ing. Make it a question as to whether this big scene 
is a studio scene or the real thing, and ask your pa- 
trons to decide. Tell them that you don’t know, and see 
if they do. That should start a good argument and 
bring some additional business. 


Joseph M. Attie 


AT LIBERTY 
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A native of Algiers, educated in France, I have traveled 
extensively in North Africa and could supervise any 
costume production relating to that picturesque land. 
SEVEN YEARS EXPERIENCE 
Producing and Playing in France 
Address Care WID’S, TIMES BLDG., N. Y. C. 
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VERY SLOW DEVELOPMENT MARRED 


Frank Keenan in 


THE CRAB 


Ince-Triangle 


eet RE ORS ee... ae Walter Edwards 
POLE) Reser eae ee oe on C. Gardner Sullivan 
CAEN RAMAN As Be eee Robert Newhard 


PAPA WAL) Hees teense Small-town human stuff hit 
and missed in spots 

SC) Vee eee Slow development of characterizations 
DIRECTION.............. Registered some points beautifully, 
but others missed fire 

PHOTOGRAPHY............ Generally good, but few effects 
LIGHTINGS.......... A few good bits; generally to uniform 
ORS EE TAM YY RCo ok po ae n>. See ec ek Just good 
STAR.....Unusual characterization; generally excellent; 
missed at times 

SWRPORMT sos r eo: Kid splendid; a few fine types 
EXTERIORS..................Excellent small-town atmosphere 
BN Bs: ERO BRS ace es ce ae hc fs Se oa =: . 2 Fitted story 
eer te ete cS S: sd en Seo, 2 Very good 
2d ee ih a ia oi eID Fifty-eight minutes 


OU will probably find this rather a tricky of- 
fering, because it is one of those slow char- 
acterization things that has very little story 
and moves quite deliberately from situation 
to situation. It has a number of splendid 
touches and at times it is remarkably human 
in the points developed, but, nevertheless, 
many of your regulars may feel that it is en- 

tirely too slow, and because of this slowness of tempo 

they may lose interest and consequently fail to be im- 

pressed by the better points when registered. 

In the first reel we were introduced to the characters 
of the village and to “The Crab,” who is an old grouch, 
feared by all, played by Mr. Keenan. In the second reel 
his wife died, and we were given an insight into his 
love for the woman who passed out of his life. We 
then had Thelma Salter, the little blonde-haired kiddie, 
coming into the story in need of a home, with Mr. Kee- 
nan taking her practically on a dare. The balance of 
the footage was devoted to her gradual softening or 
this old crab’s heart. ; 

Personally, I believe that this sort of story is what 
the more intelligent fans like to see. In other words, 
I believe that they want characterization, with an un- 
derlying theme, more than they do action melodrama. 
Nevertheless, this sort of thing must be perfectly done 
to register. If it slips at half a doze npoints, the gen- 
eral effect is seriously marred. . 

In this offering the action does drag badly at times, 
and there are other moments where Mr. Keenan is per- 
mitted to overstep a bit in his expressions of emotion, 
with the result that his scenes miss fire. Because of 
the peculiar lines in his face, Mr. Keenan is undoubtedly 
one of the most difficult men appearing before the cam- 
era to handle. Properly timed, his scenes are tre- 
mendous. If they are allowed to hang a few seconds 
too long, or if he is permitted to twitch certain muscles 
once or twice too often, his scene is ruined.’ In this 
offering, Mr. Keenan had scores of scenes that were 
beautifully done, but there are a few places where his 
action did not register. These few bits will naturally 
detract from the general impression. 

Little Thelma Salter, as the kiddie, had some ex- 
ceptional bits, but in her case, also, the cutting per- 
mitted her scenes to remain just a trifle teo long, with 
the result that they caused a let-down in the tempo, 
which matred the general effect. As a matter of fact, 
it was editing as much as anything else which was at 
fault in this offering. The film was quite short, how- 
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CHARACTERIZATION PLOT AT TIMES 


ever, as presented, and it was possibly the desire to 
keep it in feature length that caused these shortcom- 
ings. 

In the supporting cast were Ernest Butterworth, Ger- 
trude Claire, Thomas Guise and J. P. Lockney. 

The Box Office Angle 

Since Mr. Keenan has had a number of very success- 
ful offerings, and particularly because he is generality 
known to be at his best in parts typifying the grouch, I’d 
say that you should be able to bill this heavily and do 
considerable business with it. 

This offering isn’t, by any means, the best thing Mr. 
Keenan has done, but there are enough human bits to 
command the respect of almost any audience and, while 
many may feel that it misses fire, at certain times, you 
will hardly find that there will be any general tenaency 
to severe criticism. 

I would also play up the presence of Thelma Salter, 
because this little kiddie has done many good things in 
the last few years, and the promise of a human little 
story, with Mr. Keenan and Miss Salter as the central 
figures, surely sounds interesting. 

If your fans know anything about the authors, you 
might announce that this was written by C. Gardner 
Sullivan, because C. Gardner has penned a _ few 
“peaches” in the past. 

Be careful that you don’t promise specifically that 
this is an exceptionally powerful or human offering, 
because, unless a film is truly tremendous, it is gen- 
erally dangerous to say that it will be considered_the 
“biggest of the year,” or anything of that sort. It 
always better to stick to specific statements which you 
can stand back of. 
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CLASSY ATMOSPHERE AND STARS 


Myrile Stedman and House Peters in 


THE HAPPINESS OF THREE WOMEN 


Morosco-Paramount 


RRC oC) Raat a ares <7 Ses William D. Taylor 
AUTHOR .......u..-ceeecee--ce0---------------- Albert Payson Terhune 
SGPNARIO BY 220332). 22 ee Adele Harris 
GAMERADAN= 2.2 a2 2.” see Homer Scott 
ASvASWHOLHS25 2424 22ie Classy atmosphere, lightings 


and personalities made old situations entertaining 


Sy LOR Wes es “Hero unable to prove alibi because of 
woman” idea 

DIRE GCUTIO Nee a eee eee Made offering distinctive 
and action interesting 

PHOTOGRA BUH Y = 22h eee eae Generally excellent 
LIGHTINGS....Many very effective; some quite artistic 


CAMERA WORK...More vignetting would have helped; 
generally good 

ROA Fey aecre hens? she ee a, Personalities that pleased; 
he a bit conscious in playing nervous 

SUBBOR Tixtetcre os eee Some excellent types 
EXTERIORS.........-...: Well chosen; some very well lighted 


UNE OR LOR Sic fig 503s ee ee a ee Generally classy 


uae Spain Le. BASE a A eee Fifty-seven minutes 
RODUCER TAYLOR is deserving of consider- 
able credit for this production because he has 
taken a situation which is pretty well re- 
membered by most every one who has at- 
tended the films with any degree of regularity 
and he has clothed it with an atmosphere 
which has made it very good entertainment. 
The stars helped materially, in that they 
both have pleasing personalities, and the supporting cast 
was made up of some excellent types. On a few occa- 
sions Mr. Peters seemed to overplay a bit in his anx- 
iety to register the fact that he was nervous, but gen- 
erally his work was very pleasing. Miss Stedman was 
beautiful and gave a nice characterization of the false 
wife who felt that it was perfectly all right to be 
friendly with an ex-sweetheart. 

The plot was the old stuff of placing the hero in a 
compromising position where all was lovely, but looked 
bad, with a man accused of a bank robbery bumping 
into the hero and heroine at a time which would provide 
an alibi for the accused. 


“WILL MARRIAGE” IDEA AGAIN 
Lillian Gish in 
THE HOUSE BUILT UPON SAND 


Fine Arts-Triangle 


DIRBCTOR ¥ir-e. ee Edward Morrissey 
PAT LO) Rte eek os car ae Oo ee Mary H. O’Connor 
AS A WHOLE........... Half-baked plot weakly registered 
STORY. 2 Combination of old junk, poorly put together 
DIRECTION Sse sate... Had a few good touches, 


but much very old impossible matter 

PHOTOGRAPHY 2250. Generally soft and artistic; 
occasionally quite ordinary 

LIGHTINGS......A few fine bits; much of it very ordinary 


SAVER A VV OR iy reece cee nance Generally very good 
SU ee ES SR Nr ca Fitted character 
STIPPOR ST. po eee s.r *. 4 Ordinary 
EXTERIORS........ A few splendid; most of them ordinary 
Pee RLORS 8-24 oe ee A few cheap; others good 
DETAIL ...... Brg ares iaantrbedo3e> + oh eae Acceptable 
PTTL VG ee oe ee eee en, cond Fifty-seven minutes 


WID’S 


MAKE OLD ALIBI IDEA REGISTER 


Because of the scandal which would result, the hero 
was unable to come forward and prove the alibi, but 
through a little mental-suggestion work he managed to 
secure a confession from the real criminal in time to 
save all concerned from unhappiness. 

The watchman, who actually committed the robbery, 
was so much larger than the man he accused, which 
served as a means of trapping him into a confession, 
that his story seemed decidedly crude. The type chosen 
for this fitted, if we were to take it that he suddenly 
conceived the idea of robbing the bank. From his early 
manner we might have thought that he was a crook 
who had gained his position in order to rob the bank, and 
under those circumstances his story would have been 
unworthy of his experience. Fortunately, they failed to 
diagram the watchman’s past, so that this point will be 
passed over. 

There were a number of effective night scenes, with 
automobile headlights, ete., and, considered as a whole, 
the offering will be accepted as rather entertaining, 
chiefly because it has been nicely handled. 

In the supporting cast were L. W. Steers, Daisy 
Robinson, William Hutchinson, Lucille Ward and Milton 


Brown. 
The Box Office Angle 

Although this idea for a plot will surely register as 
quite an “old friend” with your regulars, it is possible 
that a large percentage of your patrons will not recog- 
nize it so easily, and for. that reason it may be con- 
sidered a very safe offering. In any case, the atmos- 
phere, the types and the personalities of the players and 
the manner in which the action has been handled jus- 
ee your billing this as good entertainment, beautifully 

one. 

Myrtle Stedman and House Peters should pull you 
some business, and the name listens well. I wouldn’t 
tell them very much about the story, but would play 
up the stars and the title, leaving the details to the im- 
agination of your patrons. 

You might arouse some interest in this by lines like 
these. “Did you ever lie to your husband? See “The 
Happiness of Three Women.’” “Did you ever lie to 
your wife? See ‘The Happiness of Three Women.’ ” 
If you’ve found “teaser” campaigns successful, you 
might start by using these lines, without mentioning the 
name of the picture for a few days, and then tie it up 


with the name of the film and the name of your theatre. 


_—— 2 
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ACTION FAILS TO REGISTER 


Gawe) LE good old will which provides that the chil- 

7} dren must marry to inherit an estate, looms 
up in this, with the addition of the wonder- 
fully original and entirely new (7?) situation 
of a wife misunderstanding her husband’s at- 
tentions to a woman neighbor, whose hus- 
band also misunderstands. 

To make this even more original and thrill- 
ing, they hand us, toward the end, the original situation 
of burning up an old, barn-like building, which had 
been used as a club, with the innocent husband of the 
neighbor’s wife trapped in the burning building, where 
the woman conveniently fainted and the man _ stood 
around, like a lunkhead, until the smoke was rolling un- 
der the door in quite some clouds. He did the “rescue” 
thing down the burning stairs and then went back to 
rescue the drunkard husband of the woman neighbor 
and, of course, this caused the final blow-up between 
the suspicious wife and the hero. Since they had been 
living under the same roof without speaking, in an ef- 
fort to stick it out for six months, when the estate 
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could be collected, we had supposed that the estate had 
something to do with the plot. But, somehow, on the 
finish, they forgot all about the estate and allowed the 
couple to split up and afterward come together for a 
clutch, without any reference as to what happened to 
the money. 

Miss Gish, as the flitter-flutter society bud who knew 
nothing about the serious angle of life, fitted rather well 
into the character, and she registered a few little scenes 
that were quite pleasing. But, considered as a whole, I 
believe this is quite hopeless as an offering expected 
to make a genuine appeal to the average American au- 
dience. It is a weakly tied-together combination of old 
stuff that never gets anywhere as to dramatic develop- 
ments. 

The best incident in the entire offering is a little 
comedy bit where Miss Gish takes her husband’s pipes 
and cleans them all up with soap suds. It was the only 
touch in the entire offering that actually rang true. 

There was one,.series of three titles, following the 
rather forced elopement when the husband carried his 
bride away to his country home after the civil cere- 
mony and before the religious ceremony, which will 
undoubtedly get some ha-ha’s in certain sections. These 
titles came where the husband had gone in to see the 
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executor of the estate, and he was inquiring regarding 
the bride. They read: “Well, how’s she taking it?” 
Answer: “She’s in bed, and won’t get up.” Answer: 
“Such is married life. You'll get used to it in time.” 
While many of the interiors and some of the exteriors 
were photographed in such a’manner as to give them 
an artistic distinction, there were many other sets and 
exteriors which were decidedly ordinary and, as a 
whole, the offering doesn’t rank as an artistic success. 


The Box Office Angle 


I doubt very much if this will pull you much money 
or please many patrons. It lacks any genuine heart in- 
terest, because Roy Stewart, as the hero, was conscious 
all the time that he was acting, and the melodrama 
fails to really convince, so that there was nothing left 
save the cute tricks or dramatic incidents. We didn’t 
get enough of either to make the production truly in- 
teresting. 

Unless you have to play this I believe it would be 
quite advisabie to pass it over, because, to my mind, it 
lacks the essentials. Starting off with the old “will” 
stuff and finishing up with the burning building and the 
misunderstood hero, I fear your regulars will complain 
regarding the age of the situations. 


STAR’S PERSONALITY HELPED POOR OFF ERING, SUPPORT WEAK 


Ethel Clayton in 


THE BONDAGE OF FEAR 


Peerless-Brady-World 


DIRECTOR Sack he... a Travers Vale 
Maer te oR oe Rosalind Ivan 
CAMERAMAN 230 2) ae Max Schneider 
DeraeWnOGRes ees Unconvincing melo, 
with one or two good spots 

Ae koma Convenient, but had possibilities; 
not well developed 

DIRECTION<.......... Failed to provide classy atmosphere 


or make action truly human 

PHOTOGRAPHY... Just good; lacked definition at times 
ULENG See ee Often too uniform; 
didn’t show principals to best advantage 

CAMERA WORK Varied 
Sete feemeen ee ee ey ee Lifted offering at times; 
had a few splendid scenes 

See rORT = Failed to register; seemed to be acting 
SMe ateh 25-7. A few good; generally ordinary 


PRIOR Sate eS ee Lacked class 
eee ieee ee | Ce Acceptable 
eee ee a ee Sixty-two minutes 


JANG HIS production wandered slowly through a 
7 q} couple of reels, planting the fact that the 





chap, while the “willunous” unsuccessful 
suitor lurked in the offing, and then we ar- 
rived at the first situation when, for purposes 
of the scenario, the husband and wife went 
to a bungalow in the country for a little rest, 
without taking any servants except the chauffeur, de- 
spite the fact that three had been seen floating about the 
house in town. 

The “willunous” unsuccessful suitor ‘followed to the 
_ country and the husband was obligingly summoned to 
_ the city immediately. Taking the chauffeur with him, he 


left the wife alone in the country, which was an im- 


_ possible situation. : 

The “willunous” ex-suitor attacked the wife while 
she was alone, and a burglar conveniently arrived to 
kill the “willun.” The wife secured the recolver and 
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country girl heroine married a wealthy city 


covered the burglar, but he informed her that she 
couldn't afford to hold him because of the scandal which 
would result from the dead man being found in her 
bedroom, which was another incident of unable-to-prove- 
alibi stuff, and so she submitted to blackmail through a 
good many scenes following the disposal of the dead 
man’s body by the burglar. 

Finally, when the blackmailing burglar-murderer ar- 
rived at her home one night, the wife killed him and 
then ’phoned the police and dramatically told them that 
a burglar was coming into her room, asking what she 
should do. When told that she should get a weapon and 
defend herself, she said that she would, and fired a shot 
while the receiver was open, thus providing an alibi 
for her having killed the man, with the result that she 
lived happily ever after with her hubby. 

It may be that certain elements in your patronage will 
find this quite interesting, but surely the more intelli- 
gent will not be impressed, and it certainly lacks the 
human note that makes real drama. 

The general atmosphere of the offering was lacking 
in class, and most of the characters failed to make any 
of their business register effectively. 

Miss Clayton, as the wife, had much footage, with 
little or nothing to do, but she managed to make the 
two situations provide interest. 

Rockliffe Fellowes, as the husband, seemed ill at ease 
most of the time, his eyes shifting nervously to the 
front very frequently as if he were asking the director 
what he should do next. He certainly didn’t make a 
favorable impression. 

John Bowers, as the “willun,” seowled around through 
quite a lot of footage until he was finally shot and 
sunk in the lake. 

Arthur Ashley, as the burglar-murderer, took such 
pains to appear “willunous,” particularly in his close- 
ups, that his overdrawn characterization missed fire. 

Your regulars may accept this as an ordinary bit of 
melodrama, partly because of Miss Clayton’s presence, 
but surely they’ll never enthuse over it or consider it a 
good film. 

In the supporting cast were Ed M. Kimball, Frances 
Miller, William Nash, Elsa Bambrick and George Mor- 
gan. 
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_ certainly crude in most instances. 
- sented with the titles in many cases were so exaggerated 
' as to be funny, and surely these titles are going to in- 
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We found in this some decorated titles which were 
The drawings pre- 


terfere decidedly with the possibility of some of the 
better situations having a chance to register. Decora- 
tive titles are an excellent thing if they are well done, 
but when they are poorly done they are decidedly worse 


_ than the ordinary printed title. 


The Box Office Angle 


Figuring on the prestige of Miss Clayton’s popular- 
ity, you may get this by, but you will very probably 


WID’S 


find a number of your regulars who will want to know 
why they don’t manage to make her stories a bit more 
human. I wouldn’t promise anything specific as to the 
merit of the production, but would depend entirely upon 
Miss Clayton’s popularity and the name of the film, in 
case I was going to play this. . 

If you are catering to audiences who like ordinary 
melodrama, the fact that there are a couple of situations 
in this may be sufficient to carry it over with them. If 
you have an intelligent community audience I would 
be cautious about playing this sort of .ning too fre- 
quently, because they’ll certainly kick in time—or if 
they don’t kick they’ll go elsewhere to be entertained. 





OBVIOUS PLOT FAIRLY DONE ONLY MILDLY INTERESTING 


Dorothy Bernard in 


THE RAINBOW 


Sherrill-Art Dramas 
Meee DO 40.2500.) ct cl occas 2c ca. ee Ralph Dean 
AUTHOR Augustus E. Thomas 
POIINCAR LO. BY 285 ed? oh 2s... eee Anthony P. Kelly 
CAMERAMAN Win. A. Reinhart 
AMS ANS A196 8 CO) DL ee ie see eer Too long, didn’t grip, 
but fairly interesting 
ROEDER Y seo na Rather obvious; development too deiailed 
DIRECTION............ Poor camera angles and composition; 
failed to give intimacy to make situations human 
PO HOG RIA PELY mip oot 2 ee Some fine effects, 
but generally lacked definition 
LIGHTINGS.....Seme artistic; many left faces indistinct 


CAMERA WORK.............. Generally too far from action; 
failed to give intimacy to characters 

NUP PA Umea hase. |, Bea Aa Tried -hard, but mis-cast 
SUPBORDS 55 Some overplayed; others quite acceptable 
BAM RAOR Sik. see es fe ee Se Good; not remarkable 
PONTO) Rise pes 2 et Fal ba ce Generally good; 
not photographed to advantage 

TAD ected sties to hak lan se ee er OOG 
IU Wis dace he Sao, 2 es cn bet. 2 Se UE SOV CM am nILes 


\ 

OROTHY BERNARD has considerable ability 
as an emotional actress, and has a personal- 
lity that registers with true force in tense 
dramatic situations, but I cannot feel that 
she was altogether a happy choice for the 
innocent ingenue character in this offering. 

Miss Bernard looks entirely too sophisticated 

to do the unsuspecting-child thing. She did 
her durndest with this part and looked rather girlish 
in some scenes, with her hair down, but those eyes gave 
the lie to her registered actions. 

The selection of Miss Bernard as the ingenue of this 
offering made the task of having the scenes register in 
a convincing manner rather difficult, but this could have 
been accomplished had the characters been handled more 
cleverly in the grouping of the scenes. 

We found upon almost every occasion that the camera 
angles were poor, characters being allowed to work at 
too great a distance from the camera, or to come down 
to the foreground in a stilted manner. 

The grouping was not good, and there was a decided 
lack of close-ups, which would have given the neces- 
sary intimacy to help hold the attention and register the 
proper appeal. In most of the scenes, particularly those 
in which no attempt was made to secure a light effect, 
we found characters at a distance from the camera, with 
the light'ngs failing utterly to give the proper definition, 
so that the expressions registered might be caught by 
the audience. There were many light effects which 





were rather good, but the poorly lighted scenes al= 
lowed the interest to sag, so that the general effect 
wasn’t satisfactory. 

For some reason, this production has been allowed to 
run in six part, when surely it would have been much 
more satisfactory in less footage. If many of the long 
scenes where the camera is held at the same angle 
were trimmed down and the tempo quickened, the dram- 
atic action would have a decidedly better appeal. 

The plot has to do with a husband who allowed his 
wife to leave him rather than to disillusion her regard- 
ing her brother, who killed himself. The brother had 
misappropriated all of the wife’s fortune and the hus- 
band secretly provided her with an income until the last 
reel, when she learned what he had been doing and they 
came to a clutch again. 

In the meantime, we had much footage, in which the 
daughter of the estranged parents was slowly bringing 
them together, because she loved them both. 

Jack Sherrill, as the brother, appeared in a number 
of scenes at the first of the offering and, unfortunately, 
he was permitted to overplay in almost every bit. The 
character was that of a weak young man, decidedly 
wild in his ways and equipped with an unreasoning tem- 
per, but, even with such a character, the scenes as played 
by Mr. Sherrill registered too emphatically. 

While there is a certain amount of interest in the 
development of this story, it is rather an obvious theme, 
with no one greatly perplexed as to how it will end. 
I can’t consider it a truly forceful dramatic offering. 
Surely the situations fail to grip, and frequently they 
are unconvincing. 

The supporting cast presented several good types, but 
nothing in the way of an exceptional characterization 
which could be exploited in your advertising. In the 
cast were Jean Stuart, Jean La Mott, Robert Conness, 
Eleanor Gist, Marion Adams, Jack Hopkins and Sydney 
Wingfield. 


The Box Office Angle 


Although this is too long and never really grips, it 
is fairly interesting at times and you may be able to 
play it as a “filler” very acceptably. 

I surely would not promise anything definite regard- 
ing the merits of the production, but would rather center 
the attention upon the fact that Dorothy Bernard is the 
star and that the story was written by Augustus Thomas. 
Undoubtedly the offering would be better in less foot- 
age, but I hardly thing that it will be cut, now that it 
has been released. 

It’s a question if the title alone means a great deal 
in the average community, despite the fact that the play 
has been done rather extensively both by touring com- 
panies and stock companies. If you play this you 
should emphasize the fact that this has been a suc- 
cessful legitimate attraction. 
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PERSONALITIES AND HUMAN TOUCHES HELP OLD ALIBI IDEA 


Antonio Moreno and Peggy Hyland in 


HER RIGHT TO LIVE 


Greater Vitagraph 


EEE LO Reperere ec... : ee Paul Scardon 
PA USEL CD Eee ee eee ee VE | Amey Se Paul West 
VET SHIA Ngerern ee ae Robert A. Stuart 
AS A WHOLE............ Human touches make old situations 


| rather entertaining 

Planted weapon, with no new twists, 
can’t-prove-alibi-because-of-scandal idea, 

DIRECTION. = Made some incidents quite human, 
and action generally quite plausible, 

with slip on political meeting scene 


PHOTOGRAPH Y......__.... Generally clean-cut; few effects 
SG PLEIN Gr eee ee ra Acceptable; sometimes fine; 

sometimes too contrasty 
CAMERA WORK................Generally good; not unusual 
DO DA Rw i oreheeg sts Pleasing personalities helped offering 
Pe EEX CU EG Ctra een sa oe ons ence Well-chosen types 


EXTERIORS....None exceptionally artistic, but very good 
ENE RIO Riser e Just good; one hallway set poor 
eer ret eee Good, except political meeting riot 
Eee ee ts ee a Sixty-seven minutes 


vious plot, rather well-known to most regu- 
lars, I believe that the offering has been 
exceptionally well handled in order to keep 
it interesting, and there have been many 
little human touches planted at proper mo- 
ments to take the curse off some of the sit- 
uations. 

After getting the characters all nicely planted, we 
found our hero accidentally leaving his cane at the 
“willun’s” home, and immediately all of your regulars 


* will know that trouble is to result. 


Soon after we found the heroine and three kiddies— 
her brother and two sisters—conveniently dropping in 
at the hero’s bungalow in the country to find shelter 
for the night. The hero arrived and slept on the floor 
with Bobby Connelly, giving up his bed to Miss Hyland 
and her kid sisters. 

The “willun,” with the hero’s cane, murdered the 
wicked political boss, and then the hero couldn’t prove 
his alibi without dragging the heroine into a scandal. 

To make it a bit more “intrickut,” the “willun” learned 
that the heroine could prove an alibi for the hero ,and 
so he sent her away to another city, where she was 
locked up in a hotel room. 

They then resorted to the old paper hat stunt, with 
the kiddie taking a newspaper from the dresser drawer, 
which told of the arrest of the hero. The heroine climbed 
down the fire-escape and boarded a train without a 
ticket, was put off and got the last coach on the fly, 
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riding into town on the steps, so that she might ar- 
rive to prove the alibi. 

The “willun” was convicted and the lovers lived hap- 
pily ever after. 

Py introducing, some good human touches in the in- 
cident where the orphan children moved from their 
old home and registering many little bits of business 
throughout the offering, in which Miss Hyland, Bobby | 
Connelly and a couple of cute kiddies figured, Director | 
Paul Scardon managed to keep this entertaining. In 
the scenes where the children ran away to take refuge in 
the poorhouse, we found some excellent types, and this 
incident was nicely handled so as to keep it from being 
impossible melodrama. 

Considering the fact that this was the third picture 
in one week to contain this unable-to-prove-alibi situa- 
tion, it seems to me that somehow these plots appear to 
run in flocks. From my angle, I can’t feel that any 
great scandal could result from the hero having spent 
the night in the same bungalow as the heroine, with 
three kiddies as chaperones. 

Miss Hyland was quite pretty in most of her scenes, 
and Tony Moreno has a truly likeable personality. These 
facts added materially to the pleasing qualities of the 
offering. 

The production, as a whole, is acceptable entertain- 
ment, although it surely is not convincing or gripping 
drama. 

There was one situation which was certainly an error 
as handled. We found an opposition political party 
rushing into a political meeting to break up the ses- 
sion, carrying many banners declaring in favor of the 
opposition candidate. We frequently have, in politics in 
this country, instances where rough-necks are sent to 
break up political meetings of the opposition, but when 
these things occur they are done under cover and never 
with banners to make it plain that the opposition is coun- 
tenancing such despicable tactics. If an opposition party 
anywhere in this country should pull such a riot as 
pictured, openly, it would kill their chances for carry- 
ing an election. 

In the supporting cast were Mrs. Costello, Helen Con- 
nelly, Mildred Platz, John Robertson, Jack Ellis and 
Julia Swayne Gordon. : 

The Box Office Angle 

I have a huneh that you can get this by as rather a 
pleasing bit of entertainment, despite the hackneyed sit- 
uations, because of many littls bits of business which 
will appeal. 

I’d suggest that you talk particularly about Miss Hy- 
land and Mr. Moreno, with a mention of Bobby Con- 
nelly, and center the attention upon their personalities 
rather than upon the story itself. Don’t promise that 
it is a tense dramatic offering. Talk about the fact 
that it is an entertaining little human story. 


LEO DELANEY | 


FAVORABLY KNOWN WHEREVER 


VITAGRAPH FILMS 
Have Been Shown in Six Years Past 
Address SCREEN CLUB, 117 W. 45th St., N. Y. City 
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STAR’S PERSONALITY AND ATMOSPHERE LIFT STORY LACKING HERO. 


Ethel Barrymore in 


THE AWAKENING OF HELENA RICHIE 


Rolfe-Metro 


DERECTOR (222. 23.292 2 eee John W. Noble 
PUT OR: ee, 2 ae ee Oe Margaret Deland 
SCENARIO. BY 2.02205 22s ee ee John W. Noble 
GAMERA MANwmilae 2-1) ees H. O. Carleton 
AS ASGWHOLE 2222-: Well-done, but lacked love interest 
SLORY teat Interesting, but scattered sympathy 
DIRECTIONS =252=. Gave excelient atmosphere, artistic 
photography and some good dramatic moments 
PHOTOGRAPHY 2.2 ae 2. 2 Generally artistic; a few 
particularly fine bits 

LIGHTINGS................ Generally very good; a few lacked 
definition 

GAMERA, WORK.) 322.08 |) ee Very good 
SISA IR Bis es oh cere kee Personality helped decidedly 
SUBPOR Ti <38 oe el aa > ee Some very fine types 
Be xCOH RIOR S 1a ee eee Well-chosen for atmosphere 
INTERIORS: 2.2 Se Oa eee Very good 
BA Us ois ee ee ee Good 


pate se te et Oe SLT ee a. 1 ee Sixty-two minutes 


ISS BARRYMORE’S personality and the 
splendid atmosphere provided by Pro- 
ducer Noble will save this from severe 
criticism, and if the story appeals to your 
patrons, it will be considered an excellent 
offering. 

It seemed to me that the story as 
screened lacked the essential element of 
heart interest, the star’s love for the child being insuf- 
ficient to offset the noticeable absence of any other love 
interest. 

Miss Barrymore played with a splendid suggestion of 
repressed emotion, and her personality easily dominated 
the action. She was photographed to advantage in most 
of her scenes, with some very fine close-ups. 

Robert Cummings, as her lover, made his part stand 
out, and Maury Steuart, playing the part of Little David, 








was quite satisfactory in the child’s part. There were a 
number of very good types cast for the other characters. 

The story centered about a mysterious woman in a 
small village, who was maintained in luxury by her 
drunkard husband and was frequently visited by a man 
thought to be her brother by the villagers. This visitor 
was a lover who was now trying to break away from 
the bond, and, realizing the love of this woman for an 
orphan boy, who had been placed in her care, he de- 
manded that she give up the boy, or he would not marry 
her. 

She refused this demand, but it became known that 
her visitor was not her brother, and the authorities 
started to take the child from her. After a dramatic 
recital of the story of her life, she started to leave the 
village, alone, but on the finish was greeted with the 
overwhelming surprise of finding the child placed in the 
coach beside her as she started away. 

Others in the cast were Frank Montgomery, Hassan 
Mussalli, William Williams, Hattie Delaro, Mary As- 
quith and Charles Goodrich. 


The Box Office Angle. 


Because of the fact that this is a rather well-known 
story and a play which was a success, I believe that you 
can figure that it will go over almost anywhere because 
of the prestige Miss Barrymore and the name of the 
story. It will never be a tremendous success of the ‘‘re- 
peat” kind, because it lacks the big essential love inter- 
est, but you can probably do rather well with it at the 
box office, and most of your patrons will accept it as a 
very well done production of an unusual story. If for 
no other reason than that it is a bit different from the 
many hackneyed plots now ‘being foisted upon picture 
patrons, this should register as worth-while entertain- 
ment. 

I would center all of my attention upon the star and 
the fact that this was a successful play. You might 
call it an absorbing story of a motherless woman’s love 
for an orphan child. You might say “Can a bad woman 
be redeemed by the love of a child not her own?” 


“WILL MARRIAGE” PLOT UNCONVINCING, BUT FAIRLY INTERESTING 


Mabel Taliaferro in 


A WIFE BY PROXY 


Columbia- Metro 


DIRECTOR 32) 3 7 2 re John H. Collins 
PARE RA ORR Bonn ttn co John Clymer and Charles A. Logue 
SCENARIOO BY {2 0 ee John H. Collins 
CAMERAMAN: fi a ae Arthur A. Cadwell 
AS A WHOLE... Awful story made fairly interesting 
SLORY se Will forcing marriage and- “badger game” 

situations, with Cinderella heroine; some junk 
DIRECTLIONSs]... Handled some scenes rather well; 


story a terrible handicap 

ee ee Generally very good; 
at times contrasty 

oT GEMS lON Grp ee cee eee es ee =e Many very effective, 
although occasionally contrasty, 

with halation from high lights 


PHOTOGRAPHY 


CAMERASWORKS. «252... 35a Generally very good 
STAR... Appealing personality helped offering 
SBUPPOR Tee. cee Some good types; 

“willuns” and hero lacking 
Pn LORS sete eee few; not unusual 
INTERIORS 20.2 32> ....... eee Acceptable 
DICTA Lee) eee A... ee ee Convenient 
OI Hens eee arws send be eres eae cs 2-3 Se Seventy-four minutes 





way) I would seem that when they’re hard up for a 
story these days, that they take all the old 
situations and jumble them up in a hat, draw 
them out, one at a time, and tie them together 
into a plot. This one was certainly a weak 
bunch of old junk. 

Starting off with the heroine sent to the hero 
by a dying father because he had saved the life 
of the uncle of the hero at one time, we soon learned 
that the hero would not get his uncle’s fortune unless he 
married by November. Oh, boy! That’s some new stuff. 

They then gave us about three or four thousand feet 
of the old badger game, with the young chap who would 
benefit by the will if the hero didn’t marry conspiring 
with a “vamp” and her hubby to string the hero along 
until it would be too late for him to find another wife, 
and then inform him that she was married. 


They worked this out in much detail, but when the 
blow came they allowed the hero two days’ grace and 
he, under advice from his attorney, married Miss Talia- 
ferro, who had been his housemaid. Since we knew 
that she was the heroine, this was no news to us, be- 
cause we had it figured out all the time that this would 
come, sooner or later. 


Miss Taliaferro then arranged to have the vampire 
call, and the hero told the “vamp” that he’d marry her 
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now, but he would have no money, since his wife had 
refused to return the coin to him after the marriage. 
Of course, the “vamp” said she didn’t want him with- 
out coin, and then they handed us about two hundred 
feet on the finish, trying to make us believe that Miss 
Taliaferro was going back to Ireland alone. 

Of course, the hero caught the same boat to stop her, 
and they made their honeymoon trip to Ireland and back. 
If they don’t walk out on the finish of this I’m a bad 
guesser. It certainly is dragged out unmercifully. 

As the production stands, Miss Taliaferro is rather 
crowded into the background, with entirely too much 
attention given to Sally Crute’s efforts to play a vam- 
pire. About all there is for Miss Taliaferro has been 
provided by bits of padding, these being for the most 
part a lot of scenes showing her arrival in this coun- 
try carrying a large, home-made cage containing a 
poll-parrot. 

There was some good comedy in Miss Taliaferro’s 
arrival, and there was a bit of good comedy in the 
situation where the hero considered marrying his homely 
housekeeper. 

I can see no reason why this should be allowed to run 
in the present footage, because it certainly has been 
very much padded with unnecessary scenes. 


OBVIOUS CONVENIENT MELLER WITH 


Valeska Suratt in 


THE VICTIM 


Fox Film 

DER NGO R Sse eee oo ve Will S. Davis 
AUTH O Regi tt Seiten ala: pC Will S. Davis 
CAME RUAIMCAUN: to eee ee Se A. Lloyd Lewis 
AS A WHOLE................ Unconvincing, convenient melo, 
with many light effects 

SLORY eee ss Lots of action, but lacked heart interest 
BL CLO) IN Gey ec tate hee Provided much “meller” 
and many light effects, but failed to make it human 
BTU A Cote A Ril ete eats cele else. Generally very good; 
at times very contrasty 

SUA Daa Area ere eee eee cats: Many very effective; 


others contrasty, with halation 
CAMERA WORK... -Generally very good; sometimes poor 


Pees eres i ale ei “Emoted” in every scene; 

failed to arouse sympathy 
SUPPORT......-4. Good types; mostly “meller” characters 
BeENeE Boa LOD Rese es ee ee a Acceptable 
RINECH RIOR Ss ee Lacked class, but acceptable 


eT cen ee Very good; often effective 
Reena ert ie RR ce Sixty-four minutes 


sw) HIS offering starts out with some splendid ac- 
tion having to do with some crooks tunneling 
from a house into a bank building, in an ef- 
fort to rob a bank, with detectives catching 
them just as the safe door was blown open. 
This incident caused the arrest of Miss Su- 
ratt, who was the innocent daughter of a 
criminal father. 

Having been sent up for a term, she came out to face 
the bitter world, with the usual result (in the “movies”) 
of landing in the gutter. She was finally rescued by 
our hero doctor, who married her, about the fourth 
reel, and then a blackmailing detective got busy. The 
night he came to collect, however, the wife’s father 
turned up at the house, he having escaped from prison 
meanwhile, and he killed the detective. 

Because of the very new (?) situation of finding Miss 
Suratt with the gun in her hand, over the dead man’s 
body, she was accused and subiected to several hundred 
feet of “third degree.” 

_ The father-murderer escaped to a barn, which was con- 
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We had a lot of light effects, some of which were ef- 
fective, but occasionally the high lights in the fore- 
ground against the dark background were so strong 
that they became contrasty and resulted in bad hala- 
tion. 

Robert Walker, as the hero, failed to make any real 
impression, and when he finished the fight with the 
vampire’s husband he looked more like a deckhand than a 
hero. 

The Box Office Angle 

If your patrons are willing to stand for the old stuff 
in the way of stories, with a very obvious development, 
there is enough fairly interesting action in this to get 
it by. Miss Taliaferro has a number of scenes in which 
she has an opportunity to register good little bits of 
comedy business, and if she has pulling power in your 
community I’d say that you can figure this as an offer- 
ing which will just get over. The general atmosphere 
has been helped by the lightings, and if your regulars 
aren’t critical on stories they may not kick. 

I’d suggest that you make no mention of the plot 
angles, because they will certainly sound very familiar, 
and it would be advisable to talk about Miss Taliaferro 
and make no definite promises as to the production it- 
self. 


LIGHT EFFECTS FAIRLY INTERESTING 


veniently burned, and when the doctor-husband was 
summoned to care for the nearly dead murderer, he con- 
fessed, which brought freedom to Miss Suratt again. 

There were many light effects introduced into this, 
and, except for the fact that some of them were entirely 
too contrasty, these were rather effective and helped 
the production decidedly. 

Miss Suratt SAGtoo mined better than she has in some 
of her other offerings, but her make-up was still en- 
tirely too much in evidence. Surely, at no time did she 
look the innocent maid -deserving of a great deal of 
sympathy. She is certainly not the type to be cast as: 
an “innocent young thing.” 

There was much action in this, but the story was pain- 
fully convenient, the melodrama rushing along until a 
situation was needed, with the author deliberately bring- 
ing’ whatever characters were needed together at just: 
the right time to affect the desired situation. This was: 
noticeable at the very first, when detectives were brought 
in at just the right moment to check the robbery. It 
was painfully noticeable in. the meetings between the 
hero and heroine, and the final blow came when the 
escaped convict- father arrived at the house where his 
daughter was living, apparently without knowing that 
she was there, at just the right moment to be able to 
kill the blackmailing detective. 

There was one scene where the doctor-husband handed 
Miss Suratt a newspaper, telling of her father’s es- 
cape, and from. his action it surely registered that he 
knew about her father, yet the following’ scenes indi- 
cated that she was paying blackmail because she was 
afraid to tell him concerning her father. 

The best portions of the offering were the incident 
having to do with the bank robbery and the scenes 
showing the third degree treatment of Miss Suratt. 
These were effective, but I fear that most audiences 
will accept them and fail to be thrilled. 

Throughout the offering Miss Suratt “acted” upon 
any and all occasions. Feeling that she was supposed 
to play the innocent heroine, she frequently lifted her 
eyes to the ceiling in a manner that was almost funny, 
because of her general appearance. 

There were some good types in the supporting” cast,. 
but no personalities that stood out particularly: 
(Continued on following page) 
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(Continued from preceding page) the necessary note of conviction. It is just action, con- 
In the cast were Herbert Heyes, Claire Whitney, veniently provided, without the human touch to make it 
Joseph Granby, John Charles, Charles Edwards and grip. : 
Oscar Nye. If Miss Suratt’s name is worth anything at your 
ticket-window, following her recent productions, then you 
may be able to do quite well with this. It should fit 
in particularly for a Saturday audience, where you cater 
to those who like the blood-and-thunder stuff, without 
stopping to analyze as to the “why "and “wherefore... 


The Box Office Angle 
If you’re catering to audiences which “eat up” the 
wild-eyed melodramatic stuff, this should go big. If 
your audiences are intelligent and discriminating, they 
will not be impressed, because most of the action lacks 
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REASON PERCENTAGES ARE 


Because of the unusual number of special features recently released I found myself a bit behind on some reviews. 
order to get as many in as possible this week I omitted the tabulated percentage reports. 
next week. 

The Postoffice Department has found a new technicality every month for some time now to delay the granting of a second 


class mailing permit to Wid’s. 


Feature Films as Wid Sees Them 


Pending Secend Class Mailing Privilege. 





MISSING 


In 
The percentages will apear as usual 


I cannot afford to increase the size of ‘““Wid’s’” until Uncle Sam’s servants in their wisdom decide — 


that I, who serve only my readers, am entitled to the privileges now accorded many publications controlled by advertisers. 


BADLY PHOTOGRAPHED UNCONVINCING MELLER THAT NEVER ARRIVES 


Gladys Coburn in 


THE PRIMITIVE CALL 


Fox Film. 
PURE OL O Ree ete ee tee... ee Bertram Bracken 
SAUNT OC) Fee eaten ne de Bertram Bracken 
END AEST Hh Se Rial B. Schellinger 
AS A WHOLE.............. Cheap Indian “meller” poorly done 
SLORYie oe. Convenient “meller” mess; never registered 
DIRNWGLIONG oe. Got action without conviction in 
messy atmosphere 
PHOTOGRAPHY ..<-<:.. Not fit to release; much footage 
out of focus 
We EA Me erence nt... as Poor 
ART ERAGE NY SO) FRG reds 2 ogc a5 5-0 n 2 Spee cect sanevelns Bad 
SALE eee ee ee eee te... ees IS Not one 
SULA RAB GT a oh a Cheap “meller” types 
EXTERIORS....Mostly on Palisades; poorly photographed 
TADS BTM AST CO) ARS 0 i ee so en Le Messy 
LEON) oso Aa oa aS OU Se Poor 


HERE’S certainly nothing to commend this and 
much to condemn it. It is cheap melodrama, 
poorly played, with an appalling amount of 
footage that is badly-out of focus. 

The story had to do with an educated Indian 
who fell in love with a society girl whose 
father wanted to steal all the lands owned by 
the Indian’s people. That was an obliging 

situation to start with. 

The girl was shown to be a senseless society “simp” 
who bragged to her father that she could make the In- 
dian sign the “poipers.” 

Of course, after much footage the Indian “fell,” and 
immediately the “simp-vamp” turned on him. The In- 
_ dians. for revenge, stole the superintendent’s blind child 
_and the betrayed chief took the white “vamp” into the 

wilds to force her to live as nature intended: 

The superintendent, to whom the “vamp” had given 
_the “poipers,.” gave them back to the Indian so that his 
_ child would be returned to him, and the Indian finally 
_ released the girl, saying that there was no hope for her. 


a 





An effort was made to register the fact that she had | 
fallen in love with the Indian and that she now wanted 


to return, but his Indian sweetheart claimed him and the 
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“vamp” faced the cruel world without having accom- 
plished anything. In other words, this was a lot of cheap 
melodramatic action that never got anywhere. 

George Larkin was introduced in a character portray- 
ing a brainless society fop, which is about the last thing 
in the world that George should be cast for. He was 
shown with a tiny moustache on his upper lip which was 
certainly ridiculous. 

Fritz Lieber made a good Indian, despite his German 
name. 

To star Gladys Coburn is certainly a case of brainless 
insistence on the part of the producer, because she isn’t 
a star. She does nothing in this to justify her being 
placed in such a position. 

There were many long titles which attempted to make 
the action appear to have a touch of psychology, but such 
titles, when presented with this sort of a picture, make 
the action even more unsatisfactory. 

A majority of the scenes were made on the Palisades, 
which peculiar rock formation will surely be recognized 
in most parts of the country. 

Others in the supporting cast were John W. Dillon, 
Lewis Sealy, Velma Whitman and Kittens Reichert. 


The Box Office Angle. 

If you’re catering to a low-brow audience which likes 
wild “meller” without much rhyme or reason, possibly 
you can play this on a rainy night. Certainly I wouldn’t 
advise you to use this production anywhere if you expect 
to retain the confidence of intelligent patrons. 

I can’t see any box office value in the name of the 
“star,” and the “primitive call” title is about as much 
suggestive of the story as if it had been named “The 
Red Undershirt.” 

There’s no possible chance of this action ever register- 
ing as human with any one, it being just a lot of dis- 
connected melodramatic incidents put together to form 
an improbable, unconvincing plot. Dodge it if you have 
any regulars who know a good film when they see it. 
You can be excused for refusing this if you took no other 
exception to it than the fact that the photography isn’t 
fit to run in any good theatre. 
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ANCIENT OBVIOUS PLOT IDEA NEVER HAS A CHANCE 


Marie Doro in 


LOST AND WON 


Lasky-Paramount 


PERC GCS DONG see eee en eee ee ae. James Young 
AU LHORS i= Channing Pollock and Rennold Wolf 
SCENARIOtBY2.23) eee Margaret Turnbull 
CAMERAMAN. (2.2..5.0). 2 eee ee Harold Rosson 
AS A WHOLE........ Unconvincing, obvious melo that never 
registers 

STOR Yee Terribly ancient; painfully obliging “bet” 
plot 

DIRECTION.............. Apparently lost heart and followed 
’script 

PHOTOGRAPHY (ees. ee Generally good 
SIA Reet i a eae ee Als eae “Rags to Society” part 
BUR CORT: oc Boe ast ee ee ee ee Acceptable 
LIGHTINGS “ace ee Good 
GAMERA? WORK) 2s 25.2. ee eee Good 
EEXODECL OURS greece eee ee eee ONIN CmInistial 
ENTERIORS athe eo ee ee Acceptable 
DB TAT in Sean Re Se es 8 ee ee Convenient 


Secchi: Se ah See ae Fifty-seven minutes 
CAN’T understand why any one should pur- 
chase sucha story as this. It is the old for- 
mula No. 87, based on the man who bets with 
some friends that he can take a-girl from the 
streets, dress: her up and make one of them 
marry her within a year’s time. If the men 
who are accredited with writing this really have 
any intelligence they probably think rather con- 
temptuously of the movie folk who buy such junk. 
When the dressed-up girl had been educated and intro- 
duced to the four friends they all “fell” so hard at first 
sight that the four insisted on splitting her first dance 
into two minutes each. Such a terribly overdrawn situa- 





tion as that gives you an idea as to the class of this 
story. 

Of course the hero who made the wager was forced to 
the wall—in one title—and fell in love with the girl, and 
then the “willun” gave the hero a job in his bank and 
stole from his cashoox, afterwards charging him with 
theft. 

The girl then became a newspaper reporter and played 
detective. Learning that the “willun” had given a $20,- 
000 necklace to a “vamp,” and since, conveniently, the 
stolen amount was twenty “thou,” she, of course, knew 
that he was the thief. This cleared the hero and pro- 
vided the clutch. Junk? Well, I should say so. — 

It certainly seems a pity to put Miss Doro in such 
stories as this and expect her to make an impression. 
The entire offering carries an atmosphere of “Well, we’ve 
got to do this thing, so let’s get it over with,” and con- 
sequently it surely will not stand a chance of convincing 
a discriminating, intelligent audience. There are dozens 
of loop-holes which were certainly awful. 

Elliott Dexter was the hero and looked handsome, but 
had little chance to do anything else. Mayme Kelso was 
a luxuriant “vamp,” and Carl Stockdale was the “willun.” 


The Box Office Angle 

Possibly you can do a little on this if Miss Doro pulls 
them in in your community, but I certainly would not 
make any promises regarding the production because 
your regulars will begin to groan when the plot starts 
to unfold and they will heave a number of groans as it 
develops. Because of. the situations provided it never 
has a chance, and surely if you have to play it I wouldn’t 
advise you to let them get any idea as to what the story 
is about. It is one of our oldest formulas. oe 

Planted in a house where they don’t care, this may 
drift by, because it has considerable action and is of the 
surface “meller” type. 





POWERFUL CHARACTERIZATIONS 


Henry B. Walthall and Mary Charleson in 


THE TRUANT SOUL 
Essanay—K-E-S-E Service 


DIRECTOR...:.5....2...28. eee Harry Beaumont 
AUTHOR Wi es ee Victor Rousseau 
AS A WHOLE........ Slow but powerful for five reels, then 
confusing rabid melo 

SY WO) 8 Con eR ood Simple, but powerful until hit final 
complications 

DIRECTION...... Lacked artistic distinction, but registered 
splendid dramatic pauses; ran wild on finish 


PHOTOGRAPH Y::.222.5..2. 3.573 eee Consistently good 
MIGHPINGS 2.3 eee Lacked artistic touch, but good 
CAMERA) WORK...::.42....1..2 ee Generally good 
STARS 2 2 os Forceful personalities; very human 

characterizations 
SIGE PORT? 22 eae Played with impressive reserve 
PAT ERIORS +2 so 2 ee ee Acceptable 
FONTS ORS onion denaeeinze facnndnccel, oe Just good 
DETAIL... eee --e---.-Good; confusing on finish 


TIME .......0.....-..eeeeseseeeeseseeees--------One hour and fifty minutes 
T is certainly to be regretted that this has been 
permitted to run into excess footage. In the 
first five reels we found a powerful characteri- 
zation in a simple, impressive story that was 
practically complete at the end of about the 
sixth reel. 
The story had told of the struggle of an 
eminent surgeon to combat the drug habit with 
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HELD UNTIL CONFUSING FINISH 


the aid of a nurse, who fought against a valet forcing 
drugs upon the wealthy doctor in the hope of benefiting 
by his wealth. If they had quit at that point, this 
would have registered as a tremendous film. 

I was about ready to go home when suddenly they 
started the story all over by bringing in a twin half 
brother of Mr. Walthall, of course also played by the 
star. This gave us a feeling of confusion, as they at- 
tempted by many titles to explain all about how the 
villainous half brother had been trying to benefit by 
the surgeon’s weakness for drugs. ; 

They then gave us a lot of wild melodrama in which 
the villainous Walthall was murdered, the valet started 
to burn the house and was caught in his own trap, and 
the hero Walthall rescued the nurse, so that they could 
live happily ever after and build a new hospital i 
place of the one destroyed by fire. ‘ 

Certainly these final situations are going to give any 
audience the feeling of confused plot threads, and the 
ordinary melodrama on the finish will leave a bad taste, 
rather overshadowing the splendid dramatic work early 
in the picture. 

Fortunately, Producer Beaumont gave us many splen- 
did close-ups of Mr. Walthall and Miss Charleson, and 
these close-ups, which continued throughout the entire 
offering, gave the necessary touch of intimacy to make 
the action convincing. 

Had the story stopped when it should have it would 
have been a big, virile, human drama. By overstepping 
into the improbable twin-brother stuff and the cheap 
melodrama, the effect of the early scenes was certainly 
discounted. 
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As most of you know, Mr. Walthall is wonderful in 
such characterizations as this, and Miss Charleson is not 
only a capable actress, but decidedly beautiful when 
properly lighted. 

Patrick Calhoun, as the valet, made his part stand out 
through the offering because of his poise and repose. 
The other characters were very well handled. 

It was noticeable in the wildly melodramatic scenes 
that the men had considerable difficulty in breaking 
through doors on many occasions. Since none of the 
doors were heavily built, this weakened several of the 
situations. 

In the supporting cast were Anna Mae Walthall, Mary 
Parkyn and U. K. Haupt. 

The Box Office Angle 

While there is an element of weirdness about many 
of the situations, and some people may feel that they 
won’t want to see it if they know that it is a “dope” 
story, I can tell you that Mr. Walthall has made this 
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characterization very human and tensely dramatic with- 
out making it repulsive. 

You can safely promise that it is a very big, power- 
ful characterization—one of the greatest things Mr. Wal- 
thall has ever done—and it is possible that if you give 
the proper emphasis to Mr. Walthall’s work your audi- 
ences will be impressed and overlook some of the wildness 
and confusion in the latter part of the offering. 

Surely that should bring you business, considering the 
fact that Henry was the Little Colonel in “The Birth of 
a Nation,” and has done hundreds of exceptionally pow- 
erful characterizations. 

It would be advisable to write your exchange and ask 
them if this might be edited by them, or by the Essa- 
nay company, so as to bring it down to about five or 
six reels, and eliminate the twin brother element and 
the wild finish. I can tell you definitely that intelligent 
editing could do this. Whether or not the producers will 
agree with me is, of course, another matter. 





ELEMENTARY PLOT PROVIDES ENTERTAINING CHARACTERIZATIONS 


Dorothy Dalton in 


CHICKEN CASEY 


Ince-Triangle 

DIRECTORS 220 Se... Raymond B. West 
PNR DSLAC) Vejeege tert ce gee al es. «22: See J. G. Hawks 
CAM EVAN IAN 2 245526. ee... Charles Stumar 
AR TADIRENG LORS 2.2... Sa Robert Brunton 
PAWS e AU VV EO) Lo Bisse ete eet Obvious, but handling made it 

interesting 
STOR Yes es Designed to present characterization 
DIRE GELO Nee oe Handled scant opportunities to 

advantage 
BE Oe py Hes EE Ni Botan ohana Generally excellent 
LL CEN SM MONKS) eet ee ee Some very effective 
MSs Vi) Fey Awe VVC), aioe es ees a... ee Very good 
TVA Remipecranes ere rel oe Ot Her personality held attention 
SUPPORT........Good, but were for most part a background 
HE XD MRIORS steeee A few storm bits very good 
LIEN OU RSEM OSS: a Excellent 
APs RA aerate ne 20 enn cae. eee eee Very good 


Re RS... Fifty-eight minutes 


HIS offering was very evidently designed to af- 
ford Miss Dalton an opportunity to appear 
both as a queenly-beauty actress type and a 
roughneck of the slums. 

The very obvious story had to do with the 
author of a successful novel, the heroine of 
which was a girl of the slums. An actress 
who wanted to play the part in a dramatiza- 

tion of the novel was told that it would be impossi- 

ble, since she was too queenly, and so she put on a 

wig and a lot of rags and drifted into a “dump,” where 

friends had taken the author to prove to him that he 
didn’t know anything about the life he had written of 
in his novel. 

The actress afterwards practically forced herself into 
the author’s apartment at about three in the morning, 
making him believe her pitiful story of “no place to go,” 








the result of this interesting experiment being that the 
author finally asked her to play the part in his stage 
adaptation, with a clutch between them on the finish. 

One situation, where some relatives from a home town 
came to the author’s apartment while the actress was 
there, seemed to have been dragged in by the heels. It 
certainly isn’t of any value. 

Miss Dalton gives a very interesting contrast between 
her two charaterizations, and there are a number of little 
human bits of business which will register with most any 
audience. We had some good types in the “dump” in the 
slums, and the atmosphere of this “joint”? was nicely 
handled. 

Mr. West, the producer, has really lifted the offering 
from start to finish by intelligent handling, but I feel that 
it will only be interesting and never really convince the 
average audience. 

Charles Gunn, as the author, handled this part rather 
nicely, making an excellent foil for Miss Dalton. The 
other characters were decidedly incidental. 

In the supporting case were Howard Hickman and 
Thomas Guise. 


The Box Office Angle. 


If Miss Dalton has developed into a good box office 
proposition in your community because of the numerous 
offerings in which she has appeared prominently, you can 
probably do right well with this, for you can safely say 
that it is an entertaining bit of characterization work by 
this clever star. Most of your regulars will consider it 
worth while, even though they don’t enthuse over it. 

In advertising this you might use lines of this type: 
“Do you realize what extremes in characterization some 
actresses can go to? See Dorothy Dalton in ‘Chicken 
Casey’ ”’; “The author of the most successful novel of the 
year found that he knew but little of the life which his 
story told of. See ‘Chicken Casey.’”’; “If a storm-soaked 
girl in rags asked for shelter at your door at three in 
the morning, and you were a bachelor author, would you 
take her in or send her out in the storm? See ‘Chicken 
Casey.’ ” 





LEO DELANEY 


FAVOERABLY KNOWN WHEREVEE 


VITAGRAPH FILMS > 
Have Been Shown in Six Years Past 
Address SCREEN CLUB, 117 W. 45th St., N. Y. City 


Send Me Your Reports 


I TABULATE AND AVERAGE THEM 
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PERSONALITIES AND HUMAN BITS MAKE LITTLE ROMANCE ENTERTAINING 


Henry B. Walthall and Mary Charleson in 


LITTLE SHOES 
Essanay—K-E-S-E Service 


TORY GL ORG ok Sees hcesaeesee sere ee Arthur Berthelet 
mPa EA COs. ae cecbctcceccaetaeences cusesecwcetecuoeme Eleanor M. Ingram 
BOUHINA RIO UB Y 20a eee E. T. Lowe, Jr. 

PA SAW ELOLIB. . .2.cctcccscs-- Appealing, entertaining romance 
Pers LU EGY cores sce Possibly improbable, but surely appealing 
_ DIRECTION........ Kept action human, with good individual 

scenes 
Ser OOPOGRA PHYS oc. sccscse-2ncscke ces Very good 


LIGHTINGS.......... Not exceptional, but quite satisfactory 


OAM AGW ORK 228 ek ote. ek ee Good 

BS ATS ceccsnccctes Human characterizations made situations 
register 

SUPPORT..........................Some good types; kids excellent 
HRS ER LORS fiche 2 oes cu es a ee A few very good 
MONEE LO) Fes see-e ee eek ot eer ee ec Fitted atmosphere nicely 
BIC AT Lies poetn cc esiches on: ot aed us ac p, Se aaae Generally very good 


Pe Sete ee Apia. 33 ae Sixty-seven minutes 


ia) ’D say that this should register, particularly with 

m| the ladies and those who enjoy an appealing 
little romance, with the action centered en- 
tirely upon the personalities of two lovers. The 
production has been carefully handled, with an 
excellent development of situations and a sce- 
nario which gave some delightful twists with 
a nice element of suspense. 

The story opened with a little rich girl giving her 
shoes to a ragged waif so that he might buy new ones. 
Peeamieed to come back to her some day to marry 

ers. 

The boy secured a job with a cattleman of South 
America, and when we found him grown to manhood he 
had achieved success. 

The main incidents began with Mr. Walthall coming 
back to New York in search of his little princess. He 
was told that she had married, but afterwards he met 








HANDLING MAKES SUSPENSE 


Mary MacLaren and Harrison Ford in 


THE MYSTERIOUS MRS. M. 


Bluebird 

PLAC G2 0) te nese 8) yay Lois Weber 
RRR en oaceen a bes wc Thomas Edgelow 
UPC) BY 6. ooh A ee Lois Weber 
SPAN MEAT ALIN oo ones ccace Secon acceso ae Al Siegler 
ASA IWHOLE..*........ ee Excellent entertainment, well 
constructed story, beautifully handled 

Sy LOT Vest Very good suspense with splendid human 
: touches 

DIRECTION........ Registered classy atmosphere and kept 
action human 

PHOTOGRAPHY .......... oe es aga ee Splendid 
LIGHTINGS.....Many artistic effects; generally excellent 
SCA MIGA VOR Ke Particularly pleasing 
NLARS 25. Made characters live; pleasing personalities 
BAI eRe cache tatee... =. ¥ Fide Ee ae Some very good types 
134 id’ (0) Artistic composition made them 

distincti 

bah ts (UD oS ee, a Pircollent 
ATO ERE Rie SS RE ee Ea: Sa Very good 
PN atc acai nig deve yssmderetesirnshesnccass HERE “tC WOMTHINT Ea 
- 





a girl and fell in love with her, and after several mis- 
understandings and disappointments, all of which were 
cleverly handled, he finally discovered that this girl was 
his real princess, he having received information re- 
garding the marriage of a relative of hers who lived in 
the same house. 

While the atmosphere of the offering is not excep- 
tionally artistic, it is quite acceptable. There was one 
bad scene where Mr. Walthall and Miss Charleson were 
shown to win a prize at dancing, because the timing of 
the action of the dancers was so bad as to make it 
appear ridiculous. ‘There is such a wide variance of 
opinions in this country as to what constitutes graceful 
dancing that this scene will appear bad in most sections. 

There was one bad character, and I can’t understand 
just why he was engaged. This character was Mr. Wal- 
thall’s secretary, or companion, and he certainly was a 
sad “simp.” He had one of those funny little mous- 
taches which made his action seem even more ridiculous. 

In the supporting cast were U. K. Haupt, Victor Be- 
noit, Mary V. McAllister, Patrick Calhound, Jack Paul 
and B. C. Turner. 

The Box Office Angle. 

In advertising this you might hook up some such sug- 
gestion as this: “Dante loved at eight, and so did the 
hero of ‘Little Shoes.’ Do you believe in such faithful 
romances ?” 

You will have to make almost your entire advertising 
appeal to those who care for human little love stories 
intelligently played. I’d call this a delightful romance 
of a ragged urchin who became wealthy and lived his 
life with the one purpose of some day “finding his prin- 
cess.” Of course, you can play up Mr. Walthall and 
Miss Charleson, and I‘d refer particularly to Miss . 
Charleson’s work in “The Prince Chap,” since that is one 
of the best characterizations she has given us. 

This isn’t a big offering, but it is a very pleasing little 
bit of entertainment for those who like romance. The 
more prosaic cynical audiences who want red-blooded 
drama, and the low-brow gang who ask for wild “meller- 
drammer” may not like this. 


IMPRESSIVE. SLUMPS AT END 


Ora OR the most part this was a study of mental 
conflict. There was a splendid element of 
suspense introduced, and at one time this 
was developed to almost an uncanny degree. 
The mystery drama was relieved very fre- 
quently by little human touches and nice bits 
of comedy. From start to finish the offering 
showed the touch of intelligent direction, the 
atmosphere being distinctive, with all of the characters 
behaving like human beings and making their action 
register in a convincing’ manner. ; 

The essential difference between most of Miss Weber’s 
productions and the “things” done by so many of our 
mediocre producers is the fact that in almost all of Miss 
Weber’s films we find a thought. We also find that 
Miss Weber invariably gives us a mental conflict rather 
than a physical one. 

Mary MacLaren, who is a youngster with a very 
appealing personality, and Harrison Ford, who is cer- 
tainly going to find himself possessed of a very large 
following after this picture has had some circulation, 
both gave characterizations which registered because they 
were natural and never overdrawn. Of course, Miss 
MacLaren is entirely a “find” of Miss Weber’s, and 
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we’ve seen enough of this producer’s work with practi- 
cally unknown people to understand that she is, to a 
great extent, responsible for the molding of her charac- 
terizations. 

The story concerns a wealthy idler, very much bored 
with life, who was told by a fortune teller that he 
would die at midnight on a certain date. A previous 
prophecy that he would meet with an accident was con- 
firmed, and while recovering from his fractured wrist 
in the country he met Miss MacLaren, whose sympathy 
for unfortunates gave him a new understanding of the 
possibilities of life. 

This man almost forgot the prophecy of death until 
he learned that the fortune teller herself had died on 
the date she had said she would. They then worked up 
to the moment of the prophecy of death with an excel- 
lent element of suspense created, these scenes being 
perfectly handled by Miss Weber and by Mr. Ford in 
his playing. 

Finally, at midnight, in a nerve-shaking condition, he 
heard the clock strike, and then turned to the telephone 
to confirm the hour, learning that it was really six 
minutes past twelve. Almost immediately his friends 
rushed in to inform him that the fortune telling had 
‘been but a plan of their’s to wake him out of his bore- 
dom, and. then the hero, without delay, got in touch 
with the girl from whom he had been separated through 
a misunderstanding, he allowing her to believe that he 
cared for another, because he didn’t want to have her 
care when he thought he was going to die so soon. 

The final “clutch” was held a bit too long after the 
story broke, and although these scenes were very pretty, 
I believe it would be better to shorten the finish. 
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In the supporting cast were Evelyn Selbie, Willis | 
Marks, Frank Brownlee, Bertram Grassby and Charles | 
Mailes. . 

The Box Office Angle. 


I believe that you can make a lot of noise about this 
as an exceptional story, showing the power of mental 
suggestion. Play up the fact that it was produced by | 
Lois Weber, who has given us “Hypocrites,” “Where Are | 
My Children?”, “Jewel,” “Scandal,” “The People vs. 
John Doe,” and other big successes. Mention the fact 
that Mary MacLaren appeared in “Shoes,” “Wanted—A 
Home,” “Idle Wives,” and other features, and promise 
that Harrison Ford is’ an exceptionally pleasing leading 
man, new to Bluebird films. 

In advertising this I’d center attention on the big 
situation, but be very careful not to give away the story. 
For instance, say: “Do you believe in fortune tellers? 
Do you think any one can prophesy when you are going 
to die? See ‘The Mysterious Mrs. M.’” 

Dwell upon the fact that this is a very humanly por- 
trayed study of the conflict of mental powers, and make 
a catchline of the fact that “All Lois Weber productions 
have a thought behind them.” 

If it. means anything in your community, you might 
advertise the fact that this Bluebird was chosen for 
presentation at. the Rialto Theatre in New York, which 
is now booking on the open market basis, selecting only 
the best offerings from various programs. 

It might be good business to announce that Lois Weber 
made this, and refuse to tell anything else about it. 
nee up this mystery angle might have exceptional 
results. 





FAST ACTION MELO JUMPY, UNCONVINCING, NOT WORTH WHILE 


Vincent Serrano in 


A MODERN MONTE CRISTO 


Thanhouser-Pathe 
ETT ers ed Co eee canes «sald a= ceee W. Eugene Moore 


RUE EC) tees eee See he 0 es - |... ee Lloyd Lonergan 
RUAN eRe VASN geen ieee fe ee George Webber 
A Ser AMV EO) Li Ries ee ce Cheap serial-meller movie 
SUC Vee meer, pee bere eee cst Very jumpy, wild-eyed action 
LICE CLIO Ne eee ee Got action and little else 
Pe P ROG ICAL EL Yi, co capes. feeee------ Just good; not artistic 
LG TeRs DIN Gis meeres See ses 8.2 Ordinary 
PRACVLENIUAR VV OR Were nt tak ......... 2 ee ee Ordinary 
PSII EU Seer tet mck. Rather “actory” and camera conscious 
Bala Che leet sre es eee! cee Ordinary 
EXTERIORS......A few good surf bits; generally ordinary 
EDEL EL IC LUE nee eee eet ee See Acceptable 


Decidedly convenient 
Sixty-one minutes 


S a “movie”. action “meller,” this is there. 
Few could ever take it seriously, because 
the story is wildly improbable, and the han- 
dling has failed to give any human touch. 

The plot is all about a doctor, falsely ac- 
cused by a rival, who escaped when arrested 
and in later years was shipwrecked on an 
island where he found a fortune in pearls. 

He returned and finally avenged himself on his enemy 

by taking the “willun” with him in one of the “willun’s” 

rotten ships so that both could meet death together. 
There were terrific jumps in the continuity, with such 

wildly impossible happenings as the rescue of the “wil- 

lun’s” child, who was with the doctor on the island, by 





aviators. We never learned how the doctor escaped. He 
just “escaped.” 

Before this we had seen the hero doctor working as a 
deckhand on one of the “willun’s” rotten boats, appar- 
ently without knowing that the boat belonged to the 
“willun.” When it sank in the storm he had rescued 
the “willun’s” daughter, who had wandered aboard be- 
fore the boat sailed. 

When the hero doctor returned for his revenge there 
was no change in his appearance, save that he had shaved 
his moustache and his hair was white. Eventually the 
child, who had last seen him when she was about four 
years old, recognized him, and yet his enemy, who had 
been his pal for years, didn’t recognize him. Truly, 
“They do it in the movies.” 

Mr. Serrano and Thomas Curran, who played the “wil- 
lun,” were both quite camera conscious most of the time, 
and none of the cast managed to make their action reg- 
ister as human. 

Others in the cast were Helen Badgley, Gladys Dore 
and Boyd Marshall. 


The Box Office Angle 


If you cater to audiences who like wild-eyed melo- 
drama without stopping to worry or care about whether 
it is possible or not, this may go over beautifully. Surely 
there is a lot of action, and although it is ridiculously 
overdrawn, the type of audience which loves the blood- 
and-thunder stuff may consider this good entertainment. 
I'd be afraid of this for a discriminating community pa- 
tronage, because they’ll undoubtedly think this very 
funny where it is supposed to be serious. 

I question the pulling power of Vincent Serrano’s name 
because he isn’t what we might call a recognized star in 
the “sticks.” 
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JUMPY MESSED UP MELLER. MORAL LOST IN SHUFFLE 


Anna Murdock in 


ENVY 


With Shirley Mason and George Le Guere 
McClure—Seven Deadly Sins—Triangle Exch. 


DLRECTOR Rivets sie nan eee Richard Ridgely 
GAMERAMAN +. 3225) 2.0 ee George W. Lane 
AS A WHOLE...Jumbled, jumpy “meller,” witn shapely 
limbs displayed 

STORY............Rambling, unconvincing; titles and action 
jarred 

DIRECTION ........ Allowed everyone to overact; provided 
wild “meller” bits 


EHOTROGRA PH Vier eee Just fair; sometimes poor 
DIGHLINGS 2 ee ee Ordinary and poor 
GAMER ASW OR Ke) 2 eee Acceptable 
SAT fae Pretty, but camera-conscious; displayed much 

silk hosiery 
SULLOR T= Juveniles acceptable; others ordinary 
EXCH RIORS 3 eee i ee ee ee Ordinary 
TN TCERIORS@ See a eee eee Acceptable 
ee AT Die cn ee ee Muddled 


CAN’T feel that any one will “Envy” McClure’s 
this. It started off fairly well, but soon com- 
menced to miss fire, and finished with a lot of 
wild “meller”’ that was certainly cheap. Fre- 
quently we had rather interesting displays of 
lower extremities, which were not unpleasant 
to inspect, but after a time many of these 
seemed to be rather forced upon us, which kills 
the novelty and makes one fail to sit on the edge of 
the seat. It was just like going to a burlesque show 

where you see them all in tights. That doesn’t interest 
you nearly so much as if you viewed some diplomati- 
cally exposed ankles. 

I have no inside information on this, but it looked to 
me as if they made a lot of footage with a lot of story 
and then decided that it was all wrong and cut it down 
to a very little bit of footage, deciding to use a lot of 
titles in order to make the story something that it wasn’t 
when they started. 

Whether this was the case or not, that certainly is the 
impression it registers. In many places the action seems 
to jar with the titles provided, and we had many long 
titles that are used in an attempt to bridge over bad 
jumps in the story development. I can only say that if 
this is the story as it was originally intended, the Mc- 
Clure people should certainly give more attention to their 
’scripts before they start out to make ‘master pictures” 
for present-day film fans. 

The plot told about a country girl who envied an act- 


‘ress, and then learned that the actress had an awful time 


because her brother was a crook and she had only a few 
months to live. 

After starting with this they worked into some wild 
melodrama, and seemed to forget that they were trying 
to register a moral. The moral got lost in the shuffle. 
After comparing the lower extremities displayed by Miss 
Murdock and Miss Mason—Miss Mason registering hers 
without any stockings—there may be some difference of 
opinion as to whether there is any chance for “Envy” 
there. 

The wild-eyed melodrama on the finish, in which the 
crook tried to kill Miss Murdock, seemed to be badly mud- 
dled, because there was a title saying that he would re- 
port it to “the sport,” evidently meaning an elderly lover, 
and I can’t understand why he should think that the lover 
would be pleased to know that he had murdered the act- 


ress. Anyway, the title served to bring all the characters 
together on a yacht, where we had a free-for-all fight 
that was decidedly “meller.” 

One of the funniest bits was the scene where Miss 
Murdock raced in a motorboat to the rescue of Miss Ma- 
son with George Le Guere riding on behind on a surf 
board. Whoever thought out that bit must have been 
seeing serial “mellers.” 

There was certainly no class or artistic distinction to 
the atmosphere and the entire cast seemed camera con- 
scious and inclined to overact in most of the scenes. 

In the supporting cast were Jessie Stevens, Lumsden 
Hare, William Wadsworth and Robert Cain. 

The Box Office Angle 

Because of the tremendous amount of publicity that has 
been given to these pictures you can possibly get some 
money with them. I fear that most audiences will be 
sadly disappointed, and it is a question as to whether 
you can afford to play this stuff and offer alibis after- 


‘wards. 


Certainly this is not a high-class production, and I 
wouldn’t make any specific promises of that nature. You 
can say that it is filled with action, if you like, but don’t 
promise that it preaches a tremendous moral, because 
they lose the moral early. The other features in this 
series may be better, and so I would say that you can 
safely take a chance on this one getting by without too 
many kicks, and you can hope that the next will be 
better. ; 

The fact that you get a new star in each adds a cer- 
tain element of chance which may bring them back, even 
though they don’t like this. 


Joseph M. Attie 


AT LIBERTY 











A native of Algiers, educated in France, I have traveled 
extensively in North Africa and could supervise any 
costume production relating to that picturesque land. 
SEVEN YEARS EXPERIENCE 


Producing and Playing in France 
Address Care WID’S, TIMES BLDG., N. Y. C. 
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WORST SCENAROIST’S NIGHTMARE OF RECENT MONTHS 


Ruth Stonehouse in 


LOVE AFLAME 


Red Feather 


TRE CLO Rae ee Se... eee Raymond Wells 
SAU LEd ©) ee eee eee ee Ae... cee Raymond Wells 
ws OD RING AECL Oise Vane cece es eee Fred Myton 
PASE) RAIVIPAUN eee ee R. E. Irish 
PAS ARV OL Heir Wild-eyed, impossible junk 
MONE Coa ee) J ee Scenario writer’s nightmare 
OR GULOIN so ne Hard to consider it seriously 
BH OLOGRAR LH Yiee so a e . ee eee, Acceptable 
ito GB MUR EISS ee Ordinary 
Cp Awva Aw WOR Keser 25247... eee Acceptable 
TA le Speen eee fete ey ae. eee Acted too hard 
SSC ihets Cy Lerner ee ee ee A wild assortment 
PPXCUETULORS ere ee Ok... eee Not artistic 
STE read ©) Re See ee es eee. Ordinary, 


Peewee ett he et ee Mostly impossible 
Re eras Se cw ee Fifty-five minutes 


LTHOUGH they attempted to do a lot of 
comedy in this, most of it fell very flat. The 
funniest parts of it were the incidents which 
were supposed to be serious. I had my mind 
made up that this was to finish up as some 
character’s nightmare, because I couldn’t be- 
lieve that any company would release such 
a lot of junk as a serious production. 

The story told of a girl who wanted to be a boy— 
Miss Stonehouse—who ran away from home when it 
was suggested that she marry a sickly-looking “thing” 
called Reginald. When she ran away she left a note, 
saying that he could marry her if he could catch her. 


At the same time, three men had made a bet that they 
could reach Constantinople by November 6th, the infer- 
ence being that no woman could do such a thing. When 
the runaway girl, wearing boy’s clothes, landed on a 
freight train she soon met the young hero, who was 
headed for Constantinople, and about every other scene 
they had a title in which he said that he must be in 
Constantinople by November 6th. This was used so 
often, in a hope for comedy, that it certainly wasn’t 
funny. 


This team then had adventures with hoboes, experiences 
on freight trains and stowed away on a steamship, all 
the time being pursued by the _ insignificant-looking 
Reginald. 


When Reggie discovered them on the boat they did a 
wild dive into the water and swam to a little launch 
on which they found three wild-looking pirates. They 
threw the pirates into the briny after a little fight— 
which was SOME impossible stunt—and then they landed 
on a cannibal isle. After many exciting (?) experiences 
here with lions and elephants they were about to be 
cooked when a volcano cut loose and broke up the fes- 
tivities. 

Meanwhile, pin-head Reginald had hired a boat and 
started for the South Seas, according to a title, in 
search of “an island.” How in Hades anyone could 
_ write such a bit of business as sending this man in search 
of “an island” in the South Seas, without any other 
information outside of the fact that the boat was near 
an island when the fugitive jumped off, is surely beyond 





me. 


Anyway, pin-head Reggie landed on the island in time 
to see the volcano break loose. The hero had taken 
the king of the cannibals to the top of the voleano and 
shoved him into the crater, and then he and the girl took 
Reginald’s launch and sailed to Constantinople, arriving 


on the 6th. When they arrived they found the other men 
there, all with wives. 

I’ve seen a lot of awful stuff, but, oh, boy! This was 
SOME script. They tried to register comedy, but I can’t 
feel that in making this junk they expected the impos- 
sible adventures to register as interesting melodrama. It 
almost looks as if someone had set out to see how bad 
a picture they might make, reaching for the wildest 
limits of “movie” melo adventures. 

I could fill a couple of pages telling you things that 
were wrong with this film, but one of the funniest inci- 
dents—which surely wasn’t intended to be funny—was 
the peculiar motion given to the interior of the pirate 
boat. It resembled the movement that might result from 
a German and a Frenchman trying to dance a fox-trot 
to the tune of “Yacka hula hicky dula.” They surely 
must’ve had some funny storm on the sad sea waves 
to have given a boat exactly that motion. 

In the supporting cast were Fronzee Gunn, Jean Her- 
scholt, Raymond Whitaker, Jack Mulhall, Nita White and 


Noble Johnson. 
The Box Office Angle. 

If you have any respect for the opinions of your pa- 
trons I certainly wouldn’t play this. If, by any chance, 
yau can’t get away from it, I’d plainly say that it was 
probably the wildest story of comic opera adventure ever 
screened. You can promise them that it’s wild enough 
to make anybody laugh, and possibly some people will 
want to see it and consider it a comedy—which it is— 
because you get most of your laughs from the scenes that 
are supposed to be serious. 


| 
MA MOROSCO- 


PALLAS STAR 
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SLOW MOVING STORY MISSES 


Anita Stewart in 


THE GLORY OF YOLANDA 


Greater Vitagraph 


DIRHC TOR 242265 2 et So? Marguerite Bertsch 
AE Ed GC) RR ee a eRe I il Maibelle Heikes Justice 
BANE TCA EAN? 254.055, 020< 23 eoceee ee Fred Held 
AS eA eV LO LU RSe eee es Bad story poorly handled 
SLORY#e4 os: Innocent maiden accepting career and 

then refusing to pay; fails to register 
PLE Cal O Nee ee Action slow and lacked power; 


atmosphere not distinctive 


PHOTOGRAPHY.......Varied; lacked artistic distinction 
LEE GS a re oes eee) ee Quite ordinary; some poor 
(CAMERAS WORK 3.35... 2.2.2 ee ee Acceptable 
SS LVAV ER peer ots Oe ies oe ee Terribly handicapped 
SUREROR DS Soe eS Oi eee Painfully ordinary 
BX RIO RS ets i ae ean ee a Ordinary 
PER RIORS sae Bed 2 ee Acceptable 


DR ee Te eee eee ae Didn’t impress 
Pint PE ee PE AEE Pe. Sixty-four minutes 


HE story, support and atmosphere provided here 
mi was certainly a terrible handicap for Miss 
Stewart. This beautiful star has proven her 
ability, and it seems unfortunate that she 
should be asked to carry such a burden as 
this. 

Starting very slowly, this plot developed in 
a painfully draggy manner without ever really 
hitting a high spot. Miss Stewart was a Russian peas- 
ant girl who loved to dance. Attracting the attention 
of a duke, she was taken to the city and established in 
a beautiful home, with wonderful clothes, and given in- 
structions for the Imperial Ballet. 

Finally, after success came, the Duke wanted to collect, 
but she refused, and so she was sentenced to Siberia with 
ne artist lover, who had drifted in about the third 
reel. 

When her mother died her brother was brought in as 
a protector and he killed the “willun.” On the finish, a 
prince who had been carried all through the story, stand- 
ing around in a “simp” sort of fashion, with his eyebrows 
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FIRE OFTEN HELPED BY STAR 


raised continually, said that he’d see to it that they were 
pardoned, so we left the lovers starting for their honey- 
moon in Siberia with the understanding that they were 
to return soon because of the influence of good fairy, 
“Prince Eyebrows.” 

Since this entire plot built up to the dancing situation, 
we naturally expected some dance scenes. When we got 
to that point we found a score of young women doing an 
ensemble number on the stage, and then after this was 
over Miss Stewart came out of her dressing-room and 
bowed before the curtain, being showered with flowers. 
Of course this was all wrong, and since that fact has 
been registered emphatically with the company, I under- 
stand that it is quite possible that scenes will be made 
to put this particular incident over a little better. 

The entire offering was lacking in the necessary dra- 
matic moments to make it register as worth while, and 
the work of the supporting cast was so ordinary that 
it handicapped Miss Stewart and kept her from register- 
ing as effectively as she generally does. 

In the supporting cast were Denton Vane, Evart Over- 
ton, John Ardizonia, Bernard Sigel, Madam Rofimonda 


and Mr, Turin. 
The Box Office Angle 


This story might have ben a good one-reeler six years 
ago, but it certainly is not present-day feature material. 
If Miss Stewart has a big box office draw in your com- 
munity you may be able to play this and sneak by with 
a carefully prepared alibi when they come out and kick. 
If you have a community where it is necessary to deliver 
all the time, I’d surely dodge this. 

There is no question in my mind as to Miss Stewart’s 
power to pull you business, and of course her work helps 
this in spots. 

If you play this, talk about Miss Stewart and forget 
to say anything at all about; the production. Instead of 
making any specific promises about the merit of the 
offering, you might say that it is a story of an innocent 
Russian maiden and her mother, who thought that a 
beautiful home and wonderful clothes came free as a part 
of the training for the Imperial Russian Ballet. That 
sounds interesting, and that really is the basis of the plot 
which is dragged through unnecesary footage. 





IMPRESSIVE STAR IN SPY MYSTERY 
E. H. Sothern in 
THE MAN’ OF MYSTERY 


Greater Vitagraph 


TPE Re ET ie Fac oe eee oe Frederick Thompson 
PAIR t erecta Fe 8. oe kt eT A. C. Gunter 
COATVER RIAA IN 2h eee ccc ooo coe Charles J. Davis 
AS A WHOLE.............. Sothern’ s prestige and atmosphere 

may carry it 
STOR Y242.5.2".... A bit jumpy and messy, but interesting 


DIRECTION.......... Overshot mark in trying for lightings; 
allowed theatric characterizations that 

marred humanness of story 
PHOTOGRAPHY.....Some very good; some too contrasty 
LIGHTINGS eee at Many spotlight effects; some good; 
some gave halation 


TAN ORAL WORKS) 2 iio 2. se eee ata Varied 
IEA Reo eee ae A bit theatric, but rather impressive 
SEPORL. Mostly foreign types; some too “actory” 
EXTERIORS............ Some very good; some just acceptable 
INTERIORS......Generally good; mostly dark backgrounds 
RE ea Dar a a Te, crete cancun ere ee Acceptable 


TTR oa pecnsnttaetanton---nst eae Xty-one minutes 
4 
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UNCONVINCING, BUT GETS OVER 


OU will probably find that this will register 
¥| as a satifactory offering with most of your 
patrons, principally because they will not be 
able to put their fingers on any specific thing 
which they think is wrong about it. The 
fact that Mr. Sothern is the star will im- 
press a good many of them, and the offering 
is filled with spotlight effects against dark 
backgrounds, which gives it a certain distinction and 
lifts it out of the ordinary cheap production class. 

I’m sure that your discriminating fans will not be 
enthusiastic about this, even though they accept it, be- 
cause the action lacks the human note which gives a 
picture genuine appeal. There are so many foreign 
types, foreign names and involved situations, with con- 
tinuity that jumps hither and thither, that the general 
impression is rather a messy one. 

The story concerned a diplomat who was near to losing — 
his wife’s love because of a plotting mother-in-law, who 
was involved in a spy system which threatened the 
government. 

This diplomat, who was possessed of much beard, found 
himself near Vesuvius at a’time which gave him an in- 
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spiration. He plotted to have it understood that he was 
killed by an eruption of this volcano, and, through visit- 
ing a sanitarium where they changed the personal ap- 
pearance of the patients by “baking” them, he managed 
to come back into his world incognito, without even his 
friends or his wife recognizing him. 

He carried out the plans he had made before his an- 
nounced “death,” and finally trapped his mother-in-law 
and her accomplice at the same time gaining the love 
of his wife. 

While the action doesn’t convince, it is fairly interest- 
ing and there is a certain amount of suspense. It doesn’t 
grip as a drama, but it holds the attention fairly well. 

Charlotte Ives, in support of Mr. Sothern, was quite 
pleasing, but she was about the only character in the 
supporting cast who really registered in that manner. | 

Brinsley Shaw, as Stroggi, the “willun,” was entirely 
too much inclined to overact, with the result that his 
scenes became funny at times. 


Others in the cast were Vilda Varesi Mr. Roberts and 
Mr. Siegel. 


The Box Office Angle. 


The name of Mr. Sothern should be worth money at 
the box office, despite the fact that neither of his other 
offerings have been anything to rave over. 


If your patrons are intelligent and discriminating, I 
wouldn’t make any specific promises in reference to the 
quality of this production, because they may disagree 
with you emphatically. You’d better just talk about the 
star and say that it is a story of diplomatic mystery. 


I wouldn’t make too much fuss about the thought of 
a man who was believed to be dead and came back to 
life again, because that thing has been done so much 
that it’ll sound painfully ancient. We’ve had about six- 
teen hundred and eighty-four variations of the “Enoch 
Arden” idea in films, in the last few years, most of them 
poor. Consequently this basic idea wouldn’t make any 


GOOD ATMOSPHERE AND TENSE MOMENTS. SLUMPS AT END 


Frank Keenan in 


THE BRIDE OF HATE 
With Margery Wilson 
Ince-Triangle 
Walter Edwards 
Peete Raee eo secige, Vee aie ergs 2 oe aes John Lynch 


SCENARIO BY Monte M. Katterjohn 
ART DIRECTOR Robert Brunton 


ASMA IVE ASN ties ee as. os Charles Kaufman 
ASPAS WHOL Es 225): Powerful drama in distinctive 
atmosphere 

my) Ly Yom dte oe Held beautifully with big moments; end 
rather convenient 

DIREGDRIONS=. 22 x. Handled difficult situations nicely; 
the “Before the War” times beautifully 

PHO TOG IVAR EH Yer rice. cceee-. Generally excellent; a few 
muddy bits 

PIGH PING S222 22 2.523... Some particularly artistic bits; 
occasionally ordinary 

MRVAUNT EIR Age VVC Te Worcs see oce 2. 3s... Se eee Very good 
BUA Reese Decidedly impressive; dominated action 


SUPPORT....Miss Wilson very appealing; others excellent 
EXTERIORS Very well chosen; quite artistic 
INTERIORS....Excellent; some particularly well dressed 
Generally fine; had a few slips 
Sixty-four minutes 


N unusual story this, providing Mr. Keenan 
with a peculiar part which he handles in 
his forceful, dominating manner. 

The atmosphere of “Before the War” 
times was beautifully registered, with many 
particularly artistic exteriors and interiors, 
some of which showed that infinite care had 
been taken in securing the proper effects. 
The plot told of a wealthy Southern doctor, known 

for his generosity, whose grand-niece was ruined by a 

young man, who had taken advaniatge of the doctor’s 

generosity and friendship. 

While the doctor was winning a very pretty slave in 
a poker game on his return from a trip to St. Louis, 
the ruined girl killed herself rather than face her 
guardian. 

Converted into a vengeful fiend by his loss, the doc- 
tor deliberately planned to introduce the guilty young 
man to the slave he had bought, and in the course of 
time he managed to arrange a marriage between these 
two. The slave was presented as a Spanish girl. 

Immediately after the ceremony he publicly declared 
_ that the bride was a nigger and his slave, thus bringing 
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disgrace upon the young man. 

Up to this time the picture was tensely dramatic and 
beautifully done. It slumped from here with a con- 
venient finale, which sent the villain into the fever dis- 
trict to be killed off while the doctor met the man from 
whom he won the slave, dying in the fever district, 
and learned that, after all, the heroine wasn’t a nigger, 
but a sure-enough white girl. 

According to the name on the birth certificate shown, 
it was evidently intended at one time that the girl 
should turn out to be the daughter of Keenan’s son, 
but since this was not definitely referred to I presume 
they decided to skip that point and forget to change 
the birth certificate insert. That insert should be al- 
tered, because it certainly is unnecessary to have it 
quite so convenient as to make this girl Mr. Keenan’s 
grand-daughter. He could accept her as his ward with- 
out that. 

There was also an error in the showing of inserts in 
the big scene where the girl was publicly declared white, 
since the bill of sale was flashed where it should have 
been the birth certificate. 

Mr. Keenan carried 10st of the big situations without 
allowing the dramatic pauses to run too long, and the 
work of Miss Wilson as the slave girl carried a de- 
cided appeal. 

Jerome Storme, as the willun, played a number of diffi- 
cult scenes with a truly intelligent timing of his changing 
emotions. 

The poker game was well done and the general at- 
mosphere was particularly pleasing, but I must call 
somebody down for permitting the showing of modern 
life boat equipment on a Mississippi steamer before 


the war. 
The Box Office Angle 

You can safely promise that this is an unusual story 
with truly tense dramatic moments, and you should 
be able to get some money with it because Mr. Keenan 
has had a number of big productions and this affords 
him an opportunity to do the sort of distinctive char- 
acterization for which he is so well known. 

You can say that this is a story of a man who had 
a heart as a big as a washtub, who was made a fiend 
by a friend who betrayed his confidence. _ Promise that 
it is rich in artistic atmosphere, registering the pic- 
turesque life of the South before the War. 

Margery Wilson has done a number of very pleasing 
things in Triangle productions in recent months, and 
undoubtedly she has rather a large following. I’d call 
attention to the fact that she supports Mr. Keenan in 
this. 





a 





Thursday, January 25, 1917. 


WID’S 


HUMAN TOUCHES HELP VERY ANCIENT OBVIOUS PLOT 


Irene Fenwick and Owen Moore in 


A GIRL LIKE THAT 


Famous Players—Paramount 


DIRECTOR ps = Se ee eee Del Henderson 
PU DH ORS See ee Rosewell Dague and Paul West 
GAMERA MA NZBs Se Lewis W. Physioc 
Seam WHOL Hise es Ancient idea fairly well handled 
SILO R Yee se ‘Innocent girl forced to be crook, saved by 
hero’s love” idea; Formula No. 63 

DIRE CLIO Ne Gave some human touches, but many 
scenes missed fire 

PHOTOGRAUHY) 3.238... 2 eee Varied 
VIGHTIN GS 225) ee ee ee Some good; some poor 
GAMERAs WORK. 2352 25.2 2 ee Acceptable 
SS VAN ote oe eer ae ae Sed Made characters human 
SUBR ORG srt 8. re Some good types 


EXTERIORS...... Small-town atmosphere, but not artistic 
SUR a ORS Re ee era Good 
LA) Sets Se ee eee Several slips 
BEE >) Page RC Be es Fifty-eight minutes 


ISS FENWICK and Mr. Moore tried hard 
to make this human, and the characteriza- 
tion given by Mr. Moore helped a lot in 
keeping some of the wilder melodrama 
from registering as entirely impossible. 

Miss Fenwick, as the innocent daugh- 

ter of a crook forced to take part in a 

proposed bank robbery, with the result 
that she, because of her love for the cashier eventually 
trapped the robbers, held the center of most of the action 
with a characterization which pleased. Certainly her 
work will do much towards making this acceptable with 
the average audience, even though they kick pretty hard 
about the story. 

This old, old formula has seen such service that it 
seems criminal to try to get back into action as a five- 
reel feature. 

There is nothing that could be called suspense in the 
development of the situations, and any audience will be 








far ahead of the story all the way. The general atmos- 
phere of the offering was not what could be called artis- 
tic, but the small-town stuff was rather well handled. 

‘The safe in the bank, which was the object of attack, 
and consequently very much in evidence during the de- 
velopment of the plot, must have been a very, very old 
safe, because its face was quite “wrinkled.” It seems in- 
excusable that such a prominent company should permit 
such an awful prop in a feature production. 

The final situation was very badly developed, because 
there was no logical need for Miss Fenwick to allow 
the robbery to proceed as it did. The robbers could 
have been, and should have been, arrested for murder, 
instead of permitting the robbery to go on. As pic- 
tured, it would seem that Miss Fenwick was as guilty 
as any of the others. It was also noticed that, despite 
the fact that he had warning of the intended attempt 
on the bank, the sheriff didn’t arrive until after most 
of the excitement was over. The two bank robbers 
fell like dead men when shot, but immediately after- 
wards they got on their feet and marched away as cap- 
tives. Truly, “They do it in the movies.” 

The cluch on the finish was delayed unnecessarily. 

Olive Thomas, as Mr. Moore’s sister, was rather 
pretty, and she possibly may be worth watching if given 
some opportunities. 

Others in the cast were Tom O’Keefe, Edwin Sturgess, 
Harry Lee, Jack Dillon and Alice Thomas. 

The Box Office Angle 

Because of the fact that Miss Fenwick and Mr. Moore 
registered some nice human bits, it may be possible for 
you to get this by as entertaining. 

Miss Fenwick has been starred in a number of pro- 
ductions, but has never appeared to advantage until this 
picture and her recent Famous Players offering. Mr. 
Moore is a well-known favorite and their names may be 
worth more than you think at the box office. 

To stir up a bit of interest in this you might use lines 
along this style: “Sure you would never suspect ‘A Girl 
Like That.’” Use this line for several days before an- 
nouncing that this is the name of a picture that you are 
to show on a certain date. 


STAR’S PERSONALITY HELP OLD IDEA. VERY WELL HANDLED. 


Ethel Barrymore in 


THE WHITE RAVEN 


Rolfe-Metro 


DIRECTOR 23a ee 5 George D. Baker 
AU THORE SA). 2. See es See ee Charles A. Logue 
SCHNARIO BY 2...28. 3. 2 eee George D. Baker 
CAMERAMAN 22... 322s eee Arthur Martinelli 
ASA VV ELC) LB Rather well done; impressed despite 
obvious development 

Ova eecect Provided unique contrasts in atmosphere; 
an old idea, rather obvious, but holds interest 

DURE GION se see Gave splendid atmosphere and good 


action, with many good close-ups 
PHOTOGRAPHY .._....Generally excellent; a few poor spots 


PIGH TINGS: ee ee eee Many decidedly effective 
GAMERA: WORK. ed eee eee Good 
SbARS 2 Good characterizations, but lost kick on finish 
PURPORT 4a oe. See ee Very good 
EXTERIORS 22ers te ee a, ean Acceptable 
EN TH RIORS 22 ono tsccse eae ae Very well handled 
DET AT een ee Generally good; a few nice bits 
LIM Ey han oe een ee eee Sixty-four minutes 





ERTAINLY this is a novelty, if for no other 
reason than that the offering opens with 
Miss Barrymore as a dance-hall girl in an 
Alaskan roughneck resort. Later the char- 
acter becomes the sort of part we have 
come to expect Miss Barrymore in, but I 
believe the novelty of the opening gives 

re you an exceptional opportunity for adver- 
tising. The star handled this part beautifully, with the 
exception of a few points, the most important of which 
was the final scene where she allowed the climax to 
slump badly when she failed to register the proper sur- 
prise upon discovering herself face to face with her 
sweetheart, when she expected to face a bearded, un- 
known brute. 

The story told of a girl whose father had been ruined 
by a villainous partner, the girl being discovered in a 
dance hall in Alaska, where she was trying to find a 
way to make it possible for her to train her voice in 
the East in the hope of some day meeting and crushing 
her father’s betrayer. 

She offered to give herself for one night to the winner 
of a big card game in order to secure necessary funds 
to go East. A bearded stranger won, and then, because 
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of her pleading, he agreed to allow her to proceed on 
ration that she would come to him to “pay” when he 
called. 

The body of the story dealt with her success in opera, 
and her trapping the villain who had ruined her father. 
She fell in love with a young man, but when, at the 
height of her triumph, she received a notice that the man 
who had won her in the Alaskan camp was claiming her, 


she turned from her sweetheart to go to the faraway. 


country to pay her debt. 

When she reached Alaska she found what had once 
been a cabin transformed into a beautiful home, and the 
man who claimed her was her youthful sweetheart, who 
had removed his beard. Since the audience well knew 
all the time that the sweetheart was the bearded stran- 
ger, there was no great element of suspense in this, but 
nevertheless it was decidedly interesting and well de- 
veloped. 

Miss Barrymore’s failure to register surprise on the 
finish allowed the climax to slump badly. 


In trapping the villain, a telephone was concealed on 


a small table under some flowers, when it would have 
been much better to have concealed only a very small 
phone transmitter. 

The stock exchange scenes were well handled and got- 
ten through with in a hurry, which helped. 

Miss Barrymore’s characterization was a bit “cold,” 
but will register very well with almost any audience. 
The novelty of seeing her as a dance hall girl and then 
as a successful prima donna makes the offering rather a 
novelty. 

Walter Hitchcock gave the necessary dignity to the 
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villainous partner and kept this character nicely within 
bounds at all times. 

William Davidson was rather pleasing as the hero, 
although at times he seemed to fall a bit short of the 
possibilities of some of the situations. 

George H. Wright as Smithson, made this part stand 
out. 

They gave up a close-up of a five-dollar bill on which 
a message had been written from the villainous partner 
to the girl’s father, advising that he use it to buy a 
gun with which he kill himself. This bill was not real 
money, and I believe that real money should have been 
used. At one time there was a general impression that 
money could not be photographed, but I’ve seen it used 
quite often in films, and certainly in this case some por- 
tion of a bill would have registered to much better ad- 
vantage than the “phoney” which was used. 

Others in the cast were Phil Sandford, Ethel Dayton, 
H. H. Patee, Mario Majeroni, Viola Fortescue and Ned 
Finlay. 

The Box Office Angle 

With the opportunity to talk about Miss Barrymore ap- 
pearing as a dance hall girl who afterward becomes a 
successful prima donna, this becomes a real business- 
getting possibility. You can safely promise that the 
production has been well produced, and, even tnough the 
idea of the plot is a bit old and somewhat obvious, I am 
quite sure that it will satisfy generally. The atmosphere 
does much toward carrying it. 

You might call this a tense, dramatic story of a 
woman willing to give herself to the highest bidder to 
avenge her father’s ruin. 


ELEMENTARY PLOT MISSES FIRE; LACKS NOTE OF CONVICTION 


Constance Talmadge in 


A GIRL OF THE TIMBER CLAIMS 


Fine Arts-Triangle 


Bn Re Sesh) Ramee een a osc 2 asc. as nce Paul Powell 
RR UAC) AS eee ee ge, Pies oon naan nce Mary H. O’Connor 
AS ASW HOLE: 2c: 4... Obvious, unconvincing lightweight 
offering 

STORY........ Old idea with old incidents; failed to register 
DIRECTION............ Handicapped by lack of material and 
personalities 

PHOTOGRAPHY............ Just acceptable; muddy at times 
PIGHTINGS 2. ses A few good; generally ordinary 
MPO SUTRA VV IR eek nc,. eee... .ccateeenaee. Acceptable 
A Had lots of “pep,” but didn’t quite ring true 
Pa OR bee ee ee Very ordinary; lacked personality 
BNC LORS 2c 2) =e. Mostly woods; not really artistic 
PN TERIORS......0.2... Ordinary; some very bad back drops 
PPA Desert tere ere oe AES ee Convenient 


= HIS lacks the essentials to make it rank as a 
A success. The story was obvious from the first 
and rather convenient in many of the inci- 
dents, with no real personalities in support 
of Miss Talmadge to make an impression. 

The plot told of an effort to “jump” timber- 
lands owned by Miss Talmadge, whose father 
died about the third reel, leaving her to lead 
the timber folk against the land grabbers. 

The government investigator, who was conveniently 
able to gain a place with the pirates, was placed on her 
land as a squatter, and she promptly shot<him, after- 
_ wards nursing him back to health and falling in love 

with him. 

Later, the squatters burned the investigator’s cabin, 
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with one of their gang in it, thinking that they had 
killed the hero. The heroine found when she came to see 
the investigator afterwards that he was her hero and 
that he hadn’t been burned at all. 

Miss Talmadge fussed around a lot and registered a 
few good little moments and bits of business, but on 
the whole, her characterization didn’t exactly ring true. 
The entire offering, in fact, seemed to be on such an 
artificial plane that it didn’t convince or grip. 

It will probably be noticed by a good many that the 
youth playing the contemptible secertary was allowed to 
remain on the job by the hero, even after he had proven 
himself a pretty cheap rascal. That certainly was an 
error on somebody’s part. 

In the supporting casts were A. D. Sears, Clyde Hop- 
kins, Beau Byrd, Bennie Schumann, Joseph Singleton, T. 
A. Turner, Charles Lee and Mrs. Talmadge. 

The Box Office Angle. 

The fact that Miss Talmadge has a very big part in 
“Intolerance,” is about the only angle that gives this a 
box office value. The story is ordinary, obvious melo- 
drama, presented in a rather ordinary manner. 

I’d advise that you dodge this if you can, but if you 
have to use it center all of your attention upon Miss 
Talmadge from the “Intolerance” angle—she being the 
Babylonian girl in that big picture—and also from the 
fact that she is the sister of Norma Talmadge. 

There is an incident which deals with a young man 
who was always proclaiming how big his heart is, and 
yet he lacked the initiative to defend himself from land 
grabbers. The girl drove the men from his land and 
told him that if his heart wasn’t so big he might be 
better able to take care of himself. You might use that 
angle in your advertising, saying: “Is your heart so 
big that you can’t take care of yourself? Think it 
over! See ‘A Girl of the Timber Claims.’” 
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OLD REP SHOW MELLER FAVORITE RATHER ORDINARY 


Vivian Reed in 


THE PRINCESS OF PATCHES 


Selig—K.-E.-S.-E. Service 


DIRECTOR 1s. cee ee ee ree Al Green 
PA TST HOR ee ns Ses eee ene Mark Swan 
SCHNARIO  BY<2) =e eee Gilson Willets 
AS A WHOLE......Ordinary production of old “meller” 

favorite 
TOU Virsa, Pee ee Famous old “rep” show play 
DIRECTION = Followed accepted melo methods 
PHOTOGRAPHY........................Ordinary; muddy in spots 
PIGHTINGS =]... oe Too uniform; sometimes poor 
CAMERA.WORK 223.505) Oe os Ordinary 
SIDA River oes Oe Ae ee eee dee pees. Didn’t stand out 
SUPPORT) =: 228 ee eo Quite ordinary 
BCE RIORS 3288 -cectct es ces ate oer ss eee Not. artistic 
ENIDERIORS ce Seok ean A ee ce eee ee Ordinary 
DTA TDs ee Oe ans Ble ee eect Convenient 


OST of the folks who patronized the old 
“rep” show companies, who changed their 
bills over night, playing at ten-twenty- 
thirty, will remember “The Princess of 
Patches.” In the days of Jessie Mae Hall, 
Chester Devon and other “rep” show fa- 
vorites this melodrama of the ragged 
heiress and her tramp friend was one of 

the sure-fire offerings. As transferred to the screen, the 

production has about the same standard that it had on 
the stage, because surely it is only ordinary melodrama, 
as produced by Selig. 

The characters are portrayed by an ordinary but ac- 
ceptable cast, with no personality standing out in a man- 


ner to make it register above the others. The general 
atmosphere of the production lacked distinction and fre- 
quently the photography was muddy. 

The story told, with considerable detail, how the 
heiress was being kept from her inheritance by the 
“willuns,” but, of course, on the finish she triumphed with 
her friend, the tramp, the big scene which was provided 
to make it a real melodrama being the destruction of a 
houseboat by an explosion. Since those who were trapped 
on the boat discovered the burning fuse and could have 
very easily put it out, instead of wildly rushing about 
and then swimming to shore, the explosion missed fire 
entirely as a thrill. It was the oldest of the old tricks 
from ordinary “mellers.” 

Because of the introduction of quite a bit of comedy, 
this may register as acceptable with the sort of audience 
which formerly patronized the “rep” shows. 

Violet de Biccari, who played the princess early in the 
production, was a rather pleasing youngster and regis- 
tered a few good bits of comedy with some funny picka- 
ninnies. 

Miss Reed, who was the princess in the final. reels, 
was pretty, but didn’t make any unusual impression. 

The Box Office Angle 

If you happen to be catering to the sort of patronage 
which formerly supported the ten-twent’-thirt’ “rep” 
shows, they’ll probably accept this as interesting and 
may even be pleased with it as melodrama. Certainly 
I would not present this sort of thing in a theatre where 
you have a discriminating community audience which 
knows the possibilities of film production from having 
seen real features. 

There is no advertising angle except to call this one 
of the most famous melodramas of the stage. I want to 
warn you against playing up the explosion of the house- 
boat, because it was rather sad as a “thrill.” 





SLAP STICK HOKUM FARCE MADE AT CONEY SHOULD REGISTER 


Marie Dressler and Johnny Hines in 


TILLIE WAKES UP 


Peerless-Brady-World 


DIRECTOR: 2h ee Harry Davenport 
PAU HOR ee eo sere eed ner acne Mark Swan 
SGHPNARIOUBY. eS Frances Marion 
GAMERA MAN? 2...0 2 ne re eee a Edward Horn 


AS A WHOLE...Coney Island comedy with many laughs 


SO Vee he ae ae Soe Provided skeleton for slapstick | 


hokum, titles will help 


DIRE GUION: (220 ete os eee Kept things moving 
PHOTOGRAPH Yes ee eee cate Acceptable 
TET GBILING SV ee eee near eee Ordinary 
CATVITORVAGW.O R Keer epee Caught some odd angles 
LRA RS ed A ils i a te ome Registered some good bits 
STPPORV 2 A at ans be Fitted as fillers 
TXOPERIORS S223 ee Chosen for laugh possibilities 
INTERIORS. Acceptable; Coney Island stuff interesting 
DFS OAT Dihescccett os creer eee Os satan ee Mostly hokum 
PTT Rie oc. ee eo or ee ee ee Forty-eight minutes 


INCE Marie Dressler scored a tremendous suc- 
Mi cess in “Tillie’s Punctured Romance” with 
Charlie Chaplin, and that offering is to be re- 
issued very soon, I’d say that you can count on 
this as a production which is a good, safe bet 
anywhere. 

It is mostly rough-and-tumble hokum comedy 
constructed around the skeleton of a story 
provides a reasonable situation for all the comedy stuff. 
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The situation is simply that of two neighbor families, 
where Johnny Hines is the henpecked husband of one 
and Miss Dressler the muchly-abused wife of the other. 
Both of the abused parties are putting up the coin for 
their dominating partners. 

When left alone, they decided to go out and start some- 
thing, with the result that they joined forces and took a 
trip to Coney Island. The remainder of the picture is 
devoted to their experiences in the many fun-providing 
devices of the big amusement resort. These will un- 
doubtedly register as a pleasing novelty in most sections, 
nee many of the bits of business providing plenty of 

un. 

Miss Dressler works rather-hard making grimaces, but 
her work will hardly register as overplaying, save with 
the supercritical. Mr. Hines gets in a number of good 
little touches and is, on the whole, rather a satisfactory 
team-mate for Miss Dressler. : 4 

From the very first, we had many long titles, which 
were written somewhat along the line of George Ade’s 
slang. At first these antagonized a bit, because it seemed 
that they were being forced into the story, but after you 
got accustomed to their presence they helped materially 
in getting laughs. These titles, as a whole, do much to- 
ward keeping the offering moving. 

In the supporting cast were Frank Beamish, Rudy de 
Remer, Ruth Barrett and Jack Brown. 


The Box Office Angle. 


While this is really only the regular slapstick hokum 
comedy which we find in many of the Keystones, extended 


et a 
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into feature length, still I believe that the name of Miss 
Dressler, properly exploited, will be sufficient to carry it 
‘over, and it should be a good bet almost anywhere as a 
relief from many of the ordinary features now presented 
/as drama. 

For a Saturday attraction this should be a “bear,” 
since it’ll appeal particularly to the kiddies because of the 
(Coney Island stuff. In the small towns, where most of 
‘your patrons have never seen one of the big amusement 


parks, many of the devices introduced into this will be 
real novelties. 

I would emphasize particularly the fact that most of 
this picture was made in Coney Island, the greatest 
amusement resort in the world, and call attention to the 
fact that you can see more of Steeplechase Park in this 


. picture than can be seen by spending a day at Coney 


Island. You get the benefit of the fun from most of the 
best laugh-getters. 


UNCONVINCING WHITE SLAVE MELLER DOCTORED WITH TITLES 


William Conklin and Lois Meredith in 


SOLD AT AUCTION 


Balboa-Pathe 


LS OS NO 2 1 a Sherwood MacDonald 

EEL CRC eee er ee eee Dan Whitcomb 
eT LEO ALILAIN gee Oe re. Joseph Brotherton 

fess W HOD Ri White slave “meller,” doctored 
with titles; a sad mess 

mS TORY.....-.. Unconvincing, convenient, wild-eyed “meller” 
WIRECTION................ Worked with broad strokes; lacked 

fine touches 

EE Crt DEL Yo gene ee ae. Good and poor 

NSU g notre ces. W..,.... ste. Ordinary 

CRD ROADS VY AICI eee | eel Acceptable 

Ry ee eee AS At Soe Handicapped by situations 

ETE Oak Ce EN eR ee ee Pe eae Ordinary 

fem LMRIORS | ....-.:-...- Rese MoE. tt ae Very ordinary 

MR ORS Pee eee Ot ek Poor 


+. es 5 ee oe Made funny by titles 
pepe eee te ae eek ee hee 2. Fifty-seven minutes 


AVING finished this as a very convenient plot 
leading up to a white slave situation where 
a girl was to be sold at auction to a number 
of bachelors, among whom was her own 
father, the producers evidently decided that 
this was entirely too “raw,” and so they have 
rearranged all of the titles so that the woman 

~ conducting the auction sale is called a lady 
who has made a fortune by arranging matrimonial ad- 
ventures. Her drunken lover is called her brother and 

_|the auction proposition is supposed to be to sell the girl 

to a husband. This change of the titles will hardly 

')fool any one, since the action is too plainly made to 

resent the vulgar coarseness of the popular conception 

.|0f “white slavers.” 

lhe first of the story is the ancient, convenient situa- 

|| tion of a woman who was keeping a child as guardian, 

! the he the money and substituting her own child, making 
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e heiress a servant. 


| The abused servant ran away and got on a very 
‘obliging freight train which took her to New Or- 
leans, where her father lived. Then we had the white 
i slave stuff, finishing with her father trying to buy her 
Y ‘at auction, which, of course, straightened everything 
- | out. 

_ was a woful lack of artistic distinction about 
ele 
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HAROLD LOCKWOOD — LESTER CUNEO MAY ALLISON 


Heavies 


th's offering, the direction being done with a broad 
stroke and much surface action which left it painfully 
unconvincing. It was rather evident that the picture 


, had been cut quite a bit and there was none too much 


attention given to detail. 


In one place, where the “drunk” picked up the heiress- 
waif in his automobile and drove her to the home of 
the white slave merchant, he started with one chauffeur 
and finished with another. That’s sure going some! 

The white slave dealer wore several low and behold | 
gowns, which I preseume was done to prove that she was 
“that sort.” 


In one place they had a title with a bit of action which 
is sure to register a yell, because the title said that 
the father was “troubled with memories of the past,” 
and then we had a scene of him seated in his home 
surrounded by a bunch of wild women, with one of them 
doing an Oriental dance. Just what this had to do with. 
“memories of the past” was rather hard for me to de- 
termine. 


Miss Meredith and Mr. Conklin were both badly 
handicapped by the situations provided, and, as a mat- 
ter of fact, it couldn’t be truthfully said that any one 
gave an intelligent characterization in this. 

In the supporting cast were Marguerite Nichols, 
Frank Mayo, Charles Dudley and Lucy Blake. 

The Box Office Angle 


If you are catering to an element which accepts cheap 
melodrama and likes a touch of the rough stuff now and 
then, you can probably play this and get it by. If you 
have a discriminating community audience, I certainly 
would not touch this with a ten-foot pole. 

The attempt to smooth over the stiuations by chang- 
ing the titles has certainly not accomplished the desired 
purpose, because most any one will see what has been 
done. 

There’s nothing about the production to justify your 
promising a worth-while entertainment, and vou can’t 
talk about the auction situation, because the titles now 
in the offering make this decidedly ridiculous. They 
may have a marriage market in the Far East, but that 
sort of thing hasn’t become the custom in this country. 

The title which says that the heiress “has been stunned 
by the ranid rush of events” will probably fa‘l to 
register. I presume that she was stunned by some- 
thing else which has been removed from the film in the 
white-washing process. 

I’d say that this would be a good one to dodge, unless 
you cater to a transient audience which likes cheap 
melodrama. 
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ELEMENTARY ETERNAL TRIANGLE PLOT FAILS TO REGISTER 


Franklyn Farnum and Leah Baird in 


THE DEVIL’S PAY DAY 


Bluebird 

DERE GUO R san octe ca = eee William Worthington 
PASC HOR tie ioe eae George Hively 
SCENARIO. BY<328) 3S) 00 See eee ¥red Myton 
GoATVET RUA MUA NGS oe eee Friend F. Baker 
AS A WHOLE.......... Unconvincing; dreary; uninteresting 
SILC) RR Vgee ete Pee keg Ancient “misunderstood-situation, 
wronged wife who seeks vengeance” junk 

DIRE GION tio. ek a ee Didn’t help 
PHOTOGRAPH Yo ee a Rather good 
GH LEN GS. 256s ee ee ee Many very effective 
CAMERAS WOR Ko ee ee ee ee Good 
SS LUA TRS Rice oo sath a EB el ee ne ae Pre Ordinary 
SUWIPPO RA 2 eete reds twee oA) Si ee ee Very ordinary 
EXTERIORS ¢cke3e2! 1 eee eee Acceptable 
INTERIORS.-.............2. Some very good; others ordinary 
pe al, ihc ee eh eee eee (CONVENTENt 


Ca Rel ght SSI 2a Fifty-eight minutes 


UBE GOLDBERG might claim some connec- 
tion with this plot, because about the only 
thing it proved was that “Father Was Right.” 

The plot takes an awful lot of footage to 
get over the time-honored situations of the 
society man who married a country girl and 
afterward neglected her, only to misunder- 
stand when he found a friend trying to em- 

brace her, with the result that he got a divorce which 
made the wife an avenging “willuness,” since the shock 
of the divorce killed her mother. 


In one title we found that she had become the mistress 
of the man who had caused her unhappiness, and then 
in due time she made love to her ex-husband, now hap- 
pily married, and played with him until the man who 
was keeping her found the ex-husband with her, this 





CRUDE, WILD-EYED MELLER SURELY IS A SIN 


Holbrook Blinn in 


PRIDE 


McClure-Seven Sins-Triangle 


DIRE GTOR Sen) eek 28 oes See eee Richard Ridgely 
GAMERAMAN 22352 825- 3 £3) Vee George W. Lane 
BA Smee VY EC) 17 Haters a Crude “meller”’; unconvincing, 

jumpy cheap 
SRO RY 923.2. 2 tek. en ee eee ee Awful 
DIRE GLLO Nie ee ee eee “Movie meller’ methods 


PHOTOGRABRAH Yoosee 92322 ee es eee Good and poor 
DIGHTIN GS fe:22..-2 ee oe ee ee Ordinary 
CAMERA WORK 2:2.5.5..25. eee aoe meatn! Good and bad 
SS ASR OR ee CIEE et pent S Had him playing a cheap “willun” 
SS URPOR Tore ee Ae a ee Nothing to rave over ~ 
BPS TERIORS (22. 2.2: es. Se oe eee Ordinary 
TINE RIO RS peters eee ee ed Just acceptable 
DEAD eat koe Te oe Jumpy; convenient 


TIME 


ey ee eee ee Fifty-eight, minutes 


FTER seeing two of these “Sins” I am quite 
impressed with the title chosen for them. 
We heard so much about the McClure people 
going to show us how to make good films 
that possibly we took these things too much 
to heart. 

The “Sins” they have committed will cer- 
tainly hurt the business if any new patrons 
are brought to the theatres because of their ads. to see 
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resulting in a fight, whereupon the avenging one shot her 
keeper and then accused the ex-husband of the crime. | 

Meanwhile, the ex-husband’s second wife had left him 
flat, and we finished up with a court room scene. About 
the time the jury was ready to pronounce the ex-hubby 
guilty of murder, he died in his cell. Pleasant little 
thing, isn’t it? ‘ 

Neither Mr. Farnum nor Miss Baird registered a 
personality that would make any decided appeal, and 
surely this is an unfortunate story, because there's no 
sympathy for any of the characters. 

Gertrude Aster, as the second wife, gave the most 
pleasing performance of any of the cast. , 

From the atmosphere viewpoint, the production was 
rather good, but good lightings and reasonably good 
sets can’t save such a story as this. 

In the supporting cast were Charles Perley, Countess 
Du Cello and Seymour Hastings. ; 

At frequent intervals in this we had a double-exposure 
effect, bringing in a white-robed figure, who must have 
been Mr. Symbolical, because I couldn’t exactly dope out 
who else he might be. When the first wife found that 
her divorce caused the death of her mother, Mr. Sym- 
bolical took her soul from her body and later, at fre- 
quent intervals, he visited her to approve or disapprove 
of what she was doing. 


The Box Office Angle. | 

I certainly would say that most of your regulars will 
consider this very disappcinting. It lacks sympathy, a 
real love interest, and in the end doesn’t solve any prob- 
lem or preach any point. It is poorly produced, being 
very slow, and lacks the human touches which save 
many poor stories. 

I doubt if the names of Mr. Farnum and Miss Baird 
will pull you anything at the box office, and’ although 
the title is sensational, I’d say that you should be careful 
about boosting this very strongly, because the dramatic 
situations miss fire. 
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these offerings as examples of advanced art in making of 
feature films. 

This, second in the series, is another cheap melodrama 
with wild-eyed action which never convinced, and it 
isn’t even interesting because it is such palpable junk. 
Most of the situations would fit in properly if they were 
making a burlesque on the old movie melodramas, and I 
have a hunch that those responsible for this have pat- 
terned their productions after the sensational serials, 
which have managed to make money even though they 
don’t raise the standard of film production any. 

There is one thing to be seriously considered in the 
booking of these wild melodramas as features. I believe 
there is a certain psychology which makes serials accept- 
able to the average audience. even your intelligent pat- § 
rons, where they would balk at accepting a five-reel ¥ 
feature of the same calibre. Your intelligent patrons § 
accept your feature production to be something worthy 
of their spending an evening to see. They consider the 
serial as a “filler.” Now, if you are going to give them 
one of these wild things as the main portion of your 
evening’s entertainment, I believe you are going to get 
a serious kick. Certainly this has not been done in such 
a manner as to make any favorable impression upon an 
intelligent audience. 

Holbrook Blinn has been unfortunate in most of the 
things he has done before the camera. Capable actor 
that he is, he has been cast in various productions which 
certainly didn’t add anything to his prestige as an artis 
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In this he is presented as a typical cheap “willun” of the 
ordinary “meller”’ breed, and in some scenes it is quite 
ridiculous, particularly if you happen to know of any 
good thing Mr. Blinn has ever done, to see him putting 
over the rough stuff. a 
In the first of these “Sins,” Shirley Mason was shown 
to us in great detail. 
- idea as to what constitutes this McClure star, they sent 
her out in one situation, in this offering, in a bathing 
- suit, so that she could drive an automobile to escape. Of 
course, there were two reasons for her wearing the bath- 
ing suit. One was to show her bare legs and her “figger,” 
since it was one of those suits what had no frills. The 
other reason was to equip her properly to meet the 
emergencies of the trip, because the director knew that 
the scenario called for her running off a cliff in the 
automobile, landing in a lake across which she tried to 
swim to escape the “willun.” As usual in such cireum- 
stances in our wild-eyed “mellers,’ the hero was con- 
veniently placed so that he might be looking through 
field glasses at the exact spot where the accident oc- 
curred, and consequently he rushed to the rescue. 
There were so many things wrong with this that it 
















To be sure that we had a perfect . 
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isn’t worth while for me to detail the slips. Suffice it to 
say that it is cheap ‘“mellerdrammer” that loses any 
thought of characterization to suggest a moral. ; 

The story—at least they called it one—has to do with 
a girl’s desire to marry a count who is a “phoney,” and 
the desire of Mr. Blinn, the wicked wealthy ‘“willun,” to 
possess her. Of course, George LeGuere, as the hero, 
appears at the psychological moment, sometimes in 
rather ridiculous situations. 

In the supporting cast were Helen Strickland and 
Guido Colucci. 

The Box Office Angle > 

I must tell you again that it is possible, because of the 
tremendous advertising given these offerings, that you 
can get the money with them, although it will be harder 
on this one than it was on the first because the first was 
one bad. 

If you can safely take your chances to give an alibi 


‘ after you’ve disappointed your regulars, then you may 


be able to get some money with this. Personally, I 
would not play this stuff in a community house. 

If you are catering to a transient patronage or to a 
class that likes the blood-and-thunder stuff, then go to it. 











Alice Brady in 


THE HUNGRY HEART 


Peerless-Brady-World 


BE Re Es Gr) Fees eee eee en Emile Chautard 
i CR INPACE CL Obs Vie eee aes eee ee. Frances Marion 
Pe YU TGEG AINA: te se foe ce eee Lucien Tainguy 
AS A WHOLE..........Interesting, with very good moments 
per NO) RG Vineet ene: Had several good situations, developing 
pathos that registered 

DIRECTION............ Gave interesting atmosphere touches; 
developed characterizations carefully 

eoOTOGRAPH Y= 822. Varied between good and fair 
Mette CLINGS oot. c2ecn ness... Some excellent; others quite 
ordinary 

SMEAU VIE Tes Nem VV Cu i gremseesce ey Seen ot. es tt Varied 
Beep Kren e One of her best characterizations; will 
register big 

eatiict (iy) reenact Ak |e Ee Very good 
SEX TERIORS............ Venice bits very good; several others 
quite artistic 
BINTERIORS............0.- Generally too much furniture, but 
quite acceptable 

RK 1S ee hence ee el Good 
EE ea Ne Sixty-four minutes 


IRS: ISS BRADY has a real opportunity in this, 


one of the best characterizations she has 
ever registered in her screen work. 
There are many close-ups, and these help 
decidedly in putting the dramatic points 
over, since they held the necessary touch 
of intimacy with the characters. 

The story has been adapted from the famous play 
“Frou-Frou,” the central thread of the plot concerning 
a frivolous young wife whose sister gradually usurps 
the wife’s place in her home, causing the wife to elope 
i} with the young lover, which brought disgrace, when the 
1) husband killed the lover in a duel. 


At the end, the wife, weak from illness, came home to 
beg forgiveness before she died,:and this scene was de- 
idedly well handled. She was forgiven, the film ending 
vith her death. 






STAR REGISTERS STRONGLY IN FRIVOLOUS WIFE CLASSIC 


and I am glad to report that she gives us , 
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Miss Brady, as the frivolous wife, registered the vary- 
ing emotions of this little butterfly, building in the more 
powerful dramatic scenes to a strength which made her 
characterization quite impressive. 

Gerda Holmes, as the sacrificing sister, who managed 
to take the wife’s place in her own home, held this char- 
acterization nicely within bounds, and we had a number 
of very effective scenes between Miss Brady and Miss 
Holmes. 

George MacQuarrie, as the husband, gave a dignity to 
his characterization which carried many tense moments 
with just the proper dramatic pause. Mr. MacQuarrie 
had both poise and authority. 

Edward T. Langford, as the wife’s lover, handled a 
difficult part without allowing it to slump. 

There were times when the action seemed a bit stilted, 
but, for the most part, this was kept quite human and 
moved smoothly. 

The scenes of Venice were very well handled. M. Chau- 
tard getting very artistic shots of this “propped” set, 
which has been so well-constructed that it will certainly 
make many decide that the film was really photographed 
in Italy. 

In the supporting cast were Alec B. Francis, John 


Dudley, Edna Whistler, Charles Hartley, Josephine 
Earle, Horace Haine, Ray Carrara and Mrs. J. H. 
Brundage. 


The Box Office Angle 


With Miss Brady’s name to exploit and the additional 
prestige of the fact that this is an adaptation of the 
famous old play’ which most everyone has heard of even 
though they may not have seen it, I believe that you can 
get some money with this offering. 


You can safely promise that it is a human drama tell- 
ing of the habit created by a frivolous wife’s failure to 
realize soon enough her duty to her home. 


The story will hold them after they’re in, but I’d 
advise that you concentrate your advertising upon the 
title and the name of the star rather than upon the 
elements of the plot, because I have a feeling that many 
laave tired of the ‘eternal triangle” problem stories un- 
less they have some decidedly unique angle. 
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f 5 Years of the Locust........ 53° ~=51 17 Apostle of Vengeance....... 83 "85. 9 3: Devil's) Rey aie c ee tie eis ee 57 G3 
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i 2 Roadito, Love... 6. cco. 80 40 1{|22 Eye of the Night........... 73 56’ 4\ I Body and) Soul ....704.7 -- 40 45 
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a Bean tace eras: eeeasar® a Be 13 Somewhere | in France..:.... 7 67 1 Twin’ Triangles... }.24;..0<0.4s 80m 
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Dorts P.P. B.O. peat | ports PoP; = 0. peat | ports P.P. B.O. peat 
2 What Happened at 22...... - 82 80 6 The Child of Destiny....... 44 55 14 Battle of Hearts............ 63 61 
5 Crucial Test. ..... waiteujes se 09 OS 11 Devil at His Elbow........ 60 55 1] 9 Spider and the Fly........ 7 20m 
6 Weakness of Man .......... 61 69 11 God’s Half Acre....... act Rete GOes CPt TU VPOGEIS Vite ss clarence ecclesia se & 76 68 
11 Sally in Our Alley.......... 61 62 11 Weakness of Strength.. sialerye « 68 52 9 A Woman’s Honor.......... a eee 
BSCE BY INS UNO EPICO oe .icce ccc 69 40) OR LOT E revel GOES » << cia 010 oes « 83 ALU ELS) its G piksy IMIR! cevertel ss. s;o0/e10 «1 elchare 88 87 9 
11 Miss Petticoats ............ 58 59 6 The Upheaval ............. 1» 56 63 TS PATIRDLGLOND tore rcluicts re scr cleiere wietrele 7 67 
RAR OMI S,. WAS Titec ce cekmteciec’s 75 74 4) 8 Light of Happiness......... 22 G3 1/16 A Man From Bitter Roots... 84 82 2 
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6 Heart of a Hero............ 55 48 Oe Oe SUMDCATIA LY ./ ch ere'els oleic, creo ere 45 38 % The Straight Way ......... 65 G1 
2 Without a Soul............. 80 = 90 GpBigs Tremaine, )4..).,..cl.cei.0s 65 81 2| 5 Ragged Princess ........... 1ee6L 
7 Bought and Paid For....... 91-92-5156) Black Butterfly t.22.0.0.<.. 63 %8 3] % War Bride’s Secret... ..... 660 Va Leek 
6 Madness of Helen .......... 68 47 3 Stolen: Triumph «............ 50 8643 5 Romeo and Juliet .......... 82 84 2 
4 The Men She Married...... 53 45 3 Awakening of Helena Richie 55 62 Lover and) Hate oc. ciccsals sciecrs 60 60 
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PA MOTE rite ocfotere ee ee sige eels 49 53 DEMOV EA IAC Yon cos 'o\0 Slee tele cdcclers 0c. 6 een 60 40 J SCALOUSYV iiss ejb eels os ielelailelaleiels/aaie U5 85 
Gieerokens Chains, ooo. ces... s 35 = 337 FOX 2 Phew Mediator! ssa sa dslel« ste eels 70 #60 
4 Rise of Susan ............. 86 96 4 dt Battles Of Life. co recs tei oenere 75 60 
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1 Her Reckoning ............ 60 40 PEL TIB EAGIOR Smash ec oats wid cielats o's 55 «65 1 On the Night Stage ........ 75 40 
.1 Satan Sanderson ........... 70 70 2 Celebrated Scandal. ........ 70 70 1 The Mating, 2.22.52. 6 cece 80 8670 
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6 Soul of a Woman.......... OSs 80 7 tien WVOTid WO0 de i siteiside teelee es ek 80 ©6380 1 Mill of Floss............... - 1 90 
PePslON ta V O1CEi ss iccieles a oe are 0010 Tie 8a 1 Lady Audley’s Secret ...... 90 65 2 The Painted Soul .......... 82 BS 
1 An Enemy of Society...... 60 40 1 Princess Romanoff ......... 60 60 1 End of the Road............ 90 100 
2 Song of Wage Slave........ 7 0 1 Valley of the Missing...... 50 40 1 Father and Son............. 75 5 
1 Emmy of Stork’s Nest...... 70 83660 1 Children of the Ghetto...... 45 40 1 The Reward. .............-. 80 =O 
2 Final Judgment ............ 80 85 TP SAMHONE qoieeccaee tec tiee tices 80 50 2 Bird of Prey ..........+++- 85 87 
_ 2 Pennington’s Choice ....... 92 90 DV ee Dito first ae doles kes 90 40 2 Inspiration ..........ccces0> 70 100 2. 
WV OMT RAYS, ccersicjejercicie sec ce 48 52 SeLwO OrPRANS” ciieteiaclslercee oo 84. 86 3| 2 Ags a Woman Sows........:. 80 82 
2 One Million Dollars......... 78 70 2 The Song of Hate.......... 92 82 De DRG ED CCOY iaicieisiorecalateieteyelo aieteisis 50) 888 
3 Barbara Frietchie .......... 82 %8 MO ROLENETALION, (fs jee cee cles ss at Vom rd tee Lt Them Dy CLeLOry ue cajereisielsteverere teres 15 60 
4 Yellow Streak .............. 84 =60 5 Wonwerful Adventure ...... i Daeas 1 Life’s Blind Alley .......... 50 3675 
3 House of Tears............. 80 =665 RPMS ETE noe ty Yataratarcyetobareistel hale Maps ore crate 62 «= 82 L Silas Marner iieccieis cers) otsieilsis 100 100 12 
4 Rosemary for Remembrance 7 68 PeEAttle (GYPSy Ss alegre rele 80 74 Se Tet Craviti & were cvers cveuscicie)oteteres 69 67 
PETROS OE OBES aie) cacy) apart olay es) sel e's 73 57 5 Soul of Broadway.......... 83 73 1} 1 Law Unto, Himself ......... 40 50 
& What’ll People Say?........ 80 8684 vecne. Family “Stain..c..<s5: .. 87 64 TL Heartrote Dara Wo. sects os liciele s' 75 15 
ATO VOUEMMOIL Vo icicaete ites s save 70 55 ROL PIN GE Caer N ciara Madscercectareieleros « 98 99 2] 1 According to Law .......... 65 86552 
8 Lure of Heart’s Desire..... 56 =56 3 Blindness of Devotion...... 56 53 DVONCEAIIS) Tietectertisiets oisloie.c|e a\seisie 75 90 
5 Her Debt of Honor......... 49 50 4° Woman’s: Past): ....cccicccsc ce 63 43 DADE ALEMOCM sy cle letciets cere esieieia\ere 50 50 
5 Mar’ and His Soul.......... Si 9 :S42 Bo) Broken) Law © icin os oe vs 82 56 fC SPM eee ESE BON) te clevetevcrsselessnsiolel ears 80 60 i 
See his: WP SURI, Us cleieis.nys actos + oe ole 68 72 Se Gralley: Slave y.:.c scien cle cals %e 76 45 dhe DT CBE cides Toa Weis tiesto ie croie'eetelenate 100 90 1 
RUPEE LG GF cee yore cole) cfatine c.cle <7 52 58 Se Ueirarth tal 7 Wale eis. tek. tee sce « 73 61 Ze TAO Ve EAA We aio cietalercisrster ovate oie ate U2 82 1 
4 Corner in Cotton........... 64 58 3 Her Mother’s Secret........ 73 57 1 Revelations): 3.0 <lcicisie octelcisl= =o 50 )=—siB8 
5 The Price of Malice........ 66 65 3 Al Soldier's, Oath... 7t.2.05.. 82 70 PNG PING Botars/epieite wl eretel ais aleterace 90 100 1 
SIEM NRE IKOE. soe csareiieiets% 0's 84 V7 MaTETy PRPOBCETICUIONL pucleicia cecevetciefexcie’ > «.'¢ 86 94. 1} 1 The Haunted Manor ........ 2 58 
1 Blindness of Love.......... 70 80 3 Green-Eyed Monster ....... 58" 94: L Meathertopy ccniciccicls a's ase alee 85 6. 90 
Be VOLY: MALY. icci.ccss alle ves 57 = 80 3 Parisian Romance .......... 65 »6«61 Le Lying@ Lips: cher eect es 60 70 
nS, MBC ONNE coi clesierdcgtesess 80 885 2 Fourth Estate .........e0806 80 68 Us DORIS Gel rat chaveh cron che: shal cravarcraie) ae) esters 80 3=680 
a Her Great Price..........05% 78 66 GES OLDEN GE saketalolersctebsecte © exels ote 92 93 1] 1 Other People’s Money...... 85 668 
BWV ESCLWEOEGT, «cites cece secs 75 81 DEIN Ph SESION yee cis cine lem, Dae DO SUUGIEPOTMILOV Grice stesiniais eiciore «siete 80 85 tl 
MESA OL) BLALO ta velo 0 s\cisigic o'sie-s 55 070 5 Merely Mary Ann.......... 52 45 4 Whispering Smith ......... 59 «67 
5 Half-Million Bribe ......... Tier 43 Pe LOOL Ss OVEN E Ole) oe telce ss 45 49 BUSOU Mates Wile clecisttettlelsle.ele ate 68 60 
6 Playing With Fire.......... 80 78 Sr eignotine. Blood 3.3). ss. 034 W2 66 2 Wasted Years .......cccccee 76 81 
9 The Come-Back ........ eee gal) eee ee Oe, WEG Os cei daieceee dies 63 59 2 Far from Madding Crowd.. 70 67 
mo Snow Birds 2h... 66. ..00.00% BOE Te 4> Marble + Heart \..5)t/'s-c1c.cles.s 0 4) 60 4 Medicine Bend ......-....+- 44 8681 
Pemiilion-a Minute ........:. 73. 85 $1)10 Gold and the Woman....... 65 86 1} 2 Highest Bid .....0-ccccccnsee 58° ~evr i 
3 Spell of the Youkon........ 18 °68 WER MOOBORGMAR. ae. cic1s sielcs es he 79 62 1| 2 Her American Prince....... 62 65 
» & His Great’ Triumph........ 55 48 5 A Wife’s Sacrifice.......... 55 «56 4 DoorstepS ......0seeeee Shee Go mmOa re ok: 
SS Scarlet Woman. ............. 71 84 1] 9 Blue Blood and Red........ $2 68 2 House of Mirrors.........-. U7 75 
4% Dorian’s Divorce ...... ee fave COs 89 BR LAM OR Isc e wiciieile voce esa 80 872 2 Wall Street Tragedy........ 65 80 
6 Masked Rider .)............. 63 «61 9 Modern Thelma............. 57 4% #1] 2 Youth’s Endearing Charms. 77 60 2 
5 Flower of No Man’s Land.. 53 74 9 Man of Sorrow....... eri 63 64 1] 2 Strength, Donald Mackenzie 75 172 
me Purple Lady ©.....005, 00000. 83 «61 S Biszing > Tove wi... dees. of 69 67 5 Judith of the Cumberlands. 68 68 
8 Eternal Question ........... 78 88 11 Hternal: Sapho 2.2... .0020% Sipe Sia &4:)' 1 Av Welsh. Singer. e462 ..3. ecb 40 40 
IPC IELOr .. ccincle dale cs os 69 73 Ee MIME? OL MOR as. die rice, «eke ite 'a bo 76 #61 1| 1 Manager of the B & A...... 30 50 


18 River of Romance.......... 88 747 .6° <1 Sins of the, Parents... ...% 80 50 1 Pearl of Paradise.......... 50 86% 
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Re- %o %  Re- Re- we Jo RKe- | Re- % Jo | 
ports P. P. B.O. peat | ports . P. B.O. peat | ports P.P. B.O. peat ; 
1 Dulcie’s Adventure ........ 90 66 2 Chalice of Sorrow.........- 68 55 3 Dollars and the Woman.... 78 55 1 
EE BITE Pion ee, leeraesei clots. crete e 16 ors 15 eo 2 Social Buccaneers .......... 65 47 1 Supreme Temptation ....... 60 60 
2 Stranger From Somewhere. 68 48 2 The Two-Edged Sword .... 70 32 
MUTUAL-CHAPLIN 2 Gloriana Bhi vee voce cecieiesicisiels s 75 75 2 Vital Question ........ . . 80 55 
4 : : ; 1 End of Rainbow ........... 65 40 1 Flames of Johannis ........ 40 40 
; EO ke teubecht Fig dicate Rh 3 2 1 Honor of Mary Blake....... 60 50 5 Salvation Joan ....-..s0..0.. 85 57 
4 The Vagabond ............. 55 88 L Black Orchids. Vocrcebigceiccs 90 90 1| 6 God’s Country and Woman.. 86 84 2 
Bi The! Hloorwalker ©..202..... 97 100 2) 1 Bugler of Algiers........... 95 65 1 os rou wee oi 6. ahe Salers se ao 5 
5 he Law Decides............ 
Beret geaee ML Magia Oona ee UNIVERSAL 8 The Ne’er-Do-Well ...-..... 94 94 6 
8 The Pawpsho SB SSS Nee 69 72 2 4 Ordeal of Elizabeth........ 58 50 
BRO Dit ro eles ae ‘ ; 
5 Behind the Scenes.......... 94 93 AV) LiTOWO | o/cieiorwie clelvicielsfeisjoioreterare Act eh3 70 9 The SUSPOCEs smile. s cinsles aunts U9 76 2 
Be thew ltink west. annie es. 99 99 4| 1 Scandal. ....,......00s5. Fee er oe 2 Lights of New York....... - 70 80 
1 Langdon’s Legacy ......... 80 8660 6 The,’ Destroyers) 2.66 wc. ecu 65:-_ (5625 -E 
PATHE 1 Love’s Pilgrimage ......... 60 60 1 Redemption of Dave Darcey.100 100 
ees 8.9 14 1 College Orphan ............ 70 = =6—60 3 Man Behind the Curtain.... 87 T5 
105 Pathe ........0+eeeeeee eens 68.9 114-9) Na Oalorade Menken lee 90 100 8 Shop? Girlie. eyes eee eee 78 19 +t 
a6 1 The Campbells Are Coming. 94. 86 1] 3 The Conflict ............... 67 47 
1 The Spender ....,.......... 80 6 Fathers of Men............. 68 64 
BIEN Wo RSEMY Aire neice ty0c apt (e eves cheieye fc 78 #8681 Sen RED FEATHER 9 |? The Tarantula ee seit SLES Tikset.2 
TPLiio" Galloper): ssi. faiescees 40 90 65 Red _ Feather’. - ~~~ -- 7325-0644 60.9 2 1 12 Haring of | Diana eevee 62 79 
PEOCIGSIN WEN Cb. c celerelere oo icigs ee ave 60 80 4 Hesper of the Mountains... 57 64 
REN OUEa Wade ho cee suse cea es 55 45 1 It Happened in Honolulu... 80 80 10 Light at Dusky..s See $455 Wiens 
1 Affair of Three Nations..... 15 80 1 The Madcap .........++++4- 7070 6: PhowAlibi mene nen eee 70 «69 
3 The Beloved Vagabond...... 76 67 1 Soul Enslaved. ...........+. 60 80 1 The Dawn of Freedom...... 0 50 
2 Greater Will ............00: 50 «55 1 Knight of the Range....... 80.4 2 Footlights of Fate ......... 60 87 
BPE Gus MG! t/</5 0.08%. dined «= 90 73. 2| 1 Beckoning Trail ............ 85 60 11; The Combat,aes. sss icaceens 83:86 5/4 
a7 LiGbiy sy Mei Tite Ba coda ane ta oS 56 62 2 Man From Nowhere......... 15.90 | 1)! Sonam: eee 59 = «60 
Spvadame eX.) Us ts See ee 71 91 3{| 2 Path of Happiness ......... 85 65 2 Phantom Fortunes ......... 42 62 
SU Lover Trall) iccck nese cee 38 52 1 The Sphinx. ............. +-- 60 60 3 His Wife’s Good Name..... 54°15 
Sellazel pRirks ss ee cece ote 60 55 2 Pool. of Flame ...... soreeee 70 15 8 Through the Wall.......... 18.0 Clone t 
1 Simon the Jester............ 60 35 1 Lords of High Decision.... 60 40 12: The: Chattel 4.008 ook ees 11 82 2 
GENGWAY OLTKe. nee ee eon oes 80 74 1| 2 Black Sheep of Fame....... 60 62 6 Prince in a Pawnshop...... 56-158 2 
2 Precious Packet ......:.... 67 «65 2 Autumn ............ ee seeoee 65 67 3 Blue Envelope Mystery...... bones 
4 Shrine of Happiness........ 78 «12 3 Her Bitter Cup............. 2 7 3 Firm of Girdlestone......... 35 45 
6 Woman’s Law .........-.40% 68 65 1 The Yoke of Gold.......... 45 64 5 The Last Man............-+ 86 68 
LOwBigw dim, Garrity..h eco ne. 69 55 1{| 1 Heritage of Hate............ 90 85 1 Devil’s Prize ..........+-0-- 40 50 
6 Girl with the Green Eyes... 65 72 1 Thrown to the Lions........ 60 20 Price vot Fame. nnt eee 40 50 
3 Matrimonial Martyr. ....... 63 73 1] 3 Huntress of Men............ 49 55 2 Dollars and the Law....... 48 15 
"% Shadow of Her Past........ 34 81 3 The Youth of Fortune...... 69 63 1 Enemy to the King........ 40 40 rf 
A The, Fugitive -...tccevecsse 15 63 2 What Love Can Do......... 50 80 2 Whom the Gods Destroy.... 40 75 1 
6 Little Mary Sunshine....... 90 78 3 Half a Rogue.............+- 78 = 60 1 Indiseretion ..........-+.++. Sa ON et 
5 Shine Girl ............ See: 69 70 1 Sons of Satan .............. 60 40 1 Man of Mystery............ 40 50 1 
2 Fear of Poverty ........ ... 65 95 2 Two Men of Sandy Bar.... 72 67 4 My Official Wife............ OTe 286a.n2 
Ma Thog Cente ces oc keener 60 55 1 Folly of Desire ............ 20 «40 ; 
1 Saint, Devil and Woman.... 32 50 1 Brigadier Gerard .......... 50 3640 KEYS 
1 Light That Failed.......... 70 65 % Romance of Billy Goat Hill. 75 bu 19 K. E. S. E. Service 67.9 61.7 19 
3 Shadows and Sunshine...... 98 80 1] 4 The Target ................. 76 46 Si Ee pak Fairy Cena ae 
1 Prudence the Pirate........ 70 75 2 Whirlpool of Destiny ...... 62 65 
1 Arms and the Woman...... 55—Ctis«#BSD 2 Narrow * Path Gos cess secede 82 60 1. Thel W oma wheic sins oie wieleie aie 60_ 45 
2 Drugged Waters ........... 57s Ve WEEE ns setageloiateleter craic oreintoarette 45 5 
BLUEBIRD 3 If My Country Should Call. 58 62 1 Vultures of Society......... 80 60 
Pe Bldebird’ eet eee eee oars 58.8 58.6 17] 2 Black Friday ....../........ 60 62 1 Between Savages and Tigers 90 100 
ER RE LEE 2 The Place Beyond the Wind 80 73 1 Quo Vadis teers acctccene este, C040 
2 Jeanne Dore ........ Ree rc 27 45 1 TheIsle sof (Lifer se nieavess 60 65 1 The Spendthrift ............ 80 =660 
RLHGy Secret GLOVeice oan ca cole 88 40 2 The. Mainspring «........... 2 62 1, Officer PGEG I. so): Sicle cle eforeteyareran 25 40 
2 Hop, the Devil’s Brew...... 40 43 lL Morals’ ‘of SHUN Gas Scjcrcenie=t 80 =—80 1-When Love is King. bs o anlar ern ee O meee 
PPUMNGINeEMR eck tour Ate oe eee $0. 87553 lacoMixed” Blood penance seers 70 55 1 The Magic Skin............. 80 75 
1 Wrong Door ........... oe he OB 1 The Child of Mystery...... 45 15 1 Woman Next Door.......... “ 7 
AtGrip, of Sealousy.- > cstcede cn 15 85 lL ERGIEHGVOG Rie cls = els susie aie ope ere 2 
2 Rupert of Hentzau......... 51 = «60 GREATER VITAGRAPH 1 Sentimental Lady ......... . 65 40 
2 Strength of the Weak...... 16 5 269 Vitagraph .............+-.. 68.8 67.5 52] 2 The Scarlet Road.......... Arh dee 4,3 
LeO MG) MAIL es oe cae et eee te. 42 58 2 Destroying Angel .......... 90 87 
BOTS TRU vss teeters te ee 45 (74 1 Heartaches ..........-...++. 70 «78 1 Musty Suffer ........... ---- 80 90 
1 Tangled Hearts ............ 48 52 2 Geoffrey Manning .......... 10 "5 1 Devil’s Prayer Book ..... 50 =~ «60 
1 John Meehan’s Double...... 48 58 4 The Juggernaut ............ 70 13 2] 1 Children of Evil ........... 70 65 
2 The Great Problem......... 79 $66 6 Island of Regeneration..... 84 80 4] 1 Green Cloak. ............ ogee COlmrOO 
38 Gaylord Waring ........... 62 66 1 Sporting Duchess .......... 40 30 2 TheslSpollers | .casccuee cas one 92) 9 OS 
4 The Crippled Hand........ 61 69 1] 3 Sins of the Mothers........ 87 87 1| 5 Gratistark Bc... css e siete 88 90 4 
SiGilded WS pider.” 2. e205. 8, fo: 46 64 8) Crooky so scnite cee ces once 70 69 2! 2 The Slim Princess........00 42) 04) 1 
isstusive isabel 22.25.66 be. 48 46 1 Playing Dead ..oc.scsceesss 15 5 8. The® Rosary.%. : 2 eee oe 80 55 
1 Measure of a Man.......... 50 )3=—550 4 Dust of Egypt ............. 69 55 2{| 2A Texas Steer....... 472 65 
ZiLove Never’ Dies... oc. siccws 65 48 1 Rights .of “Men, 2.2% 1.2800 50 = 80 1 House of Thousand Candles 40 30 
4 Son of the Immortals...... 64 71 3 Turn of the Road.......... 82 §86%8 2 The Raven ........... eee et Otor Nee 
Zoihe Everol Godel ac: 64, 829 Lis? ’0he Cavemansise.). 2) sen iene Damn DT 1 The Alster Case ............ 90 80 
3 Bobbie of the Ballet........ 67 79 3 Heights of Hazard ........ 75 44 2 Daughter of the City. Se nieie et GO eo 
2 Evil Women Do...:......0+ 45 45 1, Nation’s Peril Wir.) oe. ees oe Ot 2 92 3 Misleading Lady ...u..,.... 78 680 12 
9 Three Godfathers .......... 68-47 441 Lo The Man’s (Makine-. 4.2 ..5% 60 78 2 Cycle of Fate ..... oe Se stp Oe a ee: 
PEM ROSM Tt. a5 Stet ls A, 42 46° °(S)|K2ePrice of Folly ho. ieee 95 95 2] 3’Garmen (Chaplin) .......:.. 60 93 2 
8 Broken Fetters ............. 61 57 1] 4 The Great Divide........... 7 71 2] 1 Kittle Shepherd of Bargain 
aoThe tuo0ve | Girlsssce osc caste 64 66 1] 2 Thou Art the Man.......... 2a 557 Row : 90 10 
6 The Grasp of Greed........ 71 76 7 & Green Stockings). .f.2 cece 87 88 2 1 Sherlock Holmes ........... 15 50 
Maplient «Battles. o.ct: fhe oe 13° 84 1 Milady’s Slipper ........... 90 §=690 2 Into the Primitive.......... 40 50 
8 Secret of the Swamp........ 71 56 2] 2 Island of Surprise....:..... 95 97 2 That: Sort. <5. ose t¥ Hs itieWale bo eee 
GxzLove’ se LArink 20.5226 2 cel 5 58 =60 BS 'Gods ot» Fate vic, sce. scm ane 62 62 4 Valiants of Virginia veseess 8B FS 
7 Bettina Loved a Soldier.... 70 72 TA TNight’ Oat esis tote 19 #%3 =<1| 3 The Prince Chsp.....iitsess 40 38 
7 Little Eve Edgarton....... 58 «61 1} 1 The Crown Prince’s Double 75 60 5 Return of Eve...... oe ates 85 84 2 
8 The Girl of Lost Lake...... 65 60 L° Writing) on? Wall’... 76s 90 8630 5 The Country God Forgot.... 75 65 
6 The Unattainable .......... 51 48 4 Kennedy Square ........... 88 66 1 4 Chaplin Hevue ...<.Gsascses 63 19 
9 Saving the Family Name.... 79 53 1| 2 For a Woman’s Fair Name 80 85 1 Heart ‘of (the: Hille.4...54...205 50 3639 
5 Behind the Linmes............ 52 56 5. Hunted* Woman ):;3¢).c4.20 14 54 $%1| 2 Prince of Graustark ..... in Sk 88> 
6 Wanted—A Home .......... 75 68 38 Hero of Submarine D-2..... 75 70 1 Cossack” Whip’ .<0.ctcencaaes 90 13 
68 . 
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Feature F ilms as Wid Sees Them 





CONVENIENT MELLER OF ANCIENT STYLE HAS WELL BALANCED CAST 


Viola Dana in 


THREADS OF FATE 


Columbia-Metro 


DIRECTOR... Beare re MAES SS oy ae See Eugene Nowland 
PAS ESET CO) RR sete rene yee age 2S A Richard Barry 
SUBNET LOURSD Vote as Se ee June Mathias 
OVATE HY ECAC VEGAN cose ste ee eS eee thay John Arnold 
AS A WHOLE............ Ordinary, convenient, obvious melo 

fairly well done 
SLOR Voee Very slow, very ancient and always obvious 
DIRECTION: == Gave right good atmosphere and a 

few good scenes 
BLO) PRU TRA LY (ote tke oon aed Generally good. 
LIGHTINGS............ Some quite effective; others just fair 
GAM BIGASW ORKe 2s 22. Se eee ae Generally good 
Ro AU ieee Sn ee ee, hoe 2 eemmae ee Cute at times 
SOR ERO Riles See eae 2, Badly handicapped by story 
PRE XG BR LOI cose ose eee ee Some well lighted 
DUNG LBRLOR Seen end ees Some good; others just fair 


Convenient 
PERSE Nee hin se Sie | an Sixty-eight minutes 


HERE is surely nothing distinctive about this 
and the story was such a slow, obvious, con- 
venient melodramatic plot that I can’t feel 
that any audience anywhere will enthuse over 
it. 

It is the old stuff about the waif adopted 
by others who falls in love with a man who 
first feels that he cannot marry her because 

she is wealthy and afterwards faces the situation where 

she claims that she is unworthy because she knows not 
whom her parents are. 


They introduced characters for two reels and then 








Re- Jo Yo Re-| Re- Jo Go Re-| Re- % Yo Re- | 
ports P.P. B.O. peat | ports P.P. B.O. peat! ports P.P. B.O. peat 

SPECIAL FEATURES 5 End of the World.......... 20 57 9 Dumb Girl of Portici....... 48 62 

1 Birth of Character..... ope ec merOO 4 Little Girl Next Door...... 45 95 3 

1 Garden of Knowledge....... 100. 100° Gl 8 Birth Of: Many cc cc ecccce 62 88 1 Neptune’s Daughter ....... 80 2 80.) 2 
A The. Christian i... gece. 2 Ses 80 V7 1 | 1 Love’s Sacrifice ............ 60 60 2 Diana the Huntress......... 58 75 1 
12 Battle Cry of Peace........ 95 80 4 iFire-and Sword {ov.terccscc 20 60 5 Where Are My Children?.... 88 92 S 
Sonal. ot & NAO. «2. 2.6! a5. 67 87 3 Doctor Neighbor ........... 53 . 49 5 Alice in Wonderland ... 16.86) 94 
» Unwritten Law ...iscececrs 35 = 80 ASThe slronq Hands ices. ai. ae 64 40 10 Romeo and Juliet (Metre).. 82 60 2 
Pee he RdCSCADGs! os eiccch cle oe ec vale 67 70 MME OUI COMe Ni eera ie ciivaicichdies ce cio alehe's 63 81 Me EEUEAU Sic, Folaioya es terersielewsier® sistey'e 92 96 iL 
5 Birth of a Nation........... 100 100 4)| 2 Tilly’s Punctured Romanc.e 95 95 2{| 1 The Clansman ............. 99 100 1 
9 The Common Law.......... 90 96 4] 1 Salomy Jane ........-...... 90 100 SERIALS 
1 The Salamanders .......... 40 75 2 Tess of the Storm Country.100 85 2 
Bee He MAD OKEAM Gin « cieec,s/ eye's o¥ a 0s 86° Ole aie Gerhe Whirl, of, Life... .053.4..¢. 69 84 3] 13 Gloria’s Romance .......... 75 81 
2 My Country First. ..5...%5... 60 60 2 Silver Threads Among Gold 84 92 1 2 Crimson Stain Mystery..... 52. 60 
2 Foolish WARE TEES tacts. es 25 50 1 ZeVictory. Of VATU. cen. siccs 5 50 100 1 4 Mysteries of Myra ......... 87 86 
& Pride of the, Clan... ...: 5.4.0. 100 80 Sa Res MOL ROP Ob si crlals:s.c'e'sle nie 78 53 2 2 The Yellow Menace......... 40 40 
7 Less Than the Dust....-... 60 82 BAT A RRSANER OIE, | tna e eloieus bro's ales ol s(@ leis) 73 63 SPORE Vaiss elals eaiely *.- 4.0 volalei<ieis'e 88 92 
SOR SLY RSPR IY oy wtelats a's Heise © axe" 65 53 Seo ee DV PA OOM weaves cn e+ sieielene 88 78 1 DECREED OLSEN VILL cteckis « oistehainaretele sia 73 67 
1 Her Husband’s Wife........ 90 95 ietliawathaiccc.. 2 ds slaaaint <1 hae 40 100 Libwew hoe 'Guiltya Son cares ne wc 78 718 
SAeE TSUIGIGES! «sic cte cease cet. 67 60 ie The: ALtermaen’. 15 <1 0 «eee 40 40 OS Tron’ Claw Weer beeee aces oe 92 91 
PEP ALCEL > 5 cher ejele «bie 5.0 sie" 6 90 90 1) 2 Salisbury’s Wild Life in 2 Diamond Runners .......... 84 = 88 
2 Flower of Faith............ 50 25 EA VIROUT CR tr ars atest a ohe.< «ars ese 60 73 4 Shielding Shadow .......... 88 86 
BP EILORY © oa ccc o tiec sees so ee es 63 55 eEL YD OCELLOR Ai owrrersictetsiere% «1's 100% 60 90 6 Secret of Submarine........ 73 79 
B OLVIUIZAtION ./.:. iiele Dvd ce vee. 40 60 Tee: Only SON a .t..5 siule vice slotels 40 60 4 Peg ciithe Ring 25.60. 4 283 50 8650 
URGING cress 60 canis oe Bees o¥s we 45 45 Did ud £e> Besar wiin.o she's oven 80 40 3 Scarlet Runner ............ 67 «64 
1 Marvelous Maciste’......... 70 50 SUT hoSA lonty apres cesarean cele» 98 «68 1; 1 Lass of the Lumberlands.. 20 60 
Beaded KlOwer...secccccasccvise. 4 2+. 5 Eternal City, ...... 0s 3%. 0s 90 95 3$i- 1 Girl and the Game.......... "3° +45 





conveniently brought them all together for a lot of 
ordinary melodrama centering about some_ restless 
miners who wanted to strike. Surely that’s no new 
thought! 


The lightings of many of the scenes and the playing 
of many of the cast were worthy of a better plot. 
The production carried something of the atmosphere 
of the old Edison productions, since we found quite a 
bit of the Edison lighting technique in evidence and 
many of the old Edison players in the cast. 


In the supporting cast were Nellie Grant, Helen 
ec Augustus Phillips, Fred Jones and Richard 
ucker. 


The Box Office Angle. 


An intelligent community audience will not consider 
this a real production because of the story. But it is 
quite possible that you can get this by with an in- 
telligent audience as an acceptable offering because 
there are many little human bits, and the good-natured 
fan may overlook the fact that the plot is so painfully 
convenient and decidedly “meller.” 

In a theatre where they “eat up” wild melodrama, 
this may register as a very good production despite 
the slowness in getting under way, because they pull 
most of the old melodramatic tricks here, even to the 
fight between the “willun” and the’ “shero’s” father, 
where the willun tries to stab him with a knife. You 
can almost hear the “Gallery Gods” in “Peanut Heaven” 
applaud while this fight is under way. 

If Viola Dana has pulling power in your town this 
may get by, because she has an opportunity to register 
a few cute bits. If she has been unable to pull you 
any real business, I’d certainly dodge this offering be- 
cause the story is such a handicap as to overshadow 
the rather well-handled: atmosphere and the evenly- 
balanced work of the supporting cast. 
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DELIGHTFUL COMBINATION OF 


George Beban in 


HIS SWEETHEART 


Morosco—Paramount 


POC LO Ro vscpecte eatinch ivi eece cee ee Donald Crisp 
AUTHORS..........George Beban and Lawrence McCloskey 
BRAVE PA YOALIN 9 rccctecca ec aos ancce eee cee eee ee J. O. Taylor 
PACSA RVI OD Hite ii. ect eee Classy mixture of human 
pathos and gripping melo; will go big 

SILO Rigen eee a Had speed, pathos and humor 
DIRECTION gies Provided excellent ‘atmosphere 
and exceptionally fine action with good 

story development 

PHOTOG RIA BY pes eee eee eee ee Excellent 
LIGHTINGS ............ Many decidedly artistic and effective 
COAINTTOTOA SW ORK 9222 8p. eens eae. Excellent 
RUA Fe pean ks ke Wonderfully human characterization 
URS Te Lat irc a Excellent types humanly played 
ORS fen Well chosen; artistic composition 
ENERO LOR S ie oe ee es | eee Splendid atmosphere 
BWA LigGS i Ses a eR Pe ee Excellent 


HIS should be a positive “clean-up” anywhere 
because it combines good human character 
touches with snappy melodrama that has a 
kick in it. There is speed to it all, with the 
touches of pathos and humor beautifully 
planted to give the proper relief to the rush- 
ing action of the melodrama. 

The first reel is a little classic in itself, 
planting carefully the characters of Mr. Beban as an 
Italian ice dealer living in a basement; Helen Jerome 
Eddy as the daughter of the cobbler living in the base- 
ment next door, and a picturesque assortment of other 
types belonging in that section of the city. 

Mr. Beban bought a lot of furniture and fixed up his 
basement, and in response to the question as to when 
he would be married, told the inquisitive one that “his 
sweetheart” was coming on the next boat. 

We then saw the excitable Italian at the dock push- 
ing everybody to one side in his anxiety to reach the 
figure rushing down the gangplank, and it isn’t until 
we get the close-up that we realize that the “sweet- 
heart” he has been awaiting is his mother. 

The expression on the face of the girl next door when 
the taxicab drew up and Mr. Beban got out, ready 
to escort “his sweetheart” into the basement, was a won- 
derful bit of expressive emotion. Miss Eddy plainly 
registered her questioning, “Will she be pretty?” as she 
watched anxiously in a jealous questioning fashion. 

The story then rushed into a political campaign, with 
Joe the Iceman putting out placards and making speeches 
for the District Attorney, who was running for Governor. 

Crooks were after the District Attorney and eventually 
attempted to kill him while he was out riding with his 
wife. Mr. Beban and his mother happened to be near 
after the attempt, with the result that they helped the 
injured man. 

The mother then, in an attempt to help raise money 
with which to buy a little home in the country, arranged 
to do washing for, the candidate’s wife, unbeknownst to 
her son. 

The weakest spot in the story is the planting of a dia- 
mond pin in a clothes hamper by the candidate’s child, 
so that the mother was accused of theft. The situa- 
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ACTION, HUMOR AND PATHOS 


tion where the child picked up the pin and carried it — 
to the hamper was decidedly forced and is surely a 
weak link. It was not done naturally. 


This convenient spot was leaped quickly, however, and 
we find a true touch of pathos in the contrast where the 
Italian iceman was addressing a crowd of voters, askin 
them to vote for the candidate, while policemen marche 
away with his mother, who was charged with the theft 
of the pin. The wild pleadings of the iceman did not 
save the mother from conviction, and she was sentenced 
to two years in prison. 

The crooks, planning again to “get” the candidate, 
happened very casually to bump into the Italian and 
enlisted his aid for the final attempt. 

They prepared a golf ball, filling it with nitro- 
glycerine, and this was trusted to the iceman to plant 
on the golf links in place of the candidate’s ball, so 
that he would strike it and cause an explosion which 
would result in his death. It may all sound a bit wild 
to you, but I can tell you that an attempt of this sort 
was made not long ago, as many of you may remember 
from the newspapers. 

While Mr. Beban was preparing to plant the ball, Miss 
Eddy was pleading with the candidate’s wife, and at 
this convenient moment the child picked up another piece 
of jewelry and carried it to the clothes hamper. This, 
of course, brought a realization of the injustice done, 
and the two women hurried to the golf links to secure 
a pardon for the mother. 

This has been nicely developed with parallel action, 
which provided a certain amount of suspense, and we 
found the District Attorney candidate just ready to 
strike the ball, which had been exchanged by Mr. Beban. 
The iceman saw his sweetheart approaching as the can- 
didate raised his club, after telling his wife to wait until 
he had made the stroke. The Italian made a wild leap 
and landed at the candidate’s feet just before his club 
descended. 

Of course, we had a happy finish, but I will give 
them credit for introducing a bit of a novelty in the 
silhouette clutch, which fitted perfectly with the scene 
shown through the open window. 

This story is much better in the screening than it 
is in the telling, because Director Crisp has given us 
an atmosphere that convinced and the characterizations 
of the entire cast were decidedly human. I believe that 
this is one of the best audience-appeal films of recent 
months. 

George Beban needs no introduction in Italian char- 
acters. He is surely supreme in such portrayals. 

Helen Jerome Eddy, as the girl, has an appealing 
sweetness that is irresistible, and all of the other char- 
acters were decidedly well handled. 

In the cast were Sarah Kernan, Harry De Vere and 
Kathleen Kirkham. 

The Box Office Angle 

You can go the limit on this, promising that it is an 
exceptionally interesting human-interest melodrama. 
I’d bill it as a story of speed, pathos and humor, with 
thrilling action and distinctive atmosphere. : 

You can safely call attention to Mr. Beban’s character- 
ization in “The Alien” and “Pasquale,” and I believe you 
can feel pretty safe in promising that this production 
will hit as hard and appeal as strongly as anything Mr. 


Beban has ever done. 
MAY ALLISON | 
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ARTISTIC, WELL PLAYED OFFERING DECIDEDLY TOO MORBID 


Wedgwood Nowell, Betty Schade, Nicholas Dunaew and 
Claire Du Bray in 


THE REWARD OF THE FAITHLESS 


Bluebird 

PEER ae abst Mineo ere a AY Rex Ingram 
Pi PERO iGe ete On net ere eee E.. Magnus Ingleton 
SG Hy eh Ols avi eee A | ee ea eee 1 Rex Ingram 
WAM TR ANEA Nees ee. eee Ralph Perry 
AS A WHOLE..........0.0..... Artistic, interesting, but rather 

oppressive 
SLO) eWiree eioe 2. ete ae: Wronged-woman-buvied-alive- 


returning-for-vengeance idea; interesting but morbid 


DIRE GTIONG toons a. Artistic, with good individual 

scenes, but depressing tone to it all, 
PETIA Pee Rtc AE ELS ate sere: vec. ote ae Very fine 
BIGHTINGS 32s ene Many very effective and artistic 
MERCER WV) TUNG o esc pce. ec 5 ee Excellent 
PUA OS pierre ee et ea Registered good individual scenes 
Pee Ne lam eeee Crete nna costs eee Some splendid types 
POMPE RIOR Sen cece: Some very fine; a few ordinary 
PNGEEISIOR Sie eerste Splendid; fitted atmosphere 


Ree ee OE ee ose a) eee Very good 
Sixty-three minutes 


ECIDEDLY interesting, exceptionally artistic 
and rather well played, this offering still lacks 
the human touch of a strong thread of sym- 
pathy and the predominence of depressing 
incidents tends to give the entire offering a 
a shroud of gloom, which somehow keeps it 
rather too oppressive to register as good 
entertainment. No one can deny the fact 

that it has been well done, but, nevertheless, many may 

feel that it isn’t just what they want when they seek 
entertainment. 

The story tells about a girl of the streets who became 
the ward of a princess whose husband had formerly 
entertained the girl of the streets in his apartment. It 
was not long before the husband and the girl were plan- 
ning the death of the wife, so that they could enjoy her 
wealth. 

A disappointed lover of the wife stayed in the back- 
ground through the early reels until the wife, upon 





_ accidentally learning of her husband’s unfaithfulness, per- 


is 
- 
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mitted them to bury her alive, with the result that she 
escaped from her tomb with the aid of her one-time 
sweetheart. 

In later years she managed to meet her husband and 
tempt him away from the girl of the streets, and, 
through a request for a certain ring which the hus- 
band thought was worn by the wife in her tomb, she 
managed to get him to visit the tomb on a “dark 
night.” 

When hubby discovered that the tomb was empty he 
staggered back through the door to face his wife in 
a shroud. Overcome by this apparition, he staggered 
away to a convenient cliff and fell, ka-plewy, into the 
sad sea waves. The female of the streets went back 
to the streets and wifey and her one-time sweetheart 
were happy ever after. 

Betty Schade was the girl of the streets; Wedgwood 
Nowell was the hubby; Nick Dunaew was the pictureque 
Russian sweetheart, and Claire Du Bray was the prin- 
cess. They all handled their individual scenes rather 
well, but the action was decidedly too unusual to be 
convincing. Although it can be called interesting, it 
certainly didn’t register as human. 

There was a small part—that of a girl seen in several 
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cafe bits—which stood out. She was a splendid type 
and played with an ease which registered very effect- 
ively. 

Producer Ingram seems to have a failing for intro- 
ducing hunchbacks and deformed types into his pic- | 
tures. I believe that this is decidedly an error of | 
judgment, because these unfortunates are not always | 
welcome sights, and surely there were many scenes 
in this where such types figure which were decidedly | 
unnecessary and not altogether pleasing. 

In the supporting cast were William J. Dyer and 
Richard La Reno. 


The Box Office Angle 


You can safely say that this is an artistic production, | 
and you might call it “the rise and fall of a girl of the 
streets who was unable to play fair when given a | 
chance.” However, J] would be very cautious about this | 
if you have a discriminating community audience, be- © 
cause the offering deals with rather depressing situa- | 
tions and lacks human touches and humorous bits to 
lift it from the depths of unpleasant morbidity. 


I doubt if the names of any of these players will 
pull much at the box office, and so this would surely | 
not be worthy of special booking. If you get it om | 
regular program service and must play it I would not 
promise much except to say that it is exceptionally 
artistic, rather unusual as to story and quite well 
played. 
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HART IN ACTION STORY THAT 


William S. Hart in 
THE GUN-FIGHTER 


Ince—Triangle 

DIRECTOR Fee es Sa eee William S. Hart 
PAULO Ree ee eee Monte M. Katterjohn 
ART DIRECTORS 2iee.o 2 eee Robert Brunton 
CAMERAMAN 25 oe 2k eee eee Joe August 
ASPA° WHOLE. S ee Very good Hart subject; 
has big action scenes 
SLORY Follows Hart formula, but holds pets 

we 
DIRECTION 2 oe ee. Registered fine atmosphere and 
snappy action, with some tense moments 
PHOTOGRAPHY 2. 2323 eee Excellent 
RIGHTINGS 2.222322 ee ee Some very effective 
CAMERA WORK................ Very good; some great cloud 
effects 
STAR Bee eee Oe, Dominant personality that appeals 
SUPEROR Ty 4A0= 2h eee Some great types 
EXTERIORS (3.2 ee eo ee Well chosen 
ENTERIORS fe 2 i Bee ee ee Fitted atmosphere 
DEA Dpto 2 ss oe een aa eee Very good 


Sixty-two minutes 


—— HIS is a good safe bet and will undoubtedly 
register as splendid entertainment. It starts 
off with good swinging action and although 
it slows about halfway because of a mental 
conflict which is a bit too long, it gets started 
again with action that carries right up to 
the last moment, holding perfectly. 

This time we get Mr. Hart in a character 
who finally came to a realization of the attitude of his 
fellow men toward him because of the fact that he had 
killed thirty men and was known as “The Killer.” 

It had been his code never to draw a gun before the 
other man, but, because of his wonderful dexterity and 
ability to shoot straight, he had always killed his man. 

He was placed in a position where he promised not to 








Alma Hanlon and Bigelow Cooper in 


GOD OF LITTLE CHILDREN 


Apollo-Art Dramas 


© 


ERR GT OR ese eect ra cae ere Richard Ridgely 
PA UTET OR ii ore ee eee ee Harry Chandlee 
MA WAETROAM AN, cece coc scs a ecto M. W. Hall 
TASPAL WHOLE=..22...2: Unconvincing, obvious, but fairly 
interesting 

SAND W ce. ee ee Old blackmail idea dragged into 
feature length 

WIiREG LIONS] = Spotlightings helped; development 
episodical 

PeMOrOGRAPHY.-......- Spotlighting good; many other 
scenes poor 

MIGHTINGS.... 222 Unusual amount of trick stuff 
GAaMiRA WORK? 33: 2 eee, Good and poor 
EAS ae ES ob A aS Close-ups rather good 
SET POR Ty eee Sa rete Soe eee een a ee Good types 
Pee ES ed ORS ca eke ne eee aes Ordinary 
IE LOR rs eee nse st Registered acceptably 
SNE Aare ues reece cect eee ee eee enemas A bit jumpy 
I As ee he ee ete se Forty-eight minutes 
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CLOSE-UPS AND SPOTLIGHTS HELP POOR MELO 



























WILL REGISTER ANYWHERE 


kill again, and then we found him facing a condition 
which made it necessary for him to kill, and I am glad 
to say that they allowed him to act humanly and proceed 
to shoot up a few people, instead of doing the impossible 
stuff of trying to take the wild desperadoes alive. 

After rescuing the heroine, who had inspired his 
change of heart, from the clutches of another desperado, 
“The Killer” (Mr. Hart) died from his wounds on the 
desert, while the girl rode home on his horse. 

There were some wonderful types in the supporting 
cast, and Margery Wilson, as the little girl who thought 
that all killing was murder, had just the sort of appeal- 
ing face to register effectively. 

There were several wonderful exteriors showing long- 
distance shots, and in one place, where Mr. Hart was 
coming to the rescue of the girl, we found some truly 
beautiful cloud effects. The atmosphere throughout was 
splendid. 

Mr. Hart, as usual, dominated the action, although I 
believe the situation where he was undergoing the mental 
struggle with himself was held a bit too song. The 
tempo slumped decidedly at this point. 

_ In the supporting cast were Roy Laidlaw, J. J. 
Dowling, Milton Ross, Georgie Stone and J. P. Lockney. 
The Box Office Angle 

It isn’t necessary for me to tell you what you can do © 
with a Bill Hart picture. All that you need to know © 
is that this one has plenty of good action and is suffi- 
ciently different to register as decidedly pleasing with — 
all your regulars. 

There is a unique advertising possibility here, in that — 
you can call Mr. Hart “The Killer” and mention the 
fact that he has thirty notches on his gun. 

Make a play on this point: “Is it murder to kill a 
man if he draws on you tirst?” : 

You might also ask how many men there are in your 
town who could shoot the necks off eight bottles—four 
with each hand—at.ten paces, using a Colt “44.” Just 
say that Bill Hart does it in “The Gun-Fighter.” 


: 1 Offer 
a prize to anyone who can do it. ; 





mi old plot idea of the girl under the control 
of a crook, who married a wealthy man and 
afterwards had to pay blackmail until the 
final clash, when the crook was killed, has 
been dragged into five-reel length here. Most 
of your regulars will know the plot and the 
action isnt altogether convincing. | 

The use of many close-ups and spotlighting 
for most of the interiors helped the offering quite a lot, 
and it is really because of these two technical tricks 
that the production has a possible chance. With the 
average audience, this will register as acceptable melo- 
ae although surely no one will ever enthuse over it 
much. 


Miss Hanlon and Mr. Cooper carry most of the action, 
and, although the situations are time-honored, they do 
rather well with them. ‘ 

Charles Hutchinson and Wiliam Hartman, as the 
blackmailing “willuns,” were quite “wicious.” 

The development of the story was rather jumpy and 
broken up into episodes, but, since the plot thread is so 
elementary and simple, you will probably have no 
specific objection to this. 
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In the supporting cast were Jack Burns, Blanche Burns 
and William Miller. 


The Box Office Angle 


It is quite posible that you can count upon this to 
register as a “filler” on an evening when you don’t 
promise too much. The frequent use of close-ups and. 
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the spotlighting helps the production decidedly and gives 
a little bit of distinction which lifts it somewhat out of 
the rut of routine “movie meller.” 

Miss Hanlon’s recent appearance as the star of “The 
Libertine” and “The Whip” afford you an opportunity to 


play her up in your billing, which should help some at 
the box office. 


ELABORATE MELLER THAT MISSED FIRE BECAUSE LACKED BALANCE 


Gladys Brockwell in 


ONE TOUCH OF SIN 


Fox Film 
PUES HAE) Lgmerenae perecwn pent 0 2d Eee Richard Stanton 
BATU LE EAC) Reamer rterst = ee rere 108A o 2 ool ee eed SN 2 L. Genez 
GACIVETEC RGA SIVIGA GN it eo Ee J. D. Jennings 
PAS pA WAHT @) abies oot oe Convenient melo with cheap 
comedy, elaborately done: 
STOR Yeo e. ke Too much plot; no balance to action; 
didn’t convince 
DIRECTION..........:..-.. Let action run wild and players 
overact, killing effectiveness of atmosphere 
PHOTOGRAPHY #222220 Generally very good 
LIGHTINGS.....-.......- Some quite effective; generally good 
UASVEE AGA W.O Keane as. eo ee Very good 
SIVA Rg ese Worked hard, but situations kept emotions 
from registering 
SUBPPORMs ee eees ee Louis good; others ordinary; Jack 
Standing bad 
PEN Herd OUT ete cetera ene) eet acces Rather good atmosphere 
NER ERC TORS tee See cea et > SEE) ee ee Very good 
i) FRA eto oe 7 esc Good, except convenient 
Derma emer ta Fe, Set ee Sixty-three minutes 


ESPITE the fact that the atmosphere of this 
was rather good and there were a few 
fairly effective moments, the general im- 
pression is decidedly unfavorable because 
there is a wild rush of unconvincing melo- 
drama with situations piled on top of one 
another in a manner which loses all balance 
and kills the effectiveness of any of the 

scenes. 

The plot told of a girl who trusted until the baby 
came, and then the scene shifted to a Western mining 
camp, where the “willun” had gone, and the girl came 
to find her father, who had been previously sent there 
by the “willun.” 

Father had died and the girl suddenly became a 
dance-hall worker, but when the ex-lover “picked her” 
almost as soon as she started to work, she rebelled and 
tried starving. 

In despair, she stole some money, and a fat hero 
rescued her from jail by marrying her. This seemed 
to displease her, since she almost killed the “willun,” 
thinking it was her newly-married husband. 

Finally the husband made a lot of money and _ then 
we had a wild melodramatic finish, with the “willun” 
shooting the wife and being pursued into the mine by 
the fat hero, with a convenient treacherous Mexican 
blowing up the mine as the men struggled, so that it 
was flooded with water. 


Pe@; DELANEY: 


FAVORABLY KNOWN WHEREVER 
VITAGRAPH FILMS 
Have Been Shown in Six Years Past 
Address SCREEN CLUB, 117 W. 45th St. N.Y.City 
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After this wild spurt they came to a finar clutch and 
let it go at that. / 

All through this offering the objectionable Fox at- 
tempt to inject cheap comedy helped to _ interfere 
seriously with the possibilities of the story proper. 

Most of the melodramatic action was badly over- 
played, principally by Jack Standing, as the “willun.” 
Without the cheap comedy and with more intelligent 
editing the offering might have made a decidedly more 
favorable impression. 

Willard Louis, the fat hero, was about the only char- 
acter that was not overplayed badly. 

Miss Brockwell had some good scenes, but in most 
of her dramatic moments the film was not well cut 
and her work failed to register on that account. It 
generally over-reached. 

There were some good types introduced, and with 
a bit more intelligent’ handling of the comedy, some 
of them would have been splendid. 

We had the routine kid and animal stuff, which 
helped a little at times, and at other times seemed to 
jar: 

The dance hall atmosphere was very good and the 
flooded mine scene was well handled, the general im- 
pression created being that the picture had been elabo- 
rately produced. It is a pity that such atmosphere should 
be ruined by unintelligent direction of action and poor 
editing. 

There were many titles of the “sob sister” type, some 
of which were so extravagant as to over-reach badly. 

In the supporting cast were Sedley Brown, Carrie 


Clark Ward, Jack McDonald, Frankie Lee and Charles 
Edhler. 


The Box Office Angle 


I’d say that this should go rather big in a house 
where you cater to melodramatic fans of the type who 
formerly supported the “rep” shows and the cheap 
“mellerdrammer” theatres. The discriminating com- 
munity audience would undoubtedly feel rather insulted 
by many of the crude spots in this which the audience 
of the cheaper type would accept as very effective. 

This is essentially a picture for the masses. It is 
comparatively elaborate and may impress your lovers 
of ordinary melodrama. 
and expect to use “The Honor System,” which I have 
not as yet seen, in which I understand Miss Brockwell 


has a very prominent part, it would seem to me inad- 


visable to play this before you play “The Honor 
System,” because Miss Brockwell would certainly not 
make the sort of impression which would help business 
on the bigger film later on. 


Send Me Your Reports 


I TABULATE AND AVERAGE THEM 


If you are playing the big stuff | 
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Jane Gail and Stanley Walpole in 


THE GIRL WHO DIDN’T THINK 


Creative Film Corporation—State Rights 


DURE CTO R pee er ee eee William Haddock 
PARED ELC) FR ed Be a LS ee Viola Stuart 
MOATVE FORA IVUAN peo Se: 82 ce cc ecco: eee eee Leon Wagner 
AS TA, WHOLES........... Ordinary “tempted girl” melo with 
many sob titles 

STOR ehe-<:.- Ancient “ruined girl stops wedding” plot 
with passion frills 

MCE BGO IN ee cae erence, ote Routine “movie” caliber 
PHOTOGRAPH Y ioe. oi vaeccs- cc eee ee ee Acceptable 
LIGHTINGS .............. Generally ordinary; sometimes poor 
(AM ER AGW ORK 22 2 ee Acceptable; not artistic 
RS eA es uee iar ect enee tC ee Failed to convince | 
SEO) RD ae eee 2 he ae Rather poor; overacted 
EXE RIORS Wee tere ee eee Quite ordinary 
NUN GIMECLOR SS centers eve set alot Steeced os Acceptable 
OE WALL ieee ee Much that was unnecessary 
PEN DU Vegemite ce ed) Pe ed Sixty-eight minutes 


HIS may register with the cheaper class of 
patronage despite the fact that it is the old, 
old “ruined girl” stuff that finishes where she 
brings the baby to the wedding and stops the 
ceremony. The action is burdened with 
scores of titles of the Laura Jean Libby type, 
telling about the wicked, passionate man and 
the innocent, trusting females. 

According to the action, the poor, suffering heroine 
accepted the fine gowns and furnished flat quite cheer- 
fully, but the titles told us that she was having an 
awful time. 

None of the action in this will convince any intelli- 
gent audience, and there were many places—particularly 
the scenes in which the’ heroine’s father and mother 
figured—where the acting was so bad as to be funny. 

Just to add to the righteous touch of it all, we found 
that the hero discovered the pure and innocent female, 
the third on his list in the picture, in a cheap cabaret, 
where a lot of chorus girls did a posing act in tights. 
The title told us that this young lady was of the type 


UNCERTAIN SYMPATHIES MAKE 


Edith Storey and Antonio Moreno in 


MONEY MAGIC 


Greater Vitagraph 











DIR NOLO Rete. ca eee 6. eee William Wolbert 
PUR ERODE pene eee eee se er eee Hamlin Garland 
SS CR ETINGA ES LONE Vora, co ei oe ee A. Van Buren Cowell 
PAS AVY EEO LH ceccrcnte acne: Interesting, with human spots; 
will please generally 

SLORYS 20. Simple, but has appealing moments 
DIR NG CLO Nee Not particularly distinctive, but 
satisfactory 

BH OGR AL ELS 145. Fine and fair 
BIGHTINGS eee Some excellent; some poor 
TE REE A WV OB rc cee clceern ee ee Varied 
A RS ieee eee Made characters human 
BUELP POR eo i 2s ee Very good types 
BE ER CREA ig A few quite beautiful; others 
ordinary 

PCT Re OTR SS oo. eee eto ete ee eee Fitted atmosphere 
WES 1 PS ee OR ea Good 
SL TV Spee ere cee en cet ea ee Sixty-three minutes 
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ORDINARY RUINED GIRL STUFF WITH TOO MANY SOB TITLES 


THIS HARD FOR POPULAR STARS | 
















































that men chose for their wives. The title also said that 
she was wise in the ways of men, and I presume that 
she was being chosen as a wife because she was willing 
to patronize the sort of cheap cabaret which presented 
such crude bits of posing as we saw in the film. Not 
satisfied with giving us a long shot of these poses as a 
bit of background, they were registered In close-ups with 
titles to describe them which should register a laugh © 
most anywhere. 

The hero-willun in this had one mistress when the 
story opened and took unto himself another, which — 
caused several arguments between the two. Eventually 
he found the female in the cabaret and asked her to 
marry him, with the first mistress having done a high — 
dive into the river and the second bringing her child with 
her, stopping the wedding with the third, just as the — 
final words were to be pulled. 

On the finish they registered a little “forgiveness- — 
repentance” stuff which indicated that the hero-willun — 
was to marry the mother of the child, after all. 

In the supporting cast were William Manderville, 
Agnes Neilson, May Simon, Helen Milholland and William 


Butler. 
The Box Office Angle 

This is pretty crude stuff to offer an intelligent audi- 
ence, but you may find that it will register, even though 
the plot is very ancient, with patrons who aren’t par- 
ticular about the finer points. 

I surely wouldn’t play this in a community house, 
because it lacks any touch of originality or real 
dramatic or artistic merit, but if you have a theatre 
where you cater to transient business or to patrons who- 
like the productions which are a bit off-color as to 
general theme, then this may register with them. 

Certainly there is nothing of interest in the entire 
offering except the fact that the story deals with a 
man’s improper relations with several women. My 
argument against this sort of production is not primaril 
against the plot idea, but against the manner in whic 
it is presented. I have seen this sort of a story done |} 
in a way to make it real drama and decidedly worth 
while. In this case it seems to me to be a production 
which has been made principally because it deals with 
unconventional conditions. 





rasta) L THOUGH this is decidedly slow at times and | 
IF @| has a good many scenes which are surely 
not necessary, there is a good study of 
human emotions provided, the story being 
based upon the love of two healthy young 
people who were held by other ties. 

The girl (Miss Storey) was married to a 
very wealthy miner, who was partially 
paralyzed as a result of a wound, and the man (Antonio } 
Moreno) was engaged to an invalid who was in the Wel 
for her health. } 

The story, after a lot of unnecessary footage in 
getting started, shows that the miner was really in lov 
with Miss Storey, who seemed to be in love with him. 
The miner was then shot and appeared about to die, this 
resulting in his calling Miss Storey hurriedly so that they 
might be married before his death. This was not par 
ticularly well handled, because they failed to have aj 
doctor going to work on the injured man until after the} 
marriage, which seemed rather unusual. He was saved 
after the wedding, but remained a cripple. 5 

The meeting with Mr. Moreno was nicely developed 
until it was shown that these healthy young people were 


‘het Sa eee a eee 


‘homed fhenee 


beeen 
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naturally more fitted for one another. Then we had 
considerable footage of the husband going East to see 
his father, sister and other relatives, whom we found 
were for the most part decidedly ordinary. 

There was one situation which seemed to register in 
the action that Miss Storey refused to accept her hus- 
band’s father into their home, but the titles in the film” 
gave this scene another meaning. These bits were evi- 
dently dragged in, and, taken all in all, the story hardly 
provided sufficient material for a five-reel feature. 

Finally realizing the true situation, the invalid girl 
- returned the ring and gave up her claims on Mr. Moreno, 
and the husband, after being told that he had a weak 

heart and should consequently not go to a great altitude, 

calmly went to his mines and ascended as high as he 
could, taking that method of committing suicide. 
We found Miss Storey and Mr. Moreno together over 

pes man’s body, apparently with a nappy future in ° 
sight. 

There was one good title in this that made the situa- 
tion register with a kick, the title being, “As the lion 
dies—alone!” This came where we saw the husband 
deliberately climb to his death. 

It is possible that this rather unusual study of unusual 
conditions may appeal to many people, but there are 
wavering sympathy streaks that make it rather uncer- 
tain as to how different people will accept this offering. 

The production moves very slowly through many 
sequences and then at times we have rather jumpy con- 
tinuity. It never reaches any truly big dramatic mo- 
ments and is only saved by a few good bits of humor 
and several touches of pathos. 

There were a few very good exteriors, and the scene 


of the mountains with the clouds hanging about the 
peaks, which registered the view so loved by the lone- 
some crippled husband who sat in front of his beautiful 
home alone, will strike a sympathetic chord in the hearts 
of many. As a whole, the atmosphere was not particu- 
larly artistic. 

In the supporting cast were Lawrence Winston, Wil- 
liam Duncan and Florence Dyer. 

The Box Office Angle 

Because of their vigorous, forceful personalities, Edith 
Storey and Tony Moreno are favorites with a large per- 
centage of fans. The characters portrayed by them in 
this have a hard time getting the proper sympathy be- 
cause of the peculiar situation, but I believe that those 
who like these two young people will appreciate this 
offering and think it good entertainment. 

You can safely say that this is an interesting study 
of a condition worthy of considerable thought and you 
can even go so far as to use lines such as these in your 
billing: 

“Ts it right for a crippled husband to expect a healthy 
young wife to sacrifice her life in caring for him? What 
do you think? See ‘Money Magic.’ ” 

The unfortunate point is that many will feel that the 
young wife should devote her life to her husband, in as 
much as she has married him, and they will have a sort 
of hunch that it was her fault that this man heroically 


took his own life to make his wife happy, thus throw- . 


ing the sympathy to the husband instead of to the hero 
and heroine. 

There is a chance here for some unusual advertising, 
and I would try to stir up considerable discussion on this 
point of matrimonial ethics. 


FAMOUS POEMS REGISTERED WITH HUMAN TOUCHES AND MELO 


Wilfred Lucas in 


JIM BLUDSO 


Fine Arts—Triangle 


DIRECTORS eae Tod Browning and Wilfred Lucas 
BS Cee NCA EC OPES Vi eens eo 22s 2-20: ees Tod Browning 
ERCP EUIVIG ES Vereen re eee, 2 a? ss Aa ee John Hay 
Been YY ETO) IGE th ott ices <-< spas Fine atmosphere, appealing 
moments, but too much melo. 

CEE Y ame tone ete Human characterizations, but ran a bit 
wild at end 

MRL RUG LOIN Bes testes netets-sts Generally good; some human 
touches very good 

ERED Te Ae Pee 1S ecco ee na dram Just good 
Ne MN Cre a a arog a: non Beemer Quite ordinary 
RIVE ree VY 0) Re Kereta ewer Paros 3 ono ek neces Acceptable 
PIRSA TG eee eee cea crt es acate Human, forceful personality 
yO) ie eng ene ee ee Very good types 


EXTERIORS................ Good small-town atmosphere; not 
artistic, but looked real 


INCERU RG LOD IG SS ee ete er cece Fitted atmosphere 
LO) Def NI WI a a ee Rather uncertain at end 
APL SS Ries ae OP Fifty-six minutes 


HIS picturization of the famous old recitation 
concerning the Mississippi engineer who “held 
her nozzle to the bank ’til the last galoot 
was ashore,” carries the atmosphere of the 
time very nicely, and there is a bit more of 
action in this than there has been in some of 
the recent Wilfred Lucas productions. The 

' scenario as prepared brings the character of 

- Banty Tim into the action. He was the central figure 

in another of the “Pike County Ballads” by the same 

author. i 
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The offering isn’t big, nor it is artistic, but I would 
say that it will prove quite interesting to almost any 
audience, and although the action at the finish seems a 
bit confusing, still there is a human note running through 
the entire plot which makes it hold. 

I believe that there has been a serious slip in the 
rushing action at the end, either in assembling or in 
the detail construction, because the scenes do not exactly 
match and something seems to missing. 

It was particularly noticeable in this part of the story 
that the continuity was jumpy, and somehow it isn’t clear 
in my mind what happened to a boat-load of furniture 
that was prepared to start across the river. Soon after 
I saw this boat carrying other cargo, not furniture. 

The famous lines about “holding her nozzle against 
the bank,” which applied to the big fire scene, were 
placed about fifty feet too soon in the story, to my 
mind, because the fire didn’t have an opportunity to get 
under way before this title in'a manner to give the title 
proper significance. ; 

The basis of the plot up to the point where the steam- 
boat caught fire and Jim Bludso played the hero, so that 
everyone was rescued, concerned Bludso’s wife and her 
elopement with a gambler, while Bludso was fighting 
in the Civil War. 

After his return from the War he found that his 
little boy was attracted to a pretty blonde in the town 
and in time he felt the same attraction. 

There were several clashes between the gambler and 
Bludso, and finally the wife showed up in the town and 
Bludso agreed to take her back because of their child. 

The gambler had been building a levee and had cheap- 
ened the structure with inferior materials, so that a 
flood swept through the town when the levee broke. 
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In the attempt to escape, the wife was drowned, 
which left the finish, after the fire on the steamboat, 
with Bludso and the blonde in a final clutch. 

Mr. Lucas as Jim Bludso put a suggestion of brute 
strength into his characterization which contrasted 
oddly against the final touches of gentle discrimination 
which asserted themselves in reference to his considera- 
tion for his colored servant. 

Olga Gray was the wife and handled her part very 
nicely. 

Winifred Westover is the little blonde whose work I 
have mentioned in several recent Fine Arts productions. 
She appears to have decided possibilities because of 
her repose and beauty. 

Sam DeGrasse was the “willun,” and Georgie Stone 
the six-year-old kid, stole many scenes. James O’Shea 
was effective as “Banty Tim.” 

Monte Blue and Charles Lee had minor parts. 


The Box Office Angle 


I imagine that in certain sections the poem about Jim 
Bludso is very well known, and consequently the offer- 
ing will have a particular appeal because of that. If 
you are quite sure that your patrons never heard of 
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Jim Bludso, and if Wilfred Lucas has not pulled you 
much business because of some of his “thought studies,” 
then this may not be a very’good bet for the box office. 

You can safely promise that this is a human melo- 
drama, telling of the bravery of an engineer on the 
Mississippi and the suggestion that this is a story filled 
with action, dealing with the Mississippi steamboat days, 
may interest many people. 

I feel rather sure that the production will satisfy 
almost anyone, although I am just as sure that they 
will never become wildly enthusiastic over it. In the 
final important scenes it falls just short of being big. 
The fire has been very well handled and the flood scenes 
have been particularly well done, but they are not well 
tied together. They actually burn up an old boat and 
they turn a flood of water loose on a village set, but 
the day has passed when such effects alone are sufficient 
to make a picture truly big. The tempo of the dramatic 
action must be smooth enough to regrster a genuine 
thrill rather than to rely upon spectacular stunts alone. 

If you’re going to play this, I would dwell particularly 
upon the fact that the hero was the bravest engineer 
of the Mississippi steamboat days. That sounds rather 
interesting. 





DRAGGY ORDINARY MOVIE PRODUCTION THAT NEVER ARRIVES 


Jean Sothern in 


HER GOOD NAME 


Van Dyke—Art Dramas 


DIRECTOR  ..........00....20..-..--.........----. George Terwilliger 
AUT ELO Rig ee os Sa ae SO Horace Hazeltine 
SCENARIO by 2222.22) 2222) eee EK. A. Bingham 
CAMERA M A Nee ee ee Lewis H. Dunmyre 
PAS AM VV EL ©) Ie Hie eee Ordinary production that never 
registers 

STORMS pee es Trusting, innocent girl thing with 
trial scene finish 

DIREGILION ese ee ee Decidedly old-school 
PHOTOGRAPHY 1. Ses See Pee Ordinary 
LIGHTINGS = “Almost” good several times; 
generally poor 

GAMERA’ WORKs ehh 2 eee ee ae Ordinary 


SRA RE 1 ae 6 Cee Fails to register - 
SUPBORT i) Se Bem oot ee a eo Ordinary 
EXTERIORS 32308 2 Se eee Quite ordinary 
INTERIORS “ieee Oe Oe ee arate: See Poor 
DEAT eee a ef ee Too much of it 


wa| HERE’S certainly nothing distinctive about this 
“i; and the story lacks any real note of 
originality. With painful dragginess, it 
finally arrives at a situation showing the 
father under arrest for having killed a young 
man who had kept his daughter out all night. 

To save him, he wanted her to testify that 
the dead man had ruined her. She finally did 
this, which meant that she would lose the love of her 
sweetheart, but father conveniently had a heart at- 
tack and died in the court room, stating that his girl 
was innocent, which cleared up the point at issue. 

This might have made a good one-reel had it been 
produced with a little more class. As it stands, it 
drags pitifully for the first four reels and fails to reach 
any great height in the final court room scene. 

Several times the cameraman “almost” got good 
lightings, but just missed, and the net result was 
rather poor. 

The general handling of the situations, the sets, the 
groupings and atmospheer was about on a par with 
the “movie” releases of several years ago. 
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Miss Sothern was called upon to “emote” upon several 
occasions, but she never really managed to register so 
that it would truly convince. None of the other char- 
acters put anything over which could be called good, 
and we had an awful lot of footage that was certainly 
poor. 

In the scenes where the young people stayed up all 
night, Miss Sothern was shown to be asleep inside a 
cabin, where she had taken refuge, and Arthur Hous- 
man was shown leaning against the door outside. A 
title registered that they passed the night this way. 
After the title, Housman was shown to wake up from 
his sleep, the inference being that he had gone to sleep}! 
standing up. Believe me, ’taint done! 

Then, for some. unexplained, reason, after standing}! 
there all night to get this girl, he suddenly had a change 
of heart and calmly took her home without any further 
suggestion of insult, his reward being that the father 
shot him when they arrived at the house. 

Others in the cast were Earl Metcalfe, Ethel Tully, 
Barbara Castleton, Wm. H. Turner and Mrs. Parker}. 


Spaulding. 
The Box Office Angle 


I surely wouldn’t count this as an attraction worthy 
of special booking and if you are playing it in a program 
release I would go very easy about making anv promises 
as to its merit. Even with an audience which accepts} 
the cheaper productions I believe this will move with 
painful slowness through the first few reels. Of 
course, we have the old “sob stuff” of the innocent 
trusting female with an attempt to get sympathy be} 
cause of an unpleasant step-mother, but the situa- 
tions aren’t registered sufficiently well to make themnj} 
convincing or appealing. 

Jean Sothern received considerable publicity because 
of “The Mysteries of Myra,” and she appeared in the 
Fox production “The Two Orphans,” with Theda Bara 
but her playing in this isn’t what ceatd be called dis: 
tinctive or impressive. 

If you want to give away the only situation in thi: 
plot, you might advertise this under some such line a; 
the following: 

“Would you ask your daughter to admit a shame o: 
which she was not guilty to save your life.? See ‘He 
Good Name.’ ” 
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ANCIENT MELLER SITUATIONS 


Wallace Reid and Anita King in 


THE GOLDEN FETTER 


Lasky—Paramount 


SAARC POLE DIUR Re ates We Edward J. Le Saint 
eel epee eek ee. Charles T. Jackson 
EXeBENGA LORD Yoewee recess Ok CUE Charles Maigne 
MAE Ry te AWN Sete. tes A kt Allan N. Davey 
See TAO Na ry othe Convenient surface “meller,” 
never registered 

Se RNY Senne cn Old junk conveniently tied together 
PIRKCTION. =. WW .c.0.. Gave considerable action, but didn’t 
convince 

PHOTOGRAPHY........ Generally good; only fair at times 
times 

BERIT OLIN Gees ee PN Some fine; some poor 
TRIAS OCs ew 8 eee Varied 
BS LEA TRS ett eee A He, ’ansom ’ero; she, ordinary 
BUErOR Pesto as. Ordinary routine “meller” characters 
EXTERIORS ..__.......20...... A few very good; many ordinary 
Beer Re LCN Ears eee ere Soon) 5e EEN Acceptable 
MEIVATT Piero Fee ys eae Convenient 
SUPE ND Riera Pere sateen tats Ss ve oy ds Fifty-five minutes 


wy) CARTING off with the hero knocking down a 
#)| man who had insulted the heroine at their first 
Nm} meeting and finishing with the heroine rushing 
out to save the hero as roughnecks were about 
about to hang him, this hit most of the routine 

Western melodrama high spots in between, with 
the main incident concerning a hold-up in which 

the innocent hero was implicated because he 
had been rescued by the bandits and kept in their cabin 
for a few days in the mountains, while he recovered from 

a convenient sprained ankle. 

The heroine was an innocent Eastern miss who bought 
a bum gold mine, came West to look at it and finished 
teaching school, which school contained a half-wit youth 
and the hero, thereby providing a forced attempt at 
comedy. 

There were one or two human spots in this, but most 
of it was painfully poor, because it was just. surface 
melodrama which didn’t have a chance, the situations 
being so painfully ancient. 





TERRIBLY MESSY CRAZY QUILT 


Gail Kane in 


THE RED WOMAN 


World Film. 2 
EGC OTUs erent 2 2 UR taes Several of them 
URED eee aceite Nt, 8 a H. R. Durant 
RT Es Rak IVE NEI ee td ee ee Several 
BEAST) Dep eee Os ee An awful mess 
PEG) Ty Youset ot bs Seed e Wild-eyed “meller”’ mixture 


DIRECTION... Nothing creditable; much that -was bad 
PHOTOGRAPHY... Generally poor; a few good spots 
and many bad spots 


BaE) SRI hee eae ees oe has Generally poor 
BAMERA’ WORK......00-.................. Varied; never excellent 
ONE eg ck as aa ear a Unimpressive 

MeO el ee ene eae en een nt “Movie melo” types 

Bix TERIORS.................-:-.-- A few fine; others not so good 

: SPE RIORS...7.. Some rather good; many very poor 

SDETAIL........:... Quite messy; almost impossible to follow 

erent ay Hane 2 Re Sixty-five minutes 


71 


Thursday, February 1, 1917. 


ONLY FAIRLY WELL HANDLED 


Wallace Reid, as the hero, was acceptable, but nothing 
remarkable. Miss King was rather ordinary. 

Tully Marshall and the other “willuns” were quite 
“willunous,” but no one cares much about characters in 


_an ordinary, routine Western blood-and-thunder story. 


V’'d say that a community audience would figure 
this as decidedly weak and certainly not worth while, 
and it is a question in my mind if the audiences who 
like ripsnortin’ ‘mellerdrammer” will feel that this is 
strong enough or new enough to satisfy them. Even 
the most rabid fans for roughneck action films will know 
most of these situations by heart and feel rather peeved 
over being forced to see them again. I’m sure that 
most any one will feel a bit faint, or else, they’ll feel 
like fighting when they pull that heroine-rushing-to-the- 
rescue-to-stop-the-hanging situation. 

There were a few rather pretty exteriors, but, as a 
whole, the atmosphere was rather ordinary and not dis- 
tinctive enough to justify the production. 

In the supporting cast were Larry Peyton, Walter 
Long, Mrs. Lewis McCord, C. H. Geldert, Lucien Little- 
field and Guy Oliver. 

The Box Office Angle 

They probably picked the name of this from a situa- 
tion which showed the hero and heroine going into the. 
hills together because they were handcuffed. Unfor- 
tunately this situation is a very poor one, because about 
midnight they discovered that it was an easy matter to 
break this handcuff chain by shooting it. This could 
have been done, and should have been done, rmmediately, 
save that it would interfere with the story. Afterwards 
the hero permitted a portion of the handcuff to remain 
on his arm, thereby causing his arrest, when it would 
have been very easy for him to have covered it up with 
his sweater. 

I would advise you to dodge this if you can, because 
Anita King has never shown anything to justify your 
boosting her, and, although Wally Reid and Cleo Ridgely 
have been rather a successful team, I don’t believe that 
Mr. Reid is strong enough alone to carry over a poor 
melodrama. 

You can’t safely tell anything about the story, because, 
if you promise that it is good, they will have very little 
respect for your opinion in the future. 


MELLER RIDICULOUS AT TIMES 


LEARNED that this had been handled by 
several directors in the making with quite 
some re-editing, and certainly it looked it. 
The story was a wild-eyed melodrama that 
rambled and jumped until it was absolutely 
impossible to take it seriously or follow it 
intelligently. A few of the situations were 
truly awful. 

As a sample of the sort of thing provided, I can tell 
you that an Indian girl, who had fallen in love with 
the spendthrift son sent West to reform, painted him 
up and stood him on a pedestal, where the “willun” and 
“willuness” looked him over carefully and thought that 
he was a god she had been worshipping. Inasmuch 
as the hero made a pretty poor cigar-store sign, because 
he moved and had to breathe, I can’t conceive of any 
one accepting this situation as even probable. I’ve seen 
a lot of awful nightmares offered as dramatic situations, 
but I think this was about the limit. 

Later on we found the Indian girl with a baby that 
had white skin and blonde hair, and yet the willun, who 
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was a Mexican, came in and tried to convince her that 


‘she had come to him at his camp one night and that he 


was the father. In a title the mothers says, “But, how 
do you account for his white skin and blonde hair?” 
—which was, in a way, an admission of the visit to the 
willun’s camp, although we’d never seen anything that 
would indicate that she had made such a visit. If this 
doesn’t get a coarse ha! ha!, then I’m a bum guesser. 

Afterwards the white hero loomed up again and was 
proclaimed father with a “clutch” on the finish. 

I can’t tell why the hero left the Indian girl to go 
East, unless it happens that this scene was made and 
they thought they’d have to use it, and so they agreed 
to write a story which would fit into it. 

In any case, he came East after a title, which said 
that he realized that he should not marry this red 
woman and should return to the girl to whom he had 
given his promise. But he knew that he’d learned that 
the girl he had promised to marry only wanted his 
money, and when he came East he snubbed her un- 
mercifully, returning almost immediately to the red 
woman. 

Surely this is one that you can run as a puzzle pic- 
ture and offer a red apple to the patron giving an in- 
telligent account of the story. 

It was noticeable that a number of exteriors were 
made on the Palisades, while a great many were made 
in some western country—lI think it was Arizona. 

Gail Kane, as “The Red Woman,” had an impossible 
part and failed to impress at any time. 

Mahlon Hamilton was a very camera-conscious hero, 
who “acted” in every scene. 





WILD-EYED ACTION MELLER WITH BAD ACTING HERO DODGE IT 


Herbert Rawlinson, Betty Schade and Dorothy 


Davenport in 
THE SCARLET CRYSTAL 


Red Feather 


DIRT GLO Ra eats eee ee, Abe ee Charles Swickard 
PASE EL CDR rate 0 Sad ed oS Oh ees J. Grubb Alexander 
GiAIVER FUAMbA'N Siete fine eat ck es Sareea Harry Maguire 
AS A WHOLE.................... Wild surface-action “meller” 
that didn’t register 
SL hee YA dsc ce Pee eee. Wandered, jumped and never 
convinced 
DIRE GIO Nae Some atmosphere good, but 
production misses fire badly 
PHOTOGRALRHY.. Sometimes very good, but 
often muddy and lacked definition 
LIGHTINGS................ A few effective; many just missed 
CAMERA’ WORK) ic tose eee ee a Varied 
SLA RSE eee Sr ee at He terrible; girls rather good 
Due POR Tie eee wire soe ye aot hen Quite ordinary 
POE RIORS ene Nothing unusual; big “20,000 
Leagues” set used 
NDE RIOR S32 oe Acceptable; same big ballroom 
backing used 
BTA Le eee ee ee eS ee ee eee Acceptable 
TIME 


Fifty-eight minutes 


~amy| i’ your audiences like action “meller” that regis- 

‘| ters speed rather than sincerity they will prob- 
ably accept this, although it seems to me that 
almost any picture fan would feel insulted by 
the work done in this by Herbert Rawlinson. 
His attempts to portray a “drunk” were piti- 
fully poor and in a few places where he tried 
to “act,” particularly one wiere he tore his 
hair, he was bad enough to be funny. 

The story had much incident, dealing for the most 





78 


WID’S 


June Elvidge, as the scheming female who wanted 
the hero’s coin, gave a rather good account of herself, 
and Ed Roseman was the wicked “wicious willun” 
who wandered about wanting to shoot some one all the 
time. 

The photography, as a whole, was quite poor, there 
being many places where the grain of the film showed 
very badly, this either being the result of “duped” neg- 
ative or weather conditions which had affected the film 
while it was being made. 

Others in the cast were Gladys Earlcott and Charlotte 
Granville. 


The Box Office Angle. 


I certainly would not play this. Even if you are cater- 
ing to patrons who like wild-eyed melodrama, I fear 
they’d consider this rather insulting, because the story 
wanders “all over the place” and fails to hang together 
in anything resembling a consistent plot. It is a crazy- 
quilt patchwork production, and this fact registers on the 
screen. 

I think that if Miss Kane has been of any value 
to you in her other productions it would be a serious 
error to play her in this, because many fans are unable 
to discriminate sufficiently to realize that it is the 
production and story which is at fault in such a case as 
this. 

There was one pretty cloud effect at the end of this, 
but, generally, the photography was terrible. ‘ 

The illustrated titles which the World has been using 
of late are very bad. Somebody should speak to them 
gently. 





part with a wild young man who turned down a chorus 
girl to marry a buxom beauty from the country, only 
to tire of her in time and be tempted by a coincidence 
which placed another innocent young thing in his apart- 
ment. 

The seenes showing him attacking this girl and her 
return to her mother, who was found dead, with the 
following scene of her pleading with her betrayer. 
who sat in a cafe with a chorus girl, were all turned 
into a dream, apparently by cutting, since the action 
was rather contradictory in spots and certainly 
jumpy. a 4 

After this wild session the young husband returned 
to his wife and baby, repentant, and was accepted. 


Mr. Rawlinson certainly did not register a favorable 
impression at any time in this, because at the first of 
the offering his make-up showed so plainly that he 
looked almost like a woman dressed in man’s clothes, 
and then when he started to “act” he worked like an 
amateur getting his first try-out before the camera. 


Betty Schade, as the country girl, who became his 
wife, did rather well with a part which called for some 
unusual scenes. 


Dorothy Davenport, as the chorus girl, fitted this 
character quite acceptably. 


The scenario brought into the action rather prom- 
inently a crystal ball, in which the wife saw what was 
going to happen in the future, there being a suggestion 
that she had the gift of seeing into the coming years. 
It is possible also that they intended to suggest some- 
thing about reincarnation, because in one scene, sup- 
posed to be a society garden party, she suddenly cut 
loose and did a wild dance when the gypsy orchestra 
started to play, this being so startling as to be rather 
funny. The title said that this was her “great tri- 
umph,” but surely if such a dance as we saw could 
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create a great triumph, it must have been SOME 
society. 

Universal again made use of that big ballroom set 
backing which has appeared in so many of their produc- 
tions, it being used this time in the cafe scene. They 
also made use of the “20,000 Leagues Under the Sea” 
set which has been dragged into several productions. 
Surely this repeated use of the same sets tends to 


cheapen all of the productions in which these “land- 


marks” appear. 5 

There was an artist character brought into this story 
—sort of dragged in by the -heels—and this provided 
for considerable footage of a draped model. There was 
also one very short flash where a girl on a couch dis- 
solved into a nude figure. 

This offering started off with a few exteriors that 
had a decided suggestion of class, but it soon went wild, 
and surely the general im»ression will not be favorable. 


KEYSTONE START AND FINISH 


William Desmond in 


THE ICED BULLET 


Ince—Triangle 

ETAT WUD os OS Reginald Barker 
UE EUG) meme eee were ee C. Gardner Sullivan 
Mum LEC ECs EQNS oc. ns, vot... ee Robert Brunton 
PAU MIWA IVEAINS 6 2200 8 eee Robert Newhard 
ea AY WHOLE. :2...0.5..22 sete Wild detective plot with 
d Keystone Komedy alibi 
es LOR Verio Impossible detective stuff smoothed 
by comedy start and finish 

BO LES TUG LON: ages ois css... clevk Comedy interesting at first; 


funny at finish; splendid atmosphere 
and action during detective scenes 
PCPA PHY 2 ee Generally very good; some 


| fine exterior bits 


MERCER UN Aa ete rarest ccunieeata tooo ane Many quite effective 
ee AV AMV OR Reset ee Excellent 
SPAN at eee Looked like scenario-writing actor 
I RN est pose Lannea cece eg, 0 Very good 
me LERIORS MAMA yet Studio scenes very interesting; 
- some mountain stuff beautiful 

adc s ptt RS NRE OR Ae ae oe c= AOD Very good 


Good; novel, to say the least 
Sixty-seven minutes 




















m| M willing to bet that this was a case of making 
1} a wild detective mystery drama with the de- 
cision after it was completed that the story 


the entire thing into a Keystone Komedy by 
the addition of a new first reel and a new finish, 
which provided an alibi for the story. 

The first reel showed Mr. Desmond as a very 
nervy scenario writer-actor-director, etc., arriving at the 
Ince plant to sell his story, “The Iced Bullet.” After 
many Keystone adventures trying to get in to see the 
boss, which afforded an opportunity to show in a rather 
interesting way the Ince Studios, and at the same time 
call attention to the various Ince stars, with some scenes 
of Director Reginald Barker at work, we found the 
Scenario “bug” going to sleep in the manager’s office, and 
the drama was then shown as if he had dreamed it, 
finishing up with the awakening of the scenario gink 
in the wildest moment of the story, with the studio 
locked, which made it necessary for him to escape 
through a winodw, this bringing a regular Keystone 
chase through the grounds, finishing with Mr. Desmond 
Speeding down the roadway and the cops firing from the 
rear, with the usual comedy business of being shot in the 
“retreat.” 


was impossible, which resulted in the turning of - 
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In the supporting cast were Marie Hazelton, Gert- 

rude Aster, Dick Ryan and Raymond Whitaker. 
The Box Office Angle 

I doubt very much if this has any box office value, 
and certainly I would not play it in a theatre where they 
know good films when they see them. If you are cater- 
ing to audiences who like wild surface melodramas, 
this may register, because it surely is wild. It is 
hardly a fit offering for intelligent patrons. 

Mr. Rawlinson’s work is particularly poor and his 
overplaying, combined with the erratic nature of the 
scenario, makes this rather a poor production. 

There is no unusual angle about the story worthy of 
any advertising comment, unless it would be the ques- 
tion of whether or not your patrons believe in crystal 
gazing, and since that thought has been used very often 
without any truly effective results, I doubt if it would 
be wise to center the attention upon that point. 


MAKE MYSTERY ENTERTANING 


The three and one-half reels which had to do with 
the drama were very well handled as to atmosphere and 
action, but the story was an impossible detective fantasy 
having to do with a man who prepared a contraption 
which he placed in the wall of a cabin in such a manner 
that the freezing of some water in a wooden box would 
cause the box to expand, thereby operating a string 
which pulled the trigger of a revolver, thus killing the 
victim some distance across the room, in his bed. This 
reminded me very much of the sort of things “Rube” 
Goldberg draws when he’s trying to give you an “easy 
way” to do something. 


Far be it from me to insist that this has been doctored 

into its present form, but surely it looks like it. In any 
case, we can certainly say that the doctoring has saved 
it to a sufficient extent to make it register as an enter- 
taining offering. 
' Mr. Desmond fitted the scenario-writing actor part 
very well, because in most of his work there has been 
a touch of the theatric. It seems rather hard for him 
to keep his scenes entirely human, although he is gen- 
erally sufficiently pleasing to carry his part.. 


Robert McKim was a “wicious willun,” as he always 
is, and J. Barney Sherry made a small part stand out 
because of the authority and poise which marked his 
characterization. Margaret Thompson was the neces- 
sary heroine. 

Others in the cast were J. Frank Burke, J. J. Dowling, 
Louis Durham and Jerry Storm. 


The Box Office Angle 


I would hardly say that this is a good name for a fea- 
ture and it is a question whether or not William Des- 
mond has sufficient pulling power to justify your playing 
this from the box office value angle. 

You can rest assured, however, that the offering 
would please generally as entertainment, principally be- 
cause of the novelty of the introduction of a comedy 
start and finish to anticipate and offset any possible 
criticism of the drama itself. 

The fact that this gives some very interesting views 
of the big Ince Studios, where many of the Triangle 
features have been made, should in itself be an adver- 
tising angle capable of pulling considerable business. I 
would depend particularly upon that and upon the state- 
ment that this is truly a novelty. 

Don’t promise specific things regarding the produc- 
tion and you will be safe. No one will be able to com- 
plain about the wildness of the detective story, because 
the production itself not only admits, but insists that 
it is wild. 
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2 Pennington’s Choice ....... 92 90 DEORE LIST ose: sierd. wel eie alesis 90 40 2 Bird@ote Preys ss cec ess vlese 85 87 
| 4 Woman Pays .............. 18 652 S3BwO Orphans. .......0ccecee SA S623 lee Lnspiratlion@«en.. ono sconce 70 #100 42 
2 One Million Dellars......... 4S O: 2 The Song of Hate.......... 92 82 2 As a Woman Sows.......... 80 882 
=» 3-Barbara Frietchie .......... $2 38 7 Regeneration ~..05..0.000 000 G7 Veen 4:12 2) THe SDecOyac.ae cs ities os wear 50 = 888 
BeCOlow Streak: ob oc. ciceieed oc% 84 60 5 Wonwerful Adventure ...... Ome eG SE Rem PI PLETOR Beate a clei « okecr aterets 75 60 
3 House of Tears............. 80 65 RE Sint Bee heen 62 82 1 Life’s Blind Alley .......... 502 eta 
4 Rosemary for Remembrance 73 68 PE LALleRGY DSy eee osc ee cleans 80 44 DSLRs ee MAPNONr) Serie cicicieictaerrats 100 100 1 
3 PEROT CAR eon e ccle eee ae fom Oe 5 Soul of Broadway.......... Sie See fo Men OFAVIN Lig a's clerocs' ss s/eteleieie 69 67 
-& What’ll People Say?........ 80 84 2 The Family Stain.......... 87 64 1 Law Unto Himself ......... 40 50 
a4 IRR TUXTIVOAL - cc oo. oi olivia, cists sie 70 55 Pe OREN Eel sia cle shetaceoneencie ts. als at 6 OSME99 525-1 HMeartrof Tarals oa i siicicicjsisic cc ee ee 
8 Lure of Heart’s Desire..... 56 «056 3 Blindness of Devotion...... 56 53 1 According to Law .......... 65 52 
6 Her Debt of Honor......... 49 50 4 Woman’s Past .....2..0.... 63 43 PV Owerallseiyt catcneaeictac sesso 75 690 
5 Man and His Soul.......... 84 84 PSS Broken) Liye isrccerels cis casero 82 56 Be eM ae AEN OL. B xscie ots/a) cfeleletelera ei 50 50 
SG SU PSUALE <oicccs plas e's os nes 68 42 SEGAL OY SSIBVGs tie ere « psisvo nc Cape yn 76 U5 Ll 2 ME OUSEUIBCE «clulcterc'e chetetaicie ais.lers 80 60 It 
SMANTENTD NG) Wav Seo sicle c's olsie eines Site 52 58 ShUntaith tol: Wile iw sec-cicice.sreteuens 43 61 Da den SLA Wet sige vce dreloto slants 100 = 90 1 
4 Corner in Cotton........... 64 58 3 Her Mother’s Secret........ COMO e SMG OVO MLAB Fors creie(srereresorate sidielstais 32 <a Stee 
5 The Price of Malice........ 66 65 8 A Soldier’s Oath....>......: 82 70 PRevelations ss ccicels jens sade 50 =—sB0 
BATE? MAPK OE is. c. cale thier oleae 84 G7 Sie DS CSEEUCECLON | fic ois .cisictels. cisiere s.0% 86 94 EAD nem NOL e «tele custome shes cele» 90 100 1 
2 Blindness of Love.......... 80 3685 1| 3 Green-Eyed Monster ....... 53 74 1 The Haunted Manor ........ 52 58 
Benavely: Mary. cc. ceogs cei 6783 3 Parisian Romance .......... 65 61 Tr Heathertop «cine sic oly sie sicis« 85 690 
eer Madonna: jo. ccsccses sees 80 85 Paktourths Histate! cnc <c-c nc sckte of 80 68 SA Diey An PAD Settee cresciste canes * 60 10 
4 Her Great Price............ 78 66 GEBGED OIG ieee cis dansacake «Pty leat << Demon Li! ODDS tint seterscers sig iio elalerd eratt eve are 80 §=680 
Bernall Between. fo. s.... cases 15 81 1 SATU SS CE | ees he SBOE 53 59 1 Other People’s Money...... 85 = 68 
MMG@OL SIALC, co c% woe cisxc cess 55 70 5 Merely Mary Ann.......... 52 45 Stigler Of WiaveGrw cdo 80 85 1 
5 Half-Million Bribe ......... eA 7 Fool’s Revenge ..:......... 45 49 4 Whispering Smith ......... 59 «67 
= Playing With Fire.......... 80 78 $ Kighting Blood ............ 72 «466 Bais OTM AOS A cia, secre tails orarnier 68 60 
10 The Come-Back ............ U5 73 Pe ea Eee WACK = Sous siete ce aleivco ican ti0 63 59 Tasted. NOALSS tislsic etna cn en 76 81 
Be Khe Snowbird ........4..... EN bey 4 Marble Heart. §.......ccsuees 41 60 2 Far from Madding Crowd.. 70 67 
@ Million a Minute .......... 43 85 1}10 Gold and the Woman....... 65 86 Lie4 Medicine: Bend 922.56s0udosn ns 74 81 
3 Spell of the Youkon........ 78 68 Se The + Bon dMans rac sagas sais st5 2 3 hoe Gree 1 2A ghest | Bide. ss ole wlan «sie 58 67 1 
6 His Great Triumph........ 55 048 5 A Wife’s Sacrifice.......... 55 6s«wBG 2 Her American Prince....... 62 65 
= Scarlet Woman.............. 72 83 ##1| 9 Blue Blood and Red........ 82 8668 A DoorstepS ....cccececcsoeess 6330.645 a3 
9 Dorian’s Divorce ........... 73 68 Dig SLATE sc tis oie ein mieis.s.e a ciog are 80 72 2 House of Mirrors........... die 
memasked Rider. ... i... 6. s.+0% 69 68 9-Modern, Thelma 3. .% 0.06 57 47 1| 2 Wall Street Tragedy........ 65 80 
5 Flower of No Man’s Land.. 53 174 QiManwor - SOLTOW.c faces ee ae 63 64 1]! 2 Youth’s Endearing Charms. 77 60 1 
SepUIi ewan y:-". 105. os.canss vas ,83°.,.6L 3 Blazing’ SLOVe! vices: ccna ness 69 - 67 2 Strength, Donald Mackenzie 75 72 
9 Eternal Question ........... 74 82 11 Eternal Sapho .2....5.5,-... 84 87 4]| 5 Judith of the Cumberlands. 68 68 
Meme Quitter sic ssc ence ncee 69 %3 PRA BOL e MEOM So oie clcGta.calsei see (Gm e Glee lt) 1. A. Welsh .Sin@erices sar-iaccae 40 40 
River of Romance.......... 88 %4 6! 1 Sins of the Parents........ 80 =650 1 Manager of the B & A...... 30 =—B0 
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Re- Jo Jo Re- Re- %  Re- | Re- % % 
ports P. P. B.O. peat | ports e P. B.O. peat | ports P. P. B.O. peat 
i Pearl ,of Paradise:......... 50 %5 6 Behind the Lines........... 58 = 62 5 Hunted Woman ............ 44 3 G4 ok 
1 Dulcie’s Adventure ........ 90 §666 7 Wanted—A Home .......... 45 69 3 Hero of Submarine D-2..... i 0 
> Pai th sci. Mace estesersveieccshiee is 15. 25 2 Chalice of Sorrow.......... 68 55 3 Dollars and the Woman.... 78 55 1 
i Pearl of Paradise .....%..... 90 83 1| 2 Social Buccaneers .......... 65 47 1 Supreme Temptation ....... 60 §=660 
MUTUAL CHAPLIN 2 Stranger From Somewhere. 68 48 2 The Two-Edged Sword ..:. 70 32 
iP 2 Gloxviana Nisace onstrates 75 8 2 Vital Question ....... 2 Sc-croat SO Oe 
Ti i howe Lee 1 9 1 End of Rainbow ........... 65 4 1 Flames of Johannis ........ 40 40 
: eee Sean ater as yoo. EI Honor of Mary Blake..0c... 60 50 5 Salvation Joan ............. 85 57 
4 Whe’ Vagabond.» s.o0s40¢i 06. 55888 1 Black Orchids ......-.. pris 90" «90 7 God’s Country and Woman. 88 86 
B Thee Floorwalker 2. 97 100 2| 1 Bugler of Algiers........... 95 65 ae ae oon Satter eee : oY 80 
SUODSY ASM sen coke Sha os 63 81 ne Law Decides............ 66 
4 The Dount Fee we ea eee 87 84 3 UNIVERSAL 8 The Ne’er-Do-Well ........ es ed 
8 The Pawnshop ........:.%.. 69 72 he 4 Ordeal of Elizabeth........ 58 50 
5 Behind the Scenes.......... 94 93 4| 1 dowel ......seceeeeereenee =< 5e- 970 9 The Suspect ...........+++.. 19 76 
Geos Rink fey. coe ee ae 99 99 5 L Scandals tices icaisieeteree Scere nare 80 W2 3 Lights of New York........ _ 73 
1 Langdon’s Legacy ......... 80 =660 6), Lhe. Destroy Ors) yen -sleiejsie.' stele 52 
PATHE 1 Roce Sees Bis cicisvatersts Mad 60 1 Redemption of Dave oe 106 100 
1 College) Orphan. occceciccrs 60 3 Man Behind the Curtain, Stars: 
107 Pathe ...-...ssseeeeeeeees 66.0. 68.4) 12)) oa Colorado m4 sanctus 90 100 8 Shop, Girl © c.ce ola 13 #79 42 
are eee ; Manes ‘| 1 The Campbells Are Coming. 94 86 3 The: Conflict . 2.2.5. che aac 67 «47 
GSS DENG CF Weresicie lelcieie’sisiere's 6 Eathers of Men... 2, .conve ve 68 64 
De Ab ESEUV ye niko «)wiciale elm leisiaiels, 3101518 738 681 . a RED FEATHER 9 The Tarantula sien cetera 82° 2013 Fe 
1iTherGalloper ac eke es 40 90 65 Red) Feather Sa... ventutemrnie 64.6 60.9 12 Daring of Diana............ 62 «79 
et Olasin g EN Cb) och sce ersve.csesisien’ 2 60 80 4H he Mountains... 5 64 
BeNedra tear ote tae seis Re 5545 1 It Happened in Honolulu... 80 80 10 Liste: a Foti ae a 71 8 
1 Affair of Three Nations..... 15 680 1 The Madcap ........... seee 70 70 f PERS AMD ions sas «ore eee 70 «69 
8 The Beloved Vagabond...... 76 67 1 Soul Enslaved. ............. 60 §=680 1 The Dawn of Freedom...... 0 50 
peGreaterm will) <p) ee 50 «55 1 Knight of the Range....... 80 4 4 Footlights of Fate.......... 68 80 
GENxcuse - Me! canvass vee ee oes 90. 78. (2 jel Beckoning pTrailie ene cee 85 60 11-ThesCombatia..e oe 838 85 21 
3 King’s Game ......... pees 56-62 2 Man From Nowhere......... 75 = 90 8: Ther Kid 22255. cee eee 59 «60 
GP Mad arn OMeXK Gere ce areca ere 71 91 93] 2 Path of Happiness ......... 85 65 % Phantom Fortanes ......... 42 62 
SiloverTtail e.. etee 38 52 1 The Sphinx. ................ 60 60 3 His Wife’s Good Name..... 54% 
S Hasblawivkt.....:. ncekscons 60 55 2 Pool of Flame .......... soe 100 15 8 Through the Wall.......... 78 Ol pees 
1 Simon the Jester...:........ 60 35 1 Lords of High Decision.... 60 40 12 The Chattel iy.5 .esevine ne qt 7°33, 
GuNewavork/es..eaniaee, feces 80 74 1] 2 Black Sheep of Fame....... 60-62 7 Prince in Pawnshop........ 59 <0 62~ Se 
2 Precious Packet ........... 6% 65 2 Autumn §....... eee e eee eee 65 67 3 Blue Envelope Mystery...... 53 BY 
4 Shrine of Happiness........ 18 42 3 Her Bitter Cupiiace ce cteiceiss q2 val 3 Firm of Girdlestone......... 35 45 
64 Woman's “Law. ic. sccocckoses 68 65 1 The Yoke of Gold.......... 45 64 6"Last | Man. - ote ee 85 6-67 
10 Big Jim Garrity............ 69 55 1) 1 Heritage of Hate............ POET SS 3 -Devil’s {Prizes cnc ss sera tener 43 62 
6 Girl with the Green Eyes... 65 72 1 Thrown to the Lions........ 60 20 3 The Price of Fame.......... 40 49 
3 Matrimonial Martyr. ....... 63 73 1] 3 Huntress of Men............ 49 55 2 Dollars and the Law....... 48 5 
% Shadow of Her Past........ 34 81 3 The Youth of Fortune...... 69 68 4 Enemy (to. Kings. steer 639 6S ne 
4a the sEugitivemin eee 15 63 2 What Love Can Do......... 50 80 2 Rose of the South.......... 80 65 
% Little Mary Sunshine....... 90 79 3 Half a Rogue.............-. 78 =60 4 Whom Gods Destroy........ 58 73 2 
SesShine Girls... 69 70 1 Sons of Satan .............. 60 40 1: Endiscretion.-. 2 ene 85. .565acet 
2 Fear of Poverty ........... 65 95 2 Two Men of Sandy Bar.... 72 67 1 Man of Mystery...........- 40. “50231 
1aThenTost ye. sce eee 60 55 1 Folly of Desire ....,....... 20 «40 5 My Official Wife ........... $9 85° 32 
2 Saint, Devil and Woman.... 46 55 1 Brigadier Gerard .......... 5040 
i Light That Failed....°).-.. 10 65 2 Romance of Billy Goat Hill. 75 55 KEYS 
3 Shadows and Sunshine...... 98 80 1] 4 The Target ................. 76 46 A Z 
1 Prudence the Pirate........ " "5 2 Whirlpool of Destiny ...... 62 65 84 K. E. S. E. Service........ 69.4 63.8 20 
1 Arms and the Woman...... 55 50 2 Narrow Path ......-cs00s- 82 60 
BLUEBIRD 2 Drugged Waters ........... 57 52 
38 If My Country Should Call. 58 62 1 ‘Thee Bankssei. wocswes cldaeee 90 90. 2 
ASO Binebird. pce lee eee 62.8 62.7 17 | 2 Black Friday ......0.....0%% 60 62 1 The Woman .......-.++.++- 60, 5 
—_—_—_—<_—€_—$—_—_—«—————————__ 2 The Place Beyond the Wind 80 "3 LD Wome i aiiee's 3.0 0-0 oe wield aiensanet 45 5 
er Jeanne DOre. sii cis sowie cor 27 45 I The: Isle* of Lites. au 60 65 1 Vultures of Society......... 80 §=660 
PLE. SCCvet. | LOVO <<. ciel phen oe 38 40 2 The Mainspring ............ 42 62 1 Between Savages and Tigers 90 100 
2 Hop, the Devil’s Brew...... 40 43 12Morals:* cof } Hilda... eer eo: 80 3680 1 Que Vadis wee e cece ee eeeees 60 40 
Wen dine? Sek eee ee 80: 487" 3.2 Mixed “Bloddl its. we erates 70 a 1°'The Spendthrift ............ 80 = 60 
LW LON DOOR eieiciehs cele tvs oho on 75 95 1 The Child of Mystery...... 45 A ee ae ve id odaaete = ae 
1 Grip of Jealousy............ 15 85 en Love is King......... 
2 icuet of Hentzau......... 51 60 GREATER VITAGRAPH 1 The Magic Skin.....¢...0%.. 80 15 
2 Strength of the Weak...... "6 "5 305" Vitagraph GiAnceack nabesiets 70.7 68.1 56] 1 Woman Next Door.......... 60 90 
Pet he cag ui § tite ose. <eeiehelot 43:58, 1 The Havoc ...........-. +++ 5 20 
SAE oP LirGss: so cess eae ae 45 "4 12 Battle Cry of Peace........ 95 80 4] 1 Sentimental Lady .......... 65 40 
1sTangrled. Hearts *.:...'.c. act 48 52 Bb Juggernaut. scissor 74 V7 2) 2 The Scarlet Road.......... oT 55 
1 John Meehan’s Double...... 48 58 7 Island of Regeneration...... 8 81 4] 2 Destroying Angel .......... 90 87 
2 The Great Problem......... 79 «266 1 Sporting Duchess .......... 40 30 1 Muity: Suffer <2... 80 90 
3 Gaylord Waring ........... 32—~Ci‘«*: 38 Sins of the Mothers........ ce al Sef 1| 1 Devil’s Prayer Book ..... 50 = 60 
4 The Crippled Hand........ 61 69") \ [el 3 “Crooky > S204. cntesteeicaseierete 70 69 2) 1-Obiidren ‘of Evil’. 3... 2100 70 =«6«65 
$°Gilded Spider... 255 6 eee 46 64 1. Playing Dead Gun..iceshaee 75 “6B 1 Green”® Cloak. “cv ins este es . 70 60 
1 MUSiUG « LAADEL® .rcntc moat 48 46 4 Dust of Egypt ..... Saisie ete 69 55 2:|~ 3° The tipoilersii. 4. -sca bs vam 95 
1 Measure of a Man.......... 50 50 1cRights of: Mena. seeeete ee 50 = 80 B Graustark? (<j sini: oneal 88 90 4 
2 Love Never Dies.......ccse« 65 48 3 Turn. of ‘the ‘Hoadooescasss 2 "8 2 TRheSlim Princesé...acsreee V7 04.25 
4 Son of the Immortals...... 64 a 2 The ‘OCavemani "...nexasleuaes 75 8 56Y § The) “Rosary .02')es esa 80 ~s55.. 2a 
4 The HVC OL GOGiei.5) sot see 64 82 1 {| 8 Heights of Hazard <.<..:.. 75 44 2 A<Texas *Steer.....seecass 92 65 
3 Bobbie of the Ballet........ 67 19 i Nation's Peril. aoe 91 92 1 House of Thousand Candles 40 30 
S Fivil “Women Doe... tas nscn 60 62 1 The Man’s Making.......... 60 48 2\ Fhe, Raven: o2o.chvseeckeaeee 87 20 
9 Three Godfathers .......... 68 %4 1} 2, Price of Folly... lyere eee 95 95, 2 [1 Vie Alster Case <....t eee 90 - +80 
BS SRG: Bo). ala cohe rh ke ware eee 12. 46 4-8) 8 The Great Divide ss.21.-6 see 88 5. 2] 2 Daughter of the City...... - 60 70 
8 Broken Fetters ............. 61 5% 1] 1 Souls in Bondage........... 100 80 1] 8 Misleading Lady ....... nelcn LAE OO ee 
a he. ove. Girl. seein oe or ne. 64 66 |} -2 Thou Art the’ Man... 7.eers 72 57 2 Gyole of /Pate: sca see akaee = 5, Oa eae 
6 The Grasp of Greed........ 71 16 1| 5& Green Stockings ........... 8% 88. 21.8 Carmen (Ohapliny <> enees ee 50 938 8 
6 Silent “Battloigeccecescdoses. 73° «84 1 Milady’s Slipper ..;:........ 90 90 1 Little Shepherd of Bargain 
8 Secret of the Swamp........ 7 56 |Z} 2 Island of Surprise,...0...a< 95 97 Row ° 90 70 
CG Love's: Lariatitvec.. 6. > kane 58 60 5.Gode, of Kate five aeuiaeee 62 62 1 Sherlock Holmes ........... 75 650 
7 Bettina Loved a Soldier.... 70 42 3. Night! Out. .Aunea sn eae 80 76 1] 8 Into the Primitive ......... - B2 60 
7 Little Eve Edgarton....... 58 61 1] 1 The Crown Prince’s Double 75 60 2 What “Sort eit. dc eideeevesae oa ss 4. ee 
8 The Girl of Lost Lake...... 65 60 1 Writing on. Walliscx..<:cnee 90 830 4 Valiants of Virginia ....... 85 15 ' 
6 The Unattainable .......... 5L 48 4 Kennedy Square ........... 88 66 1] 3 The Prince Chap...... Sree ear 
9 Saving the Family Name.... 79 53 1{| 2 For a Woman’s Fair Name 80 85 6 Return of Eve..... peseeeacs tis 520. ae 
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Feature Films as Wid Sees Them 


FAIRLY INTERESTING SLUMS MELO HELPED BY DEVELOPMENT 


Viola Dana in 


ROSIE O’GRADY 


Apollo-Art Dramas. 


RRR SCN) Bartel et Ae earn anc noe onsen, John H. Collins 
REE FY hres hcg e so: 3st pices John H. Collins 
Ree Ds RtcAl MIAN (0.02 So? cent 2 Ses...) ats cee John Arnold 
imAS A WHOLE:::...............0..... Will register very well with 
i average audience 
AAD ES Wie eo he Fe ays Old Alements with suspense twists 


and “dream” finish 


& DIRECTION...Some good scenes; many human little bits 





f PHOTOGRAPHY... Some very good; some faulty lighting 
" LIGHTINGS....Close- -ups effective, but many long shots 
very faulty 

_ CAMERA WORK Varied 
se ta. Decidedly pretty in many scenes; registered 
rather well 


Ey L2H 
M 
| 
> 
a 





‘4 ‘SUPPORT - De eG... Lee Many fine. types 

STE CTS RS SE a Ordinary 
S INTERIORS Fitted atmosphere 
BPP Bish ACP bi teeter eee notes Pome Nol Eee eee errs Acceptable 


ee ar ee Sixty-three minutes (5 parts) 


LTHOUGH this is a melo of the slums, deal- 

ing with a newsgirl hero, a roughneck 
brother and a prizefighter “willun,” the 
suspense twists provided by jumping over 
the murder into the trial scene and finally 
bringing it up short with a finish which 
made it all a dream, gave this a certain 
amount of punch. I would say that the 
ie F average audience would consider this rather interesting 
F and quite acceptable, even though they surely would 
_ never rave over it. It is just a “good” program picture 
_ tor those who aren’t discriminating. 



















We had an exceptional amount of spotlighting 
throughout this offering and the close-ups where this 
technique was used were rather good. 

Unfortunately an attempt was made to trick-light 
some interiors where a lamp was carried about the room, 
and this was done in several scenes, with the result that 
the shifting light, which certainly didn’t follow the lines 


' it should have if the light were coming from the lamp, 


took the attention away from the scene itself. 

The general atmosphere of the picture was rather 
good, with a few interesting bits. The prizefight scene 
was rather wefl staged, and the courtroom bit was very 
good, although such things have lost their power to 
impress. There were a score or more of good. little 
human comedy bits that registered splendidly. 

Viola Dana was photographed to better advantage in 
some portions of this production than she has ever been 
in any film that I can remember of offhand. In some 
lightings she was truly beautiful, and surely she carried 
her emotional scenes in a most satisfactory manner 
throughout the offering. 

There were some exceptionally well-chosen types in the 
supporting cast. In the cast were Thomas Blake and 
James Harris. 

The Box Office Angle. 

If you figure this as an average program production, 
I can guarantee you that it will register satisfactorily. 
It isn’t a highbrow offering, but it should appeal to the 
average audience because of the many little human 
touches, the fairly well-sustained interest and the fact 
that there’s considerable action. 

You know just how much Viola Dana’s name is worth 
in your own community. If she has made good in any 
specific productions, be sure to emphasize them in your 

advertising. 








Re- | Ke- Io Re-, Ke- Jo Yo Re- 
site Pe. HO. peat | ports Peres. 0. peat | ports P.P. B.O. peat 
“Ee eae Se ee eee eee Shes a RRA EER 
5 The Country God Forgot.... 75 95 | 7 Sigwer of Malthus 707 Roa. <| Ninna Alon ih ree ere 
ee ere Sp 2 Civilization ..........seeeees 40 60 5 Eternal City ..-..s.eeeees 90 95 8 
2 Prince of Graustark .... 8 82 1 | 2 Cabiria ........- ee eee er eeees 45 45 9 Dumb Girl of Portici aroista)/e/ ats 48 62 : 
1 Cossack Whip a 90 13 1 Marvelous Maciste ......... 70 50 4 Little Girl Next Door...... 15 «(95 
et Seite re as 2 Faded Flower .......+-.+9-> 82 74 1 1 Neptune’s Daughter ....... 80 80 1 
L iS Gane er fe ee ke 90 90 56 End of the World.......... 20 57 2 Diana the Huntress......... 58 15 1 
ee a 1 Birth of Character.......... 20 50 5 Where Are My Children?.,.. 88 92 2 
SPECIAL FEATURES 3 Birth of Man...........-.+++ 62 88 5 Alice in Wonderland ... 76 86 «21 
; 1 Love’s Sacrifice ............ 60 ~=«60 LO poticy and Juliet (Metro).. Se eo . 
HGR ap htre.s osc caiete wee 10 %8 1 Fire and Sword ......00..+- 20 8660 UES REI Ye Wa. te vreoe a ale te oe wee eisy sere 92.4 
Es Secires auning nietone cisieins 70 8675 3 Doctor Neighbor ........--; 53 49 Lene? Clansmany c\.% cisierels wis sole 99.100 1 
1 Garden of Knowledge....... 100 100 1) 5 The Iron Hand............-- 65 46 SERIALS 
Seis Onristian, os.5.ke cs. eres 8L 78 TiN RETO LLCO DS) cenje clea lens aie 8 M's wie Vyeiels ere G3e St “ ; , i 
6 Birth of a Nation........... 100 100 5) 2 Tilly’s Punctured Romanc.e 95 95 2) 13 Gloria s Romance Sie aot Ante as 15 81 
me Unwritten Law ........000. 35 = 880 1 Salomy Jane ........+++..-- 90 100 2 Crimson Stain Mystery..... 52 60 
MMe EUBCAD Coie vcs 0.0 celewe wate 67 70 41! 2 Tess of the Storm Country.100 85 2| 4 Mysteries of Myra ......... 87 «86 
6 Birth of a Nation........... 100 100 4 6 The Whirl of Life........:. 69 84 3| 2 The Yellow Menace......... 40 40 
(10 The Common Law........... 89 96 4] 2 Silver Threads Among Gold 84 92 1) 38 Liberty cette eee e eect eneetees 88 92 
1 The Salamanders .........- 40 75 2 Victory of Virtue........... 50 100 1 3 Grip of Evil ........0-+-000- 13 57 
eee RADOYtIG 3. .scece sees 86 91 4\ 5 The Melting Pot........<... 73 53 2 Who's Guilty ac ois ac claret 78 38 
fom Country First........... 60 60 He NEALE OVER aiolaie ctore a hacss oa 9) okie oh alone 13 63 9 Iron Claw ..........+..+..+. § y2 91 
SF oolish Virgin 26.5. see eees 25 50 Th 2 ThensTyphoon 2... cite cece 88 78 1 2 Diamond Runners Preece 84 83 
me ©ride of the Clan........... 98- 87%. 2 | 1-Hiawatha ... wcwmp.. more eee vee 40 100 1) 5 Shielding Shadow. eas crete pals tenn 90 89 
di Less Than the Dust......... 67 84 4{| 1 The Aftermath ...... seeeeee 40 40 6 Secret | of Submarine......:. 73 79 
ESSE Sats Cl ae 69 60 6! 2 Salisbury’s Wild Life in 4 Peg GO. the ings.) F ome 50 50 
2 Her Husband’s Wife........ 90 95 IANIRGELCGNG scr ccc etl slsle es 3 °% 60 73 3 Scarlet Rummer «...-+eessss 67 64 
MpAe  MTICIAGS 6 ace cee cons sone 67 60 Dae DOGTILOS i aie icle'ofen sia. m aiecalale 60 90 1 Lass of the Lumberlands. . 20 60 
MEPeTASNRPEPERER IG Soy ea ele ere ala s'e ace $0 90 1 1 The Only Son............... 40 60 1 Girl. and the Game;.....,... 18 «645 
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DELIGHTFUL HUMAN CHARACTERIZATIONS SURELY ENTERTAINING 


Bryant Washburn in 


SKINNER’S DRESS SUIT 


Essanay-K-E-S-E 


DIRECTOR: 2 ae eee ee Harry Beaumont 
PACU HORS eee Henry Irving Dodge, in S. E. P. 
OREO Ee EO) 8S. Surette SS ree SC Charles J. McQuirk 
Ase AGW HOLM Wi se Delightfully entertaining; very 

well done 
STORY.._...........Truly human touches; will go very big 
DIRNCTIONE 2 See Gos) 2 Made little points hit hard 
PEOLOGICA PH Y 2k tect te cedhank se Very good 
LIGHTINGS....Uniform, but vignetting gave distinction 
GAMERA, WORK. : 2, =! eer Very good 
Sb heen Gave just proper shadings to character study 
SS EP ORG Te Sty se in CS Fine types; nicely balanced 
EXER ERIORS 28 oor es Fitted Story 
MNGE BRIO R S621 5c occ Ae 9 ee Very good 


Pee AS Mabe bere ee Oe Many fine little bits 
Sixty-five minutes (5 parts) 


ERE it is! 

You fellows who’ve been yelling for clean 
entertainment that would get you away from 
the wild melodrama and the problem plays 
should grab this in a hurry. 

I’m willing to gamble considerable that any 
audience, anywhere, will enjoy this thorough- 
ly and enthuse over it sufficiently to send 

their friends to see it. It is simple, fairly elementary 
and after a time we know what is going to happen, 
but the beauty of it all is in the handling. The little 
touches have been registered perfectly and the result 
is a truly delightful hour. 

Here is a case where the author has gotten down to 
human fundamentals and given you the intimate little 
touches of human life with the result that you feel 
that you know these characters so well that you puss 
pver the possibly improbable events on the finish simply 
because you appreciate the human manner in which 
these incidents are registered. 

The plot has to do with a young man who promised 
his wife to get a raise and when it was refused by 
the boss he lied to his wife and told her he had gotten 
it, taking the additional “ten” per week from his per- 
sonal account to hand it in at home. 

The faked “increase” caused friend wife and hubby 
to buy new clothes, which brought social success and 
afterwards a feeling of self-respect, although at the 
same time they made the employers quite suspicious of 
their cashier. 

Uneasy because of this sudden showing of prosperity, 
the bosses sent the cashier to St. Paul to see a lost 
customer, while they checked up his books. Through 
the use of some strategy, working on the social aspir- 
ations of the customer’s wife, the cashier landed the 
order, while the bosses learned that his books were 
O. K. When he returned he was made sales manager, 
and later a member of the firm. 

This production wins you from the start. It is ab- 
lutely human in every respect without a single false 
note. 

The battle in the cashier’s mind leading up to his 
request was particularly well registered, and I have a 
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hunch that it will hit home with thousands and thou- 
sands who have, at some time or another, gone in “to 
see the boss.” 

There was a bit of business with a portrait of George 
Washington, which was shown to wink when Skinner 
lied to his wife, which is sure-fire stuff, and I can 
guarantee you that the colored bellboys used in the 
hotel are going to get a real yell out of any audience. 
After seeing these little coons perform, it seems hard 
to dope out why other producers miss this opportunity 
for good comedy. 

Bryant Washburn, as Skinner, gave a performance 
which will be remembered along time, and his gradual 
development of the character from the meek office 
“worm” and boasting young husband to the self-reliant. 
business man was truly delightful. 

Hazel Daly, as his wife, was very pleasing, and James 


C. Carroll and U. K. Houpt, as the bosses, registered — 


the little points with a nicety for detail which helped 
make the offering ring true. 

Harry Dunkinson was a good type as the lost ‘cus- 
tomer. 


Others in the cast were Marion Skinner, Florence 


Oberle and Frances Raymond. 

The sets were very good, and I want to commen: par- 
ticularly upon the intelligent handling of the atmos- 
phere of the hotel, the office and the society scenes. 


There was no attempt for trick lighting, but the vig- 


netting gave a nice distinction to many of the scenes 
and kept the offering from being tiresome as to the 
composition of the sets and exteriors. 

Surely this is a demonstration of the power of a 
real story. Here was an idea that rang true because 
it was human. Happily, the director and players caught 
the spirit, and the result is one of the most enter- 
taining features of recent months. : 

The titles were well written and fitted into the action 
beautifully. 

The Box Office Angle 

Get this if you have to book it special! 

Now, don’t get the wrong impression. 
greatest film ever made, but, believe me, it is one of 
the most entertaining offerings we have had in many, 
many weeks. It is not pretentious—it is human. It is 
good entertainment because it is simple and deals with 
everyday facts with humorous twists. 

The very thought of. a dress suit making a society 
success possible and also making the boss suspicious 
will surely strike a responsive chord in the hearts of 
most folks. 

Be careful how you bill this, so that you don’t get 
them to expect too much. Depend particularly upo 
the promise that it is delightful, clean, human ent 
tainment. Start a week ahead and use a “teaser” cam 
paign along this line: “Did you ever ask your boss fo 
a raise?” Did you own a dress suit when you wer 
married?” “Did you ever lie to your wife about you 
importance at the office?” j 

Use those three lines for several days and then ad 
to them: “See ‘Skinner’s Dress Suit’ at Theatre, 
and at the same time guarantee that they will enjoy 
this more than anything they’ve seen in many moons. 

Make it plain that this is human, clean and enter 
taining. 
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ARTISTIC ATMOSPHERE HELPS ACTION WHICH DOESN’T RING TRUE 


Vivian Martin in 


THE WAX MODEL 


Pallas-Paramount. 


OPT PG RUE) Lc Weenie on eee toate... cadens E. Mason Hopper 
PPLE EDC) gee weer rte ee A! eee G. Vere Tyler 
UPA SIVESE RA AIVECA IN ore acces 2 ee James C. Van Trees 
AS A WHOLE.............. Classy atmosphere and interesting 
action; will please generally 

SO Rveececc ant Se Has one unusual situation; rather 
convenient melo as whole 

DIREGTIONS =e Made it classy and held interest 
PEHOTOGRALH Veen wee 2) 3) eee Excellent 
PIGH TINGS 2455.2 ce Decidedly artistic and effective 
RG vEEGRUIAEaNY (PIG IG ere eee. 2... eternal 22 Splendid ' 
SPARS. 2550. Appealing personality, but not exceptional 
opportunity in this 

SURBO Rilirrex. 6 eae eee ccras ccs Fitted characters right well 
12D. CUM DERM COU es oa Jeol a Se eee Many decidedly artistic 
ENCES ECT ORS renter oh ot es Ses, ee eee Decidedly classy 
DRYAS hee ce tee ls +e ae Generally good 


pent eee tee oer Fifty-eight minutes (5 parts) 
T takes a little time for this to get under way and 
then we have a rather novel situation, but the 
finish brings us to melodramatic situations 
which are not only convenient but well-known, 
and consequently the offering slumps at the end. 
Producer Hopper has surely given us an at- 
mosphere of class and distinction, the settings 
being decidedly impressive, with lightings that 
were not only artistic but effective. This artistic light- 
ing was noticeable in the exteriors as well as in the in- 
teriors, the composition of practically all of the scenes 
being splendid. 

Miss Martin’s appealing personality registered rather 
well, but there was no big opportunity for her to do ex- 
ceptional dramatic work. She had a few good scenes 
which were handled with a nice shading of emotions, 
but, unfortunately, the dramatic moments were hardly 
human enough to make them ring true. 

The plot told of a little French girl, born out of wed- 
lock, who was warned by her mother to never trust men 
or fall in love. The youngster became a maid, but lost 
her position because of the attentions of her employer, 
and then, after posing for an artist, she suddenly ac- 
quired fame as a model. 


A wax figure placed in the show window of a promi- 





nent modiste so attracted Thomas Holding, a student 


who knew more of books than of the world, that he fell 
madly in love with the original when he met her. 


After a friendship had developed they gave us the old 
stuff of the model saving the hero’s sister from running 
away with the wicked willun, with hero stepping in at 
the psychological moment and finding the girl he loved 
there instead of his sister—sister, of course, being be- 
hind the screen. 

The model then quickly became destitute and the hero 
refused to read any of her letters asking him to~come to 
her. Finally he learned from his sister of her sacrifice, 
and we .had a clutch finish. 

One of the weakest spots in this story was the sending 
of the letter, which finally brought the hero, on which 
_ was written, “In the name of your dead mother, I ask 
_ you to open this.” I fear that this will not ring true 
_ with most audiences. It will probably get a laugh. It 
would have been decidedly more effective if she had writ- 





ten her appeal and had someone else address the en- 
velope, so as to be sure that the hero would open it, in- 


stead of returning it unopened as he had her other © 


letters. One title properly inserted could cover this 
point even as the action stands. 

While Mr. Holding seems to fit the character as de- 
scribed, he, nevertheless, lacks a certain touch of per- 
sonality to develop the proper sympathy. 

Helen Jerome Eddy, as the sister, made her small part 
stand out, and George Fisher was a _ satisfactory 
“willun.” 

Others in the cast were Clarisse Selwyn, Kathryn 
Vaughn and Senor Buzzi. 


The Box Office Angle. 


You can safely promise that this is an exceptionally 
artistic offering, and with that angle to talk about and 
the fact that the story presents the unusual situation of a 
man falling in love with a girl because he saw a wax 
Beg of her, this should be made to sound quite worth 
while. 

If you’ve had particular success with any of Miss 
Martin’s pictures in the past, I would pick out the ones 
which have gone best and mention them in every ad. 
used in connection with this offering. 

This is not an exceptional production because the 
story misses fire in spots, but I believe it will please 
generally, since it registers an atmosphere that is de- 
cidedly above the average program offering. 
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MECHANICAL AND OLD SCHOOL, 


James Morrison, Zena Keefe, Arthur Donaldson, Kath- 
erine Kaelred, Frank Sheridan and Marie Shotweii in 


ENLIGHTEN THY DAUGHTER 


Ivan-Enlightment Film Corp.-State Rights 


DERE GLORS Gee Soe eee ee So ee Ivan Abramson 
ACU THOR Soe eee ee ie eee Ivan Abramson 
CAMERAMAN: 2225-225 eee Marcel A. Le Picard 
AS A WHOLE............ Old-school production of sex moral 
theme; has box office value 

STOR Yeest i Will attract because deals with subjects 
generally only whispered about 

DIRBCLION See Mechanical; old school methods 
PHOTOGRAPHY .................... Good and fair; not artistic 
TST GH TINGS 23. 2cctecesees-os ee ee Too uniform; often poor 
GAMERA’ W ORK. 2k ee ee oe eee Just acceptable 


STAR SH 2 Evenly balanced, with overplaying in spots; 
technique made them mechanical at times 


S.PPORL.....22 Evenly balanced, but mechanical 
PNGE RIO RS ecc--ccex than ener A few good; many ordinary 
to best advantage; many ordinary 

HXTERIORSS.22 2 ee A few good; many ordinary 
some bad 

IDE TA lie e.2: Quite a lot of sex operation incidents 
TDi aes, oe One hour and forty minutes (7 parts) 


ESPITE the fact that this production is cer- 
tainly rather crude in spots because it has 
been produced from an old-school, mechan- 
ical technique which gave us nothing that 
was truly artistic and compelled all the 
players throughout the offering to turn to 
the camera to register their emotions instead 
of permitting them to play naturally by 

shifting the camera angle and using the cut-and-flash 

method, I believe that this can be considered a very 
good box office proposition, simply because it deals with 

a subject in which most everyone is decidedly interested, 

most people being much more interested in it than they 

will admit openly. 

The story, as a story, is not truly tremendous drama, 
and surely the chief strength and interest comes from 
the fact that the author has taken up the question of 
illegal operations and the results of one girl not having 
been enlightened and another having been “told.” _ 

The points. weren’t registered with any exceptional 
finesse, and, as a matter of fact, the question of just how 
they enlightened the daughter was hurdled early in 
tthe production, with practically no attention to it at any 
time. I believe everyone admits that daughters should 
‘know, but the big problem is, and has been, how to 
tell them. 

In this story we have presented at great length the 
situation of a wealthly, “fun-loving” young man, who, 
after a slow process of becoming acquainted with an 
unenlightened maiden, was caught in a storm, which 
compelled them to pass the night together at a road- 
house. 

This was followed by his acquaintance and developing 
interest in the “enlightened” maiden, with the result that 
he asked her to marry him. 

The mother of the unenlightened maid had_ been 
registered as a card-playing, cigarette-smoking female 
willing to transfer her affections to the unscrupulous 
doctor, whose business she was plugging in order to 
get commissions which might pay her card debts. 

When it was about time for the wedding, the mother 
of the unenlightened girl learned that her daughter was 
in trouble. She decided to take her to the unscrumulous 
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BUT THEME WILL PULL MONEY 


doctor, with the final result that, after many harrowing ~ 
scenes, the unenlightened girl died, the girl who had 
promised to marry the young man who was the cause 
of the trouble, refused to marry him, and every one 
was generally miserable. 

On the finish we found the father of the dead girl 
forgiving the mother, who had been chieflly at fault 
all the time. I can’t quite see the moral of this “for- 
giving” from any angle. 

Jimmie Morrison, Zena Keefe and Arthur Donaldson 
did rather well with their characterizations and made 
them quite human. Katherine Kaelred, Marie Shotwell 
and Frank Sheridan over-reached in almost all of their 
emotional bits. p 

Ruby, de Remer, who was the enlightened maiden, 
was rather pretty, but lacked poise and authority. 

Violet Horner was rather good in the small part of 
another woman who considered the services of the un- 
scrupulous doctor, this bit being literally dragged into 
the story. 

The entire cast was seriously handicapped through- 
out the offering by the fact that the producer used 
the technique of shooting everything from one angle. 
He held his camera at one point and made every char-~ 
acter turn around to it in order to register emotions, — 
instead of playing naturally to a person opposite. Ap- 
parently, thts director has no conception of ise proper 
use of camera angles, and the cut-and-flash technique. 
Unfortunately, this mechanical arrangement made the 
entire offering appear stilted, where the other technique 
would have made the scenes decidedly impressive. 3 

The “extras” presented in the bachelors’ dinner scene 
were painfully young and amateurish. It was a pity 
to see Jimmie Morrison trying to carry a dramatic 
scene with such wofully weak support. 

The lightings were not good at any time, and [t was © 
quite evident that no tests had been taken of the 
make-ups on any of the characters, particularly the 
women, and even the children, because in almost every 
close-up the make-up was very, very much in evidence. 

Even with these crudities of technique, there were © 
some moments of pathos that will undoubtedly register — 
with the average audience, and the very fact that this 
subject deals with such big questions which are gen- 
erally only whispered about will give the offiering an 
atmosphere of impressive dignity with the masses. The 
intelligent, well-educated patrons will realize the crua- 
ities of the production and fail to be properly impressed. 

While a few of the sets were quite acceptable, there 
was one which was particularly bad, because it was 
slathered full of gilt furniture. It was aiso rather | 
noticeable that the interiors of this home didn’t match © 
with the exteriors which we saw. 

The Box’ Office Angle 

Undoubtedly this will get you money. It will depend 
almost entirely upon how you handle it as to how much 
it will get you. If you exploit it in a big way, it should 
be a business clean-up. I can see no essential reason 
why this should be censored, because there is really 
nothing shown or talked about in the production that 
is not generally known. 1 

Certainly it isn’t a good film for young children, be- 
cause they will ask questions which it is probably not 
time for them to know about. But I believe that it. 
would be rather a good thing for most every young girl 
and young man to see this vroduction. if for no other 
reason than that it would make them think about things 
which should really be given serious thought. 

Your more intelligent patrons will undoubtedly not 
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enthuse particularly over this as a production, from 
the artistic or dramatic standpoints, but, since it is a 
propaganda film, they will excuse the artistic and dram- 





‘ atic failings. 1 have called attention to them above, 
r Nance O’Neil in 

GREED 

: McClure—Seven Sins—Triangle ; 
 ULEDCOI NG UR Siete eee Theodore Marston 




























AMEN G OND ee nn Charles Gilson 
SAS A WHOLE............ Another poor “meller” plot; a bit 


better handled than first two “Sins” 

SENOS ee ee Terribly convenient, ancient and obvious 
MIRECGTION «25.3. Gave fair atmosphere and action 
: 5 but plot too much of a handicap 
PHOTOGRAPHY................ Acceptable, but rather varied 
CALS Wy fh rs Sa Some good; others ordinary 
PAVE TRA a WVLOIRH irra tee baad. c.c. eee suweseoemeeeaes Acceptable 


Se eres Dignified, but little to do 

es Nao we Ee Good and poor 
Fh oe ee SS 5 Oe ee Ordinary 
Bare eee i eted , .. eat neeet hed Rather good 
Convenient 


HILE the handling of this third in the 
“Seven Sins” series was a bit better, 
the story was just as wild as the others, 
and consequently Td say that this is 
unfit for any theatre save one where 
they want blood-and-thunder mellerdram- 

mer of the ancient school. 

|. Early in the offering we have a ter- 

-ribly convenient coincidence which puts a blackmailer 

in a position of power over a wealthy widow, who 

is forced to introduce her society friends to this black- 
mailer so that he might “fleece” them in a brokerage 
| office. 

_ We had a title early in the offering where Miss 

O'Neil told the Adam and Eve kids—Shirley Mason ana 

George LeGuere—that money wasn’t everything and 
didn’t always bring happiness, which is surely a “new” 

_(?) thought. They then cut loose on the melodrama, 
working up through a lot of weird stuff to the tre- 
mendously original (?) situation of! finding the hero 
over the body of the willun, holding a gun, with the 
only witness suffering from lost memory. 
They gave us a trial scene with entirely too much 
tiresome detail—because trial scenes were done to death 
three years ago—and then they worked up to that 
wonderfully “new” climax where the witness with the 
| lost memory “came to” just in time to get word to the 
| governor and stop the execution. Oh, boy! 

Whoever had the job of picking out these stories 

for McClure certainly must have had a rather poor 
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specifically, because I believe that a production of this 
sort could be made four or five times more effective 
if properly produced, and I am anxious to bring the 
better technique into all of our feature films. 





CONVENIENT SURFACE MELLER BASED ON OLD IDEAS 


opinion of the film fans of this country. I would have 
no kick whatever regarding this series if the McClure 
Syndicate hadn’t promised that they intended to produce 
“master pictures”—productions which would “lead the 
way.” If they had started out to make ordinary melo- 
drama for the masses, as the serial people do, then 
they would have had everybody with them, because no 
one would have been disappointed. 

This third “Sin” was directed by Mr. Marston, the 
first two having been handled by Richard Ridgely. Mr. 
Marston has given a little bit better atmosphere in most 
of this offering and has given a bit more dignity to some 
of the action, but it was imposssible to keep this human 
or convincing because of the situations provided. 

Miss O’Neil did her best to maintain her dignity in 
this offering, but she was so handicapped that her 
work doesn’t register as it has in some more intelligent- 
ly written offerings in which she has appeared. 

Shirley Mason and George Le Guere were the fly- 
about, thoughtless kids that they have been planted as 
in the other releases. Neither has made such an im- 
pression as to mark them as true favorites, because 
the things they’ve been called upon to do didn’t ring 
true. 

Alfred Hickman, as the detective, gave an even per- 
formance, which stood out principally because he played 
with more authority than the other members of the 
cast. He had a part which permitted him to work easily 
and he kept it nicely within bounds. 

Harry: Northrup, as the willun, was rather effective 
at times, but seemed a bit too anxious to register the 
business of twirling his mustache to prove that he was 
a “willun” of the old school, which, however, did fit 
in with the general action of the offering. 

The Box Office Angle 

I would say that if-you are catering to a melodram- 
atic-loving community such as has turned out in real 
mobs to see the serials of the past year or so, this may 
prove a good bet for you at the box office. Because of 
the exploitation and the prominence of the stars in 
this series you may be able to have this register suc- 
cessfully, providing you don’t make any false prom- 
ises. 

I’d make it very clear that this is a melodrama of ac- 
tion rather than a human drama pointing a moral. To 
play safe it would be advisable to avoid any specific 
promises as to the merits of the offering. 

Get them in if you can and then use the alibis neces- 
sary for the particular patrons who may make a com- 
plaint. One set may have one viewpoint and another 
an entirely different angle. 


Send Me Your Reports 


I TABULATE AND AVERAGE THEM 
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Franklyn Farnum and Agnes Vernon in 


THE MAN WHO TOOK A CHANCE 


Bluebird 
DIRECTOR Gets eee ee William Worthington 
AUTHORS: 462! 4. rr ee Ben Cohn 
CAVE R-EAIVEAIN 25 erie: tee tes Friend F. Baker 
PAIS AG VVEH ©) 1g Bie eee Fairly interesting, but never really 
“vets you” 
il MON gy Gs ees Fe Attempted mystery-farce not well developed 
DIRHCLION=eee Good atmosphere, but action values 
not evenly balanced 
PHOTOGRAPHY 222 =). ae Generally excellent 
LIGHTINGS 22. Some exteriors very fine; others 
ordinary; interiors varied 
CAM ERAS W ORG eee eee Generally good 
SIVA S ra eee Rather pleasing; he misses at times 
SUBPORT&S G28 22a ee. See ee Acceptable 
EXLERIORS ese. Some very pretty; others ordinary 
Je PN RASS ir. 21 Rete Acceptable 


Pee ah hae” Convenient; questionable at times 
Fifty-seven minutes (5 parts) 


HILE an average audience may consider 
this interesting and fairly good enter- 
tainment, most of them will feel that it 
falls a bit short of registering as real 
mystery melo where this is attempted to- 
wards the end. 

The plot has a “frame-up” idea some- 
thing similar to the one used in “Man- 
hattan Madness,” but it hasn’t been handled nearly so 
well as the Fairbanks mystery stuff, and the early 
scenes leading up to the “frame-up” mystery were de- 
cidedly draggy. 

The situation which presented the young American, 
just returned from ten years in China, in the act of 
entering a friend’s home as an English lord, under an 
assumed name, was decidedly far-fetched, and certainly 
Mr. Farnum isn’t of the type to be readily accepted as 
an Englishman. His statement within an hour after 
his arrival that he’d never been in England, which 
might have been intended for comedy, was certainly 
a poor bit of title writing, because a man, if he were 
trying to play a part, would surely not forget himself 
50 soon. 





POLITICAL FRAME UP MELO WITH SOME GOOD SPOTS 


Florence La Badie in 


HER LIFE AND HIS 


Thanhouser-Pathe 


DIREC LO Ree = ee eee ot 2 ne Frederic Sullivan 
PASTEL ET OR ope ote ees eee op | Philip Lonergan 
CAMERAMAN 325-3. tee ee ee Chas. W. Hoffman 
AS A WHOLE. Old-school melo; well-played; well-done 
SL Ray ee “Reformer, frame up, girl detective” stuff 
DIRECTION -.23.2 Registered some very good individual 

scenes; kept production interesting 


PHOTOGRAPHY ....Generally good; a few ordinary spots 


LIGHTINGS 2234.24.25 Some splendid; generally good 
CAMER Ay WORK ie> 3 2. ee cee ae Good 
SL Ae Ae eee, Made some scenes quite effective 
SUPPORT) ee eatin ee eee A fitting melo background 
EXTERIORS tee ee Acceptable 


INTERIORS..........Some good; some only fair; several 
bad back drops 
DBT A Vee cea eee Generally good 


CLIVE oe ea SS A eee oe Fifty-eight minutes (5 parts) 
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FAIRLY INTERESTING MYSTERY FRAME UP FARCE LACKS REAL PUNCH 
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The convenient arrangement whereby there happened 
to be a crook posing as a nobleman in the very house 
picked out by the American to play the “title” thing, was 
certainly rather painful. 

There were some very well-lighted exteriors in the 
early part of the offering and the atmosphere was rather 
classy, except for the ballroom scenes, which made it 
slump a bit. 

I hardly believe that any audience will take the story 
seriously at any time. The action doesn’t convince and 
seems to be just a convenient surface-melo arrangement 
of incidents. ; 

Agnes Vernon, as the girl, registered in a rather 
pleasing manner, although she didn’t have as good an 
opportunity in this as she had in “A Stranger ‘rou 
Somewhere.” 

Mr. Farnum did very well except in the scenes where 
he was supposed to be dreaming as he purchased some 
cards, and this point misses fire badly. His work hardly 
rang true when he was doing the “awkward” thing, 
but, as a two-fisted hero, he registered rather well. If 
Mr. Farnum would have his hair trimmed, he would 
appear decidedly more human and would undoubtedly. 
register better. : 

In the supporting cast were Lloyd Whitlock, Countess” 
Du Cello, Mare Fenton, Charles Perley and Arthur 


Hoyt. 
The Box Office Angle | 

I believe that you can figure this a rather safe bet 
to play as an offering which is only expected to get 
by and register as rather interesting. Don’t promise 
that it is exceptional or big, or anything of that sort, 
because it isn’t. As an average program release no 
one has any real kick coming. It is rather slow at first 
and when they get into the melodramatic stuff at the 
end there is a bit of a suggestion of Keystone burlesque, 
because this “frame-up” rescue stuff has not been worked 
out as carefully as such things must be done to make 
them register. 

I had a hunch that it was a “frame-up” from the start, 
and I have a hunch that many others will feel the same 
way. This wasn’t true of “Manhattan Madness.” 

If Mr. Farnum and Miss Vernon have pulled any- 
thing for you in their previous production—“A Stranger 
From Somewhere”—then I would mention that specific- 
ally in billing this one. 
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OR the average program release this holds 
rather well, but it will never impress as any 
thing worth while, because the story is thi} 
old plot about the prison-reform-hero wh; 
is “framed up” by politicians and saved b} 
the heroine, who makes the “willuness” jeal 
ous, so that she’d confess to the “frame-up.’ 

I believe this is Formula No. 103. 

Director Sullivan has provided rather a good atmos 
phere for most of the scenes, and many of the in 
vidual bits were worthy of a much better cause. 

Miss La Badie was quite pretty in many of the light 
ings, and, as a whole, she registered a very favorabl 
impression. The other members of the cast were rathe 
good types, but their scenes called for only the routin 
political melodramatic stuff and none of them did any 
thing which stood out in a distinctive manner. 

In one or two of the titles there was a suggestion the 
this was intended to take a shot at the New York si 
tion, in which Thomas Mott Osborne figured, but, 
course, the “frame-up” carried the plot away from an 
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thing resembling the actual facts of the New York case. 
The handling of the investigation in the district attor- 
ney’s office was rather commendable, this being the best 
scene in the offering. 
In the supporting cast were H. E. Herbert, Ethyle 
Cooke, Sam Niblack and Justus D. Barnes. 


The Box Office Angle. 


This is a safe bet as an ordinary program release, but 
is hardly worthy of any specific promises of merit. Be- 
cause of the fact that it deals with prison reform, you 
may be able to center the attention upon that point and 
do fairly well with it. 

If you have had any success with Miss La Badie in 
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ker various offerings, I would mention particularly those 
which have gone well, so as to remind your patrons of 
_the fact that this is the same girl. 

The audience of average intelligence—particularly one 
which accepts melodrama—will possibly be greatly im- 
pressed, because it isn’t a roughhouse action melo 
of strenuous moments, but it is one of those clever- 
heroine-wronged-hero things, in which those who like to. 
hate the ‘willuness,” can glory in the shero’s triumph 
over her in the investigation scene. The more intelligent, 
discriminating patrons may protest against the obvious 
elements of this plot, but, as a whole, I believe you can 
feel fairly safe in playing this for an interesting, rather 
well-done political melo. 


VERY ARTISTIC AND APPEALING PRODUCTION OF VERY OLD PLOT 


Enid Bennett in 
PRINCESS OF THE DARK 


Ince-Triangle 


BL EG HCC) Riper ete ba es kv Charles Miller 
Ba Leer were ee ee Lanier Barilett 
SSC RNA LO) Ds Veseeer ren weenie oh Ae Monte M. Katterjohn 
Pay base URS GCL) Eee eis es A eee Robert Brunton 
VLG RUATIVIEAIN oe ee oe, ee Clyde de Vinna 


AS A WHOLE....Very old, well-known story artistically 
* and humanly presented 
BO) RV eee Blind-girl, crippled-boy plot of decidedly 

ancient vintage, with no new angles 
DIRECTION....Provided wonderfully beautiful atmosphere 


and action which made situations decidedly appealing 


PHOTOGRAPH Yu the tee 2 eee Se Excellent 
LIGHTINGS.............-...- Exceptionally artistic; only a few 
RAT VEE) Fete O) eH aise see oot ec. RR ee re Splendid 


SAR See Beautiful, with appealing personality; has 
real possibilities 


SUPPORT........ Crippled boy excellent; others very good 


RR LOR S22 ee Most ef them decidedly artistic 
Ran EEC) Fey eee eee ce EGS, ce Fitted atmosphere 
BBA Vee eme e ee Cee Seo UR A ee Very good 


PCa ts Min le ine Ra ut Sixty-five minutes (5 parts) 


T seems unfortunate that this very, very ancient 
plot idea should have been used for Miss Ben- 
nett’s first appearance. I presume that when 
they started they had no idea that Director 
Miller was going to make this as elaborate 
and artistic a production as it is, and they also 
were not possibly as greatly impressed with 
Miss Bennett as they are now. This may have 
“been started as a routine program picture, under the 

| impression that the old stuff was always good. 

I complain about the use of a plot such as this prin- 
‘Cipally because it is such a distinctive story that any 
/one who has ever seen it—and most fans have seen it 
‘at least once or twice—will remember it perfectly. 

_ I believe, without the least exaggeration, that this 

/ plot has been done in th films at least forty times. The 

‘old Biograph, Universal and other short-subject con- 

‘cerns made use of it every so often, and within the 

"past few weeks there was another Triangle release— 

'*Nina, the Flower Girl,” with Bessie Love—which was 

‘the same plot. 

_ Director Miller proves conclusively by his handling 

of this subject that he can secure truly artistic results, 

‘and the action has been made very impressive despite 
he fact that most of us knew what was going to 

“happen all the way. It seems a pity that ability was 

lavished on such a plot. 









In this instance, after about three reels of developing 
the fanciful fairy world in which the blind girl lived, we 
got down to the plot thread again and had an opera- 
tion performed which restored her sight and disclosed 
the deformities of the boy she had called “her prince.” 

The customary situation of the cripple trying to halt 
the operation was registered, and then, on the finish 
we found him committing suicide in order to leave the 
path open for the love of the heroine and the man who 
had arranged for the operation upon her eyes. 

Miss Bennett is certainly a beautiful young lady, with 
an expressive, appealing face. She registers her emo- 
tions without exaggeration and her repose makes her 
work decidedly effective. Her character was, of course, 
one which brought much sympathy with it, and yet the 
character of the hunch-back boy dominated a large part 
of the action. 

Jack Gilbert, in the part of the crippled boy, gave a 
truly impressive characterization. He remained in his 
character every second and registered a number of big 
moments. 

The other members of the cast were very good, al- 
though they were only a frame for the two central 
figures. 

The supporting cast included Alfred Vosburgh, Walt 
Whitman and J. Frank Burke. 


The Box Office Angle 

It will depend somewhat upon your local conditions as 
to just how this should be handled. If this plot idea 
is pretty well-known in your community, it would be 
advisable to admit that it is a well-known story, but 
emphasize the fact that they will see in this the best 
production and presentation of this old film classic ever 
given to the screen, with a new Triangle star as the 
blind girl and an exceptionally artistic atmosphere as a 
background. 

It might even be to your advantage to take that 
tack in advertising by saying something like this: 

“You have probably seen ‘The Two Orphans’ several 
times. You have possibly seen ‘East Lynne’ a number 
of times. This beautiful little story has been done be- 
fore, but never has it been presented in such an ar- 
tistic manner, with such an appealing development of 
pathos,” Then tell them about Enid Bennett, the beau- 
tiful new star of the Triangle program, who has Just 
come to this country from Australia, and I have a hunch 
that you can do more with this picture from that angle 
than if you simply talked about it as “The Princess 
of the Dark”—which doesn’t mean anything in particu- 
lar—and surely you are anticipating and effectively 
stopping any criticism of the story being an old one. 
Handled in that manner, I believe this will prove a very 
good bet as a program release. 
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Robert Warwick in 


THE ARGYLE CASE 


Harry Rapf—Selznick Pictures 


IDTREGTORS. 2.322. 2 Ralph W. Ince 
AUTHORS......... Harriet Ford, Harvey J. O’Higgins and 
William J. Burns 

SCENARIO BY........Frederick Chapin and Ralph W. Ince 
GAMERA MAN: Sas. 2h 2522. es Andre Barlatier 
ASE Amy H OL Wes. ee Aes Fast-moving mystery melo 
STORY....Smoothly developed; moves so fast that it holds 
; all the way; nice suspense 


DIRECTION.......... Registered snappy action; made central _ 


figure dominant 


PHOTOGRAPHY ......Generally good; a few bits uncertain,- 


lacking definition 


LIGHTINGS..........Some splendid spotlight stuff, but some 
lightings ordinary 

CAMERA WORK.............. Generally very good, with some 
uncertain spots 

PANG eee tenet, |e Decidedly impressive, virile personality; 
dominated action 

SUBRPOR T2237 323s Filled in nicely as background 
En RIORS. 2225-2 2 Acceptable; mostly studio sets 
INTERIORS............ Office sets very good; home acceptable 


Bete dhe See et oe 2) Rn See Good 
AREA ie skids sie ADRs IS? 5 Seventy-five minutes (7 parts) 


ETECTIVE stories, particularly when they con- 
tain a nice element of mystery-suspense, with 
plenty of action that verges on the melodra- 
matic occasionally, are sure-fire audience pro- 
ductions, essentially so when we have a cen- 
tral figure that dominates the story so that 
the other characters can work as a back- 
ground. 

In this we get a fast-moving mystery-suspense plot 
which develops smoothly reel after reel, with the audi- 
ence kept in uncertainty up to the finish as to the actual 
guilt of those concerned. 

As now constructed, the trapping of the guilty ones is 
centered about the planting of a newspaper personal, 
which is answered by a woman after she has been warned 
by her friends that the ad was a “plant.” This seems to 
be a bit shaky as to plausibility, but the story moves so 
swiftly that few will ever stop to analyze that one point. 

The plot tells of a murder which baffled the police, the 
son, the adopted daughter and the servants of the dead 
millionaire being suspected. 

A famous detective was brought into the case, and he 
uncovered fingerprints of a woman in the room where 
the crime was committed, which prints did not match 
with any of those suspected. He also found a counter- 
feit one-hundred-dollar bill in the desk drawer. 

Working on the clew of the counterfeit bill, he finally 
uncovered, through the newspaper personal, the mother 
of the adopted girl, who was now a member of the band 
of counterfeiters. 

Having located the counterfeiters, he made use of 
detectaphones to obtain further evidence, and finally 
raided the place, making a daring entrance into the coun- 
terfeiters’ den, single-handed. 

At this point, Mr. Warwick stood in a small room 
with three men and a woman against him, but he put 
out the lamp, and in the fight which followed in the 





WID’S 


FAST SNAPPY MYSTERY ACTION WITH STAR IN FINE ROLE 



































dark, after the flashing of many guns, we found, upon ~ 
the-arrival of the rescuing reinforcements, that the de- — 
tective had handcuffed two of the men, while the other 
had slipped into the cupboard, where he had killed him- 
self. The woman had taken no part in the affray, she © 
being held by fear of harm to her daughter, who was 

with the detective. 5 


This cleared up the counterfeiter proposition, but left 
the murder mystery still unsolved, except that the law- © 
yer of the dead man had been heard talking to the coun- 
terfeiters in their room. By trapping the mother of the 
girl into registering some fingerprints by handing her 
an ink-daubed pen, the detective learned that she was 
the woman who witnessed the crime, and he then accused 
the lawyer, with the result that the latter accused the 
woman. This resulted in the woman turning and con- 
fessing that the lawyer had committed the murder, which 
was the opinion of the detective all the time, it being 
borne out by further evidence. 


Of course, we had found a love interest developing all 
the way between the adopted daughter of the dead man 
and ane pee! and this finished with a shadow clutch 
at the end. 


Mr. Warwick came into the picture in the second reel, 
and from that time on all of the action centered about 
him. His work was forceful, and his aggressive, yet | 
dignified, manner gave a suggestion of tremendous men- 
tal power back of everything he did. 


Elaine Hammerstein, as the girl, was acceptable, but 
didn’t create any wonderful impression. She isn’t beau- 
tiful, having features which fall short of what is neces- 
sary for the screen, because of a rather weak mouth and 
eyes that seldom registered effectively. She had little to 
do in the way of real emotional scenes, however, and 
was surely satisfactory as support in what was essentially 9] 
a man’s picture. 


Mary Alden, in the part of the mother, gave this the 
necessary sympathy to make it hold. It was a very diffi-. 
cult character to handle, and Miss Alden is entitled to 
considerable credit for giving her scenes the: proper | 
weight. ces 


Frank Evans, as Hurley, and H. Cooper Cliffe, as 
Kreisler, the counterfeiter, were good types, but their 
characterizations were not exceptional. 


The supporting cast was quite satisfactory, although 
none of the small bits really stood out because of un- 
usual characterizations. 


In the cast were Frank McGlynn, Gazelle Marche, John 
Fleming, Charles Hines, Arthur Albertson and Robert 
Vivian. : 

Some of the animated titles used, in which the light 
changed, would have been decidedly better if the light 
had not been brought on full in such a manner as to 
make it plain that the effect was registered artificially. 
While the light was kept dark these titles were very 
effective. However, the illusion was gone just as soon 
as the light came on full. 


Most of the exteriors were played in studio sets, and 
while these were splendid for studio sets, still most any) > 
ordinary fan will realize that he is looking at a set, and 
not at the real thing. This was particularly true of the 
house-top set, which had a bad cloud backing with a 
moon in it. This set was entirely too well lighted, be 
cause it seemed almost daylight in these scenes, and 
they were used in cutting and flashing with action wher 
spotlighting registered the blackness of night in what 





"was supposed to be exteriors only thirty or fifty feet 
away. 


b The Box Office Angle. 


I would say that this should be a real money-getter. 
“The Argyle Case” was a success on the speaking stage 
that will undoubtedly be remembered pretty well all 
over the country, because it was a peculiar name. The 
authors are comparatively well known, and when you can 
promise a fast-moving mystery-suspense-detective story 


rary, 


with a popular star as the dominant figure, it seems to 


me that it is pretty safe as a box office proposition. 


SOP RR 


- Sessue Hayakawa in 


EACH TO HIS KIND 


Lasky-Paramount. 


THRE DOA GURY, 55 a SR ae talon te ee Re Edward J. Le Saint 
Sen TLC) Fy gerereree ort te ten. eet Sea Paul West 
CTL PANG RSCG Ji Bh" i a George D. Proctor 
ULI. NE lie ie i ee a OE .Allan N. Davey 
AS A WHOLE........ Very weak plot only fairly well done 
STORY....Lacked incident, was convenient and quite melo 
DIRECTION.....Failed to give distinction or make action 

impressive 
PHOTOGRAPHY ....A few good spots; most of it ordinary 
LIGHTINGS......A few very good; generally very ordinary 


F 
F 





















(BECO CG Ed 2 Fair 
CMM er Hard for Jap to appear convincing as Hindoo 
REET OREM BS ae ay oe a BA Didn’t impress 
USUAL DUR ICG 0s = ee ete 4 pe ae Nothing unusual 
INTERIORS harated ieee ce Acceptable; not remarkable 
F SEA Lee ee ot ee er eet oo | ee ea tt Convenient 
TIME Per Reenter oe 3 Fifty-eight minutes (5 parts) 


CERTAINLY do not consider this a production 
that anyone will deem worth recommending. 
The story is decidedly convenient and obvious, 
it being a melodrama painfully lacking in in- 
cident, dealing with the old, old situation of 
the inability of an East Indian to mix socially 
with the English. 

We find the clever Jap artist, Sessue Haya: 
Sawa, presented as a Hindoo, which isn’t a good idea to 
“my mind, because no one could ever consider Hayakawa 
as anything but a Jap. He has done so many excellent 
things in his Japanese character that an attempt to show 
‘him in an Indian character fails to ring true. 

_ The story brings him to England, where a foolish girl 

flirts with him and wagers (oh, boy!) that she could 

make him give her an amulet, which he highly prized 
because it was from his sweetheart. The Indian suc- 

‘eumbed rather easily to the English maid, and then the 

crowd walked in and he got “sore.” He left without his 

treasured amulet, which was surely an impossible bit, 
but the amulet was needed in the plot later. 


Returning to India, he started a revolution against 
e English, but this was forgotten after the English 
“girl, her father and her sweetheart had been conveniently 
Bn oved to India, with the result-that the Indian prince 
made the sweetheart a prisoner and “bawled out” the 
girl when she came to save her lover, this resulting in his 
c sweetheart realizing that he had been faithful to 
her, and consequently she forgave him. 
__ The general atmosphere of this was certainly not dis- 
tinctive or artistic, because the lightings in many of the 
scenes were quite ordinary and the composition was fre- 
guently decidedly faulty. 
Blane of the supporting cast registered asia that 
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I believe that almost any class of audience will be en- 
tertained by this and held by the speed of the mystery 
melodrama. There is hardly time given them to stop 
and analyze any of the nice points of the possibilities, 
because the action swings along at a tempo that makes 
the seven reels seem truly snappy. 

You can surely say that this is the best production 
in which Robert Warwick has ever starred before the 
camera, and I believe that your fans will agree with you 
when they see it. It is an ideal character for Mr. War- 
ek and should do much to increase his present popu- 
arity. 


OLD THEME LACKS CONVINCING ACTION OR REAL CLASS 


could be called distinctive. It.was just an ordinary melo 
without anything unusual, original or truly convincing. 

In the supporting cast were Tsuru Aoki, Vola Vale, 
Ernest Joy, Guy Oliver, Eugene Pallette, Walter Long, 
Paul Weigel and Cecil Holland. 

The Box Office Angle. 

It is possible that you can do a little business with this 
by announcing Sessue Hayakawa with special reference 
to some of his better productions, such as “The Cheat.” 
However, I fear that most of your regulars will be sadly 
disappointed. There is not enough good action to make 
it a ripsnortin’ melodrama and it certainly lacks the 
distinctive class and dramatic strength to have it regis- 
as worth while with your intelligent, discriminating 
patrons. 

Personally, I consider this one of the weakest releases 
of recent months from the Lasky Studios. It surely 
lacks the essentials necessary to have it qualify as really 
worth while. It may sneak by, but cer Say: it isn’t 
worthy of any recommendation. 


Joseph M. Attie 


FRENCH TRAGEDIENNE 
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Edna Flugrath and Gerald Ames in 


ME AN’ ME PAL 


English Production—Red Feather. 


PAIS OMe Harold Shaw 
COGN gS IN toe Se ee RE Richard Ganthony 
AS GAS WHOLES 2.2.2.2. Ordinary “movie” decidedly too 
“English” 

SiLOR Vere aes ed Obvious, painfully convenient 
eee LlONa ae le ee Rather old-school 
PHOLOGRAPHY..-)... Generally flat, a few good bits 
BEST LUNGS 2) ot oS, ee Rather poor 
Ca MiRAsW ORK (22.32.40. ae Acceptable 
eee Ae Didn’t register 
Rr ROle D peen erg ae es One or two fine old types 
ie PARLORS oon ea tS) er London streets 
BE LOR GS Ooo lc ee er Ordinary 
Bee eee. oe re | Too much of it 


eee es A) a Yl ty tx Fifty-one minutes (5 parts) 


wian| ILE this is one of those sympathetic little 
fm | things in which we had a lot of junk 
about an old English coster character and 
his donkey, I do not believe that it will 
prove entertaining with the average 
American audience. 

The atmosphere is essentially English 
and the story lacks sufficient real incident 
to hold the attention, the developments being painfully 








LITTLE TRAVELOGUE MAKES OLD PLOT ARTIFICIAL 


Alice Joyce and Harry T. Morey in 


THE COURAGE OF SILENCE 


Greater Vitagraph 


DIRECTOR Tet hhc ee Mid oat eEee William P. S. Earle 
AUTHOR ae sae eee rope Hae kde rr Milton Nobles 
CAMERAMAN Were tO ot? in Clark R. Nickerson 
AS A WHOLE........ Jumpy sex-triangle travelogue that 
: didn’t grip 
STORY eer a aie eat eed Old, with uncertain sympathies 
DIRECTION... Some good action; some poor; ordinary 
atmosphere 

PHOTOGRAPHY pee eo. Generally mandde 
LIGHTINGS 5 = Didn’t help players or atmosphere 
CAMERA SWORK... 00. i eee Fair 
STARS..... scat estes Personalities saved difficult characters 
SUPPORT..... eee. ea Some very good; some ordinary 
EXTERIORS feseteer dain an dees ead, re Didn’t fit titles 
INT ERIORS..................... Acceptable; not remarkable 


eeyoreencanseetaeecgecconeensctnseetnsceeeoscuemnnees Lacking at times 
pas “sossnenenentensesaeeneeense-SXtY-two minutes (5 parts) 


ORKING with the old situation of the 
woman who separated husband and wife, 
becoming a martyr by nursing wife and 
children back to health and eventually 
bringing husband home again, they at- 
tempted to give this a touch of “newness” 
by making it a title travelogue. 

They started out with the man and his 
wife in America and the woman in England, as the 
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obvious and decidedly reminiscent of the early “movie” 
productions of short-reel length, where things happened 
when needed just because it was time to provide certain 
conditions. 

The plot of this concerns a young artist who was dis- 
inherited when he refused to enter trade with his uncle, 
with the result that he took to the streets and after- 
wards became assistant to the coster pedler. 


His manner, of course, won the housemaids, which 
scenes were certainly not well handled, and then what we 
had expected for several reels happened—he painted the 
old man and his donkey, labeling it “Me an’ Me Pal.” 

Of course, the painting was immediately hung in the # 
Academy and won much fame, with everybody happy § 
on the finish. 7 

In the supporting cast were S. Fairbrother, Lewis 
Gilbert, Douglas Munro, Hubert Willis and Gwynne 
Herbert. 


The Box Office Angle. 


I can’t see where you have an opportunity to make } 
much noise about this, because the stars and the mem- | 
bers of the supporting cast aren’t well enough known to @ 
pull you any business if you plug them, and the plot 
lacks any real essentials that would serve to center your 
advertising upon. 

If you have to play this in your regular service, I 
would either say nothing about the offering or make it 
quite plain that it is an English production, registering 
a perfect character study of one of the most unusual 
types in the world—the London coster. 


unhappy wife of a Spanish ambassador. The husband 
“fell” for the unhappy wife, these parts being played by 
Harry Morey and Alice Joyce, and they decided to elope. 
In France she learned that he was married, and left 
him flat. 


These trips to England and France had been made py 
the sub-title route, with one scene on the deck of a boat. 
and one scene at a French station, which we knew was! 
French because they had some French writing on a 
blackboard. ml 


The next little journey, however, was a “bird.” Mr. 
Morey made a trip to Africa, they proving that it was} 
an African hotel by showing one palm in the lobby of # 
what otherwise might be any cheap “dump” in Brooklyn. 
He then went to the wild, unknown regions of central 
Africa, by means of one title and one scene showing him 
seated by a campfire inside of a tent. 


About this point they thought they ought to get 
the characters together again, and so the wife was told 
she looked pale, and that consequently she should go ta 
Europe. As a result, the wife and kiddies landed in a 
French town, where we of course found the former wife™} 
of the Spanish ambassador, as a nurse, waiting for them 
to become ill. 


While the “illness” was still at work, it was found ad4 
visable to make an effort to uncover Mr. Morey, who had 
been last heard of beside his campfire in Africa. The 
wife’s father was told about this, and, after a scene o2 
two, he calmly walked in and said: “I have succeeded ir 
locating Bradley.” This obliging title preceded Mr 
rceer reappearance. I'll say that father was SOME 
ocator. ‘ 


a 


Anyway, they finished up with Miss Joyce in a con- 
vent and hubby forgiven by his wife, with the kiddies 
bringing hubby to see the nurse, whose face he had not 
seen up to this time. Of course, he was quite some ‘“‘sap- 
prised,” but nevertheless went home, a good boy. 


_ While this is rather an ancient theme, I believe the 
production could have been made fairly human, because 
of the personalities of Mr. Morey and Miss Joyce, if the 
action had been kept in a certain locality without doing 
this title travelogue thing. Surely there was no neces- 
sity for all of these wild trips, and the wanderings give 
the entire production an atmosphere of artificiality which 
kills off the possible effectiveness of the dramatic action. 


_ Mr. Morey had a very hard part to handle, because he 
naturally lost sympathy when he walked out on his wife, 
and, even when he re‘urned to her, he was only half-way 
back in the good graces of the audience. Miss Joyce hac. 
of course, the martyr sympathy role, but for her tnere 
was only the sacrifice ending. 

Cleo Ayres registered particularly well as the wife; 
and the kiddies managed to get over a few good moments, 
principally because of several rather good kid titles. 
ders Randolf was quite effective in his few scenes as 
the Spanish ambassador, and Robert Gaillard was more 
an satisfactory as the wife’s father. 

Others in the cast were Walter McGrail, Willie John- 
nm, Mildred May and Dorothy Conroy. 












Mme. Olga Petrova in 


BRIDGES BURNED 
Pop. P. & P.—Metro 


Mee eee ar et .........rerry N. Vekroff 
ee i ee 2 eee ee Mme. Petrova 
eee... Wallace C. Clifton 

NEEL TAT VIGAUNeter fee re ee cn) ee eS Neil Bergman 
Bs A WHOLE...................... Fairly interesting; star lifts it 
ISTORY.....Convenient, obvious; never grips as real drama 
pee ea Had some very good touches; many 
ordinary~spots, but splendid close-ups of star 
Hci 2 Generally good occasionally, off 
BS oes .....Some very good; many a bit off 
Pee mer eee we. ee taaie ot LAE Varied 
ALR al ce Dignified and beautiful 
Oe eae fn ee e3k Acceptable; not much to do 

perpen ieee iss) Nee Acceptable 

SRONP OMe et et Good, fair and poor 

pea Bn es Pan eyed. SoeSct cho. -.<.8 econ eu Very obliging 

2. pected iiteetenccss-ae-n-- IXty-five minutes .(5 parts) 








HILE this is better, on the whole, than 
most of the Petrova-Metro productions, it 
still falls considerably short of what it 
should be. The story is convenient, ob- 
vious and is never truly convincing, with 
several jumpy spots that were a bit 
convincing. 

{ The worst of these was the situation 
vhere Mahlon Hamilton had refused to marry Petrova, 

d then the father started to force him to it. She then 

efused to be a party to a compulsory marriage, when 

le young man suddenly, for no apparent reason, changed 
is mind. He came back willing at about the same time 
at Petrova decided that, for the good of her heir that 
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There were a number of very bad titles in this, and 
certainly a couple of titles which were used at the fin- 
ish, between Miss Joyce and Mr. Morey, were particu- 
larly bad. One of them was: “I don’t know how I can 
ever thank you.” Surely, no title was needed there. An- 
other bad one was where Miss Joyce said she would have 
to leave, to go to another case. The wording was bad, 
because it left a suggestion that she might be starting 


out to hunt another husband to play with. 


The Box Office Angle. 


The failure to make this convincing and human keeps 
it from registering as a production which you could 
safely recommend. As a program release it will prob- 
ably prove interesting enough to get by for you, but I 
would not promise too much, because it surely doesn’t 
grip. The names of Miss Joyce and Mr. Morey should 
pull you business at the box office, all right, and if your 
patrons aren’t real “kickers” you might safely bill this 
as a story telling of the supreme sacrifice of a woman 
who refused to separate husband and wife, even though 
she truly loved the husband. 

If they will stand for this sort of advertising, you 
might use such lines as these: “If you had left your 
husband, whom you hated, and had run away with a 
man you had learned to love, what would you do if you 
found out that he had a wife and two children?’ See 
‘The Courage of Silence.’ ” 


STAR’S BEAUTY HELPS ORDINARY PLOT AND SUPPORT 


might be, who the nurse decided was going to be a boy— 
oddly enough—she should change her mind. The reason 
for the man’s change of heart was not registered. 

Following this point, Petrova ran away, supporting 
her son, meanwhile refusing the love of a mill owner, 
with whom she was employed, because, as she said, she 
loved her husband. 

Hubby was trying to find her, and, although he had 
detectives on the job, they seemed to have been rather 
bum ones, because he got the final “dope” through an 
article in “The London Times,” telling about Petrova’s 
work for the Welfare League in the mills in Belfast. 

In need of further complications, they brought on the 
war, and both the mill owner and the husband joined the 
colors. The mill owner lost an arm and hubby was re- 
ported dead, but afterwards came home blinded. 

Hubby recovered in time, while the one-armed mill 
owner went back to the battlefields. The final clutch was 
extended to unnecessary length, making the offering 
seem to drag more than it had before this. 

Throughout the offering there were many, many close- 
ups of the beautiful star that will save the offering. I 
certainly don’t consider this a convincing or pleasing 
dramatic offering, but I do know that, with such a popu- 
lar star as Petrova has proven, the fans will be happy 
and almost contented after having seen so much footage 
devoted to well-lighted close-ups of their favorite. In a 
very few of these close-ups, the star’s make-up was in 
evidence, but certainly she had more truly beautiful bits 
in this than in any offering in which she has appeared in 
many months. Her character was a sympathy one 
throughout, and I believe it can be considered a very 
safe bet where she is liked. 

Mahlon Hamilton, as the husband, was rather camera- 
conscious at all times and failed to make any real im- 
pression. 

Arthur Hoops was very good as the mill owner, giving 

(Continued on following puge) 
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at a switchboard answering inquiries over the phone 
regarding the productions which are to be shown. One 
prominent exhibitor of the West, who has a house as 
beautiful as the Strand or Rialto, has three girls on a 
private switchboard answering calls that are something 
like this: 


“Hello. What’s on to-night? Oh, yes. Who’s the 
star? Yes. Who is in the cast with them? Yes. Give 
me a short synopsis of the feature, piease. Oh, yes— 


what time does it start? 
Yes, thank you.” 


The men responsible for the production of films must 
immediately recognize the important fact that the pub- 
lic, who must be pleased, are now shopping for their 
films. They must quit the mad rush to turn out quan- 
tity. They must throw away or reconstruct pictures 
which are not up to the standard (ana every single 
program company has many of' these) and release fewer 
and better pictures. 


It has been a long cry that the exhibitor should 
have longer runs.’ I can tell you definitely that most of 
the exhibitors are firmly convinced of this fact, but 
they’re up against the proposition of being unable to 
determine whether or not they could get enough good 
film to begin the “long run” proposition. 


Yes. What time is it out? 


About two and a half years ago, in the first issue 
of “Wid’s” department in the New York Evening Mail, 
I wrote an appeal for a system which would give fewer 
pictures, better pictures and longer runs. The condi- 
tions demanding that constructive change have been 
growing more and more imperative every week, and 
still we find the program manufacturer getting away 
‘with murder—and why? Because he can! 


The only reason we have the program system of re- 
lease is that it provides an opportunity for the manu- 
facturer to shove in junk and pictures that are just 
mediocre and force theatres to book tnem with the 
threat to stop their supply unless they do. 


To-day the producers MUST take heed to the fact 
that they’ve got the golden goose gasping for life, and 
they MUST let go their strangle hold. The public is 
sick, sore and disgusted with present conditions in the 
film production field. They are turning away from the 
film theatres, except when they can see some favorite 
personality that they know will provide an evening’s 
entertainment. 

We have had rumors, and more rumors, of possible 
consolidations, and there have been whispered sugges- 
tions that the intention was to reduce the output and 
make better films. 


Most of the men in charge of the destinies of the 
various companies have been forced to a realization 
of the fact that they are releasing too many films, 
and too many bad films. The reason nothing has been 
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_ing to the great outdoors with a realization of its 


done, however, is that every gink wants to be the main 
gazabo. 


We lack big men! We lack men big enough to see 
the dangers and take heed for their own good! Each §) 
feller is trying to out-figure the other on a stock 
deal of some proposition which will place him in per- 
sonal control. If they don’t “come to” soon, there’ll be 
a ceal wreck! 


Summer is coming! There are more automobiles in 
this country than ever before, and the people are turn- 


possibilities that was unthought of in the years gone 
by. There is every chance for the film industry to get 
an awful kick in the ear this summer unless something 
is done which will be sincere constructive work to. 
remedy the cecognized existing evils. 

Understand, I insist that pictures have advanced, and 
are advancing more rapidly than ever before, from ¥ 
the viewpoint of the number of worth-while produc- 
tions. However, vur public has advanced faster than 
the producers because of the few splendid productions 
which they have seen, and they now refuse to be made 
“suckers” of by having junk handed to them when they 
are expecting the real ching. 













Any one who thinks :t is impossible to kill off the 
film fan has another think coming. It’s been done in 
other amusement lines, and I can te you that it has 
been done in the film industry in the past two years. 
A great many new patrons have come to the films, 
but a terrifying number of the old reguiars have ceased 
to be regulars. That is truly important and deserving 
of real consideration! 

On one hand, in the industry to-day we have too 
many theatres, with an appalling majority of them los- 
ing money. The boys who are fightzng each other 
in certain sections had better get together. Why shoot 
all the money in the air with nobody showing a profit, 
when a little co-operation will, make money for every 
one concerned? 

On the other hand, the producer must make up his 
mind that the day for getting rid of the worthless stuff 
by the program method has passed. If he continues 
forcing it, he’s going to bankrupt the business. 

I have a suggestion to make which i presume most 
of my producer friends will say is a wild-eyed thought, 
but surely it is worth thinking over very seriously, in 
view of the condition of the industry. 


I want to suggest that every producing company 
agree to stop releasing new films for three months, al- 
lowing the exhibitors to book open market from the old 
productions of the past few years in that time. 

I’m willing to bet that every exhibitor who had the 


opportunity could make more money than he could by 
playing new stuff, and surely the producer would benefit 
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} sufficiently by the additional revenue on prodctions gestion, but I think it is big enough to justify any 
already made to justify his throwing into the ash-can producing company or big theatre man going into very 
some of the junk he had hoped to get rid of in what thoroughly. — 


‘they call the “off months” of the summertime. Surely, conditions are rotten. Certainly this would 
| The producer could continue to make films, but could be one way to get started towards strarghtening them 
‘make GOOD ones. out. 


There are, undoubtedly, various angles to this sug- Think it over! 


THE ROLL OF HONOR!! 


HERE’S SOMETHING THAT WILL SURELY INTEREST 





























These features have at least five reports, and all have In the case of several Features having the same per- 
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16 The Wolf Womamr ....... Triangle 89 91 6 9 Still Waters ...........0. Paramount 85 80 6 
5 Where Are My Children? Uni. Spee. 88 92.%°2 17 His Picture in the Papers Triangle 89 16 5 
5 Destruction .............. Fox 86 (94 11? Carmen fee nee «shee eee Paramount $2 eueSSaens 
9 A Corner in Colleens...... Triangle 93 86 5 % Wild Flower ............ Paramount $8.76 
5 Shielding Shadow ........ Serial 90 89 5 Chimmie Fadden Out West Paramount 88 46. 2 
Bue OPUS CRMIC UN a's Sale ore e065. 450 ore K-E-S-E Serv. 88 90 4 5 What Will People Say?.. Metro 80 84 
7 Molly Make-Believe ...... Paramount 90 88 5 6:Nxcusas Metin. ot oe Pathe 90 "3g 2 
12 Habit of Happiness...... Triangle 92 86 4 11 Trail of Lonesome Pine.. Paramount 74. 89 63 
12 Return of Draw Egan.... Triangle 91 86 5 15 Stepping Stones ......... Triangle 87 Soom 
7 Prince and the Pauper... Paramount 91 86 2 % Helene of the North...... Paramount 85 48 
8 Out of the Drifts......... Paramount 89 88 2 6 Madame (Xe sect nee Pathe VW 91 3 
18 East Lynne ............. Fox 88 87 9 13 The River of Romance... Metro 88 74° =#6 
5 Green Stockings ......... Vitagraph 87 88 2 18 The Social Secretary .... Triangle 90 "2 OY 
12 Battle Cry of Peace...... Vitagraph 95 80 4 1S Maria Rosa oss). ceca ee ctes Paramount 82 80 4 
22 Little Lady Eilleem ...... Paramount 86 89 «8 13 Bullets and Brown Eyes. Triangle 85 1" 3 
22 The Bugle Call .......... Triangle 95 80 7 5 Alice in Wonderland...... S. R. Spee. 16 86 1 
21 Silks and Satins ........ Paramount 86 88 16 BaKindling aeeocsts o.o2ee Paramount 80 82 
7 God’s Country & Woman Vitagraph 88 86 3 5 The Soul Market ........ Metro 84 ieee 
5 My Offical Wife.......... Vitagraph 89 85 2 23 The_Phantona. soci « Triangle 87 Whe 77g 
19 An Apostle of Vengeance Triangle 88 86 «63 5 The Soul of Broadway.... Fox 83 "8 1 
21 Reggie Mixes In......... Triangle 92 81 10 7 Gentleman From Indiana. Paramount 85 76 
Seurting With Fate «1... xxiapals Peon. te 5 Chimmie Fadden ........ Paramount 9 71 
10 Fifty-Fifty .......-....-- Triangle 90 83 4 iret aeGaiMaxicn oe paramnunt 90 "0 2 
5 The Great Divide ....... Vitagraph 88 75 2 5 C il World 83 7 1 
6 The Soul of a Woman.... Metro 93 80 1 Seer eum Tel cigG” ce, *) och aes . ma 
PETG) Choad. <seicc als. occ Paramount 94 78) .9 16 Not My Sister ........... Triangle 82 4 3 
14 Ashes of Embers ........ Paramount 87 8 5 13 Martha’s Vindication .... Triangle 83 (ie 
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DELIGHTFULLY HUMAN SMALL TOWN STUFF THAT REGISTERS 


Robert Harroun in 


THE BAD BOY 


Fine Arts-Triangle 


DIRE O@TOR. 44-0234. 405 5 a5 3. eee Chester . Withey 
A) DHORS ase. ae Frank E. Woods and Chester Withey 
GAMBERAMAN 2222) 25:5.2 2203 eee David Ables 
AS eA VV LO) ieee Exceptionally human small-town 


characterization with speedy 
melo at finish 


SOR Year cr eee ee ce eee Simple, but unusually effective 
because of truths 

DURE CL] ON Registered splendid atmosphere 
and human, convincing action 
PHOTOGRAPHY.............. Reet eee Generally excellent 
LIGHTINGS.....Some very artistic; generally very good 
CAMERA WORK: 6...02.5)50:0 pee ae Very good 
SAR es Sees SS Human, appealing characterization 
SUPPORIY 2 ==. Some splendid types; well handled 
EXTERIORS. 225 cenit Very well chosen 
ENILE RIO RS 222 fae eee 4. eee Fitted atmosphere 
DEVAL sees Bn odes, Sales a Very good 
PU IVE Eee. ee OR ett Fifty-eight minutes (5 parts) 


conditions which tend to develop some 
of our criminals even though all con- 
cerned are attempting to do what they 
think best. The story shows many of 
the very human escapades of a ‘small- 
town boy, in school and out, with the 
customary anger of the narrow villagers 
exercising an influence on this youngster to the point 
that it really only made his worse. 


The father who figured force as a necessary means 
for discipline finally drove his son out into the world, 
and the next word received at the home was of the 
boy’s imprisonment. 

For the finish, we found the boy coming back to his 
home town in the company of several yeggmen, de- 
termined upon robbing the village bank. When he faced 
the well-remembered scenes of his youth there was a 
subconscious struggle to reform, but a misunderstood 
situation between the girl he had loved and a friend 
caused him to proceed with the plans for the robbery. 

Later, when reassured of the girl’s faith in him, he 
went to his home, where his mother welcomed him. 
Suddenly realizing that it was time for the robbery, 
in which he had promised to take part, he hurried to 
the meetnig place, but found that his companions would 
not listen to him, and it was only after an exciting 
escape from being placed in a freight car bound hand 
and foot that he reached the bank to find the yegeges at 
work. His father and other men had also discovered 
the yeggs, and they now came in to capture them, 
finding the boy with them. 


E get here an appealing, human ‘study of' 





He was, of course, held under suspicion until, finally 
by twists of circumtsance, which brought one of th} 
escaped yeggs back in search of the buried booty, hi 
was cleared. The girl, of course, was his faithful friem 
throughout. j ae 

It all finished with a happy clutch, and the scen@ 
which registered the changed attitude of the fathe}} 
towards the boy who had been sent to a career 0, 
crime because of a failure to realize the necessity of 
making the growing boy’s environment such that i} 
would not pervert his mind. : 

Producer Chester Withey and Author Frank E. Wood 
are deserving of a lot of credit for. properly catching 
the small-town atmosphere for this little story, anc 
surely they have carefully registered effective little bit} 
of business in scores of scenes. ; 

The types were very well chosen, and, on the whole'} 
the acting was decidedly well-balanced. a 

There were a féw very artistic exteriors, although} 
the artistic desire was never permitted to go to the} 
extent of spoiling the atmosphere. 

Bobby Harroun was the central figure throughout 
and he gave one of those characterizations which mad 
him famous while working with Mr. Griffith He i 
one of the fe wyoung:' men who can keep a weak youth 
character in the proper bounds to hold the sympathy 03 
any audience without sacrificing any of the points 
necessary to portray the weakness. 

In the supporting cast were Richard Cummings, Jose: 
phine Crowell, ‘Mildred Harris, William H. Brown 
James Harrison, Colleen Moore, Elmo Lincoln and Har 
Fischer. 


The Box Office Angle 


I believe that this will appeal particularly to a com 
munity audience or one where the human elements of 
small-town life are well understood. Most any audi 
ence should think this very good entertainment, but ¢ 
community audience should think it exceptionally pleas 
ing. 

I question the box office value of Bobby Harroun’ 
name, unless you specifically plug this with consider. 
able emphatic advertising, aimed to register the hu- 
man elements of the story. 

In billing this you might use such lines as: 
is at fault when “bad boys” become criminals? e 
you a boy in your home who seems bad at times? 
Whose fault is it?” 

I would use such lines as the above in a “teaser 
campaign for several days or a week before announcing 
this production. 

This should be a particularly good system where the 
same elements as those incorporated in the story are to 
be found. 


Of course, most of our city folk have been small 
town people at one time, and:so you must not think 
that this will not appeal to them simply because you 
are in the city. It has been well enough done that 
it should register effectively most anywhere. 
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THE BARRIER 


. Rex Beach Special Production 
RAR Re teat teed 4... neces ae _.. Edgar Lewis 


~ VISION OF Boos venta Rex Beach and Benj. B. Hampton 
NAILEAA) Iyoneee ee tacee ie ee ee Rex Beach 
SCENARIO-..BY......2.......... Pen ere  Cene Adrian Gil-Spear 
RePeVE RR AM AUNT ee Edward Earle 
ASA WHOLE.........:...... Exceptionally human character 


study with dramatic moments 
that hit hard 

rc eene ee em ey aD Held very nicely, providing 

a wonderful character studies 
meeC TION SE Seite teet Kept characters human; 


made 

big moments register; lacked finesse 
AICS 459 IN ee A ee a Very good 
we GHTINGS..:-....2.2220 Uniform; no attempt for effects 
Mm reA WORK! 2s 2200 es. Good straight stuff 
Bee eee ee TA RM OP Mitchell Lewis stands out 

ge PPORT 22220020... Many splendid. characterizations; 
“. no bad spots 

s) EXTERIORS pets tere tt Fitted Alaska in summer, but 
lacked artistic touch 

Mee eEURIOR Sysstat Fitted atmosphere nicely; 
- no attempt for light effects 
Peta Et ne Ney 2 ee OS Very good 


veer t-tt....Two hours and ten min. (9 parts) 


way) HE BARRIER” has created! a sensation in the 
S| film world, because it has emphasized the 


tion without a muchly-advertised star’ or the 
use of spectacular sets and mobs. 

At this critical time in the film industry, 
every one has.stopped short to wonder over 

: this conclusive proof of the supremacy of a 
veal ery When “The Spoilers” was produced it caused 
yan upheaval, but at that time the star system was not 
fas strong as it is to-day. “The Ne’er-Do-Well,” be- 
«ause of the handling, was rather unwieldy. 

This, third of the special productions of Rex Beach 
‘istories, has demonstrated conclusively that real actors, 
feven though they are not listed as “stars” before the 
4 ‘picture begins, in a truly big story, under the direc- 
ion of one capable of bringing out the human power 
lee the situations, results in a film worthy of a place 
lamong our big special productions, such as have been 
‘booked through the country for a full evening’s enter- 
itainment. 
| Of course, this offering has a box office value almost 
ee to that of an advertised star’s name, in the 
iknowledge that the production is based upon one of 
ir most successful author’s big novels. 

In this instance, it is conclusive proof that the story 
nd the players have made the offering big, because, 
While the director managed to register most of his 
| i with true appeal, he surely didn’t cloak his pro- 
ction in photographic art, such as we have found in 
)Many of our feature films produced in the past year. 
While this would have undoubtedly been even a 
‘greater picture had it been artistic, it serves as an 
‘nteresting study, inasmuch as it isn’t particularly ar- 
1! istic, to realize that only the story and human appeal 
the characterizations can be held responsible for the 
evitable success of this production. ; 
Opening with a prologue which is a bit unwieldy, as 
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SHARACTERIZATIONS AND HEART INTEREST MOMENTS MAKE THIS TRULY BIG. 
IT HITS HOME, AND RINGS TRUE. 


possibilities ' of making a truly big produc- 
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all prologues are, this rere going at a steadily increas~ 
ing tempo, until we are hitting high spots that regis- 
ter with gripping power along about. the sixth, seventh 
and eighth reels. 

At the finish we have a’ touch of pathos die to the 
sacrifice made by’ a very lovable character. that has 
seldom been equalled on’the screen. 

. The story of this concerns: the love -of an army offi- 
cer for a half-breed girl, whom he meets: at..an Alas- 
kan frontier town. There is a real. internal conflict be- 
cause of this young man’s realization of his love for 
this halfbreed and his inability to. marry the girl be- 
cause it would ruin his career in the army and an- 
tagonize his Kentucky family. 

In the prologue we ‘had learned thats the girl was 
really white and had been taken away by. .a.man, who 
now appeared as her father, just after her real father 
ad murdered her ‘mother, for which crime the man 
who took her away and now posed as her father had 
been held responsible. 

After very many interesting developments, we found 
the army officer willing to marry the girl despite his 
belief. that she was a halfbreed, and then the man who 
had.appeared.as her father confessed to the officer that 
the girl was white and that he was wanted for a mur- 
der of which he was innocent. e 

The real father.of the girl had come into the Alaskan 
territory, and he now kidnapped his daughter and sent 
her down the. river with a villainous henchman, just 
before the girl’s guardian killed him in retribution for 
having murdered the child’s mother in the days gone by. 


-As the story developed we had been introduced slowly 
and intimately to, a lovable French-Canadian trapper 
known as:“’Poleon.” This brown giant loved the girl, 
who was. in love with the army officer, and it was he 
who rescued her from the villain who had taken her 
down the river, after a terrific battle. There is a 
wonderful scene where he brings the girl back to her 
army officer and then sails away to seek his “Far Coun- 
tree.” 

Every one of the many thousands who have read 
the book remember’ the character of ’Poleon. It is real- 
ly the big heart-interest part, and surely Mitchell Lewis, 
who was a wonderful type, has given us an exceptional 
bit of work in bringing ’Poleon to the screen. He 
“stole the picture’ sure enough. He will be remem- 
bered as “the star.” 

Russell Simpson, as the sweetheart who ran away 
with the child and afterwards posed as her father, gave 
a rerharkable characterization with an exceptionally well 
done make-up. 

Howard Hall, as the villainous father, had authority 
and power and made this character very forceful. j 

Ed F. Roseman, as “Runnion,” gave a truly distinc- 
tive characterization, because he made this villainous 
henchman part live, partly because he seemed a per- 
fect type and partly because he handled his big mo- 
ments effectively. 

Mabel Julienne Scott, as Necia, the daughter, whe 
also appeared as the mother in the prologue, was quite 
appealing, and she gave an exceptional performance, 
considering the fact that she was never heralded as a 
star. She photographed pleasingly and played intel- 
ligently at all times, keeping her character human. 

W. J. Gross, as “No Creek” Lee, was another char- 
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acter that stood out because of his being a wonderful 
type handled naturally. ; 

Victor Sutherland, as the army officer hero, was 
quite acceptable, although, oddly enough, in this pro- 
duction the hero is secondary in strength to the other 
characters. 

Mary Kennevan Carr was quite acceptable as Alluna, 
the squaw wife of the Alaskan trader. 

To those who know the book thoroughly, there will 
be one or two points which will seem to have been 
missed in the visualization, but the production holds 
so well and builds so nicely that it. will be generally 
considered an exceptionally capable adaptation of a big 
novel. 

Director Edgar Lewis is surely to be commended for 
having made all of his characters very human and keep- 
ing his action truly convincing. It is the human ele- 
ment which makes this big. There have been many 
more artistic productions, but surely this is the most 
human. film of such length ever placed upon the screen. 

In the novel, the story is told without a prologue, 
and undoubtedly the adaptation would have been more 
effective had it been pictured in that way. Yet you 
will find that the present development holds perfectly, 
with a very nice element of suspense and a truly power- 
ful series of climaxes towards the finish. 

When first shown to the trade there was an anti- 
climax at the very finish because of there being a little 
too much footage following ’Poleon’s return with the 
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the production is presented in finished form it will hold }. 
every minute. : oh Fahy? d a | 
_ A number of new titles have been written by Mr. 
Beach to strengthen the development of some of the 
situations, since the first showing, which also makes 
the production even better than it was at that time. 
The Box Office Angle 

I understand that this offering is to be presented 
on the basis of a road show attraction, playing as a 
full evening’s entertainment. I can tell you definitely 


‘that it will be a tremendous winner both from the view- 


point of possible business and “repeat” business. I 
would be willing to bank upon the success of “The 
Barrier” everywhere, principally because it has such a 
tremendous audience appeal. It will stir any commu- 
nity and cause those who see it to recommend it en- 
thusiastically to their friends. 

This production is distinctive in one way, in that it is 
surely the best nine reel dramatic story produced in 
the films, with the possible exception of “The Spoilers,” 
also by Mr. Beach, and I think that for heart interest 9; 
the character of ’Poleon has a much bigger appeal than § 
any single element in “The Spoilers.” Understand, I § 
don’t class this as the greatest dramatic story ever } 
produced, but surely it is the greatest human drama § 
without spectacle ever presented in fitting length for 
an evening’s entertainment, and with the prestige of 
the author and the reputation already earned by the 
novel, it should have a thoroughly established box of- 
fice value in every community. 





INTELLIGENTLY PADDED ONE REEL WITH QUESTIONABLE CLIMAX 


girl. This has been readjusted, however, so that when 
Frances Nelson in 
ONE OF MANY 
Arthur James-Metro 
WERE CT OR Weeks, Lis ee W. Christy Cabanne 
Pa, DO Rey cree ea ee W. Christy Cabanne 
TAI ERA MAING 8 eos a ob es ee William E. Fildew 


AS A WHOLE....Quite slow, causing it to drag; theme a 
bit questionable 

STORY S38. Worth one reel; climax possibly distasteful 
to some 

DIRECTION....By slow tempo and many close-ups man- 
aged to pad action intelligently 


PHOTOGRAPH Y...:............ Some splendid; some only fair 
TG LGEEDLN GS: eee eee i ae Generally too uniform 
CAMERASW ORK... ei a 2 Fine and fair 
DOA Reco ts ss ie Will please because of many fine close-ups 
etd Dil Ee) Pe este ceed fe me te Good; not enough to do 
BG ee OURS Sc Ro 2. to Ordinary 
NAL EG UL ee eee et eee ee Nothing unusual 


Sh bats Ate Ps Bac asgnieniipyiiunacaenee ieee a Le DEADIC 
SO eee mcrae Ae egy ee Be Sixty-three minutes (5 parts) 


ONSIDERING the amount of actual incident in 
“| this plot, it was good for about one reel. By 
the intelligent use of very slow action and 
many close-ups, the director has padded it 
out to five reels so that the average patron 
will not notice the padding, but will simply 
feel that the production is entirely too draggy 
and slow. Patrons who like action films will 
particularly notice this, because very little happens in 
the course of the five reels. 

The plot deals with matters which are not new, but an 
attempt has been made to make them seem so by philoso- 
phical titles all through. The climax was something which 
has been done before in pictures and also in twisted form, 
but it is a question in my mind whether the average 


patron will take just the proper angle concerning it. I. 
am afraid that most of them will feel that it is an un- 
pleasant thought. ee hans 

The story tells of the girl who willingly gave herself to 
an old roue because her mother neededjto go to a better 
climate for her health, with the roue‘conveniently walk- 
ing out on her soon after. . oy 

The girl became a cabaret singer and met a young 
man who eventually married her, with the climax coming 
when the young man’s father proved to be the man who 
had originally lived with the girl. 

After quite some mental battle the young man decided 
to stick it out, anyway, and we found them apparently 
happy as the story ended. We were introduced to this 
young man as a “derelict,” and, so far as we could see, 
he didn’t do anything in the picture but drink whiskey 
and pay attention to this girl. I’d like to know what his 
regular business was, and where he got the coin to buy 
the booze and support the lady. 

The production had all the ear-marks of one which had 
been made hurriedly and at little expense, because there 
were no elaborate sets and almost all of the interiors 
were used for many shots, most of them from the same 
angle. This was also true of the exteriors, which would 
indicate that speed was an object. 

The story seemed to be a “thinking” plot, from the fact 
that we had so many close-ups and scenes in which vari- 
ous characters stood around and “thought” about things. 

In a few places the cutting was bad, since close-ups 
and long shots didn’t match. In one place, shooting from — 
one side of the door, Miss Nelson had it pretty well open, 
while the shot from the other side showed it tightly shut. 

The willun and the hero at one time fought for about 
ten minutes in the hallway in front of the hero’s room 
without anyone seeming to pay any attention. But after 
the hero made a getaway the occupants of the house 
seemed to be aroused very suddenly. 

_ Despite all of these points, however, I believe that the 
director has so carefully covered up the lack of incident 
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in his plot and has presented Miss Nelson in so many at- 
tractive closé-ups that the average audience will con- 
sider this worth while as a production, providing they 
don’t kick about the final situation in which the boy’s 
wife proves to be his father’s mistress. 

Miss Nelson displayed some very pretty gowns and 
quite some of her “figger” in the cabaret scenes in a 
singer’s outfit. Very nice! 

In one scene the willun came into Miss Nelson’s boudoir 
and looked her over, which insulted her very much. Of 


in front and look—and/ believe me, they’ll get to see a 
lot more’n the willun did. 

In most of her scenes Miss Nelson played quietly and 
registered very well, but there was one moment when she 
learned that her keeper was going “awoiy,” where she 
“emoted” a bit too frantically. 

Niles Welch, as the young derelict hero, carried his 
scenes quite satisfactorily, although it was really rather 
a hardship to haye to appear in so much footage with so 
little to do. ‘ 

_ The other members of the cast were acceptable. They 
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' All-Chinese Cast in 
THE WAR OF THE TONGS 


Red Feather 
Produced under Supervision of Gen’l Director H. O. Davis 


PA ATV TNA) La Hitec acces eens Sara oot sce encnen So bad that it’s funny 
| STORY.......Very ordinary one-reel if intelligently played 
MUR ERED NEO) Norte oy 8 8 ccc cee Little or nothing 
TOS Ge RRA EN Yen encom race en nseaeteeeeeee ee Ordinary 
SUR Se CS ee nce. eed uch Rd cenevenhs Poor 
RYE Rane AY OER oor ee onan sacrihegeemnens Just acceptable 
BRAS LIN Gree ee cote ee Awful; became very tiresome 
RGAE TU LCD RS eee eee es es ese, on een mae Very ordinary 
MILE AS oS laeleS a Cheap 
RRNA Dd pete ee oo eres 2 5s np ck yen Too much in spots 


Pires ere Sixty-two minutes (5 parts) 


N the course of this wild career I am following— 
looking at about fifteen features a week, it be- 
comes necessary for me to see some weird pro- 
ductions. Of all the poor, impossible offerings 
I’ve ever seen, however, presented seriously as 
entertainment, I believe this is the worst. 

If Universal had presented this in one or two 
reels as a novelty, because it was played entirely 
by Chinese, then it might have been accepted and the 
novelty might have provided a good box office proposi- 
tion. In the present form you may be able to attract 
some business on the novelty advertising angle, but, oh, 
boy! After they see it they’ll certainly say things! 

In the offering as it stands there. is probably thirty- 
five or thirty-six hundred feet of film which is plainly 
amateurish, tiresome and uninteresting. The balance of 
the five reels is made up of many titles, most of which are 
unnecessary, with the added insult of having the greater 
part of these titles given in Chinese before they are print- 
ed in English. For two or three titles this was good for 
a laugh, but why in the name of common sense any sup- 
posedly intelligent executive would permit a production 
to go out with such a quantity of Chinese titles is beyond 
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course, she can’t fuss with the audience who will sit out — 


LESTER CUNEO 
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were Mary Mersch, Caroline Harris, Harold Entwhistle, 
Richard Dix, Walter Worden and Adella Barker. 

They used a long foreword and a long title at the end 
of this, apparently aimed to ease the minds of those who 
might kick about the story and also to smooth things 
with the censors. Most of the titles in the film were 
held on the screen entirely too long. Possibly this was 
also a point to add to the footage. If unintentional, it 
should be remedied immediately. 

The Box Office Angle. 

After analyzing this story and determining whether 
or not it may cause any objections, if you decide that it 
is all right to play this, I can tell you that I believe it 
will get by nicely with most audiences, because they will 
not recognize the tricks of the trade which have padded 
this out into five-reel length. 

Miss Nelson is rather good to look at and the director 
has given us plenty footage of her, so that I believe you 
can consider this better than the average Metro for “au- 
dience register,” except where you are catering to patrons 
who like action or patrons who object to stories that have 


‘ such decidedly unconventional climaxes. 


WORST I EVER SAW AS FEATURE; BECOMES ALMOST INSULT 


me. If they expect to cater to the Chinatown of ’Frisco 
and New York and to the two or three Chink laundrymen 
in each small town, then this is all right. Personally, I 
don’t believe that very many of your regulars will be able 
to read the Chinese titles, and I fear that they will not 
be particularly enthusiastic about them after they have 


had three or four thrown at them. 


The burden of the plot was the new (7?) idea of the 
willun who wanted to marry the daughter whose father 
told the hero that he couldn’t have her unless he made a 
thousand dollars a week. The hero went out and tried 
different. Chinese gambling games after failing to win at 
a lottery, and then we had a battle on the finish, with 


_ the Chinks trying to shoot one another up. , 


The willun was truly funny. His gestures were abso- 
lutely typical of the Winter Garden chorus boy. When 
he tried to be real rough, he would throw both hands up 
in the air, and, honestly, if it doesn’t get a yell, ’m a 
bum prophet. 

In the first of the battle scenes we found the hero 
struggling with a man who attempted to kill him with a 
knife, and the hero caught the assailant’s upraised arm 
at the wrist and placed his right hand on the other’s 
shoulder, holding him at arm’s length while the two 
danced about the alleyway, to all intents and purposes as 
if they were trying to do a one-step. This was held on 
the screen long enough and taken from such an angle that. 
it certainly does look like a couple of Keystone Kome- 
dians burlesquing a melodrama to the extent of changing 
from a struggle to a one-step. 

The Box Office Angle. 

The only possible chance of doing anything with this, 
so far as I can see, is to openly say that you think it is 
the worst picture that you’ve ever seen, but that it is all- 
Chinese, and consequently some may be interested in see- 
ing such a production. 

I surely would not try to drag them in because it is a 
novelty and lead them to believe that it is going to be 
entertainment, because, believe me, it gets terribly tire- 
some after the first reel, with the titles adding insult to 
injury. 
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UNDERWORLD MELO WITH FINE. TYPES HOLDS FAIRLY WE 


Jack Mulhall in 
THE TERROR 


Red Feather 


PERE CLOR 420i seek ether cee eee ee Raymond Wells 
AAR EH OR Meiketae eB Se Raymond Wells 
SCENARIO BY.......02002 0005.01... eee Dred Myton 
GAMERAMAN = ce 5.0 2 Si ee R. E. Irish 
AS A WHOLE..... Interesting, but unconvincing gangs 
: stu 

STORY.-4...2 Had convenient angles and didn’t really grip 
DIRECTION 232 Gave splendid atmosphere in spots, 
‘but slumped in many scenes 

PHOTOGRALH YS See Fine, fair and poor 
BG HELUN GS ree ee ee Varied from fine to poor 
CAMBRIA “WORK. 24.22.18) 20) Jon ae ee ee ee Varied 
SEAR 25.22. Splendid at first; missed high spots at end 
SULCORAS 2 Some great types; one or two amateurs 
AAD RIOR S cae ey er ee eee Acceptable 
MINER OURS Sore ee Poh aes ee ee Some fine; some ordinary 
See aon oe hots TRA 2a NT Convenient 


Ree tN ichateeetece tere ena ee a Fifty-eight minutes (5 parts) 


ARTING off with the presentation of some ex- 
ceptional types of the underworld, presented in 
scenes which registered character studies for 
the most part, this gave promise of being very 
much worth while. It soon began to slip into 
conventional melodrama, however, and finished 
with the conversion of a gunman by a Salva- 
tion Army lassie, which bit missed fire, with 
the result that the ending didn’t really ring true. 

‘The gangster, played by Jack Mulhall, proved to be a 
truly desperate guy through the main part of the story, 





he being shown to shoot up three men who were laying | 


for him in one scene. . 

The political ward-heelers then began to make use of 
him in order to get rid of their enemies, and finally 
picked him to “get” the newly-elected district attorney. 

Meanwhile, “The Terror’s” sister had become the mis- 
tress of the boss, so that she could conveniently overhear 
a “frame-up” plot to “get” “The Terror” when he refusea 
to “get” the district attorney. She told him about the 
plot, the Salvation Army girl reformed him and he went 
to the district atorney’s house in time to save him and 
shoot up the attacking gunmen, being killed himself in 
the battle-royal. 





There is no great element of sympathy or heart-inter- 
est in this, and after the first reel or two of underworld 
atmosphere-and. characterization, the story slumps and 
fails to convince. , 

We found playing the part of the district attorney an — 
ex-trade-paper writer, Hugh Hoffman, and Hugh seemed 
rather conscious of the fact that the camera was out 
front all the time. He “acted” awful hard, but, by heck! 
he couldn’t seem to get his’ mind off the fact that the 
camera was there: bb a 

There was quite a lot of footage used up in this with 
scenes that had no real bearing upon the development of 
the plot, and consequently the interest sags badly in 
spots. ee 
‘It: may be that the Salvation Army in the missions 
frequently held sessions without any audience, but it 
looks unreasonable when shown on the screen. In one 
scene we saw five girls and two.men holding services with 
an audience composed of one “coke” and a sleeper. “The 
Terror” carne in and, instead of sitting down in one of 
the -hundred or more chairs which were empty, he made 
the “coke” get up and move over so that he could sit 
down on the aisle seat. ; 

_ In the supporting cast were Grace MacLean, Virginia 
Lee, Malcolm Blevins,. Neble Johnson, Jean Herscholt 
and Evelyn Selbie. 


The Box Office Angle. 


I can’t see any particular drawing power in either the 
name or the star of this. If you are catering to patrons 
who like melodrama, and particularly the underworld 
gangster stuff, they may think this a splendid offering. 
Certainly there are several bits of characterization and 
atmosphere which are quite commendable and the film 
is interesting even if it isn’t gripping as drama or 
convincing. : 

If you have to take this in your program service and 
you are catering to audiences that are quite particular, 
I believe I would refer to this as a carefully produced 
study of underworld life and let it go at that. 

If you’re catering to “mellerdrammer” fans, you. might 
enlarge a bit upon the prowess of “The Terror” with his 
guns, using lines something like this: “Supposing you 
walked into a cafe, where you found three men whom 
you knew were waiting to shoot you up. How would you 
handle the situation until you got your two guns into 
action? See “The Terror.’ ” 





VERY ORDINARY AS TO PRODUCTION, MISSES POSSIBILITIES 


Charlotte Walker in 


SLOTH 





McClure—Seven Sins—Triangle 
DIRECGLORS = =a Pee et ies: Theodore Marston 
SECA LOGE Y 2 oka ee Seen oe McClure Staff 
CAVLEWAVLAIN. 26 Sure te tower ei Ieee Charlies Gilson 
FAAS ERCP L/ M3 ie naet Se he hee et ...Very cheap melo 
STORY_..... Three costume singles tied to modern series 
DIRECTION:...-. Old-school calibre; registered melo 

rather crudely 
PHOTOGICAP EY a2 2 eee eet ee Acceptable 
CAM BTA WORK A oe et ee ee Acceptable 
WIGETINGS 3 e5o eee. ee Ordinary 
PRL Reer esas ee eee ble cae ......... Camera-conscious 


MIPPonT es. 
WORE O Rien erat at 
INTERIORS 


wu------Very ordinary 
ees Just acceptable 
wa stese ence tn dcugae chcodee: eee OLCINA TY 
Pe ee Se ree Oe Some bad spots 
minutes (five parts) 





ma) (LEY made three single reels of costume stuff 

s| telling about three American heroines of the 
good old days, the action having no particu- 
lar interest, principally because it was quite 
crudely done in the old-time melodramatic 
fashion, and them tied these up to the char- 
acters of Adam and Eve running in the 
McClure series, by having the stories of these 
three heroines read to the moderns. 

As a finish they gave us a lot of poorly-done battle 
stuff in which the heroine was supposed to fly into the 
thick of the fight in an aeroplane so that she might 
serve as a Red Cross nurse. : 

Personally, it seems to me that if you have an intelli- 
gent class of patrons, they’ll feel rather insulted if you 
hand them this sort of junk and expect them to consider 
it worthy of their time and money. 

The idea back of this “Sin” was certainly decidedly 
better than the ideas which have figured in the others of 
the series, but it has been produced so crudely that the 
whole thing becomes rather a joke. 
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By way of seeming to glory in the crudeness of it all, 
we found elementary titles that were painfully poor, and 
‘these only make the production seem cheaper than it is. 
As a few samples of the sort of titles they used in this 
TV’) quote the following: “I wouldn’t dull my blade on the 
throat of a pig!” “I'll give you a chance for your miser- 
able life. » “John has broken his leg; you must go for 


help.” “T wanted to go to war and they would not let 
“me, so I just ‘flew in.’” “No, our place is out there with 
the boys!” 


In one of the costume ' episodes, they pulled a stunt ° 
where the hero had a chance to kill the willun but de- 
cided that he wouldn’t, and they arranged that old duel ° 
stuff. This was the highly original idea of blindfolding 
each man and letting them start after one another with 
knives. SOME dime-novel junk! ; 

_ ,In one place an “extra” playing an Indian came bounc- 
_ing into a scene and put his hand up to his eyes in a 
manner which will get a yell from any wise audience. 

Y ‘In the Revolutionary War scenes we found a modern 
oval -tent. 

_ In the supporting cast: were Jack Meredith, D. J. Flan- 
nigan, Jack Crosby, Grace Williams, Charles De Mussett, 


CONVENIENT UNCONVINCING 
Lou Tellegen in 


THE BLACK WOLF 


Lasky-Paramount 


Eee pee Epp TOS: ere 2 Frank Reicher 
MR Sahel Ges! ee ee Jean Barrymore 
Margaret Turnbull 
Bee ecto We oes “te ec Dent Gilbert 
unconvincing, obvious 

oS SE SS ~ melo; rather poor 
STORY. ©). Ohh ideas obligingly tied together 


es 




















Si never register 

DIRECTION... leh 2Wheatric groupings; unconvincing 
“3s "bis action; too much “people in and out” 
PHOTOGRAPHY Wim Meee gtk Se lle Good and poor 
3 pera en Wroses her Some good; many poor 
Leste Ne eed atnneepe ieee Varied 


: ; too much hand-on-hip 
Be eee Rte a te ae Good and bad 
A. few rather good; many very ordinary 
aes One or two fine; others just acceptable; 
oe atmosphere doesn’t register 
Pee cn erro ets Be Many bad spots 
F ifty-two minutes (five: parts) 


1TH the seene of this laid in Spain and the 
mM pi characters. wearing ‘uniforms and _ cos- 
_tumes, the director failed to register an 
._. atmosphere that.convinces. The group- 
ing’ of the characters was so mechanical, 
with most of the east doing too much 
“acting,” that the production never had 
.a-chance to convince even had the story 


The plot was old stuff poorly tied together. Audiences 
that are easy-going may accept this, but I have a hunch 
| that most of your patrons will feel that it is pretty poor 
junk. 

_ Lou Tellegen was painfully “actory” in most of his 
Scenes and persisted in doing the hand-on-hip stuff, with 


Most of the supporting cast were inclined to overact 
and some of those playing minor parts were painfully 


Nell Shipman, as the heroine, had a few good scenes, 
but the situations and general handling of the production 
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A. Barrett, Curtis Cooksey, Emil Hach, Peter Pann, 
Hattie Delaro, Harry McFayden, George Le Guere, 
Shirley Mason and Helen, Strickland. 

The Box Office Angle 

If you’ve been able to play serials that were pretty 
rotten and get by without being murdered, it is possible 
that you can play this series and get some money, be- 
cause of the stars’ names, and escape with your life. 

Personally, I think it’s all wrong to play: this sort of 
thing’ when you are taking peoples’ money for enter- 
tainment. Of course, if you live in a neighborhood 
where they don’t know the fine points or possibilities of 
pictures, then this sort of thing may get by, but I have 
too much respect for the average intelligence of Ameri- 
cans to figure that this is going to impress any goodly 
number of them. 

It is announced that this has been released at this time 
in order to stir up a feeling of patriotism. I believe 
that the idea of presenting the historical characters is a 
good one, but certainly it hasn’t been done in such a 
manner, in this case, as to stir any considerable amount 


, of enthusiasm. The fault with this is that many will 
laugh where they might be expected to cheer. 


PLOT WITH AN ACTING HERO 


were so mechanical as. to make it impossible for any one 
to register effectively. 

H. J. Herbert, as the duke, was particularly theatric. 

Mr. Tellegen was presented as a Robin Hood character 
who fell in love with Miss Shipman, daughter of a noble- 
man. Of course, our Robin Hood was a foundling and 
manen he was captured we learned that he was the real, 
duke. 

The other very new (?) situations included the girl 
agreeing to marry the willun to save the hero’s life and 
the hero offering to fight a duel with the willun after 
the “fiendish cur” had attempted to stick a knife in him. 
Why they persist in pulling this junk of “giving the wil- 
lun an even chance” in a duel is beyond me. Never in 
my recollection has the hero been worsted in one of these 
bum duels and no one in real life would pull such a 
stunt, so why insist on presenting such situations. 

Almost all the way in this we find the characters 
grouped in a line in front of the camera, playing di- 
rectly to the lens. At times there were as many as ten 
on the foreground line all trying to act at once. The 
day of doing that sort of thing was over several years 
ago. 

Many of the titles in this were decidedly bad, 
much as this was supposed to be a story of Spain. 
of them said: “Keep the gang quiet. 
chancellor.” What d’ye mean “gang’’? 

In the supporting cast were James Neill and Paul 
Weigel. 


inas- 
One 
I will go to the 


The Box Office Angle 

If the fact that Lou- -Tellegen is the husband of Geral- 
dine Farrar has pulled you any business in the past, you 
may be able to play up that one point again and sneak 
by with this, but I doubt it. The story is so painfully 
unconvincing and theatric, with the treatment mechani- 
cal and overburdened with too much “people in and out” 
that I fear that even those who are not inclined to 
analyze will feel that this is poor entertainment. 

Of course, there are a number of scenes of Mr. Telle- 
gen making love in his own peculiar ‘‘matinee-favorite” 
manner, but these are made to miss fire by the artificial- 
ity of the other situations, even if' they didn’t offend be- 
cause of their sweet-scented sentimentality. 

If you figure that this is a safe bet to try to sneak by 
with, I surely would not make any definite promises 
concerning its merit. 
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INTERESTING AND ARTISTIC WITH REAL PERSONALITY DOMINANT 


Lenore Ulrich in 


HER OWN PEOPLE 


Pallas-Paramount 


DIRECTO Rie seat 2k i cea Scott Sidney 
PAT TH O Renee fe Zid. cctcbctes tla cap eet Julia Crawford Ivers 
SCENARIO. BY...22..-te:2ilacten lashes. Gardner Hunting 
RAEN IUAMDAONE sa-boc- 5 on tee... 0S James C. Van Trees 
ates Ae WHO LBs. lotic tiel le Interesting, well done, good 

entertainment 
RS DORON eee ete ne? 25.58 Has good twists and holds nicely 


DIRECTION ........ Registered snappy action that generally 
rang true; gave some fine atmosphere and 
some only fair 


PHOTOGRAPHY................ Very fine; sometimes only fair 
DIGHTINGS, exteileritecke:. cxsescncties eee Fine and fair 
GAMERA WORK. cei sccece-cd acct cope beac tees ee Varied 
it Ye Beautiful; made characterization ring true 
SUPPORT............ Some good types; generally acceptable 
BODE RIORS .3.i ea. Some very beautiful; others 
just acceptable 

BND RE RIORS: 2222..0.:..82- Excellent; classy and NOS 
00 


LMOST any audience, anywhere, should con- 
ij sider this very pleasing entertainment. It 
is not an unusually big production and it 
doesn’t always get away from the fact that 
it is just pictures, principally because of 
many jumps in the development covered by 
titles. _ Nevertheless, there are scores of 
F good bits of ‘action, many -human touches 
and a number of twists which will register with the 

average patron. 

Miss Ulrich is ideal as an Indian girl, she having made 
one of her greatest successes in the Belasco production 
of “The Heart of Wetona.” The development of this 
story makes her the central figure throughout, with the 
sympathy nicely developed to the point where you feel 
that anyone should be glad to marry this Indian despite 
the fact that several characters seem to think it would 
be a calamity. Miss Ulrich is particularly effective in 
close-ups, because her beauty is real and will stand the 
searching scrutiny of the camera lens. The director has 
given her quite a number of close-ups in this, and her 
personality does much towards making this entertaining. 

The plot registers a wealthy man’s disappointment in 
learning that his fiancee was trying to marry him for his 
money, with the result that he went to the Far West, 
forsaking “civilization,” and finally married an Indian 
girl. 

Miss Ulrich, his daughter, when grown to womanhood 
was brought back East by her father, who felt that she 
should have the advantage of an education. 

After being insulted by girls at a fashionable school 
and refused by a young man whose parents wanted him 
to marry her because of her wealth, she returned alone 
to the Indian country, her father having died suddenly. 

There she met again a young miner whose life she had 
saved early in the story. Fearing that this boy might 
not want her if he were wealthy and able to marry a 
white girl, she made him wealthy by secretly purchasing 
his mine. The boy was a “reg’lar guy,” however, and 
came through with a proposal, winning over his family, 
with the final twist showing their great surprise over 
this Indian girl’s education and wealth. 

There was a decided variance in the composition of the 
exteriors in this. Some were very beautiful and some 
were rather ordinary. It was also noticeable that there 





was a variance in the grouping of the characters for 
action. At times it was a bit mechanical and theatric. 
Considered as a whole, however, the production moves 
very smoothly, holds the interest remarkably well and 
certainly is entertaining. 

The supporting cast filled in very acceptably, although 
none of the characters stood out particularly. 

Colin Chase, as the hero, was pleasing, but didn’t 
have a great deal to do. 

Others in the cast were Howard Davies, Adelaide 
Woods, Jack Stark, Gail Brooks, Joy Lewis and William 


Winter Jefferson. 
The Box Office Angle ; 

I believe you can consider this a very good bet if you 
will boost Miss Ulrich, particularly, and call attention to 
her productions of the past. 

Personally, I think Miss Ulrich is a distinctive type 
that should register as a very big favorite with the 
greater majority of your patrons. I would particularly 
emphasize in this that she does an Indian character, 
mentioning the fact that she played an Indian girl in her 
big Belasco success, “The Heart of Wetona.” 

You might stir up some interest by a “teaser” cam- 
paign, a week in advance, along this-line: “Would you 
marry an Indian?” “Would you want your son or 
brother to marry an Indian?” Afterwards you would, 
of course, tie this up with the name of the picture, the 
name of Miss Ulrich and the name of the theatre. 

You can safely talk about some very artistic scenes in 
this and you can surely definitely promise that it is en- 
tertaining and interesting. 





7 VIVIAN MARTIN: 


Morosco-PALLas ee 


STARS 
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FAIRY FANCIES AND CHEAP MELO DON’T MIX VERY WELL 


Francine Larrimore 


ROYAL PAUPER 
Edison—K-E-S-E 


THE 


PETA RR ORG tresettes che co nctccedecaél-w'.18tk POE cdedoad Ben Turbett 
PUT Cie eter ee i at Henry Albert Phillips 
PMatS VALCO Ss Nave ot eee Paul H. Sloane 
CURDS ADUAING ch cccccs........... ab eee. Fred S. Brace 
AS A WHOLE.............. Started as human fairy story and 
finished as cheap melo 

ROR Yee fc Characterizations at first; then became 
wild melo 

DIRECTION.................. Registered fair action; some fine 
atmopshere; some ordinary 

PHOTOGRAPHY................ Some splendid; some ordinary 


LIGHTINGS......Some fine exteriors; some good interiors; 
many ordinary 
CAMERA WORK.................. Varied between fine and fair 
STA Rates Screened very well, had confidence, but a 
bit soubrettish 
SUPPORT........ Some very good types, but no exceptional 


acting 
EXTERIORS....A few very beautiful; some quite ordinary 
PEIN Metiahy f OD RR cy et ees eer gre alee Pe Ee Good and fair 
eh SD AR eee hg MPS Se Fa Convenient 


eee ee Ag dl Sixty-one minutes (5 parts) 


E get a rather odd mixture of extremes 
in this, but the offering starts off too 
slow, with quite a lot of characterization 
scenes registering types in a poorhouse, 
with a ragged princess: who believed in 

.. fairies making a king of.an old bum and 
a prince of a ragged orphan. . 

This promised’ rather well for charac- 


“terization despite: this slowness, but when they got into 


the story it soon developed into cheap melodrama, and 
the finish was the good old stuff of the arm-waving 
strikers who ran up and down the roads, were fired 
upon by the scabs and finished by breaking into the 
boss’ home, where the little girl stopped them calmly 
and informed them that they could have anything they 
wanted, to which the old man agreed. 

Early in the film we were told that the ragged orphan 


was “some” inventor, and, of course, he perfected a 


loom which revolutionized the business in which the old 
man was engaged, thus making the “poipers’” contain- 
ing the secret of his invention the object of attack by 
the dainty-mustached willun, who coveted the hand of 
the fair princess. 

The willun stole the “poipers” rather easily, and, for 
some reason, buried them, while the hero conveniently 
stood by and watched him do it. Then the old bum, 
who had been “The King,” came to the rescue with a 
dog, who dug up the “poipers,’ and about that time 


the willun, for some reason, returned to get them and 


was accused by the hero of having stolen them. 


The assembling was rather messy about here, because 


we saw the shero in a carriage noticing the willun go- 


ing back to dig up the “poipers,” and then, when the 


bum-king was sitting on the roadside examining them 
after his dog had dug them up, the shero suddenly ap- 


peared in riding togs to take the documents to her 


foster-father, the mill owner. 
Of course, this arranged things so that when the arm- 


_ waving mob broke into the home, the “poipers” were 





spread out on a table so, that the hero could use up. 


quite a lot of footage walking about the room before he 


“accidentally” allowed his eyes to fall upon them. That 


stunt always makes good with me, because the hero is 
compelled to look at everything else in the room before 
discovering the precious documents. 


There is quite a lot of fairy ‘stuff in this, and there 
was a germ of a very. good story possibility here in the 
early characterizations. It went all to pieces when the’ 
melodrama was dragged in, and unfortunately the two 
types of entertainment appeal to distinctly different’ 
classes, so that I fear the mixture will not register very 
satisfactorily with either. 


There were a few good human bits, but the production 
never grips and is hardly interesting most of the time. 

Francine Larrimore, as “The Princess,” registered as 
a real possibility. She has authority and poise and 
screens very well. At times there was a bit of a sug- 
gestion of the old melodrama soubrette in her methods, © 
but, considered as a whole, I would say that her work 
in this offering marks her ‘as a girl who could be devel- 
oped for work before the camera. 

William Wadsworth kept “The King” in character all 
the time, and he registered several human bits that 
helped the offering quite a little. 

There was a tendency on the part of several of the 
characters, particularly Herbert Patti, to over-reach 
their points and use too many emphatic gestures. 

None of the other members of the cast registered any- 
thing that could be called unusual. In the cast were © 
Richard Tucker, Walter Bauer, Nellie Grant, Helen © 
Strickland and Charles Sutton. 


The Box Office Angle. 


As a program release, this can be considered an ac- 
ceptable offering and it will possibly get by. If your 
patrons are particular and don’t like melodrama, I would 
dodge this. ‘Even if your patrons like mélodrama, but 
have tired of the old arm-waving mob stuff, it may be 
advisable to side-step this. 

Providing you don’t promise too much, however, I be- 

lieve there is enough of the human element injected into 
this by the talk of fairies, which is worked into the 
offering from start to finish, to offset the more severe 
criticism. 
This fails to register as a truly human offering, and con- 
sequently. I wouldn’t be misled into billing it as such. 
You might gain something by centering the attention 
upon the girl who believed in fairies, particularly for 
your matinee performances. 

You can say that this is a story about a girl who 
believed in fairies, and because of her belief managed 
to bring happiness to many who had never given such 
fanciful beings serious thought. 


Midi Northerest Trade Journal 
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Lionel Barrymore. in 


THE END OF THE TOUR 
Rolfe-Metro 

EGU OR Se eee as oe aes George D. Baker 
PT ELC) Ree ec ee ee Pee ast e ae Earle Mitchell 
PREMEPMONTRTC) 1S Ye aor ke coe George D. Baker 
io CSTV CAENLT OF Gp ite ean le aC! Arthur Martinelli 
AS A WHOLE. Very human and entersaining at first, 
but “flopped” on finish 

RAC) EY Woe. Great until hit “lost son” incident on finish 
DIREGTION...2-5 Gave great atmosphere and delightful 
; human touches; almost saved awful 
convenient meiocramatic finish 


PHOTOGRAPH Yee oo eS eee Very good 
LIGHTINGS............ Some excellent; generally very good 
MOAI ERAS WO RK aot Se eee eee Good . 
Si Cg 2 ot nae ES Maiti a Rec Alaa Good; but had competition 
Sie) he eee ene Very good; suixe great types 
PPONGEL NCL) pos eecteee cee secs Excellent atmosphere 
TINE EES UL OR Ses ee seca a Sacto foes eee Very good 


Reese ag Wea re ee eet Some delightful bits 
PRR yee are. es Fifty-eight minutes (5 parts) 


ERTAINLY, if any one needs a proof of the 
fact that we should forget the old, con- 
venient, melodramatic bromide junk, then 
this production furnishes the proper evi- 
dence. 

For the first three reels we get some 
delightfully human stuff concerning the 
road show that got stranded in a small 
town with the result that the leading’ man happened to 
be able to come to the rescue with sufficient coin to 
send the ladies into Chicago, which necessitated his re- 

“maining’ behind with fat-faced “props.” He and “props” 
then began rehearsing the village hose company and 
their friends in the thrilling melodrama, “The Fireman’s 
3ride,” which was to be “the best show Mayville ever 
saw.” 

So far, fine. ‘There were scores of ceiightful little 
human touches and plenty of good comedy. Then they 
pulled the old stuff about the wealthy grouch of the 
town, father of the beautiful belle of the village, having 
lost a son in the days gone by when his wife ran away 
with the leading man of the “rep” corspany. I saw 
this picture in a New York theatre, and three people 
of the six near me, in two boxes, turned at almost the 
same time to their companions and said: “Oh! Mr. Bar- 
rymore is that old man’s son!” Now, wnai’s the use of 
dishing out this old junk year after year when the wise 
film fan “nails you” before you get started? 

Well, they went on with Mr. Barrymore rescuing the 
shero from the clutches of the willunous drummer, who 
taok her out buggy ridin’, only to have father misunder- 
stand the situation when he brought home the girl he 





- had-rescued, with the result that father shot Barry- 


more. 

Now, these same fans about me decided immediately 
that “of course he wouldn’t die,” and, sure enough, he 
didn’t—but what d’ye s’pose they pulled as a life- 
saver? Well, you’d hardly think they had the noive! 


LEO DELANEY > 
“VITAGRAPH FILMS 


Have Been Shown in Six Years Past 
Address SCREEN CLUB, 117 W. 45th St. N.Y.City 
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DELIGHTFUL ENTERTAINING HUMAN STUFF ALMOST SAVES STORY 





It was our good old friend, the watch that had a pic- 
ture of mother, and, of course, when father saw it—oh, 
boy! He said: “My’ God, my son!”. 

Now, here was a perfectly good picture all shot to 
pieces for lack of some sort of intelligent or original 
finish. .I must, give credit, to Producer George Baker 
for having held off the awful moments as long as he 
possibly could, but he had to let them come some time, 
because they were in the story, and as a result most fans 
will forget the delightful moments of the early part of 
the production to kick about the company’s using the 
old junk such as finished this. one off. 


Lionel Barrymore handled his part very nicely all 
through this picture, but he was up against competition 
which absolutely discounted his work. Walter Hiers 
stole the. picture. You will undoubted:y remember this 
boy from having seen him in “The Conquest of Canaan,” 
and you can undoubtedly get a little business on this 
if you will call particular. attention to his presence in 
this ina really “fat”. part. Mr. Hiers is blessed—if 
you would put it that way—with rather runny features 
and physique, because he has .a. superapundance of 
flesh. He knows comedy values and really gets a ma- 
jority of the laughs in this. 

Ethel Dayton, as the-village belle, was rather pretty 
at times and entirely satisfactory. 

Frank Currier, as the grouchy father, handled his 


_ part with an authority that carried his scenes beautifully. 


William Harvey, as the boob sweetheart of the village 
belle’s friend, made his bit stand out, because he handled 
it nicely without overplaying. Ms 

J. Herbert, Frank, as the willunous he-wampire drum- 
mer, was a splendid type. The other types were very 
well chosen, it being worthy of mention that the leading 
lady of the road show, who played the leading role in 
the performance of “Camille,” displayed a “figger” which 
eyen Camille herself’ might have envied. 

In the cast were ‘Mary Taylor, Hugh Jeffrey, 
Charlie Eldridge, Louis Wolheim, Richard Thornton and 
Kate Blancke. 

The Box Office Angle. 5 

If you have had any success with some of Lionel 
Barrymore’s comedy dramas, such as “Dorian’s Divorce” 
and “The Yellow Streak,” I’d call attention to this par- 
ticularly in the billing, and I-believe you ean figure that 
it will get over satisfactorily if you would make special 
comment about the fact that it has some delightful bits 
of small-town life as seen from the comedy viewpoint of 
two stranded actors who earned enough to get to Chi- 
ae by coaching the local amateurs in “The Fireman’s 

ride.” 

You might say: “Have you ever seen an amateur 
performance in your small town? Then don’t miss the 
performance of ‘The Fireman’s Bride’ as shown in ‘The 
End of the Tour.’ ” 

If you are in the habit of being quite frank with 
your patrons, it might be advisable to offset criticism 
by say’ng to them that they may think the ending of 
this story rather familiar, but surely they will enjoy 
the human touches registered by the producer in the 
greater part of the offering. 


Send Me Your Reports 
I TABULATE AND AVERAGE THEM 
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INTERESTING RATHER WELL DONE REFORMED DRUNKARD MELO 


William Desmond in 


THE LAST OF THE INGRAMS 


Ince-Triangle 


PLEA MAG GRR cred were, coke. sine Walter Edwards 
OMA LERAT RUH ne ieee ese 2... eee es, nk John Lynch 
iGEM ER LOR TS Vee tenets 2 ee ee ee J. G. Hawks 
MOAR UAV AUN = ca seen tt "Ser ee Chester Lyons 
PaeUn NY LOT Byte et Interesting and holds, but 
doesn’t.. always. convince 

STORY Se ee “Aristocrat drunkard who reforms, 
protecting girl Magdalene” idea 

PLC EASE LON Stor tet oe... Gave fine swing to some action, 


with effective moments; but 
sometimes missed fire 


een OO) GRU AVP MD Vien fe eee soe tre Ee Generally very good 
Be CME ESIN Ges tees. eee Ee Some effective; many ordinary 
CAMERA WORK................ Varied; sometimes very fine 
SAR leon iat Had chance to act; registered in part 
SUPPORT 22s: McKim and Wilson very good; other 

good types 
EXTERIORS._.....Some very fine; generally quite artistic 
INGETIVLO TOS fee ecak ote eee 0 ee Fitted atmosphere 


PPR ae eS IM ot >!) ES ee ts Good 
Ree eer pea nr Ay Fifty-seven minutes (5 parts) 


PENING with some rather artistic scenes 
planting the atmosphere. of a New England 
fishing village with “a house on the hill,” 
we had considerable footage developing the 
character of the mad aristocrat who had 
lost all of his possessions because of. his 
drinking. William Desmond, in this part, 
gave us some theatrical ravings which fitted 

the character rather well. 

Robert McKim, as the scheming banker responsible 
for the ruin of Margery Wilson, the village Magdalene, 
was shown taking possession of the house on the hill, 
-and then, through association with Miss Wilson, who 
gave him shelter when others denied it, we found the 
aristocrat reformed and willing to work. 

About the time the hero recovered his manhood, the 











YOUTHFUL MISCAST PLAYERS LACKED AUTHORITY TO CARRY SCENES 


Carlyle Blackwell, June Elvidge, Muriel Ostriche 
and Henry Hull in 


A SQUARE DEAL 


Peerless-Brady-World 


RES COU law a ee eh. hee nS St Harley Knoles 
Beet moet eet | erty L. V. Jefferson 
Ren s5s Vert ct oe aeons Frances Marion 
SSSI AIVGAUN cee. c ne AR Arthur Edeson 
eereA WHOLE. i200... Interesting, but players lacked 

authority needed to impress 

I Had possibilities, but seemed mis-cast 
DIRECTION... Added interesting touches and developed 
situations logically, but handicapped 

by players 

RIG RAPHY: tore | beer Fine and fair 
BIGHTINGS.:...:....... Some very good; others ordinary 
DEAE OAVIDN te Oo: erent cs Ot Varied 
LUN Failed to register in really important 
situations 

RECT ey ee Ordinary 
SE ONS hen SAN ... Acceptable 
SRIORS 2 Rather goog; not unusual 
Rees Pa Re ee Good 
; TIME meee AV ta Sixty-one minutes (5 parts) 
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willun was facing bankruptcy, these very radical changes 
being put over by two titles. j 
The villagers were incited to mob the hero and hero- 
ine because they were so bold as to enter church, and 
while the hero was defying the mob, the bank exami-— 
ners, who had arrived at the psychological moment, 
discovered that the willun had fraudulently tried to se-— 
cure some valuable oil properties belonging to the hero. 
So, when Miss Wilson denounced Mr. McKim, the 
banker, as “the man,” the mob turned upon him and 
started to present him with a coat of tar and feathers, 
which had been prepared for Mr. Desmond. Their in-— 
tentions were good, but “the strong arm of the law” 
interceded and placed handcuffs upon the willun’s wily 
wrists as the picture faded out. ‘ 
There were some good atmosphere touches in this, | 
and it was ,quite interesting, even though the melo-_ 
drama did miss fire in spots and fail to convince. On 
the whole it can be considered an offering which will 
register as satisfactory, although no one will rave — 
over - it. ‘ 
Robert McKim, as athe Hariker: gave his usual excellent — 
performance as a willun, and Margery Wilson was just” 
the sort of “sweet, young ne’ to fit in as the heroine — 
of this offering. 
Others in the cast were Thelma Salter, Walt Whit-7 
man and Mary Armlyn. i 
The Box Office Angle al 
I fear that this isn’t going to set them wild to the 
extent of being impatient to get in to see it, because — 
Mr. Desmond has not as yet established himself firmly — 
enough to stand alone as a drawing card. If you will 
mention the presence of Mr. McKim and Miss Wilson, © 
you may help the possibilities on this, and, if you can 
get them in, I’d say that they’ll accept this as a very 
satisfactory program release. 
You might attract a bit of attention to this by sug-_ 
gesting the story something after this fashion: “Did _ 
you ever live in a town where there was a ‘house on 
the hill’ whose owner was trying to drink all the booze. 
in the country, with the result that, eventually, he was | 
sold out? See ‘The Last of the Ingrams.’” ; 








way] HIS offering failed to impress principally be-_ 
s| cause the players lacked the necessary au- 
thority to make the important scenes register. | 

Henry Hull, who had the most work to do, — 
is certainly not what I’d call a picture pos-|) 
sibility, because he failed to impress at any |) 
time, with many of his actions decidedly me- 
chanical and unnatural. Muriel Ostriche, who 
had a sort of “baby-vampire” part, gave what is to my — 
recollection the poorest performance she has ever re- 
corded. She doesn’t belong in such parts. June Elvidge | 
gave a very good account of herself, and Carlyle Black-— 
well handled his scenes quite satisfactorily, but the. 
quartette having these ee aan parts all seemed. to 
lack weight. They couldn’t make the dramatic moments | 
grip. 

The production was good but lacked unusual dis- 
tinction as to settings and lightings, and while it started 
off with the first two reels rather interesting and quite 
well handled, it seemed to go to pieces wnen the play-_ 
ers were given real dramatic situations to handle. 4 


The story presented Miss Elvidge, Mr. Hull and Mr. 
Blackwell with an old artist, played by Charles Charles, | 
as a quartette who were all painfully poor. Mr. Hull, 
as the author, landed a big check one day and promptly i 
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proceeded to secretly buy the paintings of Mr. Blackwell 
and secure work for Miss Elvidge without allowing 
them to know that he was helping. 

Miss Ostriche, guided by her mercenary mother, made 
a play for the author and finally landed him, whereupon 
she proceeded to spend more money than he made. 
Feeling that she was unfaithful, Mr. Blackwell decided 
to prove it, and did, by getting her to agree to run away 
with him, she thinking that he had come into a fortune. 

Stung by the discovery, the author returned to Miss 
Elvidge, whe really loved him, and then‘ he learned.that 
Mr. Blackwell had only played the traitor in order to 
save him from the “willunous” wiles of his wicked wife. 

The director added somewhat to the gayety of nations 
by giving us a look at a flock of mermaids in 
bathing suits, very much a la the underwear ads, and 
there was quite some considerable footage of this. We 
had a look at Miss Ostriche doing a few fancy dives 
in such garb, and she arranged to appear to drown so 
that the author might jump in to save her, thereby wet- 
ting some perfectly good clothes. OY course, having 
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rescued fair Muriel under such circumstances, his “fall” 
was not hard to understand. 

As a sample of a few little things which were wrong 
with the offering there was a situtaion where Wife 
Muriel discovered a letter written by Miss Elvidge to 
husband-author, and we found Miss Ostriche calmly 
sorting over a bunch of mail to pick out this particular 
letter addressed to hubby and open it. It didn’t ring 
true. As a matter of fact, none of the big emtional 
possibilities were reached in the latter part of the of- 


fering. 
The Box Office Angle. 

As a program release, you can probably figure that 
it will get by acceptably. The youthfulness of the 
players may be passed over by some, and the situations 
are fairly interesting, although they don’t really get un- 
der your shirt: 

I must leave it to you as to the box office value of the 
names of the players. I’d say that Henry Hull has none, 
even though he has appeared in Mr. Brady’s play, “The 
Man Who Came Back,” in rather a prominent part. 


IMPRESSIVE ATMOSPHERE BUT LACKS HUMAN SYMPATHY TOUCH 


Theda Bara in 


THE DARLING OF PARIS 


Fox Special 


UR EGLO Reset eet ee ec ees J. Gordon Edwards 
POH OR ate een ke eh Victor Hugo 
SCR INGAEU LO) saihs Yee ae eee de eee ee Adrian Johnson 
AMR Ra VUAUNiw ees ae et ce ee Philip E. Rosen 


AS A WHOLE....Elaborate, rather artistic, but failed 
to register, lacking sympathy and 

intimacy 

ORs e. Adaptation of “Hunchback of Notre Dame;” 
failed to really grip as human drama 

DIRECTION........ Registered effective atmosphere, but 
failed to create proper sympathy for 


characters 

PHOTOGRAPHY...Generally excellent and artistic as 
a whole 

LIGHTINGS........ Many were very effective and artistic 
CAMERA -WORK.....002.02.. Excellent;helped atmosphere 
decidedly 

STAR__Registered as artificial; failed to win sympathy 
SUPPORT All “acted” a lot, but didn’t register 
HAE ROR Site 3 coe Abts t soo co 3h Impressive 
INTERIORS... itted atmosphere; generally very good 
EY Od WN Dig oo Rae OR ey ed ee ee Quite impressive 


Bere i eh a ek , Seventy-two minutes (6 parts) 


gam) EX RTAINLY this is elaborate and it can be 

, called impressive from the viewpoint of 
atmosphere and detail, but I fear that the 
average audience will not consider this 
truly entertaining, because the production 
as it stands fails to “get under your shirt” 
to the extent of making you feel that the 
players are real humans. It all registers 
as artificial “play actin’,” and somehow the characters 
who should win your sympathy seem to be mere moving 
puppets. Every one emotes and emotes until it becomes 
oppressive, and still you don’t seem to care very much— 
because it doesn’t hit home. This may be due to the 
fact that an effort has been made to get too much inci- 
dent into the story instead of giving more attention to a 
development of the finer points of characterization which 
might have created a proper bond of sympathy between 
the audience and the players. ; 


As the central figure in this, Theda Bara appears as a 
dancing girl who is the favorite of hundreds and the 
desired one of several. Uufortunately, her make-up 
registers rather clearly most of the time, and I believe 
that this adds to the air of artificiality which pervades 
the offering and is partly responsible for the lack of 
sympathy extended to her. It is also a handicap for 
her in such a part as this for the audiences seem to 
have such a firm impression that she is always a “vam- 
pire.” ; 

There are scores of “big” scenes in which hundreds of 
extras are used, and many of the sets are rather impres- 
sive as to size and detail. Surely it isn’t a cheap of- 
fering and isn’t one which will be called “bad,” but 
I feel just as sure that it will not be « popular film, 
because it lacks real audience appeal. 

The story is.a rather complicated one, dealing with 
the love affairs of the dancer, attempts to kidnap her, 
her false arrest and finally her rescue from hanging by 
the gypsies, led by the hunchback, who, on the finish, 
throws the villain from the balcony of Notre Dame. 

Walter Law and Glenn White had lot of heavy 
dramatic scenes; and Herbert Heyes had a dozen or more 
scenes with Miss Bara, with a number of good types in 
the supporting cast. But no one registered a perform- 
ance in this which really got under the skin. It was just 
a “big film,” exceptionally well photographed as to 
camera technique, but lacking in the other more im- 
portant essentials. 

In the supporting cast were John Webb Dillon, Carey 
Lee and Alice Gale. 

The Box Office Angle. 

Because of Miss Bara’s presence and the fact that 
you can safely say that this is a very big, impressive 
adaptation or visualization of the famous drama “The 
Hunchback of Notre Dame,” you cwn probably get 
some money with this. 

I would be very careful, however, if you must make 
good with your people every time, not to take chances 
on increasing your admission or billing this too heavily 
as a supreme offering or any of that sort of bunk, be- 
cause, really, I fear that your patrons will leave the 
theatre after seeing this with a rather blank sort of 
impression except as to the knowledge that they have 
seen an expensive, elaborate, theatric production. 

From my point of view, I believe it is better to be 
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sure that you have something which will get to the 
_ hearts of your patrons before you make a lot of noise. 
One picture that will make them feel and talk afterwards 
is worth a dozen that simply impresses, but fails to 


; leave a mark that gets under the surszace. 
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Miss Bara is a sort of wild gypsy in this, but not a 
vampire. It is a sympathy part, but, unfortunately, 
because of her “rep” as a “vamp” and her rather ar- 
tificial appearance and action at times, she misses fire 
in many of her scenes. 





§ CRUDE SURFACE ACTION MELLER MISSED POSSIBILITIES 


Derwent Hall Caine in 


CRIME AND PUNISHMENT 


. Arrow-Pathe 
SePIRECTUR 2 ot eae Lawrence McGill 


MYLO) tis RE ane tata Fyodor Dostoevsky 
SSC BINDATS LOE ES \ een eee. | iS eee Charles Taylor 
RAVE EA VAC At peer ere eS eee Henry Cronjager 


AS A WHOLE....Unconvincing, convenient surface melo, 


; crude in spots 
Mees LCD Ee Vises feeces ss Psychology all missea: oniy surface | 
: melo poorly done 
_ DIRECTION........ Quite crude in spots; failed to realize 
; possibilities 
Bre) LA SCrRCya EF Se ee eee, wn a ee Good and poor 
; LIGHTINGS............ Some excellent; many very ordinary; 
some poor 

EEA ND SN OA CESS See a Varied 
® STAR............ Never impressed because “acted” too much 
BR RS eARU) We een Minced 88. st Coe. Ordinary 
A ARERR OD PS cee eet tie Secreted. 23k SNe tn este Acceptable 
SPLINE Ey LOR seert ret Saeed le ae kh Ordinary 
PRM ie eaten iene, Pues oe) Itt a Acceptable 


ae ea eee eee Sixty-two msnutes (5 parts) 


wer) AILING to register the psychology of this 
le book, which was the reason for its being 
rather extensively read in this country, we 
find only the surface melodramatic action 
presented in this visualization with the ac- 
tion failing to convince because of many 
crude spots in the direction and a tendency 
- on the part of Mr. Caine xo “act” all the 
time. With the failure to impress properly the under- 
current of psychology, the producers have lost the only 
valuable possibility in this, because as melodrama we 
find the action painfully convenient in spots and never 
__truly convincing. 
- The story tells of a young Russian forced to flee to 
_ America. because of his writings, where he finally stole 
_to help the poor. He, at the same time, killed a pawn 
broker, for which crime another was held. 

Finally meeting a girl of' the streets, he was brought 
to a realization of his wrongful attitude towards life 
_by her, with the result that he confessed. On the finish 
_ We find him walking down to the Tombs =nd knocking on 








the “front door”—that is, one of the big gates out on the 
street. 

Marguerite Courtot, who has been starred :n a few 
things, is in this cast, but she doesn’t show up until 
towards the. latter part of the offering; and finally she 
appears in about a dozen scenes. None of the other 
members of the cast registered anything worthy of com- 
ment, most of them being rather ordinary. 

There was a real opportunity in visualizing this work 
to register a tremendous character study. The pro- 
ducers have missed it sadly. The offeieng has a touch 
of cheapness about it, with an awful back drop looming 
up through the detective’s window in a number of 
scenes. 

In several places where an attempt was made to 
register the thoughts of Mr. Caine, we round an allegor- 
ical character following him around who greatly re- 
resmbled Harry Watson when he is made up as “Musty 
Suffer.” The production is so far short of convincing 
that I am afraid that this character will bring a laugh 


' after several appearances. 


I have a feeling that most of your regulars will 
want to groan when the murderer conveniently walks 
out into a park and sits down on a bench alongside of 
the detective who was searching for information regard- 
ing the murder. That was “some” convenient! 

We did have a number of very good light effects in- 
troduced in this at different times, but the general caliber 
of the production was so poor that these aid not, by any 
means, save it. 

In the supporting cast were Cherrie Coleman, Lydia 
Knott, Sidney Bracy, Carl Gerard and Robert Cum- 
mings. 

The Box Office Angle. 

I doubt very much if this has any real box office 
value for you except in whatever you may be able to 
get with the fact that the lead is played by the son 
of Hall Caine. 

I surely wouldn’t recommend this as entertainment, 
because it is neither good action melodrama nor im- 
pressive characterization. Unless you have it booked, 
I’d forget it. 

If you do have it booked, I would be very careful 
about making any rash promises as to the production 
itself. Center all your advertising upon the fact that 
Derwent Hall Caine is the son of the famous author, 
and then it isn’t your fault if they don’t like him. 
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Dorothy Davenport in 


THE GIRL AND THE CRISIS 
Red Feather 


eer ney. tee Ps 9 William V. Mong 
Gus Petersen 
Mecbes ie ceok 0e§ Ancient idea very poorly done 
Bey Uncenvincine, wild-eyed melo of ancient theme 
ETC PIN ae re te eo eo ee Quite crude 
MS TS TCA PY 3 eee ose Fair and bad 
MIGHTINGS........ Not good; particularly ad in close-ups 
MERA: WORK............:..20:0:5.--- oe ds one ee Oe ae! Poor 
See Perea ek te Se Failed to impress 

ET ae Se re oct Very poor 
Pree ne ne Met nt eee Ordinary 
a ee es eek od ones ne Just acceptable 
Bad in spots 
eee Fifty-six minutes (5 parts) 


ERTAINLY this proves that if you don’t need 
stars you certainly do need actors. 

In. this case we have no story, crude di- 
rection and a very poor gang of artists, 
according to the work registered. The cast 
was seen to decided disadvantage in the 
close-ups, and it may be ‘that the camera- 
man, director or some one else was to 

me, but certainly I can’t help but feel that the cast- 
zy of Charles Perley for the part of the lieutenant 
rnor, afterwards to become governor, was certainly 
wful error. He surely didn’t look the part. 


e plot of this was the old stuff about the governor 
was called upon to pardon a condemned prisoner. 


ae ee oe a we“ 
- » 


eons a oo eres 


William V. Mong . 


Girl and the Game..!:,:..... 43 48 





.AWEFUL WILD EYED MELO, GENT IDEA POORLY DONE 


feeling that he couldn’t do so, until he had a dream in 
which his father killed an old friend, and then he realized 
that if it were his father he would pardon him. There- 
fore he pardoned the real murderer. Since the con- 
demned man died the moment after his pardon was 
granted, there might be a question as to the moral in 
this case. 

This started off with a “hurrah,” and we had a lot 
of wild arm-waving mob stuff in the very first reel. 
The extras chased up and down with rocks flying, and 


then we had a murder per reel for three or four reels, . 


with a dream suicide thrown in, until, finally, we came 
to the big decision by the governor which left him 
praised on the one side and cursed on the other, according 
to the feelings of the two factions in his community. 
We were given to understand that it was only the poli- 
ticians who favored the execution, while all the intelli- 
gent members of the community opposed it. This is 
possibly true generally, but it was crudely registered 
in this offering. 

There was quite a lot of action and for audiences who 
like wild-eyed mellerdrammer, this may seem rather 
interesting, if they are able to stand the players who 
have been cast for the prominent roles: 

In the supporting cast were Harry Holden, Alfred Hol- 
lingsworth, William V. Mong and Forest Seabury. 


The Box Office Angle. 

I’d suggest that you forget this. 

If you have to play it, I would certainly go easy 
and try to sneak it by, because it isn’t there. Even 
your most rabid lovers of the old wild-eyed stuff will 
undoubtedly feel that they’re being imposed upon be- 
cause of the age of the idea and the crude manner in 
which it has been handled—not to mention the fact 
that the players failed to register personalities that 
might impress. 
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Mae Murray in 


A MORMON MAID 


Hiller & Wilk-Friedman-State Rights 


DIRECTOR w2sere es ee Robert Leonard 
PE MO Re oe scence des on cts se voce ee Paul West 
SCENABIO BY 22 c.ens....1. eee Charles Sarver 
CA MERA MAN or ooo scke cbc an--nnons eee een Charles Rosher 
A See WV HOS M Sos. oe Very artistic, gripping melo, 
attacking Mormonism 

STORY oe eee ce Fast, gripping melo, with big 
dramatic moments; has one or two 

questionable situations 

TCT ON eee Gave exceptionally artistic 
atmosphere, impressive action and perfect tempo 
BHOTOGRAPRHY crx...) es..ee Exceptionally artistic 
MIGHTINGS 22r82 os eo... -:-, See Very effective 
CAMERA TWORK 2) oppo -2,s-<-scceeeeee Excellent 
SAG Eee oA cantor Appealing personality; played with 


convincing sincerity 
SUPPORT......Splendid types; impressive and convincing 


MEX RIO RS se es eee Very artistic composition; 
certainly well chosen 
INTERIORS 222 ote eee Excellent 


Oe ese UVR REPELS) Held atmosphere all the way 
ortire St AEA SEES BE BRR 3: Sixty-four minutes (5 parts) 
wean) LRTAINLY this is a stirring melodrama that 

1} convinces and holds perfectly all the way, 
produced in an atmosphere that is distinc- 
tive and decidedly artistic. 

This is one of the best five-reel offerings 
of many months, considered purely from 
the viewpoint of dramatic development, 
atmosphere and stirring, convincing action, 
and it has a great additional advantage in that it is a 
bold statement of alleged conditions in the Mormon 
church in years gone by. 

Surely there is a lot of interest everywhere in Mor- 
monism, for the very good and sufficient reason that it 
is a subject which has rarely been discussed. 

Producer Leonard has worked the thread of the Mor- 
mon attack theme into a story of melodramatic action, 
so intelligently that this never impresses as preach- 
ment, but rather holds all the better because of the 
strength of the underlying thought standing back of 
the melodramatic action. Rarely, if ever, have I seen 
a better combination of beautiful exteriors, artistic as 
to composition and delightful as to lighting, and thrill- 
ing daredevil riding such as we used to get in the very 
best Westerns. 

Miss Murray is presented as the daughter of' set- 
tlers who are rescued by Mormons when attacked by 
Indians. After living in the Mormon city for two 
years, her father was brought before the council and 
told that he would have to take another wife. 

Threatened with having his daughter married to a 
Mormon unless he consented, the father finally yielded, 
with Miss Murray at the same time agreeing to be- 
come a Mormon’s wife in order to save her father. 

When the father arrived at his.home with the sec- 
ond wife, Miss Murray’s mother killed herself. We 
then found one of the Mormon leaders, who had been 
planning to marry Miss Murray, forcing her to the altar 
with him, where she, by a lie, compelled her release 
on the plea that she was unfit. This was one of the 
“danger spots” of the offering, because the titles were 


HAROLD LOCKWOOD 
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LESTER CUNEO 






a bit too literal in stating the conditions. You may have 
trouble with your censors on this point, since a portion of 
the marriage laws of the Mormons, providing speci- 
fically that if the second wife were not a virgin the 
marriage was not justified, were shown on the screen. 

Following Miss Murray’s escape from the ceremony, 
the father, Miss Murray and her lover—a young cow- 
boy—attempted to escape, but were captured by the 
Mormon guards, who were dressed in a garb similar to 
that afterwards used by the Ku Klux Klan, best re- 
membered to film fans from its presence in “The Birth 
of a Nation.” The father was shot down, but he eventu- 
ally recovered, and in the garb of one of the Mormon 
guards, he helped his daughter and her sweetheart to 
escape. 

Miss Murray handles all her big scenes in a truly}, 
effective manner. hu 

Hobart Bosworth, as Miss Murray’s father, gives sin- ; 
cere dignity to this part, and still makes it forceful and, nm 
impressive. 

Frank Borzage, who is undoubtedly one of the be 1; 
juveniles of the screen in Western characters which 4 
ME 


































call for any riding, appears as Miss Murray’s sweet-! 
heart and his exceptional ability as a rider, together 
with a personality which seems to bristle with action 
helped the offering decidedly. 

The entire cast was exceptionally well chosen as t 
type, and every part was handled in a manner to mak 
it truly impressive and altogether convincing. 

In the cast were Edythe Chapman and Noah Berry ji} 


The Box Office Angle. 
| ere 


This is a production which should: get money any- 
where. It has exceptional advertisingspossibilities be-| Bij: 
cause of the attack against the Mormon religion, ial Cor 
which most every one is interested. Since their know]-/§jp9; 
edge of this great force is limited and the fact that}, , 


& 
| 


> 


the production shows the Mormon guards in the white 
robed costume of the clans in “The Birth of a Nation” 
gives this an added interest. 

You can safely promise that this is one of the great 
est five-reel melodramas ever produced, and you are 
entirely safe in stating specifically that it is excep 
tionally artistic and yet filled with dramatic situations },,, 
that compel interest and thrills which stir. ; 

If your patrons like action, they should love this }, 
If they like tense drama, they should heartily ap- 
prove, and certainly the artistic atmosphere will impress 
any audience. > 

_Since this is being presented as a state rights spe 
cial, it must be considered as a special. Surely, it i 
very much better than the average programme release 
and, to my mind, the fact that it is in five reels is n¢ 
reason why it should not take a place along with, man 
of the seven-reel specials which are now offered. O 
course, this production isn’t in a class with spectacles 
such as “The Birth of a Nation,” “Joan the Woman,’ 
“A Daughter of the Gods,” etc., but surely you ca 
figure that it is sufficiently superior to the averag 
five reel programme release of any of the companies t¢ 
justify your heralding it as a special offering. 

By intelligent use of the Mormon garb of ‘the Mor 
mon guards’ costume and properly playing up the curi 
osity of most folk as to the Mormon faith, you shoul 
be able to do a lot of business with this. It will pleas 


generally. 4 
sR MAY ALLISON 
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Fannie Ward in 


THE WINNING OF SALLY TEMPLE 


Lasky-Paramount 


ER in Ae ke snag sue George Melford 
NE NN enone oye one Rupert Sargent Holland 
en a AC PON AE ee esac Harvey F. Thew 
(CAMERAMAN es ee on wns ET Percy Hilburn 
AS A WHOLE ..Very artistic costume atmosphere, 

but action theatric and unconvincing 
MeeLORY.......:......-- Never convinces, but fairly interesting 
118 OF od Wt 6 2 Gave exceptionally beautiful 


| atmosphere, but failed to make action convince 
| PHOTOGRAPHY.......... Exceptionally beautiful generally 


§) LIGHTINGS.................. Many very effective and artistic 
RE RR EA tS V CRER IA co con 2 os oe Faceccsscae~- 00. - -Saeams ee cpscconsu Excellent 
BARR: ooo ooo ncsccaeend Charming in period frocks but theatric 
UM OY ee ee Theatric and unconvincing 
)/EXTERIORS.............. Some exceptionally beautiful; good 
F studio exteriors 
PINTERIORS.................. Fitted atmosphere; quite areule 
eee Rene eine 8 See LS wee sco ce ood 


N view of the fact that film fans as a rule have 
shown a preference for productions which were 
not costume plays, this starts with the odds 
against it. 

The story is one of those romantic things of 
the actress who took the place of a grouchy 
hero’s ward, with the result that the hero 
eventually fell in love with her, which makes 

| it even more difficult for the action to register as con- 

})-vincing. 

Certainly this is a beautiful piece of work as to the 

jxatmosphere provided, the detail of the costuming, and 

tthe sets and the lightings. Unfortunately, however, 

}ssuch beauty can’t offset the disadvantages of a cos- 

ttume production which has an unconvincing story. 

It is quite possible that after the average audience 

thhas looked at the first reel or two and gotten thor- 

jo oughly into the atmosphere of artificiality that per- 
ly vades, they will be quite interested in the action and 
liaccept it as good entertainment. Certainly, however, 

‘ithe average American audience prefers stories of peo- 

j)Ble who figure true-to-life in a human manner, 

' Miss Ward, as Sally Temple, the actress favorite of 

lithe slum district of Pump Lane, in old London, has a 

‘chance to wear many gowns that will undoubtedly delight 

} ithe ladies, and the feminine contingent may be. pleased 

| by the artistic atmosphere of the entire offering. 

_ Jack Dean was the fire-eating bachelor guardian who 





r. Dean did rather well in this part, because it per- 
})mitted of plenty of theatrics. 

| In several scenes where Mr. Dean and some of Miss 
)\Ward’s suitors clashed, with each starting to draw a 
| sword and then changing his mind about every other 
/’minute, I fear that the average audience will consider 
rather funny. 

The kidnaping of Miss Ward from Pump Lane by the 
Willunous landlord, who had been conveniently kept 


home to do the “rescue” thing, although there was ap- 
parently no possible clew by which he might trace the 
Kidnaped lady to this particular house. It was simply 
one of those things which “they do in the: movies.” 
ntelligent patrons are beginning: to resent “movie” 
echnique when it gets into the plots of companies who 
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‘play with me no longer. 
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are supposed to turn out worth-while features. 

In another place they pulled the very convenient bit 
of having the star uncover a rope ladder in the room 
where she had been placed as prisoner. Possibly they 
had such fire escapes in those days, but it will seem 
painfully convenient to most folk. 

The titles were particularly poor and jarred at times. 
As a sample of these I’ll quote one or two: “She can 
We will use other methods.” 
“Sally Temple and her Pump Lane scum shall pay for 
this!” That sounds like ten-twent’-thirt’ rip an’ tear 
stuff rather than an artistic costume production of a 
period romance. 

In the supporting cast were Walter Long, Billy El- 
mer, H. Woodward, Eugene Pallette, Paul Weigel, Harry 
J. Smith, John K. McKinnon, Horace B. Carpenter, Vola 
Vale and Florence Smythe. 

The Box Office Angle 
Undoubtedly the best part of this offering is the 


‘fact that it is artistic and carefully portrays the atmos- 


phere of the period with which the story is concerned. 
I am afraid, however, that the average patron will not. 
be particularly thrilled over the prospect of seeing such 
a costume production, and consequently that angle may 
not register as a big box office value. 

In playing this I would dwell particularly upon the 
fact that it is an exceptionally artistic offering and 
take a chance on it getting by on the strength of its 
beauty. 

As average program releases go, this will be accepted 
even though the story is convenient and theatric. 
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Stuart Holmes in 


THE SCARLET LETTER 


Fox Film 


‘DIRECTOR........ Pesce aee oon). 2 Carl Harbaugh 
PREC) Resin ces Ne eee fe wkd Nathaniel Hawthorne 
RIN AGES LO) 5) Bales <2 5.2. ce ee Adrian Johnson 
BAC VE RG A TVIOA IN ie food care cncaps tect e George Benoit 


AS A WHOLE_Exceptionally artistic and distinctive; 
very well done 


Bey CD PV ste = cee Holds all the way; has tense dramatic 


moments 

DIRECTION... Gave distinctive, artistic atmosphere and 
forceful dramaiic development 

PERG EAC LING Gh oes oe te ec ee coe Artistic and effective 
CAMERA WORK. Truly distinctive; helped production 
very decidedly 


Ry LGA yste  eee e Forceful characterization kept human 
SOR es Splendid types; made characterizations 

stand out 
EXTERIORS... Distinctive; some almost like paintings 
ONCE BTER LO) RS eo ee et tis Fitted atmosphere 
OA Ue ee a ee ee Babee eng tn nu Very good 


HAVE raved a lot, at different times, about the 
possibilities of making films truly artistic. I 
cannot remember of a single production made 
in the East which has been move beautifully 
done than this offering, from the viewpoint 
of truly artistic exteriors photographed from 
angles to secure the best light values. Some 
of them were truly like paintings in the beauty 

of their composition and the delicate shadings of the 

light. 

pNathaniel Hawthorne’s classic has been transferred 
to the screen with some changes as to the actual tell- 
ing of the story, but with the thought registered from 
the picture viewpoint probably more effectively than if 
the novel had been followed to the letter. 

The star gives us one of the most forceful charac- 
terizations of his career, and he has done many striking 
things in the past few years. Despite the power of 





ORDINARY CONVENIENT MELO WILL REGISTER AS ACCEPTABLE 


Marian Swayne in 


THE ADVENTURER 


U. S.. Amuse. Corp.-Art Dramas 


TEE CTOR 2-2t ie i Mme. Alice Blache 
PATITOOR a0. Se ey. Upton Sinclair 


Be CA BLO SB Y 282-1 eee Lawrence McCloskey and 


Harry Chandlee 

AS A WHOLE....Fairly interesting, convenient surface 
. melodrama 

SLORY..= Mystery melo that was painfully convenient 
and very obvious at times 


DIRECTION]... ota: Acceptable; not distinctive 
PHOTOGRAPHY ......34:......... (ae Rather muddy 
LIGHTINGS... Lacked definition; poor at times 
TAMERA*: WORK.....2@t a @... nce Fair 
SAR: poe a eS Just acceptable; not a star 
BULPORT (ee... Ordinary 
PX CE RIOR S 2on i oe cs. -:. cee Acceptable 
TREE RIOR S22 See... oe Good and fair 
OA LE oa es. Ae st ... _.. Acceptable 
PE ie ee ee ee Fifty-five minutes (5 parts) 
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‘playing, and in this she registers as a truly capable 


Fifty-eight minutes (5 parts)- 












































some of the big dramatic situations, he has kept his 
characterization human and has made ius scenes’ ring — 
true. 

Mary Martin fulfills the promise she has given in the 
past, when she has made small, parts stand out by her 


leading woman. 
The supporting cast was decidedly well chosen as to 
type and there were many bits which were truly well © 
handled. . 
Edward N. Hoyt, as Miss Martin’s husband, handled — 
this difficult characterization in a manner truly com- — 
mendable. 5 : 
Little: Kittens Reichert, as the child, was given a 
number of opportunities, and in many places her human 
little bits of childish enthusiasm helped materially in 
lifting the offering from the rather sombre tone of the 
main thread of the drama. 
Others in the cast were Robert Vivian, 
Ashbrooke and Dan Mason. 
. The Box Office Angle. . 
I certainly consider this an offering about which you 
can make a lot of fuss. It is a classic that has been 
intelligently picturized from the view point of dramatic 
construction, and surely it is one of the most artistic 
films of many.months. At the very first, by a clever 
trick, we see what is apparently an etching of an old 
New England village. Suddenly all of the figures of 
this old etching come to life, and we find the first scene 
of our film to be an actual reproduction of that etching. 
I would lay particular stress upon the fact that this 
is such a beautiful production, because many will ap- 
preciate the artistic exteriors as much as they will the 
dramatic development. a 
I believe you will be surprised at the pulling power 
of Stuart Holmes’ name as a star. He has stood out 
in so many Fox productions that I believe he is as well 
known as many of our muchly-advertised stars, This 
chance to see him as the minister in Nathaniel Haw- 
thorne’s famous classic should bring out all those who 
remember him as the he-vampire of many Fox offerings, 
and, since you can rest assured that the production is de- 
cidedly worth-while, I would advertise quite heavily. 


Florence 


—— IGURING on the basis of the average program 
release, this will probably prove acceptable 
because it is fairly interesting. 

The plot was painfully convenient and de- 
cidedly obvious at times, despite the fact 
that it was presented rather as a mystery, 
with the action centering about a young man 
who appeared to be dead in order to catch a 
willun, who was mis-using his position as executor of the’ 
boy’s father’s estate. The willun was manipulating the 
charities provided by the estate so as to graft very 
freely, and after getting the goods on him the son closed 
in. 
_ Twice during the film, Friend Hero calmly walked 
into the house through a window, about three feet from 
the safe, this window apparently being left open at all 
times. Once the house was supposed to be under police 
protect’on, and yet the hero calmly entered by this win- 
dow w'thout interference. That gives you an idea of 
some of the situations. : 

The hero’s sister returned from Europe and became a 
nurse in the mission, so that she might find her brother’s 


F 


cigarette case in her sweetheart’s room and consequently 
cause the sweetheart’s arrest, which was: supposed to 
provide suspense, although, of course, we knew that 
they were going to come to a clutch sooner or later. 
Sister conveniently overheard the willuns confessing 
their crimes, and she was tied and placed in an automo- 
bile by the “wicked wuns.” Hero-brother, however, had 
just finished robbing the safe for the second time, and 





























terwards finding sister therein. 


justify her being placed as the star, and the supporting 
east, while acceptable, was not what could be called 
ood. 
Kirk Brown, as the willun who was grafting from the 
charities, overplayed his pious attitude at times, thereby 
killing the possibility of this registering as good comedy. 
_ The part of the landlady was badly overdone in some 
scenes, although in other scenes it probably will regis- 
ter a laugh. 





: 
* Enid Bennett in 
ic THE LITTLE BROTHER 

. Ince-Triangle 

EET TCT LO) ieee nena as hs. Charles Miller 
RRR TCP ees gy encore ese 2k a ee, Lois Zellner 
REINA TRAD) DS Xie con eats oe ge. See Lambert Hillyer 
SANT ECA WHA IN 38 ettor eekcne tenes oooh. kee Clyde de Vinna 
HUE VRIES Dd WS Gea ia b= oS Robert Brunton 


AS A WHOLE....Clever star in convenient surface melo 
EO LORY..:..... Never convinced or gripped; fairly obvious 


BDIRECTION..............- Good individual scenes; plot a bad 
ae handicap 
REO) POGRALH Yeor. 2.8. eee ee Generally excellent 
LEE CS Saeco Some very effective 


IT LOT CAEN Ud) St QE et a Generally fine 
fe LAR..........:. Beautiful,. appealing; will be big favorite 

if given chance 
PR noe ks Mere Sons See: Good and poor 


“EXTERIORS................ Some very good; others ordinary 
SeaNTERIORS...................: Some very good; some ordinary 
MICA LY th cco ATS. a. sti: EAS SS Acceptable 


eet Sax nate 2 EN Fifty-six minutes (5 parts) 


=—wrs| NID BENNETT has a personality that will 
win if given a chance. This is the second 
bad story the Ince Studios have “wished” 
on her. 

Starting off with the situation of the g'rl 
who decided to become a “boy” so that she 
might have a chance, we found the action 
soon developing into one of those very con- 


| ahead of the story all the way—which is very bad con- 

struction. 

Miss Bennett is a little beauty and wore her boy’s 
clothes reasonably well, but I can’t be convinced that 

any sane human would take her for a boy. 

The plot, following her adoption by the wealthy bach- 

elor, revolved about his trying to find a chemical solu- 

| tion to free opals from the hard rock in which they 
were found and her saving him from robbers who tried 

to open the safe. 
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calmly took possession of the automobile to escape, af-_ 


Miss Swayne didn’t register anything which would 


Most. audiences will be about ten minutes — 
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ceptable, with the photography throughout rather muddy. 
The lightings were not too uniform, but they were 
not good. 

In. the supporting cast were Pell Trenton, Martin 
Hayden, Charles Halton and Yolande Doquette. 


The Box Office Angle. 


If you are figuring this for a program “filler,” it may 
get by as an average offering considered fairly inter- 
isting because of the fact that there-s considerable 
action. The plot is quite convenient and certainly not 
worthy of any real praise, and so I wouidn’t try to make 


‘ capital of the fact that it was written by Upton Sin- 


clair. It may have been a good book, but certainly 
it doesn’t make a good film story. 

There is no personality worthy of advertising for box 
office results, and I’d say that the only reason for 
playing this is that you want something that you can 
use to fill in with when nothing truly big is expected. 
It’s hardly a production which a discriminating audience 
would consider worth-while. 


The general atmosphere of the offering was just ac- , 


PROMISING BEAUTY IN STORY THAT BECAME POOR MELO 


Hero went to Mexico while shero went to school, from 
which she was graduated as a beautiful young lady. 


Then she went to Mexico and discovereu the precious - 


solution and was attacked by a convenient willun, so 
that the hero could save her and marry her. SOME plot! 

Director Miller has given us a few artistic spots, 
but the general atmosphere of this was not nearly so 
distinctive as the other releases produced under his di- 
rection. The situations were’so obvious and mechanical 
that they have very little chance of really convincing 
anybody. 

William Garwood, as the young bachelor, gave an ex- 
cellent performance, the work of the star and Mr. Gar- 
wood being chiefly responsible for this being the least 
bit interesting.. The other members of the cast were 
quite ordinary. 

In the supporting cast were Josephine Headley, Dor- 
cas Matthews and Carl Ullman. 


The Box Office Angle. 


You can safely talk quite a bit about Miss Bennett’s 
beauty, because, in some of her close-ups in this, she is 
surely a sight to do any gink’s eyes good. You can 
herald her as “The New Ince Star’—and, believe me, 
if they’ll give her some stories that are right she 
should be able to “land” big in less than a year. 

You can’t safely promise that this is an exceptional 
offering, because it is honestly only ordinary melo- 
drama. The situation of the “girl who played boy is 
certainly not new, and so I’d suggest that you forget 
to talk about the story.or the merits of the production, 
but rather center your attention upon the fact that 
Miss Bennett and Mr. Garwood appear in this. 

If you want to start some discussion on this, you 
might say: “Did you ever see a girl who could really 
fight?.. Have a look at-Enid Bennett in ‘The Little 
Brother.’ She’s ‘some’ scrapper!” “If you were a girl 
and were masquerading as a boy, what would you do if 
they put a young feller with you as room-mate when 
you were sent to boys’ school? See what Enid Bennett 
did in ‘The Little Brother.’ ” 

The fact that Miss Bennett is an Australian girl might 
give you a chance to talk about her being one of the 
most beautiful young ladies of that far-distant con- 
tinent. You will hardly find anybody intelligently able 
to dispute this assertion. 
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VERY JUMPY UNCONVINCING MELO HAS ONE BUNCH OF LAUGHS 


George Fawcett, Bessie Eyton, Tom Mix 
and Frank Campeau in 


THE HEART OF TEXAS RYAN 
Selig-K-E-S-E. 
IOPRE CULO Riese nsec 2a E. A. Martin 
PAU Oooo ooo eden eed aedvfecsi een 228 -Le 1-2 Gilson Willets 
AS A WHOLE........ Western melo with interesting spots 
and much that misses fire; rather 
badly tied together 


SCO Yoee pee Very jumpy; rather unconvincing and 
convenient; fails to grip 

DIRECTION............ A bit mechanical in groupings; but 
registered some flashes of real stuff 

PHOTOGRA PUY ici on cck oon -scee boca eneneeesress Just good 
NRG EULIN GS reek. ee Ordinary 
GAMERA . WORK®2..2.2.-2......... 22 Acceptable 
PATS eee ee rete ie ree eens aia Good, put not unusual 
PE ERO ER, Mitek teste ee aon sn <-t Some good types 
EXTERIORS....... A number of excellent shots; many 
poor ones 

MONRO ORG eae de ioe soon ne eee Ordinary 
EAA UD erecta Very bad continuity; titles too wordy 
PREM Peck ete eae Sixty-two minutes (5 parts) 


T looked as if something had happened to this 
after it was made, because the story certainly 
had a lot of loopholes in it, with continuity 
that did some wild jumps. It was more or less 
of a collection of incidents tied together, with 
some of the scenes not matching perfectly and 
many twists in the development which surely 
seemed unreasonable for story construction. 

The best spot in the entire production was a lot of 
fool stuff about a cowboy being turned loose with’ both 
arms full of fireworks, in a small Western town, with 
Indians, bad men and others dodging the sky-rockets 
and roman candles. That was a good thought, and they 
got quite a number of hearty laughs out of it. 

The melodrama relating to an attempt to kidnap the 
beautiful shero and various other escapades of the 
wicked greaser willun and his band of cattle rustlers 
was quite ordinary, and the stunt of having the hero 
go after these men single-handed sort or failed to regis- 
ter as convincing. 

In one spot the hero was supposed to go out and 
chase a band of about twenty of these Mexicans, alone, 
because the boss of the ranch was entertaining some 
company and he didn’t think the other boys should leave, 
for fear the company would understand that there was 
trouble on the ranch. 

There was a wild fight in the hills in which many a 
willun “bit the dust,” but new ones seemed to spring 
up from every corner and finally they kicked the hero 
in the ear and took him as a captive, so that the shero 
had to drive madly to his rescue in an automobile. This 
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finale was sort of patched together, with titles explain- 
ing that she was going to buy the hero’s release. 


However, the man who made this lost his ’script, if 
he ever had a good continuity, or else some one has 
juggled it a lot in assembling. The titles were very 
poor, as a whole, and surely they didn’t fit the general 
tone of the production. They were entirely too wordy. 
For instance, we had one place where the Mexican ban- 
dit turned to the roughnecks in his gang and said: 
“That’s our enemy and this time we will not spare him.” 
Believe me, he didn’t look like he was saying that, and 
I’m betting that he didn’t. In another place they had a 
rancher saying, “That old Mexican renegade is still 
hanging around, but I shall not tolerate his presence.” 


At odd intervals they handed us a few bits of Western 
“stunts,” such as roping and branding cattle, and the 
offering sagged quite a little in these spots. 

The cast gave a performance on about a par with the 
old “Western” stuff, so far as acting is concerned, there 
being none of the intimacy of characterization such as 
we have come to expect where a production is made to 
hit home because of the human force or the situations. 


In a great many places the director had his characters 
walk to the foreground to register, decidedly as in the 
old days. 


In the supporting cast were William Rhino, Goldie 
Coldwell and Charles Gerrard. 

The Box Office Angle. ‘ 

I can’t feel that you can safely promise too much on 
this, but if your patrons like melodrama this will get 
by as an acceptable “Western,” because there’s consider- 
able action. Don’t tell them that it is “great,” because it 
is entirely too rambling in construction without the 
necessary characterization development which would 
make it truly effective. 

If you have to play it on program booking and figure ~ 
to sneak by with it safely, I would center my attention 
on the one point. I would talk about that wild-eyed 
cowboy loaded down. with fireworks having a good time 
in a Western town. That situation in itself is truly 
funny, and it has been rather well handled. Most any 
one will get a few good laughs out of it, and, in a 
way, it justifies the picture. The action melodrama 
which follows registers a few splendid long shots show- 
ing riders in the distance, such as we used to find in the 
good old days of Western chases, but, on the whole, 
it isn’t a feature that you can safely recommend. 

The names of those in the cast, to my mind, have a 
limited box office value, but you might mention par-. 
ticularly the fact that George Fawcett was in “The 
Country God Forgot,” and you might speak of Frank 
Campeau having starred in “Jordan Is a Hard Road,” 
providing you played that Triangle release. Of course, 
Bessie Eyton and Tom Mix are old-time Selig players. 


Alfred De Gaetano 
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Lillian Walker in 


KITTY MACKAY 


Greater Vitagraph 


Se cae ee eee Wilfrid North 
eMC OER ee nS So Catherine Chisholm Cushing 
ee 8 Ue ON (nae a ae A. Van Buren Powell 
CAMERAMAN 


AS A WHOLE........ Slow, lacking in incident, but fairly 
entertaining 

STORY...Scant material; not very new; comparatively 
obvious 


DIRECTION....Did well with material, giving excellent 
atmosphere, registering entertaining 
close-ups to secure footage 


DOUBT very much if the fact that this was a 
play will get you much in the smaller cities, 
because the title, being simply that of a 
Scotch girl’s name, was hardly one to stay 
in the minds of the masses. 

The chief fault with this is the lack of in- 
teresting incident to the story. By intelligent 
padding, such as the use of many close-ups of 

_ Miss Walker .and Jewell Hunt, a dark-haired lady who 

_ played with Miss Walker, the producer has held the in- 

. terest fairly well despite the lack of actual happenings. 
_ The Scotch atmosphere was registered nicely and a good 

‘| many Scotch titles helped to hold the proper touch. 

_ The story was of the Cinderella type, with the orphan 
ward of peasants being taken to London by an uncle, 
i who claimed her, with the result that she fell in love 
ie with the uncle’s son. 

When the son was forced to give up the girl she 
returned to Scotland. The “uncle” had told the son that 
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Dorothy Bernard with Jack Sherrill in 


THE ACCOMPLICE 


- Sherrill-Art Dramas 


re 1 0) Ferrets eo)... gee es Ralph Dean 
|) Ue 0 ES ae Anthony P. Kelly 
mmCAMERAMAN ............0:.-..-2.--------------- William A. Reinhart 
sae AS A WHOLE............ Fairly interesting, but never grips 
meSTORY .............: Old unable-to-prove-alibi situation with 
vr twist that doesn’t register; interesting: 
but unconvincing 
| DIRECTION .............---. Provided acceptable atmosphere, 
7 but action ‘a bit mechanical and theatric 
PHOTOGRAPHY ee aks, 8 Acceptable; not unusual 

_ LIGHTINGS... a _-A few good; many ordinary 
BEPAMERA “WORK 0c oc nenchsncesiins Acceptable 

} Worked hard; helped offering somewhat 

mes UPPORT................--.- Some good types; quite acceptable 
ee tae ce cot Dee tt ance core Ordinary 

pee bie 5 2 Too many shots from:same angle 

Reet ern eae Peay once Some _ inconsistent 
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INTELLIGENT PADDING, STAR AND ATMOSPHERE CARRY THIS 


prea ee. a Thomas Molloy 


MCP TONSA PT Yo eet c.2 ci...) eee Generally good 
REC Ar WY OC) RIC fe 38 es... ee Good close-ups 
STAR........ Personality helped make footage entertaining 
SUPPORT = a. a. Some very good types; a few bits ' 

overplayed 
PNM nR LO) Te cy seen heel gees TS, Fitted atmosphere nicely 

EEDA UO TNE ee = ea Very good 

UES ie et he a er ee Good 

DLE PA Da Sar oe ei ere ae Sixty-five minutes (5 parts) 


; OLD IDEA WITH INCONSISTENT TWIST ACCEPTABLY DONE 
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the girl was his sister, but subsequent developments 
proved that she was not the real daughter, she having 
been substituted when the other child died by the peas- 
ants, who wanted the allowance, and consequently she 
was able to marry the hero after all. 

For actual plot material, there was hardly more than 
one reel and this general theme has been used many 
times before. It is decidedly to the credit of Director 
North that he has made a production which will. seem 
acceptable and interesting to most audiences, it having 
an excellent chance of being considered entertaining 
by many. 

Miss Walker was the center of most of the action and 
she carried her scenes very well. She didn’t appear to 
as great advantage as she has in some of her other 
offerings as to the beauty of some of the close-ups, 
but the general impression was decidedly pleasing. 
Jewell Hunt as her friend will be remembered by most 
fans for her work in this. The supporting cast was 
very good, with the exception of a bit of occasional 
overplaying on the part of W. J. Ferguson as the old 
Scotch peasant. 

Don Cameron and Tom Mills, as the young English- 
men, were quite pleasing. Others in the cast were 
Mrs. Nellie Anderson, Beatrice Anderson, Charles Kent 
and Mrs. West. 

The Box Office Angle. 

Figuring this from the viewpoint of the average pro- 
gram release, I would say that this will be generally 
accepted as quite satisfactory. It isn’t a production 
worthy of any special recommendation, but it is rather 
entertaining because of the manner in which it has 
been handled. The problem angle of the plot is dealt 
with very lightly, it being a film for the most part of 
pretty girls, romance, and Scotch atmosphere. 

If you will appeal particularly to the Scotch element 
—if there is any in your community—this should regis- 
ter with them. 

I would make special reference to the fact that this 
has been adapted from the successful Broadway produc- 
tion of the same name, because that will undoubtedly 
impress many of your possible patrons. 

Of course, take advantage of the box office appeal of 
Lillian Walker’s name. 





ONSIDERED from the average program 
feature standpoint, this will be acceptable 
because it is fairly interesting even though 
the story is centered around the well-known 
situation which has a twist that seems 
rather. inconsistent. The atmosphere -is 
rather ordinary and suffers at times because 
of a tendency to use the same set from the 

same angle too frequently. 

The story builds to the point where the willun’s 
sweetheart is murdered by the husband she had de- 
serted, with the willun at the time “entertaining” the 
heroine at a hotel. 

When the willun was accused of the murder, he could 
only prove an alibi through proving that he was at 
the hotel with the shero, which meant disgrace for the 


‘girl, who was foolish but innocent. 


The heroine’s brother had fallen in love with his 
father’s stenographer, and father had told him to “for- 
get it.” The “stenog” now came to the rescue by offer- 
ing to swear that she was the woman who had been 
at the hotel with the willun. This was a very-far 
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fetched inconsistency, because the clerk at the hotel 
could have sworn that the willun was. not, at his home 
at the time that the crime was committed, and if it 
was a disgrace for the heroine to, have been at the 
hotel, surely it was as much of a disgrace for the 
brother to eventually marry the stenographer who had 
been publicly proclaimed, in headlines relating to the 
murder case, as the willun’s mistress. The story ended 
with that prospect, so that I can’t see that anything 
much had been gained in twisting the situations. Hos- 
pital attendants knew that the girl was in a hospital 
all night, which was another bad spot for this alibi. 


For the average audience, however, this will be ac- 


cepted as a fairly interesting ordinary program pro- 
duction. It is certainly a blot upon the picture busi- 
ness to come to a realization of the fact that the 
ordinary program feature is of such a low calibre that 
we are forced to say after looking at just an ordinary 
production that it will be acceptable because it is surely 
as good as the “average offering.” 

Dorothy Bernard screened to splendid advantage in 
some of the close-ups and the entire offering was helped 
by the fact that there were many close-ups. Unfor- 
tunately, the assembling was rather bad, it being par- 
ticularly noticeable in many places that the close-ups 
were not cut in to match with the long shots. There was 
a decided lot of footage that was unnecessary, and at 
times the offering was quite slow. The atmosphere 
lacked distinction and class and a few of the sets were 
hardly more than ordinary. 
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Jack Sherrill, as the heroine’s brother, who was madly 
in love with the stenographer, fitted the part quite 
satisfactorily. 

The. other members of the cast were very good for 
the types presented and will be acceptable. In the 
cast were Florence Hamilton, Jean Stuart, Tom Ward, 
W. J.. Brady and Joseph Granby. 

Some of the titles in this were very badly worded, 
as. for instance, one place where the detective said 
to a maid: “Then, who, in your opinion, is the per- 
petrator of this crime?” Believe me, Bo!—detectives 
don’t talk like that to maids! What d’ye mean, “per- 
petrator ?” 

The Box Office Angle 

Figuring this as an average production to use with- 
out any promises of unusual merit, I would say that this 
will be acceptable. 

It is an unfortunate condition that we have entirely 
too many productions of this calibre on the market to- 
day, because film fans are getting to the point where 
they are willing to pay real money to see real films and 
are inclined to be a bit peevish when they see so many 
of the “just acceptable” offerings. 

The name of Dorothy Bernard may be worth some- 
thing at the box office, and those who care for melo- 
drama which works out smoothly and in a compara- 
tively obvious manner may think that this is fairly good 
entertainment. 

As. a “Class B” feature this will get by, although it 
never “gets under the skin.” 





WILD EYED MELLER THAT GOES THE LIMIT AND THEN SOME 


Ruth Stonehouse and Jack Mulhall in 


THE SAINTLY SINNER 


Bluebird 
DIRE GLORG 2S V2 oe nee Raymond Wells 
PALUMAR EL) Rese 8 et se eee |. es L. H. Hutton 
Se IN ACEC LO). Bs Woo Sete cso ce 8s ere coe 2c Eugene B. Lewis 
CAM BIVAM AN 2) eS. 2 eae R. E. Irish 
AS A WHOLBE.........--2... Wild-eyed action “meller” misses 
fire badly 
SLORY... Crowded with ancient incidents; painfully 
convenient and ridiculous as to suspense twists 
DIRECTION. seo Failed to make action convince, 
although registered occasional flash of class 
Peer COG IVA.L Ht Vege eke Bee Come fine; some poor 
LIGHTINGS......2......- A few excellent; generally ordinary 
CAMERA WORK.......................Varied from fine to fair 
RSV eee Soe cn reat eee ole Had impossible parts 
SUPPORT....Mostly wicked; some very camera-conscious 
IPE BIORS © iste. Lot i Fine and poor 
BNE Te LORS) ee ee ee Some fine; some ordinary 
EPP ea ens t= A eel oe aes soe Painfully convenient 
NE Mareteg, pte ts 2 Fifty-five minutes (five parts) 


HEY do run wild at times, but, oh, boy! we 
seldom find them with as much speed and 
unreasoning madness as this. They had bar- 
rels of incident in the story with none of it 
convincing for a moment and most of it bor- 
dering very dangerously on the ridiculous. 

Starting off with a stenographer trapped 

in the office of her employer, we soon found 
that they intended to trap one about every reel, with the 
well-known finish of hero rushing to the governor to 
stop the electrocution of the girl falsely accused of 
murder. The funniest part of this situation was that 
the only witness to the crime had been mysteriously 
missing ever since the murder and all through the trial. 


Yet the hero, who had by a wild-eyed drive across the 
hills caught a train to reach the governor, arrived at 
the governor’s office with this missing witness. Where 
he got her no one but the scenario writer knows, and he 
wouldn’t tell. 

They started, then, to manufacture suspense, and so 
the governor was shown to send a wire to stop the exe- 
cution. A flash of a bum fire burning down a telegraph 
pole proved that the wires were out of order. Then they 
got on the telephone and sent word to stop the death 
shock, and the gink who got the message ran like mad 
through the prison to the little deathhouse, where he 
stood yelling through the iron grating to the man at the 
switch. This man refused to listen and shoved down the 
lever, which is supposed to give everybody a thrill, and 
then we learned that the fuse had burned out, so that 
the girl wasn’t electrocuted. 


If they don’t laugh at this, then something’s wrong — 


with their “laughers.” 

They pulled some very wild titles in this, one starting 
off with some such combination as this: “Sensual, sel- 
fish, and sinful,” etc., ete. That was a description of 


the willun which went on for about twenty-five words as — 


the introduction. The other characters were introduced 
with similar titles, and then, every once in a while, we 
had something like this: “With devilish cunning, the 
human spider begins to spin his web.” 


All the way through they just simply pulled incident 


after incident when they needed it, and never stopped to 
worry about such a little thing as it being too convenient. 
The scenarioist must have been in a hurry when they 
tied this one together. 

Miss Stonehouse and Mr. Mulhall did their “durndest” 
to be serious, but I fear that the audience will be unable 
to control themselves. 


the line, I’m afraid. 
In the supporting cast were Alida Hayman, Dorothy 
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Even those who like wild-eyed : 
melodrama will think that most of this is too far over 


é 








Drake, Raymond Whitaker, Frederick Montague and 
Henry Devries. : 






The Box Office Angle 
If you are catering to a transient trade which seems 
te be very much in love with the wildest of the wild 
melodramatic stuff, then you can probably play this and 
have them think it is great.- If your patrons are at all 
discriminating or even just reasonable in their requests 
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that their productions be convincing, I would stay away 
from this. The plot is surely ancient and impossible, 
because of the manner in which it has been presented. 

With Bluebird having presented a couple of very good 
productions recently, it seems a pity to ask the regular 
program buyers to shoot something like this over. It 
will counteract the good effects of several worth-while 
Bluebirds if you play it. 




























Earle Williams in 
ARSENE LUPIN 
Greater Vitagraph 
BRUT Ps CeO) ears sn Pots n no... 2. eee Paul Scardon 


in possible developments 
DIRECTION ........ Gave plenty of mystery to atmosphere 


PHOTOGRAPHY............ Generally good; not exceptional 
LIGHTINGS............ A few very good; generally ordinary 
CAMERA WORK....._._...........--- Acceptable; not distinctive 
BLA RRsat so 2 Straight hero characterization; did 
i little but look wise 
TUNE ORE 2 a ee Some very good types 


UE EAR ER RED ERS ested tees cores Seo nnoe ae en Ordinary 

INTERIORS.................- Not exceptional; hardly Frenchy 
see oy ae Good; one or two spots overstepped 
alee ene ee re oN Sixty-two minutes (5 parts) 


LTHOUGH most every fan will know imme- 
diately that Mr. Williams is the mysterious 
criminal in this, from his actions in the 
very first scenes, still there is an excellent 
element of mystery pervading the entire 
offering, centered about the manner in which 
the criminal and detective will outwit one 

; another. 

Mystery-detective stories are always popular, particu- 

_larly when there are sufficient twists to the story to 

hold the interest all the way. In this offering we get 

a battle of wits between the famous detective and the 

famous criminal from start to finish, with the criminal 

finally triumphing as he rides away in the detective’s 
private car, after having returned everything he had 
stolen. 

_ There were a few spots in this which overstepped 

the bounds of consistency, and because of that the 

action registers as interesting, but unconvincing. Never- 
heless, the average patron will be very much pleased 
ith the offering as it stands. 

Probably the worst spot in the development of the 

story was the title which recorded the fact that the 

_ detective suspected Mr. Williams because a ragpicker 

had gathered up a cigarette butt dropped by a man in 

a machine, who had left the looted home early in the 

‘Morning. It is certainly “going the limit” to expect 

any one to believe that a ragpicker might pick up a 

cigarette butt found on the street and remember just 

Where and when he found it so that the detectives might 

later search the city and locate this particular butt, 

Which had been dropped at a certain time in:front of a 

_ certain house, when there was no reason to attach sig- 
nificance to the cigarette at the time it was found. 


PR rt Ose eet a ee 2. ee Paul Potter 
RUAN A TRO), Bo Yo cctectasscatcn tessa... --cg 2 Garfield Thompson 
CLAN AL EAL 2/7 Be Mt ca Robert A. Stuart 
AS A WHOLE..........Interesting mystery-detective melo 
BC) RY ween iret Holds because of twists and interest 





; DETECTIVE MYSTERY HOLDS BY TWISTS WILL PROVE ENTERTAINING 


Earle Williams had little to do with this except stand 
around and smile at the detective as much as to say 
that he was a poor boob. He did the nonchalant hero 
criminal rather well. 

The supporting cast. was not distinctive, but fitted in 
very nicely. 

Brinsley Shaw as the detective handled his part with 
just the proper shade of aggressiveness to give the 
sympathy to Mr. Williams, as was intended. 

In the supporting cast were Billie Billings, Mr. Leone, 
‘Bernard Siegel, Ethel Gray Terry, Gordon Gray and 
Julia Swayne Gordon. 

The Box Office Angle 

The production could have been so developed as to 
have provided a greater amount of suspense, but as it 
stands, I believe almost any audience will be very 
much interested and generally pleased with the pro- 
duction as entertainment. 

I would play up this name very strongly before the 
arrival of the picture, promising that the greatest crimi- 
nal France has ever known is still at liberty. 

Earle Williams should be worth some money at the 
box office, and, since he has not had many productions 
of late, I would bill him rather heavily in this. 

If you played “The Searlet Runner” with any success, 
I would call attention to the fact that Mr. Williams was 
the hero of that series. 

It has been announced by the Vitagraph Co. that Mr. 
Williams and Miss Stewart are to be co-starred in the 
future, and you might, in order to stir the memory 


of some of your fans, mention the fact that Mr. Williams .- 


is that handsome young man who has starred in so 
many pictures with Anita Stewart. 

Arsene Lupin. was a very successful play, and that 
fact may help you materially in your billing. 


Address & ee oe ; 
a KAESELAU 
Studio, _ ba * ‘s 
* Bh ai-e 
ce Artists. e 
8th Ave. ee 
Columbus 
9630 





125 


ie iaatliare= 


Thursday, February 22, 1917. 


James Morrison in 


TWO MEN AND A WOMAN 


Ivan Film-State Rights 


CORE sete pee oe Se William J. Humphrey 
ASO THOR 2 ee s.r Willard Mack 
SCENARIO BY....William J. Humphrey and Don Dundas 
PANVEH EUALVL ANG tee te ere fe a WR Marcel A. Le Picard 
UNIS 7s QA OD A Dias Old melodramatic situations 

rather well handled 
SLORY 35522 Concerned the “poipers” and misunderstood 


love situation, very ancient 
DIRECTION........ Helps story by close-ups and handling 


BHOLOGRAPH Yo. Good; not particularly artistic 
LIGHTINGS....22...--... Some excellent; generally ordinary 
GAMBPRAGW ORKSs 222) 22 ae Good; not distinctive 
pS LEN Rae Pe SE eee aes. Registered sincerity 
SURPORT = Girls very good; others quite acceptable 
A SG EOL IS ooococacte tsk tee neencencs <r Ordinary 
ENDO RIORS S228. ee Lacked distinctive class; some 

sets a bit crude 


Acceptable 
eee eh OME RL? OR Fifty-four minutes (5 parts) 


ANDICAPPED with another of those Willard 
f4i Mack ’scripts, this production becomes rather 
‘nteresting because of the personalities of 
James Morrison, Rubye de Remer, Miss Ar- 
nold, Miss Mayo and Guy Coombs. John 
Reinhard and Countess Yaki Yamikura as 
the ”spy-ess” were not so good. They were 
just ordinary “spy” types in search of the 
“noipers.” 

The plot was centered about those two very new (?) 
and original (?) situations—one, the attempt of Japa- 
nese spies to secure the “poipers” concerning a diving 
bell invention, and the other, a misunderstood situation 
where the hero guardian, Mr. Coombs, in an attempt 
to save the juvenile hero, Mr. Morrison, from a black- 
mailing scheme on the part of Miss Mayo, found himself 
discovered in a room with Miss Mayo by Miss de Remer, 
who loved him, with the result that we had a mis- 
understood situation, which was of course eventually 
cleared, with the result that Mr. Coombs and Miss de 
Remer were happy ever after and Mr. Morrison found 
joy with his true love, Miss Arnold, who had been 
lurking in the offing through much footage. 

I presume that it has been Mr. Mack’s name which 


ee 





LIGHT COMEDY BITS MAKE SLENDER PLOT ENTERTAINING 


Dorothy Gish in 


STAGE STRUCK 


Fine Arts-Triangle 


DIRECTOR Pet ee ee Edward Morrissey 
A THOR LS 2S ee Roy Somerville 
CAMERAMAN. 2.2! .7. 52 .:.. ) ne Carl Brown 
AS A WHOLE....... Human, entertaining; a good many 
a : laughs 
OR Yeos ee Simple, but provided characterizations 
PHOTOGRAPHY |... Acceptable 
LIGHTINGS 225.2 3545... Sa Ordinary 
CAMERA WORK................... waone Te Acceptable 
SA Ree ae. Registered stage-struck kid right well 
SUPPORT Seep See eto: 2° oie Some very good types 
EA LERIORS. 2) =o ae Quite satisfactory 
INTERIORS 


T vssessssssee-Acceptable; fitted atmosphere 
DETAIL pes ce | Saree at! A few good touches 
PAN Be oe ie ge Fifty-five minutes (5 parts) 
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ANCIENT THEMES MADE INTERESTING BY CAST WILL GET BY 













































has made possible the sale of these ’scripts. Certainly 
the stories aren’t what could be called good screen ma- 
terial. 

There was never a chance of these situations register- 
ing as anything save surface melodrama, and audiences — 
will know what the development is to be long before the 
film gets to any certain point. 

Mr. Morrison and Mr. Coombs gave their parts con- 
siderable strength by sincere playing, and Miss de Remer 
and Miss Arnold were both decidedly pleasing, being 
pretty girls who photographed to decided advantage in 
their close-ups. 


Miss Mayo, as the scheming vampire, who wanted coin 
for letters of the past, was very good in the part, but 
the days of using “vamps” as means of stirring an audi- 
ence have gone. 

The incidents having to do with the attempts to get 
the “poipers” registered as very ordinary “meller.” The 
incidents concerning the misunderstood situations of the 
love affairs of the various characters were rather well 
handled. 

The general atmosphere of the offering was not dis- 
tinctive nor classy. Some of the sets were pretty 
crude, principally because of the use of cheap furniture, — 
and a few of the “extras” failed utterly to give the 
impression of society folk. One young man, who must 
weigh quite considerable, shown as a professional dancer 
in a cafe scene, will be good for a laugh most any- 
where. He didn’t look like a dancer who might appear 
in such capacity. 

The Box Office Angle 

This will probably get by as an acceptable release 
figuring on the straight melodramatic basis, princi- 9, 
pally because of' the presence of Jimmie Morrison, Mr. 
Coombs and the Misses Mayo, de Remer and Arnold. 
The personalities of these players make the action suf- 
ficiently interesting to have it hold the attention of the 
average audience very nicely. 

I’d center my advertising upon these personalities, in 
case you play this, and forget to talk about the story, 
because the situations are all painfully time-honored. 

Don’t figure on this as #n offering worthy of excep- 
tional advertising or something that will stand out as 
distinctive, because it lacks class as to atmosphere and 
merit as to story. It’s just a “good” filler that will 
probably prove more interesting than many of the bad 
offerings that we are getting now from the program 
releasing companies. 


wars) URELY this isn’t big or startling, and just as 
{; surely it is a rather pleasing bit of enter- 
tertainment without any objectionable angles. 
We have a willun, but he isn’t a wicked-wamp- 
willun. He’s just a petty crook who collects 
the coin from the poor “simps” who want 
to go on the stage. 
Since the desire to become a star and see 
the name in electric lights has touched more high spots 
than many will admit, this idea for a film story will 
undoubtedly have a general appeal. Even those who 
have never felt the call of the footlights will understand 
the misguided “suckers” who contributed to the “pro- 
fessor” who conducted the dramatic school shown in 
this offering. 
No attempt has been made to register this as an ex- 
ceptionally artistic production, but it has been kept 
quite realistic and decidedly human with many excellent 
types who keep their work very well within bounds in 































practically every scene. 

The plot is fairly obvious, but, nevertheless, it holds, 
principally because it has an element of comedy run- 
ning throughout which makes it entertaining, even 
though we know what is going to happen. 

The titles, which have been very cleverly written, af- 
ter the style of George Ade’s Fables in Slang, help de- 
cidedly to keep the comedy element dominant through- 

out the offering. There is a touch of sarcasm intro- 


charities, with her sudden “flop” on the finish after she 
has demanded a wedding between the missing husband 
and the girl bride when she learns that the missing 
husband is her son. 

Most of the plot has to do with Miss Gish coming 

_to the city to become a star after taking a correspond- 
_ ence course in acting with her love affair culminating in 
_a marriage with the son of the charity-absorbed mother. 
_ The hand of the law grabbed the dramatic school 
faker about the time you expected it to, and the lovers 
did a “clutch.” 
Miss Gish was pleasing as the misguided boob from 
the country, and Frank Bennett, as the son who became 
hubby, was decidedly satisfactory because he played 
humanly. 

Spottiswoode Aitken, as the old ex-justice of peace, 
} gave a characterization which will provide many laughs. 


Theodore Roberts in 
THE AMERICAN CONSUL 
Lasky-/aramount 
PORE ae Rollin S. Sturgeon 


Fe See a ORR 8 Paul West 
SCENARIO BY........ Harvey Thew and Thomas Geraghty 
MS RG RRGAL LAIN cock 2 on yecentee ee == 2+. -sceeebee Harold Rosson 
wAS A WHOLE...2.:....:....... Cheap, crude melo action kills 
characterization and atmosphere 

i possibilities 
gSTORY Seg ea Painfully convenient, ordinary melo 
e as screened; characterizations lost in shuffle 
. ee ECTION Seer 7 Registered melo high spots, 
loses possibility of finer touches 
eee eG RO PY ee Generally very good 


Rater: Some very effective; generally good 


Siar na s: Characterization spoiled by melo action 
Ordinary 
Re ere ne ns. Good; not remarkable 
Good 

ee ae WE Ss So true it became funny at times 
IBS MN ee se, Fifty minutes (5 parts) 


ITH Theodore Roberts presented as the 
star, we naturally expected a bit of hu- 
man characterization. 

It started rather well, but when the 
story began to unfold we found that it 
was a painfully convenient plot, obvious 
and ordinary. Any audience will be 

i twenty minutes ahead of this story de- 

velopment all the time, and it is impossible to make 

melodrama register under such conditions. 

It appeared that Mr. Roberts in his characteriza- 
ions had been affected by the general atmosphere of 
ing-bing melo, because, in a number of scenes, his 
uches failed to register and his work seemed to take 

m the artificial touch of the main incidents of the plot. 

Mr. Roberts was presented as a small-town lawyer 

ho, in return for having made a speech, was promised 

reward after election. 
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There were a number of other good types and no really 
bad spots in the cast. 2 

Among those in the cast were Kate Toncray, Jennie 

Lee, Fred A. Warren and Mazie Radford. 
The Box Office Angle. 

This isn’t what could be called an exceptional offering 
and it isn’t strong from a dramatic viewpoint. It is 
rather a pleasing bit of light entertainment, however, 
with a number of good comedy bits and a lot of laughs 
provided by the titles. 

If you are catering to a discriminating community au- 
dience, I believe this will appeal a bit better than the 
average program release, which tends too much towards 
the melodramatic. 

Personally, I enjoyed this quite a lot, and believe 
that an audience which is a bit weary of' the wild-eyed 
action thing will think this quite worth-while. 

You know to what extent you can depend upon Miss 
Gish’s name in your community, and after deciding 
that, I would center the attention upon the fact that 


, this is a human comedy of stage-struck folk rather 


than an exciting or compelling melodrama. 

Use a few queries of this sort: ‘Were you ever 
stage struck? Have you ever been envious of those 
who have won fame and fortune before the footlights? 
Do you think acting can be taught by mail? See 
‘Stage Struck.’ ” 


PAINFULLY OBVIOUS, CONVENIENT MELO NEVER DOES LAND 


Growing impatient after long waiting, the old man 
journeyed to Washington and finally managed to land 
a position as American consul to a South American 
republic where a revolution was under way. 

The audience knew long before Mr. Roberts did, just 
what was going to happen to him, and they also saw 
the hero conveniently planted in the same town, with a 
wireless apparatus which was to be used later in calling 


~ aid from an American cruiser, which somehow seemed to 


be on the spot at the necessary moment. Of course, 
Mr. Roberts’ daughter, the shero, came with him and 
the hero had to do his bit in saving them when the 
revolution started. : 

This revolution was a proposition of ten or twelve 
men on one side and about fifteen on the other, fight- 
ing in a public square surrounded by studio houses. 
Of course, we know that the typical South American 
one-horse republic has a standing “army” about like 
what we saw in this offering, but, nevertheless, it is 
hardly a good method of developing a melodramatic 
situation to present these comedy soldiers as the dan- 
gerous element. ; 

I fear that most any intelligent, discriminating audi- 
ence will think that this is pretty poor stuff. They 
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C. M. ACKERMAN (Ackie) 


ACTOR-AUTHOR-DIRECTOR 
PALACE PLAYERS FILM CORP, 
TIMES BLDG. 


DIRECTORY OF DIRECTORS and 


ALLEN J. HOLUBAR 


STAR AND DIRECTOR 
UNIVERSAL FEATURES 






MARSHALL NEILAN 


Directing . for 
LASKY FEATURE PLAY CO. 


ne De 














WILLIAM F. ALDRICH 
FEATURE PRODUCER 
Screen Club, 117 W. 45th St., N. Y. City. 





~ WILLIAM J. HUMPHREY 


PRODUCING FEATURES 
Ivan Film Corp. 


JOHN W. NOBLE 


FEATURE PRODUCER 
B. A. Rolfe-Metro Pictures Corprration 








GEORGE D. BAKER 


PRODUCING FEATURES 
METRO. 





LLOYD INGRAHAM 


MANAGEMENT 
GRIFFITH-FINE ARTS STUDI@S 


m= Re te oar Pall A Ne I ol 






EUGENE NOWLAND 


PRODUCING FEATURES 








ALBERT CAPELLANI 


DIRECTOR GENERAL 
CLARA KIMBALL YOUNG CORP. 


BERT CARBER 


TECHNICAL DIRECTOR 
THANHOUSER SCREEN CLUB 








AL. E. CHRISTIE 


DIRECTOR GENERAL 
CHRISTIE CUMEDIES 





HAL CLARENDON 


FEATURE PRODUCER 
UNIVERSAL 





JAMES DURKIN 


FEATURE PRODUCER 





J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 





GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 


FRANCIS J. GRANDON 


PRODUCING FEATURES 
LASKY 





REX INGRAM 


FEATURE PRODUCER 
UNIVERSAL FILM CORPORATION 


GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation 


JOSEPH KAUFMAN 


DIRECYOR 
. FAMOUS PLAYERS 


ANTHONY KELLY 


BURTON KING 


Directing Mme. Petrova 


ROY H. KLAFFKI 


CINEMATOGRAPHER 
UNIVERSAL FEATURES 


HARLEY KNOLES 


FEATURE DIRECTOR 
WORLD FILM CORPORATION 


FRANK KUGLER 


DIRECTOR 
Address Screen Club, 117 W. 45th, N. Y¥. 












HENRY OTTO 


FEATURE DIRECTOR 


STUART PATON 


FEATURE DIRECTOR 


PAUL SCARDON 


FEATURF DIRECTOR 
VITAGRAPH 





FREDERIC SULLIVAN 


DIRECTOR THANHOUSER 
Screen club 


OTIS TURNER 


DIRECTOR 
FOX PACIFIC COAST STUDIOS 


PERRY VEKROFF 


Directing Anita Stewart 
VITAGRAPH PRODUCTIONS 








JAMES VINCENT 


; PRODUCER 
FOX FILM CORPORATION 


THE WHARTONS 


CONTRACTING FEATURE PROD’CES 
Address Screen Club. 117 W. 45th, N. ¥. 





CHARLES GIBLYN 


PRODUCING 
Clara Kimball Young Features 


LL 


(Continued from preceding page) 
will undoubtedly be disappointed by this ’script, and 
certainly they’ll not rave over Maude Fealy, because, 
unfortunately, her eyes don’t photograph very clearly 
and she fails to register a personality on the screen 
which will win sympathy quickly. She is quite ac- 
ceptable in this offering, because it will not be her fault 
that the film is bad. She just doesn’t lift it perceptibly. 

Tom Forman, as the juvenile hero, fitted in—and that’s 
about all. 

Raymond Hatton was funny as the weak-kneed South 
American president, but this suggestion of comic opera 
soldiery certainly didn’t add any strength to the dra- 
matic merit of the offering. 
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JAMES YOUNG 
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Others in the cast were Charles \.cst and Ernest Joy. 
The Box Office 41: sle. Q 

I’'d be pretty careful of this, bccause, to my mind, 
it will certainly not impress these who are accus- 
tomed to the best. It starts out t» give a characteri- 
zation and finishes as a very cru.J2, cheap melo with 
a convenient, obvious developmen‘. } 
Don’t be misled into thinking that there is any- 
thing in this offering which would inspire patriotism, 
because most Americans are under the impression that 
one “real guy” could whip an entire army of any such 
republic as represented herein. ‘@ 
The handling of the scenes which register the jackies 
(Continued on following page) 
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Many of the most’prominent exhibitors in the 
business have written to me regarding my sug- 
restion that the program releasing companies 
ay off for three months this summer from giv- 
g us junk such as has been passed out in 
summers gone by, and provide instead that the 
best of their old subjects be re-issued, while’they 
“take their time about manufacturing program 
releases that will be worth while for release in 
the fall. 


Practically every big executive in the film 
business reads WID’S regularly, most of them 
being subscribers personally, so that WID'S goes 
to their own desk. 


: 
I} 


However, in order that there be no question 
regarding any executive of a program releasing 
company having seen this suggestion of mine, I 
have written a letter to each of these big men, 
enclosing a marked copy of the editorial, and I 
sincerely hope we may get some results which 
will tend to alleviate the very serious condition 
of the exhibitors in the country to-day. 


If you think that this is a feasible, practical 
plan for bettering conditions, write to these ex- 
ecutives and tell them so. That’s the way to get 
action! You can’t better conditions by sitting 
ome and loudly proclaiming how busy vou are 
and wishing for them. The old “wishing” game 
don’t work any more. 


4 


The following are the executives to whom I 
have written: 

William Fox, Fox Film Corporation; W. W. 
Hodkinson, Triangle; Hiram Abrams, Paramount 
Pictures Corp.; Jesse L. Lasky, Lasky Co.; Rich- 
ard Rowland, Metro Pictures Corp-: John R. 


‘J. A. Berst, General Manager, 


} PUTTING IT UP TO THE PRODUCERS 


Freuler, Mutual Film Corp.; George K. Spoor, 
Essanay Film Mfg. Co.; Walter W. Irwin, Vita- 
graph; William A. ead. World Film Corp.; 
Pathe; George 
Kleine, K-E-S-E Service; William A. Selig, Selig 
Polyscope Co.; M. H. Hoffman; General Manager, 
Bluebird Photoplays; General Manager Thomas 
A. Edison Studios; Carl Laemmle, Universal 
Film Mfg. Co. 


The letter which went out to these men reads 
as follows: 


Dear Friend: 


I.am enclosing herewith marked copy of an 
editorial suggestion which I made two weeks ago. 


I have found that some of the most promi- 
nent exhibitors of the country have welcomed 
this most enthusiastically. Several producers 
who have mentioned it to me were enthusiastic 
about the possibilities of such a plan, but seemed 
afraid.that it would be hard to get the producers 
together, and it would be almost impossible to 
carry this out without a unanimous agreement. 


If I can facilitate the matter in any way I 
am very anxious to, and it occurred to me that 
possibly if I were to agree with each producer 
that he could notify me confidentially that he 
would be willing to enter into such an agreement 
providing the other program producers did, I 
would guarantee to him that his statement would 
be held in complete confidence until all of the 
producers had so agreed. 


I would simply be able to say to those who 
did not agree immediately that so many had, 
without mentioning names. 

My idea in suggesting this is purely one of 
attempting to do something for the good of the 


. business, since I will be benefited in no way. 


I sincerely think that conditions are decided- 
ly more serious than most of you executives 
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realize. Every few days some prominent ex- 
hibitor from a far-distant state stops in at my 
office, and their stories are almost alike. They 
have no reason for telling me anything except 
the truth. 

If my suggested plan needs changes I would 
be glad to hear them, but surely I believe that 
something radical should be done this summer to 
relieve the situation. 

The proposition of having each producing 
company furnish new prints of twelve of their 
best subjects of the past two or three years or 


allow open booking of any of their older sub- 
jects, certainly would provide a velvet income to 


THEY HAVE THE NERVE TO ASK — 
FOR SYMPATHY 


The “Exhibitors Trade Review” is now put- 
ting up a “sympathy” howl, claiming that ad- 
vertisers have withdrawn their support because 
they said some films were poor. 


I have said all along and still contend that 
it isn’t humanly possible for anybody to expect 
a man to pay the freight on your proposition 
and then let you say his goods are poor. 


I must say that I wouldn’t care to testify as 
to the ability of the “Trade Review” reviewers, 
but I want to impress firmly right now one very 
important point. 


A man who is reviewing films for a small sal- 
ary per week tor any publication cannot be ex- 
pected to take his work any too seriously. In- 
cidentally, he cannot be exactly fitted to do any 
bigger thing, or else he would be doing it. 


Reviewing is important work and a man needs 
more than a small salary interest to make sure 
his work is as nearly accurate as possible. 


Either the “Exhibitors Trade Review” bank- 
roll guys are entirely ignorant as to the pub- 
lishing business, or they’re putting up a very 
funny ‘‘sympathy” how] now that their one big, 
grand bluff failed to get over. 


I cannot believe that any person who has had 
experience in the film business would seriously 
think that it would be possible to run an inde- 
pendent film magazine and get the manufactur- 
ers to pay the freight through advertising. 


Some dreamer may have had the impression 
that it would be possible to force the manufac- 
turer in line with a big “splash” and a sugges- 


13 


WID’S 


() 


























the producer and give opportunity to the exhibi- 
tor to run favorites who would pull real business. 


It would also give the producer a chance to 
make some real pictures in the three months, 
so that when he began releasing again in the 
fall, his productions could be maintained at an 
even standard. 

I am writing this letter to every prominent 
program producer. I will be very much pleased 
to have your views on this suggestion of mine. 


Very truly yours, 
(Signed) WID GUNNING. 
February 23, 1917. 


tion of great strength, such as exhibitor support, 
with the thought being that it would be easy 
to line up a few thousand exhibitors at a dollar 
a piece, when they could “compel” the manu- } 
facturer to advertise. 


Here again the serious error in calculation 
would be that it isn’t necessary for the manu-- 
facturer to advertise if he doesn’t want to, and 
certainly the manufacturer to-day has enough 
sense that he isn’t going to pay the freight on 
a publication which says things he doesn’t like. 


That’s why I’ve been getting $10 a year for 
WID’S, and that’s why the managers of over 
three thousand of the very best theatres in this 
country read WID’S every week. They pay the 
freight, and consequently they know that WID’S 
is written for them. 


No publication which costs twenty times as 
much to print and issue as the reader pays for}; 
it can ever be independent when the advertising 
revenue must come from those about whom the #: 
editors would write unpleasant things. 
x The howl from the sanctum-sanctorum of the 
‘OCHS STUFFED CLUB” is surely one of the 
funniest yelps in recent months. 


The exhibitors to-day know too much about 
the cost of printing and “war-time” salaries of. 
men who are grabbed from one publication be- 
cause of the prestige attached to their previous 
job, rather than because of their ability, to be 
fooled by any howls such as this Sympathy yelp 
from what was announced as the greatest power 
in oe industry. : 

‘hen the biter : 
et er gets bitten he gets no a 
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WID’S MARKED 100 PER CENT. PURE BY EDITOR. 
A LOT OF NICE THINGS HAVE BEEN SAID ABOUT WID’S, BUT I DON’T KNOW WHEN | 


ANYTHING HAS BEEN SAID WHICH WAS MORE APPRECIATED THAN THE FOLLOW- 


ING BY TOM HAMLIN, EDITOR OF “AMUSEMENTS,” OF MINNEAPOLIS, WHO WROTE 
THIS ACCOUNT OF HIS VISIT TO THE VARIOUS TRADE PAPERS IN NEW YORK. MR. 
HAMLIN ISIN A POSITION TO SAY WHAT HE PLEASES EDITORIALLY—AND HE DOES. 


THE TRADE JOURNALS. 





Then I visited with Mr. Vandervert of the Motion 
Picture News and he introduced me to Mr. William A. 
Johnston, the publisher. 

Although I formerly thought I was almost as good an 
editor as Johnston. I was most favorably impressed with 
him and I like him as well as I like his editorials, which 
means a whole lot. 

- Then I visited with Mr. Chalmers and Mr. Wylie of 


the old established Moving Picture World. They have a, 


real publication there also, and are so firmly established 
with a decent policy that they can and do consistently 
refuse advertising of pictures that would harm the 


_ industry. 
OCHS and BUSH, et al. 


A young feller and an old feller started a paper here 
some time ago and called it the “Exhibitors’ Trade 
Review.” 

Ochs and Bush. They are two pretty nice fellers, I 
guess, and treated me as often as I treat—which is 
seldom. 

They registered keen rage and then reluctant forgive- 
ness about an article I wrote about the escapades of vari- 
ous officials of the Exhibitors’ League in a previous issue 
of AMUSEMENTS. 

It’s an awful rut to get in, boys. I mean the ideas that 
Some person gather, viz.: that the sun, moon and stars 
revolve about them so that all exhibitors might not 
perish. 

They declare that there is a mint of money “behind” 
them. I wonder if it will ever catch up to them? [If it 

_ does it may enfold them and strangle them. 

Then what becomes of their frantic protestations that 
they can lose a few thousand dollars every week and still 
be “independent” ? - <a 

Expensive wall-paper is not always the most artistic. 

It is temporarily attractive, but its wearing qualities 
_ may be nil. 

When a few men are elected to formulate plans to 
benefit ALL the exhibitors and then use their offices 
instead to promote a private publishing enterprise they 
are going outside their jurisdiction. 

__ They may be good exhibitors, but, as publishers, they 
are (in labor parlance) “scabbing on the job.” 


BEWARE OF THE VEILED CLAW. 


_And by the way, when any representative of this “Ex- 
hibitors’ Trade Review” is sent up into the Northwest 
under the guise of helping the industry his primary 
object is to try and secure subscriptions to a new pub- 
lication which he personally is vitally and financially 
interested in. , 

And regardless of what one or two misguided officers 
of the Exhibitors’ League may think, I believe that I 
_know whereof I speak and I will not knowingly let the 
rank and file of the exhibitors be buncoed. 

After careful investigation I can cheerfully recommend 
_ the Moving Picture World and the Motion Picture News. 

. Between them they manage to reach about SEVENTY 
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per cent. of all the exhibitors in the country. 


AMUSEMENTS reaches ONE HUNDRED PER CENT | 


of the exhibitors in twelve states exclusively. 


Wid Gunning, publisher of “Wid’s,” is a real live wire. 
He showed me a lot of courtesy, which is a code of ethics 
unwritten but firmly established among actual news- 
paper men. 

I always admired his publication for the evident truth 
it contained and for the valuable advice it gave the 
exhibitors. He is actually running an “independent” 
publication for the exhibitors. 

The subscription price is ten dollars a year, but, it is 
a “service” as well as a publication. 

And no film manufacturer is allowed to advertise in 
“Wid’s.” 

He is under obligations to no one. 

In comparing the cost of publications, etc., nowadays 
I can declare with truth that the approximate percen- 
tage of independence among motion picture trade jour- 
nals is about as follows: 


BOUQUETS AND STONES. 





WID’S—100 per cent pure. 
AMUSEMENTS—75 per cent pure. 

MOTION PICTURE NEWS—55 per cent pure. 
MOVING PICTURE WORLD—50 per cent 


pure. 
EXHIBITORS’ TRADE REVIEW—15 per cent 
pure. 


All the above is considering the gross cost of the pub- 
lications and comparing their overhead and subscription 
price in relation with the amount of advertising they 
must carry to offset. 

Now what is the use trying to beat around the bush? 

If I have been fair enough to a large family of more 
than five thousand real exhibitors for several years to 
hold their respect and confidence I would not jeopardize 
that at this stage by exposing the so-called “Exhibitors’ 
Trade Review” unless I was firmly and sincerely con- 
vinced of its being born of personal ambition augmented 
by swollen temporary authority. 


“AMUSEMENTS” IS SUPREME. 


AMUSEMENTS is supreme in its own twelve chosen 
states and therefore is not in even indirect competition 
with any trade journal with a prospective national cir- 
culation. 

Therefore, no venom or malice can be claimed. 

I, however, return firmly the American privilege of 
writing what I know to be the truth according to all 
reports. 

And I have left no stone unturned to get at the ab- 
solute truth of how a few officers of the League are 


apparently manipulating things. 


Is it for the general good of ALL the exhibitors 
everywhere ? 

Answer this, Mr! Ochs. 

If so, then we will boost your proposition. 

Our columns are open for you. 
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; Clara Kimball Young in 
THE PRICE SHE PAID . 
Clara Kimball Young Corp.—Selznick Pictures | 
OC 10) RE ee PO pan ee Charles Giblyn 


PE EE Races eee ye ees cals David Graham Phillips 
IN ARO) BY ees oe tect oooh Charles Giblyn 
RAIL ES R-AUVUAIN 2. S83 es 8 ee Hal Young 
AS A WHOLE........ Classy production that holds perfectly 
POC) Vie eet atc ae Centered about star, with nice twists 
for suspense 
DIRECTION.........-- Provided distinctive atmosphere and 
characterizations that made action convincing 
BHOLTOGRAPHY >=... Generally excellent, particularly 
close-ups 
LIGHTINGS......Very good, without apparent attempts to 
trick them 
ROEYOVU BEA VV ORG ete tent ee oe Good . 
STAR......Appeared to splendid advantage; had wonderful 
close-ups 
pee CP Reh eee ta Exceptionally well cast; some splendid 
characterizations. 
EXTERIORS............ Fitted atmosphere nicely; a few quite 
distinctive 
INTERIORS.......... Some very classy; all fitted atmosphere 
VETS ED eee is tae Sack a a, ee Very good 


ANTES Sch aS One hour and forty minutes (7 parts) 


ERTAINLY this is the best production Clara 
Kimball Young has ever had. 

The entire story has been centered about the 
star with a fast, interesting development 
which holds perfectly, and still, because of 
nicely dove-tailed twists, keeps the proper 
element of suspense right up to the finish. 

There is a touch of psychology in the tell- 
ing of the story, and yet this is never permitted to inter- 
fere with the dramatic development, but is held as an 
undercurrent which gave added depth and sincerity to the 
dramatic incidents. 

Producer Giblyn has given us more beautiful close-ups 
of Miss Young than she ever received in any other pro- 
duction. He has lighted her to the best advantage, and 
the exquisite beauty of her features in some of the bits 
is enough to win her millions of new admirers. 

The story by David Graham Phillips, which has been 
very widely read, was a difficult one to transfer to the 
screen, because it was more or less of an episodical biog- 
raphy. In making his adaptation, Mr. Giblyn has care- 
fully and intelligently developed the more important in- 
cidents so that, without changing the book he has brought 
out the psychological intent of the author and still main- 
tained an exceptional amount of suspense due to the in- 
troduction of three men who figure prominently in the 
life of the star. 

Every character has been very intelliegntly cast, and 
the offering is exceptional in that there are so many in- 
dividual parts which stand out because of their intelligent 
playing. 

The story tells of a young woman left with a small 
inheritance, entirely unfitted for her battle with the 
world, forced to accept a wealthy husband after her 
mother’s marriage to a miserly broker who refused to 
support the daughter. 

Finally, after a short honeymoon with her husband, 
she found he was willing to provide credit at all the 
shops—jewelry, clothes, etc., but no actual cash money, 
and the wife realized that she was little more than an 
ornament or a plaything, and then came a revolt which 
sent her back to her home determined to starve rather 
than carry through such a bargain. 

With circumstances throwing her in with a young man 
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CLASSY INTERESTING ACTION CENTERED ABOUT STAR; BEST C.K. Y. YET — 


- stirred her to action and told him that since she could 


_a role‘than that of Snitz Edwards as the repulsive little | 




































who had at one time been a close friend and was now 
separated from his wife, she finally agreed to allow him — 
to finance her career as a singer, she making it plain 
that it was to be considered as an investment, with he 
hoping for more. : d 
Pursued by her husband, she was forced to go into — 
hiding, and then another man came into her life—a man 
who told her the truth coldly and bluntly. This man’s 
insults aroused her better self and «she determined in ~ 
earnest to become a singer. 3 
On the verge of success, the man who had financed her 
career asked her to marry- him, but she refused and 
promised to pay her debt in time. ; 
Her new friend then proposed, but was also refused, 
and then came her triumph as a singer. a 
Returning from her successful trial, we found the star 
and her teacher radiant, with the new friend downeast. 
At her home, she ‘turned to the man whose insults had 


now pay her debt honorably to the other man she could 
accept his true love. . 

It was not until the very last scene that the audience ~ 
knows that she has only battled for this career in order 
to gain her self-respect so that she could be independent 
to accept the man she loved. 


Alan Hale, in the part of Stanley Baird, whom Miss 4 
Young tried to marry in the early scenes, unsuccessfully, , 
and who afterward financed her training as a singer, has 
the best opportunity of his career on the screen. He was 
a splendid type to appear opposite Miss Young, and 
although the character is made an unsympathetic one by 
a short scene where he nervously bows himself out when 
Miss Young appeals to him for help after leaving her 
husband, still in the later scenes the character is given 
just the right touches to take the sting out and yet leave 
the erence satisfied when the star turns to her new 
friend. 

David Powell, as Donald Keith, who comes into Miss 
Young’s life very late in the story, as the sincere friend, @ 
has a limited number of scenes, but it is all the more to a 
his credit that he has made his characterization so strong 
and distinctive as to swing all the sympathy to him and | 
make the audience more than pleased with the star’s ac- 
ceptance of his love at the end. 


Seldom has the screen seen a better characterization of 


multimillionaire who becomes Miss Young’s husband. This | 
character was a very difficult one, since it demanded 2 
man of diminutive stature who could seem ridiculous at] 
times and yet suggest tremendous power in dramatic mo-_ 
ments. For those who have read the book, I am sure that 
Mr. Edwards will appear almost as if he had stepped | 
from the pages. He certainly typifies General Siddall as | 
pictured by David Graham Phillips, without any sugges- 
tion of overplaying. ; 
Cesare Gravini, as Moldini, the Italian teacher who de 
veloped Miss Young’s voice and brought her success 
made his part stand out. It was a difficult character 
register without overplaying, but certainly this has beer 
done most successfully, and I am sure that any audiene 
will remember Cesare Gravini’s work and undoubtedly 
speak of it in going over the picture. ‘3 
Louise Beaudet, as Miss Young’s mother, and Charle 
Bowser, as her stepfather; were excellent types, and, 
fact, every member of the cast was exceptionally wel 
chosen as to type. 


It isn’t often that we see a seven-reel production of 
straight dramatic story that holds as this one does fron 
start to finish, with the construction so arranged tha 
every incident advances the story and develops the 
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derlying psychological intent of the author. There have 
been very few adaptations of popular novels which have 
followed the text of the author as carefully as this with 
such splendid results. 


The Box Office Angle 
Considered from the audience angle, one of the most 


entire story is centered about the star, with her figuring 
in every important dramatic incident. ‘The people want 
to see Miss Young, and surely in this she has wonderful 
_ close-ups which show her to the very best advantage. She 
is truly beautiful. 

The development of the story, which is fast, with the 
suspense maintained to the finish, is a decided advantage 
over the ordinary dramatic development, and since the 
entire production is classy and distinctive as to atmos- 
phere, you can go to this strong in promising that it is 
the greatest Clara Kimball Young film ever produced. 


real money, but you should of course take advantage of 
the fact that this is an adaptation of a very popular 
novel, and you can safely promise that the screen ver- 
sion follows the book very closely, with one of the best 
selections of types to fit the author’s characterizations 
ever presented in a screen story. 


Claire McDowell in 


THE GATES OF DOOM 


~ Red Feather 


ee ee ee 


IBGE G 5 BDL eres Sane gon oes cen ents 2-------- eee Charles Swickard 

MER ET cpg 2 Sd ene J. Grubb Alexander 
TNO UE, ERA VEEAIN, escent eee Harry Macguire 
} AS A WHOLE.............Oodles of action laid in India, but 
never impresses 
Sees FORY.............-: Muchly involved British-Hindoo mix-up; 
a doesn’t convince 


DIRECTION._............Provided action and atmosphere, but 
, lacked depth 
BEPHOTOGRAPHY .....2.0....2.!......... Varied, but generally good 

} LIGHTINGS....._A few very effective; some only ordinary 
Rr VERA WORK 3k ee. Generally good 
BAN NG emer nese 0 ss Had to work hard 
ey ee nS ee es Oodles of types and mebs 
_.............-Good desert locations; big “20,000 
Leagues” sets used 

De ee ge eee Quite satisfactory 
ga eS ee ad ee ee ee Acceptable 
pelea nee te Bifty-five minutes (5 parts) 


F you are catering to audiences who seem to like 
the wild, rushing melodrama, it is quite possible 
that they’ll think this is all right, even though 
it is in the atmosphere of India. 

There are many mob scenes and oodles of 
action, none of which really convinces or regis- 
ters as anything that might sure-enough hap- 

; pen, but nevertheless, it will be interesting to 

the patron who drops in without figuring to analyze 

carefully the plot of your offerings. 

The plot of this is decidedly involved and has one very 
bad element, in that mother and daughter are played 
| by Miss McDowell, with the story providing that the 
) mother shall be taken for the daughter. I’ll admit that it 

_ Sometimes does happen that mother and daughter resem- 
le each other strikingly, but believe me, bo!—I never 
eard of an instance where they looked so “exactly alike” 


WID’S 


_ important points about this production is the fact that the 


That statement alone should be enough to bring you ' 
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I would mention specifically that Alan Hale and David || 
Powell appear in support of Miss Young, and you might, |} 
in your advertising, show pictures of these two men and | 


also a picture of Mr. Edwards, saying: “This man is her 


husband, but which of the other two do you think she i 
Since the book doesn’t give a definite de- | 
cision on this point, you should be able to stir up con- | 


really loves?” 


siderable interest along that line. 


Whatever you do, don’t tell the story in your adver- } 
Never kill possible suspense by publishing a | 


tising. 
synopsis. 
The fact that Alan Hale has always played hero parts 
and has been starred in many productions with the Bio- 
graph, Famous Players, Lasky and Fox companies, and 


that David Powell played opposite Mary Pickford in | 
“Less Than the Dust,” gives you an opportunity to men- || 


tion these two heroes, which leaves the question of her 
real love open. 

You can speak of Snitz Edwards as one of the most 
famous of Broadway’s character men, stating that he 
was selected particularly for this part because he was 
decidedly the type of the character as drawn by the 
author. 

Inasmuch as you can make real promises on this, with 
the knowledge that the production will make good, I will 
say that it should be a financial “clean-up” anywhere! 








MUCHLY INVOLVED UNCONVINCING MELO WITH MANY EXTRAS 


that it was impossible to tell them apart. 
do it only in the movies.” 

They made use of the big exterior sets of “20,000 

Leagues Under the Sea” again, and while these sets 
helped to properly register the East Indian atmosphere, 
I fear that many of your regulars will feel as if they are 
on their own main street when they see this set, rather 
than in some far-distant point in India. Landmarks 
register readily. 
_ The titles were quite melodramatic, some of them be- 
ing.a bit extravagant. In one place a quotation was 
used, and since the scene had to do with a preparation 
to burn a woman alive, the title is probably going to 
pull a laugh. It read: “Little flames and lean; red as 
slaughter and blue as steel.” 


Claire McDowell had a lot to do, but she really never, 
at any time, made a decided impression, because the work 
of individuals was lost in the mad rush of “extras” hither 
and thither. 

In one part of the story they pulled an incident exactly 
similar to one in Lenore Ulrich’s film “The Road to Love,” 
it being the dancing girl bit, with Miss McDowell pulling 
a dance which was followed by her being recognized. 


In the supporting cast were Jack Connelly, Marc Fen- 
ton, L. C. Shumway, Lena Baskette, Tommy Dale, Alfred 
Allen and Frances MacDonald. 


The Box Office Angle 


As an avowed melodrama, you may get this by if you 
promise them lots of action and many mob scenes. 

I don’t believe that Claire McDowell’s name is big 
enough to pull you much at the box office, and “The 
Gates of Doom” means nothing in particular. They have 
spent more money on this in hiring “extras” than the 
production justifies, or else they’ve taken a lot of scenes 
from other films and patched them together. 

If you are in the habit of offering pure, unadulterated 
melodrama on frequent occasions with success, I imagine 
that you’ll find that this goes very acceptably. It will 
hardly appeal to audiences that care for convincing char- 
acterizations or stories filled with human touches. 


Truly, “They 
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HUMAN BITS AND LITTLE TOUCHES MAKE THIS ENTERTAINING 


Ella Hall in 


POLLY REDHEAD 


Bluebird 

URE GLO Ree to etic ch cect. Jack Conway 
PATCH © RG ao eee es. Edgar Jepson 
SCENARIO BY.............-....2...20-.----------------Lulliott J. Clawson 
GAMERA MAN. 2028 foi) 2 2 See Ed Kull 
Mamma WHOLE: sees o..c. Kid stuff and human bits 

make this very entertaining despite story 
SHNOR Oe. eee ee eee Provided delightful characterizations, 


but terribly convenient “likeness” situation 


DIREGLION ee Gave very artistic atmosphere and 
scores of delightful human touches 

els (EAR OLED AW ed & Ih Qe ee en Excellent; very artistic 
GH EIN GS Se ee Sa aes ae Generally very fine; 
some beautiful exteriors 

CAVE RUA SB WOR Keg eens Generally very good 
SAR Reet ee oe er: Winning personality that makes 
impossible situation entertaining 
SUPPORT..........................Kid great; some splendid types; 
generally satisfactory 

BXTERIORS 2 e-------c Very artistic composition in some 
UPR bed OC) Rok vece be ecaceee- torre eke oe Generally very good 


ar, Wee el D es Soa _dcps0ess eA cceptable 
veseeeeseeeeseeeeeeeee-e------- Fifty-eight minutes (5 parts) 

LTHOUGH the story of this fell with a sick- 
i} ening thud for me when they pulled the 
stuff about two little girls who “looked ex- 
actly alike,” nevertheless, this seemed to be 
one of the most entertaining Bluebird pro- 
ductions I’ve ever seen. This is true prin- 
cipally because the story gives us several 
delightful characterizations with plenty of 
little human bits of business centered about a kid and 
the little red-headed girl who took care of this young- 
ster. 

I consider Ella Hall one of our cleverest ingenues and 
think that she can do a certain type of work as well, if 
not better than, any girl on the screen. She has en- 
deared herself to millions by characterizations such as 
she gave in “Jewel,” and this part followed directly in 
line with the “Jewel” characterization. 

The story was quite elementary as to’ plot and pain- 
fully convenient. It told of an orphan girl acting as 
housekeeper for an attorney, who just “happened” to 
look exactly like the daughter of the estranged couple. 
Consequently the housekeeper was substituted for the 
other child, while an attempt was made to get the child 
out of the country with its mother. 

The attempt failed, but the couple was brought to- 
gether again, and all ended happily, with the young at- 
torney finding a bride for himself and the little house- 
keeper, Polly Redhead, finding a young prince of her 
own. 

William Worthington, Jr., the young son of the Uni- 
versal director, figured in quite a lot of scenes, and this 
kid certainly won the Rialto audience. Most of his 
scenes came early in the offering, and then Miss Hall, 
with some human touches, carried the burden of the 
offering till well towards the end, when there were sev- 
eral delightful bits introduced in which a beautiful dog 
figured. 

Gertrude Aster, who appeared as the attorney’s sweet- 
heart, certainly screened beautifully and gave promise 
of real work to come in the future. I would certainly 
say that she is a decided possibility for stellar honors. 

George Webb, as the attorney, was very pleasing 
when he forgot to “act.” Some of his early scenes 





Others in the cast were Richard La Reno, Raymond 
Whittaker and Charles Mailes. 

The Box Office Angle 

While I have found some people who didn’t like 
this after I had suggested that they go see it, I still 
believe that it is splendid entertainment and decidedly 
better than the average program release. 

The story will not stand analysis, but the day ha 
come, to my mind, when audiences want entertaining 
human bits and characterization more than just action, 
and surely there are places in this that will win the 
most hardened. 

It is quite artistic and more than satisfactory as to 
the distinctive class of the atmosphere, and I believe 
that I am quite safe in suggesting that you make a 
special effort to get this and then make it very plain 
in your advertising that the story is a convenient plot 
that may not convince, but that the production is a de- 
lightfully human little story of a red-headed girl with 
a kid brother who is about as cute as anything seen on 
the screen in a long time. 

By openly telling them that the story is convenient, 
you are disarming any criticism from that source and 
centering the attention upon the real merit of the offer- 
ing. 

Certainly, by billing Ella Hall with special mention 
of some of her successes, such as “Jewel,” “The Love 
Girl” and others, you will be assured of a worth-while 
business. 








Morarco-allas Stars 


were spoiled by his failure to “forget.” 
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} HUMAN TYPES AND MYSTERY SUSPENSE MAKE THIS ENTERTAINING 


| | Constance Talmadge in 
BETSY’S BURGLAR 
Fine Arts-Triangle 
Ber RUN 0) Paes ee ee re) ere)... cae Paul Powell 






























AS A WHOLE....Entertaining because holds nicely, with 
; fine types, good action and a few laughs 


STORY ..........Mystery-suspense-comedy melo; slipped a 
bit at very end 
DIRECTION...........- Landed many human touches, gave 


excellent atmosphere and developed 
f mystery with good comedy 


y relief 
MPOTOGRAPH Y=. of. Good; not unusual 
LIGHTINGS... Acceptable; not distinctive or artistic 
BS EUAGNY CIC neti oc! Acceptable 

Rete Ge Soo doce OF se cn anne Ree nee Pleasing 


Some excellent types 
Fitted atmosphere 

cn hd AS ie oe oR Very good 
Rees ee pet ag ee Some human little bits 
Fifty minutes (5 parts) 


IGURED from the viewpoint of entertainment, 
I believe this will register right well with 
most audiences. Jt is a mystery-suspense 
story that holds the attention nicely as the 
story develops, with the scenes laid in a 
funny little boarding house, where an aggre- 
gation of types provides human comedy 
that will please. 

The story has been so constructed as to make the au- 

‘ dience suspicious, and the pretentions of several of the 

‘characters holds the suspense particularly well, even 

_for those who like to guess the plot, because the wise 

‘ones will probably guess that the hero was a crook, 
just as the correspondence school sleuth did. 

_ There were two bad spots in the story, both of which 

were entirely unnecessary. One of these was the state- 
ment by the soda-water clerk that he had heard the 
hero and Miss Talmadge plotting the murder, because 

| if he had, he would have been guilty along with then. 

!as an accomplice for not informing on them, and ft 

‘ other was the finish which made Miss Talmadge the 

| heiress of the man who had adopted the hero. This 

ras such an uncanny coincidence that it kicked a hole 
in things, and certainly wasn’t needed. If they wanted 

»a final twist they could have had a codicil in the will 

| providing that the young man would not get his money 

unless he married. 

The plot had to do with a mysterious couple who 

oved into a boarding-house, where Miss Talmadge was 

“Mmaid-of-all-work for her mother. The soda fountain 

‘clerk and the grocer’s boy were her two chief admirers 

‘until the young stranger came to take rooms there. 

__ Mystery began to surround the aged couple from the 

' first, and we soon found that the young hero was very 

' anxious to secure an entrance into their rooms, where 

| they had a box in which they kept some jewels, in an 

»old trunk. . 

__ The grocery boy was studying to become a detective, 

‘through a correspondence school course. When Miss 

“Talmadge told him about the young feller arranging with 

ier to steal the mysterious box from the room of the old 

couple, he was sure that the young feller was a crook 

d planned with her that she should get the box for 

lim,’ deliver it to him and allow the grocery boy to 


CRED ye ee te te Ree! ae Frank E. Woods — 


make the arrest outside the house. 

Then followed a reel of fast melodrama, wherein the 
girl stepped out of the house, was kidnaped by thugs, 
who were followed by the hero, with the police arriving 
at the boarding house, where the man of the old couple 
was found dead and the grocery boy unconscious. 

After Miss Talmadge and the hero had been arrested 
and given a severe “third degree,” the grocery boy 
finally recovered and explained that the thugs had 
killed the old man, and then we learned that the boy’s 
story about the will. was true and the mystery was. 
cleared up. : 

The willunous attorney, who appeared only in a few 
scenes, had been directing the action of the thugs, trying 
to secure the will from the old couple, who were holding 
it up for a price. 

As you can see, this is a story which moves fairly 
rapidly, and has enough twists to surely sustain the: 


' interest. 


The funny types in the boarding house, the soda 
water clerk’s jealousy and the correspondence-schoo} 
sleuth, will provide a number of laughs, and even though 
the detective seemed terribly overdrawn, it is possible 
that there have been just such ginks. 

The production wasn’t distinctive or artistic, but the 
atmosphere was rather true to life. 

Miss Talmadge was quite satisfactory, although not 
wonderful, as the heroine, and all of the other types were: 
rather: good. 

In the cast were Hal Wilson, Monte Blue, Joseph 
Sree Kenneth Harlan, Josephine Crowell and Kate 

ruce. 


The Box Office Angle 


I doubt if Miss Talmadge has enough of a following 
to justify starring her alone, but since this will prove 
fairly good entertainment despite its rather impossible 
angles at times, I believe you can safely play it and 
plug her as the star of “Intolerance.” 

I would refer particularly to the correspondence-school 
detective by some such advertising as this: “Have you 
ever seen the ads, ‘How to become a detective by mail?” 
See one of the results in ‘Betsy’s Burglar.’ ” 

Promise them that this is a mystery-suspense story 
with some good touches of comedy and action melo- 
drama, and I believe that your average audience will 
be right well pleased. 





Address we } ie rf e ‘ e 
Seats ps | K AESELAU ; 
Studio, y Fs ; 
: yh haa cd 
Sth Ave. Artists 


Columbus 


9630 
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Theda Bara in 


THE TIGER WOMAN 


Fox Special 


DRG OR..2 2. 20. ee J. Gordon Edwards 


BN MEU Reset Scs2en 3s a ete ES James W. Adams 
SOU NARITO 0B YY. ..222 8... Adrian Johnson 
ACAIVEERA WUAIN. 23.58) cot ne Philip E. Rosen 


AS A WHOLE..........Wild vampire melo—never registers; 
funny at times 

OY Vena een Impossible series of murders, suicides and 
other violence neyer convinces; 

episodical and jumpy 

DIRECELIONS2) = Failed to register psychology 
getting only action melo 

PHOTOGRAPHY.....Sometimes good; sometimes lacked 
definition 

LIGHTINGS............ A few effective; some too contrasty; 
others lacked definition 

CAMERA WORK...... Good, except too many extreme long 
shots of dramatic action 

STAR_.._Fails to impress; gets a laugh toward the finish 


SUPPORTS. Varied assortment of victims; failed to 

stand out 
EXTERIORS]. 2 Some very good; others ordinary 
WN EEREOR Stee A few very good; some had too much 

furniture 
SD) FEAR peer cee eee hea, ee eee cn, ae Sort of lost in shuffle 
SEV NE gee eee p Teas 2 See eck peed 2 Sixty-five minutes (6 parts) 


ROPERLY classified, this would come under the 
head of “vampire running wild.” 

Here is a certain indication of the fact that 
the vampire thought has lost its grip, or more 
truly the registering of the fact that you can’t 
take an indiscriminate bunch of vampire in- 
cidents, mixing a few murders, a suicide or 
two, with a few victims sent to Siberia and 

other imprisonments, and shake the whole thing up into 
an acceptable cocktail that will make good entertainment 
for present-day film fans. 

The vampire proposition to-day, if intelligently pre- 
sented as a study in psychology, with the story thread 
held in such form as to keep the interest centered upon 
‘one set of characters, is still as good as it ever was. But 
the idea of showing how wicked a woman can be by pre- 
senting her in the detailed business of putting men on the 
blink, fails not only to convince, but to register as either 
entertaining or interesting. 

There was an air of artificiality about all of this which 
~will keep any one from regarding it seriously. Miss Bara 
~was shown in a lot of clothes—something she never at- 
‘tempted to do to any extent before—and I can’t say that 
‘her various costumes have added materially to her enter- 
taining qualities. She “vamped” and “vamped” all through 
‘the offering, and really, I’m afraid that this will do a 
lot toward making people decide that they don’t care 
about seeing her any more, because her efforts never land 


e e e 
Benjamin Chapin 
Author and Director of 
THE LINCOLN CYCLE PHOTOPLAYS 


Studios and Executive Offices: 


RIDGEFIELD PARK, N. J. 
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UNCONVINCING MELO SHOWING DETAILS OF VAMP AT WORK 



































at any time. Somehow, after seeing this, I couldn’t help | 
but think of Valeska Suratt—which is surely not to the — 
credit of Miss Bara. 

Toward the end of the offering, after she had killed © 
about the fifth or sixth victim, we found the star trying | 
to get down on the floor, on her back, in order to appear © 
to have been injured in a struggle with the man she had 
just killed. This scene certainly should have been made 
over, because I can guarantee you that it’s going to get. 
a laugh anywhere. Miss Bara has taken on quite a little 
avoirdupois in recent months, and her attempt to get 
down on the floor was ungraceful to say the least. It got 
a real “ha-ha” the night I saw it. 

Then when we got to the finish, the star was left in a 
dying condition upon the floor, with the pearls she loved 
at some distance from her, We had a fine illustration 4 
here of that famous poem, “Wiggle, wiggle, vampy star,” 
and finally, when she, reached the precious pearls, she 
“flopped” over on her back and lifted them above her as 
if she intended to indulge in a spaghetti luncheon of 
pearl necklaces. 

I’m afraid that most any audience will see the ridicu-— 
lous side of this finish, and if they do—good night! 

The supporting cast worked hard trying to be melo- 
dramatic enough to fit the story. 

In the cast were John Webb Dillon, Ed F. Roseman, | 
Mary Martin, Louis Dean, Kittens Reichert, Herbert 
Heyes, Emil De Verney, Florence Martin, Edward Holt, | 
Kate Blancke, Glenn White and George Clarke. 


The Box Office Angle 
If Bara’s name has been getting you the money and 
your people are still open to the “vamp” proposition, you 
can probably play this and get away with it, even though 
they don’t like it. They’ll hardly have any kick coming, 
because this is simply an extreme melo of “vamp” possi- 
bilities, but you may accomplish this great good in your 
community by playing it: You may finally convince many 
of the doubtful that they don’t want to see any more 
vampire pictures that are based only upon the vamp’s 
rep. 

Figured as entertainment or good drama, this isn’t. It’s| 
wild meller with vampire frills. 

If you are, as a rule, truthful with your patrons, I 
would be very careful how I worded my ads. I would 
say something of this sort: “Theda Bara has a chance to 
do all the vampire tricks that ever were, in ‘The Tiger 
Woman.’” Then they can’t fuss with you when they 
come out. 

The vamp’s score in this offering, as I remember it, 
was: Four violent deaths; two sent to Siberia and two to 
prison, with her own death for the finish. If you want 
to start an argument, you might tell them that she has a 
good score in this picture, quoting the above results as 
the net accomplished in this one offering. Surely if you 
pull something like that no one can have the nerve to 
come out and argue with you after they see it—and the 
chances are that most of those who like the wicked vam- 
pire stuff will come just the same even though you tell 
them how wicked this particular “wamp” is 
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Robert Warwick and Doris Kenyon in 


A GIRL’S FOLLY 


s Paragon—Brady—World 


Me Oe ee a Maurice Tourneur 
feeAUTHORS.......... Frances Marion and Maurice Tourneur 
WA AEGRRA MAN. oo. cece John Vanderbroeck 
(95AS A WHOLE... Very interesting, but tells studio 


STORY...Slender plot, with one possible situation, all 
: subordinated to studio action 
SDIRECTION........ Gave some artistic bits and some good 
re little back stage scenes, but poorly 
tied together 

oe aC Generally very good; a few 
excellent bits 

Some exceptionally good; generally 
pleasing 

amen Tee se E- .  ne Generally good 
AA ee ee eS Good, but had few real scenes 
Ses, Some excellent types, but mother mis-cast 
Geet A few artistic bits; some just ordinary 
NTERIORS...Back stage scenes very interesting; some 
fine sets; generally well done 

eer es Chir Good, but too many secrets told 
ON Rem Bie Ae Or owe Fifty-eight minutes (5 parts) 


BELIEVE you exhibitors should register a very 
sincere and emphatic protest against this sort 
of offering for the reason that it tells too 
many back-stage secrets. For the same reason 
that I believe appearances in public have a 
bad effect in the long run, I sincerely think 
it is a serious error to show the fans what 
makes the “wheels go ’round” in a film studio. 
Certainly every exhibitor should insist immediately 

that one scene in particular be taken out of this offer- 

ing. It shows a colored valet signing “personally auto- 
graphed” photographs to be sent by a star to admirers. 

Admitting that such things happen and are done in a 

majority of cases, even then I certainly believe that 

it’s all wrong to let the fans know it, or even think it. 

Considered purely from the viewpoint of whether you 
can get money with it and whether it will interest and 
please your possible patrons, this certainly will deliver 
both ways. 

The thread of the story is quite slender and has a 
very questionable suggestion of a moral, as presented, 
but the introduction of the scenes showing clearly, ac- 
tivity about a film studio is sure to prove exceptionally 
interesting to any film fan. In fact, I enjoyed it very 
much myself—and I know quite a lot about film 
_ Studios. 

The story suggested, however, that film companies 

who were making pictures in the country seemed to en- 

courage the luring of young girls to the city on the 
promise of making them stars. I will admit again, 

_ that this thing may have been done many times, but 

certainly it isn’t anything to brag about or to put on the 

- sereen as a bit of real life by the film people themselves. 

_ After the girl had arrived at'the studio, we found 

that she lacked talent and was refused a position, with 

the result that she accepted the proposition of the star 
to become his “friend.” 

_ Ata party arranged in honor of her acceptance of the 
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BAD MORAL AND TELLS SECRETS, BUT WILL GET MONEY 


secrets—which is dangerous stuff ~ 
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fine clothes, apartment, ete., her mother arrived, and the 
star, realizing that it was all wrong, sent the girl back 
home with her mother. 

This final scene could have been a very effective one 
had the part of the mother been played by a type more 
in keeping with the unsophisticated little mothers of 
most small villages. Jane Adair was entirely too wise- 
looking to have permitted her daughter to go away 
with the film company, in the first place, and certainly 
she would have understood things immediately upon her 
arrival. The mis-casting of this one character spoiled 
the possibilities of the one situation. 

It will readily be seen that there was not a great 
deal of action or incident to this, and the offering was 
made into five reels principally by the variety of studio 
atmosphere provided and by the introduction of con- 
siderable animal stuff. 

There was one little series of scenes in which several 
girls had a strenuous time with a mouse, which will 


, prove to be good audience stuff, but it certainly had 


nothing to do with the story. Fortunately, the average 
audience doesn’t stop to analyze such things, and it 
is the little touches such as the mouse stuff which will 
make this register. 

Mr. Warwick, as the film star, had very little to do, 
but he did it with the necessary dignity and nonchalant 
authority to keep the part well in character. ; 

Doris Kenyon, as the wild-eyed country maid, looked 
in semi-startled manner at most everything, although at 
times her manner hardly registered, because we some- 
how felt that she knew more than she pretended to. 

June Elvidge, as a worldly-wise friend of Mr. War- 
wick, photographed to splendid advantage in many of 
her scenes and played with a quiet dignity. 

Johnny Hines had a number of small bits, but didn’t 
have a chance to register many laughs. 

Chester Barnett was quite satisfactory as the village 
swain who awaited the return of the would-be film star. 

: The Box Office Angle 

Since the producer has gone and “done it,” I presume 
you might as well go ahead and get the money with 
this, because it would be impossible to eliminate the 
back-stage scenes and have a picture left. 

We have had some pictures in the past showing studio 
secrets, and while this gives away entirely too much 
of the mechanics that go to make up our productions, still 
very little specific information is given with the excep- 
tion of the one bit, regarding the autographed photo- 
graphs, which certainly ought to come out. 

I bel’eve that by billing this as a story of a girl who 
wanted to become a film star, showing studio life as it 
really is, you should be able to jam them in. There’s 
enough good stuff about it to please despite the fact 
that it places the film folk in rather an unpleasant light 
in certain situations. 

Since it is explained in the title, at one place, that 
film artists seldom know the nature of the story on 
which they are at work, this may help to serve as an 
alibi to keep any admirers of Mr. Warwick from blaming . 
him for appearing in an offering with such a theme. 

With Mr. Warwick’s name, the names of Miss Kenyon 
and Miss Elvidge, and the possibility of definitely saying 
that there are many scenes showing nictures in the 
process of making at the Brady-World Studios at Fort 
Lee, you should be able to get some money with this. 


MAY ALLISON 
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GREAT CHARACTERIZATIONS AT FIRST; BLOWS UP AT END 


Dorothy Dalton and Charles Ray in 


BACK OF THE MAN 


Ince-Triangle 


ERC OR nooo oo... Reginald Barker 
Se TTC) hare hee eee ee Monte M. Katterjohn 
Aa DIREGLORS 222. 22.2.2... Robert Brunton 
(ANTE RAMAN ..2:.-.5..20...2)2....3=e Robert Newhard 
PASSA WY, EL OL ee eee Develops beautifully, but 
blows up on finish 

CIC Y ted ect enti eet: Early human situation beautifully 
handled, but “flopped” at end 

DIREC LION ee Gave nice characterizations in 
early scenes; ran wild on finish 

PHOTOGRAPHY... S25 2 ee eee Excellent 
LG ECRIN GS 2 ee Effective; distinctive 
CAMERA WORK.............. Splendid; many good close-ups 
PACU Sate nee see eis eee Very human characterizations, 
which carried production 

SUPPORT tec. ot Se ee Some good types 
BRE RIORS So ees... A few very preity 
PNEERIORS 26245) ee Classy; distinctive 


eee Mice AEN See Very good until end 
Bese aS TNE I Ne 2 Fifty-five minutes (5 parts) 


OROTHY DALTON and Charlie Ray made the 
first four reels of this exceptionally enter- 
taining because of their characterizations in 
the well-known situation of the woman who, 
by her encouragement and help, made pos- 
sible the success of the awkward country 
boy, who grew to the position of secretary to 
the president of a large company. 

Seeing then the opportunity for the man she loved to 
become president of the concern by marrying the 
daughter of his employer, the girl again sacrificed her- 
self and announced a fictitious engagement to a boy 
back home. So far, fine! 


Then they gave us the melodrama of the blackmailer 
who forced the millionaire’s daughter to steal from the 
safe, with the result that he followed her there to be 
sure she got the bonds and murdered her in a struggle. 


Both the daughter and the blackmailer seemed to 
have exceptional courage, because they went into this 
office when Mr. Ray and Miss Dalton were both in their 
respective offices with the lights turned on. 

Anyway, the blackmailer got away by a fire escape, 
while the police found Mr. Ray with a revolver in his 
hand over the dead girl, and he was held, with Miss 
Dalton as a witness. 

They then uncovered a statute which provided that 
even should a witness become the wife of the de- 
fendant after the trial had started, she could not tes- 
tify against him. We saw no wedding, and yet the at- 
torney announced to the surprised court that Miss Dalton 
had married Charlie Ray—and I would like to know how 
the marriage was perpetrated without those holding the 
accused in prison being aware of the fact. This point 
should surely have been registered. 

The next bad spot was a title stating that the black- 
mailer had been “irresistibly drawn” to the court room. 
We were also told that it had been discovered that he 
was guilty of some forgeries and that men were trailing 
him. When he started to leave the court room detec- 
tives held him and he, thinking that they were arresting 
him for the murder, denied ‘his guilt and finally stated 
that the girl had accidentally shot herself, thereby prov- 
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ing his knowledge of the crime, which led to his full 
confession. 

Following this we saw Charlie Ray speeding in an 
auto, with a title telling us that he was going to his 
wife, who had left him after the trial, stating that she 
had married him in order to save him and would annoy 
him no longer. 

Arriving at her country home, he did a few “Doug” 
Fairbanks high hurdles over a half dozen fences, while 
we saw Miss Dalton sitting beside a pond in a beautiful 
exterior. Then came the crowning blow. 

Mr. Ray was on one side of the pond and Miss Dalton 
on the other, when, instead of walking around, he calmly 
stretched out his arms and started to wade slowly 
through the water. I’m sure this’tl get a yell from any 
audience—but they’ll have a second one coming, because 
when he gets halfway over, Miss Dalton calmly gets up | 
and walks out to meet him. Believe me, if you’re agoin’ | 
to run this you certainly have every reason for regis- 
tering a real kick about this finish, and if they don’t 
cut it, I think it’ll be one occasion where you will be 
justified in taking the law into your own hands and | 
eliminating that “wading” clutch. 

In the supporting cast were J. Barney Sherry, Mar- 
garet Thompson and Jack Livingston. 


The Box Office Angle 


I believe you can figure this as a production which 
will register very satisfactorily because of the intelli- 
gent manner in which the first four reels has been han- 


dled. The work of Charlie Ray and Dorothy Dalton in |) 


these scenes will register with any audience. The melo- 
dramatic finish takes the edge off the production, and 
sure you should positively see to it that the “wading” 
clutch is eliminated. 

I believe that Miss Dalton, who is starred alone in. 
this, according to the press sheets—for what reason I 
can’t figure—and Mr. Ray, are both excellent box office 
propositions, and if you find that your paper reads only — 


Miss Dalton, I would particularly emphasize in all of © 


my advertising the presence of Mr. Ray. 

You might tell them that it is a story of Miss Dal-— 
ton as a stenographer making possible the rise of Char- 
lie Ray from the position of a poor country boob filing 
clerk to president of the company. ; 

You might stir up some interest in this by asking 
how they stand on this question: “Who is responsible 
for a man’s success in a majority of cases? Is it the 
woman ‘Back of the Man?’” You might also use a line 
like this: “What makes a man fight. for success? See 
Dorothy Dalton and Charles Ray in ‘Back of the Man.’ ” 
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FARCE MELO WITH CRUDE SPOTS, BUT FAIRLY ENTERTAINING 


Kolb & Dill in 
GLORY 


M. L. B. Film-Unity Sales-State Rights 


A Mia a Maude Lillian Barry 
BPARLLU) Lurpae. wet re one te Aaron Hoffman 
eerie VWiH OQ) TB ens eecnlocee. Farce melo that will be 
; accepted as pleasing 
DEG Yee ee Never convinces and jumps badly at 
times, but interesting, with.a few laughs 

BPR ECTION.........6..:........- Had some good spots, although 
many incidents rather crudely handled 

PaO TOGRAPHY........................ Acceptable; not distinctive 


BMG H TINGS. .....00002.......4.. Just good generally; some poor 
LENO) a GR Ee eres aa Acceptable 
Phe eee Will gather some laughs and are 

never really bad 
eae Fee Acceptable; a couple of pretty blondes 
few good; generally ordinary 
By LT ERIORS...........................- Several very good sets, but 
many ordinary ones 
eee aaa: Overdrawn at times, but interesting 
Seah tn Mie LeeAnn Saree ae Sixty-seven minutes (7 parts) 


mam NYONE who knows anything about Kolb & 
Ai Dill will naturally expect this to be a farce 
comedy. When they find that there is a 
thread of a story, they will accept the rather 
wild jumps that occur occasionally and think 
nothing of it, where if stars who were sup- 
posed to work straight were doing the char- 
acters, they would feel that the story was 


The plot had to do with a poor girl who was deserted 
‘by the city chap, with the result that her daughter was 
Weft on the hotel desk, while she went out to lose her 
memory and become the housekeeper of the financier, 
who afterwards stole oil lands from the town. 

_ The unusual angle of the story was the adoption by 

tthe entire town of the little baby, there being a regular 

‘monthly meeting to look after the welfare of the young- 

ister. At the first gathering of the townsfolk there was 

quite a time trying to decide upon the name, until they 

finally agreed upon “Glory,” which was the name of the 
wn. 

It was the child who discovered the oil, and in later 
‘years, when the trust was profiting by the usurped lands, 
‘the old Germans conspired by means of a tunnel to tap 


the pipe from the wells, and consequently secure quite 
a lot of oil. They were caught in the act, however, and 
forced from their homes by the trust head, who held 
a mortgage on all of their property. He was eventually 
forced to give up the land by his own sen, who had 
fallen in love with Glory, and a crooked judge who was 
brought to a realization of the wrongs that had been 


‘done. 


We then found Kolb & Dill as the multi-millionaire 
heads of the Glory Oil Co., wallowing in luxury, which 
gave a good comedy contrast touch. The offering fin- 
ished with a battle as to who could sell oil the cheapest, 
with the price going down a cent at a time, until finally 
the Glory Co. gave it away, thus forcing the trust 
to give in. 

This final stuff, which came after the clutch between 
the young people, seemed very much like unnecessary 
padding, and while it will undoubtedly gather a few 
laughs, it is unnecessarily drawn out. 

Kolb & Dill were seen in their well-known German 
characterizations, and Juanita Hansen appeared as Glory 
grown up. : 

In the supporting cast were May Cloy, Wellington 
Playter, Alan Forest, William Lampe and Doris Baker. 
The Box Office Angle 
At least this is different. It is sort of a farce- 
melodrama that never really convinces, but fortunately 
keeps the audience in a state of mind of not caring 
much as to whether it does convince or not, there being 

an occasional snicker and a few good laughs. 

Certainly it isn’t worthy of the footage given to 
it, and I wouldn’t bill it as a special attraction or any- 
thing worthy of being considered an out-of-the-ordinary 
feature, figured from the viewpoint of being particu- 
larly worth while. It is a production which will register 
as well with the average audience, if not a little better 
than, most of the cheap melodramas which are now 
going out as regular program releases. However, I 
would figure it as no more than program caliber, worthy 
of being played because of a few of the decidedly over- 
drawn situations which become rather funny. 

Since Kolb & Dill pictures haven’t been particularly 
successful, I doubt if these names will be worth much 
at the box office if you have played any of their other 
offerings. If you haven’t shown any of their stuff, you 
can possibly do a little business with this by billing 
them as the famous stars of musical comedy and vaude- 
ville fame. 


ANOTHER SIN MELO WITH FASHION SHOW DIVING GIRLS, ETC. 


Shirley Mason in 


PASSION 


McClure—Seven Sins—Triangle 

IIE) Eh CA a diner np--- odes Richard Ridgely 
ESOC 23 eu McClure scenario staff 
George W. Lane 
AS A WHOLE....Cheap melo with a few interesting spots 





HIS latest McClure “Sin” is another ordinary 
melodrama of very jumpy construction and un- 
vincing action, but they have tied in some 
cabaret scenes, a fashion show and a lot of 
stuff at an amusement park, including the 
swimming pool stuff, showing bathing girls, 
so that, on the whole, it will register as good 
if not better than some of those that have 


I eg iy ec ctive nan nee Jumpy; unconvincing gone before, despite there being no big-name star. 
DIRECTION......Crude in spots; provided plenty of action Clifford Bruce, who appears opposite: Shirley Mason, 
meOTOGRAPHY...................... Acceptable; sometimes poor as a sort of willunous hero, has the physical strength to 
BE TRIE 4G see Ere bee eed HF ire 3s ts eee Ordinary fit the part and carries some of the incidents nicely 
REMY SRO og occ Bonen n npn snes Acceptable despite the shallow nature of the story. 
ee Has good little “figger” The production is very much like the other “Sins,” in 
EGER LOR Si:4.- 2-2-2 -2-a2-------- A few park scenes interesting that we get a lot of action which never really convinces 
SIE RC Ie a ee Ordinary and sometimes doesn’t even interest, but it’ll probably, be 
nM beacnintdedennse smn Jumpy accepted by the unthinking, because of the presence of 
a ene Fifty minutes (5 parts) the fashion show and the amusement park scenes. 
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In this, Miss Mason has her fortune cut ott because 
she got her name in the papers as having attended a 
“vrestling match, and then she took a job as a one-piece 
bathing suit diving girl in an amusement park. 


After the customary scene where she was made pris- 


oner in a room by the willun, who attacked her with the 
also-to-be-expected rescue, the episode finishes with 
George Le Guere and Miss Mason together again. 

If there’s a moral to these McClure “Sins, the pro- 
ducer had better send the diagram along with them, 7% 
cause surely it’s hard to find. There seems to be no 41- 


gible connection between the various features, and vost 

of them tend decidedly toward action rather thar  -aar- 
erization. feaile 

acterizati ait 


he supporting cast were Mabel Stricklanc 
aaere Heer Gripp, Bigelow Cooper, Edmun.i Dalby 
and Ruby Hoffman. 
The Box Office Angle x 
You ought to know by now what these “Sins” are worth 
at the box office. I’ve heard from various sections that 
they get the money because of the tremendous adver- 
tising campaign, and some exhibitors tell me that they 
have been able to sneak them by without a terrific amount 


' Ethel Clayton in 


THE WEB OF DESIRE 


Peerless—Brady—World 
Emile Chautard 


TOR 2 Noe... ae 
SUTHOR We te oe 82. eee E. Lloyd Sheldon 
SCBENARIO! BY 222-22 4 eee Frances Marion 
CAMERAMAN: 26.020. -.2 6 ee Cen Tainguy 
ASDA SW HOME ee Had good start, but finished as 

ordinary melo 

STORY... --2.... Busy-man-neglected-wife-misunderstanding ; 
melo finish 

DIRHCTIONS2 .225 Failed to lift offering; action didn’t 
convince 

PHOTOGRAPHY............---- Generally good; not distinctive 
TWIGHTING S22 ee Se. Eee Ordinary; some poor 
GUAM ERA WORK 25 o2e cance sce ree case peeeeceee Varied 
STAR ......._... Badly handicapped by story, support and 
atmosphere 

SUPPORT..................-.------.-.-Ordinary; lacked personality 
MX TERIORS 2. eee nleeed i eee ee Ordinary 
INTERIORS..__.................. Acceptable; some rather poor 
DBTATL Noe 8 s.... ee eee Acceptable 


SA Ne Ae ee St Fifty-five minutes (5 parts) 


‘RTAINLY this is not a new theme, the story 
of the young couple who were happy in the 
country but became estranged when they ac- 
quired wealth and moved to the city because 
the husband was occupied with business to 
such an extent as to be compelled to neglect 
his wife. 

But if this plot were handled with every 
thought devoted to characterization, it might still be made 
good entertainment. When they take this as a basis and 
then make it a melodrama by devoting the footage to 
surface action which never convinces, the case is hopeless. 

This should have been a good picture. The World com- 
pany has done this story enough times that they should 
be able by this time to do it right. _But they never seem 
to get beyond the surface melodrama limit. 

In this particular variation of the plot we find the wife 
possessed of stock which carries control in the husband’s 
property. She almost slips, from listening to the voice 
of the tempter, and gives away a proxy on the stock, but, 
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VERY ANCIENT PLOT HANDICAPS STAR; FAIRLY DONE 









































of criticism because the advertising in the McClure maga 
zines has brought out a clientele which isn’t too wel 
posted on film possibilities. 


It seems to me, however, that it is rather an error ft 
pre-eat crude melodramas like these as exceptional fea 
turcs, even though you can get money with them, be 
cause, while those who can may not say much in crit 
cism, they may be sufficiently dissatisfied to stay awa} 
from your theatre when you have a really worth-whilt 
feature that is advertised just as prominently as thest | 
StS. 9 

Booking these muchly-advertised “Sins” is more @ 
less of a problem of futures. Undoubtedly, the adver 
tising campaign will make it possible for you to do somium 
business on them, just as advertising will sell most any 
thing once. The question is, can the exhibitors of thi 
country afford to continue to mislead the public? 

This particular “Sin” isn’t as bad as some of the others 
but it is still a long way from being what could be calle 
a worth-while feature. I must say that in this case it i 
up to you to use your own judgment according to yous 


ae 


local conditions. | 





J 
; | 
of course, we knew all the time that she was going i 
“blow in” at the directors’ meeting and put hubby bae 
into control again. ‘ : 

They did give us a surprise finish. Oh, boy!—it wa 
SOME finish! ; : 

The guy what had been pulling all the “doity woik” wal 
told to go out and shoot himself, and he sneaked into | 
private office while all the other extras stood transfixely 
with every suggestion of tense emotion—one or two om 
’em being quite funny in this pose—and then we saw thi} 
gink write a note and raise the automatic to his temple! !§ 
The extras who were standing with nerves all on edg@ 
(?) were shown to start as they heard a shot, and, off 
course, Miss Kenyon. was called upon to pull a faint, anjj! 
then when they rushed in—by heck! there was no deaj 
man there! The note he left said that he was going ti 
Europe and wouldn’t bother them any more. 

Well, I suppose they wanted to do something the 
would be a little different from the actual formula tha 
had been used so often in the past. | 

Miss Clayton tried hard to make this character regis 
ter, but it was plain that she hardly felt equal to the tas 
In one situation she was calmly seen to go to a notorio1 
roadhouse with the tempter for what was alleged to be 
“business interview,” according to a title. ’Tain’t done 

Miss Clayton was called upon to be rather a “devyil’”— 
smoke cigarettes and get “stewed” at what was suppose 
to be a gathering of society, which, to my mind, is cel 
tainly not the sort of part that she should be asked t 
play. This “society” gathering, by the way, was rathe 
funny, because Miss Clayton was supposed to be the o 
who would feel out of place because of the superiorit 
of the other guests. As a matter of fact, she stood ot 
among the assembled gang of extras like a lone diamon 
in a sawdust box. Such is art as they pull it in t 
“movies,” which haye to be made at so much per ar 
released one a week, ~ A | 

Rockliffe Fellowes, as the husband, doesn’t photograr 
particularly well, and although he has sort of a bullde 
strength to his features, he lacks the personality needé 
to gain the proper sympathy in screen portrayals. I hay 
been quite disappointed in Mr. Fellowes, because, afté 
seeing him in “Under Cover,” I had expected that F 
would be one of our popular screen stars. He never qui’ 
gets away from the fact that he is facing the camera. 
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| Little Madge Evans had a few scenes in the early part 
of the story which were pleasing, but of little conse- 
yuence. 
The other members of the cast were very ordinary. 
Whey were Doris Field, Ed M. Kimball, Richard Turner 
and William Williams. 

2 The Box Office Angle 

If you are playing program releases, I suppose you 
“an put this one on and get it by because of Miss Clay- 
hon’s reputation, just as you have many other productions 
wh ich would be an insult if any one would ask you to 
ronsider booking them on the open market. : 
This story is so old and obvious that your regulars 
vill be two reels ahead of you most of the time, and I 
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surely don’t consider it a good vehicle for Miss Clayton. 

Unless this charming little star is given some oppor- 
tunity to present intelligent characterizations pretty 
soon, her popularity is going to suffer. Any one who has 
ever seen “Dollars and the Woman” and a few other of 
Miss Clayton’s better films knows that she can act. Un- 
fortunately, however, all of the fans have not seen the 
better films she has appeared in, and consequently they 
are compelled to judge by what they have seen. 

If you feel that you can afford to run’this old story 
again, produced in'a manner that is ordinary, then I 
would certainly call attention only to Miss Clayton’s 
presence, and not make any specific promises regarding 
the merit of the offering. ° 





Mae Murray in 


ON RECORD 


Lasky—Paramount 


BRECTOR ........ Bere eee ee Robert Leonard 
BIBEORS 2200 es. Paul West and John B. Clymer 
SN ECL Cher Vieetentes eesti tee et ou se George D. Proctor 
tee PEC RO) Reiter eo ee oc ee Wilfred Buckland 
ELDON AN ee et ee es. Charles Rosher 

mA VW HO THis tet: Director and star make this quite 
ce worth while 
pies i) Painfully convenient incidents tied around 
i one good thought 
1DIRECTION....Gavé very classy, distinctive lightings and 
atmosphere, bringing star out beautifully and 
tt a making poor situations effective 
APHOTOGRAPHY......:........ Decidedly effective and artistic 
IGHTINGS.__.._Excellent; many fine spotlight close-ups 
SRD ECAMR VV OD EC Geese ete eo ct eR a Splendid 
BN ie sen Truly beautiful; lifted situations by sincerity 
PAE RTL Reese cyt ot cht wns c ono SERRE Acceptable 
god TERIORS.......... Some fine night stuff; generally good 

ETRE OS te ee Distinctive; well lighted 
EY DE NS OE eee, eee Very good 

Pee sare eta es e.,----. Pfty-four, minutes. (5. parts) 


PRTAINLY the Lasky Company and Mae Mur- 
ray can be glad that Robert. Leonard is mak- 
ing Paramount pictures. If Lasky will keep 
Miss Murray and Mr. Leonard together, we 
should get some real stuff in the future, par- 
ticularly if they will provide a few good 
stories. 
3 The story of this offering was decidedly 
or, Since it was made up of a lot of painfully convenient 
d unconvincing incidents which all led up to one good 
bught—that being the fact that an innocent girl might 
taken into a city night court, where the busy judge 
penses judgment too hurriedly in most cases, with the 
wesult that, although she be freed on a suspended sen- 
ence, she would be placed “on record” in the books, with 
ier measurements and fingerprints taken just as if she 
re a murderess. 
In this story, Miss Murray as a country girl who 
mted to win her way in the city, conveniently found 
im advertisement in the newspaper for a secretary, with 
@ result that she was immediately engaged, despite the 
esence of several other girls, only to find that the son 
the lady was an aviator who had fallen near her home 
he country, some time before. When she helped res- 
2 this aviator, he had been stunned by the fall and 
ther badly hurt, and yet, although this was some time 
ore, he recognized Miss Murray immediately’ when he 
w her in his home. 
here were many other similarly convenient twists to 
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DIRECTOR AND STAR MAKE ONE THOUGHT STORY REGISTER | 


the plot which led-up to the situation where the willun, 
in order to get the “poipers” concerning an aeroplane in- 
vention, threatened Miss Murray with exposure as having 
been placed “on record” for innocently accosting him on 
the street one night. 

Of course, Miss Murray refused to help the willun, and 
so he exposed her while the assembled characters were 
conveniently visiting the aforementioned night court. 
Then we had the very same cop who had made the “ar- 
rest” obligingly present, so that he could testify that the 
willun was the man who had been accosted, and the judge 
decided to obliterate the record against Miss Murray. 

Director Leonard is deserving of unusual credit for 
having made this a very entertaining production which 
will hold the interest and please generally. He has given 
us the same effective close-ups which made “The Plow- 
Girl” good entertainment despite the poor story, and he 
has given Miss Murray’s scenes a touch of sincerity which 
made them hold despite the fact that the construction was 
very artificial. 

The offering was artistic and distinctive, and the han- 
dling of the night court scenes gave it a somewhat difier- 
ent touch. Surely many of Miss Murray’s close-ups were 
truly beautiful. 

The supporting cast were really only a frame for the 
star, there being little registered to make any of them 
stand out. 

In the cast were Henry Borrows, Louis Morrison, Tom 
Forman, Charlie Ogle, Gertrude Maitland and Bliss Chev- 
alier. 

The Box Office Angle 

I believe that you can figure this as an offering which 
will please generally despite the weak spots of the story. 
It moves rapidly, has a number of situations which are 
good because of the handling, and Miss Murray is a 
little star who is going to grow in popularity at a sur- 
prising rate if you will but give her half a chance. 

I would go to this and plug Miss Murray and Mr. 
Leonard strong, figuring on the cumulative value of ad- 
vertising this director and star together, for the benefit 
to be secured not only on this, but on future productions, 

In order to arouse interest, I would centre advertising 
upon the one point of the story by a line of this sort: 
“Do you know that YOU might be placed ‘on record’ at 
Police Headquarters although you were innocent? Is the 
system wrong? See Mae Murray in ‘On Record.’ ” 

You might centre the attention on this situation by a 
line something like this: “Are the night courts of the city 
bad because they work too speedily? This is a big ques- 
tion! See Mae Murray in ‘On Record.’ ” 4 

In talking about this I would be careful about promis- 
ing that the story is big, and it would be well to centre 
the attention by your recommendations upon the distine- 
tive artistic lightings provided by the director and the 
sincere characterization and beauty of the little star. 
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DIRECTORY OF DIRECTORS and — 1 | 


C. M. ACKERMAN (Ackie) 


ACTOR-AUTHOR-DIRECTOR 
PALACE PLAYERS FILM CORP. 
TIMES BLDG. 


WILLIAM F. ALDRICH 
FEATURE PRODUCER 
Screen Club, 117 W. 45th St., N. ¥. City. 








GEORGE D. BAKER 


PRODUCING FEATURES 
METRO. 


ALBERT CAPELLANI 


DIRECTOR GENERAL + 
CLARA KIMBALL YOUNG CORP. 





JACK HARVEY 


FEATURE PRODUCER 
Address Screen Club, 117 W. 45th, N. Y. 


ALLEN J. HOLUBAR 


STAR AND DIRECTOR 
UNIVERSAL FEATURES 





WILLIAM J. HUMPHREY > 


PRODUCING FEATURES 
Ivan Film Corp. 





LLOYD INGRAHAM 


MANAGEMENT 
GRIFFITH-FINE ARTS STUDI@S 





BERT CARBER. 


TECHNICAL DIRECTOR 
THANHOUSER SCREEN CLUB 





AL. E. CHRISTIE 


DIRECTOR GENERAL 
CHRISTIE CUMEDIES 





HAL CLARENDON 


FEATURE PRODUCER 
UNIVERSAL 





JAMES DURKIN 


FEATURE PRODUCER 





J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 





GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 


FRANCIS J. GRANDON 


PRODUCING FEATURES 
LASKY 


CHARLES GIBLYN 
PRODUCING 
Clara Kimball Young Features 


ee 


REX INGRAM 


FEATURE PRODUCER 
UNIVERSAL FILM CORPORATION 





GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation 





JOSEPH KAUFMAN 


DIRECTOR 
FAMOUS PLAYERS 


BURTON KING 


Directing Mme. Petrova 
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HARLEY KNOLES 


FEATURE DIRECTOR 
WORLD FILM CORPORATION 








FRANK KUGLER 


DIRECTOR 
Address Screen Club, 117 W. 45th, N. Y¥. 





O. A. C. LUND 





MARSHALL NEILAN 


Directing for 
LASKY FEATURE PLAY CO. 
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RICHARD STANTON _ 


PERRY N, VEKROFF 
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JOHN W. NOBLE ; 


FEATURE PRODUCER ‘* 
B. A. Rolfe-Metro Pictures Corperation | 


| 


EUGENE NOWLAND 


PRODUCING FEATURES 


HENRY OTTO 


FEATURE DIRECTOR 
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STUART PATON 


FEATURE DIRECTOR 


PAUL SCARDON 


FEATURF DIRECTOR 
VITAG RAPH 





DIRECTOR 
FOX PACIFIC COAST STUDIOS 


FREDERIC SULLIVAN | 


DIRECTOR THANHOUSER ; 
Screen club c 





OTIS TURNER 
DIRECTOR 
FOX PACIFIC COAST STUDIOS 


PRODUCING 
FEATURES V.PFAGRAPH 


JAMES VINCENT 


PRODUCER 
FOX FILM CORPORATION 








‘THE WHARTONS 


CONTRACTING FEATURE PROD’CRS 
Address Screen Club, 117 W. 45th, N.¥. | 


JAMES YOUNG 


(Continued from preceding page.) 


Claire Whitney had a small part as the wife, and al- 
though there was little for Miss Whitney to do, she did 
the little well. 

In the supporting cast were Erie Mayne, Alice Gale, 
W. W. Black, John Mackin and Frank Goldsmith. 

The Box Office Angle 

Because of the fact that Valeska Suratt has had some 
pretty bad productions on the Fox program, there is a 
question as to whether this will pull you anything. 

The one possible box office angle is the name, which 
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suggests weird clothes, and you can guarantee that sh 
wears them. You can safely say that this is the bes 
Suratt production since “The Soul of Broadway,” ani 
thev wiil be unable to dispute your word. The safes 
ching to do, however, would be to plainly say that it i 
a vampire story with “The New York Peacock” showin} 
all + her glorious wardrobe during the course of the si 
reels, a, 


Harry Hilliard may pull you a little, and Claire V 
ney has many friends. 


Bree PFserETPeZ 
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; 1 Affair of Three Nations..... 75 80 1 My Old Dutch.............. 20 «BS 6 Salvation Joan ............ 81 56 
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BimnmMer Gin Coy citecicicie sce seit 69 70 @ Path of Havviness 85 65 1 The Dawn of Freedom...... 0 50 
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2 Prudence, the Pirate....... 58 «(73 MS reat Paes. SO oig ces 8 Through the Wall.......... 78 «661 
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} Pee ne: CUAIION RO) ac. cules: so 5's 7 60 1 ae Yoke ie FOL. ee eseseee 90 85 8 Prince in a Pawnshop...... 64 67 
3 2 Joy and the Dragon........ 85. 78 1 Heritage of oY sett eeeeeees 3 5 Blue Envelope Mystery..... 59 «62 
1 Romantic Journey ......... 80 60 1 Thrown to the Lions........ 60 20 3 Firm of Girdlestone......... 35 45 
Siiier New «Yorks aoe... ss 80 68 3 Huntress of Men............ ao eoe Oh Last: Man. os. 0.32.4. .Ce 85 71 
Toric int ec eee 80 83 3 The Youth of Fortumne...... 69 63 1 A. Devil’s.-Prize)...00t.40. eee 40 B4 
i BLUEBIRD Brats ae Le op aaee 4 The Price of Fame.......... 40 4 
a a ae NN RAs te eee aoe 2 Dollars and the Law....... 48 7 
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2 Two Men of Sandy Bar.,.. 72 67 2 Rose of the South.......... 80 65 
Jeanne Dore .............:. 27 45 1 Folly of Desire ............ 20 40 6 Whom the Gods Destroy.... 62. 75 
2 The Secret Love............ 38 40 Ei Brigadier | Gerard Wace a+: Sonat 1 Indiscretion +2. +s’4 ssa ae 35 65 
2 Hop, the Devil’s Brew...... 40 483 2 Romance of Billy Goat Hill. 75 5b 1 Man of Mystery.......:.... 40 50 
PRIMLCLATI A O yelotietein seetcietcte clei 5 50/8 80 8% 3| 4 The Target ...............5. 16 «46 6 My Official Wife............ 91 84 
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3 2 Rupert of Hentzau......... 51 60 2 Drugged Waters ........... 57 OB 
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WID’S 
DELIGHTFULLY HUMAN AUDIENCE BITS. BEST PICKFORD EVER 


Mary Pickford in who love her will be delighted with the scenario, whicl 


THE POOR LITTLE RICH GIRL provides her with so many good moments. 


x: : The supporting cast was very well chosen as to type, | 
Pickford—Artcraft and while none of the characters stand out particularly, | 


Matron Fe ene se cia ececnatree “aie a eee mctrt Nias they all fit in to make a perfect frame for the charmin 
prea hn ene Recon Badan st esc han soca on ont eae sins eee . Star: 
SCENARIO BY... ann. rd. BESET aes ee Maxine Hicks, the kiddie who did the added part of |) 4 
eee eee v. d. Bree wtoBen apes Susie May Squoggs, was exceptionally good. This) : 
+ ave 7 rs EE ae aie Fas ; youngster will stand out. ia 
AS A WHOLE............ rd ee Exceptionally human; plenty The general atmosphere was decidedly distinctive, with | A 


of great kid stuff 21) the sets carefully constructed and artistically fur-| 







STORY... Excellent ere ae added nished. The sets used in the dream scenes were par- , 
STANT . ticularly good. 1A) 
DIRECTION |__.........-.. Gave excellent pu ver and While there was not an exceptional amount of vig-) 
registered human note throughout; jetting or unusual camera effects, the photography | /i 
: kept action centered about eae throughout was very pleasing, it having a quality that I 
PHOTOGRAPHY _ ........... oe ae = Sees Pair Exce lent was a delight to the eye, because of the depth and clear-|, 
LIGHTINGS «0 some Pe cierall toca ness of almost every scene. HN scene en trick-| [i 
4 4 M -, - lightings were used were handled very effectively. 
CAMERA WORK oie teen oe Considering the fact that this was a decidedly difficult }\l 
STAR conc ccnnnceeeeeeeeceeeceegeceessetttteeeeeeseecennsnssceteececeeeesess DOH cea play to transfer to the screen, because of the unusual | jl 
SUPPORT ................. Very good types; some great kids amount of dream stuff used in the play, I believe that 
EXTERIORS | --e ee Not many, but fitted considerable credit is due for the scenario construction, }) 
INTERIORS 2-2-2 eee Distinctive; oe particularly for the incidents which have been added, be- 
DETAIL .......... Excellent; dream stuff very well handle cause of the nice manner in which they have been 
BMI Ee ee noe t Sede cose haere = Seventy-five minutes (6 parts) }Jended into the other action. To any one who saw the} 


ERTAINLY this is better than either of Miss 
Pickford’s previous Artcraft productions, 
and I am inclined to believe that it will be 
generally considered the best thing she has 
ever done. 

The story is centered entirely about the 
little star, and it has a splendid fundamental 
idea for popular appeal, since it will reg- 

ister with both the highbrow and lowbrow, the rich and 
the poor. The main thread of the story has been 
adapted from the play, with a number of cute incidents 
added in order to give more of the kid stuff to the pro- 
duction. Every added incident seems to help the offer- 
ing on the screen, because they all register perfectly. 

Miss Pickford appears as a child of eleven, who must 
stay in her big home guarded by many servants and 
teachers, forsaken by her mother, who is busy with so- 
ciety, and by a father absorbed in his business. The 
pathetic contrast between this poor little rich girl and 
the happy poor children of the neighborhood provides 
the theme of the story. 

The drama develops from a maid giving the little girl 
an overdose of a drug in order to be able to go to the 
theatre, with the result that she has a dream in which 
she sees all of those about her as they really are. In 
her dream she sees the governess as a serpent, the maid 
as a two-faced thing, her father as a man chained to a 
money-making machine, the mother as having a “social 
bee in her bonnet,” etc., ete. The left out one important 
group, however, that being the gossips, “They say.” 

The parents, when they found the child dangerously ill, 
gave up everything, in the fight for her life, and the 
father, who was facing a financial crisis in Wall Street, 
decided that he’d let the crash come instead of borrow- 
ing more money to hold it off, since there would still be 
enough left for them all to go to the old home in the 
country and enjoy the really worth-while things in life. 

The greater part of this production is given up to Miss 
Pickford, first, in planting her position in the big house- 
hold, and afterward showing several adventures with 
kids who lived in the neighborhood. There is a lot of 
excellent audience. stuff in these kid incidents, and I 
believe that all of these bits will register anywhere. 

There is ample opportunity for Little Mary to do her 





own individual bits of cute business, and certainly those 


150 

























play, this will register as a perfect adaptation, since it) 
carries the main thought, with additional bits which are’ 
delightfully human but still do not conflict with the 
main thought. I 

In the cast were Charles Wellesley, Emile La Croix, 
Madeline Traverse, Marcia Harris, Frank Andrews, Her. 
bert Prior and Gladys Fairbanks. 

The Box Office Angle 

You certainly can go strong on this one! ] 

A Pickford production is generally good for money); 
even though the offering itself isn’t “all there.” But 


in this case you can safely promise that it is a delight-|fy 


ful production of a famous play, which has a real under- §) 
lying thought, with scores of exceptionally human}; 
comedy bits to make it entertaining. 

I believe that you will be entirely safe in calling this 
“The Best Pickford Production Ever Made.” . She has 
never had as pretentious an effort as this which has car- 
ried as big an underlying thought and as much oppor- J}, 
tunity for her to register her delightful audience tricks 
with a lot of cute and funny kids to help out the situ- 
ations. a. 

In advertising this, I would make a particular play §) 
upon the name, “The Poor Little Rich Girl’”—possibly 
calling for a vote as to which they would rather be—a 
poor little rich girl, or a rich little poor girl. You might 
offer a prize for the best two-hundred-word argument on 
this subject taken from either viewpoint, the prize t 
be awarded by your superintendent of schools or som 
other such worthy. 

The title itself, particularly if you tied it up with the§ 
“rich little poor girl” thought, gives an excellent sug- § 
geStion as to what the play is about, and most people 
have heard of this play and will be more than anxious tc § 
see Miss Pickford in the part. 


Benjamin Chapin 


Author and Director General . 


of the Lincoln Cycle Photoplays 
Che Benjamin Chapin Studios 
and Executive Offices: 





Ridgefield Park, N. J. 
Telephone 583 Hackensack 
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WEAZENED GRAYBEARD PLOT VERY ARTISTICALY DONE 


Blanche Sweet in 


THOSE WITHOUT SIN 


Lasky—Paramount 


Bre DOR Rf. 2. Pee mays 26.2 & Marshall A. Neilan 

rT C) ECs Se ete: oe a oie iS. Harvey Thew 

SCENARIO BY....George D. Proctor and Thos. Geraghty 
Rn BRUNE ANG Cote nso os... Walter Stradling — 

miseA) WHOLE. eae. Distinctive atmosphere fails to 

save very ancient plot 

BPD FU ceiecne ene TO an Mee. Ye Olde Civil War junk 

DIRECTION... Distinctive, artistic atmosphere and 

good action, but situations so old are decrepit 

Sere LOGICA PH Vie 2 ee. ee Exceptionally good 

GH CLINGS 2 hes Distinctive; artistic; light effects 

all the way 

LT Ase Vy Ole Knee oe ek. So: Excellent 

TEN a Sean oot Quite pleasing; not her fault it misses 

BDU est ee ee Ss ve Good types 

ee ee nS TAN Some exceptionally artistic, with 

splendid composition 

eae ee neat | UE eee 2 Very good 

Good 


sn oS ee Ls a ea 5 parts) 

ERCY me! Fort Sumter has been fired on 
again! Our old sure-fire title that marks 
all of the Civil War junk looms up once 
more. 

I had an idea that they’d forgotten 
this junk and learned to steer clear of the 
good old stand-by where the girl carries 

| the dispatches and is trapped in her room 
| by the Northern colonel, so that the Southern hero might 
rescue her. 

To prove that they could use all the old stuff, they 
| started this off with father in need of money taking 

help from the willun, who then tried to force his atten- 
' tions upon daughter, ‘with the result that friends of the 
family tarred and feathered the gentleman and sent him 
(on his way. 

Of course, this particular Northern gentleman who 
| had been tarred and feathered by the young lady’s 
_friends had to be the officer who would arrive on the 
‘ scene at the psychological. moment to take possession of 
| her home and hold her family prisoners until she agreed 
‘ to remain with him. 

They’ve got considerable action in the last reel of this, 
ie but it will have died a horrible death in the minds of the 

_ fans long before that last reel comes. 
Certainly it isn’t the fault of Director Neilan or Miss 
| Sweet that this misses fire, and the blame must rest 
if Molidly upon the shoulders of the scenario department. 
| Despite all of the wonderful light effects which Mr. 
_Neilan has given us, and all the rather intelligent action 
of the supporting cast gathered about Miss Sweet, who 
| has some good individual scenes, this threadbare plot 
C can’t register. 
Most every one had agreed that this had been buried 
' with respect in a burglar-proof vault some years ago. 
| It has been done to death with every conceivable angle 
used and in a varied assortment of lengths. I don’t 
/ mean to say that no Civil War plot would be acceptable, 
| but every fan knows this one backwards, and it is time 
» to call a halt on it. 
The fact that this comes from salaried members of the 
‘Scenario department of the Lasky organization, seems to 
| prove that there’s a screw loose somewhere. The market 
' must be awfully bad if they’re willing to spend good 
noney producing this sort of a story, or else proper 





effort isn’t being made to secure real material. It is in- 
conceivable to me that real stories can’t be found. I’m 
satisfied that they can be had if an intelligent effort is 
made to secure them. Of course, to buy a good story one 
must first know a story when they see it, and from re— 
cent productions O. K.’d by the Lasky department, it 
would seem that they are quite wobbly on this point. 

Director Neilan has proven his ability to get effective 
action from artistic atmosphere, and I sincerely hope 
that he will-be given some stories to work with. 

In the supporting cast were Dot Abril, Tom Forman, 
C. H. Goldert, James Neill, Little Billy Jacobs, Edna 
Wilson, Charles Ogle, Mabel Van Buren, George Ber- 
anger and Guy Oliver. 

The Box Office Angle 

You can safely say that this is an exceptionally ar- 
tistic production of a Civil War romance. 

If you are running Paramount regularly, I’d say that 
this has a fair chance of getting by and being considered 


‘acceptable by the non-critical fan because of the artis— 


tic lightings. I wouldn’t run it for a week, by any 
means. 

Of course, if your fans are “sharks” on stories—and FE 
guess most fans ar e,—then they’ll undoubtedly put up @ 
howl on this one. In some sections, Miss Sweet is a 
very good drawing card, and in others she fails to stir 
a ripple. You know your own conditions on that score. 

The fact that Marshall Neilan directed “The Prince 
Chap” for Selig is a good thing to refer to in case you 
have played it. I wouldn’t say much about~the story, 
because it’ll sound familiar. 


) 


MOROSCO- Baten STAR> 
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Alice Brady in 


THE DANCER’S PERIL 


Peerless—Brady—World 


DIRE OCLOR (22). ee ee Travers Vale 
FATEH OR M5: ee 2 oO a Harriet Morris 
PA DTREVAIWAN (2. ee)” ae Max Schneider 
Apa WHODE:-2.2 Surface “meller” with impossible 
central thought; never convinces 

SLOR Yee 2 eee Melo, with star playing mother and 
daughter unnoticed 

DIRECTION............ Spent money, but didn’t get results; 
“doubles” well timed, but situations impossible 
BHOTOGRA PH Yarra Good; not exceptional 
AGH TINGS£2 ee. Some very good; others ordinary 
ANLRICA: WORKS ee Excellent “doubles,” and 
generally good 

MeN Ne cetaee on. cexs Not enough distinction between characters, 
but appeared beautiful in some close-ups 

UO Dy cere nee en eae eee Acceptable; not distinctive 
esis RANG LD RO 8 oes 25, ooo os cP nnday len Ordinary 


INTERIORS........ Some quite elaborate, others just good 
Generally unconvincing 
Wey Whe, SAG OF are PRES Fifty-eight minutes (5 parts) 


CANNOT conceive of a prominent producer 
presenting a story in which a star appears in 
the two characters of mother and daughter, 
with practically no make-up to suggest a dif- 
ference in age and with the very unfortunate 
situation of having the unmistakable likeness 
between the characters go unnoticed through 
many situations, even up to the point where 

the mother kills a man to save the daughter, whereupon 

the daughter turns and says: “Why did you do this?” 
with the answer: “Because I am your mother.” Truly, 
it’s time to call for help! 

Certainly the timing of the double exposure was good, 
and the cutting in of scenes where “doubles” figured was 
earefully handled, but such mechanics are all to no avail 
if the situations aré apparently impossible and uncon- 
wincing. Surely there was not enough difference in Miss 
Brady’s appearance in the two characters to justify 
anyone glancing at the two persons without imniediately 
noticing the similarity of features. 

Aside from this terrible error in judgment, this offer- 
ing is just a surface melodrama laid in Russia, and 








MODERATELY INTERESTING AVERAGE PROGRAM RELEASE 


Walter Hitchcock and Anna Q. Nilsson in 


THE MORAL CODE 


Erbograph—Art Dramas 


DIRECTOR? 23-232 ee ee Ashley Miller 
AITO OR e222 oe ets ee Ashley Miller 
GAMERAMAN. 2.252) gts) 2 Mr. Robinson 
Aree WV HOLE oso see ie ee Good program drama 
STORY __..........Had human thought; got “melo” 

toward end 
DIRECTION.........Gave even development; held interest 
RHO LOGICA Hive or. Se Good, but varied at times 
RAMEE LING se ee eee Some very good; some just fair 
CAMERA: WORKA.4...22..24.... 24 ee Varied 
STARS... Personalities helped dramatic moments 
EXTERIORS sate annie ncaeent coe. ee ee Coeptable 
INTERIORS.......... some yery good; some ordinary 
DETAIL Sab Siew odo op wo i deg = .... Good 
TIME Sixty-one minutes (5 parts) 
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IMPOSSIBLE SITUATIONS HELPED BY STAR AND BIG SCENE 
























moves along with the usual number of attempts to ruin 
the girl, with a kidnapping thrown in, and a murder to 
keep the willun from carrying out his wicked wiles. 
They had a theatre set which was fairly impressive 
and showed what was supposed to be the Russian Im- 
perial Ballet, with Miss Brady as the premier danseuse. 
This was all right but was hardly worth the money spent 
on it. 
In order to do something truly wild-eyed, they pulled 
a kidnapping during this theatrical performance, two 
lone thugs putting the electrician out of commission and ~ 
carrying away the star of the performance while the 
lights were out. Nick Carter in his palmiest days could 
have thought of no more daring deed than this. 
Alice Brady is given a number of close-ups where she 
is lighted to splendid advantage, and she wears some 
very good gowns. The whole thing is interesting, if 
considered purely from the viewpoint of watching the 
wheels go ’round, but certainly it never registers as 
drama, nor does it seem human or convincing. 
Montagu Love plays most of the picture as a roue 
who is about worn out, and consequently lacks the § 
power he is accustomed to give to his emotional scenes. 
Harry Benham, as the young hero, who proved to be 
the daughter’s “tried-and-true,” registered what he had 
to do very satisfactorily, although he had very little to 
do. Harry is a good-looking chap and helps some of the 
scenes by his presence. 
In the supporting cast were Philip Hahn, Auguste § 
Burmeister, Louis Grisel, Jack Drumier, Alexis Kosloff,. 
Sidney D’Albrook and Johnny Hines. 


The Box Office Angle 

If you want to play this and take a chance on dodging 
those who will criticize the double-characterization flaws, 
there is an opportunity to make a noise about the offer- 
ing because of the fact that Miss Brady does the Russian 9 
dance stuff. I believe that her name will pull some 
business at the box office. 

The name of Alexis Kosloff, well-known Russian 
dancer, gives you an opportunity to register some inter- 
esting press stuff concerning this offering. 

I’d be very careful, however, if you are in the habit 
of being truthful with your patrons, in not promising 
very much regarding the specific merits of the offering. 
Dwell rather upon the Russian Ballet thought and slide 
easily over the strength of the story. 


4 


ONSIDERED as an average program release, 
this offering measures up very well. 
The story is based on the strength of the 
personal code of morality of a man who 
married a girl who had been living with 
his no-account nephew when the nephew 
stole money and ran away. 
Mag After the loveless marriage, which was a 
union In name only, the husband fell in love with his sec- 
retary, and while they both came to a realization of their 
love, they held themselves in check because of the con- 
ventions. 

Finally the no-account nephew returned, and the hus- 
band found him preparing to run away with his wife. 
They eventually registered the fact that she would be 
divorced, so that the husband and the secretary could 
finally be re-united. 

Walter Hitchcock, in the part of the man with the 
personal code of morality, and Anna Q. Nilsson, as the 




























“secretary, had a number of dramatic scenes which they 
handled rather well. 

Florence Hamilton, as the girl who married Mr. Hitch- 
‘cock after having tried to secure money from him be- 
cause his brother had taken advantage of her innocence 
(2), was very good until she hit some dramatic mo- 
ments. In these she sort of “flivvered.” 

Richard Barthelmess, as the young nephew, was a 
good type, but failed to meet requirements in one or two 
tense moments. 

The other members of the cast were satisfactory. 

The Box Office Angle 

Figuring this on the basis of average program pro- 
‘ductions, I would say that you caf get this over with- 
‘out any serious worry as to whether or not it will be 


: Marie Doro in 

CASTLES FOR TWO 
Lasky—Paramount 

BRO) ane ee TO Han ds Frank Reicher 


= 


SeAUTHORS ........... Beatrice De Mille and Leighton Osmun 
MSV RAVE A GIN nt teen) heed 2222522. enue tee? Dent Gilbert 


‘AS A WHOLE.....Very ancient idea just fairly well done 
BTL) Et Vga aie: tos ce ee ose Old “mistress become maid to 
win hero” junk 
MeL Pe eG bl Oi esas seri Failed to lift offering; some 
‘ characters badly overdrawn 
CSE CDC ER A EEN pee each n dan. ~-- cde baeseeres coe Excellent 
BO EU UN pre ete oro Scacchi en nose Some very effective 
PAL IVE EGBA VU OO TUNS frase occ tet ec nates a nhcn----cndeett teens Shc Very good 
INT ODE a Digg Set a scat Pretty; cute at times 


BS UPPORT. ........ Acceptable; several awful Irish make-ups 
EXTERIORS Some very good 
MER DCO RG ee ee a... apres Very good 


EAVEN help Paramount if they keep on 
§]} handing out these old plots! 

Any film fan will groan before the first 
reel of this is over, because they’ll imme- 
diately recognize the time-honored situation 
of the hero and heroine who pretended to be 
what they weren’t, and consequently fell in 
‘3 love, while their friends plotted that they 
should marry in their proper relationship. _ 

_ Of course, the mistress, posing as a maid, hated the 
landlord, whom she was supposed to wed, and the land- 
|lord, meeting the maid under an assumed name, told 
‘how he hated the American heiress. : 

- Most school kids will be able to diagram this before 

‘it’s very well started. ; 
Marie Doro, as the American heiress who changed 
places with her companion and served as a maid, helped 
‘| the action somewhat because of her rather appealing 

personality, and Elliott Dexter was quite satisfactory 
as the Irish landlord hero, but the offering simply 

agged along without anything to justify its being pre- 
‘sented as a five-reel feature. * 

' We had some double-exposure stuff showing fairies 
that were visible to Miss Doro, but that was not pre- 
sented in a sufficiently distinctive manner to make it ex- 
¢eptional. 

The scenes were laid in Ireland of to-day, but they 
showed a number of Irish peasants in costumes such as 
ght have been worn in Robert Emmett’s day, but not 
w. This point alone will cause many to marvel at the 
failure of film producers to secure correct atmosphere. 
In the supporting cast were Mayme Kelso, Jane Wolff, 
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accepted. It isn’t a great picture, but is quite satis- 
factory and will undoubedly be accepted generally as a 
satisfactory story that holds the interest right well. 


The offering has no exceptional advertising angles, 
because the one situation where the man marries his 
nephew’s sweetheart to sustain the family honor, is in- 
jured a bit by the later development wherein he takes 
the girl he loves, forcing the nephew to go away with 
his wife. 

Miss Nilsson has appeared in a number of features 
and is rather favorably known, and Mr. Hitchcock has 
had prominent parts in at least a half-dozen big pro- 
ductions recently. By mentioning those in which the 
two have appeared at your theatre you should be able 
to pull some business. 





PAINFULLY ANCIENT MISTRESS AS MAID PLOT FAIRLY DONE 


Harriet Sorenson, Lillian Leighton, Julia Jackson, 
Horace B. Carpenter, Billy Elmer and Marie Mills. 
Some of the titles were so bad that they were funny, 


‘as, for instance, this: “I’m going for a walk, mother— 


I think I have a touch of indigestion.” It was all right 
for him to take a walk, since the scenarioist wanted 
him to go out and meet the shero, but why wish the in- 
digestion thought on us? 

In another place Miss Doro, as the maid, asked Mr. 
Dexter to call on her in the servants’ quarters, and lo 
and behold—the big boob showed up in evening dress! 
Can you beat it? : 

They named this ‘Castles For Two,” and so I presume 
they thought it necessary to show at least one castle. 
Well, they did—and it was a bird! It was a miniature 
that was truly funny. 

The Box Office Angle 

If Marie Doro gets money for you, this is a passable, 
inconsequential program offering that might get by if 
you’re playing Paramount for one night. I certainly 
would not use it for a week if there is any way to dodge 
it, because, to my mind, intelligent patrons feel a bit 
antagonistic when this old, old story is presented and 
padded out into five-reel length. 

There are a few scenes in this that are rather good, 
and some of the exteriors are what might be called ar- 
tistic, but I believe I’d dodge it if possible. 

Maybe if you fellers would all get together and make 
it plain to the Paramount people, by an avalanche of 
letters, that the stories they’re using are impossible and 
a crime, you might get some action. The only real weak 
spot in the organization seems to be in the scenario de- 
partment. 
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Louise Lovely in 


THE GIFT GIRL 


Bluebird 

DIRECTOR ..... Pa Rupert Julian 
PUPP H OR oe. eee oh. reer Se Durant 
SCENARIO BY......... ee ae Elliott J. Clawson 
SAVE RGANVUAIN 9 00220 2...) a Stephen Rounds 
Aye WHOL Heer 2 ve. Impossible story overacted; bad 
enough to be funny at times 

Ope ar amen eae 2 oo Unconvincing; impossible situations 
PRE OLLON 28.2 Permitted overplaying and missed 
fire repeatedly 

PO LOGIVA PH Ye Rie eee: nace ct ee ee Excellent 
PRS ELIN Gry) eee Some very good; some ordinary 
RAGE ECA cW OR Kip oy eee ree Very good 
Eye Rumer ts arms Wie eee coh, i Attempts to be cute pitiful 
ALU Be Rn OR Bae ene Bady overplayed; quite actory 
PEPER ECA) RG erent  bo toate tn ee he Generally very good 
PNR LORS ss a 7), 2, ae eee Good 
PD BR ReAG LL ee Css oe ee ee Many bad spots 
PUNE eee noe Peeks. Fes ees Sixty-four minutes (5 parts) 


HIS is a bad baby, because it’s an impossible 
story, poorly played by a, cast entirely lack- 
in personalities. 

The plot deals with a situation where the 
daughter of an African chief escaped to 
France, because her father planned that she 
marry a fat friend. Her purse was imme- 
diately stolen, and then the young hero’s 

father conveniently ran her down in an automobile and 

was quite struck with her personality—why, I can’t 
figure. 

We then had the very “Frenchy” situation of father 
sending this African innocent to his son, a wild young 
thing at college, as a “companion,” the avowed purpose 
being to “keep him from the mistakes of his father.” If 
this had been carried through as intended, the censors 
would have stopped it—and carried through as it is on 
the screen it becomes a joke, because it isn’t real. 
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JUMBLED MELO OF IMPOSSIBLE PLOT POORLY ACTED 





AUTHORITY AND POISE OF STAR HELPS THIS, BUT ENDS WILD 


H. B. Warner in 


WRATH 


McClure—Seven Sins—Triangle 


DERRCTOR” el eS Aes. Theodore Marston 
SCENARIO BY.....................2...4.,..MeClure seenario staff 
DAMERAMAN on Charles Gilson 


AS A WHOLE........ -Holds fairly well till finish, then 


becomes cheap melo 


SS POY eo Jumped badly, with titles which didn’t 
; coincide with action 
DIRECTION. 2 Very good in spots, and very 


bad at times 

Generally acceptable; not artistic 
Ordinary; only a few good 
Some excellent “‘doubles,” but 
generally just acceptable 
.....[mpressive; had poise and authority 
ana yi ied S Pe eS. £00 
..Many ordinary; one or two rather good 


PHOTOGRAPHY... 
LIGHTINGS. ae 
CAMERA WORK...... 
STAR 
SUPPORT 
EXTERIORS 


INTERIORS Ny _.: a, Just acceptable 
DETAIL a ee ..Very poor in spots 
CIR ar ree Fifty-five minutes (5 parts) 
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The African lover, who had assisted the shero td 
escape, now loomed up as the willun trying to take her — 
away from the young hero, and we had a grand battle — 
between the beturbaned followers of the willunous lover, 
who kidnapped the shero and the student friends of the 
young hero. 

The finish was a clutch between the young hero and 
the “‘goil.” 

Everyone ‘acted all over the place” in this, particu- 
larly those who were trying to be “French.” 

Miss Lovely was given many close-ups, and her at-_ 
tempts to pout and be cute were painfully forced. 

The photography was excellent. That about let’s it 
out. 

In the supporting cast were Wadsworth Harris, Ru- 
pert Julian, Frederick Montague, Winter Hall and Rex 
Roselli. 

The Box Office Angle 

Since the standard of program releases is so poor at 
the present moment, this can be considered one that 
might possibly be acceptable where audiences have be- 
come hardened to the repeated viewing of junk. 

If you are trying to give your patrons offerings which 
will register as human, worth-while productions, I’d 
surely dodge this! If you have an idea that your fans 
are willing to make allowances for impossible stuff in 
order to see a certain amount of surface action, then you 
may be able to sneak this one by, although it’ll certainly — 
register as funny in many places with any of your regu- ; 
lars who know what real pictures ought to be. ; 

Miss Lovely lacks the essential personality to make 
her a favorite, and I can’t figure her as a drawing card. 
I wouldn’t consider this a good box office value unless 
you’re willing to let your patrons howl] after they see it. 

You might take a chance on something like this: 
“What would you do if you were in college and your 
father sent you a young African beauty to be your com-— 
panion? See ‘The Gift Girl.’ ” 

With the present prospects of censor trouble, how- 
ever, I’d advise you to stay away from such advertising, 
because the story doesn’t carry out the apparent original 
intentions. | 





LTHOUGH this story did seem rather jumpy, 
with a lot of titles which certainly didn’t. 
match the situations as sereened, still there 
is certainly less action and more acting in 
the first four reels of this than in any of the 
previous McClure “Sins.” The last reel 
went wild, with a lot of cheap “meller” that 
missed fire. 7 
H. B. Warner played two characters—father and so 

—and had quite a number of double exposures whic 

were carefully timed and quite well worked out. 


The setting of this offering was in Russia, with Mr. 
Warner as the son of a Russian nobleman in love wi 
an American girl, which affair was frowned upon by 
the father, also played by Mr. Warner. 

After many years, we found Mr. Warner, as the so 
meeting his daughter in America, thinking his wife dead, 
the wife having been told that her husband had died. 

On the finish the daughter (played by Shirley Mason) 
and mother arrived in Russia, daughter making go 
with her grandfather, while mother was re-united wi 
her hubby. i 


There was a wild-eyed attack on the castle, wi 


“extras” riding back and forth and rushing into the 
building, but it failed utterly to impress. In one scene 
the “extras” stood in a small room and, shot at the floor 
in a manner which was truly funny. 

All of this was fairly interesting, but it was just sur- 
face action. It never convinced or seemed human. 

In the supporting cast were George LeGuere, Edith 
Halley, Charles Wellesley, Theodore Talbott, George Ar- 
vine and John Nicholson. 

The Box Office Angle 

You undoubtedly know by now what you can do with 

the McClure stuff. I think Mr. Warner is the best star 





Frederick Warde in 


VICAR OF WAKEFIELD 


Thanhouser—Pathe 


_ THE 


DR EGLO Ree Oo Et ee | ea Ernest 
PERL ACG eeCre Lie oh yers. oo ae ee Oliver Goldsmith 
SCENARIO BY........ pert ete ee ete et Emmett Mixx 
CAMICR AMA ING oer eo eee William Zollinger 
AS A eWHOLDS 435 Mechanical, theatric, old-school 
production 
SLO Ri Veeeeta eee, ee May register with those who know it 
LESS GTO) Nie ee es OL Quite crude technically 
ee enn POT A ERY Se os eR ET ih Excellent 
IS LG HERINGS See Ser Very bad;-entirely too uniform 
CAMERA WORK.................... Poor angles and not enough 
of them 
RA Re tere aa cue a May please those who don’t know 
picture possibilities 
EEL, GO Rebeee sees 1 et ee ees eS Ordinary 
RASA Rite CD Ee cyst a: aerate eo Some well-chosen, byt not 
photographed te advantage 
INTERIORS............ Camera angles made them ordinary 
PAS UAL Ihrer ener nee Ree ee | AE I te 2 eee Good 
MAME 2.0)... Sixty-two minutes (5 parts) 


>’ is probably a safe bet to use this for one night 
because of the fact that the title is so very 
very well known. You can undoubtedly pull 
some school business for your matinee, but cer- 
tainly I wouldn’t promise that it is an excellent 
production, nor would I make any specific state- 
ments as to the work of Mr. Warde as the 
Vicar. 

The direction is decidedly theatric and very poor tech- 
nically, as considered by standards of to-day. Four 
years ago it would have been a good production. The 
groupings are very bad, with entirely too much fore- 
ground in almost every scene, and the characters are 
always coming down to a ten or fifteen foot line to stand 
in a row before the camera. Either the director didn’t 
know how to make use of camera angles, or he had a 
very lazy cameraman, because he repeatedly played long 
scenes straight through, at from ten to twenty feet 
foreground. without shifting the camera a foot. The 
players were rather mechanical, and the entire action 
had a theatric touch. 

You must figure this offering. however, as one which 
May seem very good to the special clientele which will 
probably turn out for this sort of a subject. Those who 
will care particularly about seeing “The Vicar” in films 
may not know that this is not technically good. They 
may feel that it is a bit tiresome in spots anv rather 
slow, but they won’t know why. Those who profess to 
the “highbrow” stuff will probably feel that they should 
like this whether they really do or not, and so you may 
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they’ve had. in their list, and while this is not what could 
be called an exceptional feature by any manner of means, 
it is still a little more intelligently done than the others, 
despite the fact that there are still some very serious 


jumps and inconsistent titles in the offering as it stands. © 


ha 
# 


If you have been able to play the other McClure © 


“Sins” and get by with them, you can, of course use 
this one. 


While I think of it, announcement has been made that | 


the seventh of the “Sins” is to be in seven reels, with 


all of the stars who have appeared in the series acting | 


in this one feature. 


OLD SCHOOL DIRECTION MAKES THIS SLOW AND THEATRIC 


not have any complaint from them. 
probably think it is pretty poor. 
The story, as developed on the 


sereen, is rather 


Your regulars will © 


obvious, since every one knows from the very first that _ 
the mysterious friend of the Vicar is the uncle of the © 
man at present in charge of the estate, so it is only a 
question of time until the villainous nephew is exposed. — 
There is a suggestion of the thought that parents should | 


not guard and confine their children so closely as to 
cause them to rebel, but, really, considered from the 
plot basis for a picture, there’s nothing much to “The 
Vicar.” 


In accordance with the other old-school things done, © 


we have one scene where the Vicar’s house burns down, 


and they give us quite a bit of footage showing the final © 
burning of the home, for no apparent reason other than © 
The | 


to prove that they actually do burn up this set. 
scene is held on the screen until the walls topple over. 
In the “old days” this was considered a “thrill,” or a 


“punch,” but such things are decidedly unwelcome to- — 


day. 

Gladys Leslie, the youngest of the Vicar’s daughters, 
was quite a pretty youngster, and she screened particu- 
larly well. 
sister, and the other members of the cast fitted accept- 
ably, although their playing had a little too much of the 
theatric touch. 


In the cast were Boyd Marshall, Carey Hastings, © 
and William | 


Thomas C. Curran, 
Burke, Jr. 


Robert Vaughn 


The Box Office Angle 
Figuring this as a production to play on a bad night 
when you can possibly pull in people who are not regu- 
lars, with the additional chance of a good matinee from 
the school kids, I’d say that it is a safe booking. I surely 
would not consider this an offering worthy of presenting 
where you must please an audience of mixed ideas re- 
garding stories, who have a real insight into present- 
day possibilities of screen direction. They would think 

this slow, theatric and rather tiresome. 


Kathryn Adams was a good type as the older © 
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OLD PLOT IDEA HELPED BY PERSONALITY OF STAR 


Mabel Taliaferro in 


THE BARRICADE 


Rolfe—Metro 
SOTO) Re ee eee ae Edwin Carewe 
OR. Sane oh, ae Hamilton Smith 


SCENARIO BY......-- pI Ee | June Mathis 
CAMERAMAN John Arnold 


5 Saye eer ews Ancient, obvious story fairly 
AS A WHOLE...... wall ane 
Oe Yo Ruined-father, avenging-daughier situation 
TREC LONG 4 2 Gave star’s appealing personality 

every chance 

PHOTOGRAPH Y-........ Acceptable; too contrasty at times 

TAG EL UIN Gr occa kee Some good; never too uniform, 

but too contrasty 

CAMERA WORK .............--------.-----------2--- Bers Acceptable 

IVA sen eee cass nett Mo Appealing; pleasing personality 

eR ak casph kot ccteee ans  o-s R Very good 

BRUNER EER TO) EROS pe aww cee a ct tence oc ~- od Very few 


HILE this will be accepted as compara- 
tively interesting, it lacks real depth and 
and sincereity, because any audience will 
be twenty minutes ahead of the story all 
the way, with some of the wise ones 
picking the answer soon after it starts. 

The story is that well-known situation 
of the ruined father, with daughter who 
swears vengeance and marries the man she thinks re- 





ACCEPTABLE PROGRAM 
Leo Delaney and Alma Hanlon in 


PRIDE AND THE DEVIL 


Apollo—Art Dramas 


RCO OR) eee ar ae Richard Ridgely 
PAI GO) Ree ao ten en ed Sees Lawrence McCloskey 
CAMERAMAN.......... meh) M. W. Hall 
AS TAS WHOLE SS... 5 Never grips; just surface action 
SMG) RE Oe a Beene Ordinary divorce melo 
DIRECTIONS 222): Lacked human note; failed to make 
action convince 

BHCELOGRALH Yur ee. Occasionally good; generally 
muddy; lacked definition 

Po Gee DIN Gos ee Not too uniform, but often seemed 
too weak; close-ups well lighted 

CAMERA SW ORK #20. Sie. 8 22. ees Varied 
STARS. .........---.0-20-20---------------------- Helped routine situations 
SUPPORT..........................Several good personalities, but 
situations didn’t register 

PACE RIORG es a eek High Bridge scenes good 
DN De atl ORS ose Acceptable; all shaded in lighting 


Several jumps and a few slips 
Sixty-two minutes (5 parts) 


HE chief fault with this offering is that it is 
all surface stuff. It moves at a fair rate of 
speed and uncovers the old story of the little 
butterfly who felt that she was missing the 
good things in life because hubby would not 
take her to the Bohemian cabarets, with the 
result that she finally landed there, met a he- 
wampire, divorced hubby, married the 
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sponsible for her father’s ruination, in order to protect 
her father. 

Hubby gave her a fine home and a half million in 
cash for a wedding present, and then she proceeded to 
“break” him in the market, with the usual bunch of 
scenes showing tickers, excited clerks and a few flashes 
of the Stock Exchange. 

Of course, after he was “broke” she discovered that 
he was the man who’d really befriended father, and 
father’s confession that he had lied brought her to hub- 
by to ask for forgiveness, with which scene they faded 
out. Since wifey had been fighting her husband in Wall 
Street, it was presumed that while he was “broke,” she 
had made enough for them to live on. 

Clifford Bruce, as the husband, and Frank Currier, as 
the father, were splendid types and made excellent con- 
trasts for the frail, appealing personality of Miss Talia- 
ferro. Despite the fact that this never really becomes 
anything except fairly interesting surface action, I be- 
lieve that most audiences will accept it as passable en- 
tertainment. 

At times the photography was too contrasty, but, as 
a whole, the atmosphere was. quite acceptable. 

In the supporting cast were Lorna Valare, Robert 
Rendell, Emil Collins and Mary Doyle. 

The Box Office Angle 

While this is slow and unconvincing, it is fairly in- 
teresting, and I believe that it will be acceptable as a 
passable program release. If your fans like Miss Talia- 
ferro, they may think this worth while, because she has 
considerable opportunity to do those things which she 
registers best. Don’t make any promises, however, that 
this is an exceptional offering. It surely isn’t. It is 
just an ordinary program release with a story that 
you never really believe . 


MELO WITH MESSY PLOT 


“wamp” and learned that life was all wrong after she 
fond herself in the midst of that which she had de- 
sired. 

Her first hubby was a lawyer, and he proceeded to suc- 
ceed, while Hubby No. 2, who was a no-account son of 
a wealthy man, proceeded to go into the discard. 

Another he-wampire, with designs upon the wife, 

trapped Hubby No. 2 into a theft, which, of course, 
brought wifey to his rooms to return the coin. We then 
had wifey trapped by the willun, with Hubby No. 2 rush- 
ing in to attempt to blackmail the willun, this resulting 
in a fight in which hubby killed the second he-wamp, 
whereupon the first husband was called in to defend 
Hubby No. 2, and he “bawled out” the wife most beauti- 
fully at the trial. 
_ After acquitting Hubby No. 2 by making the jury be- 
lieve that the wife was at fault, Lawyer Hubby discoy- 
ered that Hubby No. 2 was playing with a she-vampire. 
He then proceeded to chase around trying to find his 
poor, abused wife that had been, and, of course, she was — 
located just as she was getting ready to jump from 
High Bridge. Despite the fact that there was quite a 
lot of snow on the ground, she had taken her coat off 
before considering the jump, this possibly being done so 
that the man who was coming up to “save” her would 
have plenty of time to reach her. I’d like to know why 
directors persist in making persons who intend com- 
mitting suicide by drowning take off their coats before 
going to it. Of course, it is sometimes needed to make it — 
possible for some one to find the clothes, but it’s hardly — 
consistent business. 

They finished up in a hurry with the statement that — 
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the second hubby was getting a divorce, which left the 
way wide open for Hubby No. 1 to forgive and re-marry 
his one-time wife. Quite messy, thank you! 

There were a lot of bad jumps in the continuity of 
this, with titles to cover some of the points and others 
not covered. Some of the titles were rather good, since 
an attempt was being made to suggest the psychology 
responsible for the actions of the characters. Unfortu- 
nately, the production was played in such a manner as 
to keep it all on the surface. The scenes lacked depth 
and sincerity, and never really convinced. 

As a sample of the little things which were permitted 
to be wrong, we had a telegram that was printed on a 
blank piece of paper and pasted over a telegraph blank, 
and we also had a letter, supposed to be typewritten, 
which was very noticeably printed in such type as is 
only found in a print shop. 

Leo Delaney, as Hubby No. 1, and Alma Hanlon, as 
the wife, registered rather well in some close-ups, as 
did Bigelow Cooper and Charles Hutchinson. 

Pamela Vale, as a vampire, had looks in her favor, 
and she pulled all of the sinewy-vampire-stride stuff, 
with several lo-an’-behold gowns. In one place she 
nonchalantly walked over to a card game and handed 





VERY ANCIENT PLOT IDEAS HELPED BY AUDIENCE BITS. 


Gladys Hulette in 


POTS-AND-PANS PEGGY 


Thanhouser—Pathe 


PEE Gall © Rema reee ke. . e W. Eugene Moore 
BAU HET Cc) eee ites ha Bee an... eee Agnes C. Johnston 
ABATIVIBURASVL AUN eck Rant an | ee ee George Webber 
ASm AM WHOL Be t:2255..25 Some audience bits help very 
ancient plot ideas 

EO RU Ve ee oe Maid as “countess” and “the poipers”; 
very ancient junk 

DIRECTIONS Helped somewhat by kid stuff and 
audience-appeal bits, but doesn’t save it 

STON ater aoe ase ce ee rah ence Good 
~LIGHTINGS......-...... A few good; generally too uniform 
PAVE rN a VVC ES Wage ee isc cn... ee ee Acceptable 
SSH TANT Bo aS de ea Rather pleasing youngster 
UO) Ree ee Some cute kids; generally acceptable 
PPR LO Rspeee = weet 2 pee ee Bo Ordinary 
PINT re LOR omeee ee tee eee a eh ST Ordinary 
ETAT Vipers are: Sree 2S | IEA UN Unconvincing 


Reb UR Lae Pag cl het Ao Fifty-five minutes (5 parts) 


H, Agnes—how could you! 

Just when we were commencing to think 
that any time Agnes Johnston wrote a 
scenario it would be right good, here you 
come along and hand us a combination of 
the old junk about the maid being brought 
in to play the countess in an emergency, 
padding it out with a lot of ordinary melo- 

drama about “the poipers.” This must have been written 
on an off-evening, and it’s going to hurt your batting 
average quite some. 

Of course, there is a lot of cute stuff in this, here and 
there, with some kiddies brought into the story, and 
Miss Hulette working hard to register little audience- 
appeal bits, but the minute the situation about the Irish 
“countess” landed, the story went “cold.” While I think 
of it, the “Irish countess” idea jars a bit. An Irish 
queen (such as Maggie Cline) maybe—but there ain’t 
no such animal as an Irish countess in Ireland. Pos- 
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| 
her friend an ace of spades—and, while I think of it, | 
I’d like to know how in the world they ever provide, in | 
such situations, to keep another player from having a 
second ace of spades when some outsider nonchalantly | 
slips an extra ace into the game. The attempt to give 
Miss Vale a foreign personality (supposed to be Spanish, | 
I believe) by the introduction of some dialect titles, will — 
probably bring a laugh rather than any other result. 4 
The first one of these jarred particularly. I 
The Box Office Angle 

Considered as an ordinary program release, this will 
probably be acceptable where audiences ask only for ac-— 
tion that is fairly interesting without expecting to be — 
truly stirred by the human incidents. y 
I’d certainly not guarantee anything regarding the 
offering itself. If you feel. that you can safely play 
this, ’d simply say that it is a story based on the di- 
vorce problem, registering the pitfalls that confront the , 
young wife who feels that she should see life. 
They’ve called Miss Hanlon in this, “Doris Kenyon”— — 
which looks like a barefaced attempt to take advantage 
of another star’s advertising value. Certainly this is” 
all wrong, and it is something which should be curbed 
before it gets started. 
















' 


sibly, this is only the fault of: a twelve-dollar-a-week | 
title writer—but, then, if reputations are to be sacri-— 
ficed by such, it’s time for somebody to start something. | 

There is a thought in this regarding the maid enter-_ 
taining the young man of the house in the kitchen, which | 
was not bad, because she proved to the boy’s mother’ 
that he was better off in the kitchen drinking milk than’ 
he’d be in a cabaret sipping bubble water, but it was 
rather slurred over and lost in the shuffle of the other 
action. 4 

When the complications about “the poipers” began. the 
story slipped—and slipped hard. It finished with Miss — 
Hulette reaching the precious documents with a vacuum. 
cleaner, while the willuns sat in an adjoining room and 
figured bids for them, running into the millions. 

They then gave us an automobile chase (which is a 
highly original (?) thought) for a finish. 

In the supporting cast were Arthur Bauer, 
Arey, George Marlo and Kathryn Adams. 

The Box Office Angle 

It is rather a question in my mind as to what you! 
should do with this. Gladys Hulette and Agnes Johns-_ 
ton have been a good combination recently, and it seems _ 
to me that you are taking rather an unfair advantage 
of your patrons if you bill this too strong along those 
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Wayne | 


lines. If you are in the habit of taking your patrons into | 


your confidence, I’d say that this is a case where Miss 
Johnston has taken two rather well-known situations 
and placed enough human bits about them to make the 


offering fairly good enteftainment. It is that, even 
though the story is bad. | 

If you are fearful lest your patrons might kick seri- 
ously over the plot idea, dodge this one and wait for an- 
other Hulette-Johnston ’script which may register to. 
better advantage. You, of course, remember that Miss 
Hulette has appeared in “The Shine Girl,” “Prudence the 
Pirate” and “Her New York,” all by Miss Johnston. 

You can’t safely tell anything about the plot, unless_ 
you openly confess that it is quite well known, and I 
would depend rather upon emphasizing the presence of — 
many little human bits if you intend to play this and 
hope to get them in. 


" 157 


‘Thursday, March 8, 1917. 


Harold Lockwood and May Allison in 


THE PROMISE 
Yorke—Metro 
DIRECTOR bn Fred J. Balshofer 
POMS DET UC) Foor ee oy ee tN aoe te James B. Hendryx 
Sa WMVING AEC LOGS Vee, eee ies st vd _Richard V. Spencer 
MONE EEG AULA IN 6 202 ce a rr Tony Gaudio 


passers VWEL OC) LBs... ee es. ek Interesting action makes old 
_ stuff acceptable 
jel NG RS Ge eee Ancient, obvious disowned-son-lumber- 


camp-hero plot 


(AMES OPC) Oa. ae ee reo eee eT Made offering acceptable 
BH OGRAPH Yee 83 Generally very good: a few 
beautiful bits 

BEE UNG ices ee a Some fine; some fair 
Meee Aw W OR Ks! 8 ees he) 0 --. 1 eae Very good 
SMEAR e yap Sacre MW tee Neos tea salt siosad Personalities helped 

Re Gc PORT mc wk ke: Quite acceptable; nothing unusual 
PPh DERIORS e222 o2., Mets LAS. .....$0me fine snow bits 
RE PMN ARES LO) TO Ste Lh S) See he ot ee Acceptable 
BEAPA Lie ee asso ey poeta Ns. Convenient, but good in spots 

PM DR kh se Sixty-four minutes (5 parts) 


ONSIDERING the fact that this is the old- 
time thought of the wild youth disowned 
by father who goes West and makes good in 
the lumber camp, where his sweetheart 
comes in the last reel in time to see him 
whipping the camp bully, I must say that 
they have done right well to make it as 

. interesting as it is. 

For additional “suspense” they’ve introduced an In- 
dian girl who saved the hero’s life when the willun tried 
to kill him in a log jam, with the result that she fell 





in love, so that she could rush in when the shero arrived 


.and cause a misunderstanding in order to keep the final 
reel from coming to a clutch too soon. 


BEAUTIFUL STAR AS TOM 


Violet Mersereau in 


THE BOY-GIRL 


Bluebird 
PRURGECCL Chesca tan et) A iy Edwin Stevens 
Menai BY eet 3 0 oe Tas Pecnge John C. Brownell 
Ba ANUA Noo eben ss oe Lewis Ostland 
5; AS A WHOLE............ Terrible story helped a bit by star 
BUC h I ee ue) Painfully convenient; combination of old 
“meller” incidents 
DIRECTION............ Failed to make awful plot convince 
PeUPEA MICAH Yeo he i ae Just acceptable 
LIGHTINGS... A few good; generally ordinary 
Sea Pee OW ORK 2.8 oo. ys Acceptable 
Arete, © Distinctive type; personality helps offering 
at times 
SER eee eae Acceptable; not unusual 
A ERG LOR RS eid are ee Ordinary; not distinctive 
INTERIORS... Acceptable; some bad back drops 
WeRRG eee ee ea eS re Convenient 
TIME...... Fifty-seven minutes (5 parts) 


s}0 my mind, this sort of painfully convenient 
surface melodrama is almost an insult to 
the intelligence of film patrons of to-day. 
This offering started off beautifully despite 
the presence of the boy-girl situation, be- 
cause they kept the boy-girl thing well within 
bounds by making it apparent that the casual 
observer would know that Miss Mersereau 
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ANCIENT STORY MADE FAIRLY INTERESTING BY HANDLING 


BOY IN TERRIBLE MELLER 


Mr. Lockwood and Miss Allison are favorites in many 
communities, and, even thugh the plot is one that they 
all know backwards, I’ve a hunch that the fans who like 
this couple will accept the ancient situations in order to 
see their romantic hero and shero in action in a lumber 
camp. 

The railroad wreck was very well handled, the first 
crash being one of the few miniatures which gets over 
right well on the screen, and the scenes in the lumber 
camp were particularly interesting—especially those 
which showed the logs in the river. 

For an additional “twist” they had the hero take a 
package which he thought contained his sweetheart’s 
letters, when he left home, with father accusing him of 
having stolen bonds. Of course, on the finish we found 
that he had never opened this package, which he then 
learned contained the missing bonds, instead of shero’s 
letters. 

The action never really convinces, but it moves along 
at a fairly good rate of speed and is sufficiently inter- 
esting to register satisfactorily as a routine program 
release. 

In the supporting cast were Lester Cuneo, Paul Willis, 
Lillian Hayward, W. H. Bainbridge, George Fisher, 
Leota Lorraine, John Steppling and T. H. Gibson- 
Gowland. The Box Office Angle. 

If you are playing Metro stuff regularly, you can get 
this one by as an average hero-shero romance of the 
lumber camp type, and I’d let it slide through without 
promising much one way or another, save to refer par- 
ticularly to the fact that there are many interesting 
scenes in a Northern logging camp. I surely would not 
tell them the story, because—oh, boy—most any fan 
knows it by heart! 

Of course, if you aren’t playing Metro films regularly 
there’s absolutely no reason for you to consider search- 
ing this out for a booking. It’s far from being what any 
fan would label a very much worth-while offering. 


was a girl even though she was dressed in boy’s clothes. 
Unfortunately, however, as soon as they started the 
story proper they commenced to pull, at a rapid rate, 
a lot of the old-time melodrama that surely was awful. 

With the heroine nonchalantly established as sten- 
ographer in the office of the hero’s father by one of 
those “trick of fate” things, they immediately registered 
the office of the concern’s enemies as being directly 
across an areaway, this having been provided so that 
the heroine, with the assistance of a deaf mute who 
was a star at lip-reading, might, by the use of field 
glasses, take down a conversation in the enemies’ pri- 
vate office. 

Then the heroine went on a wild chase to secure 
some oil lands in Oklahoma, she riding horseback to 
beat the willun in an automobile, with the willun hay- 
ing engine trouble and finally a puncture. 

They made Miss Mersereau get off her horse and 
slyly steal some spark plugs from the mud-guard of 
the automobile—for what reason I can’t figure, because 
the chauffeur promptly furnished some new spark plugs 
from his tool box. 

After finishing this old-time junk, which, of course, 
resulted in the heroine arriving first and securing the 
coveted lands, we found the old-time misunderstood 
situation, with hero’s sister in love with a he-vampire. 
The he-vampire wrote sister a note asking her to meet 
him at his studio. The note was conveniently tossed by 
sister into the arms of brother, who stood hiding (7?) 
behind the studio palms, about three feet in the rear, and 





















-as the note was tossed, shero arrived to talk to hero’s 
sister, so that, of course, hero thought that shero had 
tossed the note. 
; _ Hero then, conveniently, left the fatal note on a 
table so that friend shero could find it, with the result 
that she hastened to the studio to get sister out of the 
| way, when, of course, hero arrived and found her with 
the artist, while sister was shoved into anothtr room. 
This situation hasn’t been used since last week, when 
it was pulled in a Paramount, the most recent use be- 
yond that being in another Paramount of a week or two 
before. 
Of course, sister confessed in due time and everything 
as all right. 
Miss Mersereau has features which register excep- 
tionally well on the screen, and she is given many close- 
ups in this. I believe that her distinctive beauty and 
her enthusiastic “pep” will do much to make this seem 
acceptable with those who aren’t inclined to see red 
when the old melodramatic junk looms up in the plot. 
Sidney Mason, as the hero, was aeceptable, but little 
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_ so many boy-girl parts. 
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more. The other members of the cast were satisfactory, 
but not particularly good. They were Floria Kingsley, 
Caroline Harris, Maud Cooling, Tina Marshall, Charles 
Mason, James 0? Neil, Dean Raymond, Byron Dean and 
Warner P. Richmond. 

The Box Office Angle. 

I'd be afraid of this in any community where my pa- 
trons were particular about plots, because it is pain- 
fully convenient and ancient. 

Miss Mersereau’s personality may get this by with an 
audience which is willing to accept melodrama as it 
comes without worrying about whether it is convincing 
or original, but I wouldn’t bank too much upon this be- 
cause the story is a “bad boy.” 

The production gets away to a good start, but Di- 
rector Stevens, in his direction, didn’t hold the balance 
at an even enough level to let this register as _distinc- 
tive, and in many places it seems a bit crude. 

I fear that it is rather a poor title, because we’ve had 
That thought in itself will not 
strike your regulars as being particularly original. 























Mme. Olga Petrova in 


Lob otCkE |: Obs EVE 


Pop. P. & P.—Metro 
DIRECTOR 


Je Oe ee Em Perry N. Vekroff 

AUTHOR . Pe rere hai _Aaron ‘Hoffman 
SCENARIO. Seer I ae _ Wallace C. Clifton 
BOVE ROSANA ING SES cee a i ie ee Neil Bergman 
aS:A WHOLE.......... Surface action that never convinces; 
ordinarily presented 

MOR Y e255). Convenient; unconvincing routine situations 


MED Esty RA OUN 2002 oe a -. Failed to strike human note; 


& assembled efforts lacked construction 
PHOTOGRAPHY ae A ee Varied; at times very contrasty 
SIGHTINGS 228 2<. 22-21: Some very good; some very poor 


BE RAMEY) TU... en Varied 
‘et Oe ae ee Dignified beauty who seemed apart 
from other characters 


nT) ile eee hee IL Dae! eee Good and poor 
XTERIORS.....A few very pretty; many quite ordinary 
SIRECY LC ba ppecetee essere we! b sk Some good; some poor 

ay eee Wee cere 8 oe) ae Assembling not good 

ie TIME REN ete meee t yt Sixty minutes (5 parts) 


seq) O begin with, I’d like to know what Eve had to 
“i do with this? So far as I could see, there 
was no connection other than the fact that 
they wanted to show a Studio Garden of Eden. 
Since Mme. Petrova was planted behind such 
a big clump of bushes that nothing was visi- 
ble except her head, shoulders and ankles, in 
the first shot, and since she calmly walked 
ut with a tiger skin covering her body in the second 
hot, I can’t say that there’s anything about this intro- 
tory scene that is worth while. Of course, the title 
"Bives a suggestion that the famous star might be going 
0 appear bedecked in a fig leaf, particularly when we 
ee one or tio “stills” of her-hiding behind a bush, but 
‘you mustn’t go wrong on this angle. The Garden of 

Hiden scenes are very poor. 

According to my recollection as they have it “writ,” 
‘Eve never wore a tiger skin—but, then, maybe the man 
Who wrote this didn’t know the real story. 


ROLD LOCKWOOD 
YeO2-R eK. (E 


LESTER CUNEO 


Heavies 


VERY POOR MELO; NO CONNECTION WITH TITLE; BADLY EDITED 


These two or three Garden of Eden scenes preceded 
the plot as a sort of suggestion to hang the title on, and 
the other scenes were nothing but ordinary routine un- 
convincing “drammer,” without any central connecting 
thread to tie the construction together and no real 
thought behind it all. Theé action lacked depth and sin- 
cerity and just sort of wandered along through five 
rather tiresome reels. 

Mme. Petrova was presented as the child of a gypsy 
woman left with Quakers, who rebelled against the 
quiet life due to the heritage of unrest from her mother. 
She married a mill owner, who promised to show her the 
gay life, but she soon tired of this and walked out on 
him, promptly becoming “‘poor’ in one title. 

Then she started to commit suicide, but saw a blind 
child about to walk off a cliff just as she was getting 
ready to do the plunge, with the result that she saved 
the child and decided to devote her life to blind children. 

Of course, the young hero who had been introduced as 
a reformer investigating her husband’s mill, loomed up 
again on the finish, in time for a suggestion of a clutch. 

The hero, played by William Hinckley, was entirely 
too youthful to play opposite Petrova, and he lacked the 
necessary suggestion of strength, poise and authority. 

Arthur Hoops was again cast as the wicked mill owner, 
and appeared to advantage, as he always did in such 
parts. 

In the early part of this offering we had a scene of 
the Quakers going to church down a roadway, and after 
a title saying eighteen years later, we had the Quakers 
coming home from the church along the very same road- 
way, with the shot taken from exactly the same angle. 
It must’ve been SOME long service! Of course, this 
would have been permissible if taken from another angle, 
but with the same angle used, most any one will be 
struck by the fact that they had been listening to the 
preacher for quite a long time. This and a number of 
other errors in the construction seemed to have been 
the fault of whoever assembled the offering. 

Some of the women who worked alongside of Petrova 
had make-ups which certainly didn’t register with that 
of the star, this detracting quite a bit from the scene. 

(Continued on following page.) 
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that they can’t be pleased. 


JAMES YOUNG 






Personally, I’d dodge this 


| In the supporting cast were Ed. F. Roseman, Laurie 
| Mackin, Florence Moore and George Morrell. 


The Box Office Angle 


Willing to go in leading your patrons on when you know 


. : This is certainly not a good picture. It is a tire- 
| Some, ordinary unconvincing surface-action “drammer” 
| that never really gets anywhere. Nevertheless, it has 
| been demonstrated on several occasions that Mme. Pe- 
| trova’s name will pull a little business, and the name of 
| this film suggests scenes which may attract many. 

| ' [ must leave it to you entirely as to how far you are 
| 
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sort of an offering, because Petrova may have an op- 
portunity to do some better things with Lasky, and ] 
can’t see the percentage in killing her off with ordinary 
films. On the other hand, she has already had enoug 
bad ones that it may not hurt to shove one more ove 
providing your fans aren’t thoroughly convinced tha 
her films are generally ordinary, and as a result yot 
ee not be able any longer to do business with he) 
stull. 

Whatever you do, don’t play up “The Secret of Eve’ 
thing too strong, because, believe me—-the Garden o; 
Eden scenes are a joke! 
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may Hell’s Hinges .........:... Triangle ..... 93 88 16 Man From Bitter Roots.. Fox .......... 84 82 2 
10 The Devil’s Double ...... Triangle ser. 90 91 5 LIRR CarnVO eis vie ose a sietetenelttetass Paramount ... 82 83 3 
mo Mister Forty-Four .......Metro ........ 89 92 4 OPIS OVERGCCOMM rs... «= levered tates = Paramount ... 90 76 1 
mo The Rise of Susan.’...... Wriorld: )stecstt sce 87 93 5 1% His Picture in the Papers. Triangle ..... 89 76 5 
\ 16 The- Wolf Woman ........ Triangle” “1... 89 91 6 te NVild: EIOWOr-~..\oideeteme:t ore Paramount ,.. 88 76 4 
m5 Destruction .............. Hox 4c. cere 86 94 1 5 Chimmie Fadden Out West Paramount ... 88 76 2 
9 A Corner in Colleens..... Triangle ..... 93 86 5 5. Whatll People Say?...<. Metro ........ 80 "84 
5 Shielding Shadow ........ Serial |. t..qesce 90 89 5 The Great Divide...:.... Vitagraph .... 88 V5 2 
MpreGraustark ~~ of... 265512 ws K-E-S-E ..... 88 90 4 Ga ixcuse=iMe't. |... ./ciapesietns. sh Pathe Qe sits. 90 ne 2 
» 7 Molly Make-Believe ...... Paramount .. 90 88 5 1i Trail of Lonesome Pine.. Paramount ...74 89 3 
22 The Habit of Happiness.. Triangle ..... 92 86 4 13 Martha’s Vindication ..... Triangle ..... 86 ayy 2 
_ 8 God’s Country and WomanVitagraph .... 89 88 4 7 Helene of the North...... Paramount ... 85 78 1 
"13 Return of Draw Egan..... Triangle ..... 91 86 6 15 Stepping Stones ......... Triangle ..... 87 76 2 
_ 6 Where Are My Children?. Univ. Spec. ... 86 91 2 14 The River of Romance... Metro ........ 88 7A 7 
_ 4% Prince and the Pauper... Paramount ... 91 86 2 GreevViadamear soot’. ..cicwtiense cctale Pathoue wok 71 91 3 
i. meent ot the Drifts......... Paramount ... 89 88 2 LSS eMariss ROSS: 2. use deere > Paramount ... 82 80 4 
mo «My Official Wife ......... Vitagraph .... 91 86 3 18 The Social Secretary..... Triangle ..... 90 72 7 
19 PRE TSN Y ARMED) i) «csc te nia gover encte Fox.” 2}. «<a 88 87 9 5 Alice in Wonderland ....State Rts. .... 76 86 1 
S23 Little Lady Ejileen .....: Paramount ... 86 89 9, Fie MOTRIN al ve eieeovs, coat evoteneisie. ae Paramount ... 80 82 
meee «Green Stockings ......... Vitagraph .... 87 88 2 Bapeoul, Market :”....2..scsceu. ae Metrom*. isis. 84 V7 2 
12 Battle Cry of Peace...... Vitagraph =. 95 80 4 5b) The Soul of Broadway. ...Fox*.«.....:.. 3 78 1 
Saez The Bugle Call ..:....... Triangle ..... 95 80 7 5 Chimmie Fadden ......... Paramount ... 90 7 
feet Silks and Satins ......... Paramount ... 86 88 16 7 Gentleman from Indiana..Paramount ... 85 16 
meek Reggie Mixes In.......... Triangle ..... 92 81 10 5 The Gamble in Souls.... Triangle ..... 83 V7 2 
ST a Triangle... 90 83 4 5 The Man From Mexico...Paramount ... 90 70 z 
526 Flirting With Fate....... Triangle ..... 88 85 10 14 Bullets and Brown Eyes... Triangle ..... 85 75 3 
=O The Soul of a Woman.... Metro ........ 93 80 1 oe CTRL, AIS. ys |e cde te tie wine W orld recs sc 3 V7 1 
Setie Cheat os. . ci ecdscce se Paramount ... 94 78 9 16.) Not My -Sister, | te... << Priangsia ooo. a: 82 78 3 
9 Romeo and Juliet........ Fox ¢: Zee EOS 86 4 8 The Wall Between ......Metro «........ 78 82 1 
No. of Features Company Honor No. of Features Company Honor 
With 5 Reports Features With 5 Reports Features 
J a Ie eee World Si viete<iiten ean niesins 5 é Io Parashat et eval aetln\s is. «i aan te EUS RCRD Lise eo os levtle sts sinh tener ulane 8 
Oh 2 a ER aaa ee ee a Motes: . . Je mira sie alewk < ale eas % Sere. ars. bieis: as ya cele, GO BE Pee Rie aie Me carats Sete ends cae iotavaraes 1 
RARER on eee cle aie 0.0 Triangelé. Acratiaio es oes 28 ea eien at tates « carte. ae Universal Specials 4..03:6. 20... faeces 1 
ATE ies erst Marenatar ers iitiede ots « DX. ~/....0 cemene ue afeae = are eis tne 10 MS See ee alee Paramount cSpecial . ... 55.5. secs ess 1 
Brae. es eins alte kyle Chaplin-Mutual ...........- Diao 3 4 ; Pant eaeh alerts. + helo Fesre ole PRTLOrAt Git nein esteti ote. = oe base she 1 
EM oct se ce kc Sls net Pathe...) cme ree ls te te 3 EAT ie ee Sal nce aes SGlanighwcn so bacsrees bce kee L 
Rael Mette, sty Cidus vie's «<6 MPLUOD Le Gs, 5 tute Maar ceereleteus nis. os 1 Me eater el cavern she 3s tnt CEP ILEL Gh take rote ale oon ete ele 1 
Uo la ho EBaramount Waepeine na soe tren cle 29 FN Oe ois Qe TRIE ok S GEIR Stare Sarsiat scale eek Akeni 2 
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WID’S 


This Is Your Fight---Get Busy! 


I have had a lot of letters from big men on the 
suggestion which I made in reference to the pro- 
gram releasing companies re-issuing the best of 
their old films instead of a lot of junk during 
three months this summer. 


Big exhibitors think it’s great. Men who have 
tried out the re-issue thing have found that they 
have made more money on good “repeats” than 
they did on poor new stuff. 


Now, the important thing is that you live 
wires must fight this battle to a finish by send- 
ing in your viewpoint on the subject to the pro- 
ducers. 


These men who sit in the executive chairs in 
New York have a very hazy notion as to just 
what the public and the exhibitors want. They 
depend almost entirely upon the advice given 
them by their crew of “Yes sir” assistants, who 
as a rule, are no better posted as to the real con- 
ditions than the big bosses themselves. 


In a few isolated cases the executives do know 
what the exhibitors and the public want, but 
they don’t intend to give it to them as long as 
they can get by with the present system of un- 
loading cheap junk. 

lam glad to say, however, that, with the more 
prominent companies, the executives are quite 
sincere in wanting to do what is best for the 
future of the industry. The trouble is they have 
been misguided as to their advice on what is de- 
sired. 

Now, it doesn’t do any good for me to raise an 
argument unless you fellers who are really pay- 
ing out money for film rental and who actually 
come in contact with the public, are willing to 
take the time to sit down and tell the producers 
what they ought to be doing. 

A number of prominent exhibitors have taken 
the trouble to do this, and have done it. in em- 
phatic terms. 


I have been shown several such letters which 
have been received by producers, and I am repro- 
ducing on the next page a letter sent out by one 
of our best small-town exhibitors—a man whom 
I know personally to be a wealthy, conservative § 
business man, who is trying to conduct a real# 
theatre as it should be. 


Mr. Seng took the trouble to dictate this letter 
and give instructions that it be forwarded to 
each of the executive heads of the various pro-# 
gram releasing companies. If you want some§ 
such reform as has been suggested it is up to 
vou to tell the men who can give it to you. 


Don’t think about this! Do it! 


I have received several letters from producers 
on this reform question, and have had three of 
the prominent program companies express their 
willingness to enter into such an agreement. Two 
others have said that they didn’t think it would 
be possible for them to do so, because of con- 
tracts which they held with producers, stars and 
directors. 


I don’t consider this a real excuse, and since 
these companies did not say that they considered 
the plan one which wasn’t practical, I am satis- 
fied that if sufficient pressure is brought to beat 
upon them in the form of letters from real ex- 
hibitors, that they can be made to see the light 
and understand that the business is in a critica! 
condition and needs some such radical remedy ir 
order to forestall the wholesale desertion of 
present-day film fans. ; 


Read over Mr. Seng’s letter carefully and turr 
back to my editorial in the issue of February 1 
(Vol. III, No. 7) and then either tell me why you 
think the plan is wrong, or sit down and write t¢ 
the producers and tell them why you think it is 
right. ; 

Something should be done. It’s up to you fel 
lers to do it! : 
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VILLAGE THEATRE COMPANY 


VILLAGE THEATRE 
1150 WILMETTE AVENUE 
WILMETTE, ILL. 





March 5, 1917. 


Mr. William Fox, 
Fox Film Corporation, 
New York City. 


Dear Sir: 


I have read with very great interest the editorial appear- 
ing in Wid's for February fifteenth. The more I think of it, the more 
I feel that my friend Wid has stolen my thoughts and ideas and has 
written them out better than I would have been able to. I subscribe, 
therefore, to all that he has written. 


First off, I am heartily in favor of fewer and better 
pictures - and longer mms. Nothing would please us, and our patrons, 
better than to show the dest of your old productions - repeats - thus 
enabling you, the producer, to make the better pictures which our critical 
patrons demand. We have been wonderfully successful with all repeats 
run in the past - and we have shown many of them - so would be willing. 
to risk three months of repeats, providing we could be assured of better 
pictures in the future and an open market. Our manager recently called 
on the exchange managers of the program companies with which we have 
contracts, with a view of making deals whereby wo would be permitted to pick 
our pictures, with two day runs instead of one, at an advanced price, and 
you know what the answer was. 


We are located in a residential suburb of Chicago, conduct a 
high-class picture house, equal to any in the large cities, and our audience 
is far more critical than the average in the big towns. They know the 
good pictures, sean to sense them intuitively, and the result is just as 
Wid states - we haven't made a dollar in the three years our house has been 
open. The good pictures, most of which we try to contract to mm two days, 
make money for us, but the many poor ones cut down the receipts to such an 
extent that we are able to just about break even. We are willing to pay a 
fair price, nay, 2 good price, for better pictures and give them longer runs, 
but we should be permitted to select then. The time is surely coming when 
this view of the exhibitor must be met, so why not heed the call before it 
is too late. 


A A Sr tt AS SNA SPS WS“ SSSR SS SS SSS SSS ssn Shh SSS 


I sincerely regret my inability to more forcibly place ny 
views before you, but Wid Gunning has spoken for me and for the great mass 
of intelligent exhibitors. 


Very sincerely yours, 
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Feature Films as Wid Sees them 


IMPRESSIVE, ARTISTIC, YET TENSE AND HUMAN DRAMA 


William Farnum in 


A TALE OF TWO CITIES 


Fox Special 


DIRKRCTORS 23a sn! ee Frank Lloyd 
AUTHORS 3 ee re Charles Dickens 
SCENARIO’ BYJ2.2<.. 2... 2 Frank Lloyd 
CAMERAMAN: 2 (220.0) > ee ee Billy Foster 
AS A WHOLE............ Truly impressive atmosphere and 

gripping drama; excellent offering 
SLORY cae opr ceeein te 2, hl Dramatic classic well told 
DURE GLO Nee ses Made tense moments grip despite 


ponderous atmosphere; kept action human 
PHOTOGRAPHY.__Excellent; truly exceptional at times 


LIGHTINGS.............:...Many very effective and artistic 
CAMERA WORK............ Exceptionally fine; wonderful 
“doubles” 


STAR... Gave forceful characterizations, although hardly 
type for Carton 
SUPPORTS... Many great types; all very satisfactory 


EXTERIORS? Impressive sets that seemed real; 

good woodland shots 
DAVEE RIORS ss... ee eee Fitted atmosphere nicely 
DETAIL..Very good, but some letter inserts too small 
ELE Riser See ee rer eee Sixty-five minutes (6 parts) 


ONSIDERED technically, this is certainly the 
best production William Farnum has ever 
appeared in. He has been surrounded with 
truly impressive atmosphere, and yet the 
dramatic moments hold beautifully, with 
any number of truly tense scenes which 
convince and grip. 

It is a very difficult thing for a producer 
to present a classic in such an atmosphere as-this and 
keep the action human. Director Lloyd has succeeded. 

Because of the fact that Mr. Farnum plays two char- 

acters, it was necessary to register a good many double 
exposures.. Some of them were taken in lightings and 
sets that were a true test of the cameraman’s ability, 
and I do not remember of ever having seen a film 
with as many perfectly timed and photographed 
“doubles” as there were in this. 
. The production starts off with -a bang, since the 
storming of the Bastile is the first important action. 
A few of the shots of the rushing mobs in this scene 
would have been more impressive, probably, had they 
been taken from a great height, as some of them were, 
but the effect has been very well registered, and the 
handling of the crowds as a whole was quite com- 
mendable. 

After this stirring swing of melodramatic action, we 
got into the human elements of the story, and these 
were developed nicely. There were a few points bear- 
ing upon the relations between the various characters 
which could have been made more clear, for the bene- 








MORE SUBSCRIBERS MEANS BIGGER, BETTER WID’S 
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fit of those who are not familiar with the story, bu 
believe the offering has been sufficiently well done 
any one can follow it without too much effort, ej 
though they may miss one or two of the finer points 
as, for instance, the relationship between the innkee 
and his sister, the girl who was the victim of ] 
Farnum’s uncle early in the story. | 
The scenes depicting the violence of the French Re 
lution should be of particular interest at this tir 
since many thinkers feel that some such uprising 
result from the present horrible conflict in Europe.| 
Mr. Farnum’s work will delight those who consi 
him one of our best film heroes, and although the t 
for the part of Sidney Carton might have been 
of the mental power rather than a man of phys 
dominance, still Mr. Farnum has been able to give 
characterization a_ sufficient shading to make it 
ister in a perfectly satisfactory manner with all, 
cept a possible few who are close students of Dické 
work and have their own ideas as to what the ty 
should be. a 
Charles Clary and Herschel Mayall made their # 
dividual parts stand out—Mr. Clary as Mr. Farnu} | 
uncle, and Mr. Mayall as the innkeeper, who afterwa 
became a leader of the revolutionists. 14 
Ralph Lewis, as the treacherous manager of 
Farnum’s estate, who also turned to the revolutioni 
handled his part effectively, and, in fact, the en™ 
cast seemed: intelligently chosen. 
Jewel Carmen, as the heroine, has an appealing ] 
sonality that will register with any audience. 
Others in the cast were Josef Swickard, Rosita Mig. 
tini, William Clifford, Mare Robbins; Olive White, Hel 
De Vere and Willard Louis. : 
The Box Office Angle. ; 
I would certainly figure that this should be a big 
ner, because every one knows the name even if 4 
aren’t familiar with the story, and since you can 5) 
ly guarantee that the production is big, impressive 
tensely dramatic, it would seem to me that you 
certainly do a real business with it.  . 7 
William Farnum is undoubtedly a box office possibly 
when presented in the right sort of offering, and §. 
can truthfully say that this is one of his biggest 
portunities. 
I'd make considerable fuss about the big sets 
the thousands of people employed in the taki ig 
the Bastile scenes, and I would tie up all of my ad 
tising around the central thought—that many br 
men fear the possibility of some such uprising as 
French Revolution if the present war doesn’t tem 
ate very soon. j 
You should be able to do a big matinee businessih. 
hammering on the fact that it is a classic, and you: . 
safely appeal to both the schools and your lite 
societies with this offering, because you will not ] 
to be ashamed of the production, nor will you ha 
make apologies for it. 
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Edith Storey and Antonio Moreno in 


ALADDIN FROM BROADWAY 


Greater Vitagraph 

MRM aint esas es ae William Wolbert 
ee cet ig th Fier ts Frederick Isham 
jA ee ae Helmer W. Bergman 
ee es en. ic Reginald Lyons 
Pe he Interesting Oriental adventure stuff, 
but so convenient was funny 
ee Very obvious; everything happened just 
when needed 


, oodles of action, but didn’t convince 
Mo Generally good 
iL Rather ordinary; seldom distinctive 
SCO A G RS Just good 
Personalities helped carry offering 
oe ee Some good types 
Rather good atmosphere 
Renner ee eogee > 3. . See were: & Good 
Quite acceptable, although some titles bad 
Mee apy gee peice, OS Seventy-six minutes (5 parts) 


FTER this got under way, it being one of 
those “bet” stories with the hero wagering 
‘that he could reach the sacred city of 
Mecca, where the man on the other end of 
the wager had lost his family in years gone 
by, we found the action swinging into ad- 
venture melodrama with things happening 
at a furious rate in a most unconvincing 

wanner, because of the painful convenience with which 

ye various characters wandered in at the psychological 

7 oment. 

7 The plot was quite obvious, because we all knew that 

tis gink was going to find the long-lost daughter, before 

fs started, and it was only a question of how many reels 
ie willun would chase him around before we got to the 
al situation. 

{| The chase in some places had twists which almost put 

# in a class with Keystone Komedy, but for the average 

fin who takes his film as it comes, without worrying too 

uch, the adventures will register as interesting and 
irly good entertainment. 

#\ Miss Storey, as the daughter of the American woman 

Bho had killed herseit when about to be sold into slavery, 

ie also being the daughter of the man who made the 

4t with Tony Moreno, had -one of the best parts of her 
career. There was plenty of opportunity for her to 

§2t temperamental, fight with an old man who wanted 

fi marry her and be loveable for the benefit of the young 

B2ro who rescued her. 

‘Mr. Moreno was a perfect choice for the character of 

i modern Aladdin, and the work of the stars would 

ave made this an offering that would have registered 

arfectly had the story not slipped into so many con- 
enient plot twists. 

® When we found the lovers taking refuge in a tent of 

ssing caravan after having traveled days through 

ie desert, and then saw the pursuing husband only half 
mile behind, it looked like it was “all over.” The pur- 
didn’t look in the tent, however, but started away, 
| then a gink who had a little private quarrel with 
‘riend Tony, stuck his head through the tent only to be 
*‘omptly murdered by our hero. 
The willunous husband then went to search for the 
issing victim, and we thought sure that our hero was to 
> captured, but lo and behold! out of the blue sky 
sme the girl’s father in an auto. The hero put the 
in the car, but refused personal assistance, since his 
er had said that he should not accept help from a 
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VERY INTERESTING AND ENTERTAINING, BUT SO OBVIOUS WAS FUNNY 


ae eT Fd Gave rather good atmosphere and- 
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Christian. He then did a wild Western leap to the back 
of a camel and sped away into the desert, with a sand- 
storm covering his tracks. 

Not being satisfied with this, they showed us the wil- 
lunous husband helpless in the storm because of a crip- 
pled camel, with the hero handing over his camel and 
dividing his water to send the willun back, while he 
started on foot. Oh, boy! 

Of course, a wandering gink on horseback found hero 
just as he was about to “cash in,” and somehow he landed 
on the doorstep of the house where they were all as- 
sembled, just at the right moment, so that he could come 
in on the finish and say, “Ah, my sweetheart!” 

The man that wrote this tindoubtedly had a good idea 
of adventure stuff, but certainly he has no knowledge 
whatever of the wisdom of film fans, or he would not 
want to see this on the screen. Most fans will begin to 
laugh when everything happens so obligingyy. 

In the supporting cast were William Duncan, Laura 
Winston, George Holt and Otto Lederer. 

The Box Office Angle 

While this is undoubtedly a story that will not con- 
vince and it is surely open to criticism because of the 
convenience of the plot development, still I believe that 
it will register as being rather interesting and good en- 
tertainment with most fans. The atmosphere is rather 
good and there is enough comedy worked into the story 
to lighten it sufficiently that it will not be taken too 
seriously. 

Edith Story and Antonio Moreno are a popular team, 
Mr. Moreno being a particular favorite when presented 
in such parts as this. 

You might use lines like this in connection with your 
advertising: “Did you know that a Mohammedan ean di- 
vorce his wife by saying three times, ‘I divorce you,’ and 
that he cannot remarry her unless she marries another 
man and is divorced by him? See ‘Aladdin From 
Broadway.’ ” . 

You might also say: “What would you do if a Moham- 
medan chief feasted you and promised you much money 
if you would marry his divorced wife and then divorce 
her, so that he could marry her again, according to his 
religious beliefs? See what Antonio Moreno did in 
‘Aladdin From Broadway.’ ” 

I would bill this.as a comedy drama depicting the 


‘startling adventures of a New York fortune spender in 


the great Mohammedan desert. Call it an adventure 
story rather than a stirring bit of drama. You might 
even say: “Maybe you won’t believe all this, but at least 
it will be entertaining.” 





Address eee cat 3 i 
‘wow Bl SLCV SEU) 
Studio, on : A 
“ _ SUTTER : 
8th Ave. aA DS i 
Columbus 

9630 
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William S. Hart in 


THE SQUARE-DEAL MAN 
Ince-Triangle 

DIR HCTORA 2 xs 22-thec 27 ee William S. Hart 
AUTHOR 2 ooo cok ee sbet dec. docs ee J. G. Hawks 
GAMERAMAN.....222..20.2..5-.-..----: eee Joe August 
ART DIRECTO R22.3..2..-:-:..----:--- eee Robert Brunton 
AS CAa WHOM B ese Another sure-fire Hart subject 
STOR Yates. Typical Western, with Bill as “square” 

gambler 
DIREC LO Nee Gave proper atmosphere and some 


splendid action, although had one 
or two slow spots 


PHOTOGRAPH Yin 2:2&---c---2---- Generally very good 
LIGHTINGS........---- A few effective; generally acceptable 
CAMERA’ WORK. 22....:---:.--:-. eee Good 
STAR) Se ee Same old Biil 
SDIBEO Rilcaeeas eee. Good kid and several fine types 
MX'THERIORS 2 ee Fitted atmosphere 
ENTERIORS ) o2icchcceaic lx. -—0.. cee Good 
DD TAT so cee Sc cnn Good 
ET SETVE Ses sees ee Bee Sixty-two minutes (5 parts) 


E get the tried-and-true Hart situations in 
this, with Bill started off as a “square” 
gambler who found that the parson 
wouldn’t take his money because he, 
theoretically, was robbing women and 
children, with the result that from then on 
he refused to play with a man if he were 
married. ; 

Then came the wealthy rancher who called Bill a “Tin 
Horn,” which almost started a gun discussion and re- 
sulted in Bill playing with him until the old gink even 
lost his $100,000 ranch. 

After winning the deed to the ranch, Bill offered it 
back, but the rancher called him a crook, this resulting 
in a few shots. The greaser willun outside the window 
killed the rancher in the dark, and Bill thought his aim 
for the gun hand had been bad and that he had done it. 

Bill took it upon himself to go to the dead man’s ranch 











CLASSIC PRESTIGE SAVES CONVENIENT PLOT. STAR SHINES MUCHLY — 


Pauline Frederick in 


SAPHO 


Famous Players-Paramount 


DIRECTOR=...20 WS 2. ee _ Hugh Ford 
ATITHORGS ee ae | ee ‘iphonse Daudet 
SCENARIO: BY........2.2....... See Hugh Ford 
CAMERAMAN S20 I'ed Van Buren 
AS PAG WW LOL Meee res Interesting as display of star 
STOR YC ca se Painfully convenient, with unconvincing 
central situation 

DLR CL LOIN 2. eee Gave star many close-ups, but all 
other action crude 

BHOTOGRAPH Y=. > oe Very good straight stuff 
LIGHTINGS............ A few very good; generally ordinary 
CAMERA WORKS: -.): = os. ae Good; not exceptional 
A ih Riera eee ceca ne Looked most inviting 
SUPPORT 2. aaa Very actory 


EXTERIORS et Some rather pleasing; others ordinary 
INTERIORS....Plainly scenic sets; lacked distinctive class 


DETAIL ernewsntiomanstentecuseen thang intonsan eae re errant Acceptable camera and director. . 
DE eis ao Bete. b Seventy-four minutes (5 parts) The story as screened is based upon one situati : 
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ANOTHER SURE FIRE HART FILM. BILL AS SQUARE GAMBLER 




































and put things in shape for the daughter, who cam 
on from Virginia. She bossed him around quite so 
and he stood for it, and then the greaser told her th 
Bill killed her father, with the result that she orderet 
Bill away. FE 
The greaser started to steal all the cattle and the 
girl, and Bill came back to the rescue. Up to this point 
it had moved beautifully, but the “clutch” was pro: 
longed through quite a bit too much film. It would have 
been decidedly better if the last hundred feet were cui’ 
much closer. a: 
Mary Jane Irving, the little kiddie who was adopte¢ 
by Bill, registered a lot of cute bits which helped thf, 
offering in many of the slow spots. 3 
Mary Maclvor, as the daughter of the rancher, seeme 
to lack emotional strength, and failed to make much of} 
an impression. She had very little to do, however, ani 
will be acceptable. 
The other types surrounding the star were very good} 
Milton Ross was presented as the preacher who wasn’ 
afraid to say what he thought. Bill called him “Day”, 
Gunning.” We thank you, Bill. 1* 
Others in the cast were J. Frank Burke, Joseph Ji’ 
Dowling, Darrell Ross, Thomas Kurihara and Charle 


O. Rush. 
The Box Office Angle 

It is generally agreed that there are only three or foul} 
men in the films today who are big drawing cards. Bil 
Hart is always mentioned as one of them. 

This offering has enough human stuff developed in th§ \j 
early part of the story, with good titles and nice huma— 
bits of characterization, to make it register, and the}, 
when the action starts it is sure-fire stuff that ever 
one loves. ’ 

You can safely promise that they’ll all like thi 
muchly, and I think you know how good a Bill Hart pre 
duction is—something which appeals to everybody. Gi 
to it! 

You might make capital of the point that, after th 
preacher refused to take Bill’s money to help a widov§, 
and orphan, because as a gambler he was in the busines, 
of robbing widows and orphans, Bill made it a rule not t 
play cards with any married men. 


; 
HE fact that this is a classic is a life-saver. §y 
When you talk about convenient plots, §y 
think this reaches about the limit on thé 
angle. There is only one dramatic situatiom}y 
and that is entirely dependent upon the pair}) 
fully convenient arrival at the secret country 
home of the lovers of two of Sapho’s formej 
; keepers. “ 
This production will go over most anywhere and prok® 
ably cause considerable comment, for the good and s aff 
cient reason that it presents Pauline Frederick in man® 
near-costumes, particularly one which begins at 
waist and works down without an awful lot anywheri§ 
ot least, what there is doesn’t conceal the lines of th 
gure. 


It is unfortunate that the supporting cast. was 
lowed to “act,” because they are painfully camera-cor 
Sclous, giving the offering a rather serious handicap ¢ 
artificiality. Pedro de Cordoba was the worst offende ’ 
on this score, some of his scenes being almost funny bh 7 
cause of his evident knowledge of the presence o i 
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showing us at some length Sapho’s free-and-easy method 
_of transferring her affections from one to another of 
{ three willing “‘wictims,” we found her at a fancy dress 
| ball in this aforementioned costume which began at the 
‘ waist and started down. Here Thomas Meighan, as the 
| poor boob from the country, met her, and she being in 
; need of a keeper, he was led to the slaughter. 

_ We saw this young man “fall” for the charms of the 
. star and then take her to his apartment, where he car- 
: ried her up the stairs and planted her as “his.” We then 
| had a lapse of time, and a few months later the country 
| boob and the star were shown living in what was sup- 
posed to be a quiet, secret country home. Then two of 
‘the former keepers conveniently strolled in and they told 
‘the present keeper that his beloved one had a past. 
‘Now, this was the funny part: Friend Hero seemed ter- 
/ribly hurt and surprised to learn that Sapho had a past 
—and I want to know how he figured that this female 
who had been found bedecked in the lo-and-behold cos- 
tume, at a fancy dress ball, willing to accompany him 
‘home for keeps without more than an hour’s acquaint- 
ance, was to be considered an innocent young thing with- 
Pout a past? That ball costume worn by Miss Frederick 
sort of makes this final drama rather burlesquey. 

_ Of course, your alibi in this instance is that “Sapho” is 
a classic. Unfortunately, film fans have only scant re- 
‘spect for some of the classics, and many may kick about 
(this situation without making allowance for it being 
» “Sapho.” 

_ Frank Losee, as the sculptor who was the star’s first 


WILD MELO SPOTS MIXED IN 


Myrtle Gonzalez, Val Paul and George Hernandez in 


MUTINY 


—_ 


eBay Se 


mas 


get 


c= 


Bluebird 
ee Lynn F. Reynolds 
ATR CQ ee ee Lynn F. Reynolds 
TISHMAN: Se ns eee Clyde R. Cook 


SAS A WHOLE............ Wild melo, with some artistic and 
+ effective lightings 
MLS) TRV niece ee ee “Shoot-’em-up-Dick” stuff 
| DIRECTION eee. Gave excellent atmosphere and lots of 
re action 
| PHOTOGRAPRHY............. Generally excellent; some very 
6 effective bits 
| LIGHTINGS....Some very artistic; excellent night stuff 
CAM WOR Kee o. 8.. does Very good 
penne cee ee NS EE Good, but action dominated 

Popes Mee et eee Some rough types 

feeX TERIORS............-... peered. Some fine water stuff 
sedge Ee Se een ena a a Good 
Maen ameter ths ee Fitted atmosphere 

yee wee sme eek As. Fifty-eight minutes (5 parts) 


CANNOT quite figure this as a good choice for 
the Rialto, but possibly “Roxie” wanted to 
shoot in a little wild melo for a change. 

This starts off with seacoast characters and 
some good atmosphere, George Hernandez be- 
ing presented in the rather human character of 


gy ‘ knitting as an occupation. 
_ The offering got moving along about the third reel, 
however, with some wild-eyed action, and oh, boy!— 
it was some wild! They had fights galore on ship- 
» board, with big roughnecks figuring as mutinous sail- 
ors, and there was a lot of effective night .stuff pre- 
‘sented as a background for the melo, the storm which 
Was raging apparently being figured as essential to 
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an old pirate who had reformed and turned to . 
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keeper, gave probably the best characterization in the 
supporting cast. 

John Sainpolis was acceptable, but a bit inclined to 
ay oise 

Thomas Meighan certainly didn’t look or act like a 
Frenchman, and Pedro de Cordoba was so aware of the 
knowledge of the guiding hand that he “mussed up” 
all of his scenes. 


The Box Office Angle 


Of course, this is a vampire story and quite filled with 
free-and-easy sex stuff. I imagine however, that you 
may get by with this without serious objection on that 
score because of the very useful alibi—“It‘is a classic.” 

Certainly those who like Miss Frederick will have 
much opportunity to see her in many close-ups, and all 
a the action is designed to center the attention upon 

er. 

Most every one knows the name “Sapho,’ although I 
am willing to gamble that a tremendous percentage of 
film fans know nothing about the plot itself. If any- 
‘thing, that is an advantage—because they’ll be afraid to 
argue about the story, figuring that it isn’t up to them 
to criticize such a famous book and play. 

You should be able to get a lot of money with this 
offering, and while it is far from being a great produc- 
tion as to general atmosphere, it is saved by the views 
of the star to an extent which makes it safe to play. 

Don’t make any promises, however, on anything except 
that Miss Frederick is a beautiful and interesting Sapho. 


WITH ARTISTIC WATER STUFF 


give the proper tempo to the murders which were 
being committed. 

To show that they were willing to live up to detail, 
they had one scene in which a cook who had befriended 
the imprisoned heroine, caught the willun in her cabin, 
and he proceeded to carve him with a meat axe. If that 
wild swing of the big meat cleaver doesn’t start some- 
thing with an ordinary audience, then that audience is 
all wrong. The chances are that some women will 
squeal while the rest of the house laughs. 


The players are all cast into the shadows by the 
rapid-fire action, and while their work is acceptable, it 
doesn’t stand out. 

In the supporting cast were Jack Curtis, Fred Har- 
rington and EK. J. Brady. 

The Box Office Angle. 

If your audiences care for wild-eyed melo with lots 
of action, plenty of killin’s, etc., then they should like 
to see this story with the storm effects and the fre- 
quent physical struggles. There is considerable that 
is quite artistic, particularly some of the exteriors, 
showing shots along the coast line, and taken alto- 
gether it is an offering which ranks as a very good 
program release, providing it isn’t too wild for your 
community. 

In addition to the wild action, we have the story 
centered about the situation where the heroine has been 
married secretly, against her father’s will, with the re- 
sult that he misunderstands her statement that a baby 
is on the way, and consequently takes her aboard his 
vessel and sails about the world to avoid facing his 
neighbors in the old home. Led by the willun, the 
crew finally mutinies because they want to return 
home, and they get back with the willuns out of com- 
mission and the hero awaiting his wife and child. 

If you want to bill this as “a story of the days when 
square-riggers ruled the waves,” you may find that it will 
register quite satisfactorily, since it is at least a little 
bit different. 
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Kathlyn Williams in 
OUT OF THE WRECK 


Moresco-Paramount 


1CLOR Ye: ple is William D. Taylor 
SHOR te lee ee) ee Maud E. Corsan 
RGINUA RIO. B Yiotite eee -a---= 2-2 See eave Jefferson 
CUAIM RA MUA N ee Homer Scott 
PAS OWN EO) Ls Bee ee ees Interesting action in artistic 
‘ atmosphere makes this worth while 
SINC) RON exe nateccoeek Made interesting by reverse construction 
WowO LIONS. 2c. Registered full value from material 
PHOTOGRAPHY -3..2-58 4 =: eee Excellent 
HiGiHLINGS 23... Many very distinctive and artistic 
AERA” WORK4 2. Helped offering decidedly 
SUPA RG ee ce oe ease ee oe Forceful personality 
SUPPORT) 22 2 eso eee Very good 
NO HEU O) RUS ee teen ee eee. ee Good; a few beautiful 
UNSER RUS Sis cece Excellent; some quite distinctive 
DEAD ee ae oe ee ee Good; one little slip 
SETA Beets, 2 oe ee Seventy-three minutes (5 parts) 


Y reversing the development of this plot the 
author has held the interest nicely right up 
to the finish. The atmosphere is quite dis- 
tinctive, there being some very fine sets and 
many artistic bits of lighting. 

Miss Williams, the central figure through- 
out, has a personality which registers both 
appeal and power. She carries the situations 

by the sincerity of her characterization, and manages to 

make most of the action decidedly convincing. 

The production opens with some classy scenes showing 
Miss Williams as the wife of a candidate for senator. 
Political enemies tried to “get something” on the candi- 
date, and learned that his wife had been tried for murder 
in a sensational case in ’Friseco eight years before. 

Confronting her in her home with this fact, they were 
forced to listen to her story, wherein she related in de- 
tail the circumstances attending the death of her parents, 
her struggle for existence and her having been trapped 
into a mock marriage by a drunkard, who afterwards 





TWO ORDINARY SHORT PROGRAM FILMS TIED TOGETHER 


featuring Cleo Madison 


THE GIRL WHO LOST 


and 
BORDER WOLVES 
Red Feather Combination 
DIRECTORS.._...George Cochrane and George Marshall, 
respectively 
AUTHORS...........Calder Johnstone and George Marshall 


SCENARIOS BY_.........Bess Meredyth and Carl Coolidge 
AS A WHOLE. Neither offering particularly impressive 


Sr Cie ims ts i ee Rather ordinary 
DEREC TION soe ies ancc ac:  eaece ptaples 
PE louie Dike eee ee Varied; not distinctive 
LIGHTINGS 6.2.6.0 3... a. Ordinary 
GAMERA WORK: 2.2.0...“ ) 2a Acceptable 
Re he, ee ete. ae ace. Sas Failed to impress 
UTP OTD icin oii on enn has a PO y 
BiALt MR LORS © oe Bec. Not unusual 
INTERIORS (wie ee ee Wee Ordinary 
DONA oasis nae nano) snkan en eeentanle 
iM 2 te sa Sixty minutes (3 reels and 2 reels) 
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REVERSE CONSTRUCTION AND HANDLING MAKE THIS INTERESTING 


























































forced her on the streets. In self-defense she had killed 
him when he attacked her in a drunken rage, and al- 
though tried for murder, she had been acquitted. 

After the dramatic recital of her story, the political 
enemies agreed to keep her secret, and the picture ended 
with prospects of continued happiness. 

In the scenes showing the brutality of the man mur- 
dered by Miss Williams, we found William Clifford, as 
the man, wearing a beard which didn’t altogether con- 
vince, but, taken as a whole, the entire offering was very 
well registered, and certainly the action will be con- 
sidered very interesting. 

There was one little error in detail, that being the 
dating of a check for insurance “1906,” with the bank 
book supposed to be ten or fifteen years later, also 
dated “1906.” This is a little thing, but will probably 
be caught by some, and it should be corrected. 

William Conklin, as the candidate husband, had the 
necessary poise and authority, and Stella Razeto, as the 
newspaper woman with the unkind face, carried her part 
very nicely except for the few moments when she over-— 
played a bit. 

Others in the cast were William Winter Jefferson and 
Don Bailey. 

The Box Office Angle 

I believe that you can safely consider this a worth- 
while offering. The artistic, distinctive atmosphere gives 
a certain “class” to the offering, and the action and story 
development holds the interest sufficiently well to make 
the offering register satisfactorily. It isn’t a great film, 
but surely it is quite a bit better than the Paramount 
average has been in recent-weeks. 

In advertising this, I would refer particularly to the 
artistic lightings and classy sets, and then evolve a query 
based on the “unwritten law,” since that figures in the 
action. . You might ask: “Do you believe in acquittals 
under the ‘unwritten law’?” There is also another splen- 
did angle, such as this: “If a woman has been acquitted 
of murder, has she a right to happiness and the respect 
of her neighbors?” 

I would center my advertising thought on that par- 
ticular query, using it for several days before announce 
ing the name of the film. 


ag NDOUBTEDLY this was an experiment or an 
expedient on the part of the producers. It 
was either a case of not having an available 
five-reel or an experiment to see if the twa 
short subjeets would be accepted. 
_ It would seem to me that when Universal 
intended to try out the idea of offering twe 
short subjects as a feature, that they woulé 
have chosen something better than the two herewith 
ee 

The first of these is a rather ordinary sex play, with 
Cleo Madison presented as the sister! See heted 
young man into worshipping at her shrine in order that 
she might compel his father to marry her sister, who ha 
been wronged by him. 7 

The Border Wolves” two-reeler was a routine “West 
ern” with the usual amount of riding, shooting up th 
skyline, etc. Neither one was of sufficient depth 
register very forcibly with the average audience. 

In Miss Madison’s story she didn’t appear to particu 


advantage, in some scenes he i inful 
r make-up bei : 
noticeable. ee 


The Box Office Angle + 
I doubt very much if this is a good offering to present 































is a feature unless you are playing short stuff regularly, 
‘and in that case I believe I would offer these as just short 
program releases rather than as a special feature. 

It certainly seems to me to be an error to make any 





Mare MacDermott and Peggy Hyland in 


| INTRIGUE 


¢ Greater Vitagraph 


TRC EAC) ree cee co econ ns Maibelle Heikes Justice 
BEE INGACEC LO pets) Xe tetas aetenes sete on epee Joseph Poland 


MNT FORA MEAN peek nce cece Jules Cronjager 
BAS A WHOLE........ Crude; theatric; unconvincing; lacked 
. feature qualities 
me LORY... Painfully ordinary imaginary-kingdom stuff 
DIRECTION ......Rather old-school; permitted overplaying 
Mert TOS eA Pe Ve ci cee s.-2e-- Good and poor; varied 


HST PLES GIRS © 0 0 a pines 5S Se eae cae Aaa Ordinary 
CAMERA WORK. => _..Aecceptable; not distinctive 
RRR A ieee hd seen oe nec Ordinary; kid outshone them 
es EE Pat) Fe eee tees oe ee ores So Very ordinary, except kid 
| : Hx DERIORS.....255-.-..-- Poorly chosen; some very “setty” 
mINTERIORS...........;....-.-- Just acceptable; not well dressed 


PEs ey oe dd Foe a eee Some bad slips 


OSSIBLY, good-natured audiences will accept 
this imaginary kingdom bromide ‘meller- 
drammer,” but it seems to me that most any 
community will feel that it is hardly worthy 
of their serious. consideration. 

The plot is painfully unconvincing and 

3 simply consists of the old junk about the 

& attempt to kidnap the youthful grand duke, 

_ with the usual finish where the hero and willun struggle 

_ for the possession of a sword, and then comes the duel 

ep reoPs riding to the rescue. I think this stuff’s all 
cold.” 

In this particular instance Bobby Connelly was pre- 

Ee sented as the grand duke. Now, Little Bobby is a cute 

_ kid when properly handled, and he registered several 

- little bits in this that will bring laughs, and certainly 

he was the onlv bright spot in the offering. Neverthe- 

_ less, Bobby slipped very badly in many, many places, 

because he “acted” somethin’ scan’lous. I don’t know 

_ of anything more painful than a kid actor who is al- 

lowed to “act.” 

This started off with a little mystery about the grand 
duke, and Little Bobby was shipped into his kingdom 
in disgu’se, with Miss Hyland in charge of him, uncon- 
scious that he was the duke. There was one very 
beautiful close-up, taken in the railway coach, where 
Miss Hyland had Bobby snuggled up in her arms. 

The arrival at the kingdom was very badly handled, 
because there seemed to be no one near the railway 
train, and yet just around the corner there was a 
wonderful mob of arm-waving “extras.” 

_ In one of the scenes, which was supposed to register 
a society event at court, Miss Hyland walked over to a 
fireplace where an “extra” girl was standing with two 
boys, all dressed up, and seldom have I seen anything 

_ funnier than these three “extras” trying to appear at 

ease, 

The titles were very poor, as, for instancé, one which 
followed the presentation. It said: “After the present- 

ation—Back home.” This title was merely to break a 
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particular fuss about this being a special double attrac- 
tion. 
program release and an ordinary two-reel program re- 
lease put out on the same date. 


It is nothing more than an ordinary three-reel 








IMAGINARY KINGDOM STUFF THAT MISSES FIRE . 


lapse of time, but it was so typical of the explanatory 
titles, such as “This is a chair,” that I couldn’t help 
but smile a bit. 


At the very end they pulled a comic opera finish, 
which went perfectly with the other atmosphere and ac- 
tion. The willun stood at a window and held Bobby 
with one hand while he proclaimed to the hero and his 
friends that if they came one step nearer (and all the 
rest of the old junk) he would “hurl the boy to his 
death.” He let go of Bobby for a second and the 
camera shifted to the outside, where we saw the young- 


’ ster calmly standing on a ledge ready to jump to the 


ground, which he did without even as much as turning 
an ankle. Whoever thought out that idea should cer- 
tainly be given a leather medal. 

There were several points in detail which were quite 
poorly handled, with considerable footage that was 
surely unnecessary and quite tiresome. It was rather 
funny to note that a letter presumably written by a 
very prominent dignitary of the kingdom was signed 

“Yours, etc.” I suppose the ’script writer wrote it that 
way, expecting somebody else to finish it, and the poor 
boob that made out the titles figured that it was correct 
in this particluar kingdom. 

In another place we had a rather long note written 
very neatly by a young lady who was shown to be in 
a .terrible- hurry, and she signed the note “Frantically 
yours.” In the first place, if she were as “frantic” as 
pictured she would not have written such a long, neat 
letter, and in the second place, if she were really frantic 
she would not have stopped to sign herself so. 

In the supporting cast were Brinsley Shaw, Templar 
Saxe, Miss Curley and Mrs. Remley. 

The Box Office Angle. 

This might be accepted as a fair bit of entertainment 
by patrons who aren’t finicky about what is offered, but 
I would suggest that you dodge it if you can. It is the 
old stuff, rather poorly done, and has very little to lift 
it out of the rut. 

If you have to play it for any reason, you should see 
to it that Bobby Connelly is given as much prominence 
in the billing as Mare MacDermott or Peggy Hyland. 


Some of Bobby’s bits are the brightest spots in the 
offering. 
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Jean Sothern in 


THE CLOUD 


Van Dyke—Art Dramas 
DIRECTOR... eaealbcnadecere-o--ono=<t) genes VV LULL Some aries 
AUTHOR 2.6 ee deen ey oseph Poland 
CAMERAMAN. Se William Black 
AS A WHOLE... __ Ordinary surface melo 


TGP EGY sees eee eh et __Unconvineing; lacked depth 
DIRECTION ee ees Ee Registered surface action 
PHOTOGRAPHY .~...:.2-2c.-222...... eee ee Varied 
TUG ELLEN Gite eee tee eel A few good, many ordinary 
CAMERA WORK:.2.........2:::<..... ees Acceptable 
SS DAR coer sie eee, oo ee 2. oon Se sr Lacked personality 
SOE OR te. Fe a as. ..Rather theatric 
EXTE RIORS... Ordinary 
DINE RIRIORS: 2c eee. Acceptable 
WAM, ace cate eanctsen sco -—--- Unconvincing 
BESTT Ei Mierete see ae eine terre Sixty-two minutes (5 parts) 


URELY this is nothing that any one would ever 
take very seriously. It is an ordinary sur- 
face melodrama with more than three reels 
devoted to a fake marriage incident, which 
is based upon an impossible situation where 
the “willun” bribes a colored telephone boy 
to have any call that might come from his 
apartment transferred to the home of a 

where this friend is waiting to respond as a 

This telephone call situation was surely 





friend, 
fake minister. 
a wild-eyed idea, and the action which followed the 
fake marriage was just about as convincing. 


WID’S a 


UNCONVINCING SURFACE “MELLER,” MUCH ACTION BUT MISSES FIRE 


















The entire offering moved along with a lot of action, 
but little sincerity. It never hit a truly human mo- 
ment, and most audiences will let it run through with- 
out ever regarding it as anything except so much film. 

Jean Sothern, who was presented as the star, was 
decidedly lacking in the necessary personality to register 
properly. Her costumes were hardly what would be 
called classy, and her general appearance lacked the 
girlish sweetness and appeal to make a_ successful 
star on the screen. 

The members of the supporting cast were called upon 
to do a lot of theatric scenes, and they were done in a 
theatric manner. 

In the supporting cast were Mae Melvin, Ogden 
Crane, Franklyn Hanna, Arthur Housman, Richard 
Tucker, Mrs. Charles Willard and Walter Miller. 


The Box Office Angle. 


I wouldn’t consider this a worth-while offering, be- 
cause it lacks the human note necessary. to make it 
register satisfactorily with the average audience. It 
may be accepted if you play it as a “filler,” but I would 
not advise that you book it and figure that it will be 
anything but ordinary. It is not nearly as good as 
some of the other offerings presented to date by Art 
Dramas. 

Miss Sothern has appeared in a number of offer- 
ings, but I can’t feel that she has sufficient box office 
value to justify her being starred alone. 

The name “The Cloud” doesn’t mean anything in par- 
ticular, and so I cannot see any box office value in this 
offering. 





CRUDE CONVENIENT MELLER POORLY PLAYED AND DIRECTED 


Violet Mersereau in 


SUSAN’S GENTLEMAN 


Bluebird 


DIRECTOR.........%..0..... ee dwn evens 
AVERHOR 2otAoe — Kate Jordan 
SCENARIO,’ BY-22>..3. =)... eee John C. Brownell 
GAMERAMAN (42.225 22))).. 2. Lewis Ostland 


PATA ro VVCELG) Virbac > ete eee Cheap, crude and actory 
LO TeY cee Unconvineing, painfully convenient melo 
romance 

DIRHCIIONe-.-.. Theatric; poor groupings; permitted 
overplaying 

PHOLOGRARH YS ee Just good straight stuff 
LIGHTINGS......Many too uniform; generally ordinary 
CAMERA WORK............... Acceptable; lacked distinctive - 
touches 

STAR. AS. but made camera-conscious at times 


SUPPORT... ..Very actory 
EXTERIORS. ee _Generally ‘acceptable; “some rather poor 
INTERIORS.......Rather stagey; not artistically lighted 
103 Dd 7 ff Bae PR Oe RO Most convenient 


=) the Bluebird folk want to maintain the high 
~ pai standard they have set by two or three good 
productions in the past couple of months, they 
should be very careful about permitting such 
offerings as this to go out under that trade- 
mark. 

There is absolutely no excuse for this being 
considered a worth-while offering, even though 
it may have box office value because of the presence 
of Violet Mersereau. 

The story was painfully convenient as to construction, 
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and yet the author had the nerve to refer sarcastically 
to such books as “The World Agin’ Her” upon frequent 
occasions. I don’t believe that there ever was a 
“veller-back” written that could have had any worse sit- 
uations than those ineorporated in this. 

The general atmosphere of the offering was very 
artificial, and the entire cast was inclined to “act” upon 
any and all occasions—even Miss Mersereau was cam- 
era-conscious many times, so that the only solution is 
that the director was at fault. 

The story was one of those two-generation things, 
with Miss Mersereau as an English girl who cloped 
with. a groom in the first part of the story, and in the 
latter part of the film as her own daughter, with the 
groom a drunken, no-account father. 

The vampire—and, oh, boy! she was some “yamp”-— 
who figured in the first part of the story, causing the 
mother to duck away with the groom, shot a man eight- 
een years later, and then accused the young hero, so 
that he promptly sailed away to America and imme- 
diately walked right over to the star’s home and rented 
a room. Truly, “They do it in the movies.’ 

The aforesaid “wamp” didn’t show the meee of hair 
in the passing of eighteen years, which in itself is 
quite some achievement—and act—well, sir, she just 
acted all over the place! 

At a fancy dress ball, this being the occasion upon 
which she arranged the ’elopement of mother, she was 
dressed a la Carmen, and somehow she seemed to 
want to hold that Carmen pose through all the rest of 
the film. 

Bradley Barker, who was the groom, and Sidney 
Mason, the hero in the last part of the offering, were 
both quite camera-conscious at all times, and conse 

quently failed to impress. 
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Somehow, all through this offering it seems that 
things just happened at the right time, upon any and 
all occasions. The groom-father was sitting in New 
York reading about Sidney Mason having escaped when 
accused of murder, and by heck!—the “defective” what 
had been chasing Mason from England walked right 
up to father at that particular moment and said: “What 
do you know about this man?” 

Then, after hero had been taken to Merrie England, 
and the little star had found grandfather and started 
to her ancestral home, the auto bearing her obligingly 
drove up to a road where hero was working with a gang 
' of convicts, and, although the convicts had suits that 
were exactiy similar, the star picked out her hero 
when she was fully sixty yards away, although she 
had no reason in the world to figure that he would 
be there, except that the director had told her that 
hero was one of the gang. 

Possibly in order to provide a “big” scene, they pulled 
a complete horse race and worked it into the story 
by having the hero tell the shero about how he had 


“won the Derby” once. That should be a cinch for 


OBVIOUS SURFACE MELO 


Carlyle Blackwell in 


THE SOCIAL LEPER 


Peerless—Brady—World 


DEREC LO Rae ee Harley Knoles 
POC IRIV ES () Feeemeermeeeicensese eee. ee Florence C. Bolles 
SE NEA ROE EY cee ern ea Frances Marion 
CASTE RA IVIGAUIN ore oo. Arthur Edeson 
UNIS ako V4 CO) Se See sale Ordinary surface melo 
San WR coker ea Sa a Didn’t register; slowly built to 
innocent-man-over-murder-victim’s-body 

situation 

DERE GCILIONG SS. = se: Made action fairly interesting, 
considering material 

PHOTOGRAPHY .....:................ Varied, but generally good 
PLGHEDUNGSSsoce es... Many very good; some ordinary 
MOONSET AGE VV AG) Le Feet nce eres i, Ra ere 2 Good 
PAT ceeeeeeeieneriry Meee tS. ee Didn’t register 
SUPPORT. =. June Elvidge excellent; others ordinary 
SP NGRE ET LO) as meme nee ees Ei... ee Ordinary 
TAREE RILORS 22.58. Acceptable; some rather “setty” 
Meee ee eee Pee K SS. eee eee Acceptable 


eee eee eee es Sixty-four minutes (5 parts) 


HERE was nothing to this story, the climax 
being the very ancient situation of hero 
discovered over the murdered man’s body, 
with the result that he was accused of the 
crime. 

The producer has saved the first few reels 
by a sort of “reverse English” on the story, 
which started it off with a lot of crystal 

gazing, fortune telling stuff and then led up to a nar- 

rative of the hero explaining how he had been married 
to the vampire in years gone by. Then came the mur- 
der of the “vamp” by her latest victim, with the hero 
accused, and after that it took about a reel of “third 


Benjamin Chapin 


Author and Director General 
of the Lincoln Cycle Photoplays 
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Ridgefield Park, N. J. 
Telephone 583 Hackensack 


NEVER REALLY REGISTERS 


~- 


Thursday, March 15, 1917. 


scenario writers seeking thrills. All they have to do 
is to let one character tell the other a few lines, and | 
then pull a lot of Keystone “thrills.” 

Others in the cast were Maud Cooling, William O’Neill 
and James O’Neill. 

The Box Office Angle. 

This is one the poorest offerings Miss Mersereau 
has had, and if she gets money for you I would consider | 
the advisability of playing this, because she doesn’t 
register nearly so well as she should. The painful con- 
venience of the plot and the rather crude handling of 
the action will certainly arouse no enthusiasm, 
fear that most of your patrons will mark it down as 
another “bloomer.” 

If they allow you to get away with murder occasion- 
ally without making serious complaint, possibly this 
wild romantic stuff may be accepted, even though they If 
don’t believe it. I have a hunch, however, that the }) 
average fan is too well acquainted with the possibilities | 
of pictures to accept this sort of thing and consider | 
it good entertainment. Certainly nobody would ever | 
see this and then suggest to a friend to look it over. 


~ 


degree” stuff before they finally arrested the real mur | 
derer, the audience knowing all the time~ who was | 
guilty. 

June Elvidge, as the vampire, carried most of the |) 
scenes in which she appeared, by her poise and se 








ity. She screens very well and was particularly good 
to Jook at in her close-ups. 
who did anything impressive. 

Mr. Blackwell, as the hero, failed to arouse any en-| 
thusiasm, and in a number of close-ups his teeth showed | 
up very badly. This should have been remedied. 

Arthur Ashley, as the latest victim of the an 
played his nervous scenes so extravagantly that they | i! 
will not register convincingly. it 

Evelyn Greeley, as the sweet young innocent, was I 
decidedly camera-conscious, at all times, holding a pose | 
through most of her scenes. 

The general atmosphere was acceptable, with a few 
good lightings, but there was not enough distinction | 
to the handling to redeem the very ordinary story. i) 

Others.in the cast were Mrs. Eugene Woodward, Edna _ 
Whistler, Isabel Berwin and George MacQuarrie. 

The Box Office Angle. 

I don’t consider this an offering worthy of being. 
presented with any promise as to its being worth while, ; 
because it is an ordinary plot presented in a semi- 
society atmosphere, with the society woefully lacking 
as to distinction. Miss Elvidge was the only person- | 
ality that registered at all, and she didn’t have enough 
to do to carry the offering. 

If you are playing ordinary program stuff regularly | 
and have found it practical to show these “weak Sis-/ 
ters” instead of going outside to get something worth | 
while on the open market, then this may sneak by. Iti 
has been acceptably done, but is such an ancient plot) 
that it can’t possibly make anybody enthuse. i 

I would dodge it. i 


EDWARD WARREN | 


She was the only character | 
i 
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BABY MARIE’S CUTE TRICKS PUT OVER ANOTHER 


Baby Marie Osborne in 
TOLD AT TWILIGHT 


Balboa—Pathe 


DERE CLO Rego te os ee. Henry King 
CUED) Fon ne ene Pree one ae _....Dan F. Whitcomb 
UEAUN LD USA I We A een _.....William Beckway 
AAS WiEOMN Ss es Entertaining kid stuff 


SEDC ReaY ook test reson te ee Sw Not much, but sufficient 
| BY GH MD DS fet oe _.......... Registered cute tricks 
PHOLOGRAPE Ye tees Varied, but acceptable 
UNG ates ee ee Some too uniform; others rather 
contrasty; generally acceptable 

CALERA PWORKS = ss... 2. Acceptable 
SLA Ee Mee anne ee) sof Ri Very cute; generally natural 
EOC ER Mirek es ret ee A cute coon; adults satisfactory 
Pee ROR S 25 Ordinary; a few rather pretty 
PEPE RLORS SW -2c--.ciect tao... Ordinary 
RYEGATE Gt eh ose st Obliging 
TIME ed lee. Sixty-one minutes (5 parts) 
FE get here another five-reeler in which 

Little Mary Sunshine proves the fre- 


quently demonstrated fact that a child’s 
laughter will bring a smile to an old 
grouch. 

There is surely nothing complicated 
about this offering, it being quite appar- 
ent that the entire production has been 
devised and directed to provide opportunity for the 
Sunshine Kiddie to do her little stunts. The only bit 
of plot comes in at the finish, where hubby is in need 
of coin, because of a false “tip” on,the market, with 
the result that he tries to burglarize the home of the 
wealthy old man, where his child is an honored guest 
for the night. 

The kiddie came downstairs and saw her father with a 
mask on. She also wore a mask, with Which she was 
going to “scare” her old host. She thought that her 
father was playing a joke on her. 


Henry B. Walthall and Mary Charleson in 


BURNING THE CANDLE 


Essanay—K-E-S-E 
_...Harry Beaumont 
-oid eee Turner White 
ee ee Harry Beaumont 
Excellent drink drama; Walthall 
hitting on high 


DIRECTOR ..... 
PEE) bese 
SCENARIO BY.. 
AS A WHOLE... 


STORY ....Not unusual or new, but registered human 

touches 
DIRECTION ..........Gave proper value to little points 
PHOTOGRAPHY 2-252)... eee enerallyarood 
LIGHTINGS........ .............No attempt for effects 


CAMERA WORK..._Dissolves excellent; close-ups very 
good 

...........He, sincere convincing characterization; 
she, appealing, with poise and authority 


STARS 


POL ere ek At Good types 
Me ae LOG eo _........Goo0d; not unusual 
PCE RIORS oto ao. Se Good 
URAL pee Fee ee oer ............Many nice little bits 
BEN BS a ee Sixty-three minutes (5 parts) 
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There was a touch of pathos in the meeting, even 
though it is so painfully convenient. The nice old man 
provided the necessary funds to put her father back on 
his feet, and so all ended happily. f 

Most of the offering was devoted to the antics of 
little Miss Osborne, with a funny little coon as her 
companion on many of her adventures. These included 
a chicken fight, an adventure as beggars with a sign 
borrowed from a blind couple, and an attempt at 
swimming in a public park. The little coon almost di- 
vided honors with the star as to the number of laughs 
registered. 

Daniel Gilfether, as the wealthy old man, was a very 
likeable character. 

Henry King, as Baby Marie’s father, was quite ac- 
ceptable. 

The Box Office Angle. 


I believe this is a good bet, figured as entertainment, 


particularly if you have had any success with ‘the pre- 


vious Mary Sunshine features. 

To be true, it is rather a small thread to hang’ five 
reels of action on, but, to my mind, the majority of 
film fans would rather look at a lot of cute kid stuff 
fa‘rly tied together than they would at most of the 
cheap melodrama and sex stuff that is now being un- 
loaded. 

I would particularly appeal to the mothers to send 
their children to see this, so as to build up your matinee 
business. Since, in this offering, Baby Marie is shown 
as a sort of a feminine Peck’s Bad Boy, it is possible 
that some of our wild-eyed censors may think this not 
a fit subject for children, but I hardly think that the 
average healthy youngster will start out trying to steal 
blind men’s signs simply because this kid does it in 
the picture. And supposing they do—it wouldn’t ruin the 
world! 

Go to it on the basis of promising cute kid stuff. Don’t 
specifically state that it is a wonderful production. Em- 
phasize the “cute” angle. 


WALTHALL IN INTERESTING DRUNKARD CHARACTERIZATION 


OST every one knows by now that when it 
comes to portraying a drink-befuddled hu- 
man, Henry B. Walthall is SOME boy. 

There is practically nothing new in this 
offering as to story construction, but con- 
siderable attention has been given to reg- 
istering the manner in which a_ well- 
meaning young man is led into the drink 

habit by thoughtless friends, employers and even by a 

well-meaning wife. 

After four reels of hitting the bumps, and going clear 
to the gutter, we found Henry returning victor over the 
accursed enemy, and he and his wife were reunited, with 
the other gink who had been waiting in the offing placed 
permanently in the discard. 

Wifey remained faithful throughout this, and the man 
who wanted to marry her didn’t develop into a willun— 
for which we thank the author. os 

There are several “gulps” in the scenes where Henry — 
came back to see his old boss and in the scenes where 
he returned to his wife. 

On the finish the old judge took his colored servant to 
the wine cellar to break up all the bottles and casks, and 
the title where the coon registered “Mah Gawd, Jedge!” 
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will certainly get a yell, thereby sending everybody out 
with a smile. 

The struggle with the demon rum was presented with 
the customary silent battle, but Mr. Walthall does this 
sort of thing very well, and at no time did it become 
annoying. As handled, the production should register a 
sincere sermon and still not get too far from the point 
where it can be called entertainment. I was glad to 
note that Mr. Walthall had had his hair trimmed. That 
helped some. 

Miss Charleson, as the wife, was particularly pleasing. 
She has an appealing personality, and still registers 
with sufficient authority to make her scenes carry con- 
viction. 

There were a number of very good types in the sup- 
porting cast. John Cossar, as the employer, made his 
part stand out. 

No particular attempt was made to give artistic light- 
ings in this, or distinctive class to the sets. A rather 
bad back drop was noticeable in some of the office scenes. 

Others in the cast were Thurlow Brewer, Julien Bar- 
ton, Frankie Raymond and Patrick Calhoun. 

The Box Office Angle. 
Figuring the popularity of Mr: Walthall and Miss 
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Charleson, I would say that this is a subject which should | 
pull some business, and I believe it has been well enough — 
done to register as quite worth while. Certainly it is 
an old theme, and the production depends rather upon | 
the human handling and the little touches than upon any _ 
twists or original angles in the story, and consequently — 
many may feel that it is something which has been done ~ 
too often. If any complain on that score, I would simply _ 
say, “But wasn’t it beautifully done?” Most of Shake- 
speare’s plays have been done frequently enough, but — 
that doesn’t keep people from appreciating them when Mi 
they are done properly. Ful 

When all is said and done, I believe everything to-day — 
is tending toward characterization, and surely this is a” 
production based entirely upon human thoughts and 
characterizations. 

With 2,500 of the 2,800 counties in this country legally 
“dry,” I would think that the sentiment would be i 
favor of this as good preachment. I would call particu-_ 
lar attention to the recent appearances of Mr. Walthall | 
and Miss Charleson in such productions as “The Truant | 
Soul” and “Little Shoes,” and also mention the fact that ! 
Mr. Beaumont who directed this, also directed that very, 
successful offering, “Skinner’s Dress Suit.” 








FAIRLY INTERESTING CHARACTERIZATIONS. LACKS HEART-INTEREST 


Bessie Love in 


A DAUGHTER OF THE POOR 


Fine Arts—Triangle 


TER Bs GLO) Reeser eee th. eee Edward Dillon 
PAS USL IA ELC) Fe nmeeeree ee are eee ee eee ae Anita Loos 
PAL AG VW OUS Ree he Fairly done character studies 
SSO) Te Vesna ee Mostly characterization; fairly interesting 


as done 
DIRECTION......Not artistic; some scenes not impressive 
PE OO Crh A Hey ieee oa esl ee ae Just acceptable 


ROU GEIIULEN, GSygrere ener | LE eet». Ordinary 
RNY Baa UD VVC) EC iceee cnc caval a ne Acceptable 
RL A hyseeere Appealing, but lacked emotional strength at 

times 
LUT Ed POEM Dee a a ee Acceptable; not distinctive 
HEY eT es RO) Fay meme Reet ace 8 2 i Pe ee Ordinary 
AUN DERG Re ae see A 8 Se Rather “setty” 


pee Sere See a | Acceptable; not elaborate 
ene ee ss Fifty-five minutes (5 parts) 
LTHOUGH this is fairly interesting as a study 
of the mental condition of a child brought 
up among poor socialists until she became a 
socialist herself, still it lacks the essential 
heart-interest moments to make it register 
as a truly pleasing production. 
It is quite possible that the presence of 
Roy Stewart as the hero had something to 
do with this feeling of incompleteness, because Mr. Stew- 
art is so much bigger than Miss Love that it is pretty 
hard for any one to grow enthusiastic over a mental pic- 
ture of love between the two. Since such a love interest 
is never definitely developed, we find that we have been 
hanging between two fires all the way, with our little 
heroine finally handed over to a wild-eyed young’ socialist 
pa who never really gets any sympathy from any- 
0 
it is pretty hard to register a story based on mental 


HAROLD LOCKWOOD . 
YORKE 
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LESTER CUNEO 


Heavies 7 u f 
f 


conditions which has no love thread that is carefully de-_ 
fined. In this case the absence of the real heart-interest 
moments is chiefly responsible for the failure of the of7 
fering to make a favorable impression. 


Early in the production we saw Miss Love’s uncle ad 
the janitor in a print shop going through some bits a ; 
business which were apparently a careful plant for ay 
fire. Then he walked out without the fire, and we cond 
him in front of an automobile as if we were going tq” 
have an accident. But this also was avoided. I will give 
the author credit for these two little suspense tricks } 
which Griffith made use of to such a great extent years Mi 
ago, but they did finally pull the fire, so that the first) 
one is discounted doubly by making it possible for the 4 
audience to say: “Well, they finally did get to the fire.” | | 

Max Davidson, as Miss Love’s uncle, gave a true-to} 
life character study, but there was a bit too much of the | 
suggestion of burlesque comedy in his work at times. | | 

George Beranger was truly wild-eyed as the young ii 
socialist author. i 

Carl Stockdale, as the publisher, had a bad make- -uy 
It would have been much better had they used 

| 





on. ani 

real type for this part instead of having Mr. Stockdald 

make up for the character. fp 
Carmel Myers was the heroine who languished in thi — 


background. | 
The Box Office Angle. H 

You can possibly sneak by with this, but it isn’t al 
offering worthy of any real boosting. The psychology 
was there as to the various characters, but the lack o 
heart-interest touches and a sure-enough romance Keen 
the offering from registering in a manner to make il} 
please the average audience. 

Bessie Love is all right in this sort of thing, but | 
think the public would rather catch her in such offering] 
as “Hell-to-Pay Austin.” If you have it scheduled o: 
your regular booking, take a chance without making an 
specific promises. Certainly it isn’t worth going out o 
your way to secure. 
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WELL DONE UNDERWORLD CHARACTERIZATIONS ROUGH BUT HUMAN 


Dorothy Phillips, William Stowell and Lon Chaney in 
HELL MORGAN’S GIRL 


Bluebird Special 


DER EGLO Riley oe Joseph De Grasse 
Up HOR. 3 rer Harvey Gates 
BCHNARIO. BYs 2... Ida May Park 
CAMERAMAN). 220... King D. Gray 
As A WHOLE.-....<. Underworld drama very well done 
SLU EY anne Barbary Coast characterizations, with hero 


and “shero” rising from the gutter 
DIRECTION..Gave great atmosphere and interesting 


action 
PHOTOGRAPHY......... Soi iiieaaendcdh 3... Very good 
LIGHTINGS...........Some very effective; generally good 
CAMERA WORK ....:..:625..4.:........—— Good 
ESB Sie atk ene a ee ee ee Splendid characterizations 
SLEEP O RTs ee eee Some exceptionally good types 
BPX CE RIORS 2.0 So ea. ee Good 
PINE RIOR S 2 tie on ee te. Fitted atmosphere 
DEAT Se: ee eee Os cca Good underworld stuff 
PRET VETipec-tatt 7 ace ea Ee Fifty-eight minutes (5 parts) 







mMaweizat| > 2 characterization study this will rank very 
c z high. Being an underworld theme, it will 
+ be exceptionally interesting to many, but 
some may not like it. 

Dorothy Phillips, William Stowell and 
Lon Chaney.have given us some big scenes 
and a lot of truly worth-while little touches. 
The supporting cast included an exceptional 
lot of real underworld types, and the atmosphere was 
truly that of a Barbary Coast dive. 

The story was simple. It had to do with the son of 
a very wealthy man, who went to the dogs and drifted 
into Hell Morgan’s place, where he received the favor 
of the proprietor’s daughter, who was a sort of “queen” 
in this particular domain. The willun was a gang-leader 


who wanted the girl, and this provided the several 
conflicts. 





INTERESTING MARRIAGE-MISTRESS 


Gail Kane in 
AS MAN MADE HER 


Peerless—Brady—World 


DIRECTOR Archai 
Bee rchainbaud 


UTE cake eee oo... Helen Beare 
SULNARIO- BY Jo 24s. Se Frances Marion 
GaMERAMAN oy °°... Je Philip Hatkin 
AS A WHOLE... Interesting, but “sexy;” doesn’t grip 
STORY...Marriage-mistress mess, but holds fairly wea 
DIRECTION ...Had good and bad spots, but big 
moments didn’t grip 
202... Generally good 
Some very good; some too uniform, 
showing “set” imperfections 

ee. Generally good 
Interesting to observe, but didn’t register 
sympathy appeal 

Good, except in big moments, when 
camera-conscious 

5 A few very good shots 
Some very good; others “setty” 

= Good 
Sixty-five minutes (5 parts) 


Se George 


PHOTOGRAPHY 
LIGHTINGS 


CAMERA WORK 
STAR 


SUPPORT 


EXTERIORS 
INTERIORS 
DETAIL 
TIME 
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The big climax came when the earthquake hit Frisco, 
with some good scenes getting over the chaos of that 
terrible disaster, the final bits being the death of Hell 
Morgan, with the hero and “shero” reunited in a res- 
cue camp. 

While there are some scenes that will possibly prove 
rather unpleasant to finicky fans in certain communi- 
ties, still it must certainly be said that the producer 
and players have given a faithful and convincing por- 
trayal of the characters in hand. 

In the supporting cast were Joseph Girard and Alfred 


Allen. 
The Box Office Angle. 

This offering has been condemned in New York City 
by the police commissioner pending certain eliminations, 
and I can’t say at this time as to whether or not these 
eliminations will be made for the entire country. I pre- 
sume that the changes have to do, for the most part, 
with some of the more violent scenes in the “Hell Mor- 
gan” cafe, although most of these aren’t much worse 
than many we have had in other productions. I pre- 
sume that the objection arises because we get so much 
of the underworld stuff in this one subject. 

To be true, this is more interesting than uplifting, 
but it does register the fact that, even when a man or 
woman hits the depths, there is a chance to get back. 

Certainly this is a strong dramatic subject with some 
really forceful scenes, and unless you feel squeamish 
about showing underworld stuff I’d say that this is an 
offering which can be counted upon to register as force- 
ful and truly dramatic. 

You might play up particularly the fact that this 
depicts life as it was on the Barbary Coast, the famous 
Frisco resort, before the earthquake destroyed this 
section of the city, with the big climax of the story 
coming just as the earthquake hits Frisco. 

If you are going to play this I would mention par- 
ticularly some of the recent offerings in which this trio 
of stars appeared under the direction of Joseph De 
Grasse. Two of these were “The Piper’s Price” and 
“The Price of Silence.” 


MELO WITH GOOD AND BAD SPOTS 


ILE this will be considered interesting, 
many may object to the mistress-mar- 
riage tangle involved, and certainly the 
dramatic moments don’t get under your 
shirt and grip as they would if they 
really convinced. 

Gail Kane is a striking figure and is cer” 
tainly interesting when in action as a 
semi-vamp or an injured wife, but she lacks the little 
touch of appeal which would have made her more im- 
portant in this register at the heart. 

The story tells of her life with Frank Mills, living as 
his mistress, which was followed by his desertion when 
he decided to marry, with Miss Kane immediately tak- 
ing up with his brother, who married her secretly and 
brought her home. 

_Unable to denounce Miss Kane without acknowledging 
his own weakness, Mr. Mills was forced to accept her. 
Later he found his own marriage to be a mistake and 
bee triflling again with Miss Kane, now his brother’s 
wife. i 

Miss Kane led him on, even after the birth of her 
baby, and finally we found Mr. Mills threatening to kill 
her and himself if she didn’t go away with him. She 
refused and he denounced her as his former mistress, 
before her husband and his own wife, but Miss Kane 
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told of how he had deceived her when she went to him, 
‘and her husband forgave her. 

The story finished with Mr. Mills as a “drunk” in the 
gutter and Miss Kane as a happy wife and mother. 

There is no question but that this sort of thing does 
happen and has happened, but the switching of the 
affections in an immediate family at such close range 
is a subject that isn’t altogether pleasant to the aver- 
age public. If the dramatic moments had been made a 
bit more convincing, and if Miss Kane was posse~sed 
with a little more appeal and less of the stately-beauty- 
-sophisticated-woman appearance, the dramatic twists 
would have registered more effectively. 


In many places the atmosphere was quite classy, 

with rather good lightings, but at times the lightings 
were so uniform as to make quite noticeable the im- 
perfections in the sets and the make-up of some of 
| the artists. This, in a way, detracted from the general 
| impression. 
There were quite a number of scenes shown in a 
restaurant with a well-known Hawaiian dancer from a 
local restaurant, shown in action in various Hawaiian 
dances.. These will be interesting, to say the least. 


_ Generally the titles were rather good, but a few of 
them missed fire, as for instance, this old rip-an’-tear 
slogan: “For that d lie you shall die like the dog 
that you are!” 

_ It was very noticeable in one scene in the restaurant, 
-where Mr. Mills and Miss Kane had some dramatic 
action in the foreground, that two women “extras” who 
sat directly back of them, insisted on craning their 





Viola Dana in 


MORTAL SIN 


Columbia- Metro 


THE 


BRC UC) yam ea ns ee John H. Collins 

BA UTHORS.............:.... Rennold Wolf and Channing Pollock 
BING AT leis) ote ete ode John H. Collins 
PAU Tre AVDAIN So 8 en ee John Arnold 
}-AS A WHOLE.......... Painfully obvious, slow and tiresome 
| +h) ge Ye ancient invalid-husband, with wife 
sacrificing-honor-for-funds dream stuff 
SDIRECTION............ Very old-school; too much “people in 

: and out” 
IA Ces Peek ET Voce fer ee oe sa ccccacsoe ee Generally good 


LIGHTINGS eect te Ra Some very effective; others a bit 


i contrasty 
SSCAMERA WORK............ Rather good, yet lacked artistic 
f a distinction 
a STAR Felgen Mt ae Good, but badly handicapped eee 

ak hee eee eee ood 

TC ED CTC Sheree ees 28 ek eas Ordinary 

een LC) Roemer te ees Acceptable 


ee eerie ee te eee Much too much 
peenee Bh ee e e Sixty-two minutes (5 parts) 


NY audience, anywhere, will guess this before 
it has gone a hundred feet. 
It certainly seems to me that it’s all 


old situations when nothing has been added 
to the idea except a lot of exits and en- 
trances, since the days when it was used 
r for five hundred feet and one-reel subjects. 
_ The plot—if it can be dignified by that name—tells of 
|| the struggling author, threatened with a physical break- 
| down, who goes to sleep at his work, which. of course 
“means a dream. 

Then we find in the dream that Hubby is forced to go 
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wrong to make five reels out of such very. 
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necks to look at the camera all the time. 
have been “spoken to.” 

Frank Mills and Edward T. Langford, as the two men, 
were quite pleasing in repose, but decidedly inclined 
to “act” when it came to the drammer. This camera- 
conscious acting on their part injured many of the more 
important scenes. 

The old trouble of leading men failing to make up 
their hands was quite noticeable in an important scene 
between Mr. Langord and Miss Kane. Mr. Langord’s 
hands looked like those of a truck driver when they got 
near the star’s face. 

Gerda Holmes was quite satisfactory as the wife of 
Mr. Mills. 

Others in the cast were Miss Layton and Miss Mc- 
Dowell. 


They should 


The Box Office Angle. 
As program releases go, this ranks rather well. It 
certainly holds the interest, even though it doesn’t get 
under the skin, and the fact that we have many close- 


»ups helps to keep the attention centered on the screen. 


M’ss Kane should be a rather good box office drawing 
card, and you can use a query somewhat after this 
fashion in your advertising. “Has a man the right to 
deny a woman ultimate happiness if he has been the 
cause of her early error?” 

Frank Mills has appeared in a number of feature 
productions—some Triangle-Ince features, one for Mu- 
tual, some International films—and he may be well- 
known and liked in your community. If so, register the 
fact that he is play’ng opposite Miss Kane in this of- 
fering. Gerda Holmes’ name may also help a lot. 





PAINFULLY OBVIOUS, TIRESOME SURFACE ACTION PLOT 


West for his health, while Wifey tries to earn enough 
to restore his health. Of course, she has difficulty and 
finally sacrifices her honor to save Friend Hubby, who 
returns unexpectedly and strangles her because she is 
living with his employer, who has published his book. 
When the men come to arrest the murderer he 
awakens and finds his wife arousing him from his 
“nightmare.” 

In the strangling scene, apparently to avoid censor 
argument, they showed husband grabbing wifey by the 
neck, and then the half of the screen where wifey stood 
was blotted out, and we saw hubby working hard at the 
strangling game, with his victim invisible. After he 
finished his job, we were shown the wife on the floor. 

Even with such a terribly old story, this might have 
gotten by had they introduced many human touches and 
little bits of business which would have registered as 
true-to-life incidents. Instead of padding out the five 
reels with such material, however, they used exits and 
entrances that became quite funny. 

They showed a shot of some steps leading to the 
author’s home about twenty times without moving the 
camera, with various character walking up and down 
these steps. They did the same thing with a hallway, 
and we had a tiresome lot of scenes of people getting in 
and out of automobiles, ete., etc. The day is gone when 
it was considered proper to show on the screen every 
move the characters make from the time they leave one 
location until they reach another. Audiences now want 
onlv the necessary action, and every scene should be 
made to mean something. 

Viola Dana, Augustus Phillips and Robert Walker had 
practically all of the action between them, and it should 
have been a very cheap film to produce, because most 
of the scenes were made in a very few sets, with an 
appalling revetition of some of the shots, as afore- 

(Continued on following page) 
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(Continued from preceding page) 
mentioned. 

The actual handling of the scenes was satisfactory, but 
the plot was so obvious and ancient that I’m quite sure 
most audiences will want to take a nap while this is on 
the screen. 

Others in the cast 
Foley and Rieca Allen. 

The Box Office Angle 
_ If you figure this as simply a program offering to fill 
in when you must have something, it is possible that 
you can get it by as acceptable, although I’m quite sure 
that even if an audience isn’t familiar with this time- 


were Lady Thompson, Louis B. 


honored story, they will think it is very slow and rather 


tiresome. 


0. A. C. LUND 
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Directing for 
LASKY FEATURE PLAY CO. 
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CONTRACTING FEATURE PROD’CRS 
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JAMES YOUNG 





: 

If you can arrange for anything of merit instead of 
this, I would surely do so, because there is a serious 
question in my mind as to the actual box office value of 
Viola Dana. 1 


Certainly I wouldn’t make any promises as to this pro- 
duction, if you play it, and I surely would not tell any- 
thing about the story, because it’ll be remembered by 
all of your regulars. : | 


_ This isn’t what any one might consider a pleasant sub- 
ject, because of the rather forced justification of the sex 
sacrifice, and the murder finish. I would keep that ir 
mind when I considered this, providing you have a com 
munity which is a bit touchy on sex and violence at the 
present time. f 
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ENTERTAINING COMEDY DRAMA. STARS HAVE PERSONALITY 


Irene Howley and Jack Devereaux in 


HER FATHER’S KEEPER 


Eastern Fine Arts-Triangle . 
DOTRG LORS sete ee ce cee The Rosson Brothers 


PRUE host oes te Jo ee Robert Shirley 
AACIVILES RUA MAN yee ce ok ey acs 2 cere oe Roy Overbaugh 
A SeAy WHOLNs2 se Stars with personality in classy 

: atmosphere register humanly 
SOR VG eee oe ie Had human spots and held nicely 


DIRECTION....Registered many laughs; gave distinctive, 
classy atmosphere 


PHOTOGRAPHY 2:4. eee Excellent 
OF O58 GF ON AC OS aia ee eR RS eee Very good 
GCAMERAGWORKG2 =. Splendid; effective vignetting 
SIVA Sess he Both have personalities that will win 
SILO Riise en ee ae Some splendid types 
PSE RIORS 2) See eee Taken intelligently 
PNUDERIORS oi 8 x ces eS ee. ee eee ee Classy 
PEACE | pases een te ok eet Many fine little touches 
UM eet Re ee. Sixty-one minutes (5 parts) 


FIGURE this as one that will be considered ex- 
cellent entertainment anywhere. The story 
has a human note with lots of comedy, and it 
holds nicely despite one or two places where 
it slows a bit. 

Irene Howley is good to look at and plays 
humanly, with an enthusiasm that convinces. 
Jack Devereaux looks like a real “find.” He 

is the only man outside of “Doug” Fairbanks that I’ve 
seen who puts over the buoyant-enthusiasm personality 
stuff on the screen without having it appear forced. 

He’ll win any audience before he has gone six scenes, 

and from that time on all of his antics will do much to- 

wards holding the interest in what is developing among 
the various characterizations. 

The plot has to do with a society girl who wanted to 
watch over her father because her dead mother had 
feared that a desire for more wealth would drag the 
es into something illegai, and that trouble might 
result. : 

Mr. Devereaux, the son of the business rival of Miss 
Howley’s father, wanted to marry Miss Howley. Her 
father, Frank Currier, said “No,” and said it emphatic- 
ally. She then asked for a chance to work in father’s 
office and be a business woman, and when father refused 
there was a split, and the little lady walked out and 
landed down in Washington Square to live with an aunt. 

When father learned that Mr. Devereaux was a 
nightly visitor, he determined to break his firm in the 
“Street.” Miss Hawley, in order. to be on the job, per- 
suaded her father’s secretary to take a vacation, and she 
appeared in her place. Father, who had said that he 
would never speak to his daughter, again permitted her 
to stay, despite the fact that it made him quite peeved. 





This was rather an impossible situation, but it provided 
some good little touches. : 

Daughter then learned that father was arranging an 
illegal combine to whip her sweetheart, and so she and 
sweetheart hung a dictagraph in father’s home and then 
presented him with a copy of the conversation while 
sweetheart stood across the street ready to drop another 
copy in the mail box, addressed to the attorney general, 
but, of course, father and his friends agreed to call 
everything off and we had a happy clutch on the finish. 

Since I figure this is written purely for purposes of 
entertainment, and since it is essentially comedy, all the 
impossible or improbable points can be overlooked Cer- 
tainly there are lots of laughs—and they are sure-fire 
laughs earned by intelligent touches. 

There was a funny old type used as a detective by 
father in keeping tab on his daughter, who will be re- 
sponsible for quite a lot of hilarity. 

I want to comment particularly upon the camera work, 
because the vignetting of many scenes was decidedly 
effective. 

There were some excellent titles planted in the action, 
and they helped the fun-getting qualities of the offering. 
quite a little. 

Others in the cast were Jack Raymond, John Hanne- 
ford and Walter Russell. 

The Box Office Angle 

To get any money with this you’ll haye to make a fuss 
about it. 

‘Irene Howley is fairly well known to dyed-in-the-wool | 
picture fans, but she isn’t known to the once-in-a-while 
patron. Jack Devereaux is new and an unknown quan- 


tity to all of your fans, although he has been with — , 


“Bunker Bean” for two years, and, in case that produc- 
tion has played in your city, I’d mention it. 

I would say that you can safely recommend this as an 
entertaining human comedy, and you might sneak in the 
statement that it is the type of story which has been 
used for Douglas Fairbanks. 

It is never nice to make comparisons, but Jack Deve- | 
reaux’s work can’t help but remind one of “Doug” be- | 
cause of the similarity in general style, but certainly no 
one can accuse Mr. Devereaux of doing anything like an 
imitation of Mr. Fairbanks. I understand that he has 
worked along the same lines for some time, and so he > 
must not be classed with some picture folk who’ve re- 
cently tried to change their style to register things as 
“Doug” does. 

I believe Miss Howley is a very good bet, and since I 
understand that she is to be starred in another Triangle 
offering, I’d certainly advise that you plug her strong in 
your advertising in order to build an asset for future 
billing. 

Make it very plain that this is comedy and that it is 
clean. I believe that those points will pull more business 
today than any other advertising angles which you might 
possibly think out. Community film fans are a bit siek 
of the sex stuff and the surface “meller.” 
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Wedgwood Nowell and Gypsy Harte in 


THE PULSE OF LIFE 







Bluebird 

TS EEO) Rees eee ets keer Rex Ingram 

UATE LO) Neate en ers ELS. E. Magnus Ingleton 
BERT TAS LO EDN teres ne es Rex Ingram 
SE StL IN Ste 2 Ne core core cht ance neces cecks Duke Hayward 
imias A WHOLE.................. Artistic, but depressing; hardly 
Q entertaining 
J) ae Never hits hard, and slumps on finish 
JAMERECTION.................-. Gave fine atmosphere, but over- 
l emphasized unpleasant items 
EVES TG R74 Bel 6 DN sa ete iin a ec Excellent 
(MMIGHTINGS..............--...- Many very effective and artistic 
peeAMERA WORK..._..........0.0..-..2........ Some distinctive bits 
| LAN A Good; she has very expressive face 
MER EOE Dae eco sees oncdecncscnncas--cce Objectionable hunchbacks 

MPMI FR LON See rete en ae ene net Some very fine 
Ne LO Ee cee a poate eacs yo teendns am - teal siaenee ee rasces Good 
< | 7 Y'G 6 Fea Good, but too much rough stuff 


Peete LS eae = Sixty-three minutes (5 parts) 


HOPE some good friend takes Director Rex In- 
gram out and shows him a bit of the sunny 
side of life some day. I’m getting sort uv 
peeved with Rex, because he insists on giving 
is such depressing stories of the seamy side of 
life, with the unpleasant sight in every one of 
his offerings of not one, but several unfortu- 
nates, maneuvering about apparently for no 

ourpose other than to show their afflictions. 

Most every one feels sorry for a hunchback, but I 
ean’t feel that the average film fan likes to see a pro- 
juction in which these unfortunates are brought into 
whe action apparently for no other reason than to show 
their deformities, with the additional unpleasant fact 
jhat in many places they are roughly treated. Possibly 
Rex is searching for the distinction of being the “Hunch- 
yack Director.” I don’t know what it is—but, anyway, 
‘Ps all wrong. 

‘l There’s nothing particularly unusual or new about this 

olot, it being the old story of the girl lured from her 

iome in Italy by the smooth-tongued stranger who tired 
wf her after reaching America, with the result that she 
lrifted into the underworld. 

_A young artist “fell” for her while using her as his 

model, which caused complications with his guardian and 

jancée, the customary murder and false accusation drift- 
= in about the fourth reel. 

‘Instead of having the fuse blow out this time, the 
lero’s execution was halted when he fainted just outside 
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the death chamber, this word coming to us after the 
governor had dramatically announced, “It is too late; he 
has been executed!” 

Possibly with the thought of making it a bit different, 
they then sent the Italian shero back to her waiting 
father in the old country, while hero and his fiancée did 
a clutch. That was possibly logical, but since the entire 
story was purely surface meller, the ending might have 
been along the same conventional lines. 

Wedgwood Nowell, as the glib-tongued stranger, was 
quite satisfactory, but didn’t make any unusual impres- 
sions in this character. . 

Gypsy Harte registered the most distinctive characteri- 
zation, and this young lady seems to have a particularly 
expressive face suggesting possibilities for dramatic 
work which may bring her up rapidly if given the 
proper opportunity. 

The other members of the cast were quite satisfactory, 
although their work didn’t stand out. In the cast were 
Dorothy Barrett, Molly Malone, Nick Dunaew, Al Mac- 
Quarrie, Millard Wilson and Seymour Hastings. 

Most of the regulars have a sort of feeling of antagon- 
ism these days when a director shows a character ar- 
riving in New York Harbor, proving that it is New 
York by flashing the Statue of Liberty. They evidently 
had no stock piece of this, and to show us our lady of 
the blazing torch, what do you think they went and 
done? Oh, boy! They painted a back drop showing our 
friend of the guiding light with stationary clouds in the 
back, and took a close-up picture of this, which was cut 
into the action so as to register the fact that the char- 
acters were sailing into New York Harbor. I think this 
is positively criminal! 

The Box Office Angle 

This is rather an artistic production and has a few 
good dramatic moments, with some excellent underworld 
atmosphere, but I think it is entirely too rough and too 
noticeably lacking in worth-while elements to register 
as good entertainment with the average fan. 

Good lightings and artistic atmosphere are just as 
desirable as ever, but they can hardly put over an offer- 
ing to-day unless the story has some value. 

If you have a small community house which seems to 
care particularly for the more wholesome little bits of 
entertainment, I believe I’d dodge this, because it lacks 
the worth-while qualities to make it really “enjoyable.” 

If your people like mellerdrammer with a touch of the 
rough stuff and a goodly sprinkling of underworld char- 
acters, they may consider this a very good offering be- 
cause of Miss Harte’s work and the fact that it is de- 
cidedly artistic at times. 

If you should decide to play it, advertise Miss Harte 
particularly, because she is the dominant personality of 
the offering. 
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Dorothy Dalton in 


THE DARK ROAD 


Ince-Triangle 


DIR HC. ORS hee ees oe ee ee Charles Miller 
PAUP O Ree 4 ee orcas John Lynch 
SS GHIA ROL B Vereen 22 hee ence J. G. Hawks 
CUA MCCA MUA Noe eee aes _....Clyde De Vinna 
PAR DIRECTOR... no. 22-5 ee Robert Brunton 
AS A WHOLE........ Voluptious vampire in classy settings 
STORY 202 Sets Episodical victim incidents, with war 
background 

DIRECTION Gave distinctive atmosphere and made 
some scenes impressive 

PHOTOGRAPH Yi 4. co ee ee Excellent 
OGG ELEN GS Se ee ee ee ee Some quite distinctive 
GAMERAT WORK. 202... 2. ee eee Very good 
eA HS on eee S Worked wicked wiles wonderfully well 
SUELORTS as pe eo ee ee Very good 


RIORS Aare a eee Some excellent shots 
TNE RIORS 22:55 234 6”. ae ee Distinctive 


HERE will undoubtedly be a great many people 
who will not like this, simply because it pre- 
sents a vampire who begins the story as a 
wife and then, for sheer love of variety, shifts 
her affections from one to another of the 
other characters who appear on the scene. 
Of course, she “cashes in” on the finish. 

The European war was used as a back- 
ground, with Miss Dalton’s final “friend” turning out 
to be a spy who had secured information from her re- 
garding the movements of the English. 

Hubby learned of his wife’s treachery when this spy’s 
message was intercepted, and he had the spy arrested 





HUMAN CHARACTERIZATIONS, RATHER ENTERTAINING; ENDING TOO LONG | 


Wilfred Lucas in 


: A LOVE SUBLIME. 


Fine Arts—Triangle 


DIRECCORSS2.4. 2 Tod Browning and Wilfred Lucas 
PAUIRH OR: 22... Bee Samuel Hopkins Adams 
SCENARIO BY............Tod Browning and Wilfred Lucas 
AA WHOLE. ee oe Character study that registers 
ron tao Human touches and action nicely blended 
DIRECTION. “2350 2.55 Made scenes effective and kept 

atmosphere human 
EHOTOGRAPHY=)) Good; not unusual 
LIGHTINGS............................... Acceptable; not distinctive 
CAMERA WORK.2:2 40 -= Se eee _.. Good 
DAR 2 eee el Foreetuliyvetayery numan 
Peet pias. Se SEE 2. og) eS Some good types 


EXTERIORS |....00020000020000........-...----.-Fitted atmosphere 
NATE RO rye n ee ae tee Bei ee Had atmospheric touches 
PET ESAG Vitae oe Ate, Genoa: =: Good 


BM i _..... Sixty-five minutes ( parts) 


BELIEVE that the tendency everywhere is to- 
ward the human characterization heart-interest 
story. 

Here we get a little offering centered about a 
big Greek iron-worker and a little waitress 
from a restaurant, with the greater part of the 
action occurring in a little square where vari- 
ous Bohemian folk congregated. 
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and then threw a knife at a picture of Cleopatra, which 
the “vamp” seemed to worship, with the result that, 
when the knife pierced the heart of the woman in the 
painting, the “vamp” standing before it ceased to live. 

‘I’m not just sure what school of psychic research this 
thought comes under, and I don’t think audiences will 
worry much, the main point being that they get the 
vampire out of .the way without making hubby a 
murderer. 

Throughout this offering Miss Dalton, who has quite 
a “figger,” gave us an elaborate exhibition of the most 
approved methods of the successful society “wamp.” 
Her work was convincing, to say the least, and it’ll un- 
doubtedly prove interesting to many. 

Robert McKim, as the willunous spy, gave a splendid 
performance, with Jack Livingston and Jack Gilbert, 
as the husband and victim No. 1, acceptable in their re- 
spective parts. . 

Walt Whitman and Lydia Knott were the parents of 
Mr. Gilbert, who entertained the vampire while she made 


love to their son. 
The Box Office Angle ; 

As a plot this is interesting, although it has the objec- 
tionable vampire element, but it can hardly be called a 
story which truly stirs. ; ; 

If your patrons are rather bitter against the showing } 
of the details of a vampire at work, I’d forget this, be- } 
cause it has little else of any interest. If your fans 
seem to like the vampire stuff, they should consider this 
decidedly entertaining. 

Miss Dalton has done a number of quite worth-while 
characterizations, and by referring to some of her films 
of the past you can possibly pull in quite a little busi- } 
ness. It would certainly be necessary for you, however, 
to refer to these other films, because her name isn’t yet f 
big enough to be generally remembered without such a } 
reminder. 


} 


= 


hale le 


wees 


; 


The waitress was injured in an accident—which, by 
the way, was remarkably well handled—and afterward § 
had to go to a hospital for an operation. 


Through the carelessness of a busy interne, Mr. Lucas 
was told that she had died, when he called for informa- 
tion one day. He started a rough-house in the hospital 
and was sent to jail for thirty days. 

When he came out, his mind was somewhat affected, § 
and every night he stood in the park to serenade with 
his clarionet under the window of the hospital room for- @ 
merly occupied by his sweetheart. 


He was attacked by roughnecks and rescued by the 
Bohemian gathering, who afterward located his sweet- 
heart through one of the roughneck gang, who had been 
injured, telling them of a girl in the hospital who had@ 
at one time given him some big Greek cigarettes. 


The girl, who had called at the rooms and was told 
that Mr. Lucas had gone back to Greece, had taken em-§ 
ployment in the hospital, and there was a very effective 
reunion between these two. The scenes following the 
clutch at the end, however, were held entirely too long. /@ 
It was good stuff, but when you pull a clutch in a picture 
these days, the audience starts to go home. No matter 
how human the additional footage may be, it is hard te 
hold them. 


_ There were many splendid types in this, such as the 
little red doctor, the parson who could fight and do 
other things like human beings, and the artist—not for- 
















" 


getting the roughneck of the hospital, who gave a splen- 
did performance. 

Mr. Lucas is a powerfully-built man and suggests tre- 
-mendous strength. He carried through this characteri- 
gation beautifully with a number of little bits of pathos 
that will certainly “get under the shirt” of most any one. 

Carmel Myers, as the girl, was decidedly pleasing. | 

There were many unusually well-worded titles in this, 
some of them being sure-fire laugh-getters. . 

In the supporting cast were Fred Turner, Alice Rae, 
George Beranger, Jack Brammall, James O’Shea and 


| Bert Woodruff. 
The Box Office Angle 
In communities where they prefer the human charac- 
terizations to ordinary melodrama, I’d say that this 
would please very much. There is more action to it than 
we have had in some of Mr. Lucas’ other productions, 
and there is an excellent heart-interest suspense element. 


Lionel Barrymore and Irene Howley in 


HIS FATHER’S SON 


Rolfe—Metro 

Te G0) Revenant ....George D. Baker 
mi LHORS 22225. Rennold Wolf and Channing Pollock 
Se LINGA he On D Vectra sire. Sey ee. June Mathis 
SRA MIESRA MANS: 2 eS oo John Arnold 
| AS A WHOLE.......... Crude in spots, but has good laughs 
me bORY #2... Very ordinary and ancient, but trimmings 
get laughs 
} DIRECTION..........Saved several ordinary situations by 
1 handling 
| PHOTOGRAPHY ......................Just good; some bad spots 
Ser ELE LIN Greece oe eS. Varied; good and poor 
SPAUVE EV RCAGAVVO) Fue: atc Sia on eS Varied 


Pe GO) He, a bit forced at times, but registered 
generally; she, excellent 


BERNE SO te yee eee go) ne ln Good 
SEY AURA) Preset eh. SO . Acceptable 
SeNTERIORS...... Good; not particularly distinctive 


Good for comedy 
Peas ees Leek ay Sil Sixty-four minutes (5 parts) 


s)ONSIDERING the fact that this is the old 

| “rich man’s son who bet he could hold a job 
for a month,” I believe that Producer George 

“diy Baker has done exceptionally well in making 

i} it entertaining comedy with a few very 

| ©, | good spots. 

(BGS Of course, there was the girl—and Irene 
Ls Howley is quite SOME girl. She has per- 
‘sonality. Both Miss Howley and Mr. Barrymore had 
‘fathers, and the fathers were enemies, and rival gem 

| collectors. 

i z With Mr. Barrymore serving as butler in Miss How- 

y _: home, ‘he caught the crook and married the girl 
‘on the finish. Of course, the crook was the “London 

‘| Larry” type. posing as an English lord. 

Now, I'll leave it to you if that isn’t SOME original 

4) story! 

| In one or two places Mr. Baker gave us stuff that was 

a bit different, and there are enough laughs in the offer- 

| ee as it stands to carry it by, because no one will ever 

take it seriously at any time. 

Lionel Barrymore seemed a bit forced in his efforts 

) be funny in some of his scenes, but, despite these 
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I believe you can feel very safe about recommending 
this as an offering that will certainly register, no matter 
what sort of community you have. There are scores of 
good touches, and the titles help to plant them effec- 
tively. Occasionally there is a spot which is a bit slow, 
but we get enough genuine action to more than offset 
this. 

Wilfred Lucas has done a number of exceptional char- 
acterizations, so that his ability is generally recognized. 
I believe that the chief problem you will have in getting 
business on this is to assure your patrons that there is 


_ enough action and suspense-heart-interest in the story to 


hold their attention. 


Understand, I don’t consider this one of the greatest 
films of the year, but certainly it is far superior to the 
ordinary surface melodrama stuff which is being turned 
out by the stereotyped machinery of most program 
releasing companies. 





ANCIENT FARCE IDEA MADE FAIRLY PLEASING BY HANDLING’ 


bad spots, he registered generally in a rather pleasing 
manner. 

Frank Currier and Charlie Eldridge, as the fathers, 
were both good. 

A lot of burlesque melodrama was dragged in, which 

was done a la Keystone stuff, and it’ll surely register 
rather well. The funniest point in this burlesque, how- 
ever, was a scene where various “extras” came out and 
waited for Mr. Barrymore to hit them on the head with 
a stuffed club. The boys weren’t supposed to know that 
they were going to be hit, but each one stopped at the 
head of the stairs and involuntarily pulled in his horns a 
bit while waiting for the big club to descend, which 
would send him tumbling to the bottom of the stairs. 
_ They also dragged in a “shadow party,” in order to 
get over a couple of pieces of business, one being a love 
scene and the other a thief working at a safe shown in 
the shadow on the screen. While these effects were all 
right, it was rather silly to see about fifty or sixty sup- 
posedly intelligent society people gathered before a 
screen where a gink did the old shadow stuff with his 
hands. This would have been satisfactory as an inciden- 
tal part of an evening’s entertainment, but it was pre- 
sented as the important event of the evening, with con- 
siderable preparation beforehand and several titles re- 
ferring to the party as a “shadow party.” I certainly 
think that these titles should be changed so as to leave 
this as a little surprise incident during the evening rather 
than the main thought of the gathering. 

Others in the cast were Walter Horton, George A. 
Wright and Phil Sandford. 


The Box Office Angle 


While this is not a marvelous production, I believe 
that you can certainly get it by very nicely, because 
there are a lot. of laughs in it, and as entertainment it 
moves smoothly enough to be generally accepted. 

Miss Howley is now being starred by Triangle, and 
she has a splendid picture in her first offering, “Her 
Father’s Keeper,” so that you can play her up strongly 


in connection with Mr. Barrymore. 


It might be a good idea here to mention the fact that 
this comedy was produced by George D. Baker, who 


produced “The Wager,” “The Dust of Egypt” and many _ 


other Metro and Vitagraph successes. 

Don’t promise that this is a startling success, but say, 
rather, that you feel certain they will get enough laughs 
out of this to make it an enjoyable evening. Talk about 
Lionel Barrymore’s work in “The Yellow Streak” and 
“Dorian’s Divorce.” 
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UNCONVINCING SURFACE STORY IS FAIRLY ENTERTAINING 


Mare MacDermott and Peggy Hyland in 
BABETTE 


Greater Vitagraph 


EDS CEG CO) Rote ee ee oo, ee Charles J. Brabin 
BAS EDD CRG a cess nce ee Soe ee oc ce ccsca doa F. Berkeley Smith 
aS HANA Il Onis Vote ee A. Van Buren Powell 
WU AVUISIRA CAIN 9 oo hxc coecete ce 5c Jos. Schelderfer 
AS AGWHOLE........-. Fairly interesting, but never grips 
LOR Ey Yee Spotty; painfully convenient; unconvincing 
PREC LL ONeee ee: Some good atmosphere; composition 
and grouping stagey, with action rather 

theatric 
BRHOLOGIWA PHY =o. Generally good; too contrasty 
in spots 
BIGHTENGS 2.2... Some very fine; others contrasty 
meer ANVCRROA~ WORK 90 oon wc. ec dic ces dace cone Too few angles 
| RRUTUNG ES cia te eet aie eee Se Pleasing, but rather theatric 
SPORT see ee eee Se ee Quite acceptable 
EXTERIORS. Rather “setty”’; lacked distinctive beauty 
ENDED RIORS St 28 2 Some very good; a few “stagey” 
PREVA eet seen en Be Quite convenient 
11) 4 De te See a eee Seventy-four minutes (5 parts) 


S a story, this is one of those obliging plots 
that wanders along with very few compli- 
cations and always a convenient twist to 
straighten out every tangle. It seems to me 
that such situations as these have long ago 
been laid upon the shelf. 

A starving man snatches a bankroll from 

a gink’s hand, in a bank, is arrested and 
recognized as a famous crook, and when confronted by 
the man from whom he had taken the money, we found 
that the thief’s wife had saved the injured party’s wife 
from starving, just a reel before, and so, of course, the 


thief was not held. 


That. should be good for a groan. : : 
Then, immediately following that situation, we had 


this thief happy with his wife and child for the final 


clutch, and although he had been unable to sell a single 
painting through two or three reels, he received a letter 
announcing that he had won the grand prize at the Paris 
salon. Oh, boy—truly “They do it in the movies!” 

The best thing in this offering was a few scenes 
planted at the beginning which were entirely incidental 
to the story. They showed a group of tourists visiting 
an old dungeon, with the keeper of this dungeon telling 





them wild tales about the prisoners, the ghosts, etc., all 
of which were backed up by-fake prisoners and dollar- 
a-day “ghosts,” very much as the “opium dens” on the 
East Side are handled for the benefit of the boobs on the 
sight-seeing cars. This was a human bit and nicely 
handled. It should register anywhere. 

Mare MacDermott has the advantage of appearance, 
and he has always had poise and authority. Unfortu- 
nately, however, Mr. MacDermott is rather inclined to- 
wards the theatric, and in this he made too many 
gestures. 

Peggy Hyland, as Babette, the dungeon-keeper’s 
daughter, who fell in love with the famous thief and 
agreed to marry him, not knowing his past, was rather 
pleasing, but she had little opportunity for anything that 
could be called emotional work. 

There was one very good double-exposure bit, where in 
Miss Hyland’s eyes, shown very large upon the screen, 
we had double exposed in the pupil of each a baby’s 
face. That was the director’s method of telling that a 
newcomer was on the way. 

There were some very good lightings, but in a number 
of the scenes the photography was quite contrasty, and 
a good many of the sets looked “setty.” 

There were too many exterior shots taken against 
blank walls, or other inartistic locations that might have 
just as well been made with some very beautiful exterior 
background. 

It was decidedly noticeable throughout the offering 
that the grouping of the characters was not particularly ~ 
good. They were made to play to the camera, which is 
always bad. 

In the supporting cast were Templar Saxe and William 


Dunn. 
The Box Office Angle 

While this is fairly interesting because of a few 
touches that almost get over as human, I would certainly 
not enthuse over it as being a great picture, because the 
story is painfully poor and convenient and the general 
handling is kept from being truly convincing by the 
ae gestures and the stagey grouping of the char- 
acters. 

If Mare MacDermott and Peggy Hyland can pull you 
money at the box office, then this is a good bet for one 
day. It isn’t so bad but what your regulars will accept 
it as a one-day offering. I certainly would not play it 
longer than that, particularly if your fans are checking 
you up carefully on story values. 


CRUDE OLD SCHOOL MELLER THAT NEVER HITS HOME 


Charlotte Walker in 


MARY LAWSON’S SECRET 


Thanhouser-Pathe 


DIRECTOR ......: FS anche John B. O’Brien 


DAVIGEI EL CRTC geie see re ee eee Lloyd Lonergan 
"SIDE en enor ae | eA W. B. Harris 
DIRECTION...............Lacked human note; followed old- 

school “‘meller” stuff 
PHOTOGRAPHY ........ weeds eaten ee OOO 
SCT 3 oY OS ee ee en Acceptable; not distinctive 
Pe A TW ORGS: fe. tae - ead n ee Good 
A Eee ee ek _......Quite camera-conscious 


SULrPORT.. Ordinary; also camera-conscious 
eds ERO Foro xe osteo Lacked artistic distinction 


PPE TONG LO) lacy = Oe eS =) ae Rather “setty” 
DETAIL Soh Sass © Se ee ONLY ENIIENE 
TIME Sixty-two minutes (5 parts) 





HIS is one of those surface “mellers” that 
swings along without ever registering in a 
convincing manner, and about every so often 
they had a convenient twist that truly made 
you groan internally. 

I believe that it’s time to give proper burial 
to the situation of finding the innocent heroine 
standing over the dead man with a weapon, 

which shall be followed by the trial scene showing the 

judge and jury for many close-ups. In this, they cut 

to the judge, who was giving a correct imitation of a 

wooden Indian, at least ten times. 

They then pulled an escape while the convicted inno- 
cent was being taken to prison, but they didn’t show the 
actual scene where she was rescued from her guards— 
probably because they thought the censors might cut it 
out, anyway. 

Then came the wager made by the millionaire hero — 
that he could go to a strange town with only a dollar in 
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| his pocket, get a job and hold it for a month. Some guy 
‘was supposed to bet him $10,000 that he couldn’t. I’d 
| like to find a few of those ginks willing to bet on such a 
| proposition. This same thought was pulled in a Metro 
comedy this week. Truly, “Great (?) minds do run in 
the same channel.” 

Of course, hero met the escaped innocent, and they 
' were married and happy until our expected ‘friend, the 

| blackmailer, showed up. He was taken care of, how- 
ever, and then they pulled a bird! 

Two guys who were said to be “newspapermen” non- 
chalantly walked into the millionaire’s private grounds 
and stood ten feet away with a camera, tripod, etc., 
snapping a picture of the millionaire and his wife with- 
out the couple ever noticing that they were there. To 
begin with, newspapermen don’t work like that, a tripod 
isn’t necessary, and believe me—they couldn’t get a pic- 
ture under such circumstances without being seen. Any- 
one will know that, but the photograph was needed so 
that it could be printed in the papers and bring the 
officers of the law to arrest the escaped innocent convict, 
millionaire’s bride. 

Well, when the officers came, the millionaire and his 
| bride did a getaway across a lake in a motorboat, en- 
‘countering a storm. They were wrecked, and each 
thought the other dead, with a number of scenes centered 
around a coffin (which most members of an audience will 
‘not care for) only to find out at the end that the black- 


ANCIENT OBVIOUS MELO 


Wallace Reid and Myrtle Stedman in 


THE PRISON WITHOUT WALLS 


Lasky-Paramount 


Sayre nee ncn ee ee) os) Po 31! 6 E. Mason Hopper 
SO ea ee Ne cra Robert E. MacAlarney 
a Pe Neo Beulah Marie Dix 
eee eet eee Homer Scott 
eee. Surface meller junk; never registers 
Pete hee eee Obvious; convenient; ordinary 

Meinie a Nea a a Gave distinctive atmosphere, but 
situations were beyond saving 
Excellent 
Rs PP Re ane seth Artistic; distinctive 
ORO Ey gee Se eee Very good 
peso ees Pleasing, but had little to do except look 
hansom’ 
PON ete coe SP) Routine movie types 

Sean ren ees Se ee Acceptable 
pene Mr 3, «ahs 3.22 elm SE Very good 
Generally good; bad newspaper insert 
Fifty-seven minutes (5 parts) 


“ 


—NY ordinary fan will have this one guessed 
before it is on the screen five minutes. 

It is the ordinary surface “meller’ telling 
of the prison expert who was locked up in 
order that he might get evidence against 
the “man higher up.” Of course, the “man 

a higher up” was engaged to marry the hero- 
a ine, and the prison expert immediately fell 
2 love with her, she obligingly taking him into her home 


‘or reforming crooks. 

| In the offing was a maid who had also been taken 

4 the shero’s home to be reformed, and she, throughout 

the offering, scowled fiercely at the willun from behind 

4 “fortifications.” Occasionally the willun condes- 
ded to give her a smile, whereupon she agreed to do 

“doity woik.” 
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mailer was in the coffin, and not either wife or husband— 
and the obliging blackmailer had confessed that he, and 
not the wife, was guilty of the murder. 

It’s easy to see that this is not what would be called a 
convincing plot, and certainly it was done with entirely 
too much stress on the surface melodrama to make it 
register. The entire cast were so conscious of the 
camera that the scenes never really impress. 

Charlotte Walker seemed unable to get away from the 
fact that she was acting, and, to my mind, she is far 
from being a girlish ingenue type, so it can’t be said 
that she helped the offering by her presence. 

Others in the cast were N. S. Wood, Inda Palmer, 


Robert Vaughn. ; 
The Box Office Angle 

It would seem to me that you should be able to find 
something which should register better than this. Miss 
Walker’s work on the screen to date has not been suffi- 
ciently satisfactory to make her a real box office value, 
and the convenience of the story and the fact that it is 
‘purely surface melo puts this in the class of films to be 
accepted if necessary but dodged if possible. 

Certainly I would not show it more than one night, and 
I wouldn’t show it at all if a more human offering can 
be secured. 

I can’t see any advertising angle that would make it 
possible for you to honestly boost this. The story would 
sound pitifully pre-historic if you told them the plot. 


and 


WITH ARTISTIC LIGHTINGS 


After trying to “get” the hero once or twice, the 
willun finally forced an ex-convict to go to shero’s home 
and rob the safe. He planned to place the blame on 
hero, not knowing that hero was a prison expert, but, 
of course, the gink what went to do the job had been 
befriended in prison by shero, so instead of finishing the 
job he took a note to the governor, while Friend Shero 
came down in her nightie and discovered hero at the 
safe. Some new (7?) situation! 

Then came the final grand clean-up in the governor’s 
office, with the “man higher up” being introduced to the 
hero prison expert, with all his accomplices gathered 
about to verify the evidence against him. 

Just to make it more “intrickut,’ the lady of the 
“fortifications” shot the willun at the end. 

This thing never had a chance to register as any- 
thing except ordinary “movie meller,” and it seems a 
shame to waste good lightings and atmosphere on such 
a story. 

William Conklin, who did the willun, had a black 
moustache which was most willunous. 

Others in the cast were Billy Elmer, Lillian Leighton 
and Helen Ankewich. 


The Box Office Angle 


I can’t figure that this will be considered a good offer- 
ing, because it is such an ordinary routine “meller.” It 
has been given rather a good setting and the players 
are satisfactory, but film fans surely do not relish the 
constant repetition of these obvious stories. This same 
thought has been used before, and I hardly feel that 
there is any angle in the story which can be safely 
exploited. 

If you must play this program stuff and can’t get 
something outside which will be better, I would say that 
it would be advisable to simply advertise the name of 
this offering and the stars, without any promise re- 
garding the story or production. Certainly I wouldn’t 
play this more than a day. 
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Florence Reed in 


THE ETERNAL SIN 


Brenon Productions—Selznick Pictures 


BYU ROC WON eee eed eee Herbert Brenon 
ADAPTED FROM........ Victer Hugo’s “Lucretia Borgia” 
S GHBIIN-A Te L Ou. Venere 2 ten te George Edward Hall 
CUAMTR. RA MAING 5-25 on eee 22... es J. Roy Hunt 
TBCHNICAL DIRECTOR..W...:..2-eeae.- George Fitch 
EDO D aD Vee eo James McKay 
AS A WHOLE............ Tragic melo that misses fire badly 


ROY ee Incoherent at start; got funny towards end 
DIRECTION.....— Impressive beauty and distinction, but 
dramatic scenes over-reach and fail 

to register 


PHOTOGRAPHY............ Many very beautiful bits; some 

just good 
iG CUNGS ese Some distinctines some just good 
GAMERA’ WORK ..< £..2..3-.4..--2.-2 ee eee Good 
“Sit hy, ta ey ee Very impressive until story broke; then 


missed fire 

Sort of jumbled background; not clearly 
defined; parts didn’t stand out 
EXTERIORS....Fitted atmosphere perfectly; well chosen; 
some very beautiful 


SULEORT=. 


UN TERIORS £2: = Many very big and impressive; some 
just good 
DETAIL........ reas Story not clear at times; atmosphere 
excellent 


ee ee te One hour and thirty minutes (8 parts) 


RULY, this was an unfortunate choice for a 
feature film. It was just still more unfor- 
tunate that the producer didn’t stop the story 
before he came to the antidote situation. 

There could have been a big, tragic finale 

with the first poisoning, and while even then 

it would not be an audience-appeal picture, it 
would have been much better than it is. 

Producer Herbert Brenon has given us a very impres- 
sive atmosphere with big sets and good detail, and his 
choice of exterior locations was excellent. But he has 
undertaken to do something which is a very dangerous 
thing to attempt, and that is to transfer dramatic sit- 
uations which would be great on the speaking stage, 
to the screen. Although working under the handicap 
of being a costume story and a tragedy—and: these are 
truly hand‘caps—there was a still greater obstacle— 
that of attempting to make melodramatic moments hold 
which positively have not a chance without the aid of 
the human voice. 

If Florence Reed had been portraying the big scenes 
which came in the latter part of this offering on the 
stage, her voice would have held the audience serious 
and attentive, and thereby would have made a decidedly 
favorable impression. Without the voice and with the 
use of melodramatic speeches given as titles these sit- 
uations became funny. 

The story tells of Lucretia Borgia, wife of the ruler, 
h¢ ving kept a son in the charge of faithful friends w th- 
out him knowing whom his mother was or her hus- 
band having any knowledge of his existence. 

The son had five companions, who, as we might ex- 
pect, had five fathers, and her son’s companions decided 
that they were the ones to kill Lucretia’s brother. They 
did, and then she killed each one of them by torture, 
the harrowing details of which were shown to the audi- 
enee and also the five sons who came to plead for mercy. 

The story up to this point was not clearly handled, 
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IT SURELY IS A TRAGEDY, DESPITE IMPRESSIVE ATMOSPHERE 


‘his mother, the five companions rushed up and denounced 















































because most every one about me thought that Lucretia’s 
son was one of the five boys who came to plead for — 
a father. In fact, I thought so myself for quite a time. 

After this torture incident the action slowed up quite 
a bit, but we soon saw the five sons merrily setting 
out for a carnival, with apparently little thought of the 
awful fate that had come to their fathers. Lucretia’s — 
son also came to this carnival, and, while I think of it, 
I want to mention that it seemed to be a funny sort of 
a carnival, because we never saw any one on the street 
except these six guys 

Anyway, Lucretia learned that her son was in town, — 
put on a mask and went out to see him. When she took 
off her mask, after practically telling him that she was 


her as the famous poison champ. For this she swore 
vengeance, and immediately plotted that the five ginks 
should be poisoned. ¢ 
Muchly peeved at discovering that he had been con- — 
versing with the best little poisoner in the country, 
son walked out to the front gate and pried the “B” off — 
Lucretia’s name, which left it “O-R-G-I-A,” this being 
considered a great insult. 
For thus tearing up the front gate, Lucretia’s hus- 
band, who thought this young feller was his wife’s lover, 
had him arrested and gave him the privilege of poison- | 
ing the man who had thus insulted her. Then came the © 
fireworks. ; t 
After a very, very dramatic scene, which began to hit © 
on only about “two” after running a while, Lucretia 
finally fed the wine to son. I was ready to quit. I 
figured the show was over after she had failed to put © 
over the good old trick of switching the glasses, and 
then—oh, boy, what d’ye s’pose she went and done? | 
Here she had us all worked up to figuring that this — 
kid was going to cash in, and then she reached down— — 
I cant’ tell you where—and brought up “Eureka,” the © 


antidote. I could just “feel” that audience. It was a 
mental groan. From that moment on there wasn’t a 
chance. 


Things got even worse, though, because the son 
promptly wandered out and joined the five faithful 
fighters, who were joyfully hieing themselves to the 
party Lucretia had prepared. There were ladies enough 
at the table to go around, and the. females had been — 
handed the white wine, which was “pe-ure,” while the 
gents were given the red wine, which we knew was 
deadly poison. 

They all went to it quick, so as to save footage, and 
then—ha, ha! From back of the great velvet curtain” 
stepped the Interlocutor! It was Lucretia, and she ex- 
claimed: “Gentlemen, you are all poisoned!’ This was 
bad enough, boys, but just to prove that she hadn’t 
started, the curtains were drawn to one side, and there— 
there before them stood five perfectly good broadcloth 
coffins, 1917 models—and, by heck, Lucretia had eve 
gone to the trouble of having each guy’s name plante 
on his particular coffin. 

Now, this poison of Lucretia’s had a funny way of 
Ww orking. It seemed that you had quite a little time 
to live after drinking it—although it’d sure “git yer 
in the end. Here stood these five ginks, knowing that 
they were going to die, and not a bloomin’ one of ” 
tried to stick a knife into ’Cretia. They all filed in an 
looked for the place-cards so as to know whose co 
was “which,” and then the curtains were allowed to f 
back, so that ’Cretia dear and son could be dramatic i 
the foreground. : 
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Several around me were beginning to lay odds that 
son had enough antidote in him that the second dose 
was not going to touch him anyway, when mother again 
reached down into the place which I couldn’t mention 
_ before and produced—ha, ha! you’ve guessed it!—the 

‘nanny-goat!” Immediately all bets were off, but son 

got dramatic and said if there wasn’t enough for all 

of ’em, that, by heck—he wasn’t going to drink any, 
and with a gesture which clearly said “Coises!” he 
hurled it to the floor. Then he proceeded to do the job 
which the five should’ve undertaken—to stick a knife 
gently into mother, and they only had five coffins! 
Although many.parts of this story were not clearly 
intelligible and many of the characters in the support- 
_ ing cast were hard to follow, still there was an awful 
lot of diagram “This-is-a-chair” titles which were de- 
- eidedly unnecessary. A good many of these came in 
_ before dramatic scenes which could be understood by 
: almost any one. It also struck me that Lucretia and 
her boy must have had an awful time making those 


wrote—unless they had a rubber stamp. 

William E. Shay, who appeared as Miss Reed’s hus- 
band, had very little to do but stand around and look 
sore. He did that, all right. The son seemed to be a 
little bit too light for his part. The other characters 
were quite satisfactory, but the parts didn’t stand out. 

In the supporting cast were Stephen Grattan, Richard 
Barthelmess, Alex. K. Shannon, A. G. Parker, M. J. 
Briggs, Edward Thorne, Anthony Merlo, Elmer Patter- 
son, William Welsh, Henry Armetta, Juliet Brenon, Jane 
Fearnley and Henrietta Gilbert. 


The Box Office Angle. 


Despite all the things that are wrong with this, you 
can probably get it over for one time around, because a 
great many of your fans will be afraid to say that they 


eect Hig RANT SSF TRESS, 2p re FF Bg OMe eee 2 os ths <> 


Jack Pickford in 
THE DUMMY 
ie Famous Players-Paramount 
NEEL TOR Sis ones lence Francis J. Grandon 


See AUTHORS............ Harriet Ford and Harvey J. O’Higgins 
NE NTATC LG) obs Yee ers 2s. eee Kve Unsell 
BemteA MERA MAN. .00.020.2.2....02200.22--20.. Lawrence E. Williams 
AS A WHOLE............-... Comedy with good and bad spots 


SeHOTOGRAPHY 32... Good; not distinctive 
RNS EN Cra Bes Sak ee Rt cn sont Fhace caearnnseetaea Acceptable 
mney T Tee ma VV) Fe hee ee So Me pee ee Ordinary 


ae Good personality for character 


NERCE RES Reb eee menses 2s ee Bi Acceptable 
SRL EORIORS. 2.5... Lacked distinction or beauty 
EE OD IES bern et Foye pee Acceptable 

SEAN [nme epee tee te eT ee et Convenient at times 


Sa play “The Dummy” depended more upon 
characterizations and some good laughs 
than upon the melodrama. Unfortunately, 
in the picturization we find the actors doing 
things which make us think that any minute 
the feller will step from behind the curtain 
and announce that “On next Saturday night 

= we will give away a beautiful couch and a 

| set of dishes.” 

‘| . A few good moments are registered, with a number of 

ughs from the messenger-boy “dummy” detective sit- 
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don’t like it, being that it is so impressive as to at- 
mosphere. 
However, I certainly would not take any chances on 


playing this for several days, because they’ll probably ~ 


“set next” to it. 
entertaining. 
When Mr. Brenon’s friends get through telling him © 
about this tragedy, I’m quite sure that he’ll not make | 
any more stories like this. He is now working on a | 
detective production—“The Lone. Wolf”—and I 


Certainly it isn’t what would be called 





Kindly understand that there is a lot about this film 
in the way of big sets and atmosphere detail that will 
register with the average audience with sufficient | 
strength to keep them wondering as to whether they 
ean afford to admit that they didnt like it. | 

If you play it be sure that you make it very plain | 
that it is a tragedy dealing with the poisonings of the 
famous Lucretia Borgia. Prepare them for some hor- 
rible details, and in that way you can very possibly 
get by. I fear that most any audience will see the 


funny side of the situations after the antidote gets into ts 
action, but you will have to take a chance on that, and | 


there’s a gambler’s chance that a majority of your fans 
will be afraid to kick. i 

You have an excellent opportunity of featuring Miss © 
Reed, not because of her previous picture appearances, © 
but because of the fact that she has one of the most 


prominent parts in the biggest dramatic theatrical of- _ 
fering in New York City at the present time—“The — 


Wanderer,” which is playing at the Manhattan Opera 
House. Go to that angle strong! 
up considerable respect for Miss Reed. 

Of course, you know Mr. Brenon’s reputation, he hay- 
ing produced “A Daughter of the Gods,” “War Brides” 
and many other features. 





FAIRLY ENTERTAINING, BUT MORE MELO THAN HUMAN 


uation, but not one-tenth of the opportunities were taken 
advantage of. 

The plot concerns a kidnapping case, with a messenger 
boy who wanted to be a detective entering the situation 
as a “plant,” placed by the detectives on the case. This 
messenger boy was also kidnapped, with the understand- 
ing that he was a deaf mute son of a Chicago millionaire. 

The balance of the story has to do with his neat rescue 
of the little girl from the kidnappers and finally from 
the sheriff, who tried to lock the kids up in order to 
claim the $10,000 reward. 

The boy hero landed the child safely in the detective’s 
office, and it finished with the reward and the very good 
last line of the play, where he was asked what he was 
going to do with his money and replied: “Count it.” 

If they had stopped the offering as they did the play, 
with that line, it would leave everyone with a smile on 
his face, but instead of doing that we found another 
thirty or forty feet showing the young hero “feeding” 
himself. That certainly isn’t necessary. Anyone could 
figure that he was going to get a “feed” after landing 
such a reward. 

Jack Pickford, as “The Dummy,” and Ethelmary Oak- 
land, as the little kidnapped child, were the bright spots 
in this offering. Their work will make it register as 
interesting. 

Frank Losee, as the detective, was very good, and the 
kidnappers and parents were acceptable. 

The child’s mother wore an unnecessarily lo-and- 
behold gown in most of her scenes, about which the 
director should be spoken to gently. 
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think |. 
he will be big enough to admit that this was an ar- © 
tistic error and come through with real stuff next time. © 


It will certainly stir 
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Others in the cast were Edwin Stanley, Helen Greene, 
and Ruby Hoffman. 


The Box Office Angle 


While this offering fails decidedly in registering all 
of the human character touches presented in the play, it 
will probably be accepted as an interesting little offering 
by the average fan, who has become hardened because 
of the preponderance of ordinary junk. 

Jack Pickford’s name may be worth something at the 
box office because of his sister’s prestige, and you can 





PLEASING STAR AND PRETTY LOCATIONS COLORED. THAT’S ALL 


Pearl White in 
MAY BLOSSOM 


Astra—Pathe—Hand-colored 


GCL O Rive ee es ee Edward Jose 
PAIGE O Ret ee ae Anthony P. Kelly 
MRE EG RUA SVEAIN 26 2 i. och od Scat aes os Ben Struckman 
AS A WHOLE.._.......Pretty in spots, but painful story 
badly acted 

SIRO RY eres het ne, Elementary melo, muchly padded 
DIRECTION: 2.227 = Picked fine locations; permitted 
extravagant over-acting 

PHOTOGRAPHY. =. Sometimes beautiful; sometimes 
ordinary 

LIGHTINGS............ Some very beautiful; many ordinary 
GAMERA WORK... 2.2— Good, but not enough angles 
SIVA ee rs ee Re ee OE Pleasing in hoop-skirts 
TEs) Peabo hee CAS ae Sg. in Very “actory” 
HXTERIORS..2. Coloring and locations will save it 
PND ERIOR Ss see 2s A few good; many ordinary; too 
gaudily colored 

DTA CT Vier ge cas Ne ne Acceptable 
SELUIVE: Hiteeier ort gc eta ea ee Fifty-eight minutes (5 parts) 


S a drama this is a good colored scenic. 

Very evidently this was made with the 
intention of hand-coloring the exteriors, and, 
as a result, there are scores of exquisitely 
beautiful locations. The interiors were also 
hand-colored, but unfortunately there was 
too much green and yellow used, with the 
result that the interiors looked cheap be- 

cause of the gaudy colors. 

The story was a very elementary “meller,” which was 
badly overplayed, the result being that it frequently 
ae funny. The plot was certainly not compli- 
cated. 

A “lady-killer” impressed an innocent maid and se- 
cretly married her, while a young doctor stood on the 
sidelines and gnashed his teeth. The husband was 
keeping the secret because his grandfather, who was to 
leave him much money, didn’t want him to marry. 

About the time grandfather died, a singing vampire 
blew into town, and hubby “fell” hard. The minister 
who had married him had obligingly died, and the wit- 
nesses had gone to California. So he burglarized the 
dead minister’s home, ripped “the poipers” from the 
record book and then “wery wiciously” stood before his 
wife and tore them into bits. He then married the sing- 
ing “vamp.” 

After a goodly portion of his coin had been spent the 
vampire walked out on him, and then he proceeded to 
get “stewed” very regularly. Meanwhile, his innocent, 
record-destroyed wife had decided to marry the afore- 
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mention the fact that he was recently co-starred in 
“Great Expectations” with Louise Huff. ; 

If you figure that you can safely play this, you might 
arouse some interest by telling your fans that it is a 
story of a messenger boy, who had a chance to be a 
detective, posing as a deaf mute. That sounds in- 
teresting. 

If you are playing Paramount pictures for a week, I 
believe that you can probably get an outside subject 
which will have more box office strength and give more 
satisfaction. 

This should be a safe bet for one day. 


mentioned young doctor, and in another reel they had a 
baby. 

Of course, it was only necessary then to kill off the 
“stewed husband, and this was neatly done by a scene 
where he saw a few snakes and then overturned a lamp, 
with the director giving us all the details down to the 
final falling of the little shanty after it had burned to a 
crisp—and, oh, boy, I won a dollar betting that he 
stick in that last piece of film showing the building 
crumbling. How these fellers can figure there’s any- 
thing dramatic in a shanty falling over after it’s burned © 
up, is more than I can guess—but they will do it! 


Of course, all this was done in hoopskirts and cos-— 
tumes for the boys to fit, and with the coloring slapped — 
on freely, it was certainly picturesque in spots, with the 
exteriors decidedly beautiful. Even the slender melo- 
dramatic story would have had a good chance with the 
coloring and locations as they stood, had the director 
kept his characters human. But Hal Ford, “wicious” 
he-wampire, and Niles Welch, as the actory juvenile 
physician, certainly put over poses which are going to- 
take most of your regulars back to the days when they 
got two seats for thirty cents on Monday night. 

The titles were quite in keeping with the melodram- 
atic players, a sample being: “Midnight, and a desper- 
ate deed!” 

The offering opened with a song about the bee that 
came along and picked a blossom, which was left af- 
terwards, and I’m inclined to believe that, unless your 
regulars are charitably inclined because of the colored 
scenic beauty, they will think they’ve been beautifully 
“stung” by the bee. 


Pearl White was the bright spot in the offering. It 
is rather odd to see Friend Pearl doing an ingenue after 
all the wild serials, but she does it well and looks like 
a areden dollars in the hoopskirt, with the cruls hand- 
colored. 


ee . 


ee ee ee 


The Box Office Angle. 


Now, despite the fact that this has some meller spots 
which will undoubtedly prove funny to all of your real 
fans, I believe that you can figure this a production 
which will get by, because of the beautiful exterior lo- 
cations and the charm of Miss White. When a story, 
drifts into “meller” such as this the audience gets into 
the “I-don’t-care” spirit and accepts the beauty that 
comes, without serious complaint. They’ll possibly men- 
tion the awful over-acting, but they will also talk about 
the wonderful beauty of many of the locations. 

In billing this I would be very particular about em- 
phasizing the fact that it has been hand-colored, and I’d 
also play up the statement that it was photograph 
in Maryland, in some of the most beautiful location 


seen in months in any film. ; 


_ HUMAN LITTLE TALES 
O. HENRY STORIES 


Vitagraph—General Film 


MUS BiG Ash) Fact es ese ees | a Thomas R. Mills 
PONTE CC) eee ones hc ante! YS Rw ee O. Henry 
Renee ti AN ECD ) Ms Veen eee ee fee | Helmer W. Bergman 
SORTER AgV) AUN toe ee toe ie ee ee Fred Held 


AS A WHOLE......Exceptionally human character studies 


BSC) Ful Fiss eeesip eee et pal ok oo By best short story writer 
DIRECTION........ Characters and atmosphere kept human 
BHO TOGRAPRH Yew cee ee Ler Generally good 
MG EL UNG Stone See Acceptable; no effort for effects 
SAV DASE VOR KS oie ee a ee Good 
ACTING.....Generally very good; a few camera-conscious 
BE PRL CIO pease re ere Good; not exceptional 
ASHLELD RAO) RASS Beatie an Ne ee Fitted atmosphere 
URSA iigeres te es ee Soe! oe A ee Good 


pee ae ee Pee ee ore S, Ninety minutes (6 Reels) 

HE world has come to recognize O. Henry more 
and more every day as the greatest teller of 
human short stories. 

There is a wonderful lot of material in his 
volumes for presentation on the screen, and 
[ll say that the Vitagraph Company is truly 
fortunate in having this material to work 
with. 

They are presenting these stories in three-reel length, 
and it seems to me that ib is rather a pity if they in- 
} tend to confine all of the O. Henry material to that 

length, unless they manage to make some decided im- 
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THAT WILL REGISTER 


provement in the material used for five-reel features. 
Of course, it is good business to have good short subjects, 
but it is much more important to have good feature 
subjects. 

There is nothing exceptional or strikingly artistic 
about the direction or handling of these offerings, but 
eertainly the characters have been kept human, and the 
wonderful descriptive phrases from the author, used as 
titles, surely do help the general effect. 

O. Henry is particularly noted for having maintained 
suspense and giving a bit of a twist on the finish. This 
element is rather well registered in the films. 

The Box Office Angle 

Since, in recent years, a surprising number of O. Henry 
sets have been sold in this country, this having resulted 
in every one being more or less familiar with his knack 
of hitting the heart with a little touch, I believe that 
you should be able to do a surprisingly big business by 

, intelligently featuring this author. 

I wouldn’t go wild in my advertising as to promises 
regarding the productions themselves being so wonder- 
ful. That is entirely unnecessary. Center your atten- 
tion upon the fact that Vitagraph made these films and 
talk about ten times more of O. Henry than any other 
angle. 

You can, of course, get a lot of co-operation on these 
pictures by having the book-stores plug them, and I be- 
lieve it would be a great idea to have a certain night 
each week as “O. Henry Night.” That gives the ones 
who particularly care for this author’s works a chance 
to make arrangements sufficiently far in advance. 





ORDINARY WHITE SLAVE 


Bessie Eyton, Vivian Reed and George Fawcett in 


BT EESLOST SISTER 


Selig—X.-E.-S.-E. 


+} DIRECTOR 
MNUIUBIUT IC) tometer ye hs eo Oe Virginia Brooks 
ene kn 2 eee Gilson Willets 


AS A WHOLE_Ordinary surface “meller”; white slave 







stuff 

MIU) Fe Y ook eh Cenvenient action, lured-girl stuff 
| DIRECTION__.............Old-school grouping and ordinary 
J atmosphere 
BeeeHOTOGRAPHY.....-.-..........2.-. Ordinary; sometimes poor 
BE ENG SS ne, a Generally poor 
(CAMERA WORK................ Old school; not enough angles 
ee SN Sk Ordinary 
MRED ER Diss) crete nM iL vtucecreacbae Didn’t register 
EEC Ut ete A ae ee Ordinary 
TOY tree? ee PR rs ee “Setty” 
He ee Obliging 


Ree aEeU Secs We rd btn Fifty-seven minutes (5 parts) 


O one will ever worry about sending a friend 
to see this. It is routine surface mellerdram- 
mer of the girl-lured-to-the-city type, with a 
young soriety woman doing the reform clean- 
up by taking a job in the office of the man 
who owned all the vice property. 
The funny angle about this story is that, 
despite the fact that this young reformer 
figured prominently in the newspapers, those who were 
to have their property confiscated through her cam- 


ae 
oe 


a 


MELO CRUDELY HANDLED 


paign never seemed to take the trouble to find out what 
she looked like. 

In line with the same reasoning, we found this young 
man walking out on the owner of the property at a 
certain point in the story, telling him whom she was, with 
the very dangerous follow-up of her going to one of the 
dives, where she was known as having been the owner’s 
secretary, without any thought as to his sending notice 
to the dive-keeper to look out for her. Of course, the 
notice did come, and that brought the final big fight, with 
the police closing in. 

The general atmosphere of this was quite ordinary and 
the action never registered in such a manner as to get 
under the skin. At the opening of this story it looked 
like they might be going to present some human charac- 
terizations, but the moment they landed the lured girl 
in the city, it was just straight surface “mellerdrammer” 
that settled all bets. 

Mr. Fawcett, Miss Eyton and Miss Reed are hardly to 
be blamed for their failure to make any distinct im- 
pression, because the offering simply passed by on the 
screen as so much “filum.” It didn’t hit home. 

They called the hero “Ambrose”—which I think is 
SOME name for a hero— and just to prove that they 
were good at names, they called the underworld dump 
the “Cafe Sinister.” 

Almost all of the artists in every scene were called 
upon to come in and play to the camera, instead of to 
each other, and the general indications were that a very 
old-timer or a very new beginner had directed this. 

‘We were shown a reporter who came to gather news, 
pes a stenographer’s note-book. Oh, boy!—’tain’t 
one! 

(Continued on following page.) 
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(Continued from preceding page) 


If you want to get just an idea as to the atmosphere 
and tone of this entire offering, I’ll give you one title, 
which came when the Cafe Sinister was raided. It said: 
“Patience, my sister, fly from this place!” 


In the supporting cast were Harry Lonsdale, Al W. 
Filson, Will Machin, Tom Bates, T. C. Jack, Eugenie 
Besserer, Marion Warner and Joseph Singleton. 
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The Box Office Angle 

I’d forget this. 

If you are running ordinary program releases ané 
simply need something of the ordinary white slave sur: 
face “meller” movie routine it may get by and: fill ir 
for one night, but if you are trying to build a real repu: 
tation for your theatre, I would take a little trouble an¢ 
book up something worth while for that pie instea¢ 
of just sliding this by. 
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MUTUAL 80 2 Bugler of Algiers .. sles BO aay en 
Ll The Spender , ..cwrccescores 80 = ; o = iS 
2 74.2 Yiyse Siar 1 The Eagle’s Wings ........ 78 (75 
eR MVL EE GUSCRN (Boat ss oe So ee hb clejeelma.e 6.5 74.2 471.6 14 SAG By. ope oc ed wlan ore weg Bie v9 § 
LThe Galloper csssth ies <++, .. 40° 90 UNIVERSAL 5 
1 Buzzard’s Shadow. ......... 85 80 at tte ee emese “ih 
ePOAGHE LOCK | (e).)e. 00 cialo's oicie 101s © 98 Sikes maleate acta eee tN 1 Little Brother of the Rich.. 60 68 §@ 
1 On the Night Stage ........ 75 40 Deena vedere Nations..... 75 80 1 Business is Business........ 50 65 
Te VUSE MBE Sos sieve cas. ag 06 80 20 S Gecktee Will eS 50. (8S 1 Father and the Boys..... .-. 20 80 18 
1 Enoch Arden ...........0.+. 100 100 S teconast eel Ourne lee 90 73 2| 1 The Frame-up ...........- .40 -45 | 
1 Girl from His Town........ 65 70 eRe ia ek Oe Ls 56 62 1 Judge Not ..... dt oe cane .-6 10 70 
BRUUGGSS trey asec as tosis tins 80 65 BMA dnie RE 11 91 g| 1 Long Chance ........... -.-. 85. 80 
QD NO LG LATO ars cleccreisicieisiciecics 85 40 8 Love Trail petals eee ee 38 52 1 Man of Shame........... a feu OO) 55 
EISEN IfOW ese ohy cases 70 25 a epee ihic ivitree EEE, ah 60. OBS 1 My Old Dutch........0-ssscne8 20 55 
$ 1 House of Scandal .......... 90 %5 1 ‘Simonwilie Jester Ee ak oS 60 35 1 Nature Man ........... «cisieien DOMEN OU 
RMAC ASLOM F. cs aie clee ates si0 ceie 60 50 6 Newark Prenat Mente ca 80 74 1| 1 Under Southern Skies...... 90 75 
3 Miracle of Life.............. 83 88" BUCS ee ete yee Mees 67. 65 2 Sewell raetaces oocrren Aves Somme 
i tuner. Struggle ............- 40 20 1 SieathoeeEtappineeso ee. "3 72 1! eandAl. | jicgigan de peiaacee . 80 ' 72 
PEMA EG LS HIOSE ccf ces oo clei s 75 90 6 Wiirmants Daw in Poe ee 68 65 2 Langdon’s Legacy. ........ 7 80 eat 
2 The Painted Soul .......... 82 55 10. Bigcdion (Garrity soe... 69 55 1| 2 Love’s Pilgrimage ......... 78 R 20 
g Jim Garrity..........:. 7 
Iemndvor the Roads... siicss oc 90 100 6 Girl with the Green Eyes 65 «72 2 College Orphan ............ 10 §=663 
) 1 Father and Son............. 15 75 3 Matrimonial Martyr "63. 78 1) 1 Colorado ............552-505 90 100 
i EHO ROWAr stick cccle coos: 5.0580 80 3650 w Ghadéwhotller Pant Po ot a gt 2 The Campbells Are Coming. 84 83 
g ped =e EER OY Gy wai sisters ols io nls 85 = 87 4: Ths Fngiti¥ved cea eer... 15 «668 @. Vdle (Wives) iainc.cus.9 sissies 50 «6100 
TUB INAULOIL Bes cals soe ols alert cise tere 70 100 1 Sy ag grea so AMR 6 
2 Ae a Woman Sows.......... 80 82 SE eee oO Cte RED FEATHER 
é 1 The Decoy i ee 50 88 2 Fear of Poverty Sate i ee 65 95 10 Red Feather |. 0.s5...neasceen 65.2 61.0 
i DRENS Drifter) s.00.0. cen dnsese 15 60 Binge paces hE Oke, 6048 Se ha Gn oe 
1 Life’s Blind Alley .......... 5075 3 Saint, Devil and Woman... 44 57 1 It Happened in Honolulu... 80 80 
ipsilas | Marner’ {. 6 - .j0c.cjs/i1 6s 100 100 1] § yight That Failed.......... 69 69 1-1 The Madcap |..........csewsetOmmmee 
S) The Craving: ........+00+000. 69 67 3 Shadows and Sunshine..... 96 84 2| 1 Soul Enslaved. ....... ae cone CO R80 
Seer eo eimceltns s 2 vende 10a coe 2 Prudence, the Pirate....... 58 73 1 Knight of the Range....... 80 4 
pameertiot Tare jiice coi ss oh 3s 18 6s 3 Arms and the Woman...... 70 53 1] 2 Beckoning Trail ........... 88 1 
1 According to Law .......... 65 52 °The Challenge: 4.02% sss. . 70 ~@260 2 Man From Nowhere,........ 75 90 
PCP VOT S Siren (a is'c cisicibierers Gs lereveves 15 90 8 Joy and the Dragon we. tk 48 68 2 Path of Happiness 85 65 
PM Partners 66. 25 0 iysieicsosie 50-50 i Baytiahitien Joarnes Merle. 80 60 1 The Sphinx, :..o000<008 «ato GDL OO 
MEL ESE RLU ON 50.12 so aresiee's duels 80 60 1 2 Her New York Se Bh 80 68 2 Pool of Flame ....... Caen 15 
PIG den) LAW. | .\. css Be asics ss 100. BG se 3 acto eine rience take oet 80 83 1 Lords of High Decision.... 60 40 
MBGOVE® MABE copiers sree ccts coins wine 72 82am) ’ 2 Black Sheep of Fame....... 60 62 
; pp anons Seas icfoletera ster clayarscerers 50 =—50 BLUEBIRD 2 Autumny cys iiccee stale eaialale ay Chie wae 
QUNGUie cei cietele soso a aleve 90 100 Ajo 31 Ar Mca secrecteteeens arewl overs e 62.3 62.3 17} 8 Her Bitter Cup........ Sele ogi a Meme 
1 The Haunted Manor ........ 2 58 tee 1 The Yoke of Gold.......... 45 64 
1 Feathertop§ ............+00- 85 690 @ Jeanne Dore ..-..:+. bik eet ~ 294 AS 1 Heritage of Hate............ 90 85 
PROVING MADE peaisheic, crore orcs ete veces 60 70 2 The Secret Love............ 38 40 1 Thrown to the Lions........ 60 20 
MLO UESG Meester wisyavsis oie Dale cia slalaret sie 80 = 80 2 Hop, the Devil’s Brew...... 40 43 3 Huntress of Men....... as 4b GSO Oe 
1 Other People’s Money...... 85 = «68 2 Unditin eisoteen ie oe letiel- eerste 80 8% 3] 3 The Youth of Fortune...... 69 «63 
3 Isle of Love.......,......... 80 85 | 1 Wrong Door ........... we ORK. 105 2 What Love Can Do......... 50-80 
4 Whispering Smith ......... 59 «67 1 Grip of Jealousy............ 15 85 8 Half a Rogue......... eeecee 78 60 
5 Soul Mates eiohipeini sleleretsinietelats 68 60 2 Rupert. of Hentzau......... 51 60 1 Sons ‘of: Satan. 22.00... ereeere 60 40 
2 Ww AStOGY VOArps 5 sieyo.ve aicwieisiwie< 76 81 2 Strength of the Weak...... "6 "5 2 Two Men of Sandy Bar.... 72 67 
2 Far from Madding Crowd.. 70 67 1’The sWadui 16h Seeded ces 42 58 1' Folly, ‘of Desire <.5. joe s0e 20 «40 
4 Medicine Bend ............. 74 81 SThe Glirte sk pee ie bee.» 45 (74 1 Brigadier Gerard ......... - 50 40 
4 Highest Bid ..... sreeeeeeess 64 66 1] 1 Tangled Hearts ............ 48 52 2 Romance of Billy Goat Hil. 75 5b 
2 Her American Prince....... n+ 1 John Meehan’s Double...... 48 58 4 The Target .....---+seeeee- - 76 46 
MUP OOLSLOD MS a clesuie ors'ejels tre ciaverele e 65 60 l] 2 The Great Problem......... "79 66 2 Whirlpool of Destiny ...... 62 65 
2 House of Mirrors........... eo te 8 Gaylord Waring ........... 2 «= «66 @-Narrow. Path.) 2.2..ctben Sem . 82 . 6om 
2 Wall Street Tragedy........ 65 80 5 Crippled Hand ............ 58 69 1| 2 Drugged Waters ......... 57 (BR 
2 Youth’s Endearing Charms. 77 60 1] 3 Gilded Spider ............. 46 64 3 If My Country Should Call. 58 62 
% Strength, Donald Mackenzie 75 72 1 Elusive Isabel ...'.........- 48 46 2 Black Friday) (:.0:0y5 w.cseme 60 62 
1 Million for Mary............ 90 90 1] 1 Measure of a Man.......... 50 «550 2 The Place Beyond the Wind 80 73 
5 Judith of the Cumberlands. 68 68 2 DOVE NCVER, DleSerctstesiecie vices 65 48 1 The Isle of Life..... Sues ee 60 «65 
2A W elsh Singer .......,.... 60 53 4 Son of the Immortals...... 64 VW 2 The Mainspring ............ 72. 62 
1 Man Who Would Not Die.. 85 45 5B Eye vot. Godss eee 64 80 1] 1 Morals of Hilda............ 80 80 
A Three Pals. ...00-eeoessese 90 80 3 Bobbie of the Ballet........ 67 79 2 Mixed. Blood. is iv<c.viceneeb 70 BS 
3 Manager of the B. & A..... 63 70 $ Evil Women Do...i0..c005s. 60 62 1 The Child of Mystery...... 45 15) 
3 Pearl of Paradise........... 67 68 1! 9 Three Godfathers .......... 68 4 1] 2 Polly Put the Kettle On.... 43 45 
1 Dulcie’s Adventure ........ 90 66 AA MR emer Heats int test sicher teins 12 4% 8| 2 Fighting for Love.......... 18 680 
rae see ee ts at pasesse TT © BS 10 Broken Fetters ............. 68 54 1| 1 Heart Strings, ..c.csascnuee 65 40 
me Jackie of the Navy... 93 85 i1/) § The Love. Girl............+- 63 64 1) 1 Eove /Aflame® <..:cc.cn sone 90 80 
: Pilcicaine ee en eeees oAn ps 6 The Graso af Greedi tee. e 71 #6 1| 2 Whe) @error:,... aie 70 ~3660 
aaa ae EERIE : {ents Battle: .cttate eae yy s/s 44  8§ 
1 The Butterfly Girl. wu. -...- Ae a0 : Suet of the Siwamypisecss es : Ba 2 GREATER VITAGRAPH 
1 The House of Scandal...... 0 10 6, Love's Lariat 40.09. cscnceces 58 660 362 Greater Vitagraph ........ 
1 The Man From Oregon..... 95 15 7 Bettina Loved a Soldier.... 70 7% 
1 The Wolf Man .............. 50 50 7 Little Eve Edgarton....... 58 G1 1/12 Battle Cry of Peace........ 
8 The Girl of Lost. Lake...... 65 60 & Jpegernaut. cc. ons see arabe 74 
MUTUAL-CHAPLIN & The Unattainable .......... 51 48 7 Island of Regeneration...... 85 
1A Night im the Show.......% 100 90 1/11 Saving the Family Name... 80 55 1 1 Sporting Duchess .......... 40 
Pee. Seremmm fay dys) sk oe. s 75. 488 8 Behind the. Lines.......... 63 «68 8 Sins of the Mothers........ 87 
4 The Vagabond datas .. treks 55 88 % Wanted—A Home .......... 75 69 8 Crooktywicyiiiscecauce peladulesae 70 
5 The Floorwalker ........... 97 100 2 $3 The Chalice of Sorrow...... 412 ©65 1 Playing Dead viviescessaee . 15 
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Jo % Re-; Re- Jo Yo Re- 
rorts P.P. B.O. peat | ports P.P. B.O. peat 
4 Dollars and the Law....... 45 It 
Rights of ‘ten eras 5, ne ed . : 6 Enemy to the King......... 59 66 2 
Betarn of the Road.......... 82 78 8 Rose of the South.......... 74 «67 
@ The Cave Man ..........\... 74 60 8 Whom the Gods Destroy.... 59 74 3 
3 Heights of Hazard ........ "5 44 3 Ninety and Nine ........... (Oey ou 
Beyation’s Peril. ...6.65.6...- 91 92 3 Indiscretion ................ 40 58 1 
1 The Man’s Making.......... 60 78 3 A Man of Mystery.......... 52 0/50") 1 
2 Price of Folly .............. 95. 95  2| 6 My Official Wife............ 91 84 8 
6 The Great Divide........... 83 73 2| 3 The Glory of Yolanda...... 12 72 2 
1 Souls in Bondage........... 100 80 1| 1 The Enemy .........+..+++. 60) Cae 
2 Thou Art the Man.......... 12 57 3 The Girl Philipa | afulapeichetotersts 60 15 2 
5 Green Stockings ........... 87 88 2| 1 The Courage of Silence..... 65° 60 1 
1 Milady’s Slipper ........... 90 90 % Money Magic ........-...... aos 
3 Island of Surprise.........- 8% 85 1 Blind Justice Bene tinra ciatatecieters 0 70 
Meodshot ‘Fate ges of....s6.s.: 62 62 1 Arsene Lupin ...........-.. 65 45 
PS AGO S ei 80 "6 1 | 1 Intrigue .................... 20 20 
{ The Crown Prince’s pouble i “ KEYS 
2 The Writing on the <i rr eer ls eo 
{| Kennedy Square ........... ss 66 1/102 K. E. 8. E. Service........ 69.8 66.1 22 
+ For a Woman’s Fair Name 80 85 ~ 
Malunted Woman ............ ae 64 Pale Cee art ee os orcie ore si sraiste ors sive 90 90 1 
| Hero of Submarine D-2.... 74 71 1 The Woman ......... SiGa.cneir 60 45 
t Dollars and the Woman.... 78 55 Doha WVOr eaeerecisisretoieiercisiets crs: ove eterere.are 15 5 
_ Supreme Temptation ....... 60 60 2 Thou Shalt Not Covet...... %3 52 
! The Two-Edged Sword .... 70 32 1 Vultures of Society......... 80 60 
Mvital Question .........:... 80 55 1 Between Savages and Tigers 90 100 
_ Flames of Johannis ........ 40 40 1 Ques Vadis Aas. a. ite oe -. 60 40 
mealvation Joan ...-.....c.0% 78 59 1 The Spendthrift ............ 80 660 
‘ God’s Country and Woman. 89 88 4! 1 Officer 666 ..... pte eeeeeees 25 40 
emonve’s Toll ......ccceeeee -- 60 80 1 When Love is King......... 20 25 
'— The Law Decides........... 80 %70 4] 1 The Magic Skin............. 80 75 
) i The Ne’er-Do-Well ......... 94 94 6| 1 Woman Next Door.......... 60 90 
) Ordeal of Elizabeth........ 58 «BO Ip They Havyoe wei iccscsies RAI 5 a2 0 
Mm@M@he. Suspect .......+.ceceee% 719 76 2| 1 Sentimental Lady .......... 65 40 
|} Lights of New York........ 10 #86%8 2 The Scarlet Road........... 7 55 
Wahe Destroyers ............ 68 5% 1] 2 Destroying Angel .......... 90 687 
| §| Redemption of Dave Darcey 90 80 AeMustys Suffered. sacs noes 80 90 
‘Man Behind the Curtain.... 85 [76 1 Devil’s Prayer Book ..... 50 =660 
iahe Shop Girl............. , 29 4 49° GL lel Children. of. Evil. 00.) 25:5. 70 3=665 
ME COOMMICE. Meicis claiete c'a cole eke 67 47 Lr Green Cloak. Wieivere siss.cisissale tore 70 38660 
W $)Fathers of Men............ "1 «67 SITHOMSPOMErS Woe oe oveciccee 92 95 
{fiThe Tarantula ............. SSyeii4 28a oi Graustarky heer scer nee es. 88 90 4 
il }i The Daring of Diana....... 61 79 2 The Slim. Princess.......... 770m O40 
| Hesper of the Mountains... 57 64 3 The Rosary vo. ..ic cscs ce ote 80 55 1 
Oiiight at Dusk..,.......... 84571 eS seam Texas < Steer .c. . o..ce aso 12 65 
Hmbrhe Alibi .......0..3.6% eee 0. 69 1 House of Thousand Candles 40 30 
i) }{/ The Dawn of Freedom...... 0 650 PURNOPRAVEN eon cecs so skiasicicrers . 87 20 
0 | Footlights of Fate.......... 68 80 2 The Alster Case...:......+ 75 60 
Giehe Combat ........%.-..00% 81 85 1! 2 Daughter of the City....... 60 70 
HRMS ISIC. So aicrac oo Gere oes oe OL. "60 3 Misleading Lady ........ wo Se BO nel 
i |’ Phantom Fortunes ..... Sees 42704 68, 2 Cycle of Fate .............. 62 15 
& Si His Wife’s Good Name..... 54 «75 8 Carmen (Chaplin) .......... 50 93 @ 
8 [Through the Wall.......... 79 61 1! 2 Shepherd of Bargain Row.. 65 55 
METER ORAGCEL Sy oc ss cess 0 8's 71 82 2| 1 Sherlock Holmes ........... 15 650 
i Prince in a Pawnshop...... 64 6% 1]| 83 Into the Primitive .......... 52 =660 
6 }{Blue Envelope Mystery..... 59 = 62 STEPRSteSortececsec sistas ose 70 45 1 
i) |)’ Firm of Girdlestone......... 35 45 4 Valiants of Virginia ....... 85 75 
GEmmst: Man ......c.c.cscccece Rime el $8 The Prince Chap............ 40 33 
40 Be Priz@ ie s.<a sce ate ate aPave 40 54 8 The Return of Eve......... iva a see 
| §'The Price of Fame.......... 40 41 6 The Country God Forgot... 73 64 
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Re- J % Re 
ports P.P. B.O. peas 
4 Chaplin Revue ............-; 63 79 
1 The Innocence of Ruth...... 60 §=81 
1 At Piney Ridge............. 60 60 
1 Heart? of? the Hills. ....3... 50 39 
3 The Prince of Graustark.... 83 82 1 
8 The Cossack’s Whip....... 84 651 
2 Message to Garcia.......... 45 73 
2 The Last Sentence.......... 55 70 
2) LEUGANGE SOUL asics crete celsisls e'c ers 98 73 1 
RO LAtthGM es ROGSietet.scsiein </.csie 00's" 80 vil) 
1 Adventures of Buffalo Bill.. 65 100 
1 Skinner’s Dress Suit........ 100 80 1 
SPECIAL FEATURES 
Gs The MELD ertin Gigs acreletete ss) crevele’s 83 78 4 
1 My Country First........... 60 60 
5 The Foolish Virgin........ 29%) ):5'7, ek 
11 The Pride of the Clan...... 65 73 6 
12 Less Than the Dust........ 63 80 4 
2 20,000 Leagues Under Sea... 78 100 2 
LTRS Crisisieeninics tactics stelee 80 75 
LO. WartBrid esta ices cs creitdele cs G2 64 q 
2 Her Husband’s Wife........ 90 95 
1 The Witching Hour......... 40 40 1 
3 Tillie’s Punectured Romance 90 90 2 
1 America Waiting .......... 10 15 
1 Is Any Girl Safe? ..o....... $0 60 
DL Bewlaleicrriciiclos cists. cucaee ee 60 60 
4. PaBihea gy oaiaete ats ware eists sacs wees 85 80 4 
1 The Price She Paid........ 80 65 1 
4 Vera, the Medium.......... 54 58 1 
1 Gods of Little Children..... 65 60 
2 Diana the Huntress......... 58 75 1 
7 Where Are My Children?.. 84 89 & 
5 Alice in Wonderland ... 76 86 1 
11 Romeo and Juliet (Metro).. 78 58 2 
L PurltyS pees cso lcci e wees 92 96 1 
1 The.Clansman’ ........:.60 99 100 1 
1 Whoso Taketh A Wife...... 90 90 
1 LashVofiDestinyeasc ieee 80 3650 
SERIALS 
By Patrians,. ae aceereetete evoke cnsserel oats oes 90 95 
13 Gloria’s Romance .......... 15. 81 
2 Crimson Stain Mystery..... 52 60 
4 Mysteries of Myra ........ . 87 86 
2 The Yellow Menace......... 40 40 
3 Liberty Suecascccnc eintalete tue. alee 88 92 
3 GrippoLe vill cee cctecs cet c bck Voc 
3 Whos) Guiltyo c.iceeseiee ace ae 78 78 
10 The} Iron’ Claw: secs se se cles 93 92 
2 Diamond Runners .......... 84 83 
7 The Shielding Shadow...... 91 91 
6 Secret of Submarine........ ioe eo 
4° Peg <o07 the Ringe 50 50 
3 Searlet Runner ............ 67 «64 
2 Lass o’ the Lumberlands... 40 55 
1 Girl and the Game........ ao ae 45 
1 The Great Secret........... 2 40 
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George M. Cohan in 


BROADWAY JONES 


Cohan—Artcraft 


DIRECTOR® 222252... See Joe Kaufman 
PAU HOR: Bena es George M. Cohan 
COVER RIA MAING 4 teeth ee ee Lawrence E. Williams 
ASA DW EHO LE 2s) ss ke teek S A sure-fire comedy clean-up 
OR Yistss cco Has very human moments and holds nicely 


DIRECTION....Gave splendid atmosphere and kept action 
human; an excellent bit of work 

PHOTOGRAPH Ye 2223)... ee eee ee Very good 
ROUGE DENG S: 22 8 ee Good; some excellent 
CAMERA WORK.._Splendid; good close-ups and several 
unusual effects 


STAR.............Kept character very human; will land as 
big favorite 

SUPPORT 2). See Very good; types well chosen 
EXTERIORS........... Very good New York stuff, with nice 
small-town contrasts 

INTERIORS.............. Excellent; hotel lobby reproduction 
wonderful 

IDE TAT S 28 ne el. Very good 
UM Hien 2) eee ere ee Eighty-two minutes (7 parts) 





EACINCAS) 


asa] there was any question in the mind of any 
possibilities, this first production will certainly 
4 end all arguments. 
¢ Mr. Cohan has gone over with a bang, and 
p will immediately rank as one of the screen’s 
Probably the most pleasing item in his per- 
formance was the fact that he kept his character really 
human, and I am sure that any one would have thor- 
oughly enjoyed his performance even if they had no idea 

Because of the fact that Mr. Cohan has been so badly 
mimicked by so many hundreds of cheap vaudeville en- 
tertainers, who have endeavored to give our good old 
friend General Public in the out-of-the-way places an 
films with something of a question in the minds of thou- 
sands of film folk as to his ability to “get his stuff over.” 
The answer is that the screen to-day is calling for per- 
sonality, and surely Georgie has oodles of that. He isn’t 

We must give to Producer Joe Kaufman an exceptional 
lot of credit for this production, because it was no small 
undertaking to bring out such a famous personage in 
his first film and keep the story properly balanced with 
much desired human touches that delight any audience, 
whether registered by star or “extra.” 

The story starts in a small town and follows the rest- 
less youth who insisted upon having his million to go to 
which he made in an effort to have Broadway. know that 
he was there. 

When he suddenly discovered that he was “broke,” 
there was a quiet touch of! pathos in’ the manner in 


It one regarding George M. Cohan’s_ screen 
Wy) 
biggest favorites. 

whatever as to who the young man might be. 

idea of the famous actor-playwright, he came into the 
only over—he’s landed up with the very best! 

effective shadings of contrast in atmosphere, and the so- 
the city to play with, through all the wild expenditures 
which the realization was registered, and on the finish 
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we had some effective mob scenes, where the factoryg» 
workers who feared impending starvation threatened te 
burn up the factory, which the trust had promised te 
buy. 

i believe the final scenes where Broadway Jones comes 
out to face the indignant workmen to tell them that he 
was one of them again, will stir any audience. 


There is a nice little thread of love interest running 
through the story, and it is never overdone. The situa 
tions where the youthful spendthrift agrees to marr 
the old hen with much coin, are made understandabli@jy 
by the manner in which his unfortunate financial tie-ujjjy) 
is registered, and he will be readily forgiven when thi : 
good old heroics are brought in on the finish. 

As was entirely fitting—because Mr. Cohan has ofteiiiyp 
been said to be the best publicity man the America: 
flag has ever had—the introduction of the star came apy 
a dissolve of a close-up through the flag which was flut 
tering in a strong breeze. m1 

I want also to particularly comment upon several camnMiiil’ 
era effects which registered electric signs in action. AME 

Of course, this is essentially a comedy, and I’d be wil ir 
ing to gamble that any audience, anywhere, is going tipp 
get a goodly share of laughs out of the situations anil} 


the little bits of business. The titles were particularly 
most on time-table schedule. Any one who doesn’t gif 
his money’s worth out of this has lost any sense « 

humor that he ever possessed. — 

Marguerite Snow, playing opposite Mr. Cohan, way 
very pleasing as the little small-town girl who await | 
action beautifully, and the entire cast was very nice 
balanced. 

Producer Kaufman is deserving of particular cred 
for the manner in which he handled the mob scenes. 4 
a rule, these mobs are nothing but a bunch of a 
of intelligent camera angles and good cutting, givengy””: 
tempo to this ensemble action which will surely be vem.“ 
effective. ; mt 

In the big sets of the ballroom there was somew : 
of a suggestion of cramped studio quarters, but, neve.’ 
spends his money will be impressive and realistic. se en 
dom, if ever, have I seen such an absolutely accu ho 
reproduction of any set as the one which showed us ter! 
lobby of the Hotel Knickerbocker. You will find manyap! 
“wise” one in your audience explaining that this sce Me ho 
fact, it was made in the studio. 

The scenes taken in the Pennsylvania Terminal w 
very effectively handled, and they were taken from 
cellent angles. One long shot, where Mr. Cohan chas 
down the steps and on through the station to the tr¢ 
the last door. Others in the cast were Ida Darling,. 
Smiley, Russell Bassett and Crawford Kent. 

The Box Office Angle 

It surely isn’t necessary for me to tell you what 3 

can do with this. The picture is there, it will absol ; 


well written and perfectly timed to register laughs al@il\) 
her hero’s return. All of the other types fitted into t 
waving “extras,” but Mr. Kaufman has, through the is a 
theless, all of these sets showing how Broadway Jorg.’ 
was actually taken in the hotel, when, as a matter 
will get a big laugh when he does a wild leap thro 

| 


j 









Jlease any one unless they are impossible, and I don’t 

ow of any one who should be a better drawing card 
than George M. Cohan. This being his first production, 
NI believe that you should be able to do absolute capacity 
with it, since you can safely guarantee a truly entertain- 
ing comedy. I’d make it plain that the story is one 
which contrasts contentment of small-town life with the 
wild, supposedly worth-while existence in the city. 

You might say something like this in your ads. “Did 
fvyou ever spend a first night in a big city hotel, all alone? 
ifhen you know how Broadway Jones felt when he hit 
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SOME BEAUTIFUL EXTERIORS 


ne 
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ie Claire McDowell in 


ing THE BRONZE BRIDE 


: 1 Red Feather 




















EE GDC) Rteewere tne en pee ae ons Henry McRae 
MN ET) FR pete ge ence ae deren. ---- 2 eee cae nee A. J. Burkey 
AS A WHOLE.......... Exteriors helped fairly interesting 
action 

fMSTORY.............- Elementary; important dramatic moment 
1a indefinite 
e#OIRECTION........ Registered good atmosphere ,but lacked 
t dramatic balance 
PHOTOGRAPHY....Some beautiful shots; some ordinary 
camULIGHTINGS..............-.---- Many very good; some ordinary 
-WZAMERA WORK..................... Good, but not enough angles 
Pe atte es Acceptable; not distinctive 
CPD UG Bethe ee ns ceanen pee Just acceptable 


aMEXTERTORS....Many beautiful locations helped offering 
laiNhNTERIORS........ Generally good; too much of same angle 
eee mere es ly Acceptable; not clear at times 

Re he Fifty-eight minutes (5 parts) 
fi ‘ e 

ERTAINLY this story was not worth five 
reels. Because of this fact, there were 
scenes which did not advance the plot, and 
after a time I think that any audience will 
become restless waiting for the story to 
move on a bit. 

a5 In the first two or three reels there were 

. ae a great many exceptionally beautiful ex- 

leriors artistically photographed, and undoubtedly these 

le“ rill do much to register this offering as an acceptable 

vel) eature. 

‘Unfortunately, however, just about the same time 
f ese exteriors stopped, we reached a situation in the 


e entire plot of the offering concerned a white 
an who landed in a western camp, after leaving his 
ome in the East, only to be befriended by an Indian 
"irl, who nursed him after he was injured. 


va _the heart-interest situation was where the Indian 
et itl’s people came to the cabin and compelled the white 
jian to marry the Indian girl against his will. It was 
iW Heetly stated that he had done her no wrong, and some- 
“"yaing was suggested about a tradition, but this point 
suse 2S Very vague and will certainly be confusing. 
atl At all events, the two were married, and then a title 
hy eee several years, with a boy playing about the 
ng mse. Then came a letter from the white man’s family 
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Broadway and Broadway didn’t know it.” 

I surely believe that you can afford to pay real money 
for this picture, because you can get big money with it. 
To my mind, it is certainly good business to pay a big 
price for a production when you are dead sure it is 
going to have a clean-up. For instance, if you pay a 
hundred dollars for a picture and do one hundred and 
fifty when you show it, and please your people, it is 
certainly much better business than to pay thirty dollars 
for a picture, do eighty with it and send them out dis- 
satisfied, or at best luke warm. 


HELP VERY ORDINARY MELO 


asking him to come home, and he went East with his 
son, deserting his wife. 

At this point we were told that the wife’s father had 
much gold from a secret mine, and she promptly followed 
her husband East, and in two weeks became an accom- 
plished society favorite—which, believe me, is some 
stunt!—with the result that she, of course, won back 
her husband, whose father had in the meantime told his 
rey to go look up his wife, even though she were an 

ndian. 


This story is decidedly obvious to the extent that 
most any audience will be a few hundred feet ahead of 
the actual climax of any situation, and on that account 
it drags very badly at times. The material as it stands 
might have made a pretty fair one- or two-reel, or if the 
story were given a better development, it might have 
made a good feature. 

Figured as Red Feather releases run, the beautiful ex- 
teriors in the early part of this will probably make it 
register as a satisfactory offering. Unfortunately the 
weakness at the end sort of allows it to slump seriously, 
and as a result your audience may get rather an un- 
favorable impression to leave the theatre with. 

Miss McDowell was not particularly impressive as the 
Indian girl, and, in fact, none of the cast did anything 
which could be called distinctive. 

There was one scene where the husband walked out in 
the woods and had a vision of a group of girls standing 
about him, which was bad enough to be funny. 

In a great many places the grouping of the characters 
was decidedly suggestive of posing to have their pictures 
taken. The fault of too many scenes taken from the 
same angle where nothing of dramatic importance oc- 
curred, helped to slow up the picture. A number of 
what should have been dramatic moments were injured 
by a tendency to be “actory.” 

; A few of the titles were quite melodramatic, as, for 
instance: “Now, paleface, you settle with me!” 


The Box Office Angle. 


If you are handling just the average run of Red Fea- 
ther releases, this should get by if others ‘have. The 
class of audience which cares for the melodramatic stuff 
may consider this rather a good offering, because it gets 
ey to a very good start on account of the beauty 
spots. 

I would particularly emphasize in my advertising that 
this production has been made in the beautiful moun- 
tains of California. Don’t promise too much on it, be- 
cause the slump at the finish may cause them to come 
out and fuss with you if you have said that it is going 
to be unusual. 


ee 


1 Se 
i= BINDERS MAKE EASY FINDERS—GET ONE, $1.50 PREPAID ANYWHERE. 
hat f - 199 
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Seena Owen in 
A WOMAN’S AWAKENING 


Fine Arts—Triangle 


STP UTES Es OA CO) RRs ee ascites aes See Chester Withey 
PA UTE O Recess hein tees 2s -2-- eee Frank E. Woods 
CAMERAMAN ........-...-----:0-----------eeoceneectntenesceeese David Abels 


AS A WHOLE........ Rather interesting despite weak spots 


PSC) LOY scot ets Has some new angles and some old ones 


DIRECTION....Kept action interesting and registered a 
few comedy bits 


PHOTOGRAPH Y.........--- Generally good; not exceptional 
Na GREE DUN Glee eee ee ceeseee seers Good; hardly distinctive 
CAMERA WORK..:...._......---- Good, except angles on very 

important scene 
SEUTTVNG RYE ah eel ip Pete any thee MS Sr emer Pleasing personality 
SURO R Ti Bec e-ceenc Some very good; some ordinary 
REDS ERS LOR So ete kets soca sae eee Good; not unusual 
INTERIORS. ..........-.------------eep Very good 


eer Ry at ir oF Bere Good, except in murder scene 
Ter aed ei ee. Sixty-three minutes (5 parts) 
SOMEWHAT different touch is given to the 

first few reels of this by registering the 
thought of the girl who believed in equal 
rights trying to convert an unsophisticated 
beauty from the country to her belief. The 
system worked all right until the pupil de- 
cided to marry and then the theory didn’t 
seem to go. 

A gink who wanted her money more than anything 
else, made good use of it for himself after marrying 
her, and finally got a large chunk from her, which she 
had to borrow from a former lover on a promise from 
Hubby that he would quit working as her hubby and not 
annoy her any more. 

When the “doity” blackguard got the money and then 
refused to walk out on the job of husband, the wife’s in- 
valid mother, who had been planted in an invalid’s 
wheel chair all through the offering, calmly murdered 
him from behind a curtain. The former lover came in 
at about this time and felt that the wife had killed her 
husband, while the wife thought that the former lover 
had done the deed. 

They “framed up” a suicide alibi, which went through 
without a hitch, and then after a little footage of “mis- 
understanding,” the mystery was cleared by the confes- 
sion of the mother’s colored servant, and we had the cus- 
tomary clutch. 

Seena Owen, as the unsophisticated wife, and Alma 
Rueben, as the very wise equal-rights theorist, were 
both very pleasing. It seems to me that Miss Ruebens 
had about as much to do as Miss Owen, and there must 
have been a commercial reason for starring Miss Owen 
without mentioning Miss Rueben. 





Benjamin Chapin | zpw4arp WARREN” 


Author and Director General 
of the Lincoln Cycle Photoplays 


Che Benjamin Chapin Studios 


and Executive Offices: Ridgefield Park, N. J. 
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FAIRLY ENTERTAINING, WITH GOOD AND BAD SPOTS 
































In a number of places, very clever titles were used,)| 
some of these being composed for the most part of dots 
and dashes, with a word or phrase here and there, sug 
gesting the high spots of a woman’s-rights speech made) 
by Miss Rueben. All of these will be good for a laugh,) 
and whoever wrote the titles is to be congratulated 
there being a private hunch in my system that the au 
thor, Mr. Woods, is also responsible for all the titles.)|) 
This may sound like an odd statement to you, but I can 
tell you that it is really seldom that an author writes 
the actual titles which are used in a film production 
They are decidedly “chewed up” before the script gets om) 
the screen. 

The sets were quite a lot better than the Fine A 
sets have been, and in a few places the lighting was 
better. 

The worst spot in the offering was the murder scene. 
because the “willun” was shown to place a revolver on 4 
small table in such a manner that the invalid mothe 
seated in her chair, could not have seen him place it) 
there, and yet she wheeled her chair around to a posi- 
tion which made it possible for her to reach through 
the curtains, secure the gun and kill the “willun.” Since) 
audiences are decidedly wise about camera angles thes 
days, I fear that most of them will notice this incon 
sistency. i 

With Kate Bruce as the invalid mother, and Spottis 
woode Aitken, another old Griffith favorite, as a friend 
of the family, you of course know that the two pa 
were nicely handled. 7 

A. D. Sears, as the hero lover who came to the rescu 
on the finish, and Charles Gerrard, as the willuno 
hubby were very good. 

Jennie Lee, who has been in so many of Mr. Griffith’ 
more important productions, appeared as the colore 
servant of Miss Bruce. 


The Box Office Angle. ( ‘7 


_ This isn’t a great picture, and at the same time 
isn’t by any means a poor one. The interest is main 
tained rather well, and it should be quite acceptable 2 
most anywhere as a one-day attraction. ; 
There is quite some doubt as to Miss Owen’s box o: 
fice value, but I would suggest that you depend rathe} 
upon naming the entire cast of Griffith favorite 
than upon featuring the star alone. Most fans are fami 
jar with the names of those prominent in the cast, an 
it would seem to me to be good business to call attentioi 
to all of them, without exception. 
_ You have another advertising angle in the prominene 
given to Miss Rueben’s theories regarding equal righ’ 
for women, and if you want to have a little fun with th 
subject you might go after it along this line: “What d 
you think women would do if they were generally a 


a ht heey a oO 


— 


knowledged to have the same rights as men? Woul 
they all wear trousers, and smoke cigars? See whe m 
Seena Owen and Alma Rueben do in ‘A Woman's =" 


Awakening.’ ” 


Producer of “a. 


a 
STATE RIGHTS FILMS , 
1482 Broadway, New York Ci t 
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PERSONALITY OF STAR AND HANDLING MAKE THIS REGISTER 


Anita Stewart in 


MORE EXCELLENT WAY 


Greater Vitagraph 


THE 


TERI EGU) Ve mee ere oe ees Perry N. Vekroff 
APC a EL Oe e eee 28 22S. Dr. Cyrus Townsend Brady 
ASV SRO AIVIGA Nee eter es) Ao Se ee Arthur T. Quinn 
PASAY, El OTe Bi cot eee oeeee. = Star and handling make this 
register splendidly 

STOR Yi geen. Went along fine until financial battle; will 
be generally liked 

DIREGLIONS 2 oe Gave classy, distinctive atmosphere 
and handled star to advantage 

PAS COM RCAY ES Ryo 24 8 TA oe Ce eee eta Most of it excellent 
STGHICUN GS 22s tke: Some very artistic and effective; 
generally good, 

CAMERA WORK.............. Many fine bits; generally good 
PANIC Ste ten re Pde 3 Beautiful and magnetic personality 
sO Ree eet resaeoys o set ee AES B28 Se Very good 
BOLE RIOR S se: A few excellent; generally good 
INTERIORS......Distinctive; impressive; "generally classy 
DEAL seeds. |} Good, except amount of money involved 
and newspaper insert 

ADL) WO) Sas eS oe ee Sixty-two minutes (5 parts) 


CONSIDER Anita Stewart one of the most 
pleasing stars of the screen. She is beautiful, 
intelligent, possessed of a charming person- 
ality and is of such a distinctive type that 
somehow her face holds you because of its 
expressiveness. 

Miss Stewart, in the past six months, has 

had some bad productions built around her, 

but she has stood out above these surroundings, and I 

think that to-day she holds a muchly-to-be-desired posi- 

tion in the hearts of millions of fans. She is given quite 

a lot of opportunity in this, with direction which intelli- 

gently gave her as much as possible, and certainly I 

believe that the average audience will be more than 
pleased with the net result. 


This story starts off with rather a bromide situation, 
when we found Miss Stewart discovering her fiance kiss- 
ing another girl in a conservatory. But this is followed 
in rapid succession by her breaking her engagement and 
agreeing to marry her guardian, who is very much in 
_ love with her, despite the fact that he is older. 


Immediately after the ceremony, however, the little 
bride came to a realization of what she had done, and she 
pleaded with her husband that he continue to treat her 
as a child, he having been her guardian ever since her 
father’s death. 


_ Loving her as he did, her husband was big enough to 

agree to this, and then we found the wife, after meetings 
with the young man who had been her fiance, going to 
Reno to secure a divorce. Up to this point, the story 
had moved along beautifully, with several nice dramatic 
moments. Now, however, they started one of those finan- 
cial battle things in which millions were handed around 
in the nonchalant manner that they do only in the 
“movies.’ 


We learned that Miss Stewart had six millions, and 
when her ex-fiance, whom- she now wanted to marry, 
started to battle with her present husband in order to 
put him out of commission, the young ex-fiance non- 
chalantly wired the star to send along a couple of 
million, since he needed it in a deal. This was bad 






enough, but the author then made the star calmly sit nih 


down and advise her attorney to turn over all her money 
to friend ex-fiance. 


| 


having been previously registered as six millions. eh 
The lawyer, who had been acting as the wife’s advisor, © 


was a friend of hubby. He thought this was all wrong, 
and so he wired the wife and told her so, explaining — 
that ex-fiance was trying to ruin her husband with the — 
money borrowed from her. 
wifey to a realization of her inner soul, and she shot in a> 
wire countermanding her previous instructions regard- 


ie 
i" 


This, of course, brought ‘| 


ing the nonchalant six million, and followed this by com- i \ 
ing home in person to tell hubby how sorry she was that | i 


she’d ever left him. 


To make everybody understand that there was not ia 
going to be any more mind-changing stuff, ex-fiance, — 


? 


who was now “broke,” was sent home to shoot holes in > 
himself, and he did it in approved fashion. 


number of beautiful costumes, and Director Perry Vek-f 
roff gave her some distinctive lightings, which made her © 
beauty truly effective. 


‘| 
There was opportunity for Miss Stewart to wear a a 


There were a number of very artistic scenes, but one » 


of the exceptionally good exterior locations was a little | 
shot showing Miss Stewart at Reno thinking over the | 
prospect of a divorce. 

Charles Richman, as the guardian who became hus- 
band, played with more reserve than he has in some of — 
his other offerings, and, because of this, was decidedly — 
more impressive and pleasing. He had the poise and | 
authority necessary for the character, and by restraint | 
kept his emotions from overreaching. 


i 


Rudolph Cameron, as the fiance who slipped a bit — 


occasionally, was quite satisfactory, although nothing 
exceptional. 
ing, but hardly distinctive. 


In one place they gave us an effect which Vitagraph | 
has registered before under different conditions, and I 


consider it very good. It gave the impressions of a 


drink-muddled brain, and I think it will certainly regis- 


ter as different and effective with any audience. 

There was one newspaper insert which was headed: 
“Wall St. Gossip—Happenings in the Circle of Frenzied 
Finance.” If any newspaper printed a heading like 
that, the guy what wrote it should have been “canned.” 

Others in the cast were Charles A. Stevenson, Gordon | 
Gray, Josephine Earle and Katherine Lewis. 


The Box. Office Angle. 


You ought to know Miss Stewart’s box office value by — 
now, but if you happen to be laboring under the im- — 


pression that it isn’t good, I want to suggest that you 


forget your own impressions and go after this as if you — 
considered her the greatest star in the country, and I — 


believe you’ll be agreeably surprised with the results 
you secure. 

Personally, I consider Anita Stewart a sure-fire win- 
ner with most audiences, because she is beautiful, and 
still a bit different. She is intelligent and blessed with a 
face capable of registering emotions without any sem- 
blance of “acting.” Her very sincerity and earnestness 
makes her work register convincingly, and there is noth- 
ing of more value today in character portrayals on the 
screen than sincerity. 

You should be able to help your business on this par- 
ticular production somewhat, by referring to Charles 
Richman’s presence in the offering, because he has re- | 
ceived a lot of advertising through his appearance in — 


201 


The other members of the cast were pleas- | 
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The sum total of this, as I noted, | 


i 


’ 


7 


) 


; 
i 
} 


ie 
, 


nat 
UF 


fact. If you are in doubt regarding this, you might 
iH STEVENSON’S FANCIFUL TALE IN 
hae 
hy Sessue Hayakawa in 
THE BOTTLE IMP 
. Lasky—Paramount 
SEE LER ENG LOR Sete oooh sect ee- Marshall A. Neilan 
MT SLO) Reo acs tin ogee ected Robert Louis Stevenson 
MISCEINA RIO’ BY oo c.cc-c.teocccteccnceceeencteneee ie Charles Maigne 
MA APSR A MAN occesceeee ive. sauce nse ceeancze- anata Walter Stradling 
VAS A WHOLE........ Very interesting and truly well done 
BNE CRs et ee de Fanciful, but holds perfectly 
DIRECTION.....Gave artistic atmosphere, excellent trick | 
‘ photography and interesting action 
PHOTOGRAPH Y o.c5 0. <ac0c a: --e-eechenen nt ene pepemaenaeere Excellent 
LIGHTINGS....Many very effective and decidedly artistic 
Be ANLBIR A WORK 22 sic cece koa eee Splendid 
MESSER ane ae ee ste esis hase Saas nn eke ocean Very pleasing 
eS UPPORT...=.......-. Very good; natives helped atmosphere 
BES ER IORG. 0 -805.320040c see Some truly beautiful 
mei NTERIORS..........--------.2---- Many very fine; all distinctive 
i) 


. 
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‘The Secret Kingdom” and other Vitagraph features. 
He is well known to those who have followed the speak- 
ng stage, because of his work in many big dramatic 
oroductions and if he has appeared in the last year or 
“wo in your city, on the stage, I believe T’d refer to that 








- DETAIL... Fine, except titles mentioning American coins 


poms he) Bote Meg Sixty-two minutes (5 parts) 
OU can’t go wrong on this, figuring it from 
most any angle. . 

To begin with, it is a famous story by one 
of our best fiction writers, and Producer 
Marshall Neilan has given us an_ artistic 
atmosphere that makes the offering truly dis- 
tinctive. There are scores of wondrously 
beautiful locations used, and the lightings 


of the exteriors were very effective throughout the 


offering. 
Sessue Hayakawa, who landed with a bang many 


moons ago in “The Cheat,” has one of the best oppor- 


tunities since that famous production. 


There is not so 


- much dramatic work in this offering, he appearing as a 


Hawaiian. He fits naturally into the character, and, 


finished artist that he is, his personality is going to make 


a very favorable impression. 
It struck me as rather odd that Lehua Waipahu, the 
little Hawaiian lady chosen to play opposite Hayakawa, 


- should resemble in a rather striking degree our good 


» did. 


At least, it seemed to me that she 
Others may not see it. 
Most of the other members of the cast were natives, 


friend Bessie Love. 


-and this, in conjunction with the fact that many of the 


scenes were taken in locations which certainly suggested 
the Hawaiian Islands, helped keep the fanciful, myster- 
ious yarn convincing, despite the very wild and impos- 
sible stunts that the author has provided. | 

“The Bottle Imp” is simply a sort of different angle 
on “Aladdin’s Lamp,” with the important additional 
twist of tying a fearful curse to this, wishing bottle. 
The man who possessed it could have anything he 


_ wanted, but, unless he sold it for less than the purchase 
price before he died, he was destined to float on through 
eternity in a sea of fire. 


The main thought of the offering as screened seems 
to be to get the thing which the wisher wanted most, 


and then find some one willing to buy the wonderful 


_ meant. 


WID’S . 


inquire of your local theatre manager, who can probably 
tell you off-hand. é 

You might say that this is a human drama of inter- 
mingled pathos and sweetness, telling the story of a child 
who married a real man before she realized what it 
That sounds interesting anyway. 


VERY BEAUTIFUL ATMOSPHERE 


bottle. The two lovers sort of passed it back and forth 
through the medium of friends in order to keep one an- 
other from the awful curse, but finally it was wished 
onto a roughneck sailor who had been lurking in the 
offing for that purpose throughout the five reels. 

The truly serious error which has been made in this 
production is one which can still be remedied, and it 
seems to me that it should be corrected by all means.» 

With the scenes laid in Hawaii, we found the char- 
acters talking about and spending American money. 
Since Hawaii is one of Uncle Sam’s children, this all 
may be*very feasible, but the fanciful character of the 
story would suggest that it refers to a Hawaii of the 
past, rather than a Hawaii of the present, and surely 
the mention of half-dollars, cents, etc., jars seriously 
when it slaps you in the face from these titles. 

In the end, of course, we found the man with Chinese 
money, possessed of the bottle. It would be a very. 
simple matter to change the present titles so as to 
have the bottle sold for certain native coins, and I am 
very sure that every one will understand the relative © 
importance of these coins. I’ll bank on the fact that any 
one knows that the smallest Chinese coins have the 
least intrinsic value of any coins of any country. It 
was only a question of time that they get to dealing 
with Chinese coins in passing the bottle from one to 
another, and I believe it could have been worked out in 
the scenario a little more logically than to have the 
Chinese coins discovered as they were, through a theft 
committed by the “willunous” sailor. 

With the American coin titles out, I’d say that this is 
a~decidedly better than program offering, because the 
truly fanciful plot, which deals with wishing, etc., is 
decidedly interesting and will keep their minds tied to 
the story development. 

Others in the cast were H. Komshi, George Kuwa, Guy 
Oliver and James Neill. 


The Box Office Angle. 


With the combination of Robert Louis Stevenson, Ses- 
sue Hayakawa and Producer Marshall Neilan, I believe 
that you should be able to do very well with this offer- 
ing. The fact that the story is laid in, Hawaii and is of 
a fanciful character, which makes it at least interesting 
to every one, should give you an opportunity to appeal 
to all classes. 

I’d dwell particularly upon the artistic beauty of this 
offering, mentioning the exceptionally beautiful exterior 
scenes and the unusual care which has been taken in the 
making of the interiors. 

_ You should be able to do rather well on your matinees, 
since it is more or less of a fairy tale, and on that ac- 
count can be recommended for the children. 

You might tie this up in your advertising with some 
such thought as the following: “What would you do 
if you could get anything you wished for by rubbin 
a magic bottle, and yet knew that you would be accurse 
forever if you failed to sell the bottle for less than you 
bought it, before you died? Supposing -you’d bought 
it for one cent—what then? See Sessue Hayakawa in 
Robert Louis Stevenson’s ‘The Bottle Imp.’ ” 
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Mme. Petrova in 


THE WAITING SOUL 


Pop. P. & P.—Metro 


DT BG) Ree ae tes) ee Burton L. King 
PACE C) pane eee eee 2”. Se ee ee Marion Short 
BAGONG AUER Che SiN Go ee oho vee. cs ak eee Wallace C. Clifton 
PSE Ey RAL cy EL De Ws Neeser so... ee eee Aaron Hoffman 
MOAT DRT VICAUN Gee re 1 no eee Geo. W. Hill 
AS Ag WHOL Bi. 2.-4 Unimpressive action with titles 

attempting preachment thought 
DIRECTION ................ A few good scenes and many that 


registered nothing; production 

appeared badly chopped up 

PHOTOGRAPHY....Had good and bad spots; generally 
muddy, with some contrasty 


lightings 

ROUSE PEED ELIIN Gy eee eee Se a 2 abe noe ea ene Not good 
RPV EAN CO) RSC ca 2s... Sen eee Acceptable 
STAR...Impressive despite handicap of atmosphere and 
situations, although make-up showed 

frequently 

SU POE ett tec se, Be csp Good and poor 
NCU: ROTOR RS epee eet Very few and ordinary 
IN DH ROO RS eeceeis eee ceecc ce A few good; many ordinary 
Pee ree oe he. |e eee es 2 Convenient 


OU can simply count this as another Petrova 
offering which isn’t what could be called ar- 
tistic from any viewpoint, and certainly the 
story fails to get under the surface, because 
the assembling of the film leaves us with a 
tremendous number of titles broken by short 
flashes of film which registers the effect al- 
most of reading a preachment on the pre- 

natal influence. , 

There are many convenient spots in the plot develop- 
-ment which bring such and such a character in at just 
the right moment when it will start something, and the 
only suggestion of situations is secured in that way. 

The best scenes in the film as it stands are those 








William Desmond in 


BLOOD WILL TELL 


Ince—Triangle 
PETG ECLA) Ve ste ets ec etcetera Lloyd Ingraham 
rere ELC) Ree er ee ens Mary H. O’Connor 
AS A WHOLE.......-.... Fairly interesting surface action 
BerITC Aah eon ee ees ee. Rather convenient and obvious 


DIRECTION....Gave good atmosphere, but scenes didn’t 


iz register humanly 
Se) TOGRAPH Yo... ee ee, = Very good 


BIGHTINGS. A few effective; generally just good 
EECA A VVA IC Wes da. .nt in Soeteiecae ge eeptets tiet bae A Good 
NE nck -ncansdcosestoee ek A bit actory 


SUPPORT... Just acceptable, with one or two good spots 
BIO ORS... 52...) --sx:.-----..- 
NTH RIORS........-----:------ Very good; had distinctive class 
IRA Dre ee Se ren Convenient, but acceptable 
EN See a a ee Sixty-five minutes (5 parts) 
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UNIMPRESSIVE SURFACE STORY WITH GOOD STAR 





Some good; others ordinary . 


between Mme. Petrova and Wilfred Shields, in which ~ 
Mr. Shields, who is presented as a lecturer, explains 
rather dramatically the divine gift of motherhood, em- 
phasizing in many spoken titles the fact that if Petrova — 


didn’t confess that she had known her husband’s friend 


intimately before her marriage, the fear of discovery | 


would influence the life of her coming baby. 


Finally Petrova decided to confess, and when she did 
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Hubby told her that he had known about it all the time, — 


when everything was_lovely. 

The atmosphere was decidedly lacking in distinction, 
principally because the lightings were rather muddy, 
with the photography of some of the close-ups too con- 
trasty. 
usual, the distinctive beauty of this star held the atten- 


tion and remained impressive despite the fact that the i 


story was not getting underneath your shirt. 


Mahlon Hamilton, as the husband, was unfortunately - 


There were many close-ups of Petrova, and, as © 


as camera-conscious as ever, with the result that his 


scenes lacked the human note. 
Mr. 


Shields, as the lecturer, made his small part | 


stand out, and the other members of the cast were ac- — 


ceptable, but little more. 


Others in the cast were Mrs. Mathilde Brundage, i 


Wyndham Standing, Mrs. Lottie Ford, Anna Laughney — 


and Roy Pilcher. 
The Box Office Angle. 


These Petrova productions which aren’t technically 
good have become rather a well-known quantity, so it is” 
a question which you can best decide whether or not — 


they should be played. 


There is every possibility that Petrova’s work with — 


Paramount will be better, and if you are also playing 


Paramount features, it might be advisable to hold off—_ 
and yet you can figure that she has had so many bad — 
ones that one more will not seriously interfere with re- 
sults when you are going to announce that it is an en- 


tirely new deal on the new stuff. 


If you play this I’d confine my advertising to the star | 
and_ to the one thought in the offering—is a mother | 
likely to influence the life of an unborn child because — 


of a secret fear in her own heart? 


FAIRLY INTERESTING HERO OPENS SAFE PLOT—WILL GET BY 


would seem as if the author were suggesting 
that it would be advisable for rich men’s sons, 


job when father is reported dead 
vault cannot be opened. That’s what happens 
in this,-and they call it “Blood Will Tell.” 


The production starts off with some young-man-chas- 


NE of the things which will strike every one re- | 
garding this production is the fact that it 


when cast off, to take up the gentle art of safe | 
opening in order that they might be on the — 
and the 


ing-chorus-girl stuff, and of course the chorus girl is — 


one of those innocent young things. They decided to get 
married, with headline-in-the-newspaper results, and fa- 
ther told son that he was “through.” 

Then the stock exchange battle started, with the cus- 
tomary mob scene in the stock exchange set, this finish- 
ing up with father being reported dead by his enemies 


and son coming to the rescue, taking his place at the’ 
desk and announcing that he was going to run things. . 


The idea of a youngster, who knew nothing about the 
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tS stock market, taking charge of such a battle was rather 


humorous, and they stopped it quick by stating that the 


‘vault was locked and consequently no securities were 


available. ; 
hy In his odd moments, son had been learning to be an 
‘expert safe opener under the tutelage of a lot of fancy 


crooks. _ ord 
-. “sob” stuff, wifey was ill with a baby on the way. Con- 


Of course, in order to provide the necessary 


- sequently that was supposed to excuse Hubby for want- 


ing to be a burglar. 
Anyway, the ability to open a safe by the wonderful 
“touch of the hand” stuff, a la Jimmie Valentine, came 


- in on the grand finale, when he worked the combination 


of the big vault and released the securities which would 
save father’s firm. Father then came in as soon as the 
firm was saved, and then son went to his mother, where 


_ he found his wife and baby. 


The general class which marks all Ince sets made the 


early part of this offering rather distinctive, but I 


~ can’t enthuse over the personality of Mr. Desmond, or 


that of Miss Markey. 
_ “types,” but certainly audiences will not feel the bond 


Possibly they might be called 


-. of sympathy with these two that they would with two 


DIRECTOR 


more popular favorites who might not be quite so per- 


fect in the matter of type. 


_, J. Barney Sherry, as the doctor, who gave father a 


.. bum steer, and Robert McKim, as one of the willuns, 
> gave the best performances of any in the cast. 


WID’S — 


‘Margaret Thompson was very good as a rough-and- 
ready chorus lady, and the other members of the cast 


were acceptable. 
The Box Office Angle. 


While this is certainly not an offering that any one 
is going to enthuse over, it being the old stuff so far as 
story is concerned, with several very convenient and ob- 
vious angles, still I believe the atmosphere places it in a 
position to be considered a little better than the average 
program release in this day of fearful melodramas and 
painful surface junk. 

From the box office viewpoint, I don’t consider Wil- 
liam Desmond or Enid Markey as possessed of any de- 
cided box office drag, but the prestige of the Ince- 
Triangle name may help you some in certain com- 
munities. 

If you are picking your stuff, this is a good one to miss. 
If you have to run them as they come, I’d let it slide 
by without making any fuss one way or another. If you 
say that it has a “Jimmie Valentine” incident, you will 
only be telling them that it is the old stuff. If you say 
that it is a story of a boy who saved his father in a 
stock exchange battle, they’ll think it’s even older. I 
would suggest that you tell them the name, the star 
and the company and let it go at that, if you’re going 
to run it. : 





GOOD SPOTS OF STAR, BUT VAMP AND MELO PULLED IT DOWN 


Marjorie Rambeau in 


THE GREATER WOMAN 


Frank Powell—Mutual. 


er Ree CLS Ae ee el Frank Powell 
LUDO a oS aS ae ae eR Alfred Boyesen 
SNC a er Clara S. Beranger 
Ber A LAIN] ee ee ee William Wagner 


Bene WHOLE. is) es PL Mia te Messy, melo at end 


NE ek a eke Made quite Vampish 
erp LO) NS ss. eee eee 1a Allowed overplaying 
Mee OGRAPH Ye Some good, mostly flat 
AGT 1 BA CRS Es an Some very beautiful of star 
eOAMERA WORK.................. Some good, some poor angles 
MEN ER meee ee ee eee te! Ae a At times very beautiful 
REG LS Neha cee rela tien Overplayed, poor types 

NE soso cere csenterecided woes None to speak of 
MIME TUL ORGS 2 cole sas Some good; many too setty 
MR Ee a ca cacceancnnecdnenneceen oxen ee ee Slipped 
_ TIME cee oe ee ce eee em 65 minutes (5 parts) 


=\HIS got tiresome before the end, with some 
. laughs at the wrong time, and the vamp, oh, 
she was some vamp. 
_ The story of this was quite simple, start- 
ing with Miss Rambeau falling for a strong- 
visaged rube, whom she decided she was 
afraid of, going to Paris the next morning. 
ai In Paris she married a poor simp of an artist 
_ vith some short courtship. 
__ Friend Rube, after getting turned down, came to New 
_ fork to make his fortune, which he did in a couple of 
_cenes and two titles, and finally got wealthy, wicked 
nd wise. 

Then friend Rube started to ruin the poor-simp-artist- 

_iubby, with a vamp and the steel market. But after 





_ many scenes in the vamp’s apartments and of a broker’s 


office we get the wife still remaining firm to poor-simp- 
hubby. 

This offering has one big fault of not getting under 
way until the middle of the third reel. That may be 
called suspense, but, believe me, it isn’t the kind that 
holds your audience. 

The direction of this allowed several slips, such as the 
dancer using the same costume in three different acts 
and doing the same dance. ’Tain’t done! We also had 
Friend Rube in the ‘“shero’s” home wearing his hat, 
which isn’t usually done even if he was perturbed. 


Miss Rambeau was certainly lighted to advantage in 
some of her scenes, and she was particularly beautiful in 
her scenes with the baby. These were the only good 
lightings used in the entire production. In some of the 
scenes in her.home the shots were much too long, and in 
one set a “davenport” stood directly in. front of the 
camera and detracted very much from the work of the 
players. This set was always “shot” from this one angle. 

The strong-visaged Rube was SOME (?) rider, and 
later he had some “ha-ha, I got you” scenes which he 
overplayed quite a bit: He didn’t quite look the part 
of a man of the world. 

Sara Haiden was the vampire—oh, she “vamped” all 
over the place and her make-up brought a yell—and if 
ever any one overplayed, she sure did. 

Others in the cast were Frank Ford and Aubrey 


Beattie. 
oy The Box Office Angle. 

Marj orie Rambeau’s name will probably pull you some 
business, but can you afford to play it? The ten-twent’- 
thirt’s will not like it—it’s too slow—and your regular 
fans will certainly catch all the slips. The story is not 
new, and neither is it well done. Surely the “vamp” 
will get a “howl” anywhere. 

_ However, if you must run it, I would certainly go 
light on advertising it and would speak only of Miss 
Rambeau’s beautiful lightings. 
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Alma Hanlon and Edward Ellis in 


THE LAW THAT FAILED 


Apollo—Art Dramas 


DETAIL....Some points not clear; one awful snow “effect” 
Pee Mies ee oO Fifty-eight minutes (5 parts) 


presented, this story runs along without 
ever becoming perfectly clear and clean- 
cut, principally because of a lack of titles 
to straighten out some of the situations, 
and partly because there are several types 
who were so similar in appearance as to be 
somewhat confusing. 

4 The general atmosphere of the offering 
_ was rather crude, and the handling of the dramatic 
situations lacked the necessary finesse to make them 
register effectively. ‘The average audience looking at 
this might accept it as a lot of “movie” stuff that didn’t 
make much difference one way or the other, but cer- 
tainly it’ll not please them. 

There is one scene alone, which is important because 
of the bearing it has upon the story, that has been 
made ridiculous to such an extent that the one point 
will kill any possible respect for the offering as a whole. 

This scene was a dramatic bit played in a prospector’s 
cabin while a storm was supposed to be raging outside. 

_ We saw several exteriors before and after in which it 
was really snowing, with the snow blowing somewhat 
in a flurry. The director evidently planned to get the 
_ “effect” of the howling blizzard outside the cabin, and 
"50 he posted some property boy at a window directly 
} in the center of the back wall, where no one could 
2 possibly miss it, and this property boy stood there 
| throwing salt about every second or two, before the win- 
f dow, in such a manner that any child will know that 
| some feller was very busy there with a bucket of imi- 
_ tation snow. This crude error is so funny that it’ll surely 
pull the eye of every one away from the happening in 
_ the cabin. 
__ To crown this blunder, we had a snow scene where 
_the two characters made their exit from this cabin, 
and as they did so, somebody threw a handful of imi- 
tation snow through the door. Oh, boy!—if that doesn’t 
get a laugh, I’m a bum guesser! 
? The plot had to do with a rich prospector who had 
toiled for years until he stumbled into a cabin one night, 
in a delirious condition. The woman who lived there, 
figuring to take advantage of the stranger, made him 
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SURFACE MELLER—INCOHERENT AND RIDICULOUS 


DERN @LO hee es Se. Wie eee Richard Ridgely 
Be ELC) yee eer ee oe Louis Reeves Harrison 
UATVEET RAMAN see ee oe a es eee M. W. Hall 
As AS WIE OH 4.8 2e-: Cheap movie “meller” with many 
very bad spots 

SLOR Vere oc Never impresses and lacks coherence 
OTR RG LO Nese ee es Pitifully old-school at times; 
never really good 

ELEC) GriecAc Reel Vermeer eae aie) |. nae, aera es Lae, Not good 
LIGHTINGS........ Generally muddy; a few close-ups good 
WAM MR AR WORK sos eat... Fair; lacked good angles 

Br A ee nas ee ok, Didn’t impress under handicaps 
SUWIREO Ree ei tan bee ts! le ee ee Rather crude, 
BRE ER COS ere nyiate A pn nts enna enters A few fairly good 
| INTERIORG............ Lacked distinction; some rather cheap 
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IN SPOTS 


believe that he had murdered her husband in his de- , 


lirium. 


Thursday, March 29, 1917. i 


For years afterward she blackmailed him, and when ~ 


he planned to marry the girl he loved, she sent another 
threatening letter. 
Going to her room, he apparently murdered her and 


placed her body in a trunk, which was taken away by ~ 


two expressmen, who had been previously ordered by 
the woman, she having had intentions of leaving the 
city. 
on ahh up in a secret room, but. the film indicates that 
he murdered her and put her in a trunk. 

Anyway, he was brought to trial and the evidence 
seemed to indicate that there was no question as to his 
guilt. His attorney, however, arose and demanded that 


aed 


I note that the synopsis tells that he locked the — 


he be released, since the body of the woman had not | 


been produced. The jury arose in their seats and said 


that they thought he was guilty, and yet the judge said © 


that he had only one choice in the matter, that is, he © 


must free him. 


Meanwhile the audience had seen the trunk, carried - 


away by the expressmen, accidently dumped 


into a i 
river, and the one very bad flaw is that every one will © 


want to know why the police failed to trace these ex- 


pressmen who called for this trunk. 
Following the granting of his freedom, the murderer 


Ait 


called on the girl he loved, and she refused to marry — 
him, thinking him guilty, and the offering ended with ~ 


his suicide. 
Alma Hanlon has done some things rather worth 


while. but certainly she doesn’t stand out particularly — 


in this. 
Edward Ellis has considerable poise, and with proper 


handling might register, but unfortunately there were © 
other types in the offering who, in a general way, re- © 


sembled him. Consequently he did not impress. 

The other members of the cast were rather ordinary, 
and the dialect titles used to register the fact the the 
“willuness” was a foreigner were quite funny. 

Others in the cast were J. K. Roberts, Florence Short 
and Harold Vermilye. 

: The Box Office Angle. 

I can’t see any reason why any one should book this, 
unless they have to have something and aren’t very 
particular as to what it is. There is nothing that could 


be called enterta*ning in the story and it surely is lack- 


ing in both human interest and heart interest. 


I hardly feel that the one point of law, that a mur- 


derer cannot be convicted unless the body is presented, 
is altogether pleasing as a thought, and surely the of- 
fering hasn’t been intelligently enough produced to jus- 
tify playing it because of its techn‘cal qualities. It is 
an ordinary “movie meller” production of a poor story. 
If your people will stand for such a thing then the mod- 
erate price at which you can get this may make it good 
business. 

Personally, I fear that it is not advisable to play 
crude productions. no matter what the price you may 
get them for. Understand, I am not condemning the 
thought of making films at a reasonable figure in order 
to rent them at a reasonable price, because there is 
certainly a market for that sort of thing, but, just the 
same, even though the expenditure isn’t great, the re- 
sults should be far superior to what we get here. 


MAY ALLISON 
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1 ORDINARY SURFACE ACTION 
iy Edith Hallor in 
A MAN AND THE WOMAN 


U. S. Amus. Corp.—Art Dramas 
DIRECTOR.....-..-..22.----:.---.2------.--.------- gle, 24 Hee SB aene 


a 
| tition age 


OEY NLT 0) emer Emile Zola 
mr SCENARIO BY...................------------ .......Mme. Alice Blache 
BeeCAMERAMAN..... 02+ —-no:-----<-0---—-- John G. Haas 
we AS A WHOLE....... Surface action melo doesn’t register 
an) SLORY........ Wife-in-name-only stuff, realization on finish 


DIRECTION ....Old-school; crude spots; lacks human note 
PHOTOGRAPHY ........!......................--......Barely acceptable 


UGE SEIN GS cts ors ee ke se eee ee Fair and poor 

: CAMERA WORK ...0)...05:2..2:.......2)42 eee NOL OO 
MSS LACE ig 22 te coc ctd wicca seak dd 2. it .c Ordinary 
BESUIEPORT fob en cee ee ecnciet eet. A Ordinary 
AL PRG ORD. oe tne site pags ore cen ince Not well handled 

BUN DS RLORS 9 8 eee oS... a Just acceptable 


POM SP Oke rae eae» Too much of it; bad titles 
Pes eS re ie pene Mn Sixty-one minutes (5 parts) 


meer) tik} argument advanced in favor of presenting 

ai these comparatively. crude surface-action pro- 
ductions is that there is a ready market for 
such cheap films. It is possibly a fact that 
many exhibitors are willing to buy what they 
can get cheap, but I can’t say whether it is 
good business to play such offerings as this, 
even though they cost only a small rental, 
_, because it would seem to me that the average audience 
_. which is at all inclined to be critical would feel that this 

offering is decidedly too old-school to register satisfac- 

torily, and surely there is no one personality in the pro- 

' duction to justify its existence. 

The story concerned a young man who agreed to 
marry a girl, to give a name to her child, with the un- 
derstanding that he was to be husband in name only. 
Of course, he fell in love with his wife, and then the 
father of the child loomed up, making an effort to really 
marry the young lady. 

_ We had a couple of regulation “misunderstood situa- 
tions” which were deliberately planned by a very “wil- 
-: lunous willuness,” and finally, after the hero had started 

' to kill himself and then stopped, we got the clutch. 

| There is nothing particularly new about any angle of 
_. this plot, and certainly this old stuff hasn’t been well 

. enough produced or intelligently enough played to make 

it register as a worth-while offering. 


_. STARTED AS CHARACTER STUDY 


Ethel Clayton in 


A MAN’S WOMAN 


; a Peerless—Brady—World 
PUI TOR eo 2s. ae Travers Vale 


PRIMER) Ip cb eee le Tee William Addison Lathrop 
CAMERAMAN Www cs. oeeos--e--- Max Schneider 
AS A WHOLE ae Star helps; support hurts; story slumps 
STORY_.Good characterization idea, became surface melo 
DIRECTION....Gave good atmosphere, but bad groupings, 

and made players camera-conscious 








“ee 


PHOTOGRAPHY SS es Clean-cut; generally very good 
b LIGHTINGS. 5 ewes Very few effects; generally good 
rae WORKS gabe s) Acceptable; not enough angles 


Pern and personality lifted offering decidedly 
» SUPP -s-sessesesseenessWEry Camera-conscious and actory 
A) ee Acceptable 
! INTERIORS... ........Some very good; generally acceptable 

DETAIL................... Acceptable; very convenient at times 


(SN Ee ee Sixty-two minutes (5 parts) 


WID’S 





206 


«* 


WITHOUT A PERSONALITY 


There was a noticeable lack of good camera angles, 
and in entirely too many cases the characters seemed 
to be grouped to have their pictures taken. | 

One of the most noticeable instances of this stagey, 
camera-conscious grouping of characters so that they 
could “have their pictures taken,” was an attempt to 
inject some comedy by the presence of several colored 
kids. If they had not been lined up in a row with sev- 
eral of them gazing at the camera, this might have regis- 
tered as a good point. As it stands, it misses fire. 

There was nothing particularly artistic about any of 
the interiors, and, while several of the exteriors showed 
picturesque corners of public parks, etc., the locations 
were not entirely fitted for the offering, since they 
seemed to have been chosen for the possibilities of show- 
ing the fountain more than anything else. ; 

The titles were particularly poor, some of them being 
ridiculously funny. As a sample of the sort of inane 
thing put on the screen as titles, I might quote this: “Tt 
is impossible to see her now—her child is ill,” with the 
very funny answer—‘How provoking.” Almost imme- 
diately afterward the title “Thank you” was registered 
in a manner which made it equally funny. They then 
pulled one title—“Meet me to-morrow at eleven, at the 
old place”’—which I’m sure most one-time attendants at 
the stage mellerdrammers will recognize as an old 
friend. 

On the whole, the offering was very badly edited, and 
quite poorly assembled. Whoever decided to use Edith 
Hallor as the star, has another guess coming. She isn’t 
star material. There was no one in the cast who stoo 
out in a distinctive manner. 

Others in the cast were Leslie Austen, Kirke Brown, 
H. B. Barker, Yolande Doquette, Zadee Burbank, Lorna 
Volare, Mrs. Willis Barker, P. H. Rallow, Harrison Fer- 
guson, Harriet Thompson and Mrs. Miller. 


The Box Office Angle 


If you are using these very moderate priced program — 
offerings to fill in on certain bad nights, you may have ~ 
a different angle on this from anything that I can figure. — 

I can’t see that this has the essential human qualities © 
to make it entertaining, and, although an audience which ~ 
is not critically inclined might accept it, I can’t feel that — 
they’d feel they could recommend it to any friend. You 
must remember that whenever your audience feels unable 
to recommend a picture or say it is good, your theatre’s 
reputation is being injured just that much. 


ENDED AS MELO—STAR LIFTS IT | 


HERE was every indication at first that this 
was going to be a rather good characteriza-_ 
tion study without the customary blood-and- 
thunder melodrama. 

_Miss Clayton’s presence lifted the produc- 
tion from the first, because she is a truly § 
charming personality, but the camera-con- 
scious acting of Rockliffe Fellowes and other | 
members of the cast soon discounted the production, and — 
when they got into the convenient melodrama at the fin- 
ish, whereby the murderer hired by the “willuns” arrived 
in time to shoot the boss “willun” instead of the hus- 
band, because he found him talking to his wife, the 
percentage of the production was lowered quite a bit. 
The thought which they started out with concerned 
the placing of a delightful little beauty in the home of 
two old maids, sisters of her young husband, who was 
so busy that he couldn’t conceive of his wife bei 
mistress in her own home. The wife was made to live 
according to set rules, and cared for and fussed wi 
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WID’S 
the supporting cast was so decidedly inclined toward 


Miss Clayton’s presence will save the offering — 
from being poor, and with many she may make it quite iY 


as if she were a little baby. Finally the young beauty 
rebelled, and then we had a misunderstanding. 

In the offing had been lurking a former suitor, now 
district attorney, and this man had appointed the hus- 
band as his assistant for a purpose. 

Coming to the grand climax, the district attorney 
called upon friend wife while his assistant was making a 
final grand raid upon the gambling houses. The wife 
had been warned that her husband was to be killed and 
that the district attorney had a hand in it, and so she 
sent for the “willun” to get his plans from him. The 
guy what was to do the killin’ blew in at just the right 
moment to poke a hole through the district attorney, 
mistaking him for the husband. 

Previous to this, a bartender, befriended by the wife 
early in the story, had overheard the murder plot, and 
now he arrested the murderer. When the bartender 
overhears the plot by listening through a chimney open- 
ing, I’ve a hunch that it may get a laugh, because surely 


they were not doing business in that barroom on that: 


day, or some one would have made inquiry as to why the 
bartender was standing with his ear glued to that hole 
in the wall. 


One of the funniest things was when the gambling 
raid started. One “extry,” a pretty good-sized gink, got 
under the gambling table right in the foreground instead 
of making a break for the window or door. Any two- 
year-old child will know that he would’ve been seen, and 
this attempt to hide was not funny—it was ridiculous. 

More and better camera angles and more close-ups 
would have helped this, and it is to be regretted that 
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“acting.” 


worth-while. P ; 
In the supporting cast were Justine Cutting, Eugenie 


Woodward, Johnny Hines, Ned Burton and Ed M. Kim- © 


ball. 
The Box Office Angle 


Considering this as a program release, the presence © 
of Miss Clayton makes it a worth-while box-office value. ~ 


The production will be accepted by average audience 


without too severe criticism, principally because of Miss 


Clayton’s personality, and if you’ve been getting by © 


with the average run of World productions, I’d say that 
this will be considered a good offering despite the melo- 
dramatic stuff on the finish. 

In my advertising I would play up Miss Clayton for 


all she is worth and forget to mention Mr. Fellowes or © 


any of the other members of the cast. In most anything 
in which he has appeared, Mr. Fellowes has been more 


or less camera-conscious, and consequently I fear that — 


he has failed to register as a favorite. 


I would play up the characterization thought with — 


some such advertising as the following: 


“Do you think a wife can be pampered and petted too © 
“Do you think a wife © 


should be kept as a pet house cat, or allowed to assert — 


much? See ‘A Man’s Woman.’ ” 


her own individuality. See ‘A Man’s Woman.’ ” 


Understand, this production has its bad spots, but, 4 
considered as the average program release runs, it should — 


prove quite acceptable to the average fan. 


FANCIFUL LITTLE STORY HELPED BY STAR AND SETTINGS 


Vivian Martin in 


THE SPIRIT OF ROMANCE 


Morosco—Paramount 
PERT GLO) rome eer et 2: NR ey. E. Mason Hopper 
PALE C) meer ier ee. tears ee George Hopkins 
OH INGAN | Ole Dy Vern ries erat SS SE ee Ae oe Adele Harris 
PANE RAIA Nae oe ee Homer Scott 
AS A WHOLE....Pleasing light entertainment in classy 


atmosphere 
STORY.....A bit obvious, but will register satisfactorily 
DIRECTION.......... Gave distinctive class and kept action 


‘ pleasing 
ead CPN Gr BeAr Pe Yeates treo aes EO ee ee TT Excellent 
HIGH PINGS sas 328k. Very good; some quite effective 
Re WL SEL A VV Oe ss RE re en Splendid 
not WN ke Pleasing personality; registers splendidly in 

close-ups 
WP POR Tarek. e 2 Acceptable, but hardly distinctive 
PCT HM RIORS oes: Some very good; others ordinary 


INTERIORS.......... Generally very classy and distinctive; 

staircase set not quite so good 
Good 
ptm a Nee te Peet se: Sixty-two minutes (5 parts) 


3, 1GURED entirely from the viewpoint of en- 
tertainment, I believe that the average audi- 
ence will accept this as a very pleasing little 
comedy-drama. Vivian Martin has made her 
greatest successes in such offerings, and 
somehow her personality seems to fit in with 
these fanciful little semi-fairy tales. 
Producer Mason Hopper has given us a 
number of good little touches, which registered humanly, 
and the Morosco Studios have provided the distinctive, 


_ Substantial, impressive settings which have marked their 


better offerings. é 
cellent, and generally the atmosphere of the offering 
was decidedly pleasing. 

There is nothing truly original about the plot, and 


most film fans will have an awful good hunch as to how © 


it’s all going to end soon after it starts, but, neverthe- 


less, I believe they will prefer it to the cheap blood-and- — 


thunder mellerdrammer. 
Miss Martin appears as a maid-of-all-work in a curio 


In some places the lightings were ex- . 


shop, whose sincerity strikes the fancy of a very wealthy H 
grouch, whose relatives were waiting for him to die. — 


This grouch had constructed in his home many secret 
rooms, sliding panels, etc., to indulge a spirit of romance 
evolved from early-day reading. 


Taking refuge in one of these handsomely furnished — 


secret rooms, the millionaire “played dead,” leaving his 
entire fortune to Miss Martin in order to see what the 
effect would be. She brought his unpleasant relatives 
there to live, and gradually reformed them, putting the 
son to work at selling good clothes, since that seemed to 
be the only thing he knew anything about. 


The son of the curio dealer, who had invented a kettle 


that would not boil over, was presented with sufficient | 


coin to exploit his invention, which of course became 
a tremendous success. 

On the finish the millionaire came back to life, adopted 
Miss Martin and saw her do a nice “clutch” with the 
successful inventor. 


One of the very bad spots was the use of the time- | 


honored subterfuge of a masked ball, so that the mil- 
lionaire might wander about among his friends, unrecog- 
nized, and I want to protest here again against doing 
this sort of thing in pictures, because Mr. Standing was 
not unrecognizable with the small mask which covered 
his eyes. 

(Continued on following page.) 
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(Continued from preceding page) 

Throughout the offering the spirit of romance was seen 
to be flitting hither and thither in a double-exposure 
effect which was rather well handled, and consequently 
the name is given some definite connection with the 
story. 

Herbert Standing as the millionaire, Colin Chase as 
the young inventor and George Fisher as the youth who 
became an haberdasher, were quite satisfactory, but their 


work didn’t stand out particularly. 
Others in the cast were Eleanor Hancock, Percy Chal- 
lenger, Daisy Robinson and H. F. Crane. 


The Box Office Angle ; 
I believe that you can figure this asa safé bet for a 
pleasing little offering that is not to be exploited too 
heavily. It is certainly more entertaining than the 


| JAMES YOUNG 


Pictures Corprration 


» : 4 





lief age, RMS. the chow: — a 


oO asm CRS 


i lie Pad 3 


blood-and-thunder melodrama, which fails to register, — 


and never at any time does it make pretense of being 


more than it is—a fanciful little modern fairy tale. The © 
distinctive atmosphere and the interest in what will — 
happen with the grouchy millionaire’s money will hold — 


the attention of most any audience, and I believe they’ll 


all leave with rather a happy feeling after looking this © 


over. Miss Martin’s personality is quite pleasing, and 
She is particularly effective in her close-ups. 

I believe you can figure on this as an offering which 
will go particularly well with children, if you have cer- 
tain days on which you take that into consideration. Un- 


derstand, I don’t consider it a great picture for either — 


adults or children, but, at least, there’s nothing objec- 
tionable that might offend any parent who would send 
a child to your house. 
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Hires of Oonscienee. ........... 0.00 oe Sept. 28 L197" ‘God’s Crucible’ .aceneseeane wtkasteeeeee eovccesecne 
RGM Strelghie WAY ©... 6. << 00 ds oc seen eae Uct. 5 18 The. Piper’s Price .::.:... Jaede a Baa Che aa wre ok * 
FLOr* DOUples Wl iil es ae oo ae cn eee Oct. 5 26 Her Soul’s Inspiration ....... Teea tree a bata dedn en 
me. War Bride's. Seoret”.’.... «ccc tenn eee ee Oct, 12 29 Black Orchids § ....se. Guseuuen eer as, e708 < ole material eed 
ne Regeged Princess .... 5. «<n Cee eee Oct. 19 52 The Mysterious Mrs. M........- ov acy 50 0ule ae See ee 
mOmed AUG VIUHCE Js). deciles. oes eo Oct. 26 62 "The Devils Pay Dag .seee on 9i4.0's ¢ pein waa etaes 
TV Gitisl BEL OEO tals vvais >.> 0 0 e ns colette ee NOV. aes il The Reward of the Faithless............ eeeecscee 
SPA OTLEY Boe kin nll Ie. o.0 00.0 ciu.c «e's 0 vlogs niateiete See Noy. 23 90 The Man Who Took a Chance. .......s.csccuserss 
TOTES RIDMILADOR cigsiis ts vis 3...» oo sc then CCE Nov. 23 124 The Saintly Sinner ............ PRO ey ee 
2ne. Mischiel Alaker ov... ......\s » ecole aan een os Nov, 30 134. Polly Redhead ......... Shae olaig’h v0 Saas otha ee ae 
PC SRG RRMA hs Tinta hy ivi a! 6 .'e-< 0.0» 8.0 ck, 4s Rea a eet Dec. 1 153 The Gift: Girl Vo... cee een ee gts cniecaa we oe we eek 





























WID’S 





Thursday, April 5, 1917. 











TITLE DATE PAGE TITLE DATE 
RARE SEDO RCHLP aia nals ecuia clnare ata. ls wlejatiese oeae ce fee Mar. 8 LOR Ene Royal, PRupense cane todo Scie ch ance ta tienicbe Feb. 15 
PRNELLAD YM RIE ave ciate 6 0,5 0:5)u 0: Singin adem nine ce aoe bie.o els Mar. 15 122 The Heart of Texas Ryan ........... eUiep h erevelsisiere Feb, 22 
SURES SR IN Se GONUL AGUIAR = ar crciar-'s'c1e's!s'el vimana ee sc Mar. 15 Liz) Burning tthe: Candles sayastecs ccecs cae e onle ed Coabios Mar. 15 
Hell Morgan’ he a) ain Seed cegclore: ox. e/'v¥6) 6 ana atin AE mae: + 191 Little Lost Sister ......... Bis tavatiteleie OFF siete als sel Carsiote Mar. 22 
The Pulse of LORA cioio. 5 sheis adlnnn ahs seek amieeiene ar, 23 ART D 
BLUEBIRD SPECIAL SMES Hain Daw, oso. orotcraturetcteleteiss helasterarns's #0 0'ia'eele/eis's Jan. 18 
The Eagle’s Wings ..... sional Gieth 0's '« Balese AW cleiele’eieravere - Nov. 30 (ge God Ofslittlas, Childromiccon sacs sale cae a sine so te Feb 1 
16 BHer? Goes Name fa.\ccaceumete es conti let oe bales cio te Feb. 1 
UNIVERSAL SPECIAL SOE ROsILG sO GHA Y. Oo -c5 Stee en aru tee merece Feb. 8 
120° The Adventurer. ......cqgse sca dee esk apse z a ron ae 
OLLAMLVV LUGS Braces scccly estar c oie ale vie Rice ae eee Sees Sept. 28 LoS pe ne -ACComplicale sissies case ek eee ees eb, 
her PRGpiarts Ena Moo eee Tees zih ee Ose Thee Moral: Codey: :ae eects Pee otek “+ Mar. 8 
20,000 Leagues Under. ithe: Sens... ove actors outs Jan, I1 AG ia Geos the: Devildeer nests. hens ul enctees ad i: 
RED FEATHER 205 The Law that Failed ee oe ara chin oe 3 Mar. 29 
n 2064 AY Man’ and) the Womianls cies cscccciclusisig's cise ac's Mar. 29 
The Romance of Billy Goat Hill................. Sept. 28 
RSEETAOE SMO Le 9 OCCT Vici eis1s\<;eidle\eie's,s 0:9 sige le ele eisiers ee Oct. 5 SEI ZNICK PICTURES 
LADS MEBIOEO fu Mall Gite, csteieiela 6c cic catt.c'ele’scomerneie +O GO ARO Oct. 26 ’ 
The Place Beyond the Winds........... ec ccecoce Nov. 30 $9Se, The Commons Lawes. seein cons ceialcaessiecc cars Sept. 28 
The Heritage of Hate ...............eeeseeee . NOV Os enl 10LR Ward Bridosscee ctu v oe ene ane Comin dane Nov. 11 
SiO Gl, COs  Gedacr GogeOnnponnndoooonboc aes NOV e005 61205 a TietEoolishs Virgin» mous en ieee cones enue Dec. 28 
SELIG MAME D CLS ately Clare s sielelepiet <listeyeiersic seeeves eee Nov. 30 PEG Pantheag Seek hose te eee de eek Ooo een . Jan, 11 
BOM M Oras [OL PETIA a iis\0)- cave y0'0 viene coe eiGeisiel sieve 48 Dec. 21 Otea Phe Are ylo\.Case:..conevevet crete to aeiocs eles = Feb. 8 
A Child of Mystery .......0....sseces- pence eeeeee Dec. 28 132 The Price She Paid ......... Maas tai s Syinictincs ae ns Mar. 1 
as pieoe seeee at to teeta nae aaa se. i 188i Thet Eternals Sil cies Gores wn eae nic eee Mar. 22 
e Double Room Mystery ........cceccecceesees an, 
Polivs Putsthe) Kettle, Oni i'.. ss cceengecs eee . Jan. 11 FROHM AN AMUSE. CORP. 
eieheig FOPBLOVG Go orcs Se cous sac sinc cece Mraleerotetaierd aie at 
oe, Oy tee ee sic, aoe tes. cede hate plete ce ee 1005 The Conquest of Canaan .,......... aiuiatstela eivie sie ofeiin ©) CUcmmmE 
Nee Searle’ sOrystal (onc. cc cccccececuciecs alolel stay ireiar Feb. 1 rs ine Ei curiiccen ae ara rte ee Nov. 
Ho An’ Me Pal... 0. Raina tds Dane Rhee Feb. 8 1184 The~ Witching Hour ove 30 
he War of the Tongs........... eh wie qiecaleve mt s/etels: ¢ eb. 
SESH GSE ONE OM Mee ret ot aot, c'ol Vo: sipicl-sieie'e) fe's'e foisleleiecevels|sfeieveie beet, Keb. 1h SERIALS 
The, Girl and the Crisis ...........2% Gece ves si OD.) ae 902 The Scarlet. Runner (Epos. 1, 2, 3, 4)........se20> Sept. 14 
GM GACORMOL Se DOORN? i) 3:2-5,. Se klec'c eas sjsicler cle g cle clove sities Mar. 1 1137 Pearl of the Army (Epos. 1, 2, 8).....0.seeseees.2 NOV. 30 
The Girl Who Lost Border Wo er: sieleis Asicieetee Mar 16 
The Bronze Bride .......0...cccecececcves coeeeee Mar, 29 
a ¥ . 
PUM GMOMALECUE Nc Oeste ees <rereiele'eis, oa :c% oleteree ne eertclts a sie's Sept. 14 
His Wife’s Good Name ..........+.ssssssss0e po Sept. 14 IVAN-ENLIGHTMENT FILM ed 
BERR GSmCURNL EN RG Maar icles fiosa cticiale’s alc.s 6.0 catia cihs Gaieine wien Sept... 21 
Through the Wall ..... Meee eka eae intrees . Sept. 28 $3 (Enflizhten Thy Daughter ............-.<cesoees- Feb. 8 
ESALTA MMI SINEICOM cis care cio ccicls soe a0 9/0 e'antentowiee steree titers ae - 
The BI Envelo Mystery..... wioreteia?ol nie lelerelsinicisisie ct. 
A Prince ina Pawnshop ........ sii ent See Oct. 19 GOLDEN EAGLE-SUPERB FILM 
ids ges ee” Oct deec B10-. Tika eee of Fatth..cissssccclievoenseonwns Sept. 21 
The Devil’s Prize .:........: AEN. ctetereta eictatehe/s pintaiotete Nov. 2 
Meee FICGROfe TH AMON es ro oie as «1s vip si gewie vnc aitinlesioitie Nov. 9 INTERNATIONAL 
An Enemy.to the King ...%05).4.0.%.0% ptatats cebeterers . Nov. 23 
ge agen sere menage ss NOMS P eim O12 aa R rhe Set Can vas tien len ec ees oe yea Sept. 14 
Ly SPTEVCEATS CULL Gals ores sre cre: eters. sey eke! v1.05 0 0fof6¥sieatetex totale: aie ec. = 7 7 RTE ee EN Coe SRC SG See 8 ene Nov, 16 
Rose of the South eer ress Sortie. ee ¥ 11t1 The Ocean Waif .... 
Wh the. Gods Destroy.............. eld wiletcisiere ec, AN 
The Enemy $ Os oe Ree, aJalalete oicele’s store clcbeietel eters iorarers aha om TI VICE-M. ee CORP. 
The Ninety dN BieieTAre alors ere dalerctel aie ererehettemeine ec 
The Girl Phillipa ware Slelwisie, cree (ro oaterereretsie sialsta stacigies pan is O82 Tse Arty GIrk SALO tad cis als «/oln'elsis/o:oieleioialain e's \sinlelelsielelels wie Sept. 21 
MGAKCrOUON Leese ck ac BEE ete cc clots whats Sapio Welstateleleie/e.« Jan. : 
Mtg RE to P Naty eG Goin y's 5.02 s 0 «ic cxtomnateyie <a ayenqy dan. (18 -UNITY SALES-S. R. 
The Glory of ee unas Cierra cidhete se nealee Rone PO tes gen ee DUDLEY FEATURES U 0s as 
The Man of Mystery ........ sees eences teveeseees San, 25 : Ponder ee ee ct. 2 
aera Magli rca ae Se sien essere ee Bel eeiemaos thor ouds Darth Oreean gnome cay pies oan, *4 
mone eee OLE silenced. <. <2 vesacseoneee aretetee acu; on a 
MrT A CUR Vom e Ge « cisinis sfaie's ss. ssn cheleved copes woedee eb, 2% . 
sane LUD iM, cage cease ste lees cdiseaceee weececcns Feb. 22 FOREIGN SPECIAL—S. R. 
paddin Froty Broadway .....ccccccerccccccs : Mar. 15 Z a 
patrigue BMC east cfs s2's)5. sole a n'e aie ale nan seni r ota tee oar Bs 1070 ThewMasd ueLot  Litome tte dencctere te cst eee. eae Nov. 2 
AREA DOM aletaleiatelaie-© cic dietes <'r,s,s7o. 0.6 ¢ sfole'ajoversiaje eithalese cms ar. : 
The More Excellent Way. .....s.seecgcdieesdiees Mar. 2 BALBOA—B. S. MOSS—S. R. 
VITAGRAPH.GENERAL FILM 1026 -The. Power? of cEvil Hina cewc icicle tn since chepecsscces on6 12 
1074 Beots and SAIS. oie occ s cog cee b cree cece cecscocve Nov. 2 
PORPERONPY: SCOTICS 44 vive sy cess sugtos es srala(in Slaleierctal'a dered Mar, 22 ILM S R 
K. E. S. E. IVAN FILM-S. R. 
: 5 MUEPORG CE: « clate iaicikie sai ofala. civ sefh.clp oof isi ere ie st vole oe Oct. 26 
Beiter s Lee ee Cie Peal 10M Ebel ses Burels os em m eat Eee 8S Nov. 9 
t Be opt as eta es ts . ee ee SOS rn ae eae ., Feb. 2 
The Metin 8G... cai ae ee Nov. 16 126 Two Men and a, Woman... ..+.+»--s@#-s . 
POMEUAEIMTIOTPO Tay o5 Gisieis, wns! a, 046 so «gaye aiororelare a sinta ety Stole Nov. 
UNMERPORIA DR yi. oc hab ca tr ees geuye Mele Cees eae ees Dec. (7% ~ EXCLUSIVE FEATURES S. R. 
The Prince of Graustark ......%..2+0.. ck - Re Wale Dec. 28 : 
The Last Sentence 4.2.0.6 65 weeny wlewses biayats. ee sie Jan, 4 1029 Whero is My Father2).21an. 0 cictP. sees ck es oes Oct. 12 
een an Core CBRE OE nc. ln sv ao div'e « vchore tres « wie wide eae ¢ poe a 
The T Ba ists'atttcacth« <'o«.5.= ap ataie ec eftla ae eet 2 an. 
eel le al GE i aeeeaabie Os eis aa Jan. 25 SELIG SPEC. __ SHERMAN ELLIOT I 
MND Hin c 5x9 a1a.0' wa aincala’ daleatciatpiatecate n. 25 
eames Dress Suit aa Ne EE See aU ay Feb. 8 10102 The Crisis 2.-s1cuss ee eae eee Man 'e ci a. 2.9.05 Oct. 5 
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TRIUMPH.—MAMMOTH—-S. R. KITTY GORDON FILM CORP. 
a 1104 The “DLibertine ® 6 -saeieds «0.<'s.0 s+ 0 0ikhs, emer itcitets eaetenters Nov. 16 14 Vera, the Medium ‘ce:d sce sc tse sun ctcleenieniereee am Jan, 4 
! LIFE PHOTOPLAY-EDUCATIONAL REX BEACH SPECIAL PROD. “| 
FILMS S. R. 101 The Barrier _. «<sysprevar wt ersaha ees eee eee Feb, 15 
4196 “Snow White <:<....i<.. 00>» «du Dep Saereee ene Nov. 23 CREATIVE FILM CORP.—S. R. : 
ELLA WHEELER WILCOX-G. P. HAMIL- 74 The Girl Who Didn’t Think.......4............-. Feb. 1 
TON 


FRIEDMAN—HILLER & WILK 


674 Inherited Passos Sirs oc «<0. sre wiclehetererte aiatereiere © Sept. 21 118 A Mormon Maid 


ois) eXer Sgorsiwie’ clelaie efeietsietel ein tue¥e ote het stets Feb. 22 


Triangle Heads the List | 


In making our deductions from the EXHIBITORS’ OWN REPORTS we find that Triangle 
heads the list of program Companies. | 


We have made this list by taking a general average from EXHIBITORS’ OWN REPORTS, in 


i cluding the percentage of pleased patrons, percentage box office, and the percentage of repeats 
i based on the number of reports. 


The third, fourth and fifth columns are comparisons of averages of the last seven mont 
with the averages of all the reports that have been sent us. 


TRIANGLE .......... 56.8 P. P. same B. O. higher Repeats high 
K. E. S. E. Service 54.5 P. P. high B. O. high Repeats low 
MUTUAL 223 aa 54.4 P. P. high B. O. high Repeats low 
PACH Bios ce ee 52.5 P. P. same B. O. same Repeats mediu 
EC) X pee eae 51.8 P. P. low B. O. high Repeats low 
METRO@. ee 48.4 P. P. low B. O. low Repeats low 

| VITAGRAPH ..... 47.9 P. P. very low B. O. very low Repeats medium 
WORLD s22-5 acne 47.3 P. P. low B. O. high Repeats low 
PARAMOUNT .... 46.8 P, P. yery low B. O. very low Repeats medium } 
BULL BLD sees 43.8 P. P. high B. O. low Repeats very loy | 
RED FEATHER... 43.3 P. P. high B. 0. low Repeats zero 


This chart is made from the issue of March 22d, and are compared with the company avel 
ages of the same issue. 


Here is a truly interesting analysis of the exhibitors’ percentage reports indicating develop 
ments in the past six or seven months. 


By checking carefully the variance in these percentages you will note some shifts that are im 
portant. The bad slumps of some of the companies can only be attributed to poor stories, sin¢ 
the stars, directors and studio conditions have not changed materially. 


~ Benjamin Chapin | zpwarp WARREN 


Author and Director General 





: Producer of “9 
; of the Lincoln Cycle Photoplays 
fhe Benjamin Chapin Studios ' STATE RIGHTS FILMS 
) and Executive Offices: Ridgefield Park, N. J. : 
Telephone 583 Hackensack | 1482 Broadway, New Yerk Of 
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Franklyn Farnum and Agnes Vernon in 


THE CLOCK 


Bluebird 
ME tetas ee ie ae, tet ts William Worthington 
SL ee eS. a eae Aaron Hoffman 
MA POLESY Ste bt ie Maie B. Havey 
oA Be hee ea Friend F. Baker 
4S A WHOLE......Idea and action kept it entertaining 


ees oh. Provided good laughs and had excellent 
underlying thought 
Mee TION. os Had good spots and bad spots 
PHOTOGRAPHY ...Generally very clean-cut; occasionally 
bad close-ups 
LIGHTINGS.............. Some very fine; a few too contrasty 
JAMERA WORK... Not enough angles; some close-ups 
terribly lighted 
Bn .....He, needs hair-cut and more attention to 
appearance in close-ups; she, very pleasing 
ROR Ts celts i “Willun” awful; others acceptable 
IXTERIORS..... Some very beautiful; some just ordinary 
Beebe eeeeeene) Screen sere oo Generally very good 

pepe eee en A few weak spots; generally good 
pected ones me) Sixty-two minutes (5 parts) 


NY audience will feel a_ bit antagonistic at 
first when they discover that Mr. Farnum 
is doing a very obvious imitation of “Doug” 
Fairbanks. After they get used to it and 
find Mr. Farnum’s limitations, they may 
accept his good points and feel that he does 
get away with the buoyant personality stuff 
fairly well. 

| There are two very serious handicaps to Mr. Farnum’s 

ersonality, one of these being that he needs a haircut 

Peery badly, and the other that, in some close-ups taken 
ith his face turned directly towards the camera, he 

iks positively repulsive. This was due to poor make-up 

nd bad lighting, but nevertheless it was there. In a 

rofile close-up Mr. Farnum is very pleasing, and most 

ge: his scenes played at a distance were quite satisfactory. 
{Aaron Hoffman is credited with this story idea, and to 

m must go most of the credit for the fact that this will 

‘gister most anywhere as a very interesting and accept- 

we bit of entertainment. 

| The plot idea concerns a young man who never man- 
ged to arrive on time for any appointment. He lost 

eral jobs because of this and almost lost his fiancee’s 

Ye. Suddenly he was informed that he had been left a 

‘mdsome income by an old uncle, with the stipulation 

‘at he must wind a clock at ten o’clock every night, go 

) bed and arise at six in the morning when the alarm 


For the finish we had the “willun” sending a man to 
| eal the clock, which was rather a far-fetched farce, 
/th the final expose of the “willun” before the heroine 
d her father, and the announcement by the heroine 
at she was really the mysterious old “ancle,” who had 
vlled the clock to the hero. 

/ There was one point in the plot where it looked to me 


WID’S 
Feature Films as Wid Sees Them 


__. STORY IDEA GOOD ENOUGH TO MAKE THIS DESPITE BAD SPOTS 











as if they missed an excellent chance, it being a situation 
where the hero missed a boat going to South America, 
which he was supposed to catch in order to hold down a 
job. He had been out on a bachelor’s dinner and after 
getting “stewed” was bathing in the surf with his even- 
ing clothes on, when he discovered that it was time to 
catch the boat. After a wild automobile chase, he 
arrived on the dock just as the boat was sailing out. 
Now, it will occur to almost everyone that it would have 
been a very easy matter to catch this boat in a steam 
launch or even ina tug, and the fact that our hero made 
no attempt sort of drops him a bit in the minds of the 


audience. He wired to his employer, telling him that: 


he’d missed the boat, and the employer replied that “his 
resignation was accepted.” I believe that it would have 
been much funnier had he made a wild chase in a steam 
launch to catch the boat, only to get on deck in time for 
the employer to inform him that he was discharged, not 
having kept his appointment at the dock. 

Mr. Farnum could have made rather a pleasing im- 
pression as a whole had the director and cameraman 
been more careful as to many of the close-ups whieh 
were used. All of these bad ones could have been made 
more pleasing by more intelligent handling. 

The early scenes showed some beautiful photography, 
much of which was exceptionally clean-cut, but this was 
handicapped by the fact that too many of the scenes 
were taken from exactly the same angle, thereby losing 
the charm of variety. 

The “willun” was certainly awful! He was the typical 
rip-an’-tear “heavy” and insisted upon “acting” all the 
time. 

Agnes Vernon didn’t have a great deal to do, but she 
was quite pleasing. 

In the supporting cast were Marc Fenton, Frank 
Whitson, Willis Marks and’ Frederick Montague. 

The Box Office Angle 

I believe that this would have appealed to audiences 
even better if there were not such a plainly noticeable 
attempt to do the Fairbanks stuff, with several incidents 
such as a rough-house in a dance hall, dragged in by the 
heels in order to do “Doug’s” stunts. 

The story idea is sufficiently good to make sure that 
any audience will consider this worth while, and, per- 
sonally, I’ve a hunch that they'll like it quite a lot at this 
time, because of the recent avalanche of very ordinary 
surface melodrama. Even with the bad spots, it has 
enough laughs to get over very satisfactorily. 

In advertising this I would play up particularly the 
idea that a clock may change a man’s entire career, 
You might use such lines as the following: 

“Do you own a clock—I mean a ‘pet’ clock? You 
Should.” “Have you a little clock of your own at home? 
You should have.” “Do you appreciate what your clock 
means to you. You should!” ete., ete. 

Play these up for several days before you announce 
the name of the offering and the time that it will be 
shown in your theatre. Then, when you tie this advertis- 
ing up with your theatre date, emphasize the thought 
that a clock has the power to change any man’s career, 
offering to prove it to every one’s satisfaction in the 
Bluebird production in which Franklyn Farnum and 
Agnes Vernon are starred. 
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Ben Wilson, Lorraine Huling and Maude George in 


EVEN AS YOU AND I 
Lois Weber Production—Universal—State Rights 
DIRECTOR 25222 eee ee Lois Weber 
AU THOR 33203 i ie ee Lois Weber 
GAMERAMANS: £2 29.0 o- 50. cece eee Al Siegler 


AS A WHOLE... Interesting allegory, but with some will 
not register as entertaining 

STORY 42a aes. ie Showed thought and registered human 
frailties by effective allegory, with 

occasional bits of Hell 

DIRECTION= 2222 -=- Technically good, but permitted 
preachment to overshadow 

human touches 


PHOTOGRAPHY.................. Generally good, although at 
times contrasty 
IGE LINGS ieee ei eae Some very etecaye some 


too contrasty 

CAMERA WORK....Excellent “doubles” and trick stuff 
STARS—Very good, although some of Wilson’s close-ups 
marred by photography 


SUPPORT 20030 e 8 oe eee ere eee 

EXTERIORS 22230 ae eee Very good 
INDE RIORS. 2202-2. Good, with devilish Hell scenes 
DETAIL AUS 2 4 BES Nicely handled 
CEL IVE Boreas eer ee ile ee Sixty-seven minutes (6 parts) 





pesca aang) | have come to expect that in every Lois 
| fy f Weber production there will be a sincere 
underlying motive. 

In this offering the thought is there, 
and as an allegory preachment it is 
decidedly interesting: 

Unfortunately, figured from an enter- 
taining viewpoint,, it seems to me _ that 
there is a bit too much of the allegory to permit of this 
appealing to the average film patron as pleasing. -enter- 
tainment. Those who like to take their film: offerings 
seriously will get all of the points in this as they were 
intended, and certainly many of the thoughts will hit 


home with thinking patrons, with sufficient strength to 


make them consider this as a decidedly worth-while 
offering. However, the weak angle, as I see it, figur- 
ing from the exhibitor’s viewpoint, is that the friv- 
olously-inclined patron seeking only entertainment will 
refuse to take this as seriously as the author-producer 
intended, and consequently will be a bit inclined to poke 
fun at some of the Hell scenes and the repeated visits 
of the Devil and his playmates. 

The idea presented is an allegorical study of the temp- 
tations offered to a happy young couple who have love, 
honor and youth numbered among their. possessions. 
These three virtues are indicated by three bits of statu- 
ary standing in their home, the work of the sculptor- 
husband. In contrast with these two, we have other 
characters, such as the frivolous wife, the man made 
stern by experience, the good friend, etc. 

From the depths of Hell our old friend the Devil 
sends forth various messengers: to tempt the good 
couple, and finally win. from them, one at a time, love, 
honor and youth. 

The Hell scenes have been rather elaborately done, 


HAROLD LOCKWOOD 
YORKE 
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EXCELLENT ALLEGORY, BUT A BIT TOO MUCH THOUGHT FOR AVERAGE FAN 


‘ings of ministers, I fear that the average film fan 


their human form. 


LESTER CUNEO 


and were quite effective as such, but just as most folks 
to-day refuse to accept the Hell and brimstone preach- 


will be inclined to see the humorous side of “extras” | 
stripped and greased to portray fiends incarnate bearing 
great webbed wings. | 

At the finish, when both husband and wife have 
reached the depths, we found them saved and brought 
together through Repentance. 

In several places we get good looks at a number of 
“figgers,” this being particularly true of Maude George, 
who is sent by Old Nick to tempt Ben Wilson. Maude 
was shown in a pose from which Ben was doing a bit 
of sculpturing, and I couldn’t help but think that she 
looked like a cross between a corset ad. and one of 
Annette Kellermann’s mermaids. She had on a dress, 
so that the censors can’t very well kick, and—oh, boy!— 
if there was a line of her figger that didn’t show—I 
couldn’t tell you where it was. 

Mr. Wilson, as the tempted husband, gave a good 
characterization, but in a number of his close-ups the 
lighting was bad, which marred somewhat the effect 
of his performance. 

Miss Huling was quite acceptable as the wife, al- 
though, somehow, her personality didn’t carry the ap- 
peal which might have made this even more human. 

Priscilla Dean, as the frivolous wife, handled her part 
verv well, and also displayed quite some, thank you! 

Harry ‘Carter was a real devilish old devil, and sev= 
eral of his chief assistants surely did look the part 
without any overdone makeup, when appearing in 



















The Box Office Angle. 


The thought back of this is big enough to justify 
your playing it and billing it as a forceful, intelligentlys 
presented allegory on temptation, and I believe you can 
rest easy as to any one criticizing it. Even though 
some of your fans may see more of the humorous side 
and refuse to take this very seriously, I feel sure that 
they’ll all agree that it carries a thought and has been] 
intelligently treated. 

Because of the fact that it is preachment along gen- 
eral lines rather than upon some specific evil, I would 
not figure it a production that would stand a very long 
run. It will register satisfactorily, but will hardly cause ¥ 
your patrons to dig up their friends and recommend to 
them that they see it. 

Certainly it is better than just a program release. 
and we must again give Miss Weber credit for having 
maintained a standard to the extent of having produced 
what is at least a distinctive picture. I can emphatically 
say this: It is one of the best, if not the best, allegory 
I have ever seen. Since the screen is so essentially 
a place to portray the real things of life, it is actually 
harder to do an allegory before the camera than it is 
to do one on the stage. I can’t recall any allegorica 
production that has been as well handled as this. 

In considering playing this you must remember that 
name of Lois Weber stands for a. lot at the box office 
these days, particularly when you mention in your ad 
vertising the fact that she has produced such sue 
cesses as “Hypocrites,” “Scandal,” “Where are My 
Children 2” “Jewel,” .“The People vs. John Doe,” ete. — 
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George Beban in 


THE BOND BETWEEN 
























Pallas—Paramount 
aN DN BK isonet ns cadnennsanendiceteceehootess Donald Crisp 
I IE 2 on. vino concede nteeem George Beban 
BV Tat 2 ooo. Lee nec nce ceceecdonsonene J. O. Taylor 


AS. A WHOLE........ Fairly interesting, but failed to grip 


PU OPPO Nh Sa oe ade Had one good thought, but rather 
obvious action 

'DIRECTION.............. Played scenes too far from camera 
to register humanly 
PHOTOGRAPH Y.....................--- Some very good; most of 
it ordinary 

LIGHTINGS........ Some very effective; some too uniform 
CAMERA WORK................ Varied; not enough close-ups 
BSA Fe abot ssh. Good characterizations, but human touches 


lost by absence of close-ups 

SUPPORT...Some good types, but not truly distinctive; 
leads too youthful 

EXTERIORS.................. Some very good; others ordinary 

BN A ER LORS ogee sak oo ek cacge acinoocts Generally very good 
BPPCA Lie net sts nese Good, but obvious at times, with 
some bad spots 

POON eae IED cae ES oes Sixty-five minutes (5 parts) 


mali: have come to expect exceptionally hu- 
} man characterizations from George Be- 
ban, and in this offering, which he. wrote, 
he mapped out a characterization which 
surely would have been delightful had 
the director brought him into the fore- 
ground sufficiently and played more of 
the action in close-ups. 

There was a decided tendency to play too many of 
fh the scenes at such a distance from the camera as to 
i lose the value of the expressions, and this tended to 
cause the action to float along without registering at the 
heart, as it should. : é 

The story, although based upon an interesting thought, 
‘was quite obvious, and it moved slowly but surely to- 
wards a climax which will be anticipated by any au- 
( dience long before it arrives. , 

% Mr. Beban was presented as a quaint old French piano 
instructor who had three chums—one a Russian, one a 

German and one a Hungarian. As might be expected, 
at they gathered a little comedy, out of this strange as- 

§ sortment of nationalities in connection with the Euro- 

# pean war, but demonstrated that, when it came tOme 
_show-down, the friends were ready to go to the rescue 
of their old chum who had been imprisoned. 
Mr. Beban’s son was an art student who was the 
innocent victim of a thief, who stole valuable oil paint- 
) ‘ings, covered them over with water-colors, and so smug- 
| gled them into this country. I cannot remember that this 
_ particular idea has ever been used in a feature offering, 
) and it will prove interesting, although in one place the 
i manner in which a detective handled what was supposed 
i to be a very valuable old master, was quite ridiculous, 
- since he nonchalantly put it under his arm and walked 
out, without appearing to care whether he bumped 
into any one or not. ; 

The old piano instructor was made night watchman 
at an art museum, for obvious reasons, the thief picking 
out the night on which he took his job as a good one 
to steal the famous painting, with the watchman’s son 
coming to the museum just in time that he might be 
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A youthful heroine (Vola Vale), who wasn’t bad, ex- 
cept she seemed quite young to be so high in the U. 8S. 
Secret Service, happened to be on the trail of the art 
smuggler, and, of course, after the hero and his father 
were arrested, she loomed up to save the young man, 
with whom she’d fallen in love, and everything was 
“slovely.” 

In quite a number of places we had the very substan- 
tial, impressive sets which mark most of the Pallas pro- 
ductions, and there were some decidedly effective and 
artistic lightings. As a whole, however, the atmosphere 
and lightings were not sufficiently uniform to maintain 
the distinctive class which the few exceptional bits indi- 
cated might prevail. The average audience will consider 


_ this interesting, but it’ll not get “under their shirt,” as 


it would had the offering been played with more close- 
ups and had Mr. Beban been given more opportunity to 
register the characterization of .whith he is capable. 

The opening introduction of Mr. Beban was very good, 
since it presented him first as the author, with a dissolve 
which brought him directly into the character, seated 
with his friends as described in the first pages of his 
manuscript. . 

Miss Vale, as the heroine, did nothing very unusual, 
but was quite acceptable, with the possible criticism of 
her youth. 

Colin Chase as Mr. Beban’s son was acceptable, but 
little more. He didn’t really impress. 

Eugene Pallette, as the art thief, may have been wear- 
ing his own mustache, but—oh, boy!—it did look 
“phoney!” It was a typical “willun’s” badge! 

They had a gink playing the chief. of the New York 
police who certainly didn’t look the part. Greater care 
should be used in the selection of such characters, partic- 
ularly when the city in which the official is supposed to. 
be acting is named. 

Others in the cast were John Brunton, Nigel de Brul- 
lier, Paul Weigel, W. H. Bainbridge, Signor Buzzi and 
Mrs. Buehler. 


The Box Office Angle 
Considering this as an average program release; it 


_will probably prove acceptable, because it is at least 


fairly interesting and has a bit of action, even though 
the development is somewhat obvious. It is unfortunate 
that Mr. Beban isn’t given greater opportunity for char- 
acterization, because most of the fans who follow his 
work will expect that particularly. 

You can safely play this as a program offering, but 
I’d be cautious about making any. extravagant promises 
as to merit. I would say that the story concerns 
the uncovering of extensive thefts of very valuable oil 
paintings by a girl in the U. S. Secret Service, and also 
mention the introduction of many humorous little en» 
counters between Americans who were inclined to con- 
sider themselves enemies because of their hyphenated 
ancestry, until the real test came, which proved that, 
after all, they were friends first. 

If you want to tackle that angle you might use some 
such billing as this: 

“Do you realize that there is really a bond between 
most of our hyphenated Americans? See what brings 
together a Russian, a German, a Frenchman and a Hun- 
garian in this production.” 

_ You might also say that Mr. Beban has been appear- 
ing in the past as an Italian, but in this instance gives 


a characterization of a lovable old French piano instruc- 
tor. 


‘suspected of the theft. 
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Harry Morey, Alice Joyce and Naomi Childers 


WOMANHOOD 
Vitagraph Special 
DIRECTORS.William P. S. Earle and J. Stuart Blackton 


AUTRES ee ee oe Dr. Cyrus Townsend Brady 

and J. Stuart Blackton 
SSC BUN ATI OY eae ewerece koe Helmer W. Bergman 
CAMERAMA NS hss 2 2 eee Clark R. Nickerson 


AS AUW HOLE. =: Illustrated titles, “weekly” stuff and 
ordinary melo jumbled into wave-the-flag-appeal 

STORY ....Unconvincing “meller’’ that didn’t ring true for 
war time; furnishes thread to hang “weekly” scenes on. 


-DIRECTION........ Achieved preparedness preachment, but 


missed fire in many places 

PHOTOGRAPH Y.....:...Some very good; some very poor; 
decidedly varied 

Bo GEECENGS ee ete Varied from fine to poor 
CAMERAS WORK (2233). 2.< 5 See ee ee eee Varied 
STARS....Apparently working under direction; failed to 
make parts hit hard 

SUBLOR Doe ee. Good and poor; some weak types 
EXTERIORS....“Weekly stuff” and scenics quite inter- 
esting; story scenes good and bad 


INTERIORS # 52 2e8 ho eee Some good; some poor 
DETAIL......In many instances lacked impressive dignity 
4H UA) WD eee ae rae One hour, thirty-five minutes (7 parts) 


mone) OMMODORE BLACKTON has given us an- 
og other “Battle Cry of Peace” preparedness 
preachment, and, although in many ways 
this is better than .the first offering, the 
fact that the film business has moved quite 
rapidly in the intervening months, leaves 
this at the present time still further behind 
the procession, so far as the offering is 
technically concerned. 

The drama is ordinary, and in many places. entirely 
too savoring of cheap “meller” to be impressive. The 
offering is frequently burdened with bad titles. 

Considered from a commercial, money-getting view- 
point, this should be a clean-up, because of the very for- 
tunate fact that the producers had it ready for release 
at this moment. 

The production is sort of a hodge-podge of illustrated 
titles making patriotic appeals, scenes of soldiers march- 
ing, battleships, etc., such as is commonly known as 
“weekly stuff,” and every now and then short sequences 
of the dramatic story. Because of the martial spirit 
which is sweeping the country, these appeals will un- 
doubtedly arouse considerable enthusiasm anywhere, and 
consequently the general effect will be, that the pro- 
duction will be considered an important one. Surely it 
will make people talk, and bring business to the box 
Office. 

It seems to me that a very serious error has been 
made in one important item, in that the producer has 
very noticeably played up Theodore Roosevelt in a man- 
ner that almost becomes a proposition of forcing him 
into the applause moments. From the speeches made 
by Commodore Blackton and Burr McIntosh on the 
opening night, it would seem that one of the chief 
thoughts of those responsible for this, was to make Mr. 
Roosevelt secretary of the Navy. It may be a good 
thing to try to do nice things for our neighbors, but it 
appears to me that in this critical moment it is a 
grievous error for any speaker to mount a platform 
and declare that America has only two kinds of men— 
“Bryans” and “Roosevelts.” No matter what any one 
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may have thought or said before election, Woodrow Wil- 
son is our President to-day, and, in view of the recent 
exposures of the German plot with Mexico, it would 9 
seem that he was decidedly wise in what he did. 1 

In both places where Mr. Roosevelt is brought into this — 
production, the audience will be worked up by the titles 
to expect to see a picture of President Wilson. Cer- 
tainly our President’s picture should be used, and, while 
the construction is such that John Smith’s picture might 
have brought applause, it seems in decidedly poor taste 
to plant Roosevelt, as Mr. Blackton has done, instead 
of the man who is leading our country to-day. 

In the speeches made during the intermission of the 
first showing of this offering, a fervent plea was made 
that Mr. Roosevelt be named as secretary of the Navy. 
I can think of no more fitting comparison for this than | 
to say that it would be quite similar to an instance 
where a prominent program manufacturer might be our | 
president, and some well-meaning soul might suggest 
that L. J. Selznick be named as secretary of the Navy. | 
The program manufacturer and Mr. Selznick would be 
about as near co-operation as Roosevelt would be with 
President Wilson. When a real leader is trying to get 
action, it is hardly reasonable to expect him to go out | 
and get as his lieutenant the man who has been trying 
to “kick him on the shins” for the past few years. Un- | 
less I am decidedly mistaken, this error of playing up. 
Roosevelt is going to be adversely commented on very 4 
generally throughout the country. Some of you ex- | 
hibitors should make this very clear to Commodore 
Blackton before the production has gone too far. | 

As I have said, most of this offering is made. up of 
marching soldiers, battleships, submarines and more or 
less disconnected flashes of night and day warfare. The’ 
dramatic story presented Mr. Morey as a young Ameri- 
can who became “Director of Energies” of this coun-) 
try, with Naomi Childers as his sister, who dressed as_ 
Joan of Are to encourage recruiting and was shot down 
by the invaders when captured, in order to carry out 
the simile of the French peasant girl. ‘ 

Alice Joyce, as Mr. Morey’s sweetheart, did some 
mysterious work as a spy in the enemies’ headquarters, 
but all of the dramatic scenes fell short of the neces- 
sary impresive dignity. We saw meetings of what were 
supposed to be the greatest minds in America, held in 
a barren room only protected by one little door that 
was broken down by one soldier, who bumped his gun 
against it twice. This door had one of those “lodge- 
meeting” panels that they raised to look through at you 
before letting you in, which made it even funnier—be- 
cause in case you happened to be’ some one they didn’t 
want to let in, it certainly would not have been much 
of a task to get in anyway. 

The incident having to do with the kidnapping of the 
American Joan of Are was rather funny, because in 
time of war they certainly would not go to all the trouble’ 
taken by these invaders to carry the captive to head- 
quarters. She would have been killed first and then) 
an to the boss in that condition, if he wanted to see’ 

er. 

In accordance with the other almost impossible dra- 
matic moments, we found our hero threatening to’ blow 
up the Woolworth Tower, where the enemy headquar- 
ters were, by a wireless topedo. unless he was released. 
The enemy commander freed him and killed his own 
son, who started to halt the American’s departure. I’d 
like to know how they figured that the American 
wouldn’t blow up the tower, anyway, just as soon as 






















they turned him loose. From what I have heard, they 
do much things in war time! 

The story opened with all of the eastern part of this 
country captured by the enemy because of our unpre- 
paredness, and finished with this country triumphant 
after proper preparedness measures had been put to 
“work. 

Others in the cast were James W. Morrison, Peggy 
Hyland, Templar Saxe, Joseph Kilgour, Walter McGrail, 
Mother Maurice, Edward Elkas, Bobby Connelly, Bernard 
Siegel and John Costello. 


The Box Office Angle. 

Undoubtedly you can get some money with this thing. 
It is certainly timely, and the good old hokum has been 
‘smeared on in such a manner that it will stir many to 
real enthusiasm. 

One of the funniest items about the entire offering was 
the suggested thought that this was produced “to save 


Joan Sawyer and Stuart Holmes in 


; LOVE’S LAW 


Ss Fox Film 

MEST OAD) ER eet oe Re Ba. * avec ete eat ceee Tefft Johnson 
ME TEARTINCAFU LO) as SN oie eae So 2 hs ante e snc eee Mary Murillo 
RNA PL EUA IVA Ning... ccc aos coco has-nce--n anne leccepeetiaeced Maxwell Held 


AS A WHOLE....Very ordinary melo with funny a‘tempt 
to save it by allegorical titles 
_STORY......Never really registers; titles tried to make it 
. allegory 
MDIRECTION............ Gave beautiful exteriors, but interior 
lightings very bad; general action rather messy 
PHOTOGRAPH Y....Some fine; some ordinary; some bad 
a lightings 
LIGHTINGS......Exteriors generally very good; interiors 
: generally poor 
Beene tule Ay WORK 6. .o2s...010.t.. cc a Decidedly varied 
| STARS....He, good, with little to do; she, very ordinary, 
lacking screen personality 
MP PPORT 2. .to2....2--c..n-0s Some good; some very “actory” 
MAST TURCL ORS <2... 22-2 occ cose toct antenna Many very beautiful shots 
MUN TERIORS..............--2.-.- One or two good; many “setty” 
DETAIL...... Rather incoherent; idea of characters calling 
one another by allegorical names, truly funny 
Berees api ceee sy be eee! Sixty-three minutes (5 parts) 


the first time on the screen, proves con- 
clusively that it isn’t always possible to make 
a screen star out of any personality who 
may be able to do something else right well. 

As a film favorite, Miss Sawyer is a good 
dancer. She is utterly lacking—at least 
in this offering—in the essential personality 
' needed to register successfully on the screen, and in 
' most of her scenes she registers nothing whatever. 
| Her expressions are what one of my friends calls 
*=Bla—!” , 

_ A rather humorous attempt has been made to take 
| this very ordinary melodrama and make it impressive 
i by giving each of the characters an allegorical name— 
that is, they were called “Malice,” “Jealousy,” “Pas- 


si' sion,” “Innocence,” etc., etc. 

ow Miss Sawyer, as Innocence, floated around through 
fi) the first few reels with her hair down her back, 
if  €quipped in the accepted gingham gown which so many 
,@ Of our “movie” stars have found to be a life-saver 
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the country.” Believe me, bo—I wouldn’t make any mis- 
takes about that. Don’t try to make out that you are 
the best little patriot in town because you played this 
film, but book it on a straight. commercial basis and try 
to get some money with it, since it tells a story of things 
that might, according to an imaginative author, happen 
if invaders ever landed on our eastern shores. 

The titles that make up the preparedness preachment 
have been rather well hung together. Of course, there 
ar many of them, and surely there are entirely too many 
titles hung to the dramatic action. But, for the average 
audience, this offering will be considered quite worth 
while, principally because it will be accepted as preach- 
ment. 

The name is a bad one. Several people spoke to me 
about it, saying that they expected to see a birth control 
Make it very clear to all of your fans that this 
offering has to do with preparedness and an imaginary 


’ invasion of New York and New England. 











VERY ORDINARY MELLER DRESSED UP WITH ALLEGORICAL TITLES 


on certain oceasions. Joan doesn’t altogether get away 
with it, because she really makes a much better im- 
pression when she gets all “dolled- up” towards the end, 
even though she-does look just about “bored to death” 
in these scenes. Of course, every one will want for her 
to begin dancing, and I fear a good many will get a 
quiet snicker out of the barefoot gallop she does in 
the woods to prove to the gypsies that she is SOME 
“bird” with her feet. 


Along about the fourth reel, Joan pulled some “honest- 


‘to-Jerry” dancing and did a few steps on a table, in a 


space about a foot square, that some of the tango 
“bugs” may appreciate very much. Personally it 
looked to me. like a sales ad. for a new pair of slippers, 
because. there wasn’t much connection in this -skull o’ 
mine between the two or three very minute gyrations 
which she performed and what I always considered 
dancing’ 

Afterwards, on a ballroom floor, our dancer did a 
few fancy steps which will-go over all right, but that 
sort of thing has been so thoroughly done in so many 
films by other performers that it certainly will not 
justify the other footage in this offering 

It was a happy thought on the part of some one 
to take this melodrama-and write allogorical titles for 
it But whoever had this happy thought fell down 
flat when they ran wild to the extent of having the 
characters speak to one another, calling themselves 
and the others by the allegorical names As, for in- 
stance, in one place the girl called “Jealousy” said to 
“Innocence”: “I am Jealousy, the destroyer. Go, be- 
fore I kill you!” Believe me, Bo—they don’t talk like 
that—even in gypsy camps! This same idea of having 
characters call one another by these “pet names” was 
used so frequently that it really destroyed the impres- 
sion made by the use of the allegorical thought 

Nevertheless, there is the possibility that some fans 
will be sufficiently impressed by this allegorical stuff 
to feel that they have no right to severely criticize 
this production, since it is something that they do not 
altogether grasp. I have known this sort of thing to 
be put over before, and there’s a possibility of it 
sneaking by without outspoken argument. 

Stuart Holmes and Leo Delaney, in the supporting 
cast, were rather good, and Olga Grey, as the gypsy 
girl called “Jealousy,” made a good impression, de- 
spite the fact that she wanted to be wickedly “wicious” 
at times. 

Some of the semi-“extras” in the offering, such as the 
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man called “Wealth,” were vee, poor, and many of the 
sure-enough extras were awfu t ; 

In the supporting cast were Richard Neill and Frank 
Goldsmith. 


The Box Office Angle. 


Personally, I’d dodge this. But if it is absolutely 
essential that you play the “darn” thing because you 
can’t get something else, I would try to sneak it by 
on Miss Sawyer’s reputation as a dancer and the fact 
that it has been made an allegory. Of course, the 
thing do to is te pretend that it always was made 





STAR'S CHARACTERIZATIONS MAKE VERY OBLIGING PLOT INTERESTING — 


Dorothy Phillips in 


THE GIRL WITH THE CHECKERED 
COAT 


Bluebird 

MUIR RG ORR Roe, sce at noo ee Joseph De Grasse 
een RN OD es 2 ceo he accede E. Magnus Ingleton 
SGA RIOZ BY see oe ee oa Ida May Park 
MEM ERA DEAN (orn ct cha ce eee eee eee King D. Gray 
AS cA WHOLE. tic. .ccccetsek: Miss Phillips’ characterizations - 
held interest 

RSC es Kamera, nee Se ee Painfully convenient 
DIRECTION............ Gave very good atmosphere and held 
interest despite obliging situations 

BEEROO TCE APL Yo. oe sc. onesie ere eenceaeeneee eee Very good 
PG DUN GS 2 Many distinctive and artistic 
CAMERA WORK.............. Excellent; some fine “doubles” 
DEA RU erent cate. ctcree Jee Truly remarkable characterizations 
SPE OR De ee ees ee 3 Lee Good; not exceptional 
EXTERIORG................ Some very artistic; generally very 
well handled 

ENGR RIORS«. 225 tee.. ee 2e e eee Very good 
OP ieee cence ine scien idatuvere tees Good, except convenient 
SRW ee ee eee i oe Sixty-one minutes (5 parts) 


T would seem that the author of this had in mind 
providing an opportunity for a capable ac- 
tress to give good characterizations, and 
planned more upon that one point than any- 
thing else, with the result that the main situa- 
tions were simply hung together by convenient 
happenings which were given little thought 
or consideration: 

Certainly it would have been possible to work this 
story idea out in a manner that would have kept it from 
being painfully obliging. 

As the offering stands, any audience will be inter- 
ested in Miss Phillips’ dual characterizations, but, at 
the same time, there will be many groans over the ter- 
ribly convenient manner in which things happen. This 
convenience kills the human note and destroys any 
possibility of the offering seeming real or plausible. 

To begin with, these two sisters, who looked alike, 
and had been separated since childhood, were found at 
the opening of the story living in adjoining rooms, in a 
boarding house, without knowing one another. That 
was the first jar. The pickpocket sister, of course, 
discovered the other when she was trying to escape 
from the police, with the result that she obligingly 
changed clothes with the innocent young thing and 
made her getaway 
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for an allegory, and then it is possible that your fans 
will be a bit afraid to make a serious kick. it 
If you were going to play it, I would lay particular 
stress upon the fact that there are many beautiful 
exteriors, because you are certainly safe there, some of — 
the exterior shots being truly distinctive and beautiful. 
1 The presence of Stuart Holmes may be worth quite 
a little in the box office, because since this picture 
was made, which is some months ago, Mr. Holmes © 
has been promoted to stardom, and is now being starred — 


| 


alone. He is one of the best-known men in filmdom, 
and has a very large following. ; ; 
I 
L 
Following this, the convenient points loomed up on ( 
every turn, with such very improbable happenings as a y 
clever pickpocket puvting on a distinctive ring, which fy 
she had stolen, when she knew that every detective }) 
would be on the look-out for that piece of jewelry. —f) 
She then obligingly wandered through a storm to a J 
certain corner, where a man who knew about the jewel-— ) 
ry and the innocent sister’s arrest was seeking shelter nT 


from the rain, and there she tried to pick his pocket. 
so that he might catch her and discover the ring on 
her hand, this, of course, resulting in his directing her 
“willunous” movements from that time on to the finish. 
This was presented as a mystery, but it doesn’t re- 
main a mystery to the audience, save that possibly 
they’ll wonder why no one discovered the likeness be- 
tween the girls until the final moment. 
On the finish, the good sister married Friend Hero, 
and the bad sister was taken away to jail. They have 
followed this with a scene which certainly should be 
eliminated, since it shows the good sister happy at 
home, with the bad sister lying by the doorstep in the 
gutter, where Friend Husband passes her by without 
even a “once-over.” Since the titles have tried to throw’ 
the blame on the men for the bad girl’s errors, many 
will feel that it is all wrong to leave her in the gutter 
on the finish. After all, the girls were sisters. 4 
The general atmosphere was quite good, with many 
excellent lightings. The cameraman certainly knew 
his business, and as a result we had a number of 
double exposures which will be startling to those who 
do not understand the possibilities of camera tricks. 
Most of the credit for keeping this offering interest- 
ing must go to Dorothy Phillips. She has given two 
excellent characterizations and has kept them truly 
distinctive. Any audience will be interested in watch- 
ing her work, even though the story does miss fire. 3 
Lon Chaney, as a “willun,” had poise and authority, 
and William Stowell was a pleasing hero. The other 
members of the cast were acceptable. — 


The Box Office Angle. 


I believe you can get this by very nicely by center- 
ing the attention upon the interesting work of Miss 
Phillips in the dual characterization. I would not lay 
much emphasis upon the story and would depend en- 
tirely upon playing up Miss Phillips’. appearance in 
two distinctive and contradictory roles. You might 
even state that some people have thought ‘that Miss 
Phillips didn’t play both parts, but that the Bluebird 
Company was willing to give a healthy prize to- any 
one who could prove that she didn’t. > ; 
_ I'd mention specifically the recent Bluebird successes 
in which Miss Phillips has appeared, such as “The 
Piper’s Price,” “The Price of Silence,” and “Hell Mor- 
gan’s Girl.” = 
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SNAPPY, CLASSY CROOK MYSTERY ACTION STORY THAT WILL PLEASE 


William Courtenay in 
THE HUNTING OF THE HAWK 


Astra—Pathe 


1 TAL 6] op eae ORR? eee eee ees George Fitzmaurice 
PANE Hl Ob keen When se oS 80 Sn veers George B. Seitz 
MRT Fane A SVAN 5c ciee cag onasdenod-t pebpas= signet ral A. C. Miller 
AS A WHOLE............ Fast mystery melo that will please 
RCN est tes “Under Cover” style of crook-detective 
action plot 
BERECTION......-..:2-.-- Gave class to atmosphere and kept 
action interesting 
BHOTOGRAPHY -..2--.2.....------: Generally clean-cut; some 
beautiful bits 
LIGHTINGS.................---- Many sharp, but uniform; some 
effective and artistic 

SPARS i Fitted character of ’ansom, fightin’ ’ero » 
FREER MID Breech ee err TA eas tees ...Very good 
BOX © ROPREOMRS:........-.---------- Most of them decidedly classy 
BINT FRR. occ cence ene es Distinctive, and, oddly enough, 
matched exteriors 
ES aN gees ane eS ee ewcmat seesins Acceptable 
BLES EEN ae ee a Fifty-eight minutes (5 parts) 





=u] LTHOUGH this is one of those fast-moving 

1 crook-detective melodrama things that the 
wise fan will have figured many reels in 
advance, still it is played straight through, 
with enough suspicion thrown upon the 
hero that the average patron will be very 
much surprised to learn on the finish that 
the crook is, after all, the detective. 

“The story savors very much of “Under Cover,” it hav- 

ing many of the same essentials, and, while most of 
' the actual incidents have been twisted, surely the gen- 
eral thought is the same. ~ d ; 
- William Courtenay, as the secret service chief who 
steals the necklace to keep the real crook from getting 
it and goes through many wild adventures, including 
an exciting chase in and out of the house, through win- 
dows and back again, was a good selection for this par- 
ticular character, because he is clean-cut, active and 
rather impressive as to personality. 

Marguerite Snow as the girl—and you know there al- 
ways must be a girl in these crook-detective things— 
-was very good. Miss Snow had to be mistreated by the 
willun, whose wife she became through his having 


preyed upon her innocence after making a counter- 
feiter of her poor old father, and, of course, you un- 
derstand that Friend Hero had to fall very much in 
love with her. 


There was only one solution for all this, and that was 
that some one had to shoot a hole through the willun. 
This was done in the fifth reel, with all appearances 
indicating that Miss Snow was the guilty one, until one 
of the willun’s former henchmen blew in with a con- 
fession on the finish, explaining how he’d killed the guy 
by firing from a window at the same time that Miss 
Snow had fired. . 

The exteriors and interiors were exceptionally good. 
The exterior of the country home, where the house party 
was held, was truly classy, and the interiors were im- 
pressive enough to match up, thereby giving the scenes 
for the final bit of chase-em-around stuff a touch of 
distinction that helped the offering, 

Robert Clugston, as “The Hawk,” was a good crook. 
He fought fast and died hard, : 


The Box Office Angle. 

I would say that most any audience anywhere would 
consider this a good hour’s entertainment. It is snappy, 
interesting and classy. To be true, most of the wise 
“birds” will commence to figure right away that they’re 
being fooled about Mr. Courtenay being a crook, but, 
just the same, the picture is played straight through so 
sincerely, with suspicion thrown upon him, that, al- 
though they’ll have a chance to say to themselves, “TI 
knew it!” on the finish, still they will be held interested 
up to that time. 

I believe most any of them will like this and will be 
inclined to tell you so. For some’ time I have said 
that there are two kinds of sure-fire material at the 
present time, one of them being human-heart-interest 
stories, and the other mystery-suspense stuff with a 
little class to the atmosphere, Certainly this is de- 
cidedly bettter than the average program release these 
days, and I’d get it and promise an interesting bit of 
entertainment. 

Of course, there is a chance to play up in your ad- 
vertising such lines as the following: 

“Look out for ‘The Hawk!’” The Hawk’ is coming!” 
etc., etc., with tie-up lines a few days later. stating’ 
that. William Courtenay, Marguerite Snow and Robert 
Clugston are busy in hunting “Thé Hawk,”. and, will 
be glad to show your patrons how it is done on such 
and such a date. my WN 
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Jackie Saunders in 


SUNNY JANE 


Balboa—Mutual 
AS A WHOLE........ Will please because of comedy touches 





SEES 


anywhere, since the director has worked in 
so many bits of pleasing comedy. 

The story idea is quite slender and is not 
to be taken seriously, but only considered as 


SS arr Slight, but has good burlesque twists a basis for the development of the comedy 
DIRECTION.........-.. Gave comedy stuff proper emphasis touches. 
PHOTOGRAPHY, «....22-2.+ PDE Me tite Generally good The heroine is presented as one of those youngsters 
LIGHTINGS.............. A few very artistic; some ordinary, who has a marvelous imagination, and she relates many 
.. ; but generally good thrilling adventures which never happened, each of these 
BAM ERA: WORK? . 62. 260050. Good; not exceptional being enacted on the screen in much burlesque detail. 
RN epee. Sects bit Orit sh “Pep” made her pleasing There was oodles of animal stuff introduced, the hero- 
TR TE Vie ona k Oe ae Ses hk Acceptable ine having all sorts of pets, from white mice to a goat. 
EXTERIORS............ Some very good; generally acceptable The list included a rooster, a donkey, a couple of cats, a 
GRR TO 2 so es Some good; some a bit crude _ bird, and so on down the line. 
NS he eee ae Many good comedy bits The mice were the centre of two or three little inci- 
ers a ah Sixty-one minutes (5 parts) dents which will certainly register laughs. One of these 
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was an adventure in which they played around father’s 
feet while he was trying to sleep, the other being a scene 
where they escaped from their hiding-place in the girl’s 
boarding-school. A good laugh was registered where the 
star was playing leap-frog with a farmhand and then 
had her goat butt the farmhand while he was down, and 
many similar bits of business were brought in when 
needed to keep the audience in good humor. | 

The plot proper was quite elementary, having only to 
do with a wealthy young man falling in love with our 
country wildflower, with the result that he offered to 

nd her to school. 

Of course, when she returned completely educated, she 
had adopted the mannerisms of what she thought would 
be his ideal, with the result that she was a great disap- 
pointment. ; 

Realizing this, she put on her old gingham gown and 
became a rough-neck again, whereupon he promptly or- 
dered the chauffeur to “beat it” quick to the first justice 
of the peace. 

Jackie Saunders has considerable “pep” and was gen- 
erally pleasing throughout the offering. Her make-up 
was rather too noticeable in most of her scenes, particu- 
larly when she was doing the rough-neck country lass, 
but I believe nearly every one will like her in this pro- 
duction. There was not much to it except Jackie and 
her pets, although there were no terribly bad spots in 
the supporting cast. 

There was one set which was supposed to be the home 
of a very wealthy girl, and some scenic artist had painted 
many panels of beautiful (?) landscapes. This was pret- 





REPULSIVE AND OBJECTIONABLE DETAIL SHOWN TO REGISTER PREACHMENT 


Dr. Harry Haiselden, Hamilton Revelle and 
Henri Bergman in 


: THE BLACK STORK 


Wharton, Inc.—Sherriot Pictures Corp.—State Rights 
MIR NGO RS ites ee eee The. Whartons 
AUTHOR Jack Lait 
AS A WHOLE....Forceful as preachment, but decidedly 
unpleasant in spots 

SLO Bis es Arranged to register case similar to one 
z which brought Dr. Haiselden into limelight 
DIRECTION....Preachment sequence well arranged, but 
dramatic action mechanical and rather 

crude technically 


PHOTOGRAPHY ............Generally good; not very artistic 
EIGHTINGS...............-.--- Ordinary; generally too uniform 
TPA MPRA. WORK oii. be ee eee ee OOM 
SA HS 2 ete Bergman excellent; Revelle overplayed; 

Doctor camera-conscious 
SIT RORT oc eeccts os -2ceee eS Oe ee Quite ordinary 
WMIVPRIORS.-.2-3.cc.- 2, Not many, but acceptable 
INTERIORS ......... _.......Generally good 


METAL... Entirely too much of “horrible example” stuff 
URAL Perse ee Sn eo ce Sixty-four minutes (5 parts) 


ONSIDERED purely as preachment for better 
: children, and as an argument against per- 
mitting defectives to marry, or allowing 
hopelessly maimed children to live through 
surgical operations, this is certainly an im- 
pressive preachment. Considered from the 
viewpoint.of entertainment, I would say that 
an average fan would consider it entirely 
too overburdened with close-ups of horrible examples of 
defective children. 

To be sure, in order to make the preachment hit hard, 
it was necessary to show a number of these examples, but 
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- time on the story is carried through the means of calling 


ty crude as a set to represent the home of sure-enough 
wealthy people. The young man who was in love wit 
the wealthy girl was also rather a “stick.” < 

The scenes showing the little star as Cleopatra were 
rather well handled, and still pictures of this particular 
incident showing the bare-legged dancing girls and 
Jackie in a lo-an’-behold gown, etc., may be of 
value in attracting some of your fans. This Cleopatra 
stuff, of course, was another of the heroine’s wild dreams, 
and, although it was sort of dragged in, it was at least 
interesting. 


The- Box Office Angle 


If you bill this as a very amusing: story of .a little 
girl who somehow couldn’t tell the truth, I believe it will 
get over very satisfactorily. I’d emphasize the fact that 
it’s a comedy, and dwell upon such points as these: “How 
would you like to awake at night and find several white 
mice playing around on your feet? See ‘Sunny Jane.’ ” 
“Have you ever heaid a romantically inclined young girl 
describe a thrilling ‘rescue’ from a kidnapper, which 
really never happened? See the way Sunny Jane tells 
about it. It’s sure good for a laugh.” “Can you imagine 
what would happen in a girls’ boarding-school if a hun- 
dred white mice were turned loose? See ‘Sunny Jane.’ ” 

Understand, this is not a technical triumph or any- 
thing of that sort, but it is an entertaining little light 
comedy without a “willun,” and with many sure-fire 
laughs. Certainly that sort of thing is decidedly more 
desirable than the surface melodramas which have been 
unloaded recently by most of the program companies. 


I do believe that the production would be just as effective 
with about half as many close-ups of these cripples. 

The entire first reel is devoted to an analytical dis- 
cussion of the difference between Uncle Sam’s protection 
of live stock and his protection of human beings. This 
has been rather well titled and shows some good human 
bits of kids and babies contrasted against animals. 

So far as the dramatic part of the offering is con- 
cerned, my opinion is that it is entirely too crude and 
mechanical to register as human or convincing. Since 
these scenes are only given to carry through a certain 
thought, this may be excused, however, by the average 
audience. 

The story leads up to the point where a mother is to 
decide whether or not an operation be performed upon a 
crippled child, the case being exactly similar to the one | 
in which Dr. Haiselden figured in Chicago. From that 


it a vision, into the growth of the crippled boy, and fi- 
nally develops into a tragedy, when, after being shunned 
by all men, the boy, murdered the doctor who had per- 
formed the operation which kept him alive. 

The’ late Henri Bergman in the part of the crippled 
monster gave a truly forceful characterization. His was 
the only bit of acting that truly convinced and registered, 
and certainly his scenes will be very impressive. 

Hamilton Revelle, as the father, was rather inclined 
toward overplaying, and Dr. Haiselden, as was to be ex- 
pected, was quite camera-conscious. The Doctor, how- 
ever, was hardly worse than many other members of the 
cast, who were plainly aware of the fact that they were 
being photographed. 

Allan Murnane, as the young secretary who wanted to 
marry the doctor’s nurse, was fairly pleasing, but over- 
played too frequently, with the result that his actory 
movements fitted into the general mechanical atmos- — 
phere, and so his part did not stand out. { 
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Others in the cast were Jane Fearnley and Elsie 


Esmond. 
The Box Office Angle 
Because of the fact that this is a preachment. story 
dealing with a thought which is being widely considered 


in every community at the present time, I would say - 


that this should certainly get the money. To my mind, 
it would be very important, however, that you make it 
very clear in your advertising that this offering is a 
forceful preachment.rather than a human dramatic story, 
and you should take particular pains to impress the fact 
_ that, while the thoughts are something that every one 
should consider, they aren’t altogether pleasant. 

If you’ll go about this advertising intelligently, you 
will be able to arouse just as much interest, if not more, 
in this offering, and at the same time you will have pro- 
vided yourself with a perfect alibi to keep any one from 
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coming out and telling you that they don’t like to see 
such things. You must make your advertising on this 
point so strong that it will be, in fact, a warning as to 
the unpleasant character of some parts of the produc- 
tion, but you can at the same time say that in order to 
os some truths it is necessary to face the unpleasant 
side. 

If you have a community that is particularly squeam- 
ish, it might be advisable to consider the possible elimi- 
nation of some of the close-ups in this, but it will be 
absolutely essential that you prepare your audience for 
the unpleasant sights if you intend to play the offering 
in any form. 

As preachment, you can definitely promise that this 
hits hard. I wouldn’t say anything whatever regarding 
the dramatic value of the offering, because it is rather 
mechanical. 


ORDINARY SURFACE MELLER FAIRLY DONE IN GOOD SNOW SCENES 


Shirley Mason and Pat O’Malley in 


THE LAW OF THE NORTH 


Edison—K-E-S-E 


RTL EAT ANE e teen coy. aug Burton George 
AS CUSEY C) ejpe teeer et Ss Edward H. Griffith 
PASI EG RA UMVAUN erie yoo ts a ee Charles Gilson 
AS A WHOLE............ Mounted Police “meller” with good 
snow exteriors 
PORN 4.2 cb ecto ole Obvious, convenient, ancient junk 
Pe RE GC DIO Nie ee eee Failed to make action human 
PHOTOGRAPHY.............. Generally good; not distinctive 
HAIGHTPINGS.... cco. ccc A few good; generally ordinary 
Be IC AG NW OR Kon oh nk cec ceed Lazy; too few angles 
SENT BANS ic ae mn poses Acceptable juveniles 
SUPPORT.......... Routine melo types, dressed up “willun” 
BI RIOR S fot hee e le Some beautiful snow stuff 
INTERIORS.......... Acceptable studio North Woods cabins 
PRE RDA: | Pye cme wit ole 5, tea ewe Convenient 
BEV Hy cemeteries eee as Sixty-two minutes (5 parts) 


eee) LEY took most of the exteriors for this out 
| i} in the snow. That’s the best thing that can 
be said about it. Some of these. locations 
were really .beautiful, particularly a few 
which registered an half-dozen. waterfalls in 
the background.” © 
~' The story was one of those Mounted Po- 
lice things, with the hero, a poor but honest, 
struggling youth; the shero, the daughter of the com- 
manding officer; and the willun, one of those sleek, 
sneaky guys what done wrong by a half-breed “goil”’ 
and walked around wearing a dinner coat at night. I 
hain’t never been up in Canada where these North 
Woods pictures are supposed to be made, but—by cricky! 
—it didn’t seem right to have this guy walking around 
in a dinner coat when the rest of the bunch were wear- 
_ ing Mackinaws. Of course, they used to do it that way 
_ with the companies that gave away an exquisite “sweet” 
of furniture to the housemaid that held the lucky num- 
ber on Saturday night, but, nevertheless, those things 
_ Sshouldn’t be forced upon our educated film fans. 
) The story of this, after a slow start, which proved 
that the true-blue ’ero and the wild, wicked “willun” 
_ both wanted the “goil,”’ reached a point where Friend 
Willun thought the half-breed. girl that he’d lured to 
destruction intended to tell things, and then he: sneaked 
_. Out behind some bushes and shot her with his automatic. 
Somehow, all of a sudden, they accused the ’ero of 
doing the deed, and then, after it had snowed several 
days, the heroine nonchalantly wandered out to the par- 








ticular spot where the “goil” had been killed, and, de- 
spite the fact that it had been snowing, she immediately 
found a picture of the willun which the “goil” had 
kissed just before “cashing in.” Of course, this picture 
should have béen snowed under and quite hard to find, 
but the director had told Miss Mason where to look for 
it, so she couldn’t go wrong. ’ 

For a finish we had the startlingly original (?) situ- 
ation of the shero inviting the willun to keep her com- 
pany over night, since father was going away. Pos- 
sibly they didn’t intend it so, but that durned title read 
kind of funny. Anyway, father, he hadn’t gone at all, 
he hadn’t, and—by heck!—he and the hero—they hid 
behind the door, they did, while Shirley, she coaxed the 
willun a bit and he just told all he knew. Funny how 
those guys will do that in the movies. 

To finish it off in a hurry, the half-breed girl’s brother 
just “happened” along at this psychological moment, and 
he did a little listening himself outside the window, so 
that he could limber up his trusty rifle and shoot holes 
through the guy that had to die before they could fin- 
ish the picture. 

Miss Mason was acceptable as the heroine, but had 
little to do except wander around. and look as sweet as 
possible. ; j 

Pat O’Malley wore a uniform as if he liked it, and 
was quite a ’ansom ’ero, such as all of the two-seats-for- 
thirty-cents people used to love. : 

Richard Tucker, as the sleek “wun,” was all right ex: 
cept for his persistent use of his dinner coat and boiled 
shirt. 

Others in the cast were Charles Sutton, Sally Crute, 
Fred Jones and Robert Keggerris. 

The Box Office Angle. 

If you can still get by with this ordinary surface 
melodramatic junk, the snow exteriors may save your 
shirt on this. Personally, I’d advise you to hunt up 
something a little more human. If they want to see 
snow stuff, run a five-hundred foot scenic. 

The fact that Shirley Mason has been advertised all 
over the place as one of the “Seven Sins,’ may help you 
to get something on this sort of an offering, but I can’t 
believe that it is good business to get them in, only to 
send them away with a grouch in their hearts. 

Boys, you’ve got to remember there’s a to-morrow in 
this business, and we’re killing off the “regulars” fast 
enough as it is. Do your derndest to get a good picture 
every day. You owe it to yourself, even if you don’t 
consider your patrons—because, believe me, the exhibi- 
tors that don’t stop to worry about their patrons these 
days, are very soon liable to find themselves in the 
position of having no patrons to worry about. 
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INCOHERENT ADAPTATION OF INDIAN CONQUEST STORY—NEVER REGISTERS | 


Harold Lockwood and May Allison in 


THE HIDDEN CHILDREN 


Yorke Film—Metro 





MTR BCs BOS BWA ptebiitc acco 6 8ae sscccaee say) hd CER Oscar C. Apfel 
AUR ER UN UIE A o d80 55380 o kde, heat Robert W. Chambers 
FORTIN UA RGAE ERY cer saaclvrcstawkuce Se ee Oscar C. Apfel 
GANLEIANLAIN 6.85 fees AU ot ee eae Tony Gaudio 
ASA WO Bh. 22? Somewhat incoherent, but will be 
» accepted 
STORY Not made perfectly clear and lacks drama 
that is truly tense 

DIRECTIUNI..........- Failed to hit human note frequently 
_ enough 

PHOTOGRAPHY ...Generally good; a few beautiful bits 
LIGHTINGS............... wee 4 Some excellent; some ordinary 
SEALE NCPR AW ORK on oi dca en ee Generally good 
Be Ay Ee at ots Loci ee ee Pleasing 
Ne eR paleo oh tetas FS ape a ee ee Good 
EA ACW NGS oo fee ke ental ee Sis ee Fitted story 
INTERIORS.............Some very good; others acceptable 
eee Min tied. oo Acceptable; but too many long titles 
ene tees Bly... <2 OP oe ast Sixty-three minutes (5 parts) 


fexowm)|) FEAR that this will become tiresome to almost 
, any one before it gets to the final battle 
scenes, which are fairly interesting. 

The production is burdened with many long 
Speeches, presented in the language of the 
period, which may be all very well for correct 
detail, but, nevertheless, is quite tiresome for 
_ the average film fan. 

Despite the use of these titles, which were for the 
most part the sort of “flowery” junk that Indian trans- 
lations become, the story was not any too clearly ex- 

lained. Somehow, the offering seemed to lack the 
human note which is so essential. The stars were pleas- 
ing enough, but the costumes.and atmosphere. presented 
a historical period, and the tiresome titles planted be- 
tween scenes that lacked real action dragged the offering. 

The story concerns two children, who were placed. by 
their mothers in the care of foster-parents, so that they 
might escape being sacrificed by the Indians. Mr. Lock- 
wood was one, and Miss Allison the other of these chil- 
dren, and we found Mr. Lockwood as a scout in the 
Colonial army which was seeking to destroy the “Long 
House” of the Iroquois nation, with Miss Allison follow- 
ing the army as it marched to Catherines-town, deter- 
mined to reach her mother, who was a prisoner there. 

Miss Allison’s mother, who had a gift for fortune- 
telling, was established as the white sorceress by 
Amochol, the high priest of Catherines-town. .When the 
armies finally arrived, with the scouts and Miss Allison 
in the fore, the “Feast of Dreams” was under way. 
This brought out a lot of barelegged dancers and other 
fantastic sights, with the two stars and a few Indians 
hiding behind some bushes about one hundred yards 
away, watching the proceedings. This particular scene 
was the nearest thing to a tense dramatic moment, and 
it wasn’t very dramatic, because it seemed impossible 
that the group of intruders should not be discovered. 

The high priest was going to kill Miss Allison’s mother 
because she told him that they were all going to “cash 
in” yery shortly, but “ changed his mind when a few 
scouts came running home to tell of their armv i 
been defeated in a big battle. irae en 

Several priests then took the mother for a walk so 
that the hero and his friends could rescue her, and this 
was followed by the army coming in and cleaning up 
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with the Indians, it of course remaining for Friend Hero 
to be the particular guy who should kill off the high 
priest after a hand-to-hand struggle that looked some- 
what like a one-step. 

In some of the battle scenes they used several hundred 
people, some as Colonial soldiers and others as Indians, 
and, except for the fact that some of:the “extras” did 
a little dodging as they got near the camera and some — 
of the others made many motions as if they were fight-— 
ing, without really getting near anyone, these battle 
scenes will register quite satisfactorily. To the average 
fan these battle scenes will be fairly impressive, but the 
fan with the quick eye will get a few laughs out of 
certain scenes. ; 

Intelligent editing would have helped this decidedly. 

In the supporting cast were Lester Cuneo, Lillian 
Hayward, Lillian West, Henry Heberty, George Mac- 
Daniel, A. B. Sills, Howard Davies, Clara Lucas, A. Al- 
lardt, Daniel Davis and Charles Cummings. ’ 


The Box Office Angle 


I am afraid that the rather dragged out manner of — 
telling this story will keep it from registering as a truly © 
pleasing offering, although you may feel rather safe in © 
booking it if you have to fill in with something. Even 
though your fans will not feel particularly pleased, 
they’ll probably have a hunch that it is-a very commend- 
able adaptation of one of Robert W. Chambers’ success- 
ful stories, and consequently they should not criticize 
very much. ‘ 
The unfortunate fact that the-titles are decidedly — 
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burdened with language will register an unfavorable im- 
pression with most fans, without their being exactly 
able to tell you why they are displeased. The chances 
are that after seeing this you’ll find that most of your 
fans do not particularly care for-it, although they may 
be unable to put their fingers on just the point which — 
kept it from appealing to them. . } 
If you can get something else which is more of a sure- §j 
fire character, I surely would. If not, I would play up §j 
particularly the names of the stars and the fact that this 9) 
is an adaptation of one of Mr. Chambers’ novels. 
In referring to this, you might dwell upon the fact 
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that it is a story of the Iroquois Indians, and not the 
Western tribes who are so well known to film fans from 
the cowboy stories. You can make it clear that the 
story has to do with Colonial days, when the Indians" 
were powerful in the East. : 
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Heeachel Stuart 


Asst. Gen. Mer. of the 


HULSEY THEATRE CHAIN. 
«IN TEXAS 


is 


ALIVE 


HIS FRIENDS KNOW IT! 


a 





He sent out 23 letters asking that many friends to subscribe to “WID’S,” 
and in two days he forwarded me 


EIGHT PAID SUBSCRIPTIONS 


Believe me, I appreciate such co-operation. Who will be the next booster 
to get busy? 7 


THIS IS THE LETTER MR. STUART SENT OUT: 


Dear Friend— 


Wid Gunning, Editor of “Wid’s” Magazine, will have a birthday in the near future. 
I am especially anxious to mail Wid $50.00, covering five annual subscriptions, as a 
remembrance from this territory. In that connection, I wish you would mail me a 
check, made out to Wid Gunning, for $10.00, which will cover your annual subscription, 
to start right away. 

I will not get any rake-off from this, but I am heart and soul with Wid, and he ts 
the most deserving, as well as the biggest man, outside of the producing end of the 
film business. 

If you will mail me your check today I will feel obliged to you, and it will help 
along the best cause that needs promotion in our great industry. 

Please do me this one favor. 


Cordially yours, 
(Signed) HERSCHEL STUART. 
March 24,1917. t Old Mill Theatre, Dallas, Tex. 
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EATURE PRODUCE 
UNIVERSAL FILM CORPORATION 


GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation 


JOSEPH KAUFMAN 


DIRECYOR 
FAMOUS PLAYERS 


BURTON KING 


Directing Mme. Petrova 





HARLEY KNOLES 
FEATURE DIRECTOR 
WORLD FILM CORPORATION 


FRANK KUGLER 


DIRECTOR 
Address Screen Club, 117 W. 45th, N. Y. 


O. A. C. LUND 


_ MARSHALL NEILAN 
LASKY air ninike co. 


JOHN W. NOBLE 


FEATURE PRODUCER 
B. A. Rolfe-Metro Pictures Corprration 








EUGENE NOWLAND 


PRODUCING FEATURES 


HENRY OTTO 


FEATURE DIRECTOR 


STUART PATON 


FEATURE DIRECTOE 


PAUL SCARDON 


FEATURE DIRECTOR 
VITAGRAPH 


ee 


RICHARD STANTON 


DIRECTOR 
FOX PACIFIC COAST STUDIOS 


FREDERIC SULLIVAN 


DIRECTOR THANHOUSER 
Screen Club 


OTIS TURNER 
DIRECTOR 
FOX PACIFIC COAST STUDIOS 


PERRY N. VEKROFF - 


PRODUCING FEATURES 
VITAGRAPH 


JAMES i$ VINCENT 


PRODU 
FOX FILM CO . PORATION 


THE WH ARTONS 


FEATURE PRODUCERS 


Address Screen Clu), i17 W. 46th, N. ¥. 


JAMES YOUNG 


HERE IS YOUR ONE BIG CHANCE 


To tell the Producers what you want. 


As it is, you don’t have much to say about what you run in your theatres, but, 


The Exhibitors’ Own Reports 


tells the Producer what goes and what don’t. 








Make ’em out now! 


THE TIE THAT BINDS—GET A BINDER TO KEEP YOUR “WID’S.” 


224 
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THE NUMBER BEFORE THE NAME OF THE THE BATTING AVERAGES 
|FEATURE INDICATES THE NUMBER OF RE- These are the averages of the companies having 200 
1}PORTS RECEIVED AND TABULATED ON THAT reports or more. 

FILM Re- % %o Re- 
: _ ports P.P. B.O. peat 

THE FIRST COLUMN CARRIES THE PER- 625 73.1 70.2 85 
| CENTAGE OF PLEASED PATRONS. 493 70.9 67.5 49 

THE SECOND COLUMN SHOWS THE BOX 384 69.0 65.9 70 
(OFFICE PERCENTAGE. Tea Orme rian lees ane tees 69.5 638.5 343 

FIGURES IN THE THIRD COLUMN INDICATE 1848 Paramount _.. ee 68:3 63.7 316 
‘THAT MANY REPORTED THE FILM WORTH A A433 World ........ “a SRR oh ae 67.08" 62. Tee tod 
|RETURN DATE. 21 2a bluebird 3.2.45 ee ee 62,7 2802. 2Aren les 

All reports in this percentage tabulation | Re- %o Jo Re-| Re- Jo % Ke- 
| have been marked on this scale: ports P.P. B.O. peat | ports P. P. B.O. peat 

\ BOTs corey neue 3 Gretna Green ....... eae 100, 100° “2\'"4 Girl of Vesterday........-.. “86.  “SSoee 

GOOD ROT TG SOIR 60% PEATGU NO &) MASON «5 cc.0.5 ost W8 84 aN RILOS POATID cots cclearctisus acre V1 75 

PORTIS ee ce oe ey 40% i Pretty” Mrs. Smith. .i. 2... 0 65 90 AS Black Dird Susie cette ceice’s a 58 

CO Ree on. ded. 20% Mer Unalraid oy). nceclsnes 80 15 Mp CROrUSs LAGYs vorleclialcis sieleis esis 73 668 

BAD 22. 0% 1 When We Were 21.......... 75 63 DV SCCECE MS Imeee cietele stele eietes is olla ele 69 76 i 
ees yen ee SS SESILO DSR eto /o ie Sites are ee 69 53 Ws Wankees Gina its ciel ve ctieticte 52 3=««bB 

2 -| 5 Captain Courtesy .......... $4 66 1| 6 Masqueraders .............. 56 56 
Bec. as ok ey SRCRDUV Oot Sec. ore Seite nee eos 82 67 41 Carmon J terns oe ceas sei csc 82" Sous 
ge re eet Se PNG OD Otte cole t eis oe eicie oles aie,as + 75 55 TL OSS GT SWiatOr sig. cee c's ale «ele hiaieis 95 91 6 

3 Help) Wanted .;....<..:...... 80 15 7 Madame Butterfly .......... 80 8688 1 

PARAMOUNT PL OMWY OMBI .s crecegnereis aailate eee 86 59 1; 7 Mummy and Humming Bird 64 56 
5 House of Lost Court....... 2 54 2 GeBellasD OMA acters erie creer 91 V7 z 

{1848 Paramount .............. 68.3 63.7 316| 3 Fanchon the Cricket........ 86 89 2| 8 Armstrong’s Wife -......... 79 «65 
z 3 Betty in Search of Thrill... 83 87 5 Chimmie Fadden Out West 88 16 2 

. S Sholen: .GOOdS seer. cssreye.w blo » 78 75 8 A Gentleman From Indiana. 86 78 
3 In Bishop’s Carriage........ 85 93 2 Wild-Goose Chase .......... 60 65 1| 7 Prince and Pauper.......... 91 86 ¢ 
_1The Lost Paradise.......... 50 85 5 Pretty Sister Joge.......... 82 78 1/10 Mr. Grex from Monte Carlo. 84 69 1 

ma The Virginian .............. 90 78 1) 5 Jim the Penman............ 64 65 OL TANG tite cece eceracens sels 15 651 
1 Such a Little Queen........ 80 80 1) 5 Dawn of a To-morrow..... 82a Soe, Li. 8) UNRNOWN “Sooccicct erat cenes 19 69 #1 
2 Where Trail Divides........ 100 S100SSAL e SpAra bey Soe ioe te are cesncs $0 256) 012 (317 ThenOheat,.cteiiaccsas cers 94° S79 aid 
Be Wildflower 2... .s.ceseecoee SS eG ae Oe Clarissa sos ste hence co sos blslouenesss 15 80 8 The Reformed Candidate... 82 54 1 

1The County Chairman ..... 80 §=680 Thea Dictator. .cccon. woe ee 45 465 S$ Che  Lmmisranteas ie ceuictescte 42 59 
1 What’s- His Name........... 75 100 PLLC MOL V Glove occ cis starslon eleva 82 69 10 The Old Homestead......... 88 84 q 
3 Behind the Scenes.......... 92 84 5 Chimmie Fadden ........... 90 V1 8 Lydia Gilmore 2... 3. 2a cose 82 61 2 
6 Man from Mexico.......... 90 70 2 |e 2a Them little | Pal. .s-cs<ce6clke 70 70 OL Temptations Phe vice cases shiscces 81 45 2 
BOUTCUS) MAR. oo. c csc cee 94 95 4 Rugmaker’s Daughter ..... 40 50 S_ These Houndling mh... .cc cles sc 16) 3G 
1 Rose of the Rancho........ aD PEL OROlUG we. wrecks ico uric 74 88 4 Tongues of Men............ 80 53 1 
eene Kargain....5/:.......... Soe Oo EC MOPIin Olin faker coca. eie eis ein. 81 82 B Miceland! Men) itiscc.s.cjcic «os 82 81 2 
wea Ghost Breakers ...........% 60 60 1 The Running Fight .:...... 67 640 6 The Golden Chance......... 86 68 2 

mee The Crucible ........0...00. 94 92 1) 3 The Fighting Hope ........ ee) 1 My Lady Incog............. 40 40 

Bie Of © Cros®. .: osc cccccccts 88 §=—88 PoE ALLTILO MN Va tartrate tre, er ote ero niles si seeyahs 15 %3 45 Rawrnmulfing Pet. cisco cccceisiccsiore Bide Aba 

Memommeo Kirby 2. ccc cet cccce 80 38665 ASS OVOMASISLELS |, 0). cin sielelart se ske"s 91 90 4 Call of Cumberlands ....... Nae 
MpGinderella ... 6.66... c ee dee oe SS OSS in Se rauppes Crown oc.ccsssinsces 83-85 6GELNSESDIGOr ree sects eter 87 68 « 
: UN CUT Co eA 70 90 ae EN ee OSU ial cose tata c-o tiene ao 6445. 81 96 65| 8 Pudd’nhead Wilson ........ 83 63 as 

mearbuor the. Golden West.. 938. 87°) 2hW°2°Sold@ onc... ccc ue cccwaceccceces 838 32 8 Tennessee’s Pardner ........ 65 59° 

me The Dancing Girl .......... 7 Os 6 The Secret Orchid .......... 19 4 6 Madame Le Presidente .... 17 51 
BERGE ELMO 1b 5, os docs ace oe sales den G2 ser weep eNearive a uAd yd te,5 dice cane 65 Wd SPN GAP GTM Si"... tisisl rettae ale eisai 52. > 58 aek 
1 No Laughing Matter........ 90 85 6 The Marriage of Kitty...... 76 64 11 Trail of Lonesome Pine.... 74 89 3 
1 Morals of Marcus........... 60 50 SERLOOP Se SCMIMBIEZ oo oc asics oles 63 37 6 Fell in Love With Wife..... 55 = 448 1 
Benne Goose Girl. ........60.0- 95 95 4! 7 Helene of the North........ 8 78 Lees ROCKIIS thant, sclncisierciea custo ce él... 53,51 
BRREREMECV GQ cc oc ccs cide oso. 82 8680 3 The Majesty of the Law.... 56 60 $ Out of the Driftss.3 os. 6... 88 88 2 
BEEASEPOSA, NOLL: Loc cule e's aoc nies» 88 95 3 Heart of Jennifer........... 68 55 SUD ED Ot G Wane hecalaleiavs cusugier stern caso’ 58 56 1 
mn Buckshot John ............. $0 )=— 990 2 Incorrigible Dukane ....... 45 565 12 Poor Little Peppina........ 87 84 6 
BROW EPID 6 56:0 5 o:on's: 2,0 ©. GO) RISE eae SIN OFS OB on. s.o.c sce, viele ealerewinie asc 89 89 2| 14 To Have and to Hold...... 74 70 $8 

2 The Warrens of Virginia . 66 76 2 The Case of Becky.......’... 65 65 LUC RSOIUaRES IM MEE Ae cae eieleieisiste sks Sree 12 65 
MEMAMELEY SO ESOY. 90. 2555's) ora.5.0/~s\s12,\0 60 60 1 Out of Darkness............ 60 40 8 For the Defense............ 67 64 1 
Sewavid ‘Harnm. ............6. SG eo mee Mee UL BOOP iG YNt on. | cack c 5.6 sole oso 82 100 5 Code of Marcia Gray....... 66 31 32 
1A Gentleman of Leisure.... 80 70 ARLE LUX PIOLER BY oe x sisiele says, 2.8 0/0 12 61. 7 Lost Bridegroom .......... 105 6147.3 
1 The Caprices of Kitty...... 95 90 AT was Ever TRUS 5 <5. <1ssinis's 5363 6 Bales lO ¥tie cece o.cle s.oo.0 0. 80,5'6 ate 75 66 1 
BeOVO Route | o.oo eck c sees 60 60 2 Voice in the Fog............ by Ge TZ FAM OPS yams alslawisieisials a's. vi0' diase, 6 “335 ae 

1 Sunshine Molly ............ 40 20 DOL AtAlL eCard cateticics «\c/e\s eve Gersiic 66 61 GAO W Ors peaeier eicle aera eos ole eiete-« 64 58 
1 The Governor's Lady....... 97 85 MT Rae cies tiercieie orci ssrals ace 9 otase:e 91 6% -24 9 The Heart of Paula........ iL 56m ey 
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1 Yo Re- | Re- To To FKe- | Re % 
acts eo B.O. peat | ports P. P. B.O. peat | ports P.P. B.O. peat 

BELG PELACOI NS ite elec is sc esleicinse W157 65 4 The Fortunes of Fifi........ 58 2 iS ane eee Sie a eeoei oes ‘ at 7 

Seriveustask restos cake et 3) 3 Winning or Bally ‘Temple... 34 \ 88, - (16 Mertlage of Molly soley Uamnaamna 

OVO MABSMK . nce eereeeveveves « ¥e Ss ' “ 

gi Mean alors ee a1 chee nee Sas 6 eae 

6 The Red Widow............ 6 2 Cas ON Faria ate) aietels eters : Cee eee ee tee 

10 Heart of Nora Flynn....... 69 56 4! .1 Out of the Wreck........... - ‘o : a Neliewaa’ Aust eee a be 

6 Moment Before .........+.+. 50), 63 “3 bal Sapho betes eee eees teens eous <3 Liegh Danke Uae eres s ieeeeos 

S David Garrick... <2 6t5- sess) 61 39 1 Prison Without Walls...... 3 5 tein ° or . . o Phevesis eee 

MsSMNOCENE Lie cscs a cece ccc ces 52 46 LAE be 6D Ur Fee eee arte a alayer se a0, 30 15 3 Tanita 0 OC1OUY eis ea aerrs rs 
13 Maria Rosa ......--+.++++e+s 82 80 64) 7 awry parr oy 7. ORAS SECM OU: sin nicte oc'ei = 9 aisles lee ee 
WigAllon? Soules 2... ds.sabaccees 68 66 1 TRIANGLE 18 Grecehen’ Ge Greenhorn .... esas 
UL Fued Girl ........++eeeeeees oo ee ig |10s0zExianglasee eee neatos 69.5 63.5 848 19 The Social Secretary aaa e148 
eee, Ment sees ore Ses . 14 The Thoroughbred ......... 80 WL 
18 Sweet Kitty Bellairs........ 72 59 arias » bio Theowletle Liar 87 56 
18 Saints and Sinners.......... 53.49 9 The. Iron) Strain... ccc: ae keine ape ae Wotton ies dies ale sree o Reet 
17 Thousand-Dollar Husband.. 69 62 4] 8 The Lamb Br onde TBI tia, cine Oke Neola "a eo a ates ae Por nors one thaverete ae “ it 
Ser ee ne aie ae Se asl iodrnch toward teen ee: 83 66 1(|12 Diane of the Follics........ 68 69 
peta alae at nde oh TESS siya otauewAlagior: 66 56 2|20 Manhattan Madness ........ 94°91 1 
14 Making of Maddalena....... 63 55 3{| 7 Martyrs o e amo...... 84 95 2 1is°Ptatiegan : 302 $4 
21 Silks and Satins ........... 86 88 16/13 The Disciple .............+- Orb delne celta aorta 

iny’ Ce Matrim Omy 2 yiaisteicie ore sie ole wiale s14 81 74 2/13 Old Folks at Home......... 86 8670 

14 Destiny's Toy .i.c-ccccccece 60 51 less iscrhets le Child Ba RS 
ASTTHE ClOWD) <6 .5:5.0050:5 0 0.4010 n cieie's 79 54 3] 5 Sable Lorcha .......:...... m ch ne cane @ Chua iiss «sre oS cans 
19 Susie Snowflake ............ 67 58 2] 6 The Golden Claw .......... ore Pears The een * eace hae 
15 World’s Great Snmare........ 72 %8 4] 8 Double Trouble ............ 5 e urn 0 r g ope ebe 
19 The American Beauty....... 61 61 3| 7 Aloha Oe ..... wares owiatiajeiere’ OO.) MOO" ae: 13 The Vagabond Prince etlene revel 74 
EAL SIG RED UDO ubciois alelsatatscarseieretsteuere 60 60 1] 5 Lily and ROS soe ache reisiscece £ e a ene “ rbbeinaiiess 2 as “i 
22) The Smugglers <.6c..csceees 53 50 41| 7 Jordan is a Hard Road.... 5 u ey Corea a olleens........ Mirna 
26 The Selfish Woman......... "2 68-: 4) 6 Winged ‘Idol ¥s.... sca.) -5...% 5352 6 Sis enaot AS Ficconste te ote oe eee Looe 
29 Davy Crockett ..........++. 67 ~=—-«62 8 Penitents i cesewcscess cciscc eo  crom 13. Fifty- REG Yio otter elas cies ietenersiene 
S8* Dream. Girl) ssc ends ne wee 69 64 $j|11 The Edge of the Abyss..... 267 OL i Mee ore ae Wis steveite ae & ra 
SIMO MACSLA COVER. siete sce cleo as 19 15 56 z Submarine Pirate .......... 85 78 1 vie a Boy = ee ace Tia eases ae tate 
27 International Marriage ..... 5D 51 1} 8 Cross Currents %...5....-2.. 48 45 ; Thetis ris So eheja ciate’ a a 
27 Common Ground ........... 64 64 1|10 Between Men ...........-- mieremraie 69 1 e I Sistaies ystery.... soiean 
SASH TAREE rom bho) land 95 95 23 14 Let Katy Do It..........%. 87 66 6/10 Honorat on ‘hee wreisiaiets eebece aie 
29 House of Golden Windows... 73 63 3 | 5 The Corner .............++. 56 47 11 Jim tie y 5 a ose eeees eat 
21 Woman in the Case........ 72 22) 38 po LHe Missing TiN eee 55 43 41/10 The Devi 8 yon Coa froin caer 
283 Little Lady Elileen.......... 86 89 9| 3 Beckoning Flame .......... 65 48 10 The een Bre <n eo EE 
22 The Stronger Love.......... 563 = 9 The Wood Nymph.......... 54 50 1/.9 Children of the Feud....... : ne 
S1ePublic. Opinion 62 66..s ccc ese 82 "2 4) 8 The Conqueror .......00cces 71 70 7 The Criminal Bale sists ipyexeualal die prea 
19 Rolling Stones ............. 68 68 72 2)S9 Price of BO W OP v aiciencisisteieia'ss ov 55 =s«O6. 6 A Gamble in Souls.......... ae Cedar 
19 Honorable Friend ......... 65 = G2 1| 9 Green SAAN Werte eculanee re 419 %8 1 |S Wharf Rates, «se accseeeire 39 be 
18 Victory of Conscience...... 59 ~=—s«6@O. 2)11 Acquitted Meisastate ieceicretpte eneus ee 67 50 10 The Matrimaniac ........... 95 ‘ 
18 Each Pearl a Tear.......... 25 y ieee AG D’Artagnan Dette eee e eens 59 54 10 ‘The Sin YesDons. scciesecee 9% 68 
19 Parson of Panamint........ 80 69 6|17 His Picture in the Papers... 89 76 5 9 The Heiress at Coffee Dan’s 56 46 
SPI SES ISLOK Na ct coe cs eee 47 58 12, Honoris Altar, ccs ccccciotsicle 78 69 2| % Three of Many........6.- 54 44 
11 Reward of Patience......... 63 53 12 Betty of Greystone......... 76 68 2); 6 The House Built Upon Sand 82 WW 
11 The House of Lies......i... 19 68 1 | 22 Peggy eee ee een eee te eenes 95 91 15] 4 Nina, the Flower Girl eae buona 38 =-334 
11 Daughter of McGregor...... 53 45 ton TQaixoted , ceric cies ere 57 56 6 Female of the Species...... 81 78 
15 Ashes of Embers ........... 87 83 6| 9 The Last Act .... ett eee ees 79 718 1.| 29° Trathfuls Coliverd. ... see 98 97 
TSFOQUESE Of LILES. oo visip.sicioone ei 58 59 11 Daphne and the Pirate..... 21 457 1| 9 The Weaker Sex ........... 90 «87 
10 Anton the Terrible.......... 48 49 17 Hell’s Hinges i. Gateieeerine 93 $88 I11| & The Little Wark? ic: asune cate 32° «645 
Pe OURS Oey oe sole reais: 55 52 1GPElying. Torpedo. tic cscs ces: 88 81 8| 7 The Bride of Hate.......... 76 65 

OU The DStOrm. \2 os fecc case ccs rissa hl 1,14 Bullets and Brown Eyes.... 85 7 $3) 5 The Iced Bullet 3 adr a eiouateraletatt 55> (87 
ASP Me ANUCIZUG) stones sels ocletpint 81 53 1|}13 Martha’s Vindication otenerets 83 Ti aee 8 The AMECricano’y sou. sees 99 99 
12 Her Father’s Son........... TSos 2|14 Moral Fabric ............... W 62 1} 5 Chicken CaROYy) sclasa ciaebuutaee 74 49 
ROS Witcheraft) “ce oc oe cs et ee pince 51 51 ae ma ooes? we Sere pate atcaslaNe lusts _ oe 1 : ae aes S50 % a tae teear eee a8 

OVUM MISS. cc nied wires ce aie 4738 69 1 QD Ralders Wiest. siete es 2G” OYAD I. Hisal one 6 nae 
11 The Rainbow Princess...... 84 44 2/4138 The Habit of Happiness.... 92 86 5| 3 A Girl of the Timber Claims 24 24 
ME SOVEMECOM, osic,c.bie:+ an seoiale whetae ee 88 45 PNT Ss Waits. © vies ciesiacakis cece. 70 #569 1} 7 The Gun-Fighter ........... 59 7d 
10 Miss George Washington... 97 95 8 | 8 Little Meena’s Romance..... 64 60 1} 3 The Bad). Boy. \i ics were 60 22 
13 The Heir to the Hoorah..... 39. (69° AS ud6sThewAry ans cetticecuteeisieter nis's 8 86 6) 3 Princess of ithe, Darke... 15-: 20 
12 The Soul of Kuri San...... 82 % 1.| 9 Sold For Marriage.......... 68 . 70>. 1 | 1 StagesS track \5s..2 0. 5c 10. 4825 

Bea SOn.Of Erne nee ee 79 ~=69 15 Stepping Stones ............ 8% 76 2] 2 Last of the Ingrams........ 20 «20 

PLURPEOLECLOG "2, .6.ot sale ons toes BD 1: 10° Sunshine, Dad)... sces een neo . 36 46 1 Blood {Will Tell? cascaeNeee 25 20 

pe wears ofa) Locust -& oi oot 46 49 9 Civilzation’s Child ......... 68 64 1 1 Love Sublime Ccicletn Save ereesstene 20 25 

SOE nemripws Girl, Gfs nce 7a oS 12 Children in the House...... 79 64 2{| 2 The Little Brother ......... 18 «18 

Berne LVellow: Pawn |...:.ccorg 60 57 1 |10 Beggar of Cawnpore........ 58 49 4 Back. of the? Man... ..0s. asec 100 «86 

6 Nannette of the Wilds...... 387 52 2/16 The Good Bad-Man........ 90° .81. 4'| ¥ Bettsy7s" Burzlary..... eee 20 14 

3 Martyrdom of Philip strong 47 ~35 12 The No-Good Guy ......... 72 60 8 

4 Coney Island Princess...... 58 68 1113 Susan Rocks the Boat...... 13 «64 WORLD 

MPENORAL FCO! PMO VE. /g c's a/ecre aber ote 19° 565 “16 NoteMy sisters. s ss ces $2.78. 8 ¢ , 3 

8 Oliver Twist ............... 85 65 3|16 Child of Paris Streets....... 63 62 433 World .++-..-.seeeeeenees 67.5 62.1 

5 The Victoria Cross.......... 50 52 TitStPrimal Lure enc. cess acre oor 82 U7 4 ¥ 

8 The Traveling Salesman.... 74 56 2| 8 Mr. Goode, the Samaritan.. 53 53 lL Hearts) Aire (ena san aera . 65 

8 The Right Direction ....... 82 59 1/|19 Market of Vain Desire...... 82 66 5| 1 Daughter of the Sea........ 60 
TINO WW Ite... % 4, nc eee ak eae 96 95 5118*Going* Atraicght <2 ...0-ee en 80 G7 3) 2. The) Warning ...e-2-4 4c . 88 

7 Redeeming Love ........... 62 58 22, Bugler CalilGi. cc. tae ee ene 95 80 7%| 2 The Little Dutch Girl...... 80 

8 The Slave Market ........... 73 .66 2|22 Reggie Mixes In .....)..... 92 %9 10| 1 The Price of Her Silence.... 80 

Perper vil Ve ee oclenatith ose s 27. $6 “1 1é4So0rrowslof Love) .i.c.. cee een 67 72 1] 2 The Master of the House... 68 

6 Great Expectations ........ 1 iy 18 An Innocent Magdalene.... 68 68 1 | 2 The<Dragone.s..--1 eteee coos 60 

6 Happiness of Three Women 75 57 £411|15 The Dividend .............. 68 65: 1) 1, DhetPricet..00).c27- separ ee 

5 Betty to the Rescue........ 34 36 19 Wild Girl of the Sierras.... 43 51 1 Love’s Cross Roads........ 85 

TAL Girl) Like. That, .;..<;...% 50 48 20 Apostle of Vengeance...... 83 87 3] 1 Better Woman ........ eoeee 35 

week Bnd Won 2. cs. dase ce 65 45 11-Casey at the Bat... ....6... 5. 44 49 1 By Whose Hand........ ess «) GO 

6 The Golden Fetter.......... 52 59 $4 They Phantom ys: 6. see 86 %3 %| 1 Her Great Hour ..... sr aare nc ee 

6 His Sweetheart ............ 178 49 26 Flirting with Fate.......... 88 85 10] 1 When it Strikes Home..... 60 

Berney Wax Model <:,0...\5 css 12 62 28.-The| Deserter). oo. «cs oe ccusee 2 69 10] 2 Circus Romance............. 65 

@ EKach to His Kind.......... 46 45 22-Little School Ma’am........ 72 65 .2|. 1 Old? Dutch pyaaeee eee. ene 

6 Her Own People............ "9 658 24 The Eye of the Night...... 758 6&8 4! 2 Ballet) Girl. Giese 

Berne sslaew "WW oOlt ~) tas oo 42 45 1G Siranded G2. .va woe 64 56 8 Marrying -MOnGy *iivrasscse< 12 

4 The American Counsel ..... 49-35 24 Captive God. ox. is css teenie 69 70 2| 1 Wishing Ringwiym.siee).s. Ot 
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| Stolen Voice vena e eens 60 8660 FOX 

'Face in the Moonlight...... 80 60 

|Women and Wine........... 60 49 Mere ee aS eae ne 2° ‘40 H GEN Fox: tre meuath chgee fa vtncives 73.1 70.2 85 
‘Blue Grass ...... Beretecnte ered - 70 65 iGawbey (ands Lady cic. * 80 BS 

‘Fruits of Desire........... - 40 50 Di iéartiot a. Painted Lady....85. 75 1 Girl I Left Behind Me...... 0 25 
|Alias Jimmy Valentine....., 80 60 Te Highe Road Cloke ieee 80 80 2) Stuy Blmosendseenee te vos ein SS Oars 
MEELIS VOR" o caicis.c cie\nie ss aig telstnal ces 8154. 69. 51 $ Shooting vot Dain McGraw me sl) 18 4 Fool There Was..........-- 82 96 2 
BRR sho kei vkech's xis esse aaeee 1 Middleman ....... Peete ONS 80 2 Dr. Rameau ........+..0++++ 90 87 1 
| Master Hand steeceeeeceeess 86 © 80 1 My Best Girl ............... 60 60 2 Kreutzer Sonata ........... 90 85 
Devil’s Toy  ...s.eeeeeeeees BF 7B I Hight of’ Way .:.clscscueccs 70 865 $?Thesldlerwnn nen eee . 55 65 
|Salvation Nell ..... seeceee -- 60 47 2 Second in Command ....... 77 80 2 Celebrated Scandal. ........ 70 #8670 
‘Family Cupboard .......... 50. 57) 1! st he Vanipire tes. 288 tet ois 80 90 2 Clemenceau Case .......... 2 Stee Seaee 
Heart of Blue Ridge........ 84 73 1 6 Soul of a Woman.......... 93 80 1) 2 Walls of Jericho ........... 40 35 
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THE ROLL OF HONOR! 


In the case of several Features having the same pe 


These features have at least five reports, and all have 
a combined average for Pleased Patrons and Box Office 


of 80 per cent or more. 





centage, 
centage of repeats first. 





we have placed the one with the higher pe 
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ABSORBING ADAPTATION OF SUCCESSF UL NOVEL HUMANLY PLAYED AND EX- 
~  CEPTIONALLY WELL See ae WONDERFUL BIG SYMPATHY 
CHAR ER. 


George Loane Tucker’s Production of Hall Caine’s 


THE MANX-MAN 


Featuring Fred Groves, Elizabeth Risdon and Henry 
| Ainley 
Geo. L. Tucker—Cosmofotofilm 
| RESCUES hie tok ga oos esis to tee George Loane Tucker 
SECA A Sab Sap SS a an mee ee et Hall Caine 


SCENARIO ADAPTATION...By George Loane Tucker 
and Hall Caine 


















CAMERAMAN i Re 2) See” os) 3 Ernest Palmer 
AS A WHOLE........ Absorbing human drama that grips 

me LORY .........-.---+... Big, convincing, appealing and stirring 
DIRECTION....:..:....-- Wonderful characterizations in pic- 
turesque, human atmosphere 

PHOTOGRAPH Y............ Excellent; a few wonderful bits 
LIGHTINGS............ Generally good; a few very beautiful 
CAMERA WORK................ Very good; splendid “doubles” 


 STARGS........ Big, human characters forcefully portrayed; 
; they lived the parts 
eb EC) Ferry cee tee le eee Excellent types 
Mees TERIORS: ..:..0-.22. Picturesque; actual scenes of story 
BIN TERIOR S te iteccelet Very good; excellent atmosphere 


SSC er a a LOE ig | Excellent 
Danan res Denny eee rentie sf is hen Two hours (8 parts) 
—) LL hail, George Loane Tucker! Hats off to 


Fred Groves, and congratulations to Eliza- 
beth Risdon! We ean also say to Hall 
Caine that he can bless the day when he 
decided to let George Tucker, an Amer- 
ican, do his big story, “The Manx-man,” 
for the films. 

We hailed “The Barrier with delight as 
a wonderful film that proved conclusively that big- 
name stars were not essential to make a fine film 
when a real story was at hand. Just mark it down in 
' your little book that “The Manx-man” settles all pos- 
_ sible arguments on that score. 
Hall Caine’s story required very intelligent handling, 
/and certainly Mr. Tucker, in collaborating with Mr. 
| Caine on the scenario of this, has succeeded in retain- 
i ing the big, vital, human moments of this successful 
| novel, and at the same time carrying the central threads 
'of the story without a break. It was a big book 
| to get on the screen, and, because of the contrasting 
_ characterizations, it was essential that all of the in- 
'cidents be recorded, so that the effect of the lives of 
the parents of the two boys who figure in the main 
portion of the story, could be properly understood. 
At the first showing of this big production it ran a 
‘solid two hours without intermission. This was a dar- 
+ ing test, because any two-hour film is supposed to be 
| presented with an intermission, and Mr. Tucker has ar- 
ranged for an intermission in his production, having 
taken it with that in mind, but felt that for a showing 
‘to the trade he would carry it straight through with- 
'out a break. 
Considered technically, I believe that “The Manx-man” 
stands as the most perfect adaptation of a big novel 
that has ever been screened. Oddly enough, it has the 
Same sort of a big sympathy character that made “The 
Barrier” stand out, but in contrasting it with “The 
| Barrier” I believe that the early scenes held the in- 
| terest better, and surely there is as much .drama in 
the big, vital moments of the last few reels. 


W 


‘= 


i 


The scenes between Mr. Ainley, Mr. | 
Risdon, and those in which the little baby figured | 
will hit home with any one, and certainly they have 
been effectively handled. 

The big ensemble scenes in which thousands. of 
Manx-men and soldiers figured came in about the sixth 
or sixth reel, at a time when they were particularly 
impressive. The fact that all of the scenes in this 
were made on the Isle of Man, in the actual location 
of the story itself, gives an added interest to the pro- 
duction, and, of course, the atmosphere and types were 
perfect. 

The story is known to millions, but if you have not 
read it, it would be impossible for me to give you the 
dramatic possibilities in a few paragraphs, although 


, I can tell you that it is constructed on the conflict 


between two boys who had been chums since boyhood, 
one of whom became the Deemster or judge of the isl- 
and, and the other, who was an illegitimate son of the 
judge’s uncle, who went away to che Kimberly mines 
and returned after having been reported dead. 

Pete, the boy who went away, was engaged to a 
young girl, the daughter of an innkeeper. In his ab- 
sence she became a woman and learned to care for 
his chum who became the Deemster. When Pete re- 
turned, the Deemster, anxious for a career, gave up the 
girl, who, having promised herself to Pete before he 
went away, married him. 

After the child was born, Pete’s wife found that she 
couldn’t forget the Deemster and finally went to him, 
at his request. Believing that his wife had gone away 
with another, Pete called in his friend, the Deemster, 
and in a very powerful scene which will register with 
any audience, Pete dictated a letter to his wife in an- 
swer to one which he had written himself, telling her 
to come back. 

Eventually the Deemster’s conscience conquered, and 
he confessed to Pete that he had taken the wife away, 
and then Pete realized for the first time that his wife 
had never loved him and that the Deemster was really 
the father of the baby. 

The story ends with Pete placing the child in the 
arms of the wife he had divorced by perjuring him- 
self, who was now. reunited with the Deemster, who 
had given up his office and refused the proffered gov- 
ernorship. The film fades out with this big, human 
six-footer sailing away from his beloved isle. 

In this one picture Fred Groves has been made a 
film star of the first magnitude. His characterization 
is a triumph. He has poise and authority and yet car- 
ries all of his scenes with an ease and naturalness 
which never at any time suggested the actor. Since 
Mr. Groves is essentially a “find” of Producer Tucker, 
a an portion of the credit must naturally go to 


Certainly, after this film has played this country, the 
fans will be clamoring for more productions in which 
Fred Groves shall appear. 

Elizabeth Risdon, in the part of Kate, screened to splen- 
did advantage, was nicely lighted in most of her scenes 
and registered an appealing, human personality that 
makes her more dramatic scenes truly effective. 

Henry Ainley, as Philip, the Deemster, had a very, 
very difficult part to portray. He was, according to the 
situations, under a terrific mental strain at all times 
and wasn’t the big, virile man that Pete was. Occa- 
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sionally there was a tendency on the part of Mr. 


-Ainley to act a bit, but, because of the character, I am 


quite sure no one will notice this except those of us 
who get the technical points. Mr. Ainley’s character 
had to be handled with just the proper shadings, be- 
cause it was the intention of the author and director 
to throw the sympathy to Pete. 

The remaining characters were splendidly chosen as 
to type, and all were in perfect keeping with the at- 
mosphere. There was not a false note in the supporting 
cast. 

In the introductory of this big offering Mr. Tucker 
has given some intelligently-written explanatory titles 
which make clear some of the more important points 
about this very unusual island and _ its government, 
and occasionally in the offering, without at any time per- 
mitting it to jar, he has introduced picturesque ex 
iors which will give an audience a splendid conception 
of the atmosphere of this independent little country. 

There were a few exceptionally beautiful locations, 
one cameo-like bit being a scene where Miss Risdon 
was shown standing beside a stream in which there 
were two cows—one white and one black. There was 
another beautiful bit showing the surf breaking over 
the rockbound coast and some sunset scenes of boats 
leaving the harbor of Castletown, which were truly 
beautiful as to composition and lighting. 

There was one very good bit of double exposure, 
registering the thought of the new Deemster when he 
mentally placed Kate as his wife at the banquet table, 
and the photography throughout was all of a very 
high quality. 

While this is a picture made in what we call a “for- 
eign” country, with a company of artists who are not 
American, it has been done by an American director, 
and Mr. Tucker has kept his production so well in hand 
that if it had not been labeled as an offering made on 
the Isle of Man, no one would ever have dreamed that 
it was anything but an American film, so far as the 
advanced technique is concerned. It would, of course, 
have been impossible to have secured the desired at- 
mosphere in this country, and so the policy of sending 
American producers abroad is hereby fully justified. 
and following the great war this will undoubtedlv be 








ORDINARY ACTION MELO HELPED AT TIMES BY STAR’S BEAUTY 


Kitty Gordon in 


FORGET-ME-NOT 


Peerless-Brady-World 


TOTRRECCTOR a sccencce ecco oe Emile Chautard 
GAMERAMAIN 222--2= cs Aires ase Lucien Tainguy 
AS A WHOLE.......... Unconvineing surface “meller” with 


some bright spots 

STORY Just a lot of action that never really registered 
Die LLONSese— Had some good atmosphere and some 
ordinary spots; gave star good close-ups 

PR SKO MMOL ON SA tag Bao Eee ee se Varied from fine to fair 
CE UN Gin ee eens Some excellent; some ordinary 
CAMERA WORK 2::.32-.46--01-0 hig eee Varied 
STAR....Registered beautifully at times, which helped 


offering 

SUPPORT......22=. Rather actory and mechanical; didn’t 
really convince 

HS ROR Sa 3-2 Some very beautiful; others ordinary 


Some distinetive; some ordinary hecause 

of lighting 
DETAIL. ..................--......Aeceptable, although convenient 
PS Fe ee ee ee Sixty-one minutes (5 parts) 
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done rather extensively instead of the sometimes dis 
astrous attempts to portray foreign atmosphere which 
have been attempted here. 

Mr. Tucker has made use of the close-up and has 
generally kept his figures in proper foreground, with 
sufficient variety of camera angles and cutting and 
flashing to make this register as an exceptionally well” 
done “big film,” technically speaking. i ; 

The Box Office Angle. 4 

This should get big money and should be good for a- 
run anywhere if properly handled. Hall Caine’s pres- 
tige should help to get them in at first, particularly 
if backed by a guarantee from the exhibitor that the 
production is a noteworthy one, and the added distine- 
tion of this having been made on the Isle of Man with > 
the full co-operation of the government and natives of 
this independent little nation should attract many. 

After your first audiences have seen “The Manx-man,” 
you can depend upon the word-of-mouth discussion 
bringing new thousands. It is a film that will be 
recommended by word of mouth. It has action, a very 
interesting story, with perfectly maintained suspense 
and a dominating character that carries the sympathy 
to the very end, making every one leave the theatre 
ae of him. 

n your advertising I would play up Fred Grov 
call attention to the fact that he a nee in the read 
fighting for the Allies. If he comes out of the war 
ae Tucker hopes to make more big films with him as 
austar. 

You can play up George Loane Tucker as one of 
America’s best directors, who went to England a few 
years ago and successfully established himself there, 
producing some of the most notable films that have 
been made on the other side of the water. 

In all of your mention of the author, Hall Caine, I 
would at the same time hammer home the fact that 
he collaborated with Mr. Tucker on the scenario and 
assisted in securing the sanction of the government of 
the Isle of Man to have the film made there in the ac- 
unre oon of his famous novel. 

This offering will be played as an evening’ : 
tainment. for the present at least. and, neoneeie tamales 
it is going to be one of the greatest successes to date. ; 


F your fans like to look at beautiful backs and 
pretty gowns they may accept this ordinary 
surface melodrama in order to have a chance 
to see Kitty Gordon in some of the very beau- 
tiful close-ups which she is given in this pro- 
duction. 

The story is one of those ordinary surface 
melodramas that never has a chance to really 
convince you, and it is played in the rather mechanical 
actory manner which seems to indicate the feeiing on 
the part of the artist that it is just a question of turn- 
ing out so much footage. The scenes didn’t really im- 
press or convince, because they are the old stuff which 
has been ground through the mills so often, and while 
the average audience may consider this fairly inter- 
ee: they certainly will not enthuse over it from any 
ngile. 
It all had to do with a “vamp” against whom one of 
her victim’s brothers swore vengeance, with the net re- 
sult that he saved up for fifteen years, finally met her 
and became a victim himself, losing all of his coin and 
going to prison for killing her hubby. 3 
_ She then tried to force herself into an English family, 
into which her son had married, but she wasn’t wanted, 


| 


_ably camera-conscious, and Mr. Bailey did his willun 
along the approved rip-an’-tear lines, which is entirely 
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and this provided additional footage, until they finally 


got rid of her by hiring a gink to scare her who conven- 
jently looked like the “‘wop” who’d tried to avenge him- 
self upon her and had gone to prison for killing hubby. 

There were many convient angles to the plot develop- 
ment, and things seemed to happen when needed, in the 
routine manner that some of our scenarioists use when 
it’s a question of grinding out so many scripts in a 


given time. 


In the last reel or two we had a number of close-ups 
of Miss Gordon which were truly beautiful, and they 


“were the only really redeeming features of the entire 


offering, so far as I could see. ; 

Montagu Love as the vengeful “wop” was quite wil- 
lunous, but nobody cared much. 

The other members of the cast were rather ordinary. 
There were Alec B. Francis, George MacQuarrie, Norma 
Phillips, Lillian Hebert, James Furey and Henrietta 
Simpson. : 
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The Box Office Angle. 


You must figure this as just another one of those 
ordinary melodramas that rambles along with a certain 
amount of surface action which has been presented in a 
half-and-half atmosphere, part of which is quite artistic 
and part very ordinry. . 

If Kitty Gordon has pulled you any business in the 
past, her presence in this may save it, and make it ac- 
ceptable because she is very well lighted in a good many 
scenes and takes occasion to wear some pretty gowns cut 
quite a la Lo-and-Behold. 

_ If your fans are pretty tired of the surface melodrama 
junk, I’d try to find something a little more human than 
this. Certainly I’d not figure it good for more 
than one day, because no one would ever look at this 


and then go out and dig up friends to urge them to 
see it. 








PRETTY STAR IN ORDINARY SURFACE MELO WITH SOME ACTORY PLAYERS 


Anna Q. Nilsson in 
THE INEVITABLE 


Erbograph—Art Dramas 


SPE cite 1S ale Ben M. Goetz 
cor : Ppa Oe: ES C. Doty Hobart 
GPA RVE ES TR AUVIGAUING ee karen 528 Fo Sat Cer aE ae James Robertson 


| AS A WHOLE._Obvious “meller” badly overplayed in 


spots, misses fire 


mt OR Y:::...-: Well-known situations of daughter avenging 


father through son of father’s partner 


. DIRECTION... Registered ‘good close-ups, but per™nitted 


some bad overplaying 


MPPHOTOGRAPHY  22..-.2.000.l-.-2 eee Generally excellent 
LIGHTINGS...A few good; all clean-cut, but generally 


too uniform 


PAVE RA WOR Hees ee oS ee ee Good straight. stuff 
AR ees eee Her personality lifted offering decidedly 
ere tate C) Ru ieee eerie eters Se it ae ee Very actory 
MBEAN ECL ODER one esas oe Acceptable; not distinctive 
PLNTERIORS....:....-----.. Acceptable; lacked distinctive class 
Bey PA TY). ono ercccccoconces Generally good, although convenient 
TIME, .........--.--cccccccceccsseecseeee- ifty-eight minutes (5 parts) 


ISS NILSSON’S personality helps this of- 
tering very decidedly, and frequently 
makes it interesting, but still the fact 
that the story is an old friend which has 
been done so often in the films that it is 
known backwards, will keep any audience 
from becoming very enthusiastic. 

The supporting cast was decidedly in- 


clined towards proving that they could “emote,” and 


the work of Wilson Reynolds, Albert Tavernier and 
William Bailey was particularly bad, from the view- 
point of overplaying. The first two were very notice- 


too crude for present-day film fans. 

Chester Barnett, the young hero, got through most 
of his scenes most satisfactorily, but in one or two 
places he “acted” a bit, and one little scene toward the 
end. where he beat his fists against his forehead, was 
enough to put the kibosh on him for this offering. 


- That bit of “emoting” is going to get a laugh most 


anywhere from the wise ones. 
The plot told the well-known story of the business 


‘partner who died when falsely accused of defalcation, 


and then we .saw his daughter planning revenge by 
tempting the son of the man who had caused her fa- 
ther’s death. 

Of course, there was a willun in the office who had 
really stolen the money, and, although he was caught 
trying to steal more and sent up the river, he even- 
tually escaped and figured in the final action. 


As is customary in such plots, Miss Nilsson, while 
tempting Mr. Barnett in order to make him spend his 
money, fell in love with him, and after telling him that 
she had only been “kidding” him right along to ruin 
him, she discovered that she really loved the boy, and so 
when things were cleared up in a hurry in the last three 


or four scenes, they got to a clutch for the final fade- 
out, 


The photography was clean-cut, but the lightings 
were generally too uniform. The sets were acceptable, 
but lacked distinction, and the fact that the lightings 
were uniform kept the sets from registering in as 


pleasing a manner as they might have had more spot- 
lighting been used. 


There were many close-ups, and Miss Nilsson par- 


ticularly was photographed to splendid advantage in 
many scenes. 


The Box Office Angle. 


I would say that this is hardly a worth-while of- 
fering, because the plot is obvious. well-known and de- 
cidedly surface meller. It never really convinces or gets 
under your shirt, and most fans to-day prefer the little 
human stories to the plain surface melodramas. 


The overplaying of several of the characters keeps 
this ordinary, and I’d say that you should steer clear 
of it unless you figure to fill in with it for just one 
night. 

If Miss Nilsson can pull you any money at the box 
office, this may get by satisfactorily for one): night, 
particularly when you can figure that it will come to you 
at a reasonable rental. 

Certainly this is no worse than many of the offerines 
which are presented regularly on some of the: mor2 
pretentious programs, but, still, that doesn’t make it an~ 
the more pleasing to your regulars, who are anxious 
to see worth-while stuff. 

I wouldn’t tell ’em what the story is about, because 
most of.them will say, “Nay, nay—lI’ve seen it too 
often!” 
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Wedgwood Nowell in 


THE FLOWER OF DOOM 
Red Feather 


DIRBGTO Re ee ee Se Se ace eran eee Rex Ingram 
GA TOCLELO) Be gah ee ee eee eee Rex Ingram 
CAMERAMAN ce sie cee cee eee Duke Hayward 
PAS Ave WE O Thiet = Fairly interesting, but rambling 


underworld melo 

STORY..Seemed badly assembled; failed to get anywhere 
DIRECTION........ Some excellent atmosphere, with good 
individual scenes, but too much underworld stuff 
PHOTOGRAPHY....Generally very good; some excellent; 
a tew bits bad 

LIGHTINGS....Many excellent bits; other scenes varied 
from good to poor 


GAMERAPW ORKS eee Varied from fine to poor 
SAR oo ee ey tare bee Ser Ashe eo Was really Gypsy Harte 
SUPPORTS Fine “Chink” heavy; other good types 
HODH RIOR S sees Fitted atmosphere of underworld 


INTERIORS... Good Chink and underworld stutf, but 

rather too much ‘of it 
DETAIL Good 
CUM aster es eee ts ges ee Sixty-two minutes (5 parts) 


LTHOUGH the atmosphere of this offering 
and the development of the plot may prove 
fairly interesting to your fans, I hardly 
think that it will convince any one or im- 
press them as real drama. 

The plot was one of those underworld 
melodramas in which roughnecks and 
Chinks figured, with rival tongs at war 
and the newspaper reporter’s girl kidnapped by one 
of the Chinks furnishing the chief bits of excitement. 

Somehow, the assembling seemed to be very poor, 
because the story rambled and rambled without getting 
anywhere in particular. One situation, where Nick 
Dunaew greeted his Chinese sweetheart when she came 
through a secret Goor, with the old Chink willun com- 
ing to interrupt the proceedings, seemed to have been 
repeated as if they’d used a re-take. 

There were the usual rough-and-tumble scraps, with 
a lot of stuff showing underworld characters and the 
ways of the wicked Chinese. Of course, on the finish 








MADE VERY ENTERTAINING BY CHARACTERIZATIONS AND HUMAN TOUCHES - : 


William Nigh and Violet Palmer in 


THE BLUE STREAK 
Fox Film 


pecgece eee ewe ee ek ree een William Nigh 
A UL HO Rass aoe EA Ae oie, Re ee William Nigh 
CAMERAMEN........ Jos. Ruttenberg and A. Lloyd Lewis 
AS: A. WHOLE.......... Entertaining human stuff that will 

please generally 
STORY.Good human basic idea very intelligently handled 
DIRECTION............ Registered excellent atmosphere and 

characterizations 
PHOTOGRAPHY.Some very good; generally acceptable, 
although occasionally a bit indiscreet 


CAMERAIWORK 7 35.20 eee Varied 
STARS wh MR eS gt nS eo) Ee ae Quite pleasing 
SUPPORT yoke owe stele Toe eee Excellent types 
EX CHM RIOR Sse pee very beautiful shots; fitted 

atmosphere nicely 
INTERIORS <.cses ee eee ee es ee Very good 
DETAIL 4344. sree ae eee Many fine little touches 
CIM i eee Oe Seventy minutes (5 parts) 
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UNDERWORLD CHINK MELLER THAT MISSES FIRE 








































the newspaperman and his detective friends rescue 
the girl, and all was well. 

Wegwood Nowell was a sort’uv superior willun, bu 
Gypsy Harte really had most to do as a cabaret dancer 
who became the shero of the “meller.” 

Millard K. Wilson, as the newspaper reporter, kep 
rather well in the character. At least, he didn’t carr 
a stenographer’s notebook! 

Some of the roughneck types were quite picturesque 
and looked like they might be the real thing, and on 
“dope” figured in several scenes with all the frills. 
As a “dope,” he was very good—but who wants tc see 
a “dope,” anyway? 

The Chink “heavy” was very good, his face being 
truly wicked one when shown in close-ups. 

While most of the sets were rather good and gen- 
erally made effective by good lighting there was one 
scene showing’ a room in which the plaster was sup- 
posed to be broken on the wall, which was very, ver 
badly handled. 

Nicholas Duneaw figured in sort of a side-issue “‘loval 
affair with a Chinese girl, which had little to do with 
the other plot thread. 

Others in the cast were Yvette Jiitchell, Tommy Mor- 
rissey, Frank Tokonaga, Gordo Keeno and Evelyn 
Selbie. 

The Box Office Angle. ~ 


In the form which this gets on the screen, va 
figure that it may get by as a fairly interesting un 
derworld melodrama, but I can’t say that it’ll register 
as very entertaining with the average audience. I be- 
lieve that they have sort of tired of this underworld 
Chinese tong, roughneck-gangster stuff, and I certainly 
wouldn’t give this more than one day and wouldn’t 
figure it even for that length of time if you can get} 
something else which will register as better enter- 
tainment. ; 

I can see no dive gine angles in the production as 
it stands, the only thing which you can talk about being 
the fact that there are several Chinese actors and 
some true-to-life scenes in the depths of Chinatown. — 


As a Chinatown “meller” this will please those who 
might like that sort of thing. It is hardly an often 
which will appeal to a community audience. 


BELIEVE that any audience anywhere will 
enjoy this very much. 

Producer Nigh has taken a human little 
idea and has developed it with some go 
atmospheric touches, many little human bits 
of detail and some nice characterizations on 
the part of some well-chosen types. He plays 
the leading part himself and handles it very 

well, making the character truly likeable. 

The story tells of a no-account wealthy man’s son 
who was sent West, which is the old-time routine start. 
But from that time on everything is centered on one 
thought, which was a very good one. 

The innocent young daughter of a gambling-house 
keeper was kidnapped by Mr. Nigh and two very, very 
rough roughnecks, who were his companions, and these 
three flipped a, coin to deci# who should have the 
prize. 

The kiddie had never enjoyed the association of any 
other girls or women and had lavished most of her 
love upon a large doll. making clothes for it in odd 
moments. When one of the ruffians discovered a shirt 
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about baby size they jumped to the conclusion that their 
captive was about to become a mother. 

Already she had taken them unawares by proceeding 
to boss them around quite actively, with startling rc- 
sults, and now this revelation suddenly softened these 
hardened pirates, so that they became her willing 
slaves. 

“The Blue Streak” hurried off to the settlement 
and brought back the only woman, who was as rough 
as the men, and was known as “Bar-fly,” and when she 
learned how the roughnecks had been given a false: im- 
pression she decided to keep up the deception. 

There were many good laughs brought into the action 
from that time on and we also had a lot of snappv 
action, good riding and fast shooting. The sheriff 
and his deputies tried to capture the roughnecks, but 
were in turn captured themselves, and the sheriff was 
permitted to remain providing he’d help prepare for 
the coming arrival. He spent most of his time build- 
ing a cradle. 

The three men, in turn, offered their names to the 
young captive, so that the baby might have a name, 
but she refused them in turn, and then 
Streak” went in search of a gambler who’d hurriedly 
left the camp when they kidnapped the kid, “The Blue 
Streak” thinking that this gambler was _ responsible 
for the fancied condition of the heroine. 

Even the justice of the peace agreed to continue to 
fool the boys, and they were led to believe that the 
marriage ceremony was performed and then the “Bar- 
fly” had the beautiful idea of telling the ruffians that 
the bady had died. 

She dug a grave, and this touch, although it may 


“The Blue 


sound a bit off-color, was so well handled that it regis: | | 


tered some delightful contrasts in pathos and comedy _ 
Finally the captive “fessed up” that it had all beer | 
a deception, and on the finish she asked “The Blue _ 


Streak” if he wouldn’t kidnap her all over again. 
he promptly did, and carried her back to his dad, making | 
dad acknowledge her 
at the point of a gun. 

Mr. 
man was an excellent bit of work, and Ed. 


man as “Butch,” Martin Faust as “Half-and-Half,” 


as his welcome daughter- -in-lawii} 


Nigh’s characterization of the quick- shooting _ 
F. Rose-|)/ 
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and Ned Finley, as the sheriff, gave splendid charac- it 


terizations. 


i 
Violet Palmer, as the innocent young thing, looked 


the part and carried it through nicely. She was an 
appealing little personality and screened rather well. 


_ Ruth Thorpe handled the Bar-fly characterization with | 
just the right touches to keep it from being over- 


done. 
The Box Office Angle. 

I believe that you can consider this a good bit of || 

entertainment for any audience. 


human touches carefully handled and _ still there 


i 


[" 


It has scores of little’ 
isis 


enough action as a background to make it appeal to | 


those who like “blood and thunder” well handled. 

From the viewpoint of entertainment, I believe that 
this is one of the best things Mr. Nigh has ever done. 
It isn’t a tremendous, big film, but it will certainly 
please generally, and offerings which do that are rare 
enough these days. 

You can safely promise that they’ll enjoy this. I'd. 
confine my advertising to that thought, and not tell too 
much about the story. 


RATHER OBVIOUS, OLD-TIME SITUATIONS HELPED BY STAR’S HANDLING 


Robert Warwick in 


THE FAMILY HONOR 


Peerless—Brady—World 


MAVICRICSN DICE ee ok cert hs Emile Chautard 
GSR DN SGD Etc ode eR i ae Adrian Gil-Spear 
AG AIVEE RANA Ne Airc Lucien Tainguy 


ASVAS WHOLE Sn l.. Fairly interesting, with good 


and poor spots 

STORY....Ancient, obvious situation of strong brother 
rescuing weak from “vamp,” only 

to fall himself 

DIRECTION....Registered some splendid moments, with 


others missing fire 
PHOTOGRAPHY ......Generally very good; sometimes 


just fair 
LIGHTINGS..........Most of them excellent, but quite a 


number too uniform 


AVR AS WORK 22.2 eee Generally very good 
SIVA Tet Ea Forceful; made scenes impressive 
So Oe bese Generally very good; Hull missed fire 
PAM ETUC Seats ee ee eee Good; but very few 


INTERIORS........ Generally very good, but a few made 
ordinary by lighting 

DETAIL....A bit too much at times, making scenes drag 
Bere a ee oe Sixty-five minutes (5 parts) 


m=|HIS story’ has been done so often that the 
| average fan will have it guessed before it 
has been under way five hundred feet, even 
though Mr. Warwick, the star, doesn’t ac- 
tually get into the situations until the third 
reel. They will know that, after the weak 
brother has been thorouthly disgraced, the 
hero brother is to come along and “fall” for 





the vamp, while the weak brother turns to his early 
sweetheart. 


In the first two reels, we had a couple of short flashes 


if 
. 


1 


of Mr. Warwick drilling with some soldiers, and these 


scenes have every indication of having been dragged 


into this in order to get over a touch of the war spirit, 
because of recent international developments. 
ther reference is made to his connection with the army 
after he gets into the story proper in the third reel, 


No fur- 


which seems to make the early introductory scenes: i 


decidedly a matter of afterthought. 


Despite the fact that the story is so obvious, the 
producer has, by intelligent lighting and good close- 
ups, held the interest right well through most of the 
scenes, except for the fact that he has frequently, 
given too much detail to a situation, thereby causing 
the action to drag. 


Mr. Warwick and June Elvidge had quite a number 


of scenes, which were very well handled, and Miss 
Elvidge was given a very prominent part, with many 
close-ups. The weak spot of the entire offering was) 
Henry Hull. He was presented in the character of a 
weak-willed younger brother, but, even as such, he 
somehow failed to register convincingly. He seemed 
to be “acting” most of the time. 

The general atmosphere was quite distinctive, but 
oceasionally we found a set that was too uniformly 
lighted, this resulting in the lighting exposing the fact 
that some of the back walls were painted, and also 
bringing into too great prominence the fact that some 
gilt furniture was being used rather profusely. 

After the weaker brother had gone the limit and 
the stronger brother decided that the vampire wasn’t 
wicked after all, we found a rather melodramatic fin- 
ish where the father of the two boys ordered his 
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younger son to kill 
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himself because of the disgrace 
he had brought upon the family. Of course, the older 
brother broke through the locked door at the psycholog- 
ical moment and stopped the forced suicide, explaining 
that the vampire was not one who would bring disgrace 
npon the family, but one who would enhance the 

ily honor. 

This being the case, father was made to appear to b* 
sort ’uv a boob, because it would seem he should have 
done a little investigating himself before being willing 
to sacrifice his youngest son. 


The Box Office Angle. 


The presence of Robert Warwick and the fact that 
he has a part which gives him an opportunity to in- 
telligently and in a dignified manner carry many im- 


- portant scenes should make this production better than 
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the routine program release, figured from the average 
audience angle. %, 

The story is one that you should sort of dodge in 
your advertising, because it is well-known, but in 
seeing it on the screen the good lighting in spots and 
the rather distinctive manner in which some of the 
scenes have been lighted and played will help carry 
this through and make it register as at least acceptable. 

If the name of June Elvidge is worth anything at 
your ticket window I would play un the fact that she 
has a prominent part in this, and you might also men- 
tion Gerda Holmes and Alee Francis. I don’t believe 
that Mr. Hull’s name will pull you any business. 

About the only safe advertising angle is to feature 
Mr. Warwick very strongly and nromise that the pro- 
duction is a dramatic contrast between a stronger and 
a weaker brother, presented in a distinctive atmos- 
phere. 


MOSTLY RAVINGS OF DOPE VICTIM—FUNNY ALLEGORY AT END 


Margarita Fischer in 


THE DEVIL’S ASSISTANT 
Pollard—Mutual 


Harry Pollard 
THOR. BP re eee eS co oneness J. Edward Hungerford 
AS A WHOLE...Hardly entertaining, because too much 

tortured heroine stuff 
RC) RON eee eee Mostly scenes of dope victim’s ravings 


DIRECTION........ Registered “creepy” stuff to make you 


squirm, but many points badly done, with 


allegory on finish that was funny © 


PHOTOGRAPHY feito ree senescence Generally good 
MIGHTINGS:®...-- Some very good; some just ordinary 
CAMERA WORK......... Some excellent “doubles; gener- 
ally good 

SORTA RR aces tect. wee Put in five reels of tortured dope stuff 
SUPPORT se Rather camera-conscious, with trained 
eyebrows 

EDX ER LOR So eee A few very good; others ordinary 
PN RE RIORS ee Generally good; not distinctive 


DETAIL....Too much of horrors, with allegory that will 
surely get a laugh 


eure! WIN ele Che Ree kd Sixty-two minutes (5 parts) 


at 


obvious that we were in for five reels of tor- 
tured heroine, and, believe me, we got it with 
all the frills. 

The plot started right off with a willun 
and a willuness who were looking for 
trouble. because the willun had wanted to 
marry the girl and the willuness had wanted 
to marry the man who had failed to consider their re- 
spective wants and had gone off and were married hap- 
pily. 

The willun, being a doctor, proceeded to dish out dope 





- to the wife, to start trouble which might bring her to 


him, and practically the entire offering was devoted to 
the effects of the dope upon the wife. 

She became groggy and did such wild things as to 
come down to greet her guests in her nightgown; im- 
agine that ‘“wicious” eyes. were staring at her from every 
part of the room, ete., until the darned thing was enough 
to make anybody feel a bit “creepy.” 

Finally she agreed to run away with the doctor in 
order to get some more dope, and they went out into a 
storm, so that the’ director could get some night effects 
in the rain. As we exvected, the cabin in which they 
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S soon as this thing started it was painfully 


took refuge was struck by lightning and the willun 
killed. However, the husband arrived in time to lift 
up friend wife, and after all this five reels of agony 
showed us one scene of her getting back to happiness, 
and this was the final clutch. 
In between the cabin being hit by lightning and the 
arrival of hubby, they pulled a lot of allegory showing 
Death riding up on a white horse to knock at the cabin 
and carry away the wife’s double-exposed soul, and he 
took her for a ride on the River Styx, in which a lot 
of fellers were swimming, and this was funny enough to 
get a laugh, but the final blow came when they arrived 
in the director’s conception of Hell. 
Along with other weird things, he had a big dog wit 


. a couple of bum heads hung on either side of his real 


head, and—oh, boy!—if they don’t get a laugh it’ll be 
because no one in your community has a sense of humor. 

It was quite some shock after going through all this 
to find that hubby calmly walked in, picked the lady up 
and found her alive. I can’t figure out why they pulled 


all this death ‘stuff with the old boy in the ferryboat — 


when she didn’t really “cash in.” 


Certainly I wouldn’t consider this entertainment. The © 


director may have figured that it was going to provide 
a wonderful emotional role for Miss Fischer, but I’m 
bettin’ that the public, who pay to be entertained, would 
rather see Miss Fischer doin’ comic opera stuff like “Miss 
Jackie of the Navy” than weird dope emotional scenes. 

The titles were particularly crude both as to wording 
and lettering. The same cheap border was used through- 


cut most of the offering, with entirely too much decora- — 


tion on the sides, and most of the titles were lettered so 
close together that it was very difficult to read them. 


Both Monroe Salisbury, who was the willunous doc- — 
tor, and Jack Mower, who was the hubby-hero, had very — 


peculiarly trained eyebrows, those of Salisbury being 
particularly funny. This was supposed to suggest the 


fact that he was in some way related to the Devil, but 


I’m inclined to believe that it’ll stir the lagging sense of 


humor in most fans, rather than impress them as a good — 


thought in the way of make-up. 
The Box Office Angle. 


Personally, I would say that this isn’t the sort of © 
It may © 
get by where you cater to fans who like melodrama ~ 


production to present in a community house. 


and weird things, but I wouldn’t figure that any audi-— 
ence would consider it entertaining. Almost the en-— 


tire footage is devoted to the effects of dope on Miss 


Fischer, and there is nothing either dramatic, convinc- 
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ing or really interesting about the development of the 
story. 

I’d surely dodge this if there is any chance of get- 
ting anything worth while, and if you play it I be 


WELL KNOWN OLD SITUATIONS HELPED BY PERSONALITIES AND HANDLING 
artist | 
to the window, | 

The wise ones | 


Frances Nelson in 


THE POWER OF DECISION 





Rolfe—Metro 
RAGGA O) Reece ome Ponte ss soa es, John W..- Noble 
PARP LED Cp Ee teen ree te iere eee aS eee Me George W. Gunn 
MO NAS Cae Ea) yee re wn eae See cae ater June Mathis 
CAIVP ANIA Nts es eeces: Bee Herbert O. Carleton 


AS A WHOLE...... Close-ups and players’ personalities 
helped very ancient, cbvious plot 


SLORY2e2— Convenient, obvious and often seen on screen 
DIRECTION _............ Handling of players and lightings 
lifted ancient situations somewhat 

PHOTOGRAPHY ............ Generallv good; some close-ups 
excellent 

LIGHTINGS....Mostly spotlighting; generally very good 
CUPRA WORKS ee os ee Very good 
SRA Rae a Very beautiful at times; generally pleasin~ 
SULCOR T= Davidson excellent; others good and fair 
BEXSO ED UDO RS see ee Storm stuff very good; others 
satisfactory 

NGC RTO RSS cegpeeee toe tet, Se ee ete Generally very good 
1D FRAN eee Acceptable, although very convenient 
RUSTY Hienierene ee sea oink Fifty-eivtht minutes (5 parts) 


HE fan who thinks most about story situati>-- 
will consider this pretty punk stuff, because 
he’ll know the plot by heart and will want 
to groan every time a new situation looms 
up. The fan who appreciates good lightings, 





players’ personalities, intelligently-handled 
close-ups and dramatic pauses will get 
enough out of this to consider it worth- 


while, even though the story is quite familiar. 

The plot is the old thought of the young innocent who 
married an artist only to find a bit later that the caller 
who rudely entered was his first wife. 

The injured heroine walked out and afterwards mar- 
ried, although she told her new husband about her 
past. Then the other man was brought in again, 
and the question comes—what shall I do? 

Unfortunately, the plot dovetails so nicely that the 
very convenience of the situations was tiresome. We 
found the real husband, who was an author, writing 
a book entitled “The Power of Decision,” which dealt 
with a heroine placed in the same position as his wife. 
That is, she was compelled to choose between a man of 
the present and one of the past. 

To make it more “intrickut,” the author-husband 
called for an illustrator, and the artist almost-husband 
came in to draw the pictures. Then author-husband in- 
sisted that wifey should act as model, she having 
started out in life in that canacity, and the last reel 
or two was chiefly occupied with wifey standing in front 
of a sign-board which pointed the right road and the 
wrong road, while the cynical almost-husband drew her 
picture and the real husband discovered them em- 
bracing every so often. 

By way of added interest, we found a butler who 
wanted to rob the safe, and he discovered the guilty 
ones embracing, so that the wife couldn’t inform on 
him when she caught him with the goods. This bit was 
introduced so that on the finish, when hubby started 
away and came back’ because his automobile “bust,” 
they could pull a “twist.” We found hubby and wifey 
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lieve, in justice to your fans, 


ble to make it clear that this is a story showing the. 


terrible effects upon a young woman who unknowingly — 


became a victim of the drug: habit. 





standing by the window waiting for the willun 
to call for the “wif.” A man came 


hubby shot a shot, and the man fell in. 


praia : 


that it would be advisa- | 


will all guess it before they get to the close-up, but | 


maybe some of them won’t. Of. course, 
was the butler, who’d come back to steal the coin, and 
the bold, bad artist, he heard the shot and rode away, 
he did. 

In her anxiety lest hubby should be arrested, 
wife proved that she really did care for her 
hubby. 

There were many long scenes in this between Miss. 
Nelson and John Davidson, who was the cynic willun. 


author- 


Both of these players have personalities that will hold | 


the average audience very nicely. They have been nicely | 


the man shot > 


the © 


lighted and the dramatic pauses were quite effective, 


so that I have an idea that this will be accepted as 
interesting by many, who might not like it except for 
the fact that they have been bored to death with the 


many badly-done program offerings of recent months. — 


There were some close-ups of Miss Nelson which were 
exceptionally beautiful. These were very well lighted, 


and most of them plainly posed, but since she was — 


supposed to be posed for some one to paint her, this 
was quite permissible. 
Richard Tucker, as the author-husband, was quite. 
acceptable, although his personality isn’t the sort to 
make you particularly enthusiastic over him. 
Mary Asquith, as the miniature painter, 
much inclined to 
supporting cast were quite satisfactory. 


was very | 
“act,” but the other members of the — 


In the supporting cast were Sally Crute, Fuller Mel- — 
lish and Hugh Jeffrev. ti 


The Box Office Angle. 

As program releases go, l’d say that this is quite 
acceptable, despite the convenient plot, principally be- 
cause of the rather intelligent handling of their char- | 
acters by Miss Nelson and Mr. Davidson. 

I wouldn’t figure on playing this more than one night, 


however, because a story such as this hardly arouses | 
enthusiasm such as is needed to cause favorable word- 


of-mouth discussion. 


Some of the convenience in this is blamed on “Fate.” 


and if you have nerve enough, 


ing something like this: “Do you believe that we hay 


you might use advertis- — 


the power of decision to decide what we shall or sha” | 


not do. or do you think that our lives are regulated | 
by what we call “Fate”? 
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WID’S 


WHEN EDITED WILL BE EXCELLENT BIG FEATURE—TOO LONG NOW 


H. B. Warner in 


GOD’S MAN 
Frohman Amus. Corp.—Sate Rights 
LICH LO Rts: 2. eae eek ee Ge eee George Irving 
EL OR Si cs see ee es George Bronson Howard 
BO INCA RIO. B Yur sete eer aan ae Anthony P. Kelly 
CAMERAMAN. 342 ke Lee William A. Reinhart 


AS A WHOLE.............5..... Many human bits and oodles of 


material, but entirely too long 

STORY....Principally devoted to shots at New York life 

-_Many incidents splendidly developed, with 

good little touches, but unecessary scenes and a few 
slips made offering drag in spots 

PHOTOGRAPHY ....Generally very good, although varied 

decidedly at times 

LIGHTINGS........ Generally excellent, although a few too 

contrasty and some too uniform 


' CAMERA WORK............ Generally good, although varied 
STAR....Forecful, impressive Der soD acy. that dominated 


action 
SUPPORT........ Walter Hiers excellent; some others fine 
some a bit weak 
EXTERIORS........ Some excellent; some ordinary; water 
stuff didn’t match with storm 
INTERIORS. Generally very good; a few not well lighted 
IDNTATL] 2... Generally very good, but too much of it 
ears et? ae Two hours and ten minutes (9 parts) 


ERTAINLY this was decidedly too long as 
shown to the trade. I have been told that 
they intend to cut it, but it seems to me a 
pity that the cutting ‘wasn’t done before the 
film was given the first big showing. 

George Bronson Howard’s book was 
chiefly devoted to taking good, hard shots at 
New York City, working into this by show- 


‘ing the battle of three young men who tried to buck the 


game. 

There is certainly plenty of material in this to make a 
very big feature, and the important incidents are force- 
fully human and effectively truthful. As the offering 
stands at present, however, the burden of the un- 


-necessary scenes and incidents drags down the better se- 
_ quences, with the result that some of the best of the film 
_ loses its value because the very length of the offering 


makes it tiresome. 


BR: 


i 
| 
A 
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The screen adaptation seems to have given most of the 
meat from the book, but as the production was screened 
there was entirely too much superfluous material. 

There were many titles, most of them rather long, and 
some of them could have been eliminated. But certainly 
the titles were well written, and in many places they 
made scenes very effective, which, without the titles, 
would have been more or less ordinary. 

If this offering is promptly and intelligently edited 


down to about 6,500 feet, which will certainly be suf- 
‘ficient footage, it will be a great film. 


I can realize that 
it is going to be no simple task to do this, because the 
production is an adaptation of a book carrying many 
story threads, but, nevertheless, the editing can be done, 
and after it has been done what will remain will be 
many times more effective. 

H. B. Warner, in the part of a member of a family of 
ministers who went through the battle with New York 
City, was an exceptionally fortunate selection for this 
character. 
pressive authority to dominate situations, and he cer- 
tainly seemed to be an ideal choice for this particular 


' type. 


He has the intelligence, the poise and the im- * 


Walter Hiers, that happy-go-lucky-looking fat boy, 
made an individual hit as one of Mr. Warner’s chums. 
He registered many laughs and played naturally 
throughout the offering. His death scene at the finish 
would have been a very effective bit of pathos except for 
the fact that it was taken from a very bad angle, and 


after laughing at him through most of the film, I fear 


that some one is liable to see the humorous side of this 
fat youth stretched out full length before the camera, 
which was “shooting” over his feet. 

Edward Earle, as the third of the chums, was accept- 
able, but failed to register the natural ease displayed by 
Mr. Warner.and Mr. Hiers. 

Bob McMillan, as Harvey Quinn, had a good chance to 
make his small part. stand out, because he was given a 
number of effective speech titles. 

Barbara Castleton, as Bertie, was quite pleasing, but 
it was noticeable that she and several of the girls were 
made up a bit too heavily, this being particularly evi- 
dent because of some of the lighting being rather too 
contrasty. 

The final scenes gave us rather a sudden twist, and, 
as presented, were hardly effective enough to overshadow 
the depressing influence of the melodramatic tragedies 
which had just preceded them. 

The girl who was to redeem Mr. Warner seemed to be 
brought into the action a bit too suddenly, she having 
only one or two scenes before the final clutch, and I be- 
lieve the average audience would feel much better about 
it if they had a little more opportunity to size up this 
sure-enough heroine. 

The melodrama dealing with the arrival and wrecking 
of the ship which was bringing the opium that was being 
smuggled was right well handled, with the exception of 
the fact that where a storm atmosphere had been effect- 
ively developed with the interior scenes and some of the 
exteriors on land, the entire sequence went to pieces 
when we saw the water stuff which showed us a very 
calm, peaceful sea. To be sure, the boat in the distance 
seemed to be having a hard time of it, but there was 
anything but a wild sea running in the foreground, and, 
unless these scenes are eliminated or made over, this 
water stuff is going to snap the strength of this entire 
sequence and cause the audience to lose the effect of the 
swinging tempo which has been* developed. 


In the development of the story the author has taken 
occasion to register some emphatic protests against such 
well-known conditions as ticket speculators, hat-check 
boys, cigarettes, drug-selling reformers, etc., and where 
this has been properly pulled together these points will 
undoubtedly register very effectively throughout the 
country, because, while New Yorkers know about the 
bad spots in New York from personal contact, the folks 
through the country are interested either from having 
bumped into them once or having heard much of them. 

As it stands at the present time, there was a tendency 
at times to explain a bit too much in some of the titles, 
with the result that occasionallv the action was antici- 
pated, which is always bad. This was true of an ex- 
cellent horse racing scene, where we were told the name 
of the winner before we saw the final rush, which rather 
injured the effectiveness of this bit. We also had a title, 
“Father and Son,” where there was a very dramatic 
scene at the finish between Mr. Earle and his father, 
and surely no one will need this label to make this situ- 
ation clear. The title detracted from the dramatic tempo 
and sort of insulted the intelligence of the audience. 

The incident which was built upon the newspaper re- 
porter’s refusal to write a story about the wild party 
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this friend had attended was badly handled, because, in- 
‘stead of refusing to write the story, he should have said 
|there was nothing doing. If he had admitted that there 
\had been a party, it would have been a very simple mat- 
'ter for the paper to have written the story without him. 
|By the way, the party wasn’t so terribly wild after all. 


_ In the supporting cast were Kate Lester, Albert Tav- 
‘ernier, Stanhope Wheatcroft, Barbara Gilroy, Sydney 
‘Vorzimer, Harry Eytinge, Marion Fouche, William 
|Frederics, Ricca Allen, Betty Bellairs, Tom Burroughs, 
\Jean Stuart, Maude de Vere, Jack Sherrill, Yona Lan- 
-dowska, Dan Jarrett, Alfred Heming, Sydney D’Albrook, 
‘Charles Halton, Arthur Lavigne, H. D. Southard, John 
‘Milton, John Macklin and O. G. Putnam. 


The Box Office Angle. 


If this is trimmed down to the proper footage it 
‘should register as a truly excellent and decidedly worth- 
while offering. There is a lot of good meat in the pro- 
‘duction as it stands, there are many bits of human 
‘pathos and comedy, ang some of the shots at conditions 




















Crane Wiibur in 


THE PAINTED LIE 


Horsley-Mutual . 


Se ES EGO) Tepes ee ete ee ee ee de Pee Thomas Ricketts 
MPN SED CER wears Se nets Cr ae arn a A Crane Wilbur 
AS A WHOLE....Convenient surface melo with a little 
battle stuff mixed in 
BBE RGY reece ea. Old, unconvincing, obvious situations 
IDIRECTION........ Permitted overplaying and never made. 
action sufficiently impressive to get under surface 
PHOTOGRAPHY ..Acceptable, although decidedly varied 
PLIGHTINGS...............2..-. Generally ordinary; too uniform 
AMERA WORK............ Acceptable; frequently too much 
foreground 
BAR. 2a Accepted ’ansom ’ero type for surface melo 
Br 0) Va deere eee ee Ne Rather camera-conscious 
EXTERIORS....Acceptable; not distinctive; a few classy 
residences used 


Pere pene er Miwon 1% 4 PES nS on Convenient 
Pelee cep eS 2 aN nk Sixty-four minutes (5 parts) 


ONSIDERED as ordinary program stuff this 
may register very satisfactorily where 
you are catering to the class of audience 
which loves the good old ’ansom ‘ers 
mellerdrammer with the brave one doing 
a bit of soldiering in the course of the 
action. They made use of considerable 

3 “weekly stuff” of soldiers marching, and 

the flag was brought in occasionally with the result 

that these scenes may register fairly well because of the 
present crisis. 

For discriminating audiences, thig® will surely not 

please, because the plot is a very convenient surface 

action story, with situations which certainly do not 

Impress and very much “actory” playing. 

‘ The main thought of the story was that a willunous 

artist had painted a portrait of the hero’s sweetheart, 

at the same time trying to make love to her. When 
he found that his quick-action methods failed to regis- 
ter, he decided upon that horrible revenge which they 

9 only in the “movies”—to paint a nude _ portrait. 


WID’S 


VERY UNCONVINCING MELLER WITH ROUTINE CONVENIENT DEVELOPMENTS 
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in New York City will delight both New Yorkers and 
those who’ve never been in New York. 

Mr. Warner is a star who has done consistently well 
in the films, and I believe he has a following that is 
growing larger and larger all the time. His name should 
be worth considerable at the box office. 

Walter Hiers has done some very good comedy char- 
acterizations in the past few months, and if you have 
played any of the things in which he has appeared, such 
as “The Conquest of Canaan” and “His Father’s Son,” 
I would call particular attention to his presence in this. 

This book by George Bronson Howard was recently the 
cause of a big damage suit brought by a New York 
magistrate, and you might refer to this or not, accord- 
ing to your local conditions. The film production doesn’t 
really make any particular refernce to the character of 
the judge which caused the suit. 

Before booking this offering I’d be sure to inquire as 
to whether or not it has been edited, because in its pres- 
ent form it is certainly too long, and the excess footage 


detracts from the effect of the parts which have been 


well handled. 


using the innocent heroine’s face on the figure. Since 
any ordinary human knows to-day that any artist could 
do this without having the lady whose face is used 
actually pose for the painting, it seems rather ridicu- 
lous to have this presented as a serious plot. Since 
several other authors have done this, it would seem 
that scenario writers, at least, feel that the public 
has little judgment when it comes to such things. 

In this particular instance the artist took the paint- 
ing to his club to show, with the result that 1b 
fought a duel with him—which is another far-fetched 
point. because he could have very simply put his 
foot through the painting and thereby stopped all ar- 
guments. 

Then there was a wronged female lurking in the of- 
fing, so that she might kill the willun and afterwards 
conveniently take poison and faint in front of the 
heroine’s auto, so that she could obligingly ‘confess on 
her deathbed that she had posed for the painting and. 
had also killed the willun, for which crime the hero 
had been arrested. 

Meanwhile, hero had been ordered to the Mexican 
border, and they showed us a few skirmishes with 
some “greasers,” which were fairly well done, but not 
particularly impressive, and, of course, the hero was 
the gink what led the winning charge, etc. 

Mr. Wilbur is well known as a hero for this type of 
story, and where they like the ordinary melodramatic 
stuff he will undoubtedly hold his popularity, 

The members of the supporting cast were all rather 
camera-conscious and actory. In the cast were Ida 
Lewis, Harrish Ingraham and Mae Gaston. 

The titles were quite melodramatic and quite in 
keeping with the general character of the plot de- 
velopment. 

Upon several occasions our hero was shown to whin 
five or six men at a time, which was good stuff in the 
old ten-twent’-thirt’ days, but doesn’t ring true on the 
sereen nowadays. 

The Box Office Angle. 

I’d say that this is about in a class with the sort of 
surface melodrama which was considered as an aver- 
age production two or three years ago. It lacks the 
human element and the convincing strength which is 

(Continued on following page.) 
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(Continued from preceding page.) 
needed to-day to register properly with the intelligent, 
discriminating audiences. The plot was painfully . 
venient in all its developments, and never at any time 
did it really convince. 

I am of the opinion that it depends entirely upon 
whether or not your patrons accept this sort of melo- 
drama as to whether you will be justified in showing 
this even for one day. 

The weekly stuff with the soldiers and the fact that 









the hero is shown as a fighter on the Mexican borde 
is hardly big enough war stuff to be worth playing up 
particularly. If we had gone to war with Mexico thi 
might have registered pretty well, but now that we 
have a much more serious war on our hands, I fear 
that it will seem just “movie stuff.” 

I would not talk much about the plot, if you do pla 
this, because “Te Painted Lie” thing has been dong 
several times, and surely it isn’t a very convincing 
idea, figured from any angle. 
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tional reviews. 


OVERPLAYING, BAD GROUPING AND 
CALLY, BUT. WILL BE ACCEPTED 


Derwent Hall Caine in 


THE DEEMSTER 


Arrow Film—State Rights 


BSE LO Rites ee 2 ee Howell Hansel 
MOLI UET Cy Eyewear oe Wie dae ch, IB SO Mts RNS e Hall Caine 
SSCENARIO ADAPTATION BY............ Charles A. Taylor 

and E. A. Bingham 
BET RU ANVEAN Gs eee ee ta Henry Cronjager 
mee AS WHOLK ict 7.. 0... Big story in rather good 


atmosphere, but overplaying, bad 
grouping, unnecessary scenes, and absence 
of human, convincing power 

caused it to slump and drag 

RE EARN gtk sa et oan SR Offers many big situations, but 
frequently misses fire as presented 

\DIRECTION........ Gave rather good atmosphere, although 
interiors lacked distinctive class, but 


grouped “extras” badly and permitted 

awful overplaying 

PPHOTOGRAPHY................ Varied decidedly; some fine 
and some poor 
MIGHTINGS..:.........--00---..22: A few quite distinctive; many 


good; some too uniform and 

others too contrasty 

Keene: Only fair; same camera angle 
used too much with too many long 
scenes which marred tempo 

BPA ie edo Rather impressive at times, but 
frequently overplayed and often very 

camera-conscious and actory 

ero RT =. Generally painfully actory, with 
no distinctive, impressive 
characterizations that stood out 


Bex TERTIORS.....2....- Generally very good; some 
) excellent, but some ordinary 
MIN TERIORS...........-...........- A few good, but generally had 


stagey, setty appearance; were not 
intelligently lighted 

eee eS Generally good, but had several slips 
2 ees aes Two hours and five minutes; was too 


Saya ECAUSE Hall Caine wrote this story and be- 
B)} cause his son appeared in it this may get 
some money, and should if intelligently han- 
dled, despite the fact that it has many, many 
faults, figured from a technical angle. 

Among the most important of these were 
the poor handling of the “extra” groupings, 
the permitting of serious overplaying, and 
‘the “shooting” of many tiresome, long scenes from the 
‘Same camera angle. In addition to this, the thought 
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NEED OF EDITING MAR THIS TECHNI- 
AS GOOD AND SHOULD GET MONEY 


will come to many that this production is entirely over- 
burdened with misery and trouble without any comedy 
relief to speak of, and although this has been one of Hall 
Caine’s most successful novels the fact remains that 
there is a difference between reading the author’s beau- 
tiful language, which permits the reader to give full 
sway to emotions, and seeing these situations enacted by 
players who frequently miss fire. 

The producer has missed the big human elements, be- 
cause the cast is lacking in players who are capable of 
dominating situations with their personalities. The ar- 
tificial groupings of the crowds kept the important 
scenes from convincing and the awful acting of Alfred 
Froom as the Deemster killed many a possible oppor- 
tunity. 

The author’s son easily showed to better advantage 
than any other member of the cast. At times he made 
his scene suite impressive. One of the worst parts of 
his characterization came when we saw him wearing a 
coat of furs after having been living as a hermit on 
the sea coast for seven years, and his lily-white shoul- 
ders which were exposed might have been those of a 
woman kept in a hothouse boudoir. You may say that 
this is a minor thought, but certainly it will register, 
whether consciously or sub-consciously, with anyone in 
any audience. 

As this offering stands at present, by which I mean as 
it was shown for the first night at the Broadway Thea- 
tre, it is about two reels too long. Certainly it sags 
badly at times and frequently becomes very draggy and 
tiresome. Had it been intelligently edited, even with 
the faults and direction as they stand, it would have 
been wonderfully improved, and the general impression 
would have been much more favorable. 


In almost every sequence there were scenes which 
were unnecessary,—scenes which didn’t advance the 
story in the least and scenes which ran for. three and 
four times the necessary footage to properly register 
the points desired. 

I can’t undertake to give you the story of this offer- 
ing, but can only suggest the main thought. 

It deals with characters on the Isle of Man, with 
the son of the Bishop fighting with the son of the Deems- 
ter, through :circumstances having: to do with a love 
affair, until the Deemster’s son was accidentally killed 
by a fall from a cliff. 


Frightened by the tragedy, the boy, with the assist- 
ance of his fisherman friends, buried the body of the 
Deemster’s son at sea. Later the body was washed 
ashore, and at the famous Tynwald Hill Court the 
Bishop’s son was tried for the murder. When the 
Deemster was about to pronounce sentence, the Bishop 
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climbed to the mound and exercised his privilege of pro- 
nouncing judgment. 

He condemned his son to live alone, without assistance 
from anyone, and thus forced the boy into a hermit’s 
life for seven years, until the Islanders were stricken 
with a plague and the hermit rescued a dying monk 
who had come to bring the antidote from Ireland that 
would cure those who partook of it. 

The accursed hermit took from the dying monk the 
precious cure and gave assistance to those who were 
dying. Many were cured, and finally he reached the 
home of the Deemster, w hose son had died accidentally, 


. just as the last of the antidote rested in the bottom of 


the flask. The hermit had also been stricken with the 
plague, and now he found that the Deemster had lied, 

ae had thus caused the fight which resulted in his son’s 
eath. 

There was a short struggle as the hermit decided 
whether he should take the remaining cure or give it’ 
to the dying Deemster, but he made the sacrifice and 
handed the antidote to the man who had ruined his life. 

The story finished with the death of the Bishop’s son 
in his hermit’s cabin, in the arms of the Deemster’s 
daughter, who had followed him there, 

It is easy to see that there is much misery, death 
and trouble in this. As one woman said on the way 
out: “I think you need Charlie Chaplin after this to 
drive away the glooms.” 

Marian Swayne, as the Deemster’s daughter, who was 
the central figure in the love interest, was fairly good 
at times, but frequently “acted” too much and generally 
she was poorly lighted. Her eyes didn’t register well 
in the long shots and her close-ups varied decidedly. 

Sydney Bracey, as the Bishop, gave the nearest ap- 
proach to a good characterization, but at times he 
slipped into the habit of “acting.” 

K. Barnes Clarendon, as the Deemster’s son, was 
amateurish. 

The other characters were rather camera-conscious 
most of the time. 

In every scene in which many “extras” appeared, 
with the possible exception of the groupings of fisher- 
men on the pier, the director had them so plainly 
grouped for the scene that the naturalness of the action 
was killed. 

When we saw the hundreds of people approaching 
for the famous Tynwald Hill Court gathering, it looked 
like we were going to get something. They had peo- 
ple all over the landscape almost as far as you could see. 
When the “extras” were all gathered before the Deem- 
ster’s mound, however, the producer made an awful 
“bull.” Instead of bringing all the people he had down 
near the mound, as would have been natural, and then 
using such camera angles as to give the proper sugges- 
tion of a crowd, he put a hundred or more “extras” about 
a hundred yards back of the mound, spotted all over the 
landscape in a position which they certainly would not 
have taken in order to hear or see the proceedings. 
These “extras” standing thus in back of the dramatic 
scenes which were enacted by the Deemster, the Bishop 
and Mr. Caine, killed the possible effectiveness of all 
this action. 


Benjamin Chapin 


Author and Director General 


of the Lincoln Cycle Photoplays 
Che Benjamin Chapin Studios 
and Executive Offices: 





Ridgefield Park, N. J. 
Telephone 583 Hackensack 
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-beach, and then when he ‘arrived at the Deemster’s — 










































‘Considered generally, the costuming and ‘detail was 
good enough to preserve. the atmosphere very nicely, 
but there weresa few slips. One of the most notice- 
able of these was whereMr. Caine had gone out on his 
boat to bury the body of: his chum and had left his hat — 
at his hut. The Deemster came to the hut and was 
shown to lift the hat with his stick. On the boat Mr. — 
Caine didn’t have his hat. Then, when the boat landed, 
he ‘left wearing the hat, or toboggan, only to appear 
in the next scene without it, as he was kneeling on the 


home he was wearing it again. 
but the wise fans will catch it. 4 

The two scenes taken in a tank, showing fishes dart-_ | 
ing about to register the fact that the body had reached 
the bottom and afterwards the fact that it had. slippedi 
loose from the stone, were certainly unnecessary and 
decidedly bad. They should. come out immediately. 

Some scenes taken at night, which showed @ burning — 
boat, were quite effective and rather well handled. 
There were several double exposures which were de 
cidedly good. 

Despite all of the. technical flaws listed above, if this 
film were intelligently edited and decidedly reduced in 
footage, it would register with the average audience 
as quite an interesting adaptation of a big, successful 
novel. It is to be hoped that the editing is done imme- 
diately. Sixty-five hundred to seven thousand feet woul 
be plenty as the offering has been produced. 

Others in the cast were Alexander Hall, James Lever. 
ing, Ben Lodge, Thos. O’Malley, Lee Post, Wm. V. Mil 
ler and Freeman Barnes... |. 

The Box Office An le. ' 

While I believe that this is too long to run throug 
without being tiresome as it stands at present, because 
even with an average audience the technical flaws will 
tend to keep many of the situations from impressi 
forcibly, still I think that if this is. intelligently oe 
it is a production which will get money because of the 
prestige of Hall Caine and the fact that his son is the 
star,-and in shorter footage it would undoubtedly register 
very satisfactorily with the average fan and probably 
please very much the Hall Caine enthusiast, and you 
must remember that there are probably hundreds of 
thousands of them in this country. 

Even if your fans have not read Hall Caine’s works 
they know whom he is and what he has written, an 
consequently have the proper respect for an adaptation 
of one of his successful novels. Surely the fact that his 
son appears in the offering will give it an added interest 
to those who like his works, and the curiosity seekers 
would probably be willing to pay to see the author’s son 
as an actor, even though they had never read any of the 
father’s novels. 

In advertising this I would devote all of my attentia 
to the two points of father and son. It will be un- 
necessary for you to make any extravagant promises re- 
garding the technical qualities of the offering, and then 
you will have a proper alibi for the wise ones who can 
pick the flaws, and those who are easy-going will be 
sufficiently impressed that they will make no complaint 
whatever if you have not promised them too much. 


EDWARD WARREN | 


Producer of — mat : 
STATE RIGHTS FILMS ~ 


1482 Broadway,,. 
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VERY ORDINARY MELO WITH TRICK MYSTERY ON END THAT MISSES FIRE 


Alma Hanlon and Edward Ellis in 


THE GREAT BRADLEY MYSTERY 


Apollo—Art Dramas 


Richard Ridgely 
TAT Ae ©) cen eee en ete, etree cess eet Edward Ellis 
EASELS ER AC IVICA INU Rett cas msi ce ss cn race cr eens George W. Lane 
AS A WHOLE........ Ordinary action melo that misses fire 
STORY Four reels of in and out of office, with trick 

“mystery” that doesn’t impress on finish 


DIRECTION............ Registered ordinary atmosphere and 

camera-conscious, unconvincing action 
EEE LG) Gre A be OV ies eed ceded eee gedaan Acceptable 
PUG EASERUIN Gacy pester occ Ue ere 2 er Ordinary 
RPAUIVE BER Ate VV UR HOt cece M2) ie a eee On Acceptable 
OYE RASS 2 ses sah fe a ag Ordinary; didn’t impress 
Pt AD bec Lape eet eee Ordinary; “acted” a bit 
PEDRO DOOR Seeeeeeeers cn te a cats soe ema en aN ae Ae Ordinary 
END RIORS@ 0 - Most of them in three office sets, 
DAC) tpeee eee he erst eek ep al eds Convenient 


eee asi gae ta At Oe | Fifty-eight minutes (5 jarts) 


mya) HIS thing will never impress anybody, prin- 
cipally because they call it “The Great Brad- 
ley Mystery” and the audience is going to 
have a good, long wonder trying to figure 
where the “Great” comes in. They take about 
four reels planting reasons for different char- 
acters wanting to kill the guy whom we knew 
is to be killed sooner or later, and then we 
_ have about one reel of “mystery”? over his death, this 
“mystery” lasting about one-half day before it is 
cleared up. Why anyone should call that “The Great 
Bradley Mystery” is more than I can figure. 


This “mystery” situation was based upon the state- 
ment of one of the cops who discovered the body that 
the doors had been locked, with the keys left on the in- 
side of the door, so that the man must have committed 
suicide. The wise ones will immediately suspect the 
murderer of having gone through the transom, which was 
open, but when we finally saw the explanation, it ap- 
peared that there were no keys in the door at all, but 
only that the dead man’s keys were found on the desk. 
_ That being the case, anyone with a key to the door might 
have locked it from the outside and gone away. 

The inference from the cop’s statement at first was, 
that the keys were found on the inside of the door, which 
would have made it impossible for anyone to have locked 
the door from the outside. When we saw the escape en- 
acted, we found the hero, who had been with the “willun” 
when he was accidentally shot in a struggle, going. to 
considerable trouble to lock the doors and then trolley 
the dead man’s keys to the deck by means of a string 
running from the transom to the desk, which he after- 
wards pulled out and took away with him: Since he 
could have climbed out of this transom, it would have 
been a much better plot to have had him leave the key 
in the door and then climb through the transom. > . 


However, as I say, there was entirely too much prepa- 
ration for this death and not enough mystery about jit 
when it finally arrived to make it really impress. 

Most of this was played in the office of the “willun,” 





he occupied, was the word “Private.” 
mystery of this would be—Why should everyone seem to 
pick out this private entrance as the best way to reach 
the “willun?” Most of the characters wandered in 
through that door at some time during. the production. 
In fact, a good part of:the picture was devoted to people 
walking in and out of scenes that didn’t mean anything 
in. particular. 

There were scads of superfious, continuity, this being 
sprinkled throughout the production in spots that made 
the offering drag decidedly. 

For the first two or three reels Alma Hanlon spent 
most of her time in a riding habit. It was rather a good- 
looking outfit, but why wear it all the time—particu- 
larly while calling on her friend at his office? 

When the dead man was found, a guy supposed to be 
a newspaper reporter pulled a “beaut”! 
around very actively and then headed for a telephone 
booth to call up the wife, who was Miss Hanlon, to whom 
he said: “Your husband has just committed suicide! Do 
you know why?” Many in the audience will probably 
think that the proper answer to this would be: ‘““No— 
why?” After this brilliant (?) stunt the reporter again 
proceeded to busy himself about the scene of the crime— 
as no reporter ever did—and then headed to the tele- 
phone with another message to the wife. What I’d like 


to know is—What paper was this guy working for, or. 


was he simply trying to deliver his news by telephone to 
the one most concerned, considering it a special service 
department? ; 
The wife of the janitor was discovered in a hospital, 
in a private ward such as no wife of a janitor could get 
into unless some guy paid the bill, and there was no in- 
dication of anyone having paid the bill in this case. 


He looked | 


I’d say that the | 


Many other bad spots marred the effectiveness of this — 


offering. 


None of the members of the cast gave a performance © 


that could be called impressive or distinctive, and, for 
the most part, it was just ordinary “movie meller.” 


In the cast were Andy Clarke, Florence Short and 


Bigelow Cooper. 
The Box Office Angle. 

I can’t figure that this will really register as worth 
while with an audience, because it runs along too far 
without getting anywhere. Miss Hanlon has been in a 
number of fairly big films and her name may be worth a 
little at the ticket window, but she has also been in some 
poor ones, so that I must leave it to you as to what her 
box office value in your community is. 

“The Great Bradley Mystery,” as a name, sounds very 
promising, but I fear that the offering will be rather 
disappointing to those who expect a genuine mystery 


story, because they wait too long before they get to the | 


mystery trick, and then the interest is held only for 
about half a reel, with the explanation failing to make 
any startling impression. 

As a moderate-priced program offering, this may prove 
acceptable. It’s certainly nothing more than that, and 
many will be sadly disappointed if you present it as a 
real feature. 

I, personally, am not in favor of this sort of mediocre 
stuff, because, while it may get by with half of your fans, 
there is an excellent chance that it will antagonize the 
more intelligent, and, for the future of the game, we 


and on the door leading to one of the two rooms which 
ae PS VT A ASI RE AA I ACE SERA PSY POS OA A Ra A a A ETI HL OL RRS SNL I ABI a SAE tte SEAS 


HAROLD LOCKWOOD 
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should keep in mind the more intelligent. 


MAY ALLISON 
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FAIRLY INTERESTING SACRIFICING SISTER STUFF THAT NEVER IMPRESSES 


Blanche Sweet in 


THE TIDES OF BARNEGAT 
Lasky—Paramount 
DIRECTOR Sey pian aa ate as Marshall A. Neilan 
PACU EHO Rab ce. etter eaten PE ie es F. Hopkinson Smith 
CAMERAMAN? 2200 tc. 816 4. a Ses Walter Stradling 
SCENARIO. BO SE eee Eve Unsell 
AS A WHOLE.Holds fairly well; has some good moments 
STORY.........Rather obvious and a bit jumpy, but will be 


accepted 
DIRECTION........ Gave some beautiful bits and handled 


individual scenes quite well 


- PHOTOGRAPHY ......Some exceptionally artistic; gener- 


ally good 

CAMERA. WORK <<. $0 2.72 jnwac ee Good 

mo LAR sek. § Appealing personality; played humanly 

a. SUPPORT........ Good, although at times camera-conscious 

. EXTERIORS............ Coast line stuff beautiful; generally 

very good 

LUN TERIORS Soi oe 2) ee ee Very good 
DETAIL 





ee La Ae Good, although continuity jumpy 
Coie ay ot Aly San ee aie Fifty-eight minutes (5 jarts) 


seq] UTHOUGH this will be accepted as an aver- 

4; age offering, no one will ever enthuse over 

it, because it is just pictures, with situations 
which are very well known and players who 
frequently seemed to realize that they were 
having their pictures taken. 
_ The story made a number of jumps which 
jarred a bit, and still there was a lot of 
superfluous continuity which was unnecessary. The 
worst break in the plot was the sending of some char- 
acters to Paris. If the atmosphere was supposed to be 
English, it certainly missed, because of the railway 
trains and other American things which were shown, and 
it seemed rather a jar to see this little school teacher 
nonchalantly trot off to Paris for a little vacation to be 
taken on her savings. 

The plot deals with the self-sacrificing school teacher 
who takes charge of the child born to her pretty but 
weak sister after the man who was to have married her 
was lost at sea. The weak sister married without telling 


_ her husband about her child, and the little school teacher, 


to keep the secret, allowed it to be thought in. the vill 
that the child was her own. 2 e village 


Of course, we knew that sooner or later it would get 


ig straightened out, and after they had five reels of film 


' they had to fina 


lly show us the scene where the father 
of the boy who had been drowned procl 4 hi 


grandfather of the child and denounced the weak sister, | 
who was visiting in the village with her husband, as the 
mother. 

This made it possible for the hero, who had been lurk- » 
ing in the offing to do a clutch with Miss Sweet, who. was 
playing the school teacher. 

All of these situations are very, very familiar to film 
fans, and consequently they are going to have this story 
guessed before it. gets well, started, which is a decided 
disadvantage. ' é 

Producer Neilan has given us some beautiful bits of 
sea coast stuff, and has managed to keep the action in- 
teresting enough to hold the attention of the average 
non-critical patron. 

As a contrast to the sweet, appealing personality of 
Blanche Sweet, we found Norma Nichols as the sister 
willing to lie to marry the man she wanted, and Miss 
Nichols, although she didn’t play with the ease which 
marked Miss Sweet’s work, registered very well, so far 
as physical beauty was concerned, she taking occasion to 
wear a decidedly L. and B. H. gown in one scene. 

Elliott Dexter as the hero who eventually married Miss 
Sweet had little to do but stall around and wait for the 
finish. 

Little Billy Jacobs was a very cute kid and he regis=: 
tered several scenes that will help make the production’ 
appeal. 

One in the cast were Tom Forman, Harrison Ford, 
Lillian Leighton and Walter Rogers. 


The Box Office Angle. 


You can probably get by satisfactorily with this, 
figuring it as an ordinary program release, but I surely 
would not promise anything much as to the offering be- 
ing distinctive, impressive, human or anything that 
sounds very important. The average film fan will accept 
it as it comes and probably will not kick very much, be- 
cause it holds fairly well, but no one will ever grow very 
enthusiastic over it. 

The name of F. Hopkinson Smith may be worth some- 
thing at the ticket window, although I cannot feel that 
it will be worth very much. Maybe those who do know 
the author will feel that the picture has to be good be- 
cause it is an adaptation of one of his novels. 

I’d suggest that you take it pretty easy and I wouldn’t 
figure that this is good for more than one day. The 
“Who is the child’s father?” situation affords an oppor- 
tunity for some who like to complain about that sort of a 
story to say that it isn’t a children’s picture, but there’s 
no chance for anyone to register much opposition to this 


aimed himself the because of the morals of the plot. 


MANY CLOSEUPS OF JUST KIDS, WITH A FEW INSTRUCTIVE SCENES 


BIRTH 


Eugenic Film—State Rights 


A EARN EOL Ne tet ase eee, hs Mostly picture of kids 


SS POR ee cee. 5 ka kA Se ee There is none 
BUIR NE DONQ. Nee ee eee ee No attempt: at it 
Bee HOTOGRAPBH Yer. 2255.4 28.2) ohh See Generally good 
BEL LGEULING Ss he ese pik 2 oe eo ee Ordinary 
CAMERA:WORK 2003. 330... ee we nary 
BA Regt tec Fe are te, 9) Sell, on A few babies 
SUPPORT 


See tet eran Serpe sn ae eee A lot of kids 
EXTERIORS...:.... Three or four views of cows in pasture 


INTERIORS........ Mostly scenes in hospital and nurseries 
DE TALL S .2" Too much baby stuff to be entertaining 
all the way 
Teepe attic that Sa start case k ee Fifty minutes (4 parts) 





saymte) 11S is presented as an educational, supposed to 
- , show Y tothens how to take care of their chil- 
dren. It does register a number of the meth- 
ods used in the better hospitals, and, for a 
mother who has never had any advice or sug- 
gestion as to how to care for a youngster, this 
should prove quite interesting. 

To those curiosity seekers who figure that 
they’re going to see something they oughtn’t to, there 
will be a sad disappointment in store. The picture is, 
for the most part, made up of close-ups of babies and — 
children ranging from one to six and séven years‘of age. 
There is so much kid stuff, in fact, that it becomes rather 


tiresome figured as entertainment. 


No attempt. has. been-made-to make-a story of this, but 
the yarious scenes of the kids are tied together by the 
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use of a nurse writing a letter to her mother. All of the 

sub-titles are supposed to be her letter home, with each 
title telling about some part of the hospital, which is then 
shown on the screen. 


Of course, this cannot be taken seriously, because she 
would’ve been “some” letter-writer to have written all 
the stuff in this. However, it serves the purpose of the 

_ makers of the film. 


At the very end we see a few scenes of a baby just 
- born, with the doctors resorting to heroic measures to 
keep the child alive. This is the only thing in the film 
to justify the title “Birth,” but it serves the purpose. 
Some may feel that this is something which should not 
go on the screen, but others may be very much interested 
in it. The sub-titles state that the child was dead when 
born, but was brought to life by the methods of the 
_ surgeon. 


Thursday, April 19, 1917. 


The Box Office Angle. 

The plan for handling’ this film is ‘to show it to women 
only, and, presented in that way; it may get some money 
because of the natural curiosity ,of. people for such 
subjects. | ys 
_ If you play it, however, I’d make it very clear that it 
is an educational subject without any story, designed to 
show the methods used in some of our hospitals in caring 
for babies and children up to the nursery age. 

While the parents who go to see this offering may not 
learn anything of much importance, they. will probably 
think it is rather interesting, and if you have: labeled it 
plainly as an educational, I doubt very much if there will 
be any kick. 

Be careful about wording your .advertising. Don’t 
promise that it teaches too much, because it doesn’t teach 
what many would like to know, in a manner that they 
can readily grasp. 





= GOOD HUMAN TOUCHES MAKE IT ENTERTAINING, NOT BIG 


Bessie Love and the Fine Arts Kiddies in 


CHEERFUL GIVERS 


Fine Arts—Triangle 


PTO GOO) Rate ree ek astetes s5J0, ee eee eee Paul Powell 
NED EL OR cee tee: ke nce eS Mary H. O’Connor 
BaA MEE ECCA MAIN 25sec 8a tc nnne net an ES John W. Leezer 

AS A WHOLE............ Human bits and kid stuff make it 
: entertaining 
EA ONG, Yoo cstot thse Moves smoothly and holds interest 


DIRECTION........ Kept human and cute stuff prominent; 
gave satisfactory atmosphere 









BRET CP DGC A EDN 2 a2. hs, LIES Bene Generally good 
EEL PLING O* 22 Sees aeee. ish Not distinctive, but good 
mer A MERA -WORK = .....322--. 2s! Good straight stuff 
USE en Played humanly and will appeal 
MM CDEC Le a cee a nena nsec deme chernct Very good types 
SS CEG RCL EUS. tose oad she mpc. a casbccinn Fitted atmosphere 
TEE NC) ERS pe ee canes ods gg Seatigsetcee eee NLS Good 
MR EAD Mat tech tesseg tac oncstesenoe- =n oto Some splendid human bits 
Ri Nace as. een... Fifty-four minutes (5 parts) 


=w=|HE fact that this presents Bessie Love and the 
Triangle kiddies should immediately give any- 
one an idea as to the sort of offering it is. 
The story concerns a well-meaning parson, 
who thought the ‘Lord will provide,’ and 
Miss Love as his daughter, who had to pro- 
vide when the Lord didn’t, with the kiddies as 
= charges from a bankrupt orphanage, who 
| were turned over to the parson to be taken care of after 
_ the congregation of hypocrites. had selected the more 
useful ones to do their house work. 
_ Of course, there is the usual wealthy woman who is 
| sort of a “hard-boiled egg,” and her inventive son, with 
the miserly mother sending for the oldest boy from the 
_ orphanage to do her house work. Since there was no 
old boy left, Bessie decided to take the job herself because 
it offered the wonderful sum of $150 a year, which of 
course sounded to the feminine mind like much more than 
three dollars a week. 
- It was soon discovered that Bessie was not a boy, but 
‘she could make soup out of scraped potato peelings and 
_ grated pea shells, so she was kept on the job. 
- The kids did a pilgrimage to see her, and they ar- 
rived just in time to be in on the final blow-up. 
_ Son, having been refused money for his inventions, was 
‘going to leave home, and the serpent-like secetary had 
tempted him to extract mother’s money from the safe to 
‘use for his inventions. The kids had come downstairs to 
_ get something to eat and were hidden in various corners 
of the room, when the thin, weasel-like secretary lady 


¢ 





, 


opened the safe. Then Bessie discovered the situation, 
extracted the coin and dropped it back of the sofa, hit- 
ting one of the kiddies on the head. 

Son ‘then came along and found the money already 
gone, and he -did an-escape through the window and was 
arrested by a cop who was obligingly bringing the old 
parson to the house to recover the orphans. 

When cop brought son before mother, Bessie said he 
hadn’t stolen the money because she’d put it back of the 
sofa, but when they looked back of the sofa it wasn’t 
there. Then the kids came in with the wad of bills, told 
of seeing the secretary serpent at the safe and mother 
was again strong for son, with Bessie and the kids also 
standing in pretty solid. 

For a final bit of melo the secretary tried to shoot the 
miserly mother, but Bessie stopped her, and then every- 
body was happy. 

There were some good titles in this production, and it 
affords plenty of opportunity for registering little human 
touches. 

Winifred Westover, as the three-dollar-a-week hired 
girl, who was “some” classy dresser, made the little bit 
stand out, and Pauline Stark registered very satisfac- 
torily in a small part. 

Josephine Crowell was the hard-voiled-egg mother, 
and Spottiswoode Aitken was the “Lord will provide” 
parson. ‘Both were very good. 

Kenneth Harlan was a pleasing hero, and Bessie Bus- 
kirk, as the secretary serpent, gave quite a good char- 
acterization. 

The kiddies were cute, as they always are. 

Others in the cast were William H. Brown and Loyola 


O’Connor. 
The Box Office Angle. 

I believe that you can figure this as a very satisfactory 
bit of entertainment, particularly in communities where 
they like the little human things with kid stuff and ap- 
peailng bits of pathetic contrast presented to offset the 
comedy. 

This never registers very effectively as drama, because 
it is more or less artificial when analyzed as something 
that might really happen, but it is entertaining and some 
of the human bits are sufficiently pleasing to make it 
possible for you to rest quite sure that it will be gen- 
erally liked. 

In billing this I would mention particularly the pres- 
ence of the kiddies as well as the presence of Miss Love. 
You might say: 

“Do you think the Lord will provide? 
see ‘Cheerful Givers.’ ” 

You might also mention that the same star, author and 
director figured in “Hell-to-Pay Austin.” 


If so, you must 


245 


ROE AERNO Ee Ne te ah a O  l a 
; 


6 ee Ear a 


ee 


- Thursday, April 19, 1917. 


WID’S 


BILL HART WITH SOME NEW STUNTS—A SURE CLEAN UP 


William S. Hart in 
THE DESERT MAN 


Kay Bee—Triangle 


BLED ENC GEC) Rei eo eek dede ects -cs ne orses saree William S. Hart 
PASC EL Cp Re seep ee ee eg cee Martin Brown 
pS Ba A RUT On BS Vesey ain eee Bet on cco Ceres Lambert Hillyer 
ART! DIRECTOR 2240.22. 2 ane eee Robert Brunton 
mee AVE B RA MDA UN eee ois cccscccsvnveceans-daechc meee eee Joe August 
PA ky W HO LiKe cts eee Sure-fire winner; has “pep” 
‘ and new stunts 

SILO Ki Yeueeres Typical Bill Hart stuff, but holds nicely 
DIRECTION]. Gave splendid atmosphere and 
made action register 

PHOTOG RA PHY i isctc.s2tt skit es, eee Very good 
GH ELN GS os De. Bie ait: Very good; a few effects 
BPA MCR AL WORK 52 yess at cieptec sa os oe nee Good 
SIVAN Fe ee Ss aR ae See oes shod. cee tas nee eee Great 
BONE ACD EO A ect ig ee NS oi) shed een ee Some fine types 
PRP SAMS, BR LOO) ERS eae hee by cc A few fine shots; 
generally excellent atmosphere 

EN PERIORS eho ee Fitted rough mining town 
PURE PAL pe fess 2 a beni toa t,o Casha ge er ee Good 


UST about the time you get it doped out that 
there is absolutely no other way for Bill Hart 
to bust into a dance hall and make a hundred 
men stand around while he pulls the rescue, 
Bill frames up something new and puts it over 
in such a manner as to make you like it. He 
can do this principally because he knows how 
to make such things register as convincing 

rather than as theatric clap-trap. 

We have come to expect something of a similarity in 
the stories provided for our big, thinking Western 
fighter, but-no one seems to complain as long as Bill is 
given a chance to do a few new stunts with just a cer- 
tain amount of new twists in the plot development. 

In this Bill Hart wanders from the desert into a busted 
mining town and finds a roughneck barber bullying the 
camp. He runs this guy out, which makes it necessary 
for him to take charge of the barber’s little boy, who 
was left behind, and then we find Bill “falling hard” for 
Margery Wilson, whose father was dying. A city doctor 
had refused to come, and so Bill went after him. 

There was a very startling bit where the doctor’s horse 





FOREIGN MELO OVERPLAYED AND 


THE FATED HOUR 


Cines Production—State Rights 


AS A WHOLE....Badly overplayed, actory melo in gaudy 
sets becomes very funny at times 

STC Rey es. cee Vampire-avenging-dead-sister stuff, with 
tragic finish 

DIRECTION....Decidedly foreign; permitted much ever- 
playing, with tiresome long scenes and many gestures 
PEO ROG IVA E. Voce ie een ce Varied from good to poor 
LIGHTINGS.............A few fine; generally very ordinary 
CAMERA. WORK......Decidedly too many scenes held too 
long from same angle 

BURR ee eh oan otc vere ii nds laguna ie Some wriggler 
RIESE Aesth ret Unni tc akan wea Objectionably foreign 
EXTERIORS...........A few very gaudy; some interesting 
INTERIORS........ Too gaudy and garish; big theatre sets 
fairly impressive 

RACE 2.3... gM cscs tad. it ob p cect es eae Too much of it 
UNAM Ras ocr foeo erie no ae Sixty-four minutes (5 parts) 





ran away and headed straight for a precipice, with Bill 
lassoing the gentleman just before his horse plunged 
over the cliff. The horse went tumbling down a great 
distance, but was seen to roll over and land in good 
condition at the bottom. Of course, we in the trade 
who know of the technical end of this game, realize 
some of the things that were done to help make this 
effective, but, believe me, it’s going to register as a gen- 
uine thrill with the average audience. It has been very 
well handled. 


The doctor, after being unsuccessful in saving Miss 
Wilson’s father, made love to the girl and took her 
away. He was a married man, however, and when she 
discovered this she faced the world broken in spirit, 
and eventually became a dance hall singer in the vice 
settlement near her old home, which was now a boom- 
ing town because of Bill Hart having struck it rich. 

The guy what was running the dance hall didn’t like 
Bill because Bill had told him that he couldn’t come 
nearer than a mile with his “Hell Hole,” and so Bill’s 
adopted boy was stolen to lure the big feller to the 
dance hall in order that he might be shot up. 

Bill came, all right, in the most approved Hart fash- 
ion, and then when he got there he looked over the situ- 
ation and doped out a new way of “bustin’ in.” This 
was a bit complicated, so I won’t attempt to describe it, 
but he puts it over beautifully and finishes up by riding 
away with his boy, only to find when he reaches his 
home that the girl of his dreams had heard of his com- 
ing and had run away from the dance hall, where she 
had just arrived to go to work to warn him. Of course, 
they had a grand time after that. 

There was not a weak spot in the entire cast, and all 
of the types were very good. In support were Buster 
Irving, Henry Behar, Jack Livingston, Milton Ross, » 
Walt Whitman, and Josephine Headley. 


The Box Office Angle. 


All I need to tell you about this is that it has “pep,” 
new. stunts and action that “gets you.” Go to it and 
promise them a real bit of entertainment, and I feel 
pretty sure that anyone wil! like it, with the Bill Hart 
fans ready to cheer. 

If you want to start an argument, you might say: 

“If some roughnecks had stolen your boy and were 
lined up fifty strong in a dance hall, ready to shoot 
you when you stuck your head in, how would you ‘bus 
in’? Bill Hart shows a new way in ‘The Desert Man.’ ” 


UNIMPRESSIVE—FUNNY AT TIMES 


CAN’T see this from any angle except that you 
might play it as a comedy. The antics of some 
of the foreign actors would seem quite funny 
to your fans. 

The story is one of those vampire-trying-to- 
avenge- wronged - sister+- with - the -final-result- 
that - she - forced-the -death-of-the-man-she-real- 
ly-loved plots, and certainly this is nothing 

new to any American audience. “The poipers” also fig- 

ured in part of the action, but by the time they get into © 
the running your audience will not care what is happen- 
ing except that they might like to watch the “vamp” at 
her wiggling and squirming. Believe me—she was 

“some” wiggiler! 

_ The actors were all very foreign in their interpreta- 
tions, and the sets lacked the quiet distinction which 
marks our better American productions. There was too 
much gilt furniture and gaudy trimmings. 

They had a couple of big theatre sets which were 
rather good, but such things don’t make sufficient impres- 
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sion in these days to justify your playing a foreign film 
that has no other redeeming qualities. 

In the final big theatre set they pulled a fire scene with 
a panic, which is supposed to be “big stuff.” It wasn’t 
made sufficiently impressive to thrill, and a lot of the 
exterior fire stuff which was cut in, looked very much like 
ordinary “weekly” junk. One flash of fire engines looked 
very, very American to me. 

The Box Office Angle. 
I can’t figure that this is a good bet, because it is so 


painfully foreign that it never, for a moment, has a 


Nee Wal) Rae ee ee aes ae. chs ss 2ecckcndp cee Reginald Barker 

BOLL Cp lyase eetes. ewer Pe STS ee Jerome K. Wilson ° 
BG HNARLOCB YAU0 0 2.01. e nt. Monte M. Katterjohn 

RUPAIVE GRC ACIVITA Naess take ego ee Robert Newhard 
MART DIRECT OR We... 22 deee enone nncececentcen cee Robert Brunton 
AS A WHOLE................ “Vamp” who reformed, in classy 


_ out and keeps on admiring it as an 





‘sponsible for most of it. 
been settled by calling Mr. Wilson the author and Mr. 
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‘chance to register as convincing or human drama. There 


is nothing that might really interest except the wiggles 
of the “wamp,” and the big fire scene, and neither of 
these elements has sufficient.merit to justify your forcing 
an audience to sit through the remainder of the offering. 

A few years ago this foreign stuff was all right, be- 
cause our American companies hadn’t reached the point 
where they knew how to make really human offerings. 
Today this would register as comedy rather than as a 
dramatic tragedy. 

I would forget it! 


CLASSY VAMP IN DISTINCTIVE ATMOSPHERE WITH IDEA THAT MISSES FIRE 


Louise Glaum in 


SWEETHEART OF THE DOOMED 


Triangle—Kay Bee 


interiors and good war atmosphere 

end) Vetere Sot Rather interesting, but never gripping 
DIRECTION....Gave excellent atmosphere and some good 
action, but failed to make it humanly convincing 


tO NOG IAD HY ene ee oe eee Generally very good 
LIGHTINGS.............. Some decidedly distinctive and quite 
artistic 

COA BOT ESZAN AUC OR (Gs se Sa I sa roe a Excellent 
SM IND 2 2h ort 2 2 as Sec a ata Sure-enough classy “vamp” 
SUPPORDEs. 2." Good, but never stood out particularly 
EXTERIORS....Generally distinctive; some excellent war 
i. atmosphere 
BONED Ere L ORS ote ree eke Classy; well lighted 
AT Gee ae Generally very good, except healthy 
“dying” hero 

SALON ee Sixty-five minutes (5 parts) 


HIS has been presented in a classy atmosphere 
of interiors for the opening scenes and some 
very well handled battle stuff for the latter 
part of the film, but I can’t feel that any one 
will ever enthuse over it, for the very simple 
reason that the plot idea is one which fails 
to get under your shirt and convince. 

There has been some little discussion 


between Mr. Wilson and Mr. Katterjohn as to who was 


responsible for this plot, Mr. Wilson claiming that he is 
the author and Mr. Katterjohn insisting that he is re- 
It would seem that this has 


Katterjohn the scenarioist. Personally, I can’t see the 


reason for all of this hullabaloo. 


The plot is one of those things that a writer might 
bump into with an exclamation of—“By heck! There’s a 
peach of an idea!” And then he goes ahead grinding it 
“idea” without ever 
stopping to get off to one side and dope out how much 


_ interest it holds for the average audience. 


The idea was simply this: A’ famous “vamp,” after 


_ playing with several generals who were supposed to be 





_woman-proof, finally fell in love with a Secret Service 


man of the conventional hero type. After telling the 

general who had been keeping her whom she really was, 

_ she was told that her hero had been killed in battle. 
Then she wanted to do something for her ‘country, and 


4 the Benet finding her unresponsive to his suggestion 
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that she come back to him, told her that she should go 
out and make love to all the men who were going to die, 
thus becoming “The Sweetheart of the Doomed.” 

Knowing eee of the inner workings of most 
scenario writers’ minds, I can understand how this would 
be considered a “great idea,” but I cannot feel that the 
average human will think very much of it. 

The thought was that this female was to chase around 
from one cot to another and be wife, sister or sweetheart 
to any guy that was dying, just to make him feel better. 

They devoted quite a lot of footage to this love mis- 
sion stuff, and then they brought in the hero—which we 
knew was coming all the time—and she had to weep over 
him a bit, with the doctor saying that he couldn’t be 
saved, and then, all of a sudden, he commenced to wiggle 
round a bit, and there he was gettin’ back his health 
and gon’er ‘live. 

The funniest part of this scene was that the guy never 
did look very ill. Propped up in bed there, he was about 
as healthy a lookin’ hero as any one could ask for, so 
your audience won’t be surprised at all when the prayers 
of the reformed “vamp” restore him to her once more. 

Producer Reginald Barker is entitled to considerable 
credit for making this classy. The early scenes were 
quite distinctive as to the sets and lightings, and the 
battle scenes were all handled in a manner to make them 
truly impressive. Because of this and the fact that Miss 
Glaum has rather an impressive personality when doing 
classy “vamp” stuff this will prove at least interesting. 
I’d hardly figure it more than that. 

At times, in the development of the plot, there is a 
suggestion of two previous Triangle subjects—“Some- 
where in France” and “Shell ‘43’!” I don’t mean to say 
that scenes. from. these previous releases have been used, 
but the development of the story suggests similar 
thoughts. 

While the supporting cast was quite satisfactory, no 
individual player made such a distinctive impression as 


‘to stand out. 


In the supporting cast were Charles Gunn, Roy Laid- 
law and Thomas Guise. 

The Box Office Angle. 

Figured as a program production, I believe you can 
consider this quite acceptable because of the classy at- 
mosphere. It is not exceptional, but it is better than 
the average run. 

If Miss Glaum ‘has a large following in your commu- 
nity they may like this, even though the plot idea does 
fail to make any very favorable impression. 

I’d say that you can safely use it for one night, but 
I fear that no one will recommend it to their friends, 
and for that reason it isn’t a very safe bet to play for 
several days. 

In billing this I would call attention to some of Miss 
Glaum’s previous productions, such as “The Wolf 
Woman,” “Somewhere in France,” etc., which will help 
place her clearly in the minds of your fans. 


[eee 
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ORDINARY SURFACE ACTION MELO OF TWO STORIES TIED TOGETHER 


Lois Meredith in 


THE HANDS OF THE. LAW 


Balboa—B. S. Moss—State Rights 


DIRECTOR 222 3 2h Pa. ee Henry King 
AUTHOR? 2 ses sie ae William O’Hurst 
AS A WHOLE....Ordinary surface-action melo that never 
impressed 

STORY.Convenient and obliging; looked like King three 
reeler with new stuff of star added 


IN 


DIR EGLON ee Acceptable, but rather ordinary 
EEO O GVUAIE EY aoe es eee see Varied from fine to poor 
GEE LON Ge eee ene Some very good; some very poor 
CAMERA WORK........ Varied; too much from same angle 
SAT aes Very camera-conscious and “acted” too much 
SPC OR hes a=. Ordinary and quite camera-conscious 
EXTERIORS...:......../ A few very good; generally ordinary 
INTERIORS... Some very good; generally ordinary 
DRA eee ee Quite obliging; many very explanatory 


titles; much superfluous continuity 
meee pear ee Fifty-eight minutes (5 parts) 


TIME 


ERTAINLY this is an ordinary surface- 
action meller, and it has very much the ap- 
pearance of being a three-reel story with 
Henry King as the central figure to which 
has been added a couple of reels in which 
Lois Meredith figures, so as to make the 
entire offering a five-reel feature in which 
the star’s name may be used for advertis- 
ing purposes. This impression registered because the 
story started with a very ordinary misunderstood situa- 
tion caused by borrowed clothes, in which Miss Meredith 
figured, and then we had much footage in which an old 
man told her that she should not judge by circumstantial 
evidence because of what had happened in the years gone 
by when he misjudged his son. 

After the old man had started to tell this story we 
had much footage of the action in which Henry King 
figured, with an occasional flash of Miss Meredith and 


ROUTINE LUMBER CAMP MELO 
Mabel Taliaferro in 


A MAGDALEN OF THE HILLS 


Rolfe—Metro 





DEG VOR 5 eke a, ieee ee 458g ee John W. Noble 
AUTHOR Be oe ae be ee, Harry Chandlee 
SG HNCARLO RB Y 2 Se eee WE arte June Mathis 
AASV EG AIMUAIN 226 et ee se Herbert O. Carleton 
PAS A a WV LO) LE tes es eee, ae Just fairly interesting; 
players helped action 

Oy Me ee i ee Mountain “meller” romance; 
obvious and painfully convenient 
DIRECTION...................Kept it moving and gave good 
atmosphere but couldn’t offset story 
PHOLOGRAPRHY.222 2 Varied from good to fair 
WIGETLNG Seer Some rather good; many ordinary 
GAMERA “WORK. 3.202 eee Varied 
SC PRA oan Se ee A hae coe An appealing personality 
SUPPORT? 2 2 ee 2 Se ee 00d 
BX CERIORSS 2 eee A few very pretty; generally 
fitted atmosphere 

EOE ERO Ri cee aes ea Good; not very weil lighted 
DTA 49S oe Fitted atmosphere, but convenient 
TIME..................-......---.-------Sixty-seven minutes (5 parts) 





Miss Meredith’s friend listening to the old man tell his 
story. 

There were many very long titles, some of which were 
entirely unnecessary and most of which were certainly 
too explanatory. They were “A. B. C.” stuff, generally 
explaining just what was to happen in the scenes which 
followed. This also tended to give the impression that 
the Henry King scenes had been made and then the 
titles written in order to tie the Meredith stuff to that 
in which Mr. King appeared. 

There was nothing that could be called good acting in 


this, since all of the characters were rather camera- 


conscious and never at any time did they seem human. 

The story was rather an ordinary melodrama, with 
nothing that could be considered novel, and the action 
was hardly interesting, because there were too many 
unnecessary scenes. 

In telling the story to Miss Meredith, the old man said 
that the detectives had followed his boy and told him 
about everything that had happened, and that’s why he 
was able to tell the story. Well—believe me—those 
ginks must’ve been “some” defectives to have been close 
enough to have learned about all the things which the 
cld man told! 2 
The Box Office Angle. 

I wouldn’t figure this worth-while, since it will hardly 
leave a favorable impression with any audience, and cer- 
tainly it isn’t a human or entertaining offering. 

I do not believe that Miss Meredith has ever been able 
to acquire a large following among film fans, since she 
hasn’t had many successful productions, and so it is 
quite a question as to her value at your box office. Even 
figuring that she will pull you business, I question the 
advisability of playing this, because there’s too much 
overacting and the plots are rather too convenient and 
too noticeably divided one from the other, and, because 
of the handling of the offering, it fails to register as 
impressive or really worth while. 

Considered as a whole, I’d say that this is hardly up 
to the average program standard, and we all know that 
that average is low enough today! 


HELPED BY PERSONALITIES 


Zaye) LOSE who like Mabel Taliaferro and Billy Gar- 

S$} wood—and there are many who do—will 
probably get sufficient enjoyment out of this 
to consider it acceptable, despite the fact that 
the story is very obvious and painfully con- 
venient and never any too interesting. It 
lacks the human, convincing power to make 
it register as sure—enough happenings, and 
some of the melo which was dragged in will draw smiles 
rather than cause any feeling of tense excitement. 

The plot is the well-known junk about trouble in the 
lumber lands, with a wealthy man’s nephew going to 
straighten it out, with the result that he fell in love 
with the daughter of the man who hated the lumber 
king and eventually became the attorney for the moun- 
taineer against his domineering lumber-owning uncle. 

Most any ordinary film fan will be about two reels 
ahead of this at all times, and the only thing which 
will save it will be the fact that there is the usual 
thread of romance with a few pretty mountain stream 
exteriors to keep it interesting. 


There was much melo and most of it was pretty 
“meller.” They were shootin’ around quite promiscu- 
ous like, the first mix-up being where the mountaineer’s 
son was killed; and the second where the lumber trust 
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owner’s nephew shot the mountaineer’s daughter when 
she came to kill him. 4 

We then had quite a stretch of time, with the city 
chap making love to the ragged princess of the hills, 
‘and although the gossips around the village knew all 
about this guy and whom he was, they didn’t tell the 
girl’s father “until after they got married—which was 
‘very obliging on their part, from the viewpoint of the 
author. When the gossip brought the news, father 
started cut to “get” the city chap, and daughter warned 
her new husband in time for him to chase away to the 
‘city in response to a fake message stating that his 
uncle was ill. 

It was then necessary to have nephew get run over 
by an automobile—which was rather poorly handled— 
this injury keeping him in bed until ragged-princess 
wife had gotten in a mix-up with foreman—who, some- 
how, is always a “bully” and a: “willun” in these lum- 
ber camp situations—and this was followed by a scuf- 
fle wherein the foreman was accidentally shot and killed. 
We then had our good old-time favorite, the court- 
yoom scene, with hero recovering from his accident just 
in time to dramatically rush in at the last moment to 
make a plea for the girl, and, of course, secure an ac- 
quittal from the jury after the usual number of close- 
-ups of judge, jury and audience wiping away a tear. 

Although they both seemed to have an equal start, 
the head of the lumber trust was somehow in that court- 
‘room testifying long before the hero arrived. The 
“whyfore” of this I didn’t quite get! 






























William Russell in 


HIGH PLAY 


American-Mutual 


BR NIES Hs DiC) Lapeer sme a a Ee eae Edward Sloman 
TOE yee aed ets ook Julius Grinnell Furthmann 
AS A WHOLE. Interesting action story rather well done 
! STORY _Dovetailed to provide twists, but holds right well 
EDIRECTION........ Gave good atmosphere and kept action 
ie well in hand 
PHOTOGRAPHY ..Generally good; some distinctive bits 
| LIGHTINGS......Generally very good; some bits excellent 


BLU AVVO Kor ee ee So Ay, Very good 
MEPL Bhs 5-5 tac -2t Impressive; forceful; played humanly 
BR RO) ROD erates os ces get oS Good types; rather well handled 
BER IORS 3 acne OL oe ed Not many, but good 
ST LOR des eo ee a Excellent for Mutual 

See ee Maree eee ee SY eee 8c Good 


Rea Cir tneN Sn hee a eT fad Sixty-six minutes (6 parts) 


saa (i1S registers as one of. the best Mutuals I 
y S| have seen in a long time. 

The story provided quite a lot of action, 
but it was held pretty well down to earth 
and was seldom overburdened with over- 
playing. 

William Russell was the dominant figure 
ré all the way, and this big, six-foot boy has a 
Sort of human personality that keeps his characters 
from appearing very “actory.” He knows how to hold 
a scene right well, and there were many very good 
' dramatic pauses in this. 

The plot was one of those twisted stories that pro- 
vided complications when needed, there being one char- 
_acter who was in the story only for the purpose of 
murdering a man in the fourth reel, so that! tho 
_ brother of the girl the hero loved could be accused, 
_) With the hero chasing this gink right down to the 
_ finish, when he killed himself and left a confession. 
Wie The story elements were smoothly developed, hew- 
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Whoever prepared the titles for this one went wrong 
on the word “Magdalen,” because they spelled it “M-a-g- 
ree ee all: the way through on the border of the 
titles. 

Miss Taliaferro is an appealing little person, and it 
was really her playing and that of. Mr. Garwood that 
made this at least acceptable. Producer Noble kept 
the action swinging, but the situations were so old that 
it was impossible to make them grip or register as hu- 
man. 

In the supporting cast were William Davidson, Wil- 
liam Black, Charles Brown and Frank Montgomery. 

The Box Office Angle. 

As an ordinary program release, the presence of 
Miss Taliaferro and Mr, Garwood may get this by as 
acceptable. Certainly I wouldn’t consider it worth more 
than one day, and I can’t figure anyone becoming very 
enthusiastic over it at any time. 

Melodramas that can be guessed several reels in ad- 
vance have lost their appealing power for the average 
film fan. There is no particular advertising angle, ex- 


‘cept the presence of the ‘“‘shero” and hero, and I wouldn’t 


promise anything definite as to the merit of the offering 
in case you do play it. 

You can, of course, use the usual “bunk” about “Story 
of the. Lumber Lands Made in the Mountain Country,” 
and all that sort of thing, but it hasn’t enough scenic 
beauty to carry it on that point alone. 

If you can find something that is really human, I be- 
lieve I would grab it instead of this. 


INTERESTING ACTION WITH NICE TWISTS BY STAR AND SETS 


ever, and the average film fan who likes an action plot 
will consider this quite worth while. 

For some ‘unknown reason we had some excellent 
sets. It is the first time in many moons that ! have 
seen a Mutual with really intelligently laid-out in- 
teriors. They were big enough to be impressive and 
rather decently furnished. The lightings were also 
good through most of the story, some bits being very 
good. + 

The scenes having to do with a run on the hero’s 
bank were for the most part rather well handled, 
although in a few flashes the mob seemed to be a bit 
too busy waving their arms. The situation where some 
gink threw a brick through the big window while the 
hero was calmly counting out his personal fortune to 
the bank examiner was rather effective. 

As the girl who was trying to grab the wealthy hero 
for his coin, Lucille Younge was properly ‘non-ap- 
pealing. 

As the beautiful, sure-enough heroine, Francelia " 
lington was quite pleasing. 

The various characters in the supporting cast were 
rather good types, and handled their various parts quite 
satisfactorily. In the cast were Robert Klein, Clarence 
ey Ashton Dearholt, Frank Thompson and Edward 

eil. 

The Box Office Angle. 


William Russell has been becoming more popular 
all through the country, despite the fact that some 
of his productions have not been what we would call 
worth while. This is proof of the fact that this young 
man has the right sort of personality. 

I believe that this offering will help Mr. Russell de- 
cidedly, and you can safely play it most anywhere and 
figure that it will please much more than the average 
program release being dished out by some of the other 
companies. 

Just promise them that it is an interesting story with 
plenty of action and a nice element of suspense, and 
talk particularly about that big manly hero, Bill Russell. 
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VERY SLENDER UNCONVINCING STORY HELPED BY STARS; HURT BY TITLES 


Lillian Walker in 
SALLY IN A HURRY 


Greater Vitagraph 


TRG O Res pee ete ee a, hoa ee Wilfrid North 
PAUSE Oe terest Sosy Ae ery Se nee A. Van Buren Powell 
AAU AIVIA IN ee Sa ie eee Thomas F. Molloy 
PAAR VV EL OD Bien oso scape todas ae Mechanical, unconvincing 
“movie” with awful titles 

STORY....................Never had a chance, but, if so, titles 
would have killed it 

DIRECTION................ Gave some good individual scenes, 


but action as whole never really impressed 


PHOTOGRAPHY............ _.........Varied from fine to poor; 
generally acceptable 

LIGHTINGS............--..-..- Some very good; many ordinary 
CAMERA WORK...........00..........- Decidedly lazy; too much 
from same angle 

RSA eee. ae te, Helped but couldn’t save offering 
UO Rar ae ser one Personalities helped, but seemed 
camera-conscious 

PC UMIRIONS 2523 e eos Mostly street scenes, with 


many people “rubbering” 
TN THE RIORS oe Good, but same camera angle 

used too often 
Rete ti Se EGC ae om Convenient; too much of it 
Mears ee eee Fe Sixty-seven minutes (5 parts) 


——4 HIS is one of those waitress-in-love-with-an- 
fi English-lord plots, with the roughneck lover 
of the waitress plotting to win back his fair 
friend by making the almost-lord fall for a 
“vamp.” 

The average audience will be fairly in- 
terested in how they are going to do things 
in this, but any child will be able to guess 
what is going to happen long before they get to it. 

The tities, which adorned the action entirely too fre- 
uently, were terrible. Somebody was making an awful 
attempt to be funny, and I can’t remember having re- 
cently seen any more pitiful “fishing for laughs.” 

Lillian Walker has a pleasing personality. That fact 
helps quite a lot, but, with such an unconvincing story 
and those awful titles, she was under a handicap which 
discounted anything she did. 


Thomas R. Mills, as the roughneck sweetheart of — 
Waitress Lillian, was good, but Don Cameron, as the | 
younger son of an English lord who became the lord in 
the last reel, was rather camera-conscious at all times. 

Eulalie Jensen is a fine looking girl, and she regis- 
tered some very good moments, but it would have been 
impossible for anyone to have saved this story even 
without the awful sub-titles that were “wished” into it. 

There was quite a long series of scenes between Wait- 
ress Lillian and her roughneck friend, and the vampire 
Eulalie and her English friend in a restaurant, and then 
the author, desiring to pull a little meller on the finish, 
obligingly summoned Waitress Lillian from out of the 
blue sky to wait on table at a dinner party where the 
Englishman and Eulalie were to be guests. 


Roughneck Tommy had decided to rob this particular 
house with the assistance of Eulalie. He was to turn) 
out the lights from the basement while Eulalie “copped” 
the necklace, but, of course, with Waitress Lillian on 
the job, they were unable to get away with it. Nothing 
remained save for the English gink to get a wire stating 
that his older brother was dead. It came promptly after 
the robbery affair, so that they could do the finish. 
clutch. 

It seems to me that this sort of thing is rather an in- 
sult to the intelligence of the average audience of film 
fans. Certainly the titles can be considered nothing else. 
They were awful! 

In the supporting cast were William Shea and Mrs. 
West. 

























The Box Office Angle. 


If you need something to fill in for one night, you 
might possibly sneak this by, but I’d certainly advise 
you to call it a fanciful light comedy having to do with 
the adventures of a waitress who fell in love with an 
almost-English lord. By thus suggesting an alibi for 
yourself, you will keep your fans from taking this too 
seriously. 

Lillian Walker’s name should be good for considerable 
business, and if you’ll mention that Eulalie Jensen and 
Tommy Mills are in the supporting cast, I should think 
that that would help some. 

However, I’d surely be careful about what I said con- 
cerning this and I’d try to plant the thought that it is 
a fanciful comedy romance. 


RATHER ENTERTAINING LIGHT COMEDY—OVERDRAWN BUT FUNNY 


George Walsh in 


HIGH FINANCE 


Fox Film 
DIRECTOR «2h oe a ee Otis Turner 
AUTHOR pases Sn meaner ne ated ee Larry Evans 
SCENARIO BY Fon Peak aoe an eae F. McGrew Willis 
CAMERAMAN 323 C83 2 Aor eee Charles Kaufman 


AS A WHOLE......Overdrawn romantic comedy, but will 
register as entertaining 


STORY Beene Rates See hate 6 tat Oe eo gee Built for laughs Larry Evans is radia with the story, which i 
Bare te eee good action and kept comedy moving upon some old ideas, such as oe tee aa an "atl 
Bee kh tsers peer good; not remarkable daughter masquerading as servants, with son doing 
EN Patio aap renerally good, but not distinctive father out of some coin by “salting” a mine and selling 
wae Rca cesses Lorin 0 he Ae ee _ Good him the worthless stock, but the situations have beer 
eens oad ihah sa ce Busy athletic hero — given intelligent coloring to the extent that they aré 
Sea nyse obchernyss Very good; gathered many laughs frequently funny. 
Sees aea stateogseenddanennenssaenaenenneunnn ......Fitted atmosphere An extreme character called Ethelbert provided man} 
aera Opeth basco cca sae sei ash seen ee Good laughs as a contrast to our. muscular, athletic Georgi 
ER fe a ee rovided for comedy Walsh, who was the rich man’s son, who signed up to BD 
WE Dita ccc ee eee ....... Sixty-four minutes (5 parts) Ethelbert’s guide on a visit to the copper mine. ts 
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=1}0 one will ever take this seriously, but then, 
most of your fans will probably be glad to 
see something that they don’t have to tak 
too seriously, there having been a terrific 
bunch of melodrama foisted upon us in re 
cent weeks. 

This is very plainly meant for laughin 
; purposes, and the situations provide many 
giggles and a few honest-to-goodness horse laughs. An 
pe aes be able to get at least a couple dozen snicker: 
out of it. 
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Mr. Walsh’s early explanations of the many daring 
deeds which he had performed while guiding an English 
‘lord who never existed were also *visualized, with the 
‘result that several laughs were recorded. 

Willard Louis, as Mr. Walsh’s valet, who afterward 
‘impersonated a mining expert in order to buy the worth- 
Jess stock from father, which was afterward to be re- 
sold to him, furnished some healthy snickers by his 
\little comedy bits. 

Doris Pawn and Mr. Walsh did the romancing, and 

another old, familiar situation was made use of when 
‘we found these two suspecting one another of thefts 
which, it was afterward learned, were committed by 
‘Ethelbert, who was a sleep-walker. 
Many of the situations were rather impossible, and 
several of the characterizations were decidedly over- 
drawn. Nevertheless, the average audience will have a 
good time with it. and will possibly say to friends that 
it is a good film and worth seeing. 

It seemed to me that George Walsh was a little too 
persistent in proving that he was an athlete, because he 
doesn’t do this with the ease that “Doug” Fairbanks 
does, and when any one pulls this athletic stuff nowadays 
‘it registers mentally as an imitation of Mr. Fairbanks. 
Of course, these fellers may say that they have been 
athletes for a good many years, but that doesn’t alter 
ithe situation any more than in the case of Charlie Chap- 
lin and Billy Ritchie. Billy did the tramp stuff on the 


Earle Williams in 


APARTMENT 29 


Greater Vitagraph 


MC ESCO Ch peepee eh se Tee Paul Scardon 
ESET C) Ryrete tetas ter ecn tens ee Edward J. Montagne 
: Robert A. Stuart 
/ AS A WHOLE... Handling and interesting suspense make 
this entertaining 
BOT UNO ne cst eee oe Mystery frame-up that holds nicely 
‘DIRECTION......Made action dovetail, kept things moving 
" and gave good atmosphere 
meet FT OGRAPH Y i.02 s25....----2 <2 Generally very good 
MAGHTINGS............-. Some very effective; generally mone 
00 
Se aeee sts ae Impressive hero; very good for part 
toe sh Binet ek Excellent types; all played smoothly 
eaeiers ieee BS. Good; nothing unusual 
ee Soot Sere, Rather good; some distinctive 
Nicely worked out 
reer eee ee osc Sixty-two minutes (5 parts) 


HENEVER you find a mystery story that 
really holds the interest and gives plenty 
of good action you can figure that it is a 
very safe bet, if the players are half-way 
right. 

In this offering we get a nicely balanced 
cast in support of Earle Williams, who 
= fits perfectly as the critic here, and the 

) producer has kept his action swinging at the proper 

‘tempo as the sequences developed, and, even though the 

audience has been rather carefully apprised of the fact 

| that this is a frame-up, many will be a bit in doubt on 
that point even when things happen in rather a fast 

‘and furious manner. 

Certainly this is. interesting, surely it has been rather 

well done, and, considered as a whole, I would say that 

‘Most any one should enjoy it and figure it good enter- 

tainment. 


£ 
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INTERESTING MYSTERY STUFF 
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stage first, it may be true, but Charlie Chaplin did it 
first in the films, and anybody who followed him was 
naturally an imitator. The same holds true of the Fair- 
banks stuff, and when an audience is going to figure that 
you are imitating somebody, it is better not to do it. 

In the supporting cast were Charles Clary, Herschel 
Mayall, Rosita Marstini and William Marr. 

The Box Office Angle. 

Although the comedy situations in this were sometimes 
so overdrawn that individual scenes suggested the Mack 
Sennett methods, still I believe the average audience 
enjoys a romantic little make-believe plot of this sort 
which gives them a chance to laugh at intervals, with- 
out doing any thinking. 

The last time we had\George Walsh and Doris Pawn 
together in a Fox production—at least, I think it was 
the last—we got a corking good little bit of entertain- 
ment in the form of a Western romantic comedy. It 
went over beautifully. I believe that Fox contract ex- 
hibitors will welcome this as they did that offering, be- 
cause it provides a relief from the vampire and sex 
“mellers.” Good comedies are always welcome, and when 
you can promise that there is an interesting story thread 
and a little bit of romance tied into it, I believe it is a 
pretty safe bet. 

I would play up particularly the fact that Larry Evans 
wrote this, mentioning some of his big successes, such as, 
“Then I’ll Come Back to You.” 


WELL PLAYED AND HANDLED 


The plot idea started off with the opening of a new 
play which a noted critic thought was rotten. Since they 
had a lot at stake the producer-author decided that they 
would try to change the critic’s mind. The producer 
bought him a few drinks without making much of an 
impression. Then when the critic left the producer, 
things began to happen. 


The question concerning the play had been that the 
critic insisted that such things as shown in the play 
couldn’t happen, and that the hero under such conditions 
would never have done what the author’s hero did. 


Soon after the critic had finished this statement in his: 
review, he found himself the central figure in a very 
dramatic incident, and almost before he knew it he was 
being accused of murder, with circumstances pointing 
very strongly toward his guilt. 

He appealed to the author of the play, who happened to- 
live near by, and the author introduced him to his wife, 
there being considerable fast action while the critic was 
trying to make his getaway. 

A love interest developed between the critic and the 
wife, who was abused by her husband, the author, and 
finally she ran away with the critic, who was trying to 
escape, and the two landed in a hut in the country, where 
they were attacked by a couple of ruffians. 

About this time officers arrived with the author- 
husband, and the ruffians were taken in charge, with 
the critic and his newly found sweetheart carried back 
to the city. When the critic came to from a bump on 
the head received from one of the rough-necks, he found 
that the whole thing had been a “plant” and a “frame- 
up.” There never had been any murder, the cops were 
all actors, the author’s wife was really his sister, and 
the result. was that he very quickly and willingly changed 
his opinion regarding the play, and asked the author’s 
“wife-sister” if she would sure enough run away with 
him. She did. 

In the first reel they planted very carefully the fact 
that they might be going to frame up something on the 
article. Yet, the audience was never told definitely that 
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the happenings were a frame-up, and your average fan 
will figure that they’re all pretty real until they get to 
the finish. Never at any time does Producer Scardon 
allow his players to make a false move. When they 
are together without the critic being present they do 
things which could mean that they were acting or were 
sincere. This has all been nicely handled without the 
subterfuge used in the production of “Cheating Cheat- 
ers,” where the characters. in the frame-up act their 
parts even when they are alone. 

The atmosphhere of this entire offering is good, with 
quite a number of excellent lightings, and I would say 
that you can figure that will register as very satisfactory. 
It will hold and enterain most any audience, with some of 
them thinking it’s great. 

In the supporting cast were Denton Vane, Billie Bill- 
ings, E. Johnston, V. Stuart, Bernard Seigle, Frank 


CRUDE MELO OF KIDNAPPING KID THAT NEVER HAS A CHANCE 


Pauline Frederick in 


SLEEPING FIRES 


Famous Players—Paramount 


DIRECTORS ote ee eee Hugh Ford 
PANEL) Rige sees toes he PR ae Spt George Middleton 
SGHENARIOOBY 25) -o23soo cee erie, cee re Hugh Ford 
GAMERAMAN*¢ 23)... ee Ned Van Buren 
AS A WHOLE.............. Ordinary movie of wronged-wife- 

kidnapping-kid melo 
ORV eee. ce Never convinces and frequently drags; 


decidedly convenient 
DIRECTION..Lost human note and failed to hold interest 


PHOTOGRAPH Yas =ss Generally acceptable; but not 

distinctive 
HIGHTINGS ote Ordinary; frequently too uniform 
WAMERAEW ORK == Acceptable; lacked distinction 
SUA eee ee Badly handicapped by artificial, “meller” 

situations 
SUR PORTS ssn Ss eee Ordinary; actory, at times 
BXUTERIORS %32 ee TE eee Ordinary 
INTERIORS......_... ee Gea eee Lacked distinctive class 


oe Convenient; newspaper inserts impossible 
RES are Ue ET Ae NC Fifty-eight minutes (5 parts) 


OUR intelligent fans will not care for this, be- 
cause it is an ordinary obvious, convenient 
melodrama. The atmosphere lacks distinctive 
class and the story never really registers, 
since it isn’t human, to begin with, and hasn’t 
been registered in a manner to make it con- 
vince. 

The plot concerns a wronged wife, who 
doesn’t believe in divorce, and her attempt to keep her 
boy by kidnapping him. 

Thomas Meighan is presented as a lawyer who is sup- 
posed to take only a professional interest in Miss Fred- 
erick, the wronged wife. Since it seemed that he spent 
most of his time with her and held her hand upon rather 
short acquaintance, the “professional interest” thing 
was a bit funny. 

After Miss Frederick kidnapped the kid, her husband 
sent a “defective” to steal him back. It was rather 
funny to note that this “defective” was supposed to 
be trailing Miss Frederick for evidence and yet failed 
to learn that her lawyer visited her in her hotel room 
and also in her apartment quite frequently. Either of 
these points would have furnished evidence for a di- 
vorce, which he was supposed to be seeking. 


However, when sent to recover the kid the “defective” 
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Mason, Tommy Brett and Ethel Gray Terry. 
The Box Office Angle. 

Earle Williams is a good bet at the box office, and since 
you can safely promise that this is an entertaining offer- 
ing full of mystery-suspense and exciting, interesting 
action, I believe you should do very well with it. It isn’t 
the greatest, film of recent months, but it will register 
in a most satisfactory manner. ; 

If you want to use some special lines in starting an’ 
argument, you might say: “How would you act if you 
were accused of a murder of which you were innocent 
and the evidence against you looked pretty bad? See 
Earle Williams in ‘Apartment 29.’” Or you might say: 
“Ts it safe to say ‘Such things never happen,’ ‘People 
never do things like that?’ See what Earle Williams got 
up against after such a remark when he visited ‘Apart- 
ment 29.’ ” 







































nonchalantly proceeded directly to her apartment with- 
out anything to show how he found her, or any indi- 
cation of there being a clue which might have led him) 
to her home. 

When Pauline went to her husband’s home to demand 
her child, after the “defective” had stolen him from her, 
there was a struggle between our wronged wife and the 
secretary of hubby, who had become mistress of the 
home, which resulted in hubby being accidentally shot 
and. killed. es AF, 

We then had the good old stand-by of years ago—a 
courtroom scene—with every one lying to prove that 
Pauline had wilfully killed her husband. Of course, we 
knew it would ‘finish*all right; but, just to make it very 
convenient, the woman with whom the stolen child had 
been left, brought him into the courtroom at the psycho- 
logical moment and made her husband, the ‘‘defective,” 
go on the stand and tell the truth. Of course, this set- 
tled all arguments, but still it was painfully noticeable 
that in this big murder case where there had been much 
conflicting testimony this detective was not cross ex- 
amined by the prosecution and neither of the attorneys. 
made any plea tothe jury. 

Since Mr. Meighan was still acting as Miss Freder- 
ick’s lover-lawyer, we of course got a clutch at the end. 

In the supporting cast were John Sainpolis, Maury 
Stewart, Helen Dahl and Joe Smiley. 


The Box Office Angle. 


I am afraid that most any audience will get “cold” 
on this before it is very well under way, because it is 
overdrawn from the first. The action throughout fails 
to register humanly enough to be convincing, and, be 
cause of that fact, it will simply give the impression of 
ordinary ‘‘movie melo.” 

Even those who are partial to Miss Frederick wil 
hardly be able to enthuse over her work here, because 
it isn’t the sort of part she has made her greatest suc- 
cesses in, and there is not enough sympathy develope 
to get under any one’s shirt. 

You can possibly use this for one night as a progra 
offering and get by with it, but certainly I wouldn’ 
figure on it as an offering that any one is going to rave 
over. Most of your fans today know enough abou 
story construction to have this analyzed before it gets 
well started, and the mechanical way it is conveniently 
developed will not make a very favorable impression. 

I can’t see that the name means anything much at 
the box office, and, personally, I’d say that this is on 
that you can safely dodge, providing you car grab some- 
thing more human to take its place. 
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GUARDIAN LOVING RAGGED PRINCESS JUNK DONE IN ROUTINE FASHION 


House Peters and Louise Huff in 


THE LONESOME CHAP 


Pallas—Paramount 


ey HCO) Reitirt nae ee th Edward J. Le Saint 
Pet () Fe pte i tee rey ke Emma Rochelle Williams 
BNA Te LOL DS You 22hes ies aot. oe ea Harvey Gates 
SNES ERON LAIN oY ete ee ae Allan N. Davey 
iAs-A WHOLE.................. Obvious but fairly entertaining 

guardian-ward romance 
BrORY.......... Intrigue action start, with obvious romance 


finish which occupied much footage 
DIRECTION.....Registered some pretty atmosphere, but 
slender story caused superfluous continuity 
PHOTOGRAPHY... Generally good; not exceptional 
MMREL LUNG Steer eo oe Some good; others ordinary 
CAMERA WV.) Te seen were rect Good; not distinctive 
Perea Oars a ee Re Sa Personalities helped some 
Berean AS reacts ee 4 ESF Re eS Acceptable 
BASE le A few very pretty shots in mountains 
ene ee eee toe) Soo a RS AN Se Good 
sevssse------ss--------Good; too much af times 
momen ee LTO Se Sixty minutes (5 parts) 























men) (GURED as a program offering this may prove 
‘fi acceptable because it is one of those light 
romances where the hero agrees to act as 
ward for the ingenue when she has _ her 
dresses up to her knees, only to discover 
when she grows up that he is very much in 
love with her, while he thinks that she has 
“fallen” for a young man. Of course, on the 
inish they get together, a good-looking dog being used 
n this instance so that each could tell the dog of their 
ove—and, at the same time, the audience—“shero”’ tell- 
ng Ee dog and the hero at the same time, toward the 
inis 
This started off with a lot of action. The “willun” 
‘an away with the fiancee of the hero, but his elope- 
ment was spoiled whem he met his wife at the train. 
Riding back to her home, the would-be-eloping-fiancee 
was startled when the willun was thrown from his horse 
and fell over a cliff. In trying to rescue him, they 
vere both killed. This was rather well handled. 








Kathlyn Williams and Theodore Roberts in 


THE COST OF HATRED 


Lasky—Paramount 


SON Pe og cn ok _.George H. Melford 
I hs ag ey ae A Beulah M. Dix 
Ree a ee SO ee Percy Hilburn 
Neves Fairly interesting, but not altogether 
entertaining 

..Rather slender; based on one situation 
wea _Made central characterization so brutal 
offering lost human note; rather good atmosphere 
RFRA PH Yo Generally very good 
Eee eee A few excellent; generally pleasing 

Generally very good 
oes. He, overdrawn characterization; she, pleasing 
Pee et Se re ee Just good 
Reese mene err ek ee Fitted atmosphere 
Good 
paneer te tS ae o* TS. ~ Good, but too much brutality 
Reese _Sixty- two minutes (5 parts) 





About the same time, the hero and an old miner were 
trying to rescue some other men from a mine, the rescue 
being successful, with the old miner dying, however, so 
aee he might leave his daughter in charge of Friend 

ero. 

All of this preliminary action lasted about a reel and 
a half, with the rest of the five reels being taken up 
with what every one knew was coming—that is, the 
development of the miners daughter and the awakening 
of love in the heart of the hero guy who wandered 
around through a couple of reels being lonesome, in 
order to provide the title for the story. 

It seems to me that this offering is based on entirely 
too slender a story thread, the final reels being carried 
with too little incident. 

House Peters was a good type for the guy who had 
to wander around and do the pipe-and-dog-lonesome 
stuff, and Louise Huff was quite satisfactory as the 
miner’s daughter who had to grow up, but no audience 
is going to become very enthusiastic over this sort of 
thing, because there ain’t nothin’ to it. 

The supporting cast was quite acceptable, but not 
unusual. In the cast were J. Parks Jones, John Bur- 
ton, Senor Buzzi, Betty Johnson and Eugene Pallette. 

The Box Office Angle. 

You might get by with this for one night as a pro- 
gram release, but I can guarantee you that no one is 
going to do any more than say, “Yes, it was all right.” 
It hasn’t the essential elements to make your fans go 
out and talk about how good it was, and I certainly 
would not figure on it for more than one night. 

If you figure on playing this, I would call attention 
to previous productions in which House Peters and 
Louise Huff have appeared in your town. You cannot 
very safely talk about the story, because if you do you 
are going to give away its ancient lineage. 

You might dwell upon one point which really never has 
a very strong influence in the story, but may serve for 
advertising purposes. It can be covered by this line: 
“If a man had run away with your fiancee the night 
before you were to be married, and they were both 
killed accidentally—what would you do if, ten years 
later, his son was in love with another girl that you 
wanted to marry? Would you give the son a square 
deal? See ‘The Lonesome Chap’.” 





SLENDER PLOT CENTERED ON RATHER UNPLEASANT CHARACTER 


HERE was not much to this except the oppor- 
tunity to present Theodore Roberts in the 
characterization of a man grown fearfully 
hard against the world because another man 
had run away with his wife. His characteri- 
zation as pictured became so very brutal at 
times that it seemed overdrawn and rather 
repulsive. I would hardly say that the scenes 
in which he mistreated the son of the man who had loved 
his wife would be pleasing to the average fan, because 
they seemed unnecessarily brutal. 

There wasn’t much to the plot. It was simply the pro- 
logue registering the trouble Mr. Roberts had with his 
wife, which caused him to run away with their daughter, 
and then, after a lapse of time which presented Miss 
Williams as the daughter grown up, we found Tom For-. 
man, as the son of the man, conveniently dropped off in 
a Mexican town near a ranch of Mr. Roberts.. He was 
arrested, and, of course, Mr. Roberts was conveniently at 
hand to find him, with the result that he placed him on 
his farm as a servant, serving out his prison sentence in 
that way. 
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Mr. Roberts then proceeded to mistreat the boy. by 
beating him with a whip and causing him to do distaste- 
ful work..:This brutality aroused the sympathy. of the 
daughter, who helped the young man to escape and she 
went away with him. 

There was rather a long chase by the father, with a 
little gun-play on the finish, but all ended happily when 
cowboys who had joined in the chase with father learned 
the true state of affairs and took sides with the lovers. 

Theodore Roberts is a capable character man and he 
did his best to give this offering strength by developing 
the only angle that seemed open to development, but I 
fear me that there was a bit too much stress laid upon 
this one point. The first fault was in picking this for a 
five-reel feature, because it is hardly what might. be 
called entertainment and has no other justification. The 
one thought which comes out of it is that, after a dis- 
play of brutality, Mr. Roberts is reminded that possibly 
his wife left him because she had seen the brute in him. 

The general atmosphere of the offering was very good, 
there being some artistic lightings and some good ex- 
teriors, but I do not. believe that. there was enough 
beauty to the offering to justify the bad spots. 

Kathlyn Williams as the mother and daughter was 
quite pleasing, although she had comparatively little to 
do, and Mr. Forman was rather good as the muchly 
abused boy. 


MYSTERY STORY THAT LACKED 
Nance O’Neil in 
MRS. BALFAME 


Frank Powell—Mutual 


TRE GIO Ripe ee atk ee a eee ee Frank Powell 
PURE O Res oie 6 ei ee ee Gertrude Atherton 
SGRNARIO eB Ysera. a ee Clara S. Beranger 
CAVEER AIM ANG sats 239 tg 2 ee ee Billy Wagner 


AS A WHOLE....Mystery action melo that didn’t impress 
STORY..._A lot happened, but sometimes incoherent, and 
never became gripping 

DIRECTION ......Failed to give distinctive atmosphere or 
make action human and truly impressive 
PHOTOGRAPHY....Some good; some only fair; decidedly 
varied 

LIGHTINGS.__A few good; some poor; lacked Wstingtive 
class 

CAMERA WORK.....Same angle used too frequently; too 
many black velvet close-ups in courtroom 

which didn’t match with long shots 


SIVA Re eet Apparently camera-conscious and “acted” 
7 without conviction 
SUPPORT 322 28..228 Rather ordinary; failed to impress 
EXTERIORS 42:Heo bee Acceptable; many unnecessary 
INTERIORS 3222 Some good; some very ordinary 
DETAIL..........Not perfectly clear and much superfluous 

continuity 


et a ey ee oe Sixty-one minutes (5 parts) 


s|HIS was an action mystery-murder story in 
which a lot happened, but I don’t think any 
one will care very much. The plot threads 
were twisted quite a bit, some of the action 
was incoherent, there was an awful lot of 
superfluous continuity and at no time did 
the various scenes impress sufficiently to 
make them really convince. The average 
audience may watch this and accept it as fairly inter- 
esting, but they’ll never consider it a worth-while dra- 
matic production, 
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DISTINCTION; WILL JUST GET BY 




























Most of the action was centered upon Mr. Roberts, and 
he did his durndest to be a sure-enough mean cuss. 

As.a sample of the general thought of most of the 
scenes in this, I will quote you one title, spoken by Mr. | 
Roberts to Mr. Forman. It reads as follows: “If I catch 
you speaking to her again, IJ’ll cut your tongue out!” 
Sweet little notion—yes? i 

In the supporting cast were Jack Holt, Jack W. John- 
ston, Lucien Littlefield,, H. B. Carpenter, Charles Ogle 
and Lillian Rosine. - 

The Box Office Angle. 


I wouldn’t figure this as a very good bet from an 
entertainment viewpoint, but if you feel that you’ can 
get by with the cruelty stuff and the slender story 
thread, I can tell you that the atmosphere is good enough 
to have it rank as a well-made offering: 


In some communities Mr. Roberts is quite a favorite, 
although his pulling —power at the box office is quite 
questionable, but I think you can bank on Miss Williams 
as Pane well liked and worth money at the ticket 
window. 


Figured from the program release angle, you can 
probably use this one day and get by with it. I am 
afraid it would be unsafe to figure on it for a longer 
time, because your fans would hardly go out and sug- 
gest to their friends that they turn out to see this. 


The atmosphere lacked class and distinction, because, 
while a few of the sets were rather good and well 
lighted, most of them were ordinary. In many. of the 
scenes the “extras” were decidedly camera-conscious, 
and this gave a touch of artificiality to the offering 
which injured the effectiveness of all of the scenes. ~ 

Mystery stories, as a rule, are very desirable, anc 
the fact that there is an element of mystery to be 
worked out in this is the only thing which gives it 
any possible interest. 

Miss O’Neil is called upon to be quite dramatic ai 
times and she “acted” quite some, but her scenes suf: 
fered from an apparent camera-consciousness whicl 
kept her emotions from registering in an effective man 
ner. 

The plot idea has to do with the wife of a politiciar 
who suffered from her husband’s brutality, with thi 
mystery coming from his being shot just outside thei’ 
home. We knew that Miss O’Neil hadn’t killed hi 
and saw the shadow of the real murderer standing be 
hind a tree. y 

We were made to suspect a young man, but on th 
finish learned that a woman friend of the wife shot th 
husband because she wanted to see. the wife freed fror 
his insults. 

Of course, the woman who did the deed was dying an 
made her confession on her deathbed. For some reasor 
it seems that they generally do that. 
_ In the courtroom scene, which was presented as j 
it were a novelty—which it certainly isn’t—we foun 
an annoying number of close-ups of the jury, judge, th 
principals in the trial, etc., all of which were take 


scene which was rather generously lighted. 3 

Alfred Hickman, who is Miss O’Neil’s husband, a] 
peared as a reporter-detective, and he was quite bus 
on the case, with fortune favoring him, since the wir 
blew his hat off at just the right moment to carry 
to. the tree where a bullet fired: accidentally by Mi 
O’Neil had lodged. This, of course, helpéd him secu: 
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_additional ‘circumstantial evidence and force the issue 
‘with the wife. see 

_ The general effect of the action would have been de- 
' cidedly improved had the camera angles been. changed 
more frequently. 

_ There were many scenes that were entirely unneces- 
sary, and intelligent editing would have helped a lot. 

; The Box Office Angle. 

This may be accepted because of the mystery element 
| in the story, but no one will ever be very much impressed 
‘with it. Surely they’ll not enthuse to the extent of 
) recommending it to any one. : 

Miss O’Neil’s prestige may make it a good bet for a 
+ one-night showing, and it is quite possible that your 
audience will accept it without severe criticism, because, 


HUMAN BITS HELP THIS OVER 
Ella Hall in 


A JEWEL IN PAWN 


Bluebird 
i) DIRECTOR ..:.........- fee ech ie A a ee Jack Conway 
‘AUTHORS.............. Constance Crawley and Arthur Maude 
MeeeEIN A TULO BY 22s eer eee Maie B. Havey 
mere URICA MAN Se se Edward Kull 
AS A WHOLE........ Human touches save it despite some 


bad slumps 
STrORY........ Obvious and had draggy spots, but afforded 
' opportunity for some human scenes 

| DIRECTION......Registered some good individual scenes, 
] but action was “spotty” 
PHOTOGRAPH Y.............-.. Generally good; at times too 

aes contrasty 
LIGHTINGS....Not many effects; sometimes too contrasty 
«i CAMERA WORK........ Generally good, but had occasional 


bad bits 

Oe Very appealing; pleasing personality 
BO OT os. ti evecasonnnrenenre Some fine types; some poor bits 
§ EXTERIORS...:........ Fitted contrasting atmosphere nicely 
INTERIORS *0502002.00 4002. TOM Nos in cad alae eee .... Good 


Bena eiiadrog DATE A eee oon Sixty-five minutes (5 parts) 


LTHOUGH the story of this is quite obvious 
from the start, and seems to end about the 
fourth reel, with the action continuing in 
order to register a very human scene at the 
finish showing a wedding supper in the 
pawnshop, still the director has registered 
enough good audience-appeal touches to 
make this please any average audience, with 
/:) Some people considering it decidedly better than the 
‘ ordinary offering. 
_ Ella Hall has an appealing, pleasing personality and 
# Most of the action is centered upon her, and her friend- 
_ ship for an old pawn broker, played by Walter Belasco, 
' and a young newsboy, played by Antrim Short. 
5 The story opened with Miss Hall teaching some tene- 
4’ ment kids in the gutter, and then we found her mother, 
| destitute, pawning the slum teacher in order to get 
' money to go to her father, who was wealthy, to ask his 
|, forgiveness for having married against his wishes. 


+ 7 Of course, father had moved and mother died, leaving 
» Miss Hall with the pawn broker until, through a news- 
‘| Paper story, the grandfather conveniently discovered her. 
_| He then took her away, sent her to school and educated 
her. Then she found that she didn’t care for society 
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even with its faults, it is a bit more interesting than 
many: of the ordinary obvious surface-action melodramas 
now being presented on the routine programs. This just 
misses being a good picture, but there are sufficient 
flaws in it to keep it from registering, so that it will 
hardly register as anything but fairly interesting 
“movie stuff.” 

I’d advise that you be cautious about promising too 
-much concerning the merits of the production. It may 
be that this story by Gertrude Atherton is fairly well 
known in your community, and that might be worth 
playing up. At least the author’s name is known and 
they can’t blame you particularly if they don’t like the 
story when they come, since it was written by one of 
their favorite authors. 





BAD DRAGGY SPOTS IN STORY 


and returned to her old friends. 

They finished it with a wedding supper in the back 
.of the pawnshop, with a lot of funny types in attendance 
and Jewish customs being observed to the bewilderment 
of the young people, who were the center of all eyes. 
Grandfather came in to rescue his daughter, but was 
prevailed upon to stay and join in the festivities. 

Since it took till about the fourth reel for grandfather 
to find Miss Hall in the pawnshop, most every one will 
figure that this is the end of the picture, so that when 
they sort of start all over again with the going-to-school 
stuff, it will seem like dragging out the finish, which 
every one has doped out to their own satisfaction. The 
only excuse for this extension of footage, that I can see, 
is to bring in the wedding supper incident, and I cer- 
tainly believe the school and society stuff should have 
been eliminated or trimmed decidedly to get to the 
wedding supper quicker. 

Ella Hall has a very large following because of the 
many successful pictures in which she has starred, and, 
while this is a very ordinary little story, plenty of op- 
portunity has been provided for her to do the appealing 
little human things which she knows so well how to 
handle, and consequently I’d figure that most any audi- 
ence is going to consider that this is at least entertain- 
ing. It isn’t big enough to cause any one to recommend 
it enthusiastically, but I hardly think that you’ll have 
any kick from your patrons when you play it. 

Walter Belasco had a make-up as a pawn broker that 
was a bit artificial, but he gave such a pleasing charac- 
terization that after you get used to his crepe-hair beard 
you really enjoy his work. 

Antrim Short as the “newsie” was very good, but sev- 
eral of the other characters were camera-conscious and 
inclined to “act.” Occasionally, as in the case of Miss 
Hall’s mother, make-up was quite visible, because the 
lightings were too contrasty. 

Others in the cast were Jack Connolly, George Pearce 
and Marshall-Mackaye. 


The Box Office Angle. 


I believe you can safely play this as a program re- 
lease and promise that it is a human little story of a 
girl who was pawned, and, particularly if you have a 
community house, I believe that your fans will think 
this rather good entertainment. 

In your advertising call particular attention to the 
other features in which Miss Hall has appeared, such as 
“The»Love Girl,” “Jewel” and “Polly Redhead.” 

Don’t promise them ‘too, much on this, but emphasize 
the human note and call the story a “little story,” which 
is, in a way, an alibi. 
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Edgar Lewis’ Production of 


THE BAR SINISTER 
Frank G. Hall—Abrams & Werner—State Rights 


Eee TIC) te eepreee et a mire eae. So Ae: oe eee Edgar Lewis 
PaIRELC) Latte ee ee Se Anthony P. Kelly 
RURRTLEAC ILA Navies ee nee bo ek Edward C. Earle 
_ A WHOLE...Racial problem beautifully treated with 
red-blooded punches; kept human; prologue 

decidedly too long 
STORY... Surface plot elementary, but underlying motive 
§ made situations forceful and effective 
| DIRECTION mene I Made characters live and gave stirring 
i swing to tempo of important moments; provided 
ie convincing atmosphere 
PHOTOGRAPHY............ Generally very good; some very 
iZ effective exteriors 
LIGHTINGS ea Generally very good; particularly back- 
i. lighted exteriors and some effects 
pee MERA WORK... Generally very good; a number of 
excellent effects 
STARS. -Mitchell Lewis, Victor Sutherland, Hedda Nova 
a and Jules Cowles 
ee ee Many excellent types 
...Well chosen and some beautifully lighted 
“INTERIORS. eee ON. Good; fitted atmosphere 
RAE ete oe ee Generally very good 
pee eek SS ee 3 One hour and fifty minutes (8 parts) 


¥ 


T is quite natural that any one should compare 
this offering with “The Barrier,” because, Ed- 
gar Lewis produced “The Barrier” and then 
took Mitchell Lewis, Victor Sutherland and 
some other players who appeared in that sub- 
ject with him to make this one. It also hap- 
pens that this story has in many ways the 

% same elements that are contained in the plot 

of “The Barrier,” although Mr. Kelly, who wrote this 
script told me that he had laid out the story under a 
commission from Producer Lewis before he had seen 
“The Barrier” or read the book. Those things can and 

do happen. 

— In making this comparison with “The Barrier,” this 

second big special production from the hands of Edgar 

_ Lewis doesn’t suffer -in contrast, and if: the prologue, 


Bevnich is now decidedly too long, is intelligently edited . 


= about half the present footage, I believe that this 
offering will rank with “The Barrier” practically on 
even terms, as to compelling interest and stirring emo- 
tions by red- blooded, powerful situations. 

The production is an exceptionally forceful treatment 

of race questions, with red-blooded dramatic moments 
gihat will stir audiences deeply. Certainly it is one 

of the few big pictures of the year. 





RED- BLOODED DRAMATIC MOMENTS MAKE THIS HIT HARD AND UNDERLYING 
TREATMENT OF RACE PROBLEM GIVES ORDINARY STORY REAL 
STRENGTH. VERY WELL HANDLED, BUT TOO LONG AT FIRST 


It was unfortunate that at the first trade showing we 
had so much unnecessary footage in the first three or 
four reels. This was noticeable to anyone, and, be- 
cause of the rather tedious development of the plot in 
the first half of the offering, the effect of the more 
important scenes in the last few reels was marred a 
‘bit by a sub-conscious weariness caused by having 
been forced to watch a draggy, early development. 

Most of the production was made in exteriors, and, 
while some of these were not particularly beautiful as 
scenic bits, they all fitted the atmosphere of the story 
and certainly many of them were exceptionally beauti- 
ful because of artistic lighting. There weren’t many 
interiors, but those which were used were quite satis- 
factory and none of them jarred. 

Oddly enough, the plot is based on the “Barrier” 
thought of the white man in love with a girl who was 
thought to be a negress, although the audience knew 
her to be white, and the big sacrifice of the split-breed 
lover who was part white, part colored, and part Semi- 
nole Indian. 

The prologue, which ran into such unnecessary 
age, planted a scar on the baby’s arm. Then, in after 
years, when the child was being reared by the col- 
ored mammy who had stolen her from the father, we 
found this girl so white that the hero thought her 
to be a white girl, while everyone else in the com- 
munity, including the split-breed lover, thought her to 
be the daughter of the old negress. While it wasn’t 
plainly stated that this was the white child grown up, 
there will be no question about this in the minds of any 
in the audience long before the scar is shown. 

So far as the plot elements are concerned, I feel 
that they were all very elementary. It was decidedly 
old stuff and very much a case of moving the figures 
on the chessboard in order to work out the one logical 


foot- 


solution. There was one big thought underlying the 
story, however, which was beautifully handled. That 
was, the argument that it is never the race which 


matters, but always. the individual. We were shown 
good and bad black men, good and bad white men, 
and two men who had the mixture of black, red and 
white blood in their veins, one of whom was big and 
good, and the other, shriveled and bad. This con- 
trast was effectively worked out with titles calling 
specific attention to these thoughts, and it is this 
underlying motive which made the action impressive 
and the story big. 

For the first four or five reels the story is really 
just getting under way, with the racial contrast pro- 
viding enough interest to hold fairly well. When the 
bad nigger evangelist, Buck Moe, gets into the action 
the story is lifted immediately and the tempo quickens. 
From this time on we get action, with dramatic situa- 
tions that stir, and it was decidedly noticeable that 
the offering builded from that time right up to the 
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finish, many of the scenes being big enough to stir 
anyone. with several of the physical battles decidedly 
thrilling. 


One of the most effective scenes was the fight be- 
tween Mr. Sutherland and Mr. Cowles in the nigger 
saloon, which reached a climax when the black bully 
attacked the hero with a razor. Another very drama- 
tic moment was the scene between Mr. Sutherland and 
Miss Nova when he found her in the cabin of the col- 
ored mammy, whom she thought to be her mother. 

Mitchell Lewis had a number of effective scenes simi- 
lar to those in “The Barrier,” where he registered his 
big sacrifice, and, while there were more of these 
scenes in this offering, I don’t believe they were any 
more impressive than the one or two which came in “The 
Barrier” following his big fight. 

In the early part of the story, after his introduction, 
we saw Mr. Lewis rather frequently, carrying a couple 
of turpentine buckets through the woods, with some in- 
cident developing to arouse his anger, with the result 
that he hurled the buckets to the ground and did a wild 
rush. The first couple of times he did this it was 
quite effective, but unfortunately he was permitted to 
do the same bit of business too often, and after a while 
it sort of appealed to your sense of humor instead of 
registering as dramatic. 

There was a bit of a question as to the time period 
of the story, no statement covering this being made, 
and, because of the presence of negro laborers who 
were brutally treated by the father of the child, early 
in the picture, it was suggested that the first of it 
was supposed to be before the War. If this were true, 
the scenes which came later were not in keeping be- 
cause of several details which would not jibe, and it 
seems to me that it would be advisable to in some way 
make it clear that the early scenes showed: laborers 
on a comparatively modern plantation instead of slaves 
of before the War time. 

From what I have heard, the incident of the negro 
camp meeting was entirely authentic, and certainly this 
brought something out of the ordinary to the picture 
which was cuite interesting. 

In the final scenes, where the negro mob was rush- 
ing about, it seemed to me that it might have been a 
bit more effective had there been more men in the mob. 

Considered as a production, this is big and certainly 
worthy of registering as an evening’s entertainment. 
I believe most decidedly that the offering is in need of 
editing in order to register to the best advantage, not 
only in taking out much unnecessary footage from the 
early scenes, but in eliminating a few bits here and 
there all through the production. I understand that 
the prologue is to be shortened, and certainly it is de- 
cidedly in need of it. 

Hedda Nova, who is mentioned as a discovery of Pro- 
ducer Lewis, really registered as a “find... She was 
an excellent type, screened to splendid advantage in 
some of her more important close-ups and generally 
carried her big scenes very effectively. 

Victor Sutherland gave a much better performance 
than he did in “The Barrier,” had a bigger, more sym- 
pathetic part and a be a better chance to prove a real hero, 
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since he was the sympathy figure in the biggest thr 
scene of the offering—that of the fight in the saloon 

Mitchell Lewis, as the sacrificing lover, made hi 
character big from the start. He will win the sympath 
very readily and hold it to the end. His death afte 
the terrific battle with the mob was well handled, sine 
it came at a time that made it logical and eased oj 
the tragedy of it because the hero and heroine ha 
been rescued and were happy. It was his final great 
est sacrifice. 

Jules Cowles, as Buck Moe, made the part stand out 
His characterization helped the production very 
cidedly. 

There were many other excellent types all nicel 
handled so that they figured into the general schem« 
of things without appearing to be forced. 

In the cast were Preston Rollow, Florence St. Leon 
ard, George Dangerfield, J. R. Chamberlin, W. J 
Gross, William A. Williams, Frank Reilly, Mary Doyle 
William Anderson and Mack Wright. q 


The Box Office Angle. 


Because of the prestige connected with previous pro 
ductions by Producer Lewis and the fact that Victo 
Sutherland and Mitchell Lewis of “The Barrier” appear 
in this, I believe that you can count on “The Bar Sin- 
ister” as a big money-getting film. ' 

The fact that the film deals with the negro race ques 
tion should be given some consideration, according to 
the particular community in which you live, but I can 
tell you that the race problem has been treated il 
such a manner that no intelligent person can, if he 
is not unduly prejudiced, take exception to the situa- 
tions and underlying thoughts. - 


It is certain that you will have to make mention of 
“The Barrier” in offering this, because of the many facts 
which tie the two offerings together, and I believe 
that you can feel rather safe in promising that this is 
as stirring and interesting as that other big success 

I would inquire particularly before booking as t 
whether or not this has been edited, since it will be ¢ 
much better film when reduced in footage by at leas 
one or one and one-half reels. 
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MELO SITUATIONS AND THRILLS IN FINE ATMOSPHERE, BUT OCCASIONALLY | 


OVERPLAYED. 


IS VERY BADLY IN NEED OF PROPER TITLES TO 


PULL STORY TOGETHER. 


June Elvidge, Irving Cummings and Alma Hanlon in 


THE WHIP 


Paragon Films—State Rights 


Me LO Ree eee ee eet ee -...Maurice Tourneur 
i HOR Ses eee. Cecil Raleigh and Henry Hamilton 
SMC IN CALS LOE ES eee ee mee Charles Everard Whittaker 


CAMERAMEN..... John vy. d. Broek and Lucien Andriot 
AS A WHOLE............ Much wild melo rather artistically 
and effectively handled, but fearfully tied 


together, consequently becoming funny 
frequently 
SLORY eeeree. Old melodramatic ideas, with awful jumps 


that were not intelligently covered by titles 
DIRECTION ........ Made thrills effective and gave some 


very artistic bits; but permitted overplaying | 


and failed to make story run smoothly or 
hold it together 


PHOTOGRAPH Y= 2s": Generally excellent, but slipped 
occasionally 
PiGHIRINGSioe as eee Some very beautiful; some very 


effective, but occasionally ordinary 

CAMERA WORK........ Very good; at times exceptional 
S LARS 22: Rather actory because of melo situations, 
but at times quste pieasing 

SUPPORT....Many overdrawn characters, with wronged 
sister who acted all over the place 


HX CERIORSS.- = Some very beautiful bits; generally 
very good 
INTERIORG............ Generally very good; many decidedly 
distinctive 
DET A LT eee Good, except story development, which 


was awful 
SPE: One hour and thirty-five minutes (8 parts) 
wai) |’ ever a film needed editing, this is it! 
: As_ an adaptation of the famous English 
melodrama we expected much that was wild 
and thrilly, but the way they pulled situation 
after situation without any evident attempt to 
bring the story threads together intelligently 
was simply awful! 

They would go ahead with a sequence which 
you would think would make the hero and “shero” 
enemies forever, with the “willun” and “willuness” so- 
cial outcasts, and then—blooey!—they would start all 
Over again with another sequence, and no tangible refer- 
ence would be made to what had gone before. 

There was an utter lack of intelligent titling to bridge 
the jumps in the story development, and many of the 
titles which attempted to explain the relative positions 
of some of the characters in the plot at certain stages, 
surely failed to register the desired intent, because the 

situations certainly did not hang together. 

' Producer Tourneur gave us a lot of classy, distinctive 
sets, some truly beautiful exteriors and a general atmos- 
‘phere of distinction that alone saved this from being 
classed as a piece of junk. There were some very inter- 
esting scenes showing a fox hunt, we got a splendid 
automobile smash-up, a real train wreck and a good 
horse race on the finish, with a lot of stuff showing in- 
teriors of what was supposed to be the Eden Musee 
brought in for an entire sequence, which had no particu- 
lar bearing on the plot except that they wanted to pro- 
vide some place to imprison Miss Hanlon and the 
wronged sister for a time. ; 

All of these points and some very beautiful exterior 
_ Shots, such as one bit shooting across a stretch of water 
and another very beautiful sunset with a train rushing 


se 
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through the foreground, helped to make this offering un- 
usual and distinctive, but such things are all of no avail 
if the story itself fails to get over, as this one did. 

I believe that film fans today insist upon a story first 
and then, though they may be willing to accept melo- | 
drama, that melodrama must be made at least halfway 
believable, and certainly it must be kept intelligent. 
This one ran wild so often, shooting off at a tangent, 
that it became quite funny in spots, and this effect, to- 
gether with the curse. of overacting of some of the 
players, will surely discount it for general consumption. 

These bad spots in the story development are abso- 
lutely inexcusable, because, even with the situations as 
they stand, intelligently prepared titles and some good 
editing could put this in condition to make it run rather 
smoothly. 

In the early part of the offering we had a good many 
scenes that were unnecessary, this superfluous continuity 
being covered up for the most part by changing camera 
angles. but still it delays the development of the story. 
Even though the fox hunt scenes were particularly pleas- 
ing, they were permitted to run too long at times to get 
the proper effect. . 

One of the funny things to me was the fact that Mr. 
Cummings was spoken of as “Master of the Hunt,” and 
all during the hunt we saw him calmly riding through 
a wooded lane with Miss Hanlon paying no attention 
whatever to what was going on or whether the dogs were 
busy chasing “Mr. Fox.” 

They dragged in the “lost memory” stuff on us and 
pulled a mix-up where a check was forged, and Miss 
Elvidge claimed that she was to be Mr. Cummings’ wife, 
but this stuff was so messed up in the titling that it 
never did get straightened out very clearly, and the 
production just jumped along from one melodramatic 
situation to another until they got to the horse race 
and then “The Whip” won; that settled all arguments. 

Of course, for the horse race scene the willuns had 
the jockey arrested at the last minute, and Miss Hanlon 
had to do the jockey stuff to bring “The Whip” home the 
winner, but what I’d like to know is—if Mr. Cummings’ 
bank account was wiped out and overdrawn by the 
forged check, as stated in a title, why should he be so 
calm when he visited the bookmaker, who told him, “I’m 
too busy to talk to you now. I’m going to drive an entry 
in the horse show today,” and then a few scenes after go 
over to bet this same bookmaker $60,000 on the re- 
sult of the horse race. I couldn’t just exactly “get” Mr. 
Cummings’ attitude towards this bookmaker, but pos- 
sibly it was because he had that bump on the head which 
caused him to lose him memory. Even at that, I think 
that “I’m too busy” title is a bird! 

The scenes showing the girls locked up in the Chamber 
of Horrors in the Eden Musee were rather interesting, 
and this sequence was well handled, the wax figure hor- 
ror stuff being sufficiently gruesome to cause most any 
woman to squirm a bit, even though they realize that it 
is a lot of bum, wax models—or rather, as in some ot 
the instances in this, only “extras” dressed up to repre- 
sent wax models. 

Most of the characters were quite acceptable, except 
for an occasional bit of acting, with Alma Hanlon and 
June Elvidge showing to splendid advantage at times, 
and Paul McAllister, as the willun, registering several 
little touches that were quite good. However, the awful 
spot in the cast was Jean Dumar, who “acted” so much 
as the wronged sister that she was positively a scream 
at times. How that goil did emote! 
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Others in the cast were Dion Titheradge and Warren 
Cook. 

The scenes preceding the wreck where we found Mr. 
Cummings racing in an auto to catch the train, which 
was carrying the prize race horse “The Whip” to the 


' big race meet, were decidedly well handled, and the 
tempo of the 


race worked up beautifully. What 1 
want to know is, how did Mr. Cummings manage to fig- 
ure out just exactly where the willun was going to un- 
couple the car carrying the race horse so that he could 
drive his auto to that exact spot and rescue the horse 
from the car just before it was hit by the fast train 
which was following. I fear me that most intelligent 
fans will ask this same question with rather a dis- 
Anyway, the’ 


ing on the track did a beautiful spill, and it is plain 
to see that the accident cost some money, because they 
did wreck an engine and a number of coaches. Unfor- 
tunately, the average film fan isn’t impressed any more 
to the extent of raving about it afterwards when he 
sees an automobile smash-up or a train wreck. 





UNDERLYING ALLEGORICAL THOUGHT LIFTS ORDINARY MODERN ACTION 


Sheldon Lewis, Marie Shotwell, Charlotte Ives and 
Walter Hampden in 


THE WARFARE OF THE FLESH 


Edward Warren Production—State Rights 


DIRECTOR 
CA USELO Re Edward Warren 


CARICA M AN ote ose tee ee Henry Cronjager 
AS A WHOLE........ Underlying allegory made elementary 
modern situations rather effective 

SiUOl Yar ce Old situation given good dream twist with 
allegory characters giving scenes added purpose 
DIRECTION..............Allegory development excellent, but 
modern scenes, old-school at times in group- 

ings and compostion, with lack of close-ups, 

which marred effectiveness of some scenes 
PHOTOGRAPHY........ Generally good, with some fine and 
some poor lighting 

LIGHTINGS....Some exteriors beautiful; others ordinary; 
a few interiors good, but generally too uniform 
CAMERA WORK........ Varied, with interiors lacking in 
angles, close-ups and proper lightings 

STARS....Good types, although acted somewhat at times 


SRIPPOR Tae 2) 2 Acceptable, although some rather 
camera-conscious 
PCE RLORS 2 ene ee Allegory locations very good; 
others acceptable 
Pet LO eee A few good; others rather setty 
STUN Le eee ee Oye Generally good 


Peers etn. One hour and thirty minutes (7 parts) 


ESPITE the fact that, considered technically, 
this offering is open to considerable criticism, 
it has a money-getting title and the thoughts 
have been registered with a production that 
does not offend. 

The technical flaws, for the most part, 
have to do with the fact that many of the 
interiors have been so uniformly lighted 

have a “setty” appearance, and there is a 





that they 
general lack of close-ups, which keeps many of the 
scenes from registering effectively, the grouping of the 
players at too great a distance from the camera tending 
to add to the artificiality of some of the situations. 
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The Box Office Angle. 


Because of the fact that this was a famous stage suc- 
cess as an English Drury Lane melodrama, you may be © 
able to arouse quite a lot of interest in this adaptation. 
As the offering stands at the present time, I would be 
careful about playing it for any length of time, because ~ 
the weak spots in the story development are going to 
keep anyone from enthusing over it. They’ll undoubt- 
edly be impressed by some of the thrills and the general 
atmosphere, but some of the story jumps will appeal to 
their sense of humor and cause them to say rude things 
about the offering as a whole. 

If you play this, I’d center my advertising upon the 
melodramatic moments and talk about the beautiful 
scenes and the big sets, forgetting to refer to the story 
except to state that it is an adaptation of the famous 
stage melodramatic spectacle. 

Irving Cummings, Alma Hanlon and June Elvidge are 
all well-known to film fans and their names may pull you 
some business. 


The central thought of the modern story is a very old 
situation, having to do with the wife who had to have 
money for an operation to save her husband, with the © 
result that she considered selling herself to a libertine, — 
but the underlying motive back of this modern story — 
lifted the offering out of the ordinary program-release 
field into the special class. 

The presence of the allegorical characters in the mod- 
ern story gave an added importance to all of the scenes 
and kept them from being just surface action. They — 
became the exemplification of a moral thought. 

The allegory scenes, particularly those used in the — 
first of the offering, were well handled, with fine natural 
backgrounds which made them decidedly distinctive and 
certainly caused them to register much better than those — 
we have seen recently in offerings which were made in 
studio sets. ; : 

In the treatment of the modern situations the story 
development provides a nice element of suspense, which — 
is created by a dream which no one will suspect of being — 
a dream, this resulting in an ending which finishes off 
with rather a great surprise for the twist at the finish. 

In working out the plot the producer has taken us up © 
to a certain point and then drifted into the dream in such — 
a way that no one will think of it being a dream at the 
time, and yet they will readily realize that it was a 
dream when that revelation comes. 

For the principal characters we find some well-chosen 
types, since Mr. Hampden, who plays the spirit of Good, 
has been well known on the speaking stage for his char- 
acter of the “Servant” in “The Servant in the House.” 
Theodore Friebus is certainly a truly Devilish-looking 
spirit of Evil. Sheldon Lewis, he who has done so many 
‘“‘willunous” thing's in the films, was a good type for the 
libertine, and Marie Shotwell looked the part of the 
vampire typifying Sin. Harry Benham, as the husband 
in the modern story, was a good type, but was inclined © 
to act quite frequently, with the result that he seemed 
very camera-conscious and stiff in most of his scenes. 
Charlotte Ives, as the wife, was acceptable but didn’t 
make any truly favorable impression. ‘ 

Since the more important scenes were worked out in 
the conflict between Mr. Hampden on the one side and 
Mr. Friebus, Mr. Lewis and Miss Shotwell on the other 
it wasn’t altogether essential that Mr. Benham and Mis 
Ives make their characters stand out, although, 0! 
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course, the offering would have been much more effective 
had these characters beew more appealing. 

In the early allegorical scenes Mary Moore was a very 
pretty flower-bedecked Eve. She had on her new Spring 
gown, evidently having discarded the much-talked-of fig 
leaf costume. 

As the story developed, when we reached the point 
where the wife had decided to sacrifice herself in order 
to save her husband, we found an incident introduced 
where she and Mr. Lewis went to a film theatre together 
and there saw on the screen a story of the prehistoric 
times registering the origin of the present social laws 
which forced the recognition of the sanctity of the home. 
Since these scenes entered into the dream sequence, the 
exciting bit where the villain was mobbed in the picture 
theatre seemed entirely acceptable as what might have 
registered in the wife’s mind while dreaming. 

The introduction of a number of quotations from 
“Paradise Lost” in the prologue will help somewhat to 
impress the average audience, and I believe that the 
underlying thought will be sufficient to give the neces- 
sary strength to the modern scenes to make them regis-' 
ter despite the technical weaknesses, 

The Box Office Angle. 
Because of the title and the fact that the offering it- 
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self registers a moral point without offending, I believe — 


that this can be played with satisfactory results. 
nically it isn’t what we would consider a good production 
save for the allegory scenes, but we must remember that 
the average audience isn’t conscious of exactly what is 


Tech- | 


wrong with a production when there are such technical | 
flaws as lightings, groupings, a little overplaying and _ 
lack of close-ups, and, while they may realize that the. 
offering hasn’t the distinction that they would like to see, | 


still if it has a thought forcibly presented, you can figure | 
that most of them will be impressed. 

I would say that you can very safely book this, and 1 
believe that if you will bill it intelligently and be careful 


not to make any unnecessary promises about it being an > 


artistic triumph, but will confine yourself to the fact. 


that it presents a forcible thought, you will be able to. 
get money and find your patrons considering it a worth- 
while offering. 


I would be careful in my. advertising not to go too 


strong on the allegorical thought, because some people > 


want to fight shy when you say “allegory.” 
tion has enough of this to lift it out of the rut, but it has 


The produc- | 


been so interwoven into the modern story that it doesn’t | 


become objectionably prominent. 





VERY ORDINARY OBVIOUS STORY GIVEN TOO MUCH FOOTAGE 


Norma Talmadge in 


THE LAW OF COMPENSATION 


Jos. Sechenek—Selznick Pictures 


DIR HG LORS ee. Julius Steger and Joseph A. Golden 
PA CUA PLO pene ee re eS Wilson Mizner 
POG HNUAEG LOE BS Y Geteetasee. <> courte Lh eae She Edna G. Riley 
CAI PASSA Nig ech even cs wns etna een eee ee John Urie 


AS A WHOLE. Painfully draggy and monotonously drab, 


hrs. 


_ with tons of superfluous continuity 

STOR Yauas Had no climax and was tiresomely obvious, 
with long narrative coming too late 
DIRECTION....Failed to distinguish between time periods 
and gave poor story development; too 

long on one strain 


PHOTOGRAPEY 2222228. 5: Excellent at times; generally 
satisfactory 

LIGHTINGS. ...........- Some excellent; others ordinary; too 
uniform 

CAMERA WORK.............. Varied, but generally excellent 
Se PS Badly handicapped; should never be asked to 
do old-woman characters 

pes ORR Py ae Sega 2 Acceptable, with some quite actory 
PYXe RPO R Saree on fas i Ordinary but acceptable 
PM RIOR Geen: Some very good; others ordinary 
PETA Ves ces. 2). Much too much, with time period lapse 
ignored 

TEM Be One hour and thirty-five minutes; much too 


long; (6 parts) 


malURELY this is about three reels too long. 
To begin with, the story never gets any- 
where and is painfully obvious from the 
start, it being simply two ordinary stories 
of the serpent-in-the-home stuff with Miss 
Talmadge shown first as an innocent little 
boob who gets married and then falls for 
the advances of a song-plugger in the city, 
with this affair stopped by her father just before she 
makes a false move, and then much, much footage is 
devoted to father telling Norma about her mother, which 
narrative stuff was shown on the screen in harrowing 





narrative being simply another 
thing telling how her father’s partner had lured her | 


| 
| 
detail, with Miss Talmadge also playing the mother, this 
| 
| 
| 


mother from home and then had finally deserted her | 


when shé was ill and left her destitute in a charity ward © 
or x hospital, where father found her just before she’d > 
led. : 4 
Since, because of the very bad construction, we knew | 
just exactly what the narrative stuff was going to be, | 
the unnecessary detail which was given to it was abso- | 
lutely painful. They showed us scads of stuff having to | 
do with the details of the serpent’s perfidy and the suf- ' 


serpent-in-the-house | 


ferings of the mother in the hospital, with the director | 


playing all the time on the same plaintive strain, which | 
was an appeal for sympathy and tears from the few 
women who think that such junk as this is so “beautifully — 
sad.” ' 

As entertainment, I think this is awful! There is noth- \ 
ing approaching good development, and Frederick Esmel-_ 


’ 
: 


ton, as Miss Talmadge’s father, was so camera-conscious | 


that he marred the possibility of most of the scenes! 
registering as really human. 


It was also a serious mis- 


take to have him play the husband in the scenes register- _ 


ing the narrative stuff, because he was so very much 
older than Miss Talmadge that it sort of killed off the’ 
possible sympathy. It would have been much better had> 
they used another man in the narrative scenes. 

Figured from the angle of technical construction, they 
have at least three reels of unnecessary scenes in this. 
offering. Properly edited this would make a fair four-— 
reeler or short five-reel subject, but even then there 


would be nothing of exceptional value to the production 


figured from any angle save the fact that Miss Talmadge 
is in it and she has been exploited as a star. 
None of the players in support of Miss Talmadge were. 


able to register anything that could be called a truly) 


capable characterization, and the entire offering movec 
along the same groove, with so little relief from the drat. 
monotony of the serpent-in-the-house stuff that I can’, 
feel ioe any intelligent audience is ever going to enthuse | 
over it. 


4 


Upon a number of occasions they gave us poetry foi 


titles, and most ordinary ginks will think it very “mushy. | 
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In the supporting cast were John Charles, Sally Crute, 
Robert Cummings, Chester Barnett, Fred G. Hearn, Mary 
- Hay, Frank Dawson, Marie Reichart and Edwin Stanley. 
The Box Office Angle. 
: Because this is supposed to be a special production, 
and because the fault is one which many will not be able 
| to put their finger on immediately, possibly you can get 
by with this. 

Any audience will realize that this is very, very slow, 
| draggy and tiresome, but they will not just know exactly 
why it is, because most of them don’t understand enough 

- about dramatic construction to realize that about half 
the scenes are entirely unnecessary. It is a case of old- 
~ school development with bad detail and the effect is that 
_ the audience gets tired and dissatisfied and watches with 


_| HEREDITY BABY VAMPIRE IDEA WITH 
Irene Fenwick, Clifford Bruce and Reine Davies in 


THE SIN WOMAN 


George Backer Production-M. H. Hoffman-State Rights 


| DIRECTORS........ George W. Lederer and Harry Revier 
. AUTHORS....Herbert Hall Winslow and Edward Carbett 
mer CAMERAMEN................ -H. E. Butler and Arthur Moses 
fee AS: A WHOLE............2..:.- Will interest generally because 
ue of prologue, snow stuff and different 

vampire characterization 



















BSNL) FU Ves te Asal ae te Allegory prologue helps make - 
modern vampire plot. impressive 
DIRECTION........................Allegory well done; modern 

story holds in good mountain 


village atmosphere 
mes CHOTOGRAPHY.........-..---2.-.5--.. Generally very good; had 
| a few only-fair spots 
LIGHTINGS...... Some excellent; frequently too uniform 
CANLERA= WORKS 2 2 32 Varied from fine to fair 


SS ae Personalities that helped offering 
RUG R ONG Lt Ah nk ee 5 geste, Some good types, although 
aa several rather camera-conscious 
; PERE RIORS 24) 2 ae Sees Some beautiful snow stuff 


PENT RIOR SG) 2203). Oe as, Scenes preceding story 
| incidents exceéllent; mountain village 
scenes fitted atmosphere; but 

some lighting too uniform 

Good 
PANO 1 One hour and twenty minutes (7 parts) 


SSURDEDLY if you can get any money with 
_a vampire picture in your community, this 
title should pull em in, and, because of 
the fact that you have the additional ad- 
vantage of playing up Irene Fenwick as 
the original baby vampire of the stage and 
screen, this should take on an added in- 


the stage as the vampire with the baby stare, and now 
in the films she has the same sort of part, with this 
offering taking considerable of the sting out of her 
characterization by a prologue which went back even 
to the time of Eve to register through the generations 
the strain of heredity which brought this sin woman 
into existence, the victim of influences over which she 
had no control. 

The first part of this offering presents some excel- 
lent scenes depicting first the Garden of Eden, then 
Mary Magdalene, the court of Belshazzar, and on down 
through several generations of the ancestors of the mod- 
ern vampire. with considerable footage devoted to a 
‘ 1 day in her life, which plants the sort of atmosphere 


44. ¥; 
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. 7 terest. 
; Miss Fenwick appeared in “The Song of Songs” on 
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sort of a resigned feeling, but when it is all over they 
are liable to say, “Yes, it was all right, although sort of 
sad at the end.” This undue and unnecessary emphasis 
on the hospital scenes and the death stuff on the finish 
may possibly provoke a tear from some over-sensitive 
women, but, at the same time, it will antagonize about 
80 per cent. of your patrons. 

In its present form I would say that the safest thing 
to do is to forget this. Certainly I’d make no rash prom- 
ises about it if I had to play it. I can’t feel that this was 
a good part for Norma Talmadge, and certainly the im- 
pression she registers will not help her reputation par- 
ticularly. Fans don’t like to see their favorite young 
stars doing the dying mother stuff with much make-up 
on to register illness. 


GOOD PROLOGUE AND SNOW STUFF 


in which this baby-stare sin woman lived. All of these 
early scenes were distinctive enough to give an impres- 
sion which will be quite favorable. 

The scene of the action is then transferred to a vil- 
lage in the mountains, where the vampire girl, fleeing 
from possible arrest, meets with an accident which 
places her as the guest of Clifford Bruce in a cabin at 
his deserted lumber camp. There are a number of 
scenes in which this woman of the city is shown to 
exert a strange influence over our powerful young 
hubby-hero, and we are told that for the first time she 
really knew the meaning of honest love, only to learn 
that another woman is this man’s wife. 

When the villagers rescued the pair from the cabin, 
where they had been snowed in for the night, there 
is a suggestion of scandal, but things are satisfac- 
torily explained, and the baby vampire is brought. to 
town, where she meets her last victim in the city, the 
son of the innkeeper, who has come home to die after 
spending all his money.trying to live in the city. 

The plot development then registers the growing 
infatuation of Mr. Bruce, the husband, for Miss Fen- 
wick, there having been some nice sympathy contrasts 
provided showing the neglected wife and her child, Miss 
Davies being the wife. 

Finally Mr. Bruce decided to run away with Miss 
Fenwick, and did so, coming back to tell his wife that 
he had decided to leave her. 
learned of this there was quite some excitement, and 
then the son of the innkeeper told of his having been 
ruined by Miss Fenwick in the city, with the result 
that the villagers headed for the cabin in the woods, 


When the villagers 


made it plain to the husband that he had been duped . 


and took Miss Fenwick to a shed, where she was tarred 
and feathered, this rather dramatic finish coming as 
a contrast to the scene at home where Miss Davies, 
the wife, had forgiven her husband and placed him 
again as the happy father and real husband of a 
real home. 

Most of the scenes were made in the mountain coun- 
try, with many very beautiful snow exteriors, and I 


“at 


believe that this element will give an added interest to 


all of this’ action. 


( Many of the situations were not 
only interesting, 


but rather dramatic, and, although. ~ 


there was a tendency on the part of some of the vil-~ 


lagers to overact, and the son of the innkeeper was 
particularly actory, I believe that the dramatic moments 
generally will register quite effectively. Of course, after 


it gets under way it is a straight vampire story, with — 


very little that is unusual except the fact that Miss 
Fenwick’s characterization is decidedly different from 
that which we have come to expect of vampires, but I 
think the atmosphere is sufficiently different from the 
ordinary vampire tale to make this seem a bit more 
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1uman, and the personalities of Miss Fenwick, Miss 
Javies and Mr. Bruce help many of the scenes very 
lecidedly. ; 
Because she has the main part in the offering, I 
vould center most of my attention upon Miss Fenwick. 
3ut Miss Davies, as the wife, has an appealing, sym- 
yathetic character which she handles nicely, and since 
he is well known on the speaking stage, having been 
n “Canary Cottage” this season, you can make men- 
ion of her as a well-known Broadway star. 

Clifford Bruce, as the husband, is a big, forceful type, 
nd he handles his part very satisfactorily, particularly 
n the very -important scene where he and Miss Fen- 
rick are snowbound in the lumber camp cabin. 

The Box Office Angle. 

If your people are sore on vampire stuff, you possibly 

ad better be careful of this one, because it’s almost 








William Desmond in 


PADDY O’HARA 


Triangle—Kay Bee 
UA ReeM es Se Walter Edwards 
RR yee re er epee J. G. Hawks 
Re LOR. as Robert Brunton 
eee A WHOLE............ War atmosphere romance that will 


interest and please 
BS eae Doesn’t convince, but is entertaining 
BeelCTION.............. Provided excellent atmosphere and 


kept action interesting 

HOTOGRAPHY.... Generally fine; some excellent bits 
IGHTINGS............... A few very distinctive; generally 
very good 

Sexy te AS Many very beautiful; all effective 
as to atmosphere 

Many exceptionally fine sets; 
generally excellent 
See Good, because imaginary kingdom stuff 
; can’t be questioned 

ee Mae ay Senta ose atthe Sixty-four minutes (5 parts) 


ONSIDERED as entertainment; I believe this 
§) will register as a very pleasing offering. It 
is one of. those imaginary kindom war 
things, with the scene supposed to be laid 
in the Balkans, where two little kingdoms 
were having a mix-up, with many modern 
i war appliances getting into the action. They 
1%: used aeroplanes, mountain artillery and all 
lat sort of junk with cavalry making daring dashes 
ithe proper moments. 
the general atmosphere was decidedly impressive, 
“ir being many big exterior sets used, with some ex- 
ptionally impressive interiors that gave the offering 
Very distinctive, classy background. 
_ the story was a very elementary development of a 
mance between a wild Irishman, who was correspond- 
for a London paper, and the princess of-one of these 
ntries, whom he married in order to rescue her from 
_ © conquering enemy. 
'|She married him under protest, because he had first 
red to her wearing the uniform of the enemy, but 
‘ter he carried. her-.away,- saving-her from the-eneniy, 
te decided that she sort of liked this guy. 
_ Later, after Bob McKim, the wicked willun, had 
~omed up as her prospective husband and had stolen 
=f away via aeroplanes, we found her uncle trying to 

"Hara in London, in order to have the marriage 
' The girl said she was willing if Paddy said 
ted it that way, but Paddy, he refused, he did, 
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a straight vampire story, despite the prologue which 
justifies it by heredity and the fact that it is a different 
sort of characterization. 

If you have been getting money with pictures of 
the vampire type, this title should bring you real busi- 
ness, and the fact that you can tie up this offering with 
Miss Fenwick’s baby vampire work’ in “The Song of 
Songs,” together with the presence of Reine Davies and 
Clifford Bruce, should make this a distinctive box of- 
fice possibility. 

You might stir up considerable discussion by starting 
an argument on the question as to whether or not 
vampire women are the unfortunate victims of heredity. 
There is room for “argufying” on that point. If the 
weather is pretty warm by the time this gets to you, 
the snow stuff should have a decided appeal. That 
point is worth taking into consideration. 





ROMANTIC DAREDEVIL STUFF IN GOOD ATMOSPHERE IS ENTERTAINING 


and when the girl heard that she beat it quickly. When 
Paddy came home that night there she was, the darlin’, 
curled up in his arm-chair before the fire in a very fine 
lighting, all nicely provided by Bob Brunton, the master 
of the light effects of the Triangle-Kay Bee Studios. 

Of course, this stuff is a lot of junk, so far as being 
human or convincing or anything like that, but, then, 
once in a while we like to see one of these romantic, im- 
posible love stories visualized, and, as such, I think this 
will prove very entertaining. Giving Desmond an Irish 
brogue helped a lot, because they pulled some very good 
titles which sort of lifted the characterization out of 
the ordinary. 

There was quite a lot of fighting, with some very 
effective camera angles that made it impressive, and we 
had a few thrills, one of which was a situation where 
Desmond was riding on horseback carrying dispatches, 
which had been intrusted to him by a friend who was 
killed in a duel by the willun, Bob McKim, with this 
willun spy, Mr. McKim, sailing above Mr. Desmond in an 
aeroplane. While Desmond was making his horse do his 
durndest, McKim was directing his assistant in the aero- 
plane in the dropping of bombs, trying to hit the hero 
on horseback. For about six scenes they dropped bomb 
after bomb, but, somehow, each one of them managed to 
land just about ten feet back of the flying hero. There 
must’ve been something wrong with the spy’s velocity 
calculator, because he was awfully accurate about get- 
ting just the same distance back of the hero each time. 

Upon several occasions our hero was shown to do a 
few athletic stunts, but in one place the director tried 
to slip something over, which I am. afraid is going to 
get a laugh in most houses. It did the night I saw it, 
and I believe that most intelligent fans will be “next.” 

First we saw Mr. Desmond reaching up his hand and 
making a wild leap which landed him on top of a rather 
high wall, which was apparently done by reverse trick 
photography.. Then we found our hero perched on top 
of a very high wall ready to leap to the back of a 
horse, quite’ some distanée below—yes “quite” some! We 
saw him jump, and then we saw him land, but any 
fan’s going to be willing to bet you a quarter or a box 
of Sweet Caporals that they tricked it in the camera. 


_ Not satisfied with this, they pulled. the-same -stunt -im- 


mediately after with the girl. 
before the grand plunge, 
on the horse’s back. 
Several times Mr. Desmond was given a chance to 
be a real honest-to-goodness hero, one of these oc- 
casions being where he permitted three ruffians to enter 
his room to search it, with an encounter following in 
which he covered the three of them with a rug from the 


showing her hesitating 
and then showing her landing 
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floor, while he escaped by way of the door. Another 
time he had a mixup with about fifteen soldiers, who 
finally got the best of him, and then he pulled the good 
old stuff of putting out the light and crawling under the 
table while all the officers and the young army went out- 
side to look for him, so that he could go up and get the 
gal and do a getaway from a window, which was fol- 
lowed by the aforementioned wild leap to the back of 
the horse. - 

Taken all in all, I believe this will register as one 
of the best things Mr. Desmond has done. Although a 
lady next to me spoke of him as “Desperate Desmond” 
after watching him do some of these things, still I 
think they’ll like it pretty well. 

Mary Maclvor, as the gal, was rather good, although 
she was really only a foil for Mr. Desmond in the scenes 
in which she figured. 
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Others in the cast were Joseph J. Dowling and Walt 
Whitman. 
The Box Office Angle. 
I’d say that for entertainment this should rank a 
quite a bit better than the average program release. [I 
has atmosphere, quite a little good war stuff which ne 
one can object to, and the romantic tendency of the plo 
keeps it registering as semi-comedy, this being helpe 
by the brogue titles supplied for the hero. 
I would book this and go to it rather strong as @ 
comedy drama of the exciting experiences of an Iris 
war correspondent who got mixed up in a war betwe 
two small kingdoms in the Balkan Mountains. You 
promise them fun, action, battles and romance. 
As a catch-line, you might say—“Can you imagine) 
what a real Irishman would do if he got turned loose in} 
a war between two little kingdoms in the Balkan Moun: 
tains? See William Desmond as ‘Paddy O’Hara.’” 





Robert McKim was an accomplished willun, as always. 


LIGHT COMEDY WITH ENOUGH HUMAN BITS TO BE ENTERTAINING 


Dorothy Gish in 


HER OFFICIAL FATHERS 


Fine Arts—Triangle 


DIRECTORS == Elmer Clifton and Joseph Henabery 
AUTHOR? £2.20 9) 0) oe ethene Hugh S. Miller 
SCENARIO BY .<.2.4.24 32 = oe Roy Somerville 
CAMERAMAN «2222200 See eee Carl Brown 
AS A WHOLE.........- Should register as very entertaining 

anywhere 


STORY......Filled with human touches and nicely handled 
comedy situations 

DIRECTION.....Gave atmosphere of class and kept action 
human and interesting 


PHOTOGRAPHY 22 _.........Generally excellent 


LIGHTINGS... Some very fine; generally good 


CAMERA WORK.....“Shot” a lot from same angle where 
close-ups and angles might have helped, 
but action good enough to keep this from 

marring seriously 

STAR..._Pleasing little personality with “pep” and appeal 


SUPPORT 2S oe eee Some excellent types 
EXTERIORS 22a 2 eee Generally very good 
INTERIORS + ...0.50 32 2. 5 eee Distinctive 
DD TeA U9: oa Ae ey Se Many fine little human bits 
ULV shes Shee) hee! Sixty-four minutes (5 parts) 


BELIEVE that any audience anywhere will con- 
sider this entertaining and rather a relief 
from the unconvincing melodramatic movie 
stuff of the average routine program offering. 

The stery is built principally for purposes 
of comedy, and the thought of keeping it hu- 
man is always in evidence, because there are 
hundreds of little touches that will register 

with any audience. : 

Dorothy Gish has an appealing personality, and in 
this she varies from the “peppy” young person to the 
appealing little lady, so sweetly that I believe she will 
register in this as well as, if not better than, in anything 
in which she has appeared. 

The story deals with the effect of a banker having 
left his great fortune to his daughter, with the bank 
itself as the guardian. Two prominent directors of the 
bank were battling to have their opposite policies 


HAROLD LOCKWOOD 
YO RK E 
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adopted. The controlling interest was held by this 
young lady. 

After registering some delightful comedy growing 6 
of her early expenditures when the bank took char, 
of her affairs, we found one of the directors puttil 
forward his son to marry Miss Gish, while the oth 
director decided that he would marry her himself. 

Apparently overwhelmed by these two proposals, § 
agreed to marry them both on the day she was eighte 
making each promise that the wedding would be ke 
very secret. ; 

Meanwhile, Frank Bennett, a young clerk in the ba 
who had been sent to help Miss Gish in some of f 
wild shopping tours, had registered sufficiently with t 
young lady to make her want to marry him. That p 
vided a situation which resulted in a lot of real actic) 
on the eighteenth birthday, with the two bridegroom 
to-be present at the house in different rooms, and 
bank clerk locked up in the bank, from which he ej) 
caped only to be made prisoner again by a detecti 
as he was reaching Miss Gish’s home. . 

From her. window the little heroine saw the man § 
really loved being taken away in an automobile, so § 
gave chase and finally returned to confront the st 
prised would-be bridegrooms with a muchly battered b 
happy, sure-enough bridegroom, ‘ 

There is action in this, oodles of human stuff al} 
several very good characterizations. It has distinet 
class as to atmosphere and should prove very pleas 
anywhere. 

In the supporting cast were F. A. Turner, Sam 
Grasse, Charles and Jennie Lee, Milton Schumann, ] 
Wilson, Bessie Buskirk and Fred Warren. 

The Box Office Angle. 

I believe that this can be figured a very good bit! 
entertainment. It will register a lot of laughs, it ]} 
some good action, it is classy as to atmosphere ¢ 
you aren’t exactly sure what is going to happen wil} 
the finish. It is certainly decidedly better than | 
average program release and would be comparati 
safe figured for several days, because it is clean com! 
that really entertains. ry 

In advertising this I would particularly emphasize \ 
fact that it is comedy, so that you bring out those ™ 


like to laugh. 
LESTER CUN 
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GOOD IDEA POORLY HANDLED; NEGLECTED FOR WAR STUFF. NAME A MISFIT 


Irene Hunt and Leo Pierson in 


THE BIRTH OF PATRIOTISM 


Red Feather 


UI HG C) reer cee. eta te eee E. M. Ingleton 
PATE EEA cy he eee eee tesa ene 22 TN ee See I. A. R. Wylie 
(PLING Fe LOBE) ete ee ete a ee, E. M. Ingleton 
BEA IVEH ERPAUIVICAUIN ee He eo a cst oth dunce tees Duke Hayward 


AS A WHOLE....Actory spots marred drama and has too 
much war horror 


SLORY =: Good underlying thought, but war padding 
made it drag 
DIRECTION.......... Permitted, or caused, overacting; gave 


too much horror 
PHOTOGRAPHY... srencrally good; although occasionally 
varied badly 


GEC LUNG Oe ee ee ee A few excellent; many poor 
CAM RR AGW OR Kes 2 one as Generally acceptable 
sy WAC Pee eee tiie eee en Se eee Nothing unusual 
AS Ue ORE BL Serer eet ann cae nce td atte Acted too much 
EXTERIORS..__...................Mostly body-strewn battlefields 
INDE L ORCS eee eee bee oso ee eos eee Acceptable 
MNCL eseueeewes eee a ete ts Too much unpleasant stuff 


PU re eee Fifty-eight minutes (5 parts) 


HAVE a hunch, from what I’ve heard of the in- 
tentions of the War Department, that if this is 
not stopped it will certainly be cut up quite a 
bit, because they have a lot of battlefield scenes 
that show the harvest of war in a manner which 
is surely not pleasant nor liable to inspire rapid 
recruiting. 

The story, as a story, really didn’t call for so 
much emphasis on the war stuff, and it almost seems as 
if the excess footage of battlefields and fighting was 
tacked on in order to make this a five-reeler. 

The English atmosphere of the offering was rather 
well registered, in fact, it was decidedly better registered 
than is generally the case with routine program releases. 
The important characters were played by English types, 
but they seemed a bit youthful. 

In the dramatic moments throughout the story there 
was a decided tendency, particularly on the part of the 
wife, to act upon any and all occasions. This marred 
the possible effectiveness of the dramatic scenes. 

The development of the story was slow and frequently 





PLEASING KID STUFF ENTERTANING DESPITE SURFACE MELO ACTION 


Baby Marie Osborne in 


SUNSHINE AND GOLD 


Balboa—Pathe 


SRG LU) Re weeemes tg ss oe toe at ea Oe eA Henry King 
BTA) emer ee eS eet se ASO Will M. Ritchey 
BPE ROA MUA ING ete ot hk Joseph Brotherton 
Pere WNT 1G) La hues ee ee Kid makes it entertaining 
OSA ER eae a ae A little melo and “reforming grouchy 
grandparents” stuff 

DIRECTION............ Rather ordinary except cute kid stuff 
PHOTOGRAPHY.............. Some very good; some ordinary 
LIGHTINGS............ Many splendid effects; sometimes too 
uniform 

PN RR A AE PRE ile ee aan Varied 


empath re ott ko Truly cute kiddie 
So ee ee Acceptable; not remarkable 

nee eb ttt A few very good; others ordinary 
eae se Sart ee WEN me ee, Acceptable 

Lo te Grete Oe i ee Had some slips 

es a en Sa Fifty-eight minutes (5 parts) 








it dragged decidedly. Because of this and the repeti- | 
tion of the battlefield stuff, the offering fails to impress. — 
The central thought of the story is based on the very | 
good situation of proving that the fault-finding wife fre- — 
quently learns how much she really loves the erring one | 
when he is reported killed. In this instance we found the © 
husband leaving the wife and going to live with another | 
woman, only to find that he was unhappy, with the result — 
that he answered the call of war. 
The wife, after the baby came, was destitute, and she \ 
went to the “other woman” to demand money which she | 
said belonged to her because her husband had earned it.” 
The other woman bawled wifey out a bit and then took 1 
her to live with her because of the baby. hie 
Finally word came that hubby wasn’t dead but was — 
returning, and the other woman moved out, leaving the — 
wife and the happiness that was now appreciated. ) 
There was a very good possibility here for some big — 
moments, but the cast and the director failed to realize 
on them. iH 
The solemn tragedy of some of the battlefield scenes — 
were seriously marred by the fact that on two or three’ 
occasions, where soldiers went to pick up men supposed 
to be so badly wounded that they had been lying on the _ 
battlefield for hours, these men suddenly became suffi- ii 
ciently alive to almost rise of their own accord. Wi 
In the supporting cast were Ann Kronan, Ernie Shields, i 
{ 


ii 


Lydia Yeamans Titus, Edward Brown and Frank SA 
The Box Office Angle. 

At the present time I can’t figure that this is a very 
attractive offering. The mixing of the war stuff with 
the domestic troubles situation doesn’t add to the value 
of either, and I am afraid that most audiences will fail) 
to be very enthusiastic over this production. With better i 
handling, the dramatic situations might have been de- | 
veloped into something rather impressive, but as we see, 
them they’ll hardly register with any punch. | 

There is no personality in this capable of drawing real | 
money at the box office and I doubt very much if you. 
can either get money with it or make good with it after 
showing it. It is a bit too drab and lacks the patriotic | 
punch, since both of the men who really figure in the’ 
story went to war not because they were patriotic but, 
because they were trying to get away from unpleasant _ 
things at home. That may be a human condition, but ith 
is hardly the sort of film to show just now. 

I believe I’d dodge it! 





il 
ITTLE Mary Sunshine has won a real place in. 
the hearts of film fans, and I believe that you 
ean figure her stuff as entertaining and sure | 
to please, even though the background is a bit. 
crude. They seem to insist on putting melo-' 
drama in back of this charming little kiddie. | 

the thought being probably that they need a i 

certain amount of “action.” 

In this story, as in many others, Baby Marie becomes. 
the savior of a grouch grandfather. After considerable 
melo, with gypsies kidnapping her, she wandered into. 
the old guy’s home in the woods where he had gone to 
live because he didn’t like the way his son refused to 
follow orders. 

There were some good scenes here in the cabin be- | 
tween the old man and the kid, there being one truly 
delightful bit which will get a big laugh anywhere. Baby | 
Marie was saying her prayers kneeling at the feet of 
the old man, in her nightie, when the dog came over anc 
licked the bottoms of her feet. That was a small bit 
but it will register. 
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The melodrama was not altogether convincing as 
shown, but it was sufficiently well done to hold the 
interest between the times when Little Marie was on 
the screen. 

As a sample of some of the cr udities in this production, 
’ we found a sign in front of the police sergeant’s desk 
where the word “sergeant” was spelled as big as life— 
fn “S-a-r-g-e-n-t.” 

ii Henry King was guilty of pulling the old hand-to-ear 
stuff once when he was out in the woods chasing the 
lost kiddie. He should be spoken to gently for that. 

{ In the supporting cast were Daniel Gilfether and Neil 


5 ey oe eo 2 
Pe a CRM 


Hardin. 

j The Box Office Angle. 
j Personally, I think Little Mary Sunshine is a real bet 
nto pull business if you know how to exploit her. Last 


Theda Bara in 


HER GREATEST LOVE 


Fox Film 

DIRECTOR Tei i Naat ety file 2 eee J. Gordon Edwards 

PeADAPTEDS EROM? 2.4.) 23 eee Ouida’s “Moths” 
MSN A RIO. B Yt. ee ee ee Adrian Johnson 
CAMERAMAN ........ Philip E. Rosen 
ASeAS WHOLE .-= _Distinetive, but never convinced or 

44 appealed 
BOON Foe foe Se oa ete ee Never impressed 


{, DIRECTION. -Held interest with close-ups and distinctive 
4: atmosphere, but missed human note 
i PHOTOGRAPHY ....Generally excellent, although at times 


i] contrasty 
i) LIGHTINGS..__.......... Many very fine; generally distinctive 
BEGAMERA WORK.....05..0 2. 22) Se eae Excellent 
HA; -STAR__.Doesn’t appeal as ingenue; was a bit too much 

of her 
Hi SUPPORT een Rather good, although melodramatic at 
times 


| EXTERIORS nee, Some very good; big exterior sets good, 
4 but real locations could have been better 
, INTERIORS. hee et 2 Oe Some excellent; generally good 
_.Quite elaborate; generally satisfactory 
eee Ae ee Seventy-five minutes (6 parts) 


HEY must have had in mind, 
assembling this picture, that those who will 


Bara. In any event, we find that the produc- 
tion is made up for the most part of close-ups 
of the star or scenes in which she is the cen- 
tral figure, with a title every now and then 
to bridge a jump. Of course, there were some 


ii cecidedly in the minority. 

The general atmosphere of the offering. was quite 
_ classy, and many of the interiors and exteriors were 
sufficiently impressive to give this the general effect of 
being a comparatively big film, but the offering lacked 
‘the human note and was nothing but surface action built 
around the star. 
| Unfortunately, some one took a notion that Miss Bara 
should play a good “young innocent,” and the early part 
, of the film was devoted to our famous vampire star trot- 
ting around as a youthful ingenue, she appearing in some 
-!.scenes in an outfit that was about like what Mary Pick- 
ford might wear. Miss Bara don’t belong in that sort 
of a part! She can do straight stuff but not cute, inno- 
cent kid stuff. 


in making and. 


come to see it are chiefly interested in Theda. 
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week at the Rialto in this city they played her recent 
release, “Told at Twilight,” and it seemed to go very big. 

Figured for community houses, I’d say that her stuff 
is particularly good. She is a cute youngster and is al- 
ways shown doing little human things in a story that 
centres about her reforming an old grouch by her kiddie 
optimism. 

I would say that this should be a particularly pleasing 
film to bring out a big matinee audience, and if you 
would play hard for the children you should get a great 
turn-out. There is quite some melodrama, but none that 
could be called objectionable, and I should think that the 
average kid would enjoy it very much. It also has enough 
cute stuff to make it register for any average adult 
much better than the junky sex and vampire stuff which 
we have had too much of. 


TOO MUCH STAR IN STORY THAT NEVER ARRIVED; STAR AS INGENUE POOR 


The story told about how Theda’s mother tricked her 
into a marriage with a guy she didn’t like because 
mother wanted the advantage of being mother-in-law to 
this wealthy influential Russian. We knew the guy was 
Russian right away, because he had a big muff on. It’s a 
funny thing, but I’ve never yet seen a Russian in pictures 
what didn’t wear one of those funny beards. 


After the Russian got sort ’uv rough with Theda, she © 


told him that she didn’t love him and explained why she’d 
married him, and then hubby, he told her that her mots 
had tricked her. 

To sort ’uv get even, hubby sent her out to Siberia in 


sort of a semi-prison home, and, somehow—it wasn’t. 


just clear—we found a couple of her lovers floating out 
there during the latter part of the picture trying to get 
a peek at her, with one of them coming openly and the 
other one sneaking in, in disguise. 

Of course, about the time they landed there comfort- 
ably, the willun, he showed up in a sleigh, he did, wear- 
ing a big fur coat and said, “Ha, ha! I’ve discovered 
you and your lovers!” | 

He then wanted to fight the guy that was supposed to 
be the favorite lover, played by Harry Hilliard, but hero 
looked him over and said he wouldn’t fight—he was a 
gentleman! Since Walter Law, who was playing the 
willun, is a pretty big guy, many may sympathize with 
Harry’s attitude. ; 

Glen White, who was the other lover present, didn’t 
take just the same view of the situation, and said he’d 
fight. So Glen and the willun went out in the street 


and shot at each other, with both dying, so that hero and. 
That’s all there is : 


Theda could be happy ever after. 
there isn’t no more. 

It’s quite possible that your average fan who enjoys 
Theda Bara will like this stuff, and say, “Isn’t she beau- 
tiful!” and think it’s all right. Several of the girls wore 


L. & B. H. gowns, and there was quite some magnifi- — 


cence about a couple of the big sets, but I’ve a hunch 
that your discriminating, intelligent fan, particularly in 
a community house, will dope this out as stuff that isn’t 
worth while. 


Miss Bara, a8 before stated, had most of the film to. 
herself and developed from the innocent ingenue to the / 


pretty wise wife. 
Harry Hilliard 


ing the muff, was so well concealed behind it that he 
was impressive as the willun. 

Glen White fitted in all right as the “other guy,” and 
the remainder of the cast were acceptable, despite the 
fact that some of them wanted to act a bit too much. 
This was particularly true of Theda Bara’s mother, who 


was as camera-consious as he hae 7 
been in most offerings, and Walter Law, the guy wear- = 


hes oul, 


sg eg, Sie Es. * atlinali 
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was not only hard-looking but a hard “actress.” _ 
In the cast were Alice Gale, Grace Saum, Callie Ter- 
res and Marie Curtis. 


The Box Office Angle. 


You know better than I do just what Theda Bara can 
do for you in your own particular little bailiwick. This 
production has class but lacks the very important ele- 
ment of sincerity and human appeal, so that while it 
nay be accepted it will never create much enthusiasm. 

I wouldn’t advise you to play it for more than one 
jay, because I hardly think that any one will go out and 


































Charles Ray in 


THE PINCH HITTER 


Triangle—Kay Bee 


TGA (yo ees Ss ere ee Victor L. Schertzinger 
NG IBS ey Urn oe ee C. Gardner Sullivan 
RMIT UALIVISAUN ee teeteio ee 29 ee. Paul Eagler 
‘AS A WHOLE...........Delightful character story; sure hit 
anywhere 
LE eS eR eer Simple, but full of human touches 
)IRECTION....Kept action just short of overplaying and 
gave effective atmosphere 


BERS ICALPELY pie trey 2h) oxy or Ae Very good 
JAIGHTINGS.._. Generally good; not many effects, but a 
few good 


Good 
. Si Truly delightful characterization 

ears pate Fe CE 3 Types very well handled 
POE eek Bred ahs Bere Ae iro) ere pee an Bs Good 
BAbger ees trie Oho Med My fe BN Quite satisfactory 
HETAIL.Some fine little touches; many bits get laughs 
ci eh Sixty-two minutes (5 parts) 


OU can go to this big. It is a human comedy 
%| that is going to register anywhere as real 
entertainment. 

Charlie Ray has one of the best opportuni- 

ties of his screen career and again he regis- 
ters most effectively in the very difficult part 
of the awkward young man who goes to col- 
A lege and is ridiculed. 
‘Charlie Ray stands alone as the most successful young 
tan doing this sort of character portrayal. It is always 
difficult sort of part to handle and keep free from 
jverplaying, but I have seen Mr. Ray doing these char- 
sters time after time without hitting a false note. 


ovements, little turns of the head and body, which are 
‘)rtainly going to get a laugh. He handed me a dozen 


a than some of the Chaplin and “Doug” Fairbanks 


This offering is a combination of comedy and pathos, 
‘ad as such will register particularly well in community 
duses where they like to mix tears and smiles. 
The story is certainly not new, and most every one 
/ill know what is going to happen, because of the title, 
id yet it has been so nicely handled that there is a 
énuine thrill in the big scene where Charlie finally lays 
_ fainst the leather for a home run over the fence in 
me to save his school team from defeat. To be true, it 
old stuff, but then, again, the point is proved that as 
ng as the situation has possibilities the most important 
testion is how to handle it. 
_ The aftermath following the big baseball climax was 
ther well handled, there being a couple of gulps and 
veral smiles, and the change of heart on the part of 
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suggest to their friends that they sce it, since there 
ain’t nothin’ about it to enthuse over. 

Certainly I wouldn’t call it a big, special “De Luxe” 
production, or anything of that sort, because, despite the 
few big sets, it isn’t De Luxe, since it lacks a De Luxe 
story. Close-ups of Miss Bara may interest her admirers, 
but I believe they will get tired of a feature production 
made up for the most part of aforesaid close-ups. 

There’s nothing about the story to justify any adver- 
tising from that angle. The only thing you can do is to 
talk Theda Bara and trust to luck, being sure not to play 
it too long, because, if you do, they’ll “get next” to you. 








DELIGHTFULLY HUMAN CHARACTERIZATION; WILL MAKE HIT ANYWHERE 


Charlie’s father and the clutch between Charlie and the 
girl who had given him the proper confidence in himself 
to make his success possible, were given just the proper 
shading to register very effectively. 

The early part of the offering was devoted to such 
incidents as Charlie finding a quarter and hurrying to 
the cream puff parlor to get the little girl in charge to 
take her out to buy her a soda water. His father had 
not given him any money and he had been in a pretty 
tough hole, because all the other boys had kidded him 
about being a tightwad. 

When he asked the popular little waitress.to go have a 
soda, one of the wise chaps pulled a faint and there was 
much similar commotion. They then decided to trail 
along, and did so, ordering expensible drinks and then 
walked out, informing the proprietress that Charlie would 
pay. There he was with the lone quarter and a check 
for ninety cents. It was funny, and yet it was pathetic. 

Finally the girl realized Charlie’s position and slipped 
him a dollar. Immediately afterward, taking him to 
her shop, she stood him up and said: “What you 
need is a trainer, and I’m going to be it! Don’t look like 
a sheep! Look like a reg’lar Abraham Lincoln.” From 
that time on Charlie began to be an “Abe.” 

Sylvia Bremer, as the boss of the cream puff parlor, 
was excellent. She screened very well, had a pleasing 
personality and handled her rather important scenes with 
the necessary authority without forgetting the human 
touch. The other members of the cast were rather well 
chosen as to type and filled in very nicely. They were 
Joseph J. Dowling, Jerry Storm, Darrel Foss and Louis 
Durham. 

The Box Office Angle. 

I would say that you should get real money with this, 
because by referring to Charlie Ray’s work in “The Cow- 
ard,” “Back of the Man” and scores of other Ince- 
Triangle productions you can rest assured that your pa- 
trons will remember him favorably. 

You can safely promise that this is one of the most 
human characters Mr. Ray has ever done, and I would 
refer particularly to the fact that he appears as an awk- 
ward country lad up against the first battle of life in a 
small college. 

Since the keynote of this story is “self-confidence,” it 
has, in a way, something of the elements which made 
“Skinner’s Dress Suit” such a tremendous success. I 
believe, in my advertising, I’d refer particularly to such 
thoughts as the following: 

“Have you confidence in yourself? See ‘The Pinch 
Hitter.’” “Do you realize the need of self-confidence if 
you wish to succeed? See ‘The Pinch Hitter.’” “If you 
don’t believe in yourself no one else will! See ‘The 
Pinch Hitter.’ ” 

Understand, this is not an elaborate nor an artistic 
triumph, but it is a very human character study with 
scads of good comedy and many little effective bits of 
pathos. It ought to register very big anywhere. 

I would go to this strong! 
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Alice Brady in 


DARKEST RUSSIA 


Peerless—Brady—W orld 


DIRECTOR» 22:28 ee eee Travers Vale 

TAULHORS. 2 H. Coatian Donnelly and Sidney R. Ellis 
GAMERAMAN =.) 3s... 32)... eee Max Schneidcr 
AIS PASWIELO LHe) sae es Crude, mechanical, overplayed 

“nenny-dreadful’” 

STORY] =<. Wild Russian melo with all the old frills 

DIRECTION.......... Very crude; bad groupings; permitted 

much overplaying 

PHOTOGRAPHY 222.2 ee Varied decidedly 
LIGHTINGS 232 ee A few good; many ordinary 

CAMERA WORK.Same angle too long; became tiresome 
SLA RA Be eeetee 8 Ce A shame to put her in such junk 
SUPPOR Lex ce ese a eee Quite crude; very actory 
EXTERIORS._.......................Some good; others ordinary 
INTERIORS........._Lacked distinction; were rather setty 
DE DPAL ieee Beet ee Quite convenient; didn’t convince 
FL Mies eee Le Seo ee Oe: Sixty-two minutes (5 parts) 


==~'T seems to me to be rather a pity to place Alice 

Ni Brady in this sort of a production. Miss Brady 
has a personality that would win her a very 
large following if she were given a chance by 
having the proper atmosphere for a background, 
some capable people in the supporting cast and 
intelligent direction. 

This offering never has a chance, because it’s 
the old Russian melodramatic junk which doesn’t at any 
time convince. It is overplayed, mechanically produced 
and presented in an artificial atmosphere. The same old 
elements of anarchists and domineering officials enter 
into this with the aristocratic boy in love with the girl 
of the people, and the aristocratic girl in love with the 
brother of the girl of the people. - They even had the 
final junk of the lovers being stood up to be shot, with 
father blowing in from nowhere in particular, just in 
time to stop the execution. Oh, boy! 

From start to finish the groupings were all posey and 
crude, the “extras” being truly funny in their attempts 
to “act” whenever they landed in the foreground. The 
camera angles were seldom ‘changed, and consequently 








FAIRLY INTERESTING ACTION MELO 
Wilfred Lucas in 


HANDS UP! 


Fine Arts—Triangle 


DIRECTOR 2242 ee Tod Browning 
AU EL) Re See aes oe, Cae ee ee Al Jennings 
SCENARIO) BYoe.2-32.2.34 ee Wilfred Lucas 


AS A WHOLE...... Fairly interesting because of handling 
and story twists 


SLORY. (2s Had convenient twists but held interest 
DIRECTION. === Gave rather good action in fitting 

atmosphere 
PHOTOGRAPHY ..__....Generally good; not many effects 
IGT G BOTTING eect net ak Good; not exceptional 
CAMERA (WORK:....:. 425.0) 22) eee ee Generally good 
STAT ee Impressive; forceful 
SUPPORT ees. f _Rather good types; well handled 
RX TERIOR. 38455... = eae ee A few very good 
INTERIORS fp ne eee Good 
DETAIL. = Etec) Acceptable, but star’s black tie jarred 
PCM ii Oe ee eee Fifty-eight minutes (5 parts) 
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CRUDE QRDINARY MELLER BADLY 


PLAYED, HANDICAPPING STAR 


became very tiresome, with most everybody coming down 
to the foreground to play to the camera. 

In the first part of this, Miss Brady was supposed tc 
be a violinist, and maybe Alice can play the violin, but t 
the ordinary gink watching the picture it will look | 
she is doing quite some stalling. 

In the latter part of the offering they pulled the ven 
convenient twist of having one of the governors fired 
with his regime to last until 12 o’clock midnight. It wa 
ten minutes of twelve when the news came, and so he wa 
just able to sentence the young man who wanted to marr 
Miss Brady, and Miss Brady, to ten years in Siberie 
doing this despite the pleadings of the young man’ 
father. At 12 o’clock the young man’s father becam 
governor, and then the daughter of the former governo 
was brought in, she having been picked up at the sam 
time in a nihilists’ meeting, and she was also sentenced t 
ten years in Siberia. Why the new governor didn’t pai 
don his son, I can’t tell you. Eventually he did. Mayt 
they needed more footage. “ 

There was a lot of “acting” in this, but I fear thi 
most any audience will consider it more of a comedy the 
a drama. Some of the players were truly ridiculous b J} 
cause of the flourishes with which they tried to regigl 
their points. 

In the supporting cast were Norbert Wicki, John Ba . 
ers, J. Herbert Frank, Boris Korlin, Herbert Barringto} 
Kate Lester, Lillian Gook and Frank De Vernon. 

The Box Office Angle. 

It is possible that Alice Brady’s name may be wor , 
money at the box office, but, since the story of this reg. ; 
ters what might have been true of life in Russia in th) 
past, it is questionable whether or not this is altogetk 
good stuff at this moment. Of course, you have 
opportunity of saying that it is a story of scenes in Ri 
sia such as caused the revolution. 

However, if you will take my tip you will jump t 
or be very ‘careful about planting an alibi that this i 
melodrama dealing with the tyrannical methods of forn 
Russian officials. 

Hardly any one will think this convincing or rea} 
entertaining unless they enjoy it because of the laugh; 
provides. Miss Brady wasn’t at her best and the ent 
supporting cast overacted in a truly painful manner. 


THAT NEVER REALLY REGISTERED 


E find on the press matter that this 
marked ““Hands Up!’ featuring Wi 
Lucas.” I believe that this change is 
to Triangle discovering, along with § 
eral of the other companies, that if 
pretty hard to get money on a pie 
which stars a character man. “Do 
Fairbanks, Bill Hart and Charlie Ray 

all doing characters, but they are also heroes. 

has found Theodore Roberts to be rather a hard pull} 

money, and Triangle is having the same difficulty ¥ 

Wilfred Lucas. I think Frank Keenan was worth m¢ 

at the box office, but, as a rule, it’s a pretty hard be 

to try to get fans to enthuse over the possibilitie/ 

seeing just a character man. 7 
This story was written by Al Jennings, ex-hol 

man, and consequently we think the details of 

bandits’ methods were all right. In any case, it 1 

be said that the story holds the interest despite the 

that several very, very convenient twists are resort 
which carry you to a certain point believing one 
only to turn you around after a certain situation! 






































































yeen gained and show you that something else happened. ' 
[hat sort of construction is good for holding the inter- 
2st, but it leaves somewhat of a feeling with an audience 
that they have been tricked. 

The story started off with the robbery of an express 
srain to which the special car of the president of the 
“oad was attached. The youthful leader of the bandits 
nade a hit with the president’s daughter, and instead of 
sobbing her he traded rings with her. Later he obligingly 
topped at the same hotel where she was living, in the 
sity. They recognized one another by the rings -and be- 
zan to meet in secret. 

Very soon her father discovered that the ring the ban- 
lit had given his daughter was one he had given his 
irst wife years before. Then the two kids eloped and 
‘ather went in wild pursuit to keep brother and sister 
‘rom marrying. The bandit carried the girl away to his 
ountain retreat, and here he got surt ’uv rough and 


started to attack the girl who had eloped with him, but 
the members of his gang interfered. 

Now, in the cut-back scenes showing the father’s vision 
n reference to the ring, we had discovered that father, 
n his youthful days, had hung out at the same cabin in 
che mountains now occupied by the youth and his bandits. 
When father arrived he kicked the door in, in Bill Hart 
fashion, and held up the whole gang. He then bowed all 
yut but the boy leader and the owner of the hut. He was 
ust asking the boy why he had failed to go straight as 
ae had promised, when the boy’s former sweetheart shot 
‘he bandit from the window just as he was getting ready 
o kill the railroad president by shooting him from 
yehind. 

' The railroad president then pulled a pathetic scene 
Mibout “his boy,” but a second later we found that it 
wasn’t his boy after all, the owner of the cabin explain- 
ng that his first wife had gone away and come back 
vith a Mexican, the bandit-leader youth being a half- 
reed greaser. 


_ CRUDELY DONE SURFACE MELO 









Violet Mersereau in 


LITTLE MISS NOBODY 
Bluebird 

pee eee Ee es oe el ees ee Harry Millarde 
etext ea Alfred Solman and Robert F. Rodin 
Pee Peet a hes John C. Brownell 
Oe OT eS ee 2 Harry Forbes 
et ed ee Action “meller” with much actin’ 
ae Obvious and convenient; never impressed 
A eee Permitted bad overplaying in fair 
atmosphere 
(OTOGRAPHY... Occasionally good; generally ordinary 
LIGHTINGS......A few very good; generally too uniform; 
occasionally contrasty 
ewer eee oe: Be Ae Varied decidedly 
nt. Pretty as ever, but allowed to “act” too much 
Seater eek So: Very actory, particularly hero 
eee eye oe A few good snow bits 
eee ee. Some very good; others ordinary 
Bre Convenient but acceptable 
Pee Roa, Fe” IN: Sixty-two minutes (5 parts) 


=| HE wild overplaying of most of the characters 
$} in this surface melodrama makes it impossible 
as entertainment. The story will be fairly 
interesting, although it is very obvious and 
convenient, but surely no one will ever en- 
thuse over this or consider it worth recom- 
mending. As the action develops it becomes 
- more melodramatic, until in the last two reels 
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Mr. Lucas, who was the railroad president, then took 
daughter back home, a wiser young lady. 

While this can be figured as an offering that will prove 
rather interesting and even above the average program 
release as to satisfactory production, still I fear that it 
lacks the very important essential—money-getting value. 
It is also true that many fans fail to enthuse over this 
sort of an offering because there is no real young hero 
and beautiful “shero” carrying the dominant thread of 
the story to a happy finale. 

Mr. Lucas was forceful and impressive and kept his 
playing nicely within bounds at all times, suggesting 
strength without acting all over the place. 

Colleen Moore as Mr. Lucas’ daughter, was quite pleas- 
ing, although a little thin. 

Monte Blue, as the young bandit, gave a very nice bit 
of characterization, and Beatrice Van and Rhea Haines 
were pleasing ornaments as the sweethearts of Mr. Lucas 
and Mr. Blue respectively. 

Bert Woodruff and Kate Toncray were the old folks 
who ran the cabin in the mountains. 


The Box Office Angle. 


You undoubtedly know by now whether or not you can 
get any money with an offering in which Wilfred Lucas 
appears. I have been told by a great many exhibitors 
that they find it very hard to make the fans turn out for 
Mr. Lucas, despite the fact that they, the exhibitors, like 
the offerings very much personally. 

You have the additional advertising angle on this of 
the story having been written by Al Jennings, who had 
a very widely read series in The Saturday Evening Post 
called “Beating Back,” and you can surely guarantee that 
the story will prove interesting all the way because of 
the splendid plot development. 

If you have to take this in regular program routine I 
would plug the fact that Mr. Lucas appeared in “Ac- 
quitted,” “Hell-to-Pay Austin,” “The Rummy,” “Jim Blud- 
so,” etc. You will probably find many who are particu- 
larly partial to his work. 


WITH MUCH ACTING MISSED FIRE 


we have situation after situation where they act—oh, 
boy!—how they act! 

Violet Mersereau is presented as a “Sis Hopkins” waif 
brought up in a lumber camp, where her chief duty 
seemed to be to slap the guys who wanted to kiss her 
when she served them with drinks. 

Of course, about the second reel our hero was on hand 
for the knock-out stuff when the big bully wanted to 
embrace shero, and then she ran away and asked him to 
take care of her, with the result that the lumberman told 
him that he’d compromised her, and so the hero readily 
agreed to marry her. 

We then had the very new (?) situation of some one 
insisting that she be sent to school before they began 
to live as man and wife, and, of course, the result was 
that our star came back the finished product of a board- 
ing school—some chicken! 

After a lapse of time, our hero was introduced to his 
wife at a house party and he seemed to like her quite 
much. In the year that had passed he’d been to Japan, 
according to one title, an interior that showed a lot of 
chop suey furniture and a news-weekly scenic exterior 
which he looked at (?) through a window. 


The willuness, who wanted the hero, was trying to get 
another guy to make good with the hero’s wife, and her 
progress had been fairly good until the time hero re- 
turned from Japan. Then Miss Mersereau overheard the 
willuness and her accomplice discussing their plans and 
realized that they’d been making a boob of her. She 
asked the willuness’ assistant to meet her at the bridge 
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at nine o’clock, and she left a note telling her hubby she’d 
run away with this guy and intended to stay with him 
that night at the lodge in the woods. 

Of course, this brought hubby out there in a hurry, 
and he landed just in time to save his wife from the 
lumber camp bully, who had seen the light in the win- 
dow and come in to call on the girl he used to try to kiss. 

After whipping the big bully, hero turned to his Frau 
and asked her where “Billy” was, Billy being the guy 
she was supposed to run away with. She said, in the 
other room. Hero rushed in to find a dog that the hero- 
ine had named Billy just so they could pull this scene on 
the finish. 

Meanwhile, Billy, poor cuss, was waiting at the bridge, 
just about froze to death. They quit there. 

In the several situations which were supposed to be 
dramatic, everybody acted so much that it became rather 
funny. In one scene Sidney Mason, who was doing the 
hero hubby, was shown in “terrible mental anguish.” He 
was trying to decide whether. he wanted to continue to 
play with the willuness who had loved him before she 
married another guy who had more money. The way 
Sidney tore up her picture and then threw papers all 
over the cabin should be good for a laugh anywhere. 

Unfortunately, Miss Mersereau seemed camera-con- 
scious in most of her scenes, there being’ a rather notice- 
able effort to do cute things. Miss Mersereau has given 
us some very good work in past productions, and it must 
have been the atmosphere of this one which led her 
astray. She needs direction. 





“DOUBLE” CHARACTERIZATION MELO MADE JUST FAIRLY INTERESTING 


Frederick Warde in 
HINTON’S DOUBLE 


Thanhouser—Pathe 


DIRECTOR. 22) 22:05 2 eee ee ee Ernest Warde 
PANU TEL O Ry 2c nies a 7 a ee Lloyd Lonergan 
CAVE RA MAINS eo be ee William M. Zollinger 
PAS ee VV CO) enon Fairly interesting “double” story 


STORY... -Holds, although convenient and like all “double” 
stories, questionable as to probabilities 

DIR CLIO Nie Permitted some “acting” but made 
situations rather interesting 


PHOTOGRAPHY. Generally acceptable; sometimes very 
good 

LIGHTINGS............ A few excellent; generally acceptable 
CAMERA WORK222 22228 Varied from fine to good 
STAR........Made characterizations distinctive, but acted 
with flourishes 

BUDO R T= ee eee Quite acceptable; a cute kid 
EXTERIORS 20... 28 Some very good; others ordinary 
UNI REO RS ces ee Soe eres Generally good 
eos Me, See gee ae Acceptable; with a few bad spots 


MERE Ge. Chae nm $e FB Fifty-eight minutes (5 parts) 


HENEVER we get one of those stories 
where they find a man’s double, there is 
always an element of artificiality about 
the situations, because we are constantly 
reminded of the fact that one artist is 
playing two parts. This is particularly 
true where we have double exposures or 
scenes where some one fakes one part, 

the fault with such situations being that the audience is 

forcibly reminded of the mechanics of the production, 
which is bound to mar the effectiveness of the story 
values. 

Mr. Warde is shown first as a faithful old clerk who is 
called a “private in the ranks of business life,” and then 
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There was a close-up in one place supposed to be a 
book in which Miss Mersereau had been writing. It was 
shown in her hand in the long shot and then the close-up | 
showed a thumb and finger holding the book. As is so | 
often the case, unfortunately, the thumb and finger were | 
about as black as if whoever had been holding the book — 
had been shoveling coal. Those are little points, but they 
certainly should be given attention. ] 

In the cast were Clara Beyers, Helen Lindroth, Dear 
Raymond, Willis Baker, Robert Clugston, John Mac ir 
and James O’Neill. ; 

The Box Office Angle. 
I believe it would be advisable to dodge this, because 


eainet they may think that some of this is “Jest 
grand!” In a five-cent house where your audiences are t 
discriminating, this might please very much because you 
have the fightin’ ’ero who whips the bully and saves the 
innocent ingenue. 
I wouldn’t figure that you should use this in a com- 


tures are. 

Violet Mersereau is now under the direction of / 
Ingram again, and it is quite possible that you will get 
some good stuff in the near future with her as star. 
seems to me that it would be advisable to save her repu- 
tation in order to get the money on the better things 
which will probably be released soon. 


as a get-rich-quick promoter. The clerk was fired wher 
he asked for a raise, and then he was conveniently found 
by the lawyer of the get-rich-quick man who was abou 
to be sentenced to term in prison. 

On an agreement which was to give him a large salary) 
a month, the clerk consented to go to prison in place 01 
the other man, providing the money was paid over to his 
daughter and her baby. 

The clerk went to prison, but the daughter never go 
the money. In prison the. clerk became a trusty a 
saved the life of a detective who was attacked by a newly 
ar rested roughneck. The detective then proceeded cb 


man tnited up the clerk, put him out on a thi witl 
his daughter and grandchild living in comfort on as 
ary, so that the promoter eculd open offices again unde 
his own name. 7 

The convict who had tried to kill the detectives escape 
—rather easily, by the way—and went to the office ¢ 
the get-rich-quick promoter, where he attempted to k 
him, thinking he had been the man who had stopped L 
in his fir st attempt to escape. This was done in order t 
plant a scar on the real promoter’s arms, which poi 
will be painfully evident to any one. 

When again in danger of arrest, the promoter sen 
word to the police that he could be found on the farn 
in New Jersey where he’d sent his double, and the de 
tective was sent there to arrest him. . Meanwhile th 
detective had fallen in love with the daaohted and whe: 
he arrived to arrest her father he, of course, discovere’ 
that father wasn’t the right guy after all, because h 
didn’t have the scar on his arm. All ended happily wit. 
the capture of the real crook. s 

This sort of a story is always rather interesting, eve 
though it doesn’t convince, and I believe that you can fig 
ure this as a very satisfactory program release. . 

Mr. Warde was inclined to put a few flourishes on hi 
acting in some of the scenes, but, taken as a whole, t 
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production will get by as a very satisfactory one. 

There was a very cute kiddie who had a number of 
delightful scenes with Mr. Warde. 

Upon several occasions they handed us rather melo- 
dramatically worded titles which jarred a bit. If the 

- titles had been more intelligently prepared to harmonize 

with the action more smoothly it would have helped the 
story. 

In the supporting cast were Wayne Arey, Eldean Stu- 
art and Kathlyn Adams. 


; The Box Office Angle. 


Frederick Warde has been in several productions now, 
but I fear that he hasn’t built up any considerable fol- 
lowing, and I would suggest that you centre your atten- 





” Crane Wilbur in 


THE SINGLE CODE 


Horsley—Mutual 


UE GHG) Hoge mer eat en te en Thomas Ricketts 
ALES RQ RS Saco eh ace ar Crane Wilbur 
AS A WHOLE.....Action melo on morals in theory and 
practice 

STORY.....Wandered a lot, with much unnecessary stuff 
DIRECTION.....Permitted overplaying, gave rather good 
atmosphere, but unnecessary continuity 
PHOTOGRAPHY ............ Varied at times; generally poor 
LIGHTINGS.......... Generally good; no attempt for effects 
Sea OA OR Kee a ee ee Generally good 


iS UPPORT............ Generally camera-conscious and actory 
HX TERIORS.....2....:..--- Some very pretty; others ordinary 
Bieter FU LO) NU ee meenn ee sent eee ea Generally good 
DUSVUEAM IDES SSeS) SS ee Convenient but acceptable 
RV Hie eee ee Sixty minutes (5 parts) 


HIS was rather a slowly developed story regis- 
tering an argument in favor of the single 
code of morality, which gave the human touch 
of the difference between preaching and prac- 
tice, with the man who had preached it re- 
fusing to practice it until a doctor pleaded 
with him to be fair. 


A great portion of the first two or three 
reels was devoted to registering the manner in which 
the girl had slipped and the man’s affair with a “vamp” 
who had trimmed him for a settlement, with the assist- 
ance of a crook attorney. 


_ The man began issuing a magazine in which he wrote 
‘beautiful editorials that made all the old hens make a 
fuss over him, and at one of these tea party things 
Where he made a speech, the girl who had erred “fell 
hard” for him because he professed his belief in the 
Single standard. 


With a couple of scenes and a few titles they jumped 
us into a marriage, and when they showed the “vamp” 
‘getting busy on hubby and the jealous girl friend who 
_ about the wife’s early error getting busy on the 
wire. 


We had the blow-up where it was explained to wifey 

‘that hubby had lived with the “vamp,” and wifey for- 
‘gave him. Then came the scene where hubby learned 
that his wife had slipped, and he wanted to rave around 
the place and say that, in her case, it was different— 
“she was his wife.” 


= 









FAIRLY INTERESTING THEORY AND PRACTICE IDEA 


tion upon making it plain that he has an opportunity 
here to give two distinctive characterizations—one of 
them a delightful old clerk who has worn himself out in 
the service of an ungrateful employer, and the other, a 
successful get-rich-quick promoter who has lived off the 
fat of the land by using his wits. Most every one who 
knows anything about Mr. Warde will be quite interested 
in seeing him in such characterizations, and the chances 
are that you can get some business on that angle. 

This can hardly be considered anything more than just 
a good program release, because I doubt if it has any 
big box office value, even though you plug Mr. Warde in 
your advertising. However, I think it will satisfy gen- 
erally and register as an interesting little bit of enter- 
tainment. 








TOO MUCH ACTING 


In the offing all through the production there was a 
doctor chap who blew in whenever necessary to straighten 
things out, and he “just happened” to come for a visit 
about the time the big scene was at its height. He took 
hubby off in a corner and showed him that he was all 
wrong, and we finished with happiness again. 


This would have been much better if there had not 
been such a decided tendency on the part of most every 
one to act “with gestures.” Even the servants had to 
slip in occasionally with a gesture to prove that they 
were entering into the spirit of the thing. : 

There were many close-ups of the star and quite fre- 
quently—in fact, a bit too frequently—the scene ended 
with the cameraman irising down on Mr. Wilbur’s face. 
It is a mistake, to my mind, to centre too much atten- 
tion upon a straight hero. It antagonizes many who 
would otherwise feel favorably inclined towards the guy 
what was making a hit with the “wimmin.” Mr. Wilbur 
also seemed to be rather conscious of the fact that the 
camera was out front, and in many of his close-ups he 
seemed to act to his audience too much. One reason 
for this was that a great many of his scenes showed 
him thinking alone, and, instead of doing some natural 
business, he looked out front and “thought” to the 
audience. | 

All the women in this wanted to act, with, the girl who 
played Mr. Wilbur’s wife pulling several little bits, par- 
ticularly a scene at the piano, which was quite funny. 

Considered as a whole, I’d say that this may possibly 
be accepted as a fairly interesting action melo because 
of the “single standard” thought. Certainly no one is 
ever going to enthuse about it or recommend it to their 
friends. 

In the cast were Ernesto Garcia, J. A. Johnson, Har- 
rish Ingraham, Florence Printy, Nan Christy and John 
Oaker. 


The Box Office Angle. 


You know better than I can tell you what Mr. Wilbur 
can do for you at the box office in your own particular 
community. In many ways, principally because of the 
story thought, this is better than some of his other 
efferings, but it still has the bad spots, with too much 
acting. 

Certainly this is not a film that you should enthuse 
over or make any particular effort to get, and I wouldn’t 
advise showing it for more than one day. If you play it, 
I’d dwell almost entirely upon the “single code” thought, 
asking such questions as these: 

“Tho you believe in the single or double standard of 
morality? What would you do if it came to a question 
in your own family? See ‘The Single Code.’” “Do you 
practice what you preach? See ‘The Single Code.’ ” 


271 


Thursday, April 26, 1917. 


; 


WILLIAM F. ALDRICH | 


FEATURE PRODUCER 
Screen Club, 117 W. 45th St., N. Y. City. 





GEORGE D. BAKER 


PRODUOING FEATURES 
METRO. 





DIRECTORY DIRECTORS and 


WILLIAM J. HUMPHREY 


PRODUCING FEATURES 
Ivan Film Corp. 


LLOYD INGRAHAM 


MANAGEMENT 
GRIFFITH-FINE ARTS STUDI@6S 


HENRY OTTO 


FEATURE DIRECTOR 


STUART PATON 


FEATURE DIRECTOR 





ALBERT CAPELLANI 


DIRECTOR GENERAL 
OLARA KIMBALL YOUNG CORP. 


BERT CARBER 


TEOHNICAL DIBREOTOR 
THANHOUSER SCREEN CLUB 











REX INGRAM 


FEATURE PRODUCER 
UNIVERSAL FILM CORPORATION 


GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation 


PAUL SCARDON 


FEATURE DIRECTOR 
VITAGRAPH 


RICHARD STANTON 


DIRECTOR 
FOX PACIFIC COAST STUDIOS 





AL. E. CHRISTIE 


DIRECTOR GENERAL 
CHRISTIE CUMEDIES 





HAL CLARENDON 


FEATURE PRODUCER 
UNIVERSAL 





J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 





JOSEPH KAUFMAN 


DIRECTOR 
FAMOUS PLAYERS 


HARLEY KNOLES 


FEATURE DIRECTOR 
WORLD FILM CORPORATION 


FRANK KUGLER 


DIRECTOR 
Address Screen Club, 117 W. 45th, N. Y. 





FREDERIC SULLIVAN 


DIRECTOR THANHOUSBER 
Screen club 





OTIS TURNER 


DIRECTOR 
FOX PACIFIC COAST STUDIOS 





PERRY N. VEKROFF 


PRODUCING FEATURES 
VITAGRAPH 





GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 


O. A. C. LUND 


JAMES VINCENT 


PRODUCER 
FOX FILM CORPORATION 





CHARLES GIBLYN 


PRODUCING 
Clara Kimbali Young Features 


JACK HARVEY 


FEATURE PRODUCER 
Address Screen Club, 117 W. 45th, N. Y. 








MARSHALL NEILAN 


Directing for 
LASKY FEATURE PLAY CO. 


JOHN W. NOBLE 


FEATURE PRODUCER 
B. A. Rolfe-Metro Pictures Corprration 


LOIS WEBER 


Lois Weber Productions 


THE WHARTONS 


FEATURE PRODUCERS 
Address Screen Club, 117 W. 45th, N. Y. 





ALLEN J. HOLUBAR 


STAR AND DIRECTOR 
UNIVERSAL FEATURES 





EUGENE NOWLAND 


PRODUCING FEATURES 





JAMES YOUNG 





In order that it be clearly understood that ‘Wid’s” has always been and is controlled by me personally, I want to explain that 
I own 57 per cent. of the common stock issued to date, John Harvey owns 24 per cent., and George Fickardt 9 per cent., and 
the remaining 10 per cent. is owned by Mrs. Gunning, Fred Desberg, Joe Brandt and Frank Seng. 

Only $1,000 of preferred stock has been issued, this being owned by Fred Desberg and Frank J. Seng, both exhibitors. 








Statement of the Ownership, Management, Circulation, ete., re- 
quired by the Act of Congress of August 24, 1912, of ‘‘Wid’s,”’ 
published weekly at New York, N. Y., for April 1, 1917, (State of 
New York, County of New York), ss. Before me, a Notary Pub- 
lice, Queens County, certificate filed N. Y. County, in and for the 
State and county aforesaid, personally appeared F. C. (‘Wid’’) 
Gunning, who, having been duly sworn according to law, de- 
poses and says that he is the Editor of the ‘‘Wid’s” and that 
the following is, to the best of his knowledge and belief, a true 
statement of the ownership, management (and if a daily paper, 
the circulation), ete... of the aforesaid publication for the date 
shown in the above caption, required by the Act of August 24, 
1912, embodied in section 448, Postal Laws and Regulations, 
printed on the reverse of this form, to wit: 1. That the names 
and address of the publisher, editor, managing editor, and 
business managers are: Publisher, ‘‘Wid’s”’ Films, & Film 
Folk, 1475 Broadway, New York, N. Y.; Editor, F. C. (‘““Wid’’) 
Gunning, 1475 Broadway, New York, N. Y.; Managing Editor, 
None; Business Manager, G. H. Fickardt, 1475 Broadway, New 
York, N. Y. 2. That the owners are: “‘Wid’s Films & Film 
Folk,” Inc., 14% Broadway, New York, N. Y.: F. C.- (“Wid”) 
Gunning, 1475 Broadway, New York, N. Y.; John Harvey, 117 
W. 45th Street, New York, N. Y.; G. H. Fickardt, 1475 Broad- 
way, New York, N. Y.; F. J. Seng, 1450 Dayton Street, Chicago, 
Ill.; Fred Desberg, 322 Euclid Avenue, Cleveland, Ohio.; Joe 
Brandt, 1600 Broadway, New York, N: Y. 8. That the known 


bondholders, mortgagees, and other security holders owning or 
holding 1 per cent. or more of total amount of bonds, mortgages, 














or other securities are: None. 4. That the two paragraphs next 
above, giving the names of the owners, stockholders, and 


security holders, if any, contain not only the list of stockholders 
and security holders as they appear upon the books of the com- 
pany but also, in cases where the stockholder or security holder 
appears upon the books of the company as trustee or in an 
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THE HONOR SYSTEM 


William Fox Special! Feature 


DIRECT O Rie eee een eee Raoul A. Walsh 
AUTHOR: See tae a Henry Christeen Warnack 
SCENARIORB Yee re ies ek eee Raoul A. Walsh 
PERT GES Dye ee i ea pees eee Hettie Gray Baker 
GAM-ERAMAN <2). Be ee Nees 2. oe eee Georges Benoit 


AS A WHOLE.._Forceful preachment very humanly done 
with virile, swinging action and tender 

bits of pathos effectively handled 

SLORY2 = Romance built about prison reform problem; 
principally propaganda, but kept interesting 
DIRECTION........ Made big and little scenes register; had 
excellent atmosphere and exceptionally 

effective tempo; missed fire rarely 

PHOTOGRAPHY ....Generally excellent; frequently very 
artistic and effective 

LIGHTINGS..Generally very good; frequently exceptional 


CAMERA-WORK Si oo 2 ee ee Very fine 
PLAYING.......... Wonderful characterizations finely drawn 

by excellent types 
EE XCCE RIOR Sse Very good atmosphere, with many 


effective long shots 
INTERIORS......Well done; atmosphere nicely maintained 
DETAIL......Generally excellent; many fine little touches 
TIME........Two hours and five minutes (3 parts—9 reels) 


AOUL A. WALSH has definitely and forcefully 
placed himself among the very few big direc- 
tors of distinctive feature films capable of 
being considered an evening’s entertainment. 
“The Honor System” provided a big subject 
as propaganda, and it meant that Mr. Walsh 
had to treat the subject very carefully to 
keep it from being objectionably heavy as 

preachment. The result is very gratifying from the 
viewpoint of the offering being a human one, but it 
must be confessed that, as entertainment, the produc- 
tion slumps in the third part due to the fact that the 
preachment dominates at the end. The effect was as if 
the producer and author had builded and builded to big 
climaxes until he hit the highest point in the second 
part of his production and then found it impossible to 
go any higher or get down gracefully. 

To be true, the interest is*held right up to the finish, 
but the final scenes are plainly melodrama, a bit forced 
at times and certainly obvious, with the result that the 
effect upon an audience is decidedly that of a slump. 

“The Honor System” is a big picture, carries a force- 
ful arraignment of prison conditions and is also a de- 
lightfully human bit of entertainment. Producer Walsh 
has combined hundreds of little human incidents with 
swinging action that stirs, so that the first hour is 
truly absorbing. 

Karly in the preduction we get an effectively handled 
raid on a border town suggesting the well-remembered 
Columbus, N. M., outrage, and then at intervals through 
the offering we had other swinging action which was 
very, very well handled, the final bit being a free-for-all 
fight in a slum resort which was broken up by a squad 
of motorcycle cops who swept down on the place in the 
same dramatic manner as the cowboys rode to the res- 
cue of the border town. 

_Producer Walsh must be given particular credit for 
his work in keeping the atmosphere well-nigh perfect. 

His selection of types was most commendable and these 
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BIG PREACHMENT MADE ENTERTAINING BY SPLENDID HANDLING WITH EX. 
. CEPTIONAL CHARACTERIZATIONS, MUCH HUMAN STUFF AND 
SWINGING, STIRRING ACTION 



































players gave characterizations that stood out in such a — 
manner that it certainly seemed as if here was a con- 
clusive proof of the fact that the story centered on a 
star is bad for the general effect. = 

Milton Sills did by far the best work he has ever shown 
on the screen, making the character of the falsely accused 
inventor who was afterward instrumental in having the 
Honor System installed, one which will be remembered 
forever by any who see him in the part. His charac- 
terization was manly, human and always held nicely 
within bounds, so that it convinced and impressed. 

Gladys Brockwell had a big part in the early reels 
of the offering, and she gave a splendid performance. 
She made you understand the inner thoughts of this 
temptress of the dance-hall. ; 

Miriam Cooper, as the sheriff’s daughter, had one of 
the best opportunities ever offered her on the screen. 
She created a mystic something about this girl that was 
part characterization and part personality, the result 
being that you couldn’t help but appreciate the appeal 
of her face, and she seemed perfectly human, and yet 
there was a sort of halo about this character of “The 
Lady of the Flowers.” ) 

James A. Marcus, as Governor Hunter, looked the part 
and played it so well that you almost thought he was 
not an actual official working in this production. At) 
times Mr. Marcus seemed a bit camera-conscious, but he 
acted so nearly as a governor would have, had he been 
appearing in such a big drama, that you unconsciously 
appreciated the way he was doing it. 

Of course, every one will, without knowing it, be; 
thinking of the two separate sides to this production. 
That is, they will enjoy the thrill of the action and the 
pathos of the story, and yet at the same time they will 
feel that, after all, it is just a play to prove a point. 
That is true because prison reform applies to every 
State, and we know all through that this is a situatio 
where we are watching a hypothetical case presented 
to register a point. 

Charles Clary, as a politician, gave a heavy charac 
terization which was nicely handled and never allowed 
to become “heavy.” He was sufficiently “willunous” with- 
out overstepping. 

Arthur Mackley was ideal for the sheriff. Because of 
the fact that Mr. Mackley has played the part of th 
Western sheriff in many more films than some of ou 
best known players have ever appeared in, in all thei 
characters, I believe that Producer Walsh was decidedly 
wise in choosing him for this part. There is somethin 
about Mr. Mackley which instinctively suggests the char- 
acter of the Western sheriff as we generally picture him. 
His playing in all of the important scenes was trul 
human. 

George Walsh had a minor part in the early scenes, 
but he made it stand out, and his death was quite 
dramatic. 

P. J. Cannon, as the warden of the penitentiary, gav 
another of the characterizations which have made him 
generally acknowledge as one of our sure-fire characte 
men. 

Roy Rice was a wonderful type for Miss Brockwell’ 
lover friend, and Johnny Reese as “Mugsy,” surely look 
and acted the part. 

From start to finish Mr. Walsh provided relief fro 
the tense drama and the rushing action, by slipping 
kid and animal stuff. He did not overdo it, and the bi 


. 


which were used were brought into the action intelli- 
gently, so that they helped the offering without at any 
time jarring. 

Certainly with the present situation of war in the land 
the rush of the cowboys to the rescue in the Mexican 
border raid scenes is going to register with a bang. 

Frequently we had a bit of pathos that was well 
enough handled to bring a tear, and I want to mention 
Mrs. Florence Drew as a perfect type of the little mother 
who waited and waited for word from her boy. One of 
the dramatic moments which will certainly bring tears 
to almost any one’s eyes was the situation where Mr. 
Sills broke down and cried after being taken from the 
-snake-hole dungeon of the prison. , 

As a preachment for prison reform, this hits hard and 
registers the desired points from a human angle, pre- 
senting specific conditions. Occasionally it was a bit 
rough and brutal, but that was absolutely essential to 
secure the proper impression. 

Figuring this as a dramatic story or as entertainment, 
I believe it went up and up, ringing true every minute 
-and scoring effectively until we turned to the scenes 
registering the methods used after the Honor System 
had been adopted. From this point on, as drama, it 
slumped. 

_ The introduction of the episode where Mr. Sills was 
permitted to leave the prison on parole, with the result 
‘that the willuns planned different ways to keep him 
‘from returning again, made it ordinary melodrama at 
‘the end. Most every one will immediately figure, that al- 
‘though he is going to have a lot of trouble doing it, Mr. 
‘Sills is certainly going to get back to the prison, and I 
believe the director has overstepped in providing sus- 
pense. 

_ There is one incident which certainly should come out 
at once, and intelligent cutting will do this without any 
difficulty whatever. That is the bit where Mr. Sills, after 
‘the terrific battle in the resort escapes and starts for 
‘his train, but stops to go back to his hotel to pay his 
board bill. That hit me right between the eyes, and I’m 
(sure that it will. jar badly with every one, making them 
‘want to laugh It’s all wrong, it’s unnecessary and 
‘entirely unreasonable. This incident is used now in 
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order that “Mugsy” might pick up Mr. Sills again, but 
this can be done just the same without having him go 
back to the hotel, and if this is eliminated the fight on 
the freight train, which follows, will register much bet- 
ter, because it won’t be just another of those “added 
suspense” things. 

The scenes where Mr. Sills is running through the 
night in order to reach the prison in time have been 
worked up with a nice tempo, so that they were quite 
effective. There is absolutely no need for him to return 
to pay his hotel bill, because it would have been a very 
simple matter for him to have sent the money from the 
prison after he had arrived there. He could have missed 
his train because of the delay due to the fight in the 
resort and the action would have been much more logical. 

We had, also, one very short flash of a “horned” gentle- 
man who appeared to Mr. Sills in a nightmare. We could 
do without him very nicely. 

Upon several occasions Producer Walsh moved his 
camera while a scene was in progress, which is never 
advisable, because it brings to mind “mechanics.” 

I want to commend the producer particularly for his 
‘effective exterior shots taken from a height and ~°at 
great distance, because these were all very well chosen. 

The Box Office Angle. 

“The Honor System” should be a financial clean-up 
anywhere if intelligently exploited and played for a 
reasonable length of time, because it is a film that has 
sufficient stirring action, enough human incidents and the 
proper balance of pathos and comedy to make folks rec- 
ommend it to their friends. 

I understand that it is to be offered on a booking basis 
to the film theatres instead of attempting to present it 
as a road show, and, while it is quite long, I would say 
that you can feel safe in playing it, particularly if in 
your State there has been any question whatever raised 
as to prison reform. 

Many people may not feel that this production really 
proves anything very definite, but to the average audi- 
ence it will be decidedly impressive and thoroughly con- 
vincing. As entertainment it is far superior to the ordi- 
nary offering, and you can safely class it as one of the 
very, very few truly big films. 













Earle Williams in 
THE HAWK 


Greater Vitagraph 


Re ER EO en SIS lo ene Paul Scardon 
Peers eee ee ee Garfield Thompson 
poe eaetnie ers rs BS Robert A. Stuart 
Bee te Osea e, Tiresome because of very slow 
development 
Baas Eternal triangle plot lacking in incident and 
% padded with meaningless scenes 
DIRECTION....Shifted camera often to cover unnecessary 
7 footage, but couldn’t save offering from 
tiresome monotony of padding 
puerta Ae a Varied; generally good 
iene we, ts A few good; generally too uniform 
Good 
Had too much footage with too little to do 
ane Good, but “extras” very camera-conscious 
Acceptable 
ee ete Generally good, except too uniformly 


es lighted 
eer AIL Acceptable, although cheating at cards a bit 
* too plain 
nap sence’ Sixty-four minutes (5 part) 





PADDED ETERNAL TRIANGLE SITU 





ATION THAT BECOMES TIRESOME 


HE chief fault with this offering is that it moves 
entirely too slowly and has too little incident 
for the amount of footage. There are scores 
of unnecessary scenes, which become draggy, 
and the effect upon any audience will be to 
make them impatient for something to happen. 

Unfortunately, many of the “extras” used 

in several of the scenes were decidedly cam- 

era-conscious and quite apparently doing something to be 

sure that they’d be noticed in the picture. The result is’ 

that these little bits tend to cheapen the impression 
made by the entire offering. 


The story is a simple eternal triangle plot, with a 
friend trying to horn in on domestic happiness. 


We found a Hungarian gambler, known as “The Hawk,” 
apparently very much in love with his wife, although he 
made her help him cheat at cards in order to keep their 
income up to what he needed to supply her with luxuries. 
After listening quite some to the tempting pleadings of 
the serpent in the house, the wife decided that she 
couldn’t go on with this cheating stuff to help hubby, 
and so she got ready to depart with her affinity. 

Hubby discovered this “friendship” at the psychologi- 
cal moment and pulled a scene, with the final decision 
to walk out and leave the wife to her fate. He went 
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out and became a bum, having lost his daring ‘at card 
playing and his incentive to win on his nerve. 

Then we found the wife and her lover figuring on get- 
ting hubby to agree to a divorce so that they might go 
on and be happy, and hubby was brought in to be paid 
for signing the agreement. He said he would agree if 
the wife asked him to, and then he pulled one of those 
sympathy faint things, which, of course, brought wifey to 
his side with a glass of water, and they finished it with 
her saying that she didn’t want to leave him after all. 

That’s about all there was to it, and it certainly was 
not worth five reels. As presented, it became very draggy 
because of the scenes of people in and out of the 
many bits where the players tried to be dramatic put- 
ting on and taking off their coats. 

In the “sassiety” scenes there were a number of L. 
and B. H. gowns, and on one occasion the hero was 
stopped by a young lady who asked him why he wasn’t 
dressed, which was a very child-like title to insert into 
a drama, it being done in order to provide the reply 
from him that he thought he was about. as muchly 
“dressed” as she was. 


In the cast were Julia Swayne Gordon, Ethel Gray 
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Terry; Denton Vane,’ Mario Majerone and Katherine 


Lewis. 
The Box Office Angle. ¥| 
If Earle Williams gets you money, this may go ov er| 
as an acceptable offering for one night if you have beer 
playing the ordinary program junk, but certainly it) 
lacks the essentials to make anybody become enthusiasti¢ 
and there is very little relief from the monotony of the 
straight obvious intent of the entire story development, 
The many unnecessary scenes slow up the action so 
that any audience will become impatient, whether they 
realize it or not. e | 
“The Hawk” is rather a good name to bring those 
who are curious, and since mystery-detective melodramas 
are popular and this sounds like one, you may be | 
to get some business with it. ; 
However, be careful that you don’t register anything 
in your billing that is going to mislead your patr 
into thinking that this is a mystery story, because, 
lieve me, there is no mystery about it. You might saj 
that Mr. Williams appears as one of the most famout 
gamblers of Europe, known as “The Hawk.” Tha 
sounds interesting and doesn’t tip off in any way tha‘ 
your story is the ordinary eternal triangle stuff. 





ATMOSPHERE, LIGHTINGS AND HANDLING OF HUMAN STUFF LIFTS STORY 


Vivian Martin and Jack Pickford in 


THE GIRL AT HOME 


Lasky-Paramount 


DT RN COTOR sc O25 ee Mashall A. Neilson 
AUTHOR......:. Sit) eet eee Oe a ee George Middleton 
ROMNARIOO BY pes 3 eee Beulah Marie Dix 
GAMERAM ANA xc ey ee een Walter Stradling 


AS A WHOLE........ Atmosphere and human touches make 
slender story very entertaining 

STORY....Slender and done before, but director has made 
it distinctive 

DIRECTION...Gave artistic lightings, many human bits 
and splendid characterizations which put 

offering over beautifully 


PHOTOGRAPHY sie. cos =e eee Generally excellent 
DIGHTINGS = ee Many very artistic and effective 
CAMERA WORKS 0 oe 5728 ie eee es Splendid 
STARS..2. Played humanly and registered points nicely 
PUD POR Te ee eee Very good; Olga Grey excellent 
EXTERIORS.....Distinctive; fine compositions; beautiful 

snow stuff 
UNDE RLOR Ss 2 ee ee Radiated class and distinction 


DETAIL....Many nice little touches, but method of raising 
check not explained 
eect tans bia no, Wee ee Fifty-five minutes (5 parts) 


ERE is a splendid example of what can be done 
by a real director with a very slender little 
story that provides a few human moments. 

Vivian Martin and Jack Pickford in this 
offering show up as well as they ever have in 
anything, simply because the producer has 
kept them perfectly human at all times and 
has provided an atmosphere and supporting 

characterizations which maintained the quality of the 
offering all the way. 

The story was quite elementary and has been done 
before. It has to do with the young man whose mother 
couldn’t send him to college at the last minute because 
of financial trouble, with the result that his sweetheart, 
who had been living at their home, secretly arranged 
to pay his expenses at school out of the estate which 
she had just come into on her birthday. 
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At school the young man, as most freshmen do, slipper 
for a vampiring dame who worked in the cabaret at on 
of the students hang-outs. = 


As things developed, the freshman fell pretty ha 
which stuff was handled very humanly, and then h 
slipped Thanksgiving Eve, went to dinner with som 
friends, missed his train and got “stewed.” 

At home we had the disappointment of mother ani 
sweetheart, and at school we found the “vamp” gettin 
a check for twenty-five from the youth, which wa 
promptly raised to one houndred and fifty, she thinkin 
the kid got a hundred a week from home. Since the ki 
got only a hundred a month, and this was the first month 
the bank wouldn’t honor the check, and a detective a’ 
rived to gather in the youth just as his folks lande 
for a visit. 3 

We all know that this is very convenient stuff and 
elementary story, but Producer Neilan gave it enough ¢ 
the human touch to make you like it. | 

Pulling the upstage stuff about going away and wai 
ing until they were ready to treat him as a man, tF 
boy walked out on his folks,-and then the little sweethea’ 
looked at his check book and discovered that he he 
been tricked by the check being raised by the wicke 
wampire. 

We then saw the kid unable to make good as a freig 
handler, with the detective, who had meanwhile gather¢ 
in the vamp as the real crook, discovering him on th 
day before Christmas very much down and out. The} 
was a nice human bit where the emphatic gumshoe stake 
the kid for some food and change, and then we had tl 
happy home-coming of the boy, who promptly and wil 
ingly wanted to do all the work around the place, fro 
carrying in the wood to washing the dishes. hae 
_ Even up to the finish this was kept interesting q 
little touches, despite the fact that we knew exactly whi 
was going to happen. That is real direction—and, b 
lieve me, the sooner producers learn that they must h 
directors—real ones—in order to get results, the bette1 
will be for the industry, and in most cases they’d bett 
let the directors alone and put it up to them to deliv! 
or not, since interference has spoiled more pictures tha 
it has made. It is so ridiculous for a fifty-dollar-a-wet 
guy to try to tell a real director how he should mal 
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his picture that in no other business in the world would 
it be permitted. 
_ And it is just as ridiculous for the thousand- dollar-a- 
ek business executive to try to tell the real director, 
vs it would be for a contractor putting up a beautiful 
nome to attempt to tell an artist how he should paint 
a beautiful painting that was to go into the home. Too 
much organization is much worse than putting it up to 
) che one man who knows his job and asking him to make 
yr break himself. 
_ “Mickey” Neilan has made good. A number of other 
) lirectors have made good. If you will check over all 
he really fine pictures you will find that they are made 
ny a few directors. The answer is—Don’t try to make 
rood pictures without good directors! 
But, to get back to this particular picture, I want to 
nention the work of Olga Grey. As the vampire of 
e college cabaret she had almost as much to do as 
Miss Martin, and she handled it beautifully. 
Billy Elmer as the emphatic gumshoe made a small 


Jack Devereux in 


THE MAN WHO MADE GOOD 


Fine Arts—Triangle 


MLC) Teese te eere ere Oe ee et a! Arthus Rosson 
MBE SrCV AL Sy DE ES Yen te es oe ee ere Allan Dwan 
eR SIREN ne de et ghee sh -Robert Shirley 

MURDER AID AUN Bates co) ttc tee ave Roy Overbaugh 
S A WHOLE......Registers good ihenent: entertainingly 
done, with good and bad spots in handling 
ee “Necessity of confidence in fighting business 
i _ battle” idea registered by example 
BRECTION............ Some few scenes excellent; generally 
‘eptable, but occasionally Jacked smoothness and finish 
(TESS. Ad 201 aN ER ied ee Generally good 
‘ UI Gee i et Ordinary; few effects 
HAMERA WORK............ Generally good; could have been 
Ne ; better 
I Se RA ee Pleasing personality 

has ats Some good types, but played unevenly 
Wal qu , at times 
| WATERTORS....... Fitted atmosphere; a’ few pretty, but 
he 3 generally ordinary 
im ee mS All right for atmosphere, but not 
riche effectively lighted 
er eee CN Ss ete Pe oe eel May sone ea. Generally good 
SS OK NG had 8 eS Fifty-eight minutes (5 parts) 
















—=HIS offering is based on the thought that a 
“j} young man in business may bump into the 
idea which will lead to his success in a small 
town as well as in a city. 

The story started off as if they intended 
to make it a demonstration of the need of 
confidence in registering business success, but 
they sort of slipped on that lead, brought the 
"Ss career around to a point where he accidentally 
aped into an idea which he could successfully develop, 
the result that he gained in confidence, not because 
my inner strength but because of his aptitude for 
work which he stumbled into making him understand 
he was good. 

he production has been kept interesting, with a nice 
mee of human touches, but occasionally the title 
er over-reached in an attempt to be funny.: Some 
1¢ human bits will register big, but in other places 


WID’S 


distinctive, and the cast was generally very pleasing. 


RATHER ENTERTAINING, BUT LACKS FINISH—WILL GET BY 


Thursday, May 3, 1917. 


Jack Pickford gave us one of the best characterizations 
he has put over, and Miss Martin was human and pleas- 
ing all the time. 

James Neill and Edythe Chapman, as te older lovers, 
kept nicely in their characters. 

The Box Office Angle 

I believe this will register as excellent entertainment. 
The story is quite slender and elementary, but the handl- 
ing makes it very pleasing. 

There was one point which you should be advised of, 
in case there is some question about it, that being the 
failure to show anything as to the method of the raising 
of the check. This is a minor technicality, but some may 
ask how it was done. If they do, simply tell them that 
the censors do not permit, the showing of such ‘details. 
That’s your alibi. 

As a program release, I would say that this is de- 
cidedly above the average, because it is distinctive and 
human, don’t expect too much on this, but you can feel 
very sure that it will please generally because of the 
intelligent handling. 





the points miss fire and seem a little crude, with the re- 
sult that the offering sort of lacked the smoothness and 
finish which it should have had to have made a truly big, 
successful offering. 

Jack Devereux has a pleasing personality, He gives 
a natural characterization of the young feller from the 
small town who was encouraged to get out of the rut 
by his young wife, with the result that he quit his job 
and then starved for a while before he jumped. into the 
idea of demonstrating. groceries to promote sales, which 
resulted: in- his securing such orders that his salary 
jumped from the one-time twenty a week, on which he 
had quit, to the more pleasing figure of one hundred and 
fifty a week as a salesman. 

As a contrast for our hero, we had the noisy, flashily- 
dressed salesman, played by Henry P. Dixon, and. of 
course there was the employer and the old clerk who had 
worn himself out in the company’s employ. 

Winifred Allen as the wife was quite pleasing, .al- 
though she had little to do except smile and be an “in- 
nocent young thing.” 

Primarily, this was comedy, and because of that the 
melodramatic touches which entered will never jar and 
the few little crudities will be overlooked. As a whole, 
the production lacked distinctive class as to atmosphere, 
but it was entirely’ satisfactory for program release 
quality. 

The Box Office Angle 

I believe that you can get some business on this, and 
I have a hunch that it will prove quite satisfactory as 
a whole. The action registers quite a number of little 
bits of business which will please the average audience 
and it has an underlying thought which lifts it out of 
the ordinary rut. 

If you found that your people liked Jack Devereux 
in “Her Father’s Keeper” I would make a particular 
mention of that production in billing this. I would use 
lines of this kind in my advertising. 

“Are you working in a rut hoping that some day some- 
body will hand you something? Why don’t you dig 
around and find just what you are best fitted for? ‘See 
‘The Man Who Made Good.’ ” 

_ By playing up that angle in your billing you can un- 
doubtedly arouse a lot of interest. in this offering. Most 
of your patrons. would rather see something which has 
a thought back of it and is still entertaining, than be 
forced to look at the old chessboard melodramatic junk. 
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Bessie Barriscale in 


THE SNARL 


Triangle—Kay Bee 


DIRECTORS Sa) oe a eee Raymond B. West 
AUTHOR fe kA  we ee A ee Leona Hutton 
SCENARIOSB Yon e coe Lambert Hillyer 
ART DIRECTOR. 33233222) ae Robert Brunton 
GAMERAM AN: 33032240 eee Charles Stumar 


AS A WHOLE....Not very convincing but interesting melo 
STORY ......“Twin sister” stuff, with much melo and good 
fake blindness twist at end 

DIRECTION..Handled mechanics nicely; gave right good 
atmosphere; but permitted acting, and 

melo overbalanced human element 

PHOTOGRAPHY .......... Generally good; lacked distinction 
secured in other of director’s releases 

LIGHTINGS......A few fine; generally ordinary; not much 
attempt for effects 


CAMERA WORK......._......... Very good, except lightings 
STA Reser Pleasing personality with nice shading of 
characterizations 


SUPPORT......Generally very good, although occasionally 
too much acting with gestures 

EXE RIOR S =e Many excellent; generally good 
ENE RILOR See Generally excellent, although not well 
lighted at times 

DPA eens ee Double character stuff made mechanics 
noticeable, but was well handled 

Serres 4 RU nee eee eee Sixty-two minutes (5 parts) 


BELIEVE this will register as an entertaining 
bit of unconvincing melodrama, because the 
interest is held right well, despite the fact that 
we guess about what is going to happen before 
they get to it. The personality of the star 
helped quite a lot, and the fact that the director 
gave us considerable action tends to keep the 
interest aroused. 


Whenever we find a “twin sister” story, the possibili- 
ties of it being convincing are immediately discounted 
very decidedly. In this case we had some excellent dou- 
ble exposures and substitution scenes which were per- 
fectly timed, early in the offering, and these will be 
appreciated as good trick stuff, but they don’t advance 
the story value particularly because they immediately 
give you a feeling that it is all artificial. 


The action which develops later is comparatively ob- 
vious, but they bring in enough additional excitement to 
keep you wondering what they are liable to pull next, 
and, as a consequence, an average audience will watch 
this, enjoy it fairly well and consider it a very acceptable 
bit of romantic melo. 


Bessie Barriscale was presented as “twin sisters.” One 
could sing; the other couldn’t. The singer was promptly 
crippled by the hero’s auto so that there would be a 
difference between the two, and then the one who couldn’t 
sing took the singer’s place in the opera, acting on the 
stage while the crippled one sang from behind the scenes. 

The hero married the uncrippled non-singer, thinking 
that he was marrying the singer, this marriage being 
pulled after a wild party at which every one got “stewed.” 

Then they transferred the action to the hero’s yacht, 
with some obliging guy—probably we must blame it onto 
the scenario writer—deciding that the other sister must 
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go along also. We had a little footage of “stew” stuff 
aboard the yacht before they got to the next point, which 
was hero being blinded by accident, which made it Posse 
ble for the plot to thicken. 


Of course, by now the hero’s wife, whom you will re- 
member was the non-singer, had fallen in love with 
another gink, and, with the hero blind, she entertained 
her lover while the crippled singer, who, oddly enough, 
had a voice similar to her sister, entertained the blind 
husband. Of course, these two unfortunates then fell 
in love. 


The husband recovered his sight after an operation, 
he having overheard a conversation between the lovers 
which made him suspicious, but he arranged that it 
should be thought he was still blind after the bandagal 
were removed. 


With this very convenient situation, he discovered his 
wife and her lover robbing his safe, preparatory tc 
departing in haste. He walked in on ’em, made the wife 
who thought he was blind, lie to him, and then he dra- 
matically informed her that he thought her gown was 
quite becoming—which proved, by heck! that he coulc¢ 
see! This was a climax, but, just to prove that they 
could go beyond that, they pulled a convenient fire 
aboard the yacht and hubby was spared the trouble 0: 
shootin’ the willun by the panic which followed. 


Of course, in the mad rushing hither and thither ove: 
the burning yacht the willun and the wife were drowne 
in trying to escape before the others, and the rest of thi 
passengers started away, leaving the crippled girl i 
the cabin. Of course, our hero bravely returned to th 
rescue, and—there yer are. 

The producer’s ability to register rather good temp 
in dramatic moments and the fact that Miss Barriscale 
Mr. Hickman and Charles Gunn held the dramatic situa}: 
tions fairly well, will get this over. It falls far shori 
however, of some of the better things which Mr. Wes 
has done. 

In the supporting cast were Thomas Guise, Aggi ; 
Herring and J. Barney Sherry. 


The Box Office Angle. i: 


Asa program release, if you frankly bill this as” 
“twin sister” melodrama of action and surprising develo} 
ments, I believe your regulars will consider it wort} 
while. To be sure, it is better than the average progral§ 
junk, and while it isn’t nearly so good as we would f 
to have had it, it should get by. * 

In your advertising I would start an argument abot 
the old-time question of whether or not it is possible 19. 
distinguish between twins. In this case, at least, yo}: 
have the better of it, because they make the characte 
twins rather than some one who was picked up a 
place as a double. 

I can’t figure that “The Snarl” means anything fro 
an advertising angle, and I question the advisability | 
your making very much fuss about this, because if yc 
tell them it has been produced by Raymond B. West, wl 
has done so many good things, the chances are that thi 
will be very much disappointed when they see it. 

If you are running routine Triangle program s 
would play this quietly and let it slide over, althoug 
really it’s a pity that you have to do such a thing whi 
you can make so much more money by having a goi 
picture which may cost you more, but which will ce 
tainly bring you more money when you can plug 
strong. 
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DOUG IN WILD FARCE THAT GETS LAUGHS ALL RIGHT 


Douglas Fairbanks in 


IN AGAIN—OUT AGAIN 


Fairbanks—Aricraft 


DERG EOL Ch igeere ete ee eee John Emerson 
BOLE L (epee ee ee Anita Loos 
NAT FOR AMLACN, ore roe ee Victor -Eleming 
ALTETE EB t OF ad IK 0 | ies a gre ae ne Eric von Stroheim 
FAS “AY WHOLE 2.2. ........ Is certainly funny, has action 


and some situations that will 
surely register 


STORY..........................“Nut” stuff, but gets laughs—and 
that’s what it’s made for 

DERHGT ION 4. 2 Kept it moving; made every scene 
count and had some good little touches 

fer CUP OMIVAR Yer ee oe Generally very good 
PAGHEINGS 222s. Good; little attempt for effects 
CAMERA WORK.......... Excellent; particularly vignetting 


and close-ups 


STAR.....SOME boy! Nobody else can do it just his way 


BOP POR Tne Some good types and all fitted in — 
PC LORS tet ee. foe. es et Se ee Good for action 
NO RIOR Sites ae oo: Some classy; others good for 
laughs; all well done 
SDETAIL............ Lots of funny little bits; titles excellent 


DEA e ee TD Sixty-six minutes (5 parts’ 


UST because this is an Artcraft and “Doug’s” 
own company you mustn’t think that he has 
tried to make a “Birth of a Nation.” But I 
can tell you that he has incorporated a lot of 
corking good stuff into the action, has a story 
that provides situations which are really hu- 
morous on their own account, and added to 
g ‘ these values we have “Doug’s” own personal- 
ity—like which there is none other—and many very 
clever titles written by that “Champion Bantamweight,” 
Anita Loos. 

The basic idea of this was centered around the thought 

that “Doug” was a wild Indian and landed in jail, with 
the result that the sheriff’s daughter made his cell so 
“homey” and delightful that he spent the rest of his 
time trying to get back into jail, which provided many 

exciting and humorous adventures. 

There was a “defective,” who also wanted to marry 
the “goil,” and on “Doug’s” first visit with the sheriff, 

this “defective” got him pardoned to break up the joy 

_ Sessions of the pet prisoner, who was being lulled to 

é ag too regularly by the ukelele of the sheriff’s daugh- 

acer. . 

I don’t know when I’ve ever seen anything that struck 

me funnier than the stunt where “Doug” drove up to a 
traffic cop, asked him if he was a traffic cop, to make 
sure, and then backed away for a good start so that he 

could go past the cop speeding some, to make sure 

of arrest. In that particular instance he got over into 
the next county before the cop grabbed him, and so had 

_to spend ten days in the wrong jug, which was only one 
of the several misadventures which he had in trying 
to get back to his sweetheart jail songstress. 

All through the offering we heard about the mysterious 
bearded stranger who was blowing up the munitions 
plants, and we saw several of these done in miniature, 
blown to bits. I think most wise fans will know that 


: HAROLD LOCKWOOD 





they are miniatures, but that doesn’t matter much for 
the purposes of the story. 

Finally, to be sure of arrest after having failed as a 
burglar and as a disturber of a peace meeting, “Doug” 
determined to pretend that he was the bomb-fiend. After 
sending due notification to the sheriff that the gink who 
was guilty could be caught at a certain time, he pro- 
ceeded to the spot wearing a beard and awaited arrest. 

When the “defective” learned whom he’d caught, how- 
ever, he was sorry that he made the arrest, although he 
figured that he would now get rid of “Doug” for sure, 
telling him that he always knew that he was a des- 
perate criminal. 

A mob of neighbors who had been disturbed “severial” 
times by having shells dropped in on them while asleep 
peacefully at night, as a result of the explosions, de- 
cided to lynch the guilty guy. <A prizefighter pal, who 
had been a cellmate of “Doug,” happened to be visit- 
ing him and stuck along with him when the mob took 
him out. They did a getaway and managed to reach the 
cheese factory, which was to be blown up by the bomb- 
fiend, who “Doug” now knew to be a peace propagandist, 


-because his prizefighter pal had found a “poiper” in this 


guy’s desk when they had tried to burgle the house, 
aforesaid “poiper” containing a list of past explosions 
and those to come. 

There was a good chase of the typical Fairbanks kind 
after “Doug’s” escape from the mob and then some 
good action when they arrived at the cheese factory, 
just in time to catch the “wicious willun,” who really 
looked like the pacifist he was supposed to be. 

Five-reel comedies are mighty hard to make, even 
with “Doug” Fairbanks as the central figure. I think 
this one gets more than the required quota of laughs, 
and there are a few spots that are sure for yells. I 
think one of these incidents was the automobile esca- 
pade, before mentioned, and the other was where the 
prizefighter burglar took from under his toupee the 
“noiper” which he was bringing in to “Doug” in jail. 
There was another good laugh on the finish when “Doug” 
was getting married and the. prizefighter was best man, 
because he had to search himself to find the ring, and 
every bit of burglar equipment which he brought forth 
from his splendid array of store clothes should get a 
laugh, unless you have a mighty “hard” audience. 

In the supporting cast were Arline Pretty, Ada Gil- 
man, Helen Greene, Walter Walker, Betty Tyrel, Albert 
Parker, Arnold Lucy, Homer Hunt, Bull Montana, Frank 
Lalor and “Spike” Robinson. 

The Box Office Angle. 

I don’t have to tell you anything about what you can 
do with “Doug” Fairbanks today because he is probably 
epene the biggest money-getter in the game at this mo- 
ment. 

You can go to this with a feeling in your heart that 
it is going to deliver, because if your patrons don’t get 
their money’s worth out of this production they’re sore 
on the world or have come to expect “Doug” to keep 
them yelling every second for an hour—which no one 
can do. We get the required amount of little Fairbanks 
tricks, plenty of good titles, several real situations, good 
action and some acrobatics, so I think it is a very good 
bet for a feature comedy. 

Go to it and get the money! 


LESTER CUNEO 


Heavies 


YORKE METRO 
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Douglas Gerrard in 
THE ETERNAL LOVE 


Butterfly Universal 


PERS ORE O) Res ccee cence easter) de soe so eens Douglas Gerrard 
PT EET EL) enc ce a On ee Se ee eee E. Magnus Ingleton 
MO ACIVL By Rc IMAI of cane sae cnnete ee ees Mr. McKenzie 
BAS ATa WV EL O) LHe cee ee ae Crude; actory; awful 
LO Aes... ease Never registered; certainly not unusual 
PEIN GL OUIN cites tetas Soe Meee ea te 2 eee ayes Very bad 
PHOTOGRAPHY....... Generally’ poor; sometimes oe and 
etter 

PLEIN Goes. eee-e A few good; generally very poor 
GAMERA WORK. 322% Poor; contrasty photo and not 
enough angles 

BOTTA PR xe ae ae ages chs Dowden Soe ge 2k ee ee Bad 
pRB Ea Qy Felines Hie eee eae eee he at Ue <7... SR ee ieee Very crude 
15 224 BD EY CO) RNS eee A few good; generally ordinary 
RINE ROL ORS is5.5-) Se5 tb cotee .. ee ees Registered as sets 
MPR ACR Dac en ise es cde ek 2 Fe es ree Messy 
OPRNT Bie ek 25 ele cae ceed es Fifty-eight minutes (5 parts) 


HERE can be no question as to the proper 
music to accompany this. In the past few 
months a selection sung at the Hippodrome 
has become very popular. I fear me, if this 
is a criterion of what the new “Butterfly” 
brand of Universal is to be, that the song 
“Poor Butterfly” will become even more widely 
sung, particularly among film folk. 

Honestly, this was awful! 

The story was one of those French-artist-poor-peasant- 
girl things, with the artist forgetting the peasant girl 
when he landed in the city again, and then we saw her 
walk all the way to Paris because she thought he had 
been hurt in an automobile accident, only to find him 
in the arms of another, and the poor young thing wore 
out her wooden shoes on the trip. Too bad! 

All the time the poor thing was walking to Paris we 
had much footage devoted to the director’s conception 
of wild life among artists. Oh, boy!—how they did rave! 





CHARACTERIZATION SWAMPED BY OBVIOUS MELO ACTION MAKES THIS FAIR 


Robert Harron in 


AN OLD-FASHIONED YOUNG MAN 


Fine Arts—Triangle 


APLC TO Hie ok 5a ee ees ee Lloyd Livingston 
PA LOE te. oc cvccextsensntinanebauatncwdate sas sacs Ree Ee Tae Ee OOS 
AS A WHOLE......50:..—/. Rather obvious, convenient melo, 
just fairly interesting 

PEL Cty ee Had twists, but was much too convenient 
DT BCL ON eee ee Kept it fairly classy, but material 
- was weak 

PHOTOGRAPHY .......-.2... Generally good, although varied 


Ss to bad at times 
LIGHTINGS...A few fine; generally good and some poor 


CAMERA WORK... Varied, but generally good 
PPAR nc ...-. Human, but asked to do rather odd things 
PTE a chp wssce ne =. Acceptable; not distinctive 
He CMRIORS........... eee Acceptable; travelogue in spots 
IN CERIORS:.:......: 5 Generally good; vignetting helped 
WW 0 6 ee Convenient; had one assembling slip; 


generally acceptable 


TIME.............---.-s.----------- Sixty-two minutes (5 parts) 
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They chased in and out, danced around, made gestures © 
to prove they were “French,” and kissed one another, and 
they always called for “more wine.” Had they pulled 
this once, they might have been forgiven, but they did 
it so many times that it commenced to be truly funny. } 

After we had been made so sick of this stuff that the 
picture was definitely classed as impossible, they then ~ 
pulled the old sympathy gag of the hero who had slipped, 
becoming ill, which gave a reason for heroine coming 
back to nurse him. The title which registered his illness 
because of his having lost his inspiration to do good work — 
read like this: “When one doesn’t wish to live; pneu- 
monia is very convenient.” ’ 

Well, there were a lot of things in this ‘script that 
were convenient, but I didn’t think they’d have the nerve ~ 
to label it so in the title. But the worst blow came when ~ 
we got a look at the director-star after the “pneumonia” — 
thing had hit him. Gosh, what a make-up! His face © 
was splotched with white and black in one of the funniest © 
attempts at make-up that I think I’ve ever seen before 
the camera. It’ll get a laugh’ anywhere. 

There is nothing to redeem this offering, figured from — 
any angle. The story never gets anywhere, the acting © 
is awful, the atmosphere is poor and the producer has ~ 
made practically all of his scenes in each set from practi- — 
cally the same angle, forcing the players to come down 
to foreground and “act” to the camera, Truly, “Poor 
Butterfly” has a new meaning after seeing this! «© 

There was no intention that this should be funny, but 
I believe the average audience will have rather a good — 
time laughing at the crudities of it all. 7 

In the cast were Dan Duffy, George Gebhart, Edward 
Clark, Ruth Clifford, Miss Marvin and Myrtle Reeves. 

The Box Office Angle 

The only thing I can tell you about this is to forget it, . 
unless you want to book it and play it as a drama that 
is so funny that you want to offer it as a comedy. Under 
those conditions, with an intelligent audience, you might 
amuse them. 

Certainly you will insult their intelligence if you pre- 
sent this as a serious offering. - : 



















UTSIDE of the fact that Bobby Harron was | 
presented as a young man who had been 
brought up to act under what were called 
old-fashioned: notions of a proper respect for | 
the fair sex, which character gave him an 
opportunity to do some of the awkward 
chivalrous stuff, there was nothing to justi- | 
fy this offering, because the story was sur- } 

face melodrama that was quite obvious and convenient, — 

despite the attempt to make it a mystery plot. 

We found a woman running for mayor, with the — 
political boss uncovering from her past the fact that — 
her husband had left her, taking their son, because he | 
had refused to believe her story about a girl she had 
adopted. | ‘ 

Bobby Harron was in the employ of the political boss, | 
but quit after a fight in which he defended the name of 
the woman candidate for mayor. Meantime, he was fall-— 

ing in love with the candidate’s adopted daughter. , 
Then the candidate wanted to find a doctor who had 

been witness when she adopted the baby girl, and so 

Bobby appealed to her as a woman—which was very, 

very unconvincing—and finally we found. the boss’ 






















zenchman arriving in New York ahead of our hero to 
secure “the poipers” which would clear the woman can- 
_ didate’s name. Now comes the “wery,” “wery” bad spot. 
Instead of destroying this evidence, as a trusted 
henchman would naturally do, the gink carried it all the 
_ back to the home town, with the result that Bobby 
arrived in time to see him, bat him one in the eye and 
_ secure the precious record. 
_ Meanwhile, we had discovered that Bobby’s father was 
the missing husband, and they tried to give us a little 
added suspense when father refused to allow Bobby to 


Ais 

if 

| think of marrying the adopted daughter until proof of 
| her adoption was secured. Of course, this came before 
| | Bobby saw the gink what had the important “poipers,” 

_and the recovery of these settled both the political boss 

and his blackmailing plot and the question of why the 

| two kids shouldn’t marry. 

_ Sam De Grasse, as the political boss, was very good, 
as he always is, and Winifred Westover made her little 
pit stand out as the girl who swiped some. “poipers” 

from the candidate’s home, but the other members of the 
‘ast weren’t particularly impressive. s 
There was an error in assembling where Miss West- 
over secured the papers from the secret drawer of the 
desk in the candidate’s bedroom, because she was seen to 
‘hand them through the window to an accomplice before 
she had stole nthem, and then after stealing them she 
went back and the ngave us a repeat on the scene of 
| handing them through the window. This may have been 


_ Genevieve Hamper, Robert B. Mantell and Stuart 
Holmes in 


TANGLED LIVES 
Fox Film 


INT 0) Ree oy cvs nna asnant J. Gordon Edwards 
AUTHOR Wilkie Collins 
MEE ON IS) ee Adrian Johnson 
NT Go Ni ia Philip E. Rosen 
AS A WHOLE Messy surface “meller” that never 
registers 
STORY........ Much plot and wild “meller’; lacks human 
;. note or love interest 
DIRECTION........ Evidently made under difficulties, with 
, poor atmosphere and bad overplaying 
PHOTOGRAPHY.............. Varied from good to very poor 
LUCENA laa A few good; generally poor 
CAMERA WORK.......... Sometimes good; sometimes bad; 
=z occasionally out of focus 
Miss: Hamper has distinctive personality, 
but “acted” and make-up showed; Holmes 
=, a “wicious” willun; Mantell quite “ravey” 
SUPPORT....Ordinary; Lee Kids make two scenes bright 
I Chery eres es ce eect Ordinary 
NTERIORS Poor 











ERY evidently this was a bad boy that some- 
| one has worked pretty hard on trying to doc- 
tor it with titles. To the average public, the 
doctoring will prove fairly successful so far 
as smoothing out the very tangled threads 
of the story, which lives up to its name, but 
still, the titles can’t kill off the terrible act- 
p ing which loomed up all too frequently, and 
le very messy tragic atmosphere of the story will make 


or 
5 


WID’S 


Thursday, May 3, 1917, 


only in the one print, but you should look for it. 

During Bobby’s efforts to secure the lost documents, 
we had a few flashes of New Orleans, Atlanta, Wash- 
ington and New York, thereby making this something of 
a travelogue. 

In the cast were Loyola O’Connor, Colleen Moore, 
Adele Clifton, Charles Lee, Wilbur Higby and Bert 
Hadley. 

The Box Office Angle. 

Considered on the program release standard this may 

get by, but it fails to register as anything more than 
movie stuff, because the characterization idea is lost in 
the development of the melo action, which fails to re- 
main a mystery, because your wise fans will all jump 
to the conclusion that Bobby is the son of the mean hus- 
band long before that fact is brought out in the plot 
development. 
- You can figure that this is fairly interesting—that’s 
about all. Some of the lightings and the fact that most 
of the interiors were intelligently vignetted gives a cer- 
tain amount of distinction to the atmosphere, but not 
soueh to offset the fact that i is only an ordinary movie 
plot. 

In advertising this you might attract a little atten- . 


tion by the name, suggesting that it would be better if 


we had more “Old-Fashioned Young Men.” 

You might use the query—‘Are you a ‘new’ or an ‘old- 
fashioned’ young man? See Bobby Harron! He’s the 
old-fashioned young man in this Triangle release!” 





MESSY MELLER RATHER POORLY DONE AND THEN PATCHED TOGETHER 


As an interesting sidelight on the fact that some of 
our speaking stage stars fail to even make a dent when 
they land on the screen, it is decidedly noticeable that 
the Fox Company are billing Genevieve Hamper in this 
without mentioning the fact that her illustrious husband, 
Robert Mantell, is also in the offering. I presume that 
the reason for this is that Mr. Mantell has proven rather 
a “flivver” as a drawing card in-his Fox pictures, be- 
cause most of them were pretty punk, and the Fox offices 
decided to kid the public into believing that this was a 
new picture with Miss Hamper starred, instead: of one 
of the old ones made at the same time that the former 
series was produced. 


Most any intelligent fan will be able to dope out that 
this was made when the others were ground out, because 
some of the same players were used in this, and it is 
decidedly noticeable that the sets were certainly not such 
as we find in Fox productions made in their regular 
studios now. 


It was painfully jarring and almost funny to note 
that they had a lot of three-cent wall-paper with abom- 
inable figures in it slathered over the walls of what was 
supposed to be the home of an heiress. They also 
showed us a very cheap iron bed in this same home. I 
presume Director Edwards had quite some difficulty in 
getting what he wanted in Jamaica, where this series 
of films was made, to represent a classy home, but, then, 
those facts can’t be diagrammed on the screen, and the 
fans are going to feel sort’uv peeved over seeing such 
sets as loom up in this. 

The story was one of those things. where the star 
played her own. half-sister, with the willun, “Stu,” try- 
ing to marry one sister in order to gain possession of the 
estate. He was aided and abetted by Mr. Mantell, with 
indications pointing to the Fox Company having cut the 
Hon. Robert out of about all the film they could, and 
when the other sister who had been kept a prisoner in a 
“dopey” condition until her mind was weakened, got 


ost anyone say that they think this is a bunch of junk. “next’’ to what the willuns were up to, we had some 
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melodrama wherein she was kidnapped and poked away 
in a sanitarium while the willunous “Stu” completed ar- 
rangements for his marriage to the heiress sister. 

By means of a title this weak-minded sister escaped 
from the sanitarium—how, we know not—and then they 
did some more “shinannigan,” with the final result that 
they exchanged sisters and put the wife in the sani- 
tarium while the dopey sister conveniently died, so that 
they could bury her as the heiress wife. 

This time they showed us how the escape was pulled, 
although I can’t understand how an inmate who was 
being guarded as this female was supposed to be 
guarded would be allowed to send out a letter, as she did, 
in which she requested a friend to assist her in making 
an escape. Anyway, the letter got out and the friend 
was on the job to assist in the getaway. 

The aforesaid friend was Claire Whitney, and, after 
greeting the escaped wife, Claire started for home and 
arrived there wearing another hat, not the one she had 
left the previous scene with. Those things will happen 
when you are making pictures in a far-away land. 

They finished this off with a couple more deaths, both 
the willuns cashing in towards the end while Walter 
Miller, who had been hanging around in the offing, as 
the artist in love with the wife, appeared in a final scene 
as the happy husband, with Little Janey Lee as the 
daughter who had come to bless their home. 

They pulled one scene which was bad enough to be 
pretty sure of a laugh most anywhere. There had been 
some discussion about a Society of the Sons of Italian 
Freedom or the Sons of Italian Liberty, who had been 
doing some plotting, and we saw Mr. Mantell as the 


PAINFULLY ORDINARY SURFACE 


Mare MacDermott and Miriam Nesbitt in 


BUILDERS OF CASTLES 
Edison—K-E-S-E 


DIRECTOR 4:2 ee eee Ben Turbett 

PUT ELOR Set. eee Shee oe ee Henry Albert Phillips 

AMEE AMA Not see oi Mee eee Fred S. Brace 

AS. A WHOLE............ Ordinary surface-action stuff never 

impressed 

STORY.....Was chessboard Leo a ae ete 
stu 


DIRECTION......Made players camera-conscious, had poor 
composition, bad groupings and generally 

ordinary atmosphere 

PROTOGRA PD i eee eee Generally very good 
LIGHTINGS.......... Too uniform; occasionally good effects 
CAMERA WORK.....Good straight stuff; few effects or 
camera angles 

STARS.....Routine wicked he-wampire and helpless shero 


SLIP OR ie eee eee Very camera-conscious and actory 
EXTERIORS ............- nec sedeeid sed 2a 2k Ordinary 
INDIO RIOR .oo 8 oo eee), ee Rather setty 
DETAIL... Acceptable; rather convenient 
CAG A Ae ES RS Re Sixty-one minutes (5 parts) 


SJERE is nothing about this to justify any one 
considering it worth while. 

The story is one of those chessboard melo- 
dramas with the willun who runs away with 
the coin of an “Investment Co.” and the sac- 
ficing hero who says he did it, which puts 
shero in bad because she believes the he- 
wampire-willun. 

A lot happens in this, but nobody will care. It just 
wanders along with incident after incident having to do 
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traitor who was going to put the police “wise” to the 
guys. They were supposed to be holding a secret meet- 
ing in a small room and had just sworn “death to all 
traitors,” when the Hon. Robert got up and walked over 
to the window about three feet from the table, opened | 
the shutters wide and waved a big handkerchief two or 
three times. It may have been that the ginks who were | 
facing him were blind and the rest of them thought that 
police rushed in and gathered them into the fold. 
Others in the cast were Henry Leone and Genevieve 


Blinn. 
The Box Office Angle. ; 
Personally, I think that you should dodge this sort o 
junk, because it is cheap “meller” that has no excuse 
for being and certainly no one will take this messy sort 
of stuff seriously or consider it entertaining. There is 
no real thread of heart interest and never at any time 
do the actions of the players seem human or convincing. 
The doctoring of the titles, in a way, smooths over 
some of the bumps of the story development, but the 
situations are so impossible as drama that I can’t believe 
anyone will consider them enjoyable. 
If, by any chance, you happened to do some business 
when you had Mantell and his wife and Stuart Holmes 
in the series in which this trio appeared, you might play 
one more and get by with it, because some of the others 
were almost as bad as this one. But, from what I have 
heard of the fate of the ones which have gone before, 
I’d say that you will be very wise if you immediately 
forget that Fox ever released this one. ; 


MELLER THAT NEVER ARRIVED 


with how bad the willun was and how good the hero, 
who had sacrificed his home, reputation and everything 9 
else, was. 
The he-wampire even forced shero to become his mis- 
tress, which, of course, led to interesting developments} 
later on, because we knew that sooner or later she was 
going to “get” this guy, and she finally did by tippin 
off the police at the psychological moment. 
_ Some one—possibly the scenario editor—told Mare to 
inform his mistress that he would be back for her at 
midnight, when he was going to do his getaway, because 
that gave her time to get the cops and beat him to the 
coin and also get him with the goods. 3 
_Of course, on the finish the hero, who had sacrificed 
himself, came home to his folks happy, and all was 
lovely. 
There was a minister guy in this who was trying te 
decide whether he loved the willun’s mistress or not 
before she became a mistress. You see, foxy old willur 
had to put an article in the paper stating that the min- 
ister was out of town, when, as a matter of fact, he hae 
the guy hit on the head with a blackjack and sent to a 
hospital. It was certainly obliging of the newspaper 
to print this article about Friend Minister going away 
because it made the lady feel that she just simply ha¢ 
to go live with this willun, because there wasn’t an 
thing else to do, since the newspaper had said that the 
man she had expected to marry had gone out of town to 
marry some one else. : 
If you figure that you can afford to play this ordinary 
surface-action stuff I can tell you definitely that that is 
all this is. There’s nothing about it that is distinctive. 
Mare MacDermott led the league in acting, and in 
several places he did certainly act, but all the othe 
members of the cast tried to do their share, and certa 
they didn’t forget for a minute that they were 


be 
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in front of that camera and that the bloomin’ thing was 
turning and that they had to act or they wouldn’t be 
seen. 

In the cast were Robert Brower, Simon Gillies, Flor- 
ence Stover, Miriam Nesbitt, Jessie Stevens, William 
Wadsworth and Edward Longman. 


The Box Office Angle. 


I don’t believe that you want to play this sort of stuff 
if you are any place where they check you up. It is 
ordinary, figured from any angle, and while an audi- 
ence may look at it, try to wonder whether the story is 
going to get anywhere and think that they are all act- 
ing too much, they may come out and not ask for your 
scalp, but, believe me, they’re not. going to rush down to 
your place the next time they decide that they want to 
go to the theatre, without looking up to find out what 
is being shown. 


Marie Doro in 


HEART’S DESIRE 


Famous Players-Paramount 


DIRECTOR:......-. er eet es Bit Ae. Francis J. Grandon 
PAM LS EL) Reaeeeanee heen sd nadine ens | Sah tines Shannon Fife 
SUAS TMD RS ID): UBS) 52 So Ee SA eli eee Eve Unsell 
ROPACVE FORO A IMIGA Neer Ste ee see Lawrence E. Williams 
AS A WHOLE....Awful junk burdened with worse titles 
SILOR Yo: Inane attempt at romance that was pitiful 
DIRECTION....Atmosphere lacked class; characters acted 
and “extras” were camera-conscious; 

development of incidents poor 


PHOTOGRAPH Y............ Good and poor; lacked distinction 


LIGHTINGS........ Generally ordinary; one or two effects, 


but never classy 
CAMERA WORK........ Too much of same angle, with bad 


composition 

DIOS Fuente ree mee rtedts abet Oe Dect hee estcc Pretty but wasted 
eS Uti O) Sere eee es eee ee Peet eet Tet Bad 
SEXTERIORS....2..2..-2........ A few good; generally ordinary 
TN Te RIORS So Rather setty; lacked distinction 
eA eee eee cece ee ee Te ee Much too much 
LTO Ua Ue ate WA a Fifty-eight minutes (5 parts) 


— have had several “bad boys” on the Para- 
mount program lately, but certainly it 
seems criminal for a concern which is 
supposed to be one of our best to offer 
such a release as this alongside of better 
things, with the same price for all. 

Miss Doro is a pretty thing and has 
had one or two good production, which 


proves that, properly handled, she is all right. 


I would certainly advice you to dodge this, and if you 
have to play it I would plainly state that it misses fire, 
if you have any respect at all for the opinion of your 


patrons. 


To begin with, the story is an inane attempt at romance 
in the costume setting of a French village, with some 
incidents that are absolutely awful, and much footage 
devoted to mushy stuff that can’t appeal to anything 


save the sense of humor of your patrons. 


The story devoted a lot. of attention to such incidents 


as the hero shooting the heroine’s cow because he thought 


it was a deer and then giving her another, which she 


thought came from the saints, with this acquaintance 
_ developing to the extent that he brought her a book 
which told the “language of the flowers.” 
% showed us several pages in this book, proving that the 


Then they 
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You must remember that there is a large percentage | 
who go to one theatre or another on faith. Of course, | 
we all know that the percentage of those who “shop” to ~ 


find out just exactly what is to be shown is growing 


larger every day, but in communities there are hundreds, _ 
even thousands of people who go to certain theatres © 


because they feel that at those theatres they will find _ 


good pictures. 


_ Now, if you hand ’em this sort of stuff very often, it | 
is a “long shot” better that they’re going to take a chance | 


on the other feller, and if he is any better “picker” than 
you are they’ll forget you. Think it over! 
“Builders of Castles” doesn’t mean anything as a title. 


In fact, it is about as near to meaning nothing as it © 
could get. You may have some fans who like Mare Mac- © 


Dermott, but if they like him very much I believe it’d 
be advisable for you to keep them from seeing him in 
such stuff as this. 





CRUDELY DONE, POORLY PLAYED LIGHT ROMANCE THAT MISSES BADLY 


rose means “love,” etc., ete—Oh, boy!—and they expect 


real human being to pay good money for this stuff and © 


be pleased with it! 


It is possible that some exceptional director could have . 


taken this fanciful little romance and, by wonderfully 
artistic atmosphere and delightful human touches, have 
developed it into an offering that might I have been accepted 
because of its beauty. But, unfortunately, in this case we 
have atmosphere that is painfully ordinary, actors that 
rave all over the place and a lot of “extras” that stand 
around in very badly grouped scenes with that same evi- 
dent camera-conscious nervousness which you have seen 


people register who are having their pictures taken in © 
news-weekly scenes when they are trying to register that © 


they “don’t know their picture is being taken.” 


The “extrees” were awful!—and surely there was no 
need for the gang hanging around at all, so far as I could 
see, except that every now and then they didn’t have 
anything to cut to, and so they showed a flash of this 
bunch of five-dollar-a-day people. 


They even pulled the old Keystone stuff of having a > 


kid put a piece of pie on a chair, so that the wrathful, 
overacting landlord could sit down on it. 
mount—you have come to this! 


to register atmosphere by costumes and scenes showing 


villagers, but at no time does this get to you and register | 
as anything except a lot of people having their picture | 


taken. 
The titles were terrible! 


Poor Para- | 
It was evident that © 
some money had been spent on the production to attempt | 


The story was bad enough | 
with so much attention given to unimportant points and 


so much footage devoted to arguments about paying the | 


rent, but some of the titles were about as bad as anything 
I’ve ever bumped into. 


As a sample of how they ran all through the picture, | 
they pulled these two when the hero shot the heroine’s | 


cow, thinking it was a deer:—which only proved that he 
was some boob. She said: Oh! why did you shoot? 
He replied: “I am sorry; I thought it was a deer.” 


Since it had already been planted that he was going out > 


hunting for deer I certainly consider those two, beautiful 
examples of what titles should not be. There were many 
other as bad, and some worse, 


In the cast were Albert Roscoe, Helen Dahl, Harry 


| 


Lee, Marie Majerone, Gertrude Norman and Jean 
Gauthier. . 
The Box Office Angle 

‘ Forget it! 


If you have to play it, tell them the truth about SS 
being bad, or else sneak it through like a submarine. 
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! BEAUTIFUL SNOW STUFF LIFTED ORDINARY SURFACE MELLER 


Carlyle Blackwell and June Elvidge in 


THE PAGE MYSTERY 


Peerless—Brady—World 





ROTO Rai re ee A eee Harley Knoles 
EO THOR Pep oe grad = eee Frank R. Adams 
POS MIS RCAIVLAN. 2 3 2h Bee) eee Arthur Edeson 
mos oh WwW BOLE eens Fairly interesting surface melo 
od MBAS) Gute eae cee! Ordinary, with mystery very short-lived 
iE PION was = Gave some beautiful atmosphere, 


but didn’t make action convince 
PHOTOGRAPHY. Many beautiful bits; generally good 


S LIGHTINGS........... pi eh Some quite effective, particularly 
, exteriors; generally good 
BIG AMERA. WORK 1.3. o.0022-o nai Ge Be eas Good 
| SANT seas eee Good, but melo made action unconvincing 
SU Leet ee ee RE “Acted” quite a little 
Bie XTERIORS...00ch ee Some beautiful snow stuff; 
generally very good 
im INTERIORS. ............-.... Rather setty, with some lighting 
iy too uniform 


eee, ee et a ee oe Quite acceptable 
MNT oo oeteeee seeeees- Sixty-two minutes (5 parts) 


HILE there are some beautiful snow scenes 
in this which have been nicely photo- 
graphed, with several of them having ex- 
cellent lightings, the story is one of those 
surface melodrama things with a coinci- 
dence that hits you in the eye and no 
mystery to justify the title until you get 
almost to the finish, where three people 

who have just cause to murder the willun all shoot at 

/) once, apparently, and the question arises as to which 

_. one succeeded in doing the “doity” deed. All three. con- 

' fessed, each believing in their own guilt, but: finally the 

-. woman who had been the willun’s “friend” insisted that 

-. she had done it, took “pizen” and cashed in, with the 

result that everybody agreed that maybe she did and 

ae let it go at that. 

} This story had to do with a wealthy willun who was 
wicked with the “wampires,” and we found June Elvidge 
_ forced to marry this gink because father got into a 

_ financial jam—of course, that’s a new (?) situation—and 








Harry T. Morey and Alice Joyce in 

HER SECRET 
. Greater Vitigraph 
PINE PONE F, oot ton een ea Perry N. Vekroff 
MRO TROD Rc nn ns ascent ERE CLL V UN AV CILOLE 
oe CAMERAMAN... Arthur T. Quinn 
vA AS A WHOLE...... Splendid dramatic situation beautifully 
; ‘ developed, play and handled 
(EA a ....Coincidence provided situation, but was 
a naturally and effectively worked out 
oe DIRECTION... Gave splendid atmosphere, excellent 
\ tempo and effective dramatic values 
BO TOGRAPHY 2g ee Generally excellent 
LIGHTINGS.....Many very effective bits; generally good 
Seca: WORK... eemeee, | a eee eee Very good 
’ STARS......He, forceful and human; she, very appealing 
a SUPPORT......... _......Excellent types; played smoothly 
Pe EXTERIORS eee 8 ek! Good; very few 











~ INTERIORS Well handled; not exceptional, but 
er fitted atmosphere 
PRE By oo cs sa: Little touches very well done 
ee Sixty-five minutes (5 parts) 





the’ development led up to the point. where, after she 
had left him, we found her befriended by Carlyle Black- 
well, the son of good family, working to make an honest 
living, who had taken a job as her husband’s care- 
taker for the lodge in the country. 


The wicked husband called himself “Colonel Page” — 


when he lived in the woods, so that his wife knew not 
whom she was working for when she was summoned 
to act as maid for one of her husband’s guests. 

When she discovered how Hubby was behaving, she 
wanted to kill him. One of Hubby’s new friends being 
jealous of another new friend wanted to kill him. The 
backwoods gink wanted to kill him because he’d ruined 
his daughter. They all had the impulse at the same 
moment, and the muchly-to-be-shot-at willun walked out 
to his death, with three weapons pointed at his heart 
from different directions. . 

After Arthur Ashley, who was playing. the part of 
the willun, had done a dramatic “die” in. the snow, we 
had the guests assembled, with the three aforementioned 
“aimers” all confessing. Of course, we finished off with 
a love clutch between Miss Elvidge, the ex-wife, and Mr. 
Blackwell, the hero son of aristocrats.. ; 

Miss Elvidge was good looking, as she always is, and 
registered better than anyone else in the.cast. 

Mr. Blackwell was an acceptable hero, and Mr. Ashley 
was a willunous willun, although his make-up was not 
very good and he “acted” quite a bit. - 

The remainder of the cast were just ordinary. In 
the cast,were Frank Goldsmith, Alec B. Francis, Charles 
Duncan, Pinna Nesbit and Albert Hart. 

The Box Office Angle. ; 
The best thing about this picture is the beautiful snow 


stuff. As a program release it will undoubtedly go over 


all right, but certainly I wouldn’t enthuse over it, be- 
cause no one else will. 

It is possible that Carlyle Blackwell and June Elvidge 
have a following, and I can understand Miss Elvidge hav- 
ing admirers, but from the stereotyped hero stuff that 


Mr. Blackwell walks through I can’t figure out why any- | 


ene. should rave very much over seeing him in a film. 
Possibly when it gets real hot you can play this and 
put enough emphasis on the snow stuff to make ’em 
enjoy it, because it looks cool. I can’t see any other 
angle that justifies any particular emphasis. 


SPLENDIDLY PRODUCED AND PLAYED DRAMATIC STORY THAT HOLDS - 


akg) NUSUAL credit must go to the producer and 


has built the story around a coincidence, but 
he has developed it smoothly, without mak- 
ing it obvious,- and when the big. situation 
comes it is decidedly effective and perfectly 
natural, without the coincidence itself mar- 
ring the force of the dramatic moments. 
The story combines action, pathos, real heart interest 
of the sort that makes you swallow hard once or twice, 


and we get a logical happy ending after several very — 


dramatic moments wherein we face the problem of the 


double moral standard, with the husband astounded at a — 


revelation concerning his wife, at first, and then.the wife 
shocked even more by discovering something concerning 
her husband. 

I am not going to tell you the 
you will enjoy the story more when you see it, but I 
will give you an idea as to the character of the story, 
which I can tell you is clean and not objectionable be- 
cause of the manner in which it has been handled even 
though the entire story is built upon a scene in a Western 


dance hall hotel where an innocent school teacher is 
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attacked by a drunkard in her bedroom, who mistakes her 
room for that of one of the dance hall girls. 

After these dance hall scenes, which have been excep- 
tionally well handled so that they would not be too rough, 
and, at the same time, carry the atmosphere perfectly, 
the scene moves to the East, where it carries through 
almost the entire remaining footage dealing with the 
home life of Mr. Morey and Miss Joyce and charming 
Little Kittens Reichert, who is Miss Joyce’s daughter, 
adopted by her without her husband knowing that she 
was the mother of the child. 

Both Mr. Morey and Miss Joyce do some splendid work 
in the dramatic moments, and Producer Vekroff has held 
the scenes to a tempo which made them very effective. 
_ In passing, I want to comment upon the fact that this 
_ production is a forceful demonstration of the need of 
giving more time and attention to the scenarios which 
are to be put on the screen. It happens that Producer 
Vekroff mentioned this story to me some months ago, 
so that I know that he has had it, in his heart for a 
long time. That means that he has had an opportunity 
to develop it intelligently, and consequently he has been 
able to give us a decidedly worth while production. 
old method of writing them tonight and going to work 
on them tomorrow is all wrong, and always will be. 


Jackie Saunders in 


THE WILDCAT 


Balboa—Mutual 


POUR RIG NO Riss cette ns Vt te eee ee | Sherwood Macdonald 
eG BUNEAR LO eB Yor sca eects 2. Daniel Frederic Whitcomb 
ATVI AVA ING. os ea ys ee William Beckway 
FAS A-WHOLE.........-.... Light comedy rather entertaining 

Bioeth Very, very slender; end was combination of 
“Taming of Shrew” and “Misleading Lady” 
DIRECTION............ Registered many human bits, but let 
action slump towards end 


We Ss see nae de eeeeteeeeeneees---s-------..-Personality pleases 
pene 2 Good, except funny attempt to disguise 
pee girl as man 
EXTERIORS............ Beautiful snow bits; generally good 


A RIO RS 225i o seat. Very setty; lacked distinction’ 


Bath Girls’ make-up bad; comedy element disarms 
criticism 
ae RMR ee IF BI Ae Sixty-two minutes (5 parts) 
5) [GURED from the viewpoint of entertainment 
and classing this as a program release, I 
would say that your fans will probably en- 
joy this and feel that it is much better than 
the general run. 

There was just one truly weak spot in 
the entire development, that being the dis- 
s guising of the hero’s sister as a man by put- 
ting her in an old suit and a funny slouch hat, with a 
fake mustache adorning her upper lip. Anyone, at a 
glance, will know that she is a girl and will marvel at 
ne heroine’s inability to realize this fact. Had this 
disguise been better handled, or a girl chosen for this 
aracter who could have been made up to more nearly 
resemble a man, there would have been a surprise in 
this twist and it would have helped the story instead of 
hurting it. P 

_ The first three of four reels are devoted to many little 
Incidents of no particular value to the story, but of de- 
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- was used to plant two or three thoughts. 
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Patsy De Forrest, who did a bit in the dance hall scene, 
certainly made it stand out. She was dressed a la 
Vamp—and, boy—she did look like a million dollars! She 
had only a few scenes, but they certainly registered. 


Mother Maurice had a chance to register several little 
pathetic touches in the part of Miss Joyce’s aunt. 

Others in the cast were George Cooper and Robert 
Kelley. 

The Box Office Angle 

I would go to this pretty strong, promising that it 
is an exceptionally well-done dramatic story of human 
situations and you can surely, by giving them something 
of a personal guarantee, get them in by playing up the 
presence of Harry Morey and Alice Joyce. 

This is far above the average program release, and, 
while, of course, it isn’t a tremendously big production, 
it is certainly an intelligently developed dramatic story, 
very well played and handled. 

You might arouse particular interest in this story by 
advertising along these lines: 

“Have you a secret from your husband? See Harry 
T. Morey and Alice Joyce in ‘Her Secret.’” “Should 
young people tell their past before they are married? 
See ‘Her Secret.’ ” 





ENOUGH HUMOR IN CHARACTERIZATION TO MAKE THIS ENTERTAIN 


cided entertainment value because of the comedy touches 
and the human note. This footage, for the most part, 
First, that 
Jackie Saunders was a wild Indian who refused to be a 
society “goil,” and insisted upon being just a plain human 
being. 

We found her having a good time in. association with 
a little nigger kid, pushing a society man into a fountain, 
chasing a chauffeur up a tree, etc., and then, on the other 
hand, we saw her give her money to a nursery as a fund 
to care for the children of mothers who were unable 
to pay the small fee. 

There was no willun or “wampire” in this, for which we 
thank the author. 

The hero was planted as rather a hard successful busi- 
ness man who held the heroine’s father in his power, 
and then we found almost immediately that the heroine’s 
father had befriended the hero when he was a boy, and 
consequently the hero had been laying plans all these 
years to be of real assistance to this old man when he 
would need it. 

From that point on the story became a combination of 
“The Taming of the Shrew” and “The Misleading Lady.” 
Miss Saunders got some good comedy out of an incident 
where she came down dressed as Sis Hopkins to meet the 
wealthy hero at dinner because she had an idea that he 
was there as a wife-hunter. 

Finally the hero, through a plan which was plainly a 
frame-up on the part of the hero and the girl’s family, 
kidnapped her and carried her away to a cabin in the 
hills, where he looked mean and pulled the caveman stuff 


until finally, after she had been handed a few good scares, 


she pleaded with him to protect her and marry her. Since 
that was the desired finale, they quit. 

Miss Saunders made her most favorable impression by 
her personality. At times she screened to advantage 
but frequently her make-up was quite in evidence and 
then it was only her pep and sense of comedy values 
that kept her registering favorably. 

The remainder of the cast were quite satisfactory, 
except for the make-up of the hero’s sister as a man. 

The general atmosphere of the offering was good, with 
some particularly pleasing exteriors. Unfortunately, the 


285 


—_ 





i ie al 


Thursday, May 3, 1917. 


interiors lacked the artistic distinction necessary to make 
them seem proper for the elaborate exteriors shown, and 
in several places the interior sets had a decided “setty” 
appearance. 

Considered as a whole, however, the atmosphere was 
satisfactory and surely the production will entertain. 

In the cast were Daniel Gilfether, Mollie McConnell, 
Arthur Shirley and Nell Hoffman. 


The Box Office Angle 


I believe that you can safely play this, providing you 
don’t promise too much as to the merits of the production. 
Confine your advertising to the statement that it is pleas- 
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ing entertainment. Those who did like Jackie Saunders 
will undoubtedly enjoy her work in this. 

The story idea has enough good stuff to hold the inter- 
est, and it is chiefly to be commended for the fact that it 
hasn’t a lot of bad stuff. Its merits are more in what 
has been left out than ‘in what has been put in. 

I believe the title is rather a good one coupled with the 
name of Jackie Saunders, and I would see to it that the 
impression created is plainly that she is “The Wildcat.” 

You might say : “Have you any daughters who act 
like ‘Wildcats’? What would you figure would be the 
proper method to tame a girl who acted like a ‘Wild- 
Catcae 


ORDINARY SURFACE MELO OF POOR STORY PLAYED TOO FAR FROM CAMERA 


Marjorie Rambeau in 


THE DEBT 


Frank Powell—Mutual 


DIRECTOR Ge. o ee sey 27. 2h) eee Frank Powell 
SCHNARIOSBY 2. ee eet = eee). Seen Clara S. Beranger 
CANE RAMA Neo Fe ee ee Billy Wagner 


AS A WHOLE....Ordinary surface action never convinced; 
generally played too far from camera 

oD Re oy eee the Lacked human element, heart interest and 
interesting development 

DIRECTION.......... Photographed sets rather than people; 
gave too few closeups; failed to make 

action register as human 

PHOTOGRAPHY .....General effect good; sometimes out 
; of focus 

LIGHTINGS......Much spot-lighting; frequently quite bad 
CAMERA WORK.......... Very bad because same angle too 
much; too much foreground 

STAR......Beautiful if lighted intelligently; has poise and 
real personality 


SURE OR De see ee Very ordinary; some very actory 
EXTERIORS...............- A few very good; others ordinary 
INTERIORS..._...............Some good; others very setty 


......--....Many things unexplained 
Pett She ME RAND oie Shes Poe Sixty-one minutes (5 parts) 


CERTAINLY would not consider this an offering 
that would please. 

The chief faults with this are that the light- 

ings fail to show the players to proper advan- 
tage, this being particularly true of Miss Ram- 
beau, and throughout the offering the director 
used too much foreground in all of his scenes, 
playing: every one far from the camera. He 
persisted in photographing sets rather than people, there 
being a very objectionable lack of close-ups which would 
bring the characters in sufficiently intimate touch with 
pi mente to make their thoughts and actions intelli- 
gible. ; 

The story was very ordinary and really never regis- 
tered at any time. It started off with a lot of business 
about father contracting a moral obligation because of 
some mining property, with the daughter saying that she 
would pay “The Debt.” We then had much footage of 
daughter marrying a guy who was supposed to make a 
sacrifice in doing so, the two going to America where 
ey. slaved for years, according to a title, to pay “The 

ebt.” 

The willun, who had refused to marry the daughter 
when the scandal broke about “The Debt,” afterwards 
decided he would like to make her his’n without marry- 
ing her, so he chased off to America and found her im- 
mediately, with the result that her husband’s mother 
misunderstood when she found the willun embracing his 
wife, and so she was chased out of the house and made 
‘a work in a factory in order to earn a living. 


The willun knew right where to find her when he got 
ready again, and this time he planted her in a beautiful 
home, where Hubby finally picked her up when their 
child became ill and wanted mother. 

Of course, the real wife of the willun showed up at 
the right time, she having found the apartment where 
Miss Rambeau was living, very easily, and when she told 
about the willun having deserted her, of course, Miss 
Rambeau decided to walk out on the willun, and just 
then Hubby blew in so that there could be an encounter 
between him and the willun. This resulted in both men 
being” shot, and they died, with the husband stating 
as he cashed in: *“The debt is paid. You can go back 
now.” Since we had forgotten all about the debt, it 
was nice of them to remind us at this time, because it 
provided an excuse for the title of the picture. 

There were several struggles, most of which were very 
badly done, with the result that they became sort of 
funny. The chief weakness of this offering, however, 
after remembering that the story is poor, was the failure 
of the director to bring his characters within a sufficiently 
intimate distance of the camera to allow an audience to 
know what they were doing and thinking. 

An attempt had evidently been made to get good light- 
ing all the way through this, but frequently the photo- 
graphy was out of focus and some of the lighting on 
the faces of the various characters was truly awful! 

Miss Rambeau is a very beautiful woman, as proved by 
a few short flashes which gave her intelligent lighting, 
and consequently the many scenes where she was so 
abnominably lighted seemed to be all the more criminal. 

The mother of Miss Rambeau’s husband acted upon any 
and all occasions. She certainly did emote “with 
gestures” in a painful manner! 

The story was utterly lacking in heart interest, be- 
cause there was no development of a real love story. The 
suggestion that the willun had provided Miss Rambeau 
with the beautiful home simply because they intended 
to get married was very evidently a situation which had 
been titled for the censor’s benefit, because, according to 
the action, it would surely seem that the star had de- 
cided to take the easiest way with the willun. 


The Box Office Angle 


I don’t think that you are justified in offering intelli- 
gent patrons this sort of a production, because it lacks 
so many of the essentials that they will certainly not be 
pleased with it. If you are playing ordinary program — 
stuff this may possibly get by, without serious kicks, 
but certainly it isn’t the sort of film that anyone would 
ever really enjoy or enthuse over, and I can’t see the 
percentage of playing this sort of thing, no matter how 
cheap you get it, because everyone of these that you show 
your patrons just does that much more towards making — 
then think—“What’s the use of going any more—you so — 
seldom see anything that you really like.” 
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| EXCEPTIONAL CHARACTERIZATION IN FAST, FINE TEMPO MELO; WILL GO BIG 


Stuart Holmes in 


THE DERELICT 



































| Fox Film 

RES PAD ib eed ede A Carl Harbaugh 

RRA GIR ee gt eS Carl Harbaugh 
REET ER EEL Cs, eee eh 2 ee: Georges Benoit 


/AS A WHOLE..__Exceptionally well-done combination of 
characterization, pathos and effective 
gripping melodrama 

_) STORY..Had one convenient spot, but affords exceptional 
characterization opportunities, convincing 

action and good climaxes 

| DIRECTION..............Made atmosphere distinctive; had 
3 wonderful tempo and developed situations 

ba to climaxes beautifully 
mrt TOGRAPHY...__..-........-...-.. Distinctive and effective 
'LIGHTINGS.....Many artistic and exceptionally effective 
PCAMERA WORK.._........... Excellent, with some very fine 
4 “doubles” and visions; close-ups and 

composition very fine 

STAR ees Gave wonderful characterization; forceful; 
ty human; pathetic 
'/SUPPORT..Some splendid types; Wanda Petit beautiful 
| EXTERIORS Bet fo Well chosen and splendid composition 
SEGUE a ee ler 4 Very good 
Ren SE  ce ePe eeek Some fine little bits 
ci shad Ae ee a Sixty-five minutes (5 parts) 


meal) HIS is one of the best Fox Films in many, 
wi many weeks. 

Stuart Holmes has the best opportunity for 
real characterization that I can remember 
since the days of “Should a Mother Tell?” 

The story was not wonderful as a script, 
but it has been developed with a swinging 
ie tempo and exceptionally human characteriza- 
tion so that it had a compelling grip that held you per- 
fectly, with several climaxes that hit hard. 

_ Mr. Holmes appeared in a sympathy heavy part which 
started him off as a “rotter” who realized his unworthi- 
hess, with the result that he became a bum, having sacri- 
ficed himself so that the woman he loved might. be happy. 
_ After he had hit the depths of the down-and-outers, by 
a convenient twist we found his daughter in the hands 
of a roue who had slipped her into a disreputable house, 
and there was some beautifully handled rushing action 
leading up to the climax where the derelict entered this 
home by climbing over the veranda and killed the old 
Youe, while his daughter escaped. 

__ The girl was apprehended and put through the third 
degree, while we saw the bum in the saloon tortured by 
his guilty conscience, with an exceptionally effective 
Vision where the saloon, filled with loafers, was trans- 
formed into a court-room where he was being tried, the 
judge of which court sat drinking beer from a pitcher 
While other characters were curious combinations of sa- 
loon bums and court-room officials. 
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Driven to desperation by this vision, the derelict rushed 
out to police headquarters, where he gave himself up and 
confessed, this being kept very dramatic all the way, with 
the producer doing the very difficult stunt of bringing a 
vision into this confession without halting the tempo of 
the action for a second. This was done by the splendid 
work of Mr. Holmes and the unusual camera effect 
secured. 


From start to finish this picture belonged to the star. 
He dominated the action at all times and certainly gave 
a forceful bit of work. 


There were some splendid types in the supporting 
cast, and Wanda Petit, who played Mr. Holmes’ daugh- 
ter, was a particularly beautiful youngster. 

Mary Martin was excellent, as she almost always is. 

In the cast were Dan Mason, Carl Eckstrom, June 
Daye and Olive Trevor. 


The Box Office Angle. 


This should be a very, very good production for any 
house where they like action and gripping melodrama. 
There is enough good characterization to make it certain 
that most any audience should enjoy it very much, but it 
will particularly please where they like fast, compelling 
melodrama. 

There is a chance here for you to get some money— 
real money—because Stuart Holmes is very well known 
throughout the country because of his having appeared in 
so many big Fox productions. While he has only been 
starred alone recently, he, personally, has been known 
for many months—even years—and his name has been 
known to most fans at least a year. I would play this 
up, making particular mention of the fact that Mr. 
Holmes has a chance in this to do a sympathy character 
part which is exceptionally human and very dramatic. 

You can safely promise that this is far superior to the 
average program release. 
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O anyone who is NOT familiar with the inside 


workings of big film organizations as they 
have always been constituted, it seems ab- 
solutely ridiculous to size up the advertising 
helps and general run of advertising matter 
prepared for the use of the exhibitor. 
The reason for all this, in a very few words, 
is just this: 

The big executives who might know better never give 
\this any attention, and never have, and the men who 
are hired to do this sort of work either don’t know, 
which is the case in the larger percentage of instances, 
Ke else they’ve landed in a rut and as a consequence 
igrind out junk without rhyme or reason. 
| Any intelligent exhibitor knows more about what the 
‘lithographs should be, what sort of heralds he ought 
‘ito have, what sort of slides he would like to have, 
ithe proper subject matter for cuts, and the usable sort 
‘of press matter than does the average press agent who 
is employed to do this thing. 

‘I have on many occasions howled about this point. I 
Was a press agent once myself and quit for the very 
food reason that they didn’t pay press agents any 
money to speak of, and there seemed to be no inclina- 
dion or tendency to ever do so. I can’t say accurately 
‘as to how much money any of them are getting now, 
but, boy!—I know about what most of ’em deserve. 

The trouble with the present condition is that the men 
lwho really know what sort of material to put out fail 
to get off in a corner and look at their work often enough 
to realize whether they are hitting the mark or not. 
‘They go along in the same rut month after month and 
year after year like a lot of sheep. Because one con- 
cern has always used scenes from the film, on their litho- 
‘graphs, all the rest of them do the same thing. And, 
Tegrettably enough, when some of the intelligent boys 
‘want to get away from this routine, the big boss who 
‘should be making buttonholes, says: “Oh, no—you can’t 
do that! Give ’em the same stuff they’ve been getting. 

Tt has been good enough in the past.” Well, it hasn’t 
been good enough in the past, and you fellers who are 
running theatres know it! But, unfortunately, you don’t 
yo loud enough and often enough, and so nothing is 
‘done, : 

There are several very, very important reforms that 
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moe TO YOU! 


Make a real Howl for Help! 


are needed. One of these is for paper that will really 
sell your seats—paper that will be distinctive, different, 
classy and carry a sales talk. The next is the lobby 
display stuff, which, instead of being the routine junk 
of twelve assorted still photographs that generally mean 
nothing, should have the same seat-selling sales value. 

When it comes to slides with which you are to make 
your preliminary announcements, you get the cheapest, 
of the cheap, for which you pay 25 cents, while the manu- 
facturer pays 7 or 8 cents. Make them give you better 
slides. They’re made. 

Now, I appreciate the fact that the manufacturer must 
make a good profit on most of his advertising material, 
because, unfortunately, there is always a lot of this left 
on hand, so that unless he makes a very good profit 
on what he does sell, the advertising department shows 
a big deficit. 

Personally, I have always been very much in favor of 
the manufacturer giving free with his film a certain 
amount of advertising, this to be figured as sufficient to 
properly and intelligently sell the picture. 

To my mind, this would result in better business, which 
would make it possible for the exhibitor to pay a larger 
film rental, and, because of the very elastic condition 
of film rentals, I believe that the cost of all advertising 
matter can be tacked on to the film rental and the ex- 
hibitor would pay it much more readily than he does in 
the present system. 

As it stands now, many exhibitors are short-sighted 
on advertising. They count the cost of the different 
necessary adjuncts and stint themselves on their or- 
ders, with the result that it mars the possible seat- 
selling value of what is used. 

However, to get back to the main point, which is one 
reason why they don’t buy more stuff—most of it is 
rotten. No other word is expressive enough. 

For instance, take the newspaper cuts which are pro- 
vided by most companies for exhibitor use. You will find 
in the trade papers elaborate plates which have cost 
real money, and frequently are well done. On this same 
picture the exhibitor is handed a lot of impossible junk. 
Here is an instance of the assinine methods of many 
companies. In a very large percentage of cases where 
a star appears in a production, you will find that the 
newspaper cuts show a scene in which the star isn’t 
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present, and I insist that there, is nothing that really 
means less for real advertising value than the ordinary 
still picture from a film. 

By all means give them pictures of the star or of 
the essential advertising points of the production. As, 
for instance, in the case of a play which has a great 
reputation, give them a picture of the author; or in case 
the producer is the man that has the box office value, 
give them a picture of the producer, or preferably the 
producer in action. 

Another very essential point is this: The story of 
any production should never be told in synopsis form 
in any advertising matter. 

Of all the boob tricks in the world, none is greater 
than to print in synopsis form on a herald or in press 
matter the story of the picture. Of what earthly use 
is it for a director to work to secure a certain dramatic 
development carrying suspense, when the advertising 
matter elaborately explains just how the story. finishes. 
It’s all wrong, Hezekiah! 

The same thing applies to still pictures. Never should 
any scene be shown in any advertising matter which 
deals with a situation which would give away the im- 
portant, essential suspense elements of the story. 

When it comes to press matter which is handed out 
to the exhibitors to be used in newspapers, there is an- 
other real yell coming. 

Most exhibitors have to pay real Honest-to-Jerry “coin 
of the realm” to get into the newspaper columns. Why 
in the world do the press agents evolve these marvelous 
quarter-column, half-column and full column stories 
about nothing in particular, instead of giving short, 
snappy readers that really contain a sales talk. 

Now, emphasize that point, “Sales Talk.” Every one 
of these little paragraphs should have at least one spe- 
cific reason why the man or woman you are trying 
to reach should see this picture, instead of pet dog and 
fancy pajama pipe dreams. 

I can rave on here for another hour or two about this 
pathetic situation, but I’m not going to. You boys who 
are running theatres know just how right I am. 


Foe what I am going to yell about the hardest is just 
is: 
Make some noise! 


Write some letters! Take this up 
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with the boss and mark your letters “Personal.” ; 
upon an answer. State specific instances. You can 
take any of your recent productions and find one good- 
sized kick. Now, go to it! 

No one can do these things for you like you can do 
them for yourself. Most of the big fellers will read this 
and it’]1l maybe make a dent. He’ll probably call in his 
press agent and advertising man and start an argu- 
ment, and then two weeks from now it’ll all be forgotten, 
in the mad rush of New York routine, which keeps them: 
going in the daytime and entertains them at night with 
the bright lights and restaurant stuff. These fellers 
here can’t help it if they get into a rut. It’s an awful 
battle to keep out of one. It’s up to you boys who are 
sitting out in the open, facing the public, to tell thes 
men who, for the most part, want to give you what 
you want, what vou actually do’ want. 

Tell him forcibly—don’t mince words about it! Let 
him know you mean it. That may get you some action! 

Most of the men who are now working on the ad- 
vertising and press agent jobs are capable enough. They 
simply have to be guided instead of being lulled to 
sleep with the boss’ expression of satisfaction because 
they got a certain amount of space in the “House Or- 
gan” trade journals which are seen each week by the 
boss. 

It is an unfortunate condition that our big executives 
don’t take the trouble to go out and check up the ad- 
vertising matter issued on each picture, but they are¥ 
busy with what they consider more important items, and 
it is up to you boys who are affected to make them re- 
alize that there is hardly anything of more actual im- 
portance at the present moment than the providing of | 
intelligent seat- selling ad. helps for exhibitors. 

Don’t let ’em kid you about this, because any one 0 
?em will come back and tell you that they have the great: 
est stuff in the world and are doing everything in their 
power to intelligently co-operate with the exhibitor. 

State specific instances. Send in the dope. Show them. 
just what you are kicking about. Then you will get 
action. 

It will do you no good whatever to argue on general 


principles. You might as well “sing” to the Woolworth 
Building. ; 
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DELIGHTFUL HUMAN BITS, BUT DRIFTED INTO AN OLD STORY 


Mary Miles Minter in 


ENVIRONMENT 


American—Mutual 


but central story situation very ancient 
MRR Feet ret St! t Girl sacrifice to shield friend 
stuff, made interesting by little touches 
RECTION.....Gave splendid village atmosphere with 
many human bits, but couldn’t make 
a. ; old situations impress 
Beer OGRAPHY.............2...... Generally very good; some 
| excellent effects 
BrHTINGS.......... A few quite effective; generally good 
ETAGLVULC) FU. sect teen td AES Fes Lee eas Good 
SL ES Screens beautifully; pleasing personality 
Some very good types; a few 
camera-conscious 

BETO RO: fe ce cae Fitted village atmosphere 
TERIORS.......... Good; particularly commencement set 
| Some good little bits 
ere wovsss--e---------SIXty-two minutes (5 paris) 




















HIS started off as if it were going to be an ex- 
ceptional little film, because it was human 
from the start with some excellent village 
atmosphere and an evident attempt to place 
characterization above action. 

Unfortunately, after all of the characters 
had been nicely planted and the atmosphere 
clearly understood, they started into the ac- 
Le ‘Blooey!—it was the good old misunderstood situ- 
vn, with the shero defending her girl friend who had 
‘in wrong, taking the blame of the other’s error upon 
self in such a way that her sweetheart, who was 
fi minister, thought it was all wrong. 

Mf course, in due time, when they got to the fifth reel, 
iminister overheard a conversation between the shero, 
> had been sacrificing herself, and the girl friend who 
| been shielded, with the result that the hero knew 
was all right now, and we had a clutch for the finish 
md such is life—in scenarios. 

a this offering Mary Miles Minter had a chance to 
ister her pleasing personality to rather good ad- 
mare, because she appeared as the daughter of a vil- 
2 drunkard, and in the early part of the film we 
; “several very pathetic little bits where she was fight- 
‘her battle to hold her position with the other chil- 
a in the school so that she would make as good an 
earance on commencement day as the others. 

Ve saw Mary working on her own graduation gown, 
the scenes showing the commencement exercises 
‘e well handled and will undoubtedly appeal particu- 
Y in the small towns where they appreciate the 
sortance locally of such an occasion. 

‘here were a number of inserts where the little star 
te in a diary to her dead mother. Several of these 
‘e good for a gulp. 


‘ollowing the commencement exercises. the entire 
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gathering came out into a very bad storm, which was 
effectively shown, and we saw the little star’s father 
staggering down the street, with a child in the crowd 
calling out to his father: “Oh, look at the funny drunken 
man!” There was a kick in that little title and in the 
scene which followed, and, as I say, up to that point the 
production had shown promise of being distinctive be- 
cause of the human touches and the atmosphere. 

From that time on, however, the action quickly turned 
to the love stuff between the daughter of the wealthy 
man of the town and a he-wampire, which was busted in 
on by our shero, who pulled the sacrifice, and conse- 
quently got in so bad that the villagers planned to send 
her to an institution. 

Of course, when the truth came out, the minister did 
the grand heroics and arose in his pulpit to announce 
that he was handing in his resignation, and that he 
intended to marry the daughter of the drunkard on such 
and: such a date. Inasmuch as he did not ask the young 
lady, this was quite a bit of nerve—but, then, they do 
this in the movies. 

George Fisher, as the minister, was a bit better than 
any juvenile I’ye seen with Miss Minter to date, and 
while George isn’t a marvel as a juvenile, he was quite 
a bit more than satisfactory. 

Certainly I believe as much as ever in the possibilities 
of Mary Miles Minter if she is properly handled, and 
it seems a pity to me that she isn’t given better op- 
portunities. 

Playing the part of the self-willed little daughter of 
the wealthy gink of the village was Miss Minter’s sister, 
Margaret Shelby. She handled this part beautifully, get- 
ting over without exaggeration the flippant mannerisms 
of the youngster in the small town who feels that she is 
better than the others because her dad has a little coin. 

Others in the cast were George Periolat, Harvey Clark, 
Emma Kluge, Arthur Howard, Al Vosburg, Lucille Ward 
and Jack Vosburgh. 

The Box Office Angle. 

Despite the fact that this is a very ancient tale 
when it gets down to real story, I believe there is enough 
human stuff in it to make it quite worthy of booking, 
and I would say that Mary Miles Minter, despite the 
fact that she has had some bad pictures, is still a good 
bet at the box office. 

You can safely take a chance on this, figured as a 
program release, and I should think it would prove rather 
good entertainment. 

It is to be regretted that these obvious, ancient story 
ideas are “wished” into otherwise good productions, be- 
cause this film, for instance, would have been much 
better had they continued along the atmosphere-charac- 
terization lines without ever arriving anywhere in par- 
ticular as to story action, because, after all, people want 
to see human things. They don’t want to see action 
which, the moment a certain incident starts, is perfectly 
obvious to them for two or three reels to come. 

Concentrate your attention on the star, in your ad- 
vertising, and don’t say too much about the picture itself 
unless you play up the one point that it is a human 
story of small-town life with several effective bits of 
pathos interwoven with a bit of romance. 


LESTER CUNEO 


Heavies 


YORKE METRO 
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Marguerite Clark in 
THE VALENTINE GIRL 


Famous Players—Paramount 


TTT EO Rive eee ee eek teeter J. Searle Dawley 
PATEL LC) RR see) eee eR eer ee Laura Sawyer 
CAMERAM ON dude ee ee H. Lyman Broening 
A SAG VW UELOL Bie ss eee Delightfully entertaining until 
father arrested, finish slumped badly 

SU Bab Ge ag ee ie Bee Very slender and hardly good, except 
provided whimsical touches of contrast at first 

DERN GLO Neen eee Gave excellent atmosphere and 
registered plenty of little human bits 

PHOTOGRAPH Yio ees ae ee Generally excellent 
BIGEHTINGS 2422 Many very effective and artistic 
CAMERA WORK.............. Excellent; many fine close-ups 
NA Roe nets Delightful personality; appeals most as child 
SUBPORT 22). Very good, except for juvenile who 
didn’t register 

UX TBR OR G2 cece cv scn art ere eee eee eee A few very good 
PN RIORS See eee Distinctive and nicely handled 
EIA i ee Be ee Story a bit hazy, but little 


touches and atmosphere good 
URS BIBRA) PENN Sixty-seven minutes (5 parts) 


FTER stopping to analyze why the last of this 
absolutely failed to register and seemed to 
be a decided slump, the thing which struck 
me most forcibly is just this: I don’t believe 
we like to see Marguerite Clark grow up 
when she has played most of the film as a 
kiddie. That doesn’t mean that Miss Clark 
can’t do love scenes delightfully and doesn’t 

make a charming little sweetheart for any hero, but I 

believe the trouble lies here.—She is’ so convincing as 

a kid that I believe that when she has a kid story she 

should be kept a kid. If she is to do love stuff, I think 

she should be started off at an age that won’t make too 
much of a jump. 

This production went along wonderfully for about three 
reels and a half, and we were just having a grand time 
with “Marg” and her kid stunts contrasted against the 
grim life of her father, who was by profession a gam- 
bler, and by instinct a gentleman. 

Then, all of a sudden—Bang! They arrested father, 
“wished” charming little “Marg” into a kid party in a 
church, and pulled a juvenile on us wearing knicker- 
bockers, when—Bless Pete!—he was big enough to be 
driving a truck! 

From that point they jumped five years and sent this 
juvenile back into the story, saved from a wreck, and 
the rest of it was occupied with him trying to make 
good with our beautiful little kiddie, who somehow didn’t 
seem “grown-up” to us yet. Of course, she was afraid 
of her past because she’d been telling a lie about her 
identity in order that the kind minister would keep 
her in his home, and so father had to finish his term 
in prison and come to the house so that she might tell 
whom she was. 

When she pulled the fact that father was an ex-convict, 
this juvenile, the minister and his wife all threw up 
their hands in holy horror and turned away from both 
this charming youngster and her father. We wanted 
them both to get up and walk out on this gang, but 
they didn’t do it, which made us sore again, 

Then father said: “But I wasn’t guilty—I was falsely 
accused”—and, Good night!—the whole bunch immedi- 
ately turned around, shook him by the hand, told him 
he was a grand feller and the young boob said, all 
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right—he’d marry the girl. That guy couldn’t have he 
any daughter of mine, whether I was guilty or 2 
guilty, after he’d pulled such a “bone!” 

In other words, there was no question about the cor 
plete illusion in the early part of this film as to 
Clark registering as a youngster. We all loved her f 
the cute kid things she did, and the action was very i 
teresting. But, unless I’m sadly mistaken—and I dor 
believe I am on this point—this offering is going 
slump badly on the finish for everyone. 

Frank Losee, who is a mighty capable actor, appear 
as Miss Clark’s father, and these two carried the fi 
of the story beautifully. There had been a mother w. 
had left Mr. Losee, or else she had died, this never bell 
exactly cleared up, but, anyway, this father and daughi 
had some mighty good scenes for both comedy @ 
pathos in the first three and one-half reels. 

It is surely too bad that some simple little hum 
development couldn’t have been used to have ca 
this through to the finish, with Miss Clark still a kidc 
and father brought out to have a decent chance. 

As is too often the case in Famous Players prod 
tions, we had a number of bad titles. In one place > 
had a title which said that Miss Clark “made history _ 
playmate.” It seems to me that this would be pretty he 
te do. She might make historical characters her p 
mates, but the statement that she had made his 
her playmate will certainly jar anyone and make th 

stop to figure out what is meant, which is always pre 
of a bad title. J 

When Mr. Losee came home from prison and soug 
out the old man who had been his friend and his dau 
ter’s friend, they pulled an awful title on him. He § 
come in to the little novelty store and taken a seat, ¢ 
the title registered: ‘I have served my sentence 
where is my child?” Oh, boy!—Whoever wrote t 
title knew that those two points were to be got 
over—First, that he had not escaped from prison, © 
kad served his sentence; and the other, that he. wo 
naturally inquire about his child, but, believe me— 
would not have said it in that way. 

In the scene where the juvenile and the minister | 
his wife had turned him down when they found | 
was an ex-convict and then suddenly took him to tk 
arms, they had hardly acknowledged him, when ' 
minister walked over to the door and said: “Good-b 
and good luck.” It was sort’uv a “kick in the e 
because it sounded like one of those “Here’s your ie 
what’s your hurry?” things. 

There were a number of good sets, with the gambl 
house scenes well handled, and the entire offering cari 
an artistic distinction which gave it a register of cli 

In the cast were Kathryn Adams, Richard Bai 
mess, Maggie Holloway Fisher, Adolph Menjoug 
Edith Campbell Walker. 

The Box Office Angle. 

Marguerite Clark is a sure- -fire box office proposi 
and she has enough good stuff in this offering for 
to have no fear as to it proving more than satisfact’ 
However, I fear that most of your fans will sort of + 
that the production lets down on the finish, and mos’ 
them will not know exactly why, because they will 
stop to realize the theory which I advanced in be 
view—that we don’t like to see her “grow up” 
denly. For that reason I doubt if you’ll have 
criticism from your patrons. They’ll all admit 
is very good entertainment, and there is enough ple ed 
stuff that most of them will be willing to recommer 


Certainly this is decidedly better than the Param 
average, 
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Dorothy Phillips in 
THE FLASHLIGHT 


Bluebird. 


ep ene 2 ee Ida May Park 
Ree er eee oe Albert M. Treynore 
BeNARIO Ep Vee ce sem ee co te eae Ida May Park 
Bn ee at Le eee King D. Gray 
RATS Interestingly developed in pleasing 
atmosphere until very end, when slumped 
a bit with vision stuff 
SA EES Murder mystery romance nicely handled 
aeeones Kept action interesting; gave splendid 
plot development in pleasing exterior atmosphere 
MPO GRAPH Yo... 80: cece. ca Generally excellent 
BEMITLLN GS steer oe et S. Many distinctive and effective 
BE TROAMVV OR Keke hs ek A ae eS Very good 
Resets eT eS Forceful personality; rather pleasing 
eee pe Ree eee a) ck 2 dl EN Very good 
ORS... -Well chosen; mostly mountain and sort 
stu 
NTERIORS... sC6od except vision scenes at end, which 
were setty 
| ETAIL... -Nicely handled, except leaving scarf in cabin, 
which was forced 
Dr en en Aree eS Sixty-two minutes (5 parts) 
IGURED on the average basis, I would say that 
this will register as an excellent film in any 
community where they have been getting 
Bluebirds regularly. 

This is the first production from Ida May 
Park as director, and since she also wrote the 
scenario full credit must go to her for the in- 
telligent development of this murder mystery 
Without question, she can, on this picture 
one, take her place among the worth-while producers. 
‘The plot isn’t tremendous, but is a simple murder mys- 
iery situation with a novelty touch added by the intro- 
}iction of a young hero who was hunting animals for 
ashlight photographs instead of using a gun to kill 
em. 

')\ After setting his camera one night, the flash was sud- 
yonly discharged and then two shots rang out. Hero 
ik his camera to his cabin thinking he had secured 
pee photograph of a fox, or some other animal, but found 
1 the plate the picture of a girl. The next morning he 
eo that an old hermit had been murdered in his 
in 

| Because hero had visited the cabin the day before and 
* s footprint was found, the sheriff arrested him for the 
‘urder. He denied that his gun had been discharged, 
/ot knowing that his valet had used it, and that made 
| € circumstantial evidence against him rather strong. 
In the night he did a get-away, escaping by canoe down 
/ @ river, only to be wrecked and found the next morn- 
£ by the girl of the photograph, who mysteriously 
eaded with him to help her get out of the woods. 

'The two then had an exciting escape from a pursuing 
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posse, which ended after several days of wandering, with 
their discovering that they were back at the scene of the 
crime. Here the girl went to the authorities and accused 
the hero of the murder, with the result that he was 
placed on trial, and we had a very dramatic backwoods 
trial with the audience nicely twisted as to the intent of 
the heroine and the result of the situation, until finally, 
when placed upon the stand, the heroine was caught in 
cross-examination by the introduction of her scarf as 
evidence. It had been left by her in the cabin where 
the murdered man was found. 

The hero, by the introduction of the photograph, had 
endeavored to prove that she was leaving the cabin in- 
stead of going to it before the shots were heard, but the 
fact that she wore the scarf in the photograph proved 
that the picture had been taken before the murder. 

Just at this point, where everybody will be wondering 
as to how it is all going to end, they pulled the real sur- 
prise by introducing the hermit, who wasn’t dead at all. 
It was his half-brother, who looked exactly like him, and 
then we had a vision explaining why this man had come 
to kill the hermit, who had in turn killed him, and the 
explanation proved that it had been self-defense, so that 
everything was lovely. 

The moment the “twin brother” stuff was pulled the 
production slumped, and the vision stuff, which is always 
hard to register at such a point in the story, lacked dis- 
tinction as to settings, and thereby let the production 
down a bit as to general tone. Since this came very late 
in the offering, however, the favorable impression will 
have been so thoroughly registered that I am sure most 
any one will consider this an entertaining offering. 

Dorothy Phillips, as the heroine, did very pleasing 
work, she having a forceful personality that dominates 
and still appeals. 

William Stowell was a very pleasing six-foot hero. 

Lon Chaney, as the hermit, had rather a bum beard, 
but was very satisfactory. 

A number of good types were introduced as mountain- 
eers. 

Others in the cast were Alfred Allen and George 


Berrill. 
The Box Office Angle. 


Playing this up as a mystsery romance, I believe it 
will register very satisfactorily in communities where 
they are accustomed to the average program quality. 
The story development for the first four reels is excel- 
lent, and surely it will hold the interest of any one. 
The woodland and mountain stream exteriors were good 
locations, and the photography made the general impres- 
sion very pleasing up to the finish. 

I would emphasize the name of this and the fact that 
it ls a mystery story, with the additional note that it has 
been produced by a woman. That angle will interest 
many, because women like to feel that their sex can do 
things as well as, if not better than, the men. You 
might center your attention upon the fact that Miss 
Park has been a successful scenario writer and that now 
she has proven her ability to direct as well. 


EDWARD WARREN 
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Gladys Brockwell in 
HER TEMPTATION 


Fox Film, 


DIREGTOR( = s..422 2 eee ee Richard Stanton 
AWTHOR $2220.30 ..222 22 Norris Shannon 
SCENARIO: BYeut ee ee Ben Cohn 
GAMERA MAN ste a eee ee eee oe D. Jennings 


AS A WHOLE._Unconvincing melo made distinctive by 
camera work, lightings and close-ups 

Lacked human note of conviction, but treatment 
helped it 

DIRECTION....Gave excellent tempo to individual scenes, 
although cameraman and editor responsible 

for much of this 


SLORY 


PHOTOGRAPHY............ Excellent, although occasionally 
make-up of star was noticeable 

LIGHTINGS............ Many very artistic and truly effective 
CAMERA WORK.......... Splendid close-ups, with effective 
vignetting all the way 

SA Rae Dominant personality with emotional power; 


particularly effective in close-ups; 
displayed figger at times 
SUBRPORTY== Willun had poise and authority but would 
look at camera; others good 
I XTERIORS 22 2050 Se Se ee eee Good 
INDERIORS2 2. Generally distinctive and well handled 
LAN [mee ae ee et Good; although hypnotism incidents 
unconvincing 
Sixty-four minutes (5 parts) 
SNYWHERE ‘that program stuff is accepted this 
should register as a very good film, because 
the treatment has made an unconvincing mel- 
odrama rather effective. We get excellent 
lightings, a distinctive atmosphere, and: find 
most of the action played in close-ups, with 
the individual scenes so cut as to give a splen- 
did tempo. This moves along in such a man- 
ner as to hold your interest, even though the story itself 
never registers. 
The plot has to do with hypnotism, it being one of 
those things where a willun hypnotizes a wealthy man’s 


TIME... 





OLD STORY JUNK BADLY PLAYED AND POORLY PRODUCED 


Jean Sothern in 


A MOTHER’S ORDEAL 


Van Dyke—Art Dramas 


DIRECTOR: 2... 82 ee e  eee Will S. Davis 
AUTHOR... Silk oe ae ole era ate ae Will S. Davis 
CAMERAMAN... si) eee William Black 
Aas CAS WHOL HS oe Siig ef Cheap surface mellerdrammer 
mostly junk 

SLORY 4.5. eee Very old stuff that never registered 
DIRECTION... Bad grouping, poor tempo, permitted 
~ overacting and never impressed 

PHOTOGRAPH Yeo eee ee Acceptable 
LIGHTINGS..<..22.% 28. 2 Se ee eee Ordinary 
CAMERA: WORK 2.2225.2.524,..0 5. ee ee Fair 
AUR 2s. eh ee Se Isn’t one 
SUPPORT_.__...Bad, amateurish and camera-conscious 
PXTRRIORSG ities ec. cee Ordinary 
INTERIORS s.c2 3855 eee ee et Setty 
DE TAL 2) 8 ee Convenient 


EMG 2 Oe er se en Sixty-two minutes (5 parts) 
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widow and then afterwards works on her sister, bee 
she is a bit more youthful and attractive and he 
that the money will eventually go to her. 
The climax comes where a doctor friend of the wid 1 
who loves sister, goes to the church where willun— 
sister are to be married and hypnotizes the groom 
the altar, with the result that he forces him to conf 
to having murdered the wealthy man, whose widow | 
afterwards convinced that she had committed the crim |’ 
After the confession, when he was aroused from }} 
hypnotic condition, the willun rushed to the belfry " 
the church and jumped to his death, which is very mu 
“movie meller.” ‘ 
Of course, the doctor and sister were reunited, and t 
widow, who had really learned to love the willun, W 
left weeping over the corpse. - a 
Gladys Brockwell had much to do in this and did 
quite well. Most of her scenes were played in close-uj 
and she held the attention by her playing. Unfortunat ! 
ly, in a few places the lighting was such as to regist? 
her make-up too noticeably, but this happened ory 
occasionally. 
Bertram Grassby, as the willun hypnotist, was ve 
good except for his insisting upon looking at the came 
every once in a while—which is always bad stuff. 
James Cruze, as the doctor, was used as the dominal 
will to overcome the willun hypnotist. 
Beatrice Burnham as the younger sister was rat 
pleasing as a contrasting personality to Miss Brockws 
Ralph Lewis, as the wealthy “wictim,” was very gor 


The Box-Office Angle. 


If you are playing regular Fox releases, I believe 
will hold the interest and satisfy generally because | ; 
the manner in which it has been done. I wouldn’t pro 
ise anything very specific regarding the production, |] 
cause many may not like it, since the story fails to e¢ 
vince. I would center my advertising upon Miss Brot 
well, who has done a number of very good things late 
and if you want another point for exploitation purpos: 
talk about the power of hypnotism. 

Don’t promise too much, but figure that it will regis 
as a good program offering. 


omit you are playing cheap program stuff possilyf! 
4} you can get this sort of surface melodrama 
junk by, but, for my part, I say “No!” 
This is the old story about the woman w 
was wronged by her husband and decided 
commit suicide and afterwards changed — 
mind, with the result that when she grew 
she wanted to get even with this one-time h 
band of hers, who had now become the district attort} 
and married again, this resulting in her kidnapping # 
adopted daughter and pulling a little white slave sti 
all of which action led up to the psychological momif: 
when a “defective,” who was the young hero, pullecal’ 
rescue and the woman learned that this child was | ; 
own daughter. Ha, ha!—SOME junk! 
This hasn’t been done more than six hundred ¢ 
eighty-three times to my recollection, and surely 
pane for it, in this case, isn’t that it has been w 
one 
The hero was awful, the father, when appearing 
a father, was funny, because his make- -up didn’t mé 
him look old, and on the whole the production was | 
erally “Blaa!” 

























I can’t see any ‘particular reason for starring Jean 
“Sothern, because she lacks the dominant personality 
‘needed for a star, and certainly she should not be put 
vsout in this sort of a mellerdrammer with much emoting 
‘to do, because she can’t put the stuff over. 
The “rescue” scene was truly funny. The “defective” 
sstood outside across the street in a set position, looking 
up at the window, apparently watching for a signal. The 
persecuted female, Jean Sothern, ran to the window, 
mmade a lot of noise, and then we had a lot of strug- 
gling in the room. When they cut back to the “defec- 
tive,” he was still standing in exactly the same posi- 
tion we'd left him in. Then it became time for him to 
ido a wild rush, and he turned and ran for a few feet 
‘to where several “extras,” supposed to be his plain- 
clothes men, were standing on the curb, all set ready 
'to do a wild leap across the street, and if there was ever 
)bad grouping, this was it! If this doesn’t get a laugh, 
‘it is simply because your patrons have no sense of humor 
sor don’t know good stuff when they see it. 

The general atmosphere of the offering was ordinary, 
in that there was nothing distinctive about the sets, 





FINE SNOW STUFF CANNOT SAVE 


H. B. Warner in 
THE DANGER TRAIL 
Selig—K-E-S-E 


STE) 1 () Ne eaee tee ott dn Frederick A. Thompson 
LN GIS igs ak Sa ae eo hate James Oliver Curwood 
/AS A WHOLE....Wild, unconvincing “meller” with funny 
finish 
RECTAN ON eR ea eS eas coc ce elses ees Ridiculous as screened 
DIRECTION........ Registered good snow scenes, but made 
action too “melo”; gave fearful plot development 

| PHOTOGRAPHY......Generally good; not truly distinctive 
| LIGHTINGS.......... A few very good; generally acceptable 


BAU EE rR VVC) Re Hcgt eee ens ee a te ee eee Good 
mo LAR.......... Personality helped otherwise ordinary scenes 
RC) ce ee ee eso ees Acceptable—nothing more 
es CE RIORS.....220 0. -2..2-.22s2-20s5.0.-- Much beautiful snow stuff 
SARE EG LO) LOS meres ee toe SD ee Acceptable 


Rep ice tae EC: ONS PAL oe ae Several slips 
epee peers eae eon, Sixty-three minutes (5 parts) 
=) all the assinine plots for the screen that I 
mi have seen in a long time, this just about 
draws the prize. 

We find two bush-bearing brothers of the 
snowbound North trying, through five reels, 
to kill a young engineer who has come to 
that country to work, with the sister of the 
brothers always assisting in his rescue. The 
}y reason for this desire to murder was held a profound 
4s secret until the last of the fifth reel, when we suddenly 
‘learned that they were after this gink because his fa- 
ther had trifled with their mother, and then they learned 
'that he was the wrong man and simply bore the same 
‘mame. Good night! Can you imagine anything more 
‘ridiculous than five reels of attempted murder with a 
§) sudden twist on the finish where these murderous wil- 
‘luns walked in and offered to shake hands with the 
' persecuted hero? 

There was a lot of very pretty snow stuff, and Mr. 
' Warner’s personality kept it fairly interesting until the 
‘mystery got to be entirely too dense, but at no time did 
‘it register as big, because it was simply a continuous 
performance of attempted murder and we knew that 
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the lighting, the camera’ work, or any of the technical 
requirements, and the cast certainly didn’t lift the tone 
of the production. 

Among those who appeared in the cast were Arthur 
Housman, Walter Miller, Chas. Boyd and Alice May. 

The Box Office Angle. 

If you haven’t much respect for the opinions of your 
patrons and want to play cheap stuff that you can sneak 
by, dodging them when they come out to tell you about 
it, possibly this will go over as routine stuff. But, take 
it from me—if you expect to stay in business and want 
to keep your patrons thinking that you know anything at 
all about pictures, you’d better start to picking good ones 
and laying off on this stuff. 

I can see no particular advertising angle in Jean Soth- 
ern or “A Mother’s Ordeal.” Neither one means any- 
thing in the average patron’s young life. Certainly there 
is nothing about the picture worthy of recommendation, 
and if you did tell them anything about the story, they 
would say: “I saw that last week”—or last month— 
either one—because the chances are that they saw it both 
times. 


SERIAL MELLER AND FUNNY FINISH 


they couldn’t kill Mr. Warner, since if they did they 
wouldn’t have any star for the rest of the film. 

In one place they had “our hero” bound hand and 
foot lying next to a few hundred tons of dynamite, with 
the fuse burning. Instead of rolling over on top of 
this fuse and thus smothering it, hero was forced by 
the scenario to take out a revolver and shoot the fuse in 
two. This was, of course, much more “intrickut.” After 
doing that, he calmly unloosed the bonds which had 
been holding him. 

The action of the various murder incidents came to be 
very much like “serial stuff,” and the picture lost its 
grip before the third reel, since it was such a plain 
repetition of willunous workings. 

Violet Heming, as the girl, walked into many scenes, 
registered a smile or a sigh and walked out. She screened 
rather well, but was quite camera-conscious. The gen- 
eral impression which she registered will be quite ac- 
ceptable, however, because, after all, there was nothing 
much to this except scenes between Mr. Warner and 
Miss Heming and the humorous side of the wild meller. 

Others in the cast were W. Lawson Butt, Richard 
Thornton, Arthur Donaldson, Arthur Cozine, William 
Cooper and H. Howard. 


The Box-Office Angle. 


Certainly if you play this you are going to be at a 
disadvantage, because the finish will send them out with 
a sort of peeved feeling, since the ending is so ridicu- 
lous. After an audience has sat through five reels 
watching the brave hero meet death face to face time 
and again, each time refusing to speak to it, they are 
worked up to a stage where they want to see something 
happen other than to have the willuns come in and say, 
“We’re sorry, but you aren’t the guy we wanted to kill.” 
That’s absolutely Keystone Komedy stuff. I can figure 
Charlie Chaplin working in such a script, but I can’t 
conceive how it was possible for a real producer to take 
such a story seriously for the screen. 

If you are willing to chance the “kick in the eye” on 
the finish, there is enough melo to hold the interest and 
the snow exteriors make it rather beautiful, so that it 
will get by as acceptable program stuff save for the 
flop at the end. 
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Lionel] Barrymore in 


THE MILLIONAIRE’S DOUBLE 


Rolfe—Metro 


DIRECTOR 260.02 eee Harry Davenport 
BARU ED EL CD RR era: aes ee ct le ee OR eee June Mathis 
CPA SEA VAIN ete he ee eee John M. Bauman 
AS A WHOLE....Good comedy idea that will get by nicely 
STORY..._..............Becomes obvious, but will hold interest 


DIRECTION........ Satisfactory atmosphere, but permitted 
star to act 


BHOTOGRAPH Y.2.22-- Generally good; not exceptional 
LG PEL LIN Ges) eee Soe Re ee gree Just good 
ROANVUE RAS WORK Con ie Oe nee Acceptable 
Awan: Camera-conscious and tried to be funny, with 

result that missed fire 
SULLOR Tae eet Snes eee Acceptable; not distinctive 
ELD RIORS RASS <2 8 on Se ee eee Acceptable 
ENTE BEOLOUS te ee ec ee ee Satisfactory 
EAU ee eek Poa 8 (9 2 eS ee ee Satisfactory 
pISVIVE Hy eae ote yet es Ne Fifty-eight minutes (5 parts) 


HERE was a comedy situation in this which 
“Doug” Fairbanks could have had a wonder- 
ful time with. Unfortunately, Mr. Barrymore 
has been permitted to act in an attempt to be 
funny through facial expression, this result- 
ing in making him camera-conscious, and he 
seemed to be doing an imitation of Eddie Foy 
rather ‘than giving a human characterization. 
The general treatment and atmosphere was quite satis- 

factory, but the star’s forced grimaces reduced the laughs 

to about one-tenth of the possibilities. 

The idea of this had to do with a millionaire who 
started for Japan only to learn in Frisco that he was 
thought to be dead because a crook had robbed his house 





TIRESOME, TECHNICALLY CRUDE TWO EPISODE PLOT DRAGS BADLY AND 
NEVER HITS TRULY BIG MOMENTS 


James Morrison, Rita Jolivet, Leah Baird 
and Vincent Serrano in 


ONE LAW FOR BOTH 


Ivan Film—State Rights. 


DIREGTOR wi... 2 Wee 7 eee Ivan Abramson 
BON Dad CE fo eet, 3 a Ne pa Se ee Ivan Abramson 
COVE BGA MAIN: se et ee as Marcel A. Le Picard 


AS A WHOLE........ Crude, overplayed, tiresome Russian 
melo and divorce problem story tied together 

ORC. 257 cst Looked like two separate pictures tied 
together; very tiresome and laborious; 

lacked human note 


PU EG LO Ne, ee. Technically crude; never developed 

impressive tempo 
PHEUOGRAPHY 2-2 Just good; not distinctive 
LIGHTINGS....................Ordinary; generally too uniform 


CAMERA WORK... a Acceptable; frequently too much 
foreground, and same angle too often 


Pee Ry raeee ee ee neat es Sc dds hs Acted “with gestures” tion a 4 i 
SUPPORT..... einen eee tee fe ee ok Se Very camera-conscious Rated ae st eiee eer aS ne eee moral 
Perea ae et eas oe 2A CDLAC not distinctive Since, in order to bring Jimmie Morrison out of this 
sa insane nnsnennsecntee cocvescseeseee Ordinary; lacked class Russian atmosphere into the American. they performed 
ATL... ces Some bad bits; one awful newspaper insert rather an unusual tonsorial operation, I have a decided 
SUE ea aerat a os Ste sks i One hour fifty minutes (8 parts) hunch that this was two different pictures which have 
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SPLENDID COMEDY IDEA MARRED BY STAR’S ACTING, BUT INTERESTING ~ 











and had in turn been robbed, with the result that the 
yeggs who blackjacked him thought they’d killed the 
real millionaire. - 
A confidence man forced a young lady to pose as the > 
millionaire’s widow because he threatened to put her 
father, an escaped convict-forger, back into prison, and ~ 
when the real millionaire, Mr. Barrymore, read of the 
widow thing, he decided to come back and investigate. 
Shaving his mustache, he sought the hotel of the con-— 
fidence man, and, as expected, was immediately picked 
up as a “double” who might pose as the supposedly dead — 
millionaire, thereby making the collection of the estate 
much easier and safer. This was a good situation, al- 
though, of course, we immediately knew that the finish 
would be exposure for the crook with hero keeping the 
persecuted heroine as his honest-to-goodness wife. | 
It took a couple of reels to get to this finish, but the 
situations would have been quite funny had not Mr. 
Barrymore insisted on making faces all the time. That 
stopped the fun. There’s nothing more un-funny on the 
screen than a palpable attempt to be funny. ‘ 
While the sets were all right and the players satis- 
factory, there was nothing about this to lift it out of 
the ordinary routine. The story idea will get it by, but 
no one will enthuse over it as a production. 
In the supporting cast were Evelyn Brent, Harry S. 
Northrup, H. H. Patee, John Smiley, Jack Raymond and 


Louis Wolheim. 
The Box Office Angle. 

I would go easy on this because they won’t rave over 
it. Centre your advertising upon the story idea of a 
man playing the part of his own double, rather than upon 
Lionel Barrymore himself, because I think his work in 
this isn’t nearly so good as what he has given us in 
other productions. 

As a program release it will be accepted—that’s about 
all. It never really gets below the surface and Mr. 
Barrymore’s “acting” hurt more than it helped. 


COULD write a couple of pages about what’s 
wrong with this—but what’s the use? It just 
isn’t “there” as an evening’s entertainment. 

Technically this production is crude in many, 
many ways, such as overplaying, scores of 
unnecessary scenes, too much “people in and 
out,” the same camera angle too frequently, 
bad composition and groupings of “extras,” 

too much foreground and painfully tiresome plot devel- 
opment. : 

‘The first half of this eight-part offering has to do 
with some characters in Russia who go through the 
usual routine of reyolutionists and persecuting noble- 
men, with Miss Jolivet as the heroine who sacrifices 
herself to the willunous noble so that her friends might 
be released from prison. 

The last part of the production has nothing whatever 
to do with the first part, nor has the first part: anything 
to do with the last. We find Miss Jolivet and Mr. Mor- 
rison escaping to America, and then we get into a di- 
vorce problem situation bringing up the well-worn ques- 
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: been tied together by titles, assembling and one or two 
scenes. If this is not true, then, at least, I must say 
that the construction for an eight-part production is 
absolutely awful! 

The aforementioned tonsorial operation was this: In 
the Russian story, Jimmie had been wearing a wig which 
showed him with rather short hair, particularly in front. 
One of his friends was supposed to give him a haircut, 
with the result that the wig was removed and we had 
those long locks of Jimmie’s, which, believe me, no bar- 
ber in the world could develop from the sort of wig he 
was wearing in the Russian stuff, no matter how good 
a hair-trimmer said barber might be. 

There were some awful titles in this, some being so 
crude they were ridiculous, with others registering as a 
very apparent appeal to the gallery. 

There was one newspaper insert which reminded me 
of the good old days of four or five years ago. It cer- 
tainly was awful! It was supposed to describe an im- 
portant social affair, and the heading was—THE SEA- 
SON’S EVENT, and this was printed in type much 
larger than the rest of the articles and was plainly 
pasted across the sheet of newspaper. Awful! 


Tl give you this one—from husband to wife after she 
had forgiven him for his offense, and then, later on, 
he had found that she had erred. He said: “How dare 
you come in to my home with a past so dark and vile! 
Leave my home at once!” Oh, boy! 


Marian Swayne in 


LITTLE MISS FORTUNE 


‘ Erbograph—Art Dramas 
(ESA LO MRS, Se oe oe es ammeter ee Joseph Levering 


A USE Ohare Se wai Ge Rey. Clarence J. Harris 
ROP ACV TIE Fe ACV IEA I Nie cee eo Si = a ee James Robertson 


AS A WHOLE.___Fairly entertaining because of village 
; amateur theatricals and actors’ 
5 boarding-house atmosphere 
es LOR Ye: 2 ccc:--2-s Cinderella stuff that entertains without 
t \ convincing 
 DIRECTION...............Will be accepted, but lacked finish 
= PHOTOGRAPHY...................-.-.----- Excellent straight stuff 
DLGEDINGS 2 2s 2222) Ordinary; generally too uniform 
¥ CAMERA WORK........ No vignetting, but clean-cut, with 
* good close-ups 
LARS 2. Easy to look at, but forced a bit; will please 


generally 

SUPPORT........ Some good types; many camera-conscious 
MER FUSCA EDEN a Meese noice s Say. cgit sn cacns ou ncnteaeetteanteareus Acceptable 
INTERIORS........ Good for atmosphere; ordinarily lighted 
AT Lee Oe Some good bits; some crudities 


ete hsv << Sixty-two minutes (5 parts) 


OR an Art Dramas production this was very 
good. As a matter of fact, it is probably the 
most satisfying Art Dramas offering that has 
been made to date. 

The story was the old Cinderella stuff, 
which was quite obvious, and most audiences 
will be ahead of the plot development, but the 
situations were planted in two bits of atmos- 

phere that will help a bit. One of these was an amateur 

theatrical entertainment in a village, and the other was 

an actors’ boarding-house in the city. There was a 

chance to play for laughs in both places, and quite a 

‘number will be registered. 
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As a sample of the sort of titles which they pulled,. 
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They had a lot of people in this cast who with intelli- 
gent direction can do good work; but certainly they 
didn’t register satisfactorily under the guidance of Pro- 
ducer Abramson. 

The offering is heralded as containing an all-star cast. 
A number of the players have been starred in various 


things, at various times, but they didn’t register as 


stars in this. 


In the cast were Rita Jolivet, Leah Baird, Margaret | 


Greene, Helen Arnold, James Morrison, Vincent Ser- 
rano, Pedro De Cordoba, Paul Capellani, Anders Ran- 
dolf, Hassan Musseli and Walter Gould. 

The Box-Office Angle. 

In its present form, I can’t see'this at all. 

It is absolutely impossible as an evening’s entertain- 
ment, although the producer may, by the expenditure of 
considerable money in advertising the Russian revolu- 
tion angle and the double standard of morals, manage to 
draw a little business from the curious of New York. 

You might be able to do the same thing, but I wouldn’t 
advise you to, because the production isn’t “there” and 
can’t give satisfaction in its present form. 

As two separate five-reel offerings, this would regis- 
ter as “fair” program stuff. There are a lot of names 
in the cast which have advertising value in some com- 
munities, but I believe, so far as the general public is 
concerned, that the entire group lacks the pulling power 
of any one dominant personality such as the fifteen or 
twenty real stars who are now getting the money at 
the box office because of their own personal following. 





CINDERELLA STUFF WITH HUMAN COMEDY ATMOSPHERE—WILL REGISTER 


The plot idea was the old Cinderella routine of the 
poor girl who wanted to go on the stage. After she ran 
away we found her in a theatrical boarding-house in the 
city, from which she graduated very sudden-like into a 
star, because hero had taught her the leading lady’s part 
while he was rehearing his play in his room. This is 
another one of those things that they do only in the 
“movies.” 

Throughout the production the possibilities were big 
and were only partly realized. Many little crudities 
jarred and kept the action from being truly human. 

At first Miss Swayne was supposed to be an inmate 
of a “poor farm.” We saw only four people on this farm, 
however, one being a grouchy overseer, one lady that I 
guessed to be the woman in charge, Miss Swayne and 
an old lady whom she called “Granny.” So far as the 
audience is shown, Miss Swayne and “Granny” were the 
only two poor folk on the poor farm. 

The worst blow of the entire story was the discovery 
on the finish that the hero was the long-lost son of 
“Granny.” Why will they do these things? It was 
entirely unnecessary for the purposes of the plot, and it 
will get a groan from all of your regulars. 

Of course, at first the other young people who took 
part in the church entertainment refused to have any- 
thing to do with the poor-farm girl, and on the finish we 
found her triumphant as the star of the play. Too much 
attention was given to Miss Swayne causing the cur- 
tain to descend quite suddenly on the instructor about 
four times, while he was trying to sing at the entertain- 
ment, and as a sample of the attention given to uncon- 
vincing detail, I can tell you that, where she landed 
the job of the peevish leading lady, the stage director 
was shown to engage her without even trying her out 
to see if she knew her lines. Now, remember, they were 
going to open that night and the stage director had only 
seen her rush into one scene and act like she meant it. 
when he said, “You can have the part.” Any one, no 
matter how unfamiliar they are with stage procedure, 
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will realize that he should have at least found out 
whether she knew her lines in the play. 

The attention is centred upon Miss Swayne all through 
this offering and we are given many, many close-ups of 
this young lady. She photographs very well and you'd 
never think she was the same girl who was so miser- 
ably lighted in “The Deemster.” 

As a sample of the sort of thing they pulled on us in 
the actors’ boarding-house, we had our old friend about 
the “thumbs in the soup,” which she said was all right 
because the soup wasn’t hot, and I presume that this will 
probably get laughs, no matter if it is old. 

They pulled a little melodrama about the willunous 
cheap actor who stole the leading lady’s jewelry and 
blamed it on to the Cinderella kid, with a flower which 
she had left in the room, proving that he was the guilty 
one, and this will interest the average audience but will 
not convince them. ; 

The theatre scenes would have gone over very satis- 
factorily if the producer had made his audience start to 
go home on the final curtain. Instead of doing that, he 
showed them applauding and applauding through a half 
dozen flashes, not one of them making a move to put a 
hat or coat on. Believe me, they don’t do that in 
America—anywhere! ; ; 

Another little thing which will be noticed is the fact 
that old “Granny” was planted in a stage-box right in 
the midst of a lot of people, supposed to be sure-enough 








ANCIENT OBVIOUS IDEAS MADE PLEASING BY TREATMENT 


Blanche Sweet and Thomas Meighan in 
THE SILENT PARTNER 


Lasky—Paramount 


PTR LO Ros ie eee. eee Marshall A. Neilan 
PAS NO EL ELC) sere re nhl a es eee ees Edmund Goulding 
SG HINA RIO) B Yue setae ere George Du Bois Proctor 
APA VERSA LAIN 2s ie ee oe aes ee Walter Stradling 
A SPA Vy ELON Girl sacrificing savings and 


name to protect loved employer; 
Formula No. 736 


DIRECLIONE 2 Distinctive; too good for story 
BHOTOGRAPRH Yee 2 eer Oe ee ae Excellent 
BIGHTINGS 28225 See" So Many artistic and effective 
CAMERAVWORK 2 Splendid, with good vignetting 
SUA ack ee Aen ee eee Personalities helped situations 
BOE POR Tos pee ae ee en Quite satisfactory 
GIR LOO) ioe eee ee pe ee: Well chosen; some good angles 
PNT EEIRIORS 25.3 cgtet a oc ee Very good 
DETAIL.....Some nice little touches; too much ’phoning 
RPE Bippe zo 0 ote See eek Fifty-eight minutes (5 parts) 

\ 


HILE Producer Neilan has given us a very 
distinctive atmosphere, has chosen some 
nice locations and “shot” this from intelli- 
gent angles, even with all this and the 
personalities of Thomas Meighan and 
Blanche Sweet, which certainly register 
in a pleasing manner in this offering, the 
story is so painfully obvious and so de- 
cidedly ancient and familiar that most any audience will 
be about three reels ahead all the time, with a feel- 
ing of “Why don’t they get to it and get it over with!” 
_The development of this old-time story moved along 
nicely without a lot of unnecessary continuity, except 
that we had entirely too many telephone conversations 
which were planted to give the various characters speech 
titles to explain the progress of the stock battle de- 
velopment. 
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“sassiety” folk, and nobody even noticed that this old 
lady from the poor-farm had landed in their midst es- 
corted by a kid who had been dishwasher in the theatri- 
cal boarding-house. It is such little things as these 
which give the impression of crude production, The 
work lacked the finish and distinction which a real pro- 
ducer can give to such situations. 

Hugh Thompson, as the hero, was rather pleasing. He 
was more nearly human than any of the other players. 

In the cast were Lucille Dorrington, Anna Day Perry, 
Charles MacDonald and Bradley Barker. 


The Box Office Angle. 


If you have been playing Art Dramas and getting by 
with them, I’d say that this should go very well. There 
is enough good stuff about it to get it by as entertain- 
ment, even though the plot is elementary, and the atmos- 
phere and treatment lacks the distinctive touch which 
could have made it very good. 4 

I would not, in my advertising, play this up too strong, — 
if you are in the habit of showing them really worth- 
while stuff, but you can safely book it as a “filler,” rest- 
ing assured that it is decidedly better on the whole than 
what Art Dramas have offered to date. 

For the average audience which has no knowledge of 
technical possibilities and figures only from an entertain- 
ment angle, this may register very satisfactorily. Fre- 
quently it is quite human. 


Miss Sweet was Mr. Meighan’s secretary, and, in fact, © 
almost ran the business. Early in the film we discov- 
ered that she had saved almost ten thousand dollars, — 
with which she intended to buy a home for herself and 
mother. “Immejately” we knew that sooner or later 
she was going to have to dig up that ten “thou” and 
save the firm. 

It took about three reels to get to it, but—by heck!— 
just as mother was about to sign the deed for the 
house, in rushed Blanche to get the coin! Hero’s former 
partner, who was the willun, had been trifling with the 
hero’s wife, who had married him only for his coin. 
Of course, the stock battle, which had been transacted 
by telephone—as they do those things in the films— 
had progressed to the point where wifey thought that 
hero was “broke” and departed to willun’s apartment. 

We then had our other “old friend”—that situation of 
faithful secretary rushing to willun’s apartment to save 
wifey, with hubby hero coming in to “misunderstand” the 
situation. Oh, boy!—how often have you done faithful 
service! 

In this instance they didn’t prolong the agony, how- 
ever, because it was getting now towards the required 
amount of footage, and hubby discovered wifey’s trav- 
eling bag, which had been nicely planted by “props” in 
the scene, thus getting a quick explanation. ! 

Hubby was going to shoot himself, thinking he was” 
“busted,” but when he arrived at the office the next day 
he discovered that faithful ole “sec,” pretty Blanche, 
had saved the day with her ten “thou,” and, overnight, 
the stock which had been bought by telephone had be- 
come a “war bride,” this information being conveyed 
by a newspaper headline, which enlightened the audience 
to the extent of making it clear that hubby-was saved | 
and faithful “see” had made much money by her in- 
vestment for the firm. Surely—they do it in the movies! 

They had a little office boy in this who wore long 
trousers and pulled some cute stuff, and despite the 
fact that he was allowed to overdo it every once in @ 
while, he will be good for a few laughs. 2 

¥ 
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Even though it was old stuff, it was well done. 
may save it.—It’s pretty hard to tell. ; 

In the supporting cast were Mayme Kelso, Ernest Joy, 
George Hebert, Florence Smythe and Mabel Van Buren. 


The Box Office Angle. 


Blanche Sweet has a chance to register in this as well 
as she has in anything in a long time. If she is worth 
anything at the ticket window for you, her personality 
and that of Thomas Meighan, who in this registers 
rather pleasingly, together with Producer Neilan’s intel- 
ligent treatment, may make this an acceptable offering. 

The story is so old, however, that I believe you should 
be cautious ‘about going after it too strongly, because 
there was no chance for truly distinctive characteriza- 
tion; it had to be more or less routine in development. 

If you’ve been playing Paramount stuff regularly, I 


That 





WHIMSICAL, TRULY FUNNY SITUATION REGISTERS SOME GOOD FUN 


Enid Bennett in 
HAPPINESS 


Triangle—Kay Bee 


EEO GeO) Fe eeser eens ee 2 oD ox der eatin ets Reginald Barker 
PANU OEL CO Ty eecrere twee setae ee A epee C. Gardner Sullivan 
BA Peg he Fs Cock) Eee oe as as Sere ee ks Robert Brunton 
RAVER A VAIN ce eee ee era ee oe Robert Newhard 
AS A WHOLE.....Human touches put it over as comedy 
SLO) Wee tees Slender, but provided delightful situations 
DIREC RIO Neeser 46 She Kept it human, burlesqued a 
bit at times, but got laughs 

PHOTLOGRA PH Ye. 2 Excellent; not many effects 
LIGHTINGS S24. Sometimes too uniform, but 
generally satisfactory 

CAMERA WORK................ Very good;excellent close-ups 
NS LVAG Fe pepe raat tae te a Sweet, appealing personality 
SUE O Ree a ee eee Very good; a few types 
overdrawn, but funny 

EEXSE OR Seep eee seen i re Acceptable; very few 
BNET) Lap eee eee Br ce we Se Re NERD RO ee ths: Good 
EV IVATL eet ore eo RTO 3 Some nice little touches 


be a ea ea Fifty-eight minutes (5 parts) 


S entertainment I believe this will register 
anywhere. It is built upon a good idea, is 
comedy from start to finish, and, al- 
though burlesqued at times. has enough of 
the light intimate touch to keep it really 
delightful. 

The attention was centered upon Enid 
Bennett all the way, with little Thelma 

Salter, the charming blonde kiddie, stealing many scenes 

by her cute, natural actions, she being perfectly han- 

dled by Producer Barker in this subject. 





There were two or three types, such as the old maid - 


who was instructor for Miss Bennett, and the blue- 
blooded boob who decided that he would honor her with 
his attentions at school, who were rather overdrawn, 
but these characters were so handled that we accepted 
their overdrawn touches, laughed at them and generally 
enjoyed the situations. 

The story, what there was of it, was built around 
the simple, yet truly humorous, idea of planting a blue- 
blooded heiress in a co-ed college, where the students 
decided that they would beat her to the snobbishness 
for which she had been given much publicity in the 
newspapers, and the result was that this young lady, 
who really wanted to be human, but was kept from 
such tendencies by her guardian, was received at the 
school with the icy stare. 

Her first friend was little Thelma Salter, who was 
soliciting washing to be done by a young student who 


believe the treatment will justify you in considering th 
worth while, but I would go easy about plugging i. 
It would seem to me that one of your best angles fi 
advertising here would. be to 


that he has produced such. offerings as “The Girl ; ° 


Home,” “The Prince Chap,” for Selig and others. 


craft. 


It would seem that this was made “per script” bi) 
cause the development was almost mechanical in i 
I don’t think that Mr. Neilan, if permitte — 
the proper latitude, would take this sort of a story 15) 
make a picture from, and if he did and was given th — 


smoothness. 


| ; mention the fact thi) 
Marshall Neilan directed the offering, making it clei 


é You 
might also mention in your advertising that he has bee | 
selected to make a Mary Pickford production for Ar VE: 


opportunity, I believe he could have done something iam 


it to have made the development less obvious. 





was working his way through school by se¢retly doin’ 
washing. Can you imagine the genuine humor in a sitt 


ation where this young man, who had shown a decide — 


interest in this ostracized young heiress, having her li: — 


gerie to wash, with the kid having solicited it witl — 
out knowing that the young people had any interest i th 


one another. 


Miss Bennett, after becoming friends with littl | 
Thelma, insisted upon accompanying her home, and dis _ 
covered Mr. Gunn, who was the student “washerwoman, ~ 
hard at work on one of her nightgowns, which he wa 
putting through soap suds like the veteran that he wa; _ 

I give Friend Sullivan credit for thinking out at leas — 
a different basic situation. It will register with a “bang © 


anywhere. 


Of course, the young lady was much shocked at firs i 


but she got over this and insisted upon being huma 


and joining the “soapsuds trust.” iN 


Of course, the rest of the film was devoted to thei 
friendship and the scandal aroused by her secret visits 
which brought the family to the school in great haste 


and I must say that they get everything there is ou — 


of this situation by the use of some wonderful title 

and a little bit of the Keystone touch here and there 
There was no attempt to make this anything but | 

fanciful comedy, designed to get laughs and pass 


pleasant hour, and I feel pretty sure that it will regis - 


ter anywhere. ‘ 
Miss Bennett was given many close-ups and she i 
rather pretty, with a decided appeal in her personality 


Little Miss Salter crowded the star for personal recog > 


nition, and Charles Gunn was quite natural and ver 
satisfactory as the student “washerwoman.” 


The other types, though drawn a bit broadly, wi: 


certainly appeal to the sense of humor of most audi 


ences, and I believe this is a very safe bet figured a 


entertainment. 

I must say that Producer Barker missed just a bi 
on the group of college students when he permitte 
one young lady to get into the foreground quite fre 
quently, wearing high-heel shoes and carrying a tenni 
racquet. They can’t play tennis in high-heel shoes. An. 
other of the college men had a slouch hat turned w 
in front as no college man ever wore a hat—except i 
pictures. 

There was one title that will get a scream anywhere 
It was a remark from a “shady” dame to the blue 
blooded boy whom she had tried to “pick up” at on 
time when she saw him with the old maid instructo 
She says: “Say, kid—you’re a bum picker; a bun 
picker.” All of the titles were exceptionally wel 
worded. They will get many laughs and generally hel 
the action in almost every scene. 
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In the cast were Gertrude Claire, Andrew Arbuckle, 


Adele Belgrade, Jack Gilbert. 


The Box Office Angle. : 
It may sound naughty, but I would go to the big 


idvertising angle on this strong enough to arouse 
nterest. ‘Hammer this point: “Can’t you see the humor 


of a situation where the hero, to earn his way through 
‘college, was doing washing which ‘included the heroine’s 
ingerie ?” : 

After hammering that thought, register this one: “Are 
mobs born that way, or trained that way? See ‘Hap- 
yiness.’ ” 

If Enid Bennett has made good with you in any of 
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her other pictures, talk about her being an Australian 
beauty recently acquired by Mr. Ince for his Triangle 
pictures. 

You can certainly make a fuss about little Thelma 
Salter, generally using her picture, because some may 
not remember her name but will the face, and you might 
call attention to her work in “The Crab” with Frank 
Keenan, if you played that production. If you missed 


that, however, all you need do is use a cut of this kid- - 


die, because her face is very well known to film fans. 
She has been in the game a good many years and has 
done some wonderful bits. The other members of the 
cast mean nothing in particular. 


LITTLE HUMAN BITS MAKE YOUTHFUL ROMANCE WORTH WHILE 


Gladys Hulette in 
THE CANDY GIRL 


Thanhouser—Pathe. 
BPRRC ECL C) Re meee seen Tirta | he eT) W. 


Eugene Moore 

YUREL EL C) ROG cen, cote 8s os Wis) Let ERs Philip Lonergan 
SPASM RA MAN ~ 22. )-225.00.04.20-4-< fo ek George Webber 
SAS W HOU His oa 22. ctecess Pleasing as program release 
SUI PERAViets eee ce i eo a kh Slender, but had human elements 
BO DRCRLLON: 5.5250 Sane Made little incidents register 
BEE OM ROA POLY: sed ie) ie ee eon ie Just good 
RG EMGUIN Groth. beer ee nA Te SO 2 eee Ordinary 
WANLERATW ORK 3 i.e. Acceptable; not distinctive 
SIMA reese oats SEES, Me eee ea Pleasing ingenue 
SUE EOC) Fei weececee eee RE CT RE Ns hee ee ee Good 
POs ORO EGG pce che eee es  ee Ordinary 
SUED ELC LG) beds tee tee. te Set as Soe ee Acceptable 
SAG opens oan 2h 0 Le ele Pe SA See Acceptable 
RMS BS Reis a ino 2 Dacre an Fifty-eight minutes (5 parts) 


HILE this is a long way from being an 
exceptional offering or one which will 
cause any one to enthuse to any great 
extent, still it is certainly a pleasing little 
bit of entertainment that registers a 
thought, at the same time providing oc- 
¢asional bits of fun. The introduction of 

a number of human touches keeps the 

interest aroused and we get a bit of vathos now and 





_ then to properly contrast with the comedy situations. 


The star and her leading man are both very youth- 
ful, but this story was written for young folks of their 





MECHANICAL ORDINARY OBVIOUS 


Viola Dana in > 
GOD’S LAW AND MAN’S 


Columbia—Metro 


SEEeMRCMer Cities. oe ee John H. Collins 


BD cir nash Le shin bb th ser bicome se Paul Trent 
SREMERE LED Se er tind: ck rl John H. Collins 
MERU AIAN noche oe nnn nts ee OHA old 
mnuAS A WHOLE......*............. Painfully obvious surface stuff 


_ DIRECTION 


DOG as ke oe, ay Never convinces or hits human note 


ook eee Sod eg Kh --....---.........Rather mechanical 


BISTOGRAPH ¥ 2. tl Acceptable 
RRO LN Gree Oe, ier one ee Ordinary 
ease HAY ORK oe tt ek Acceptable 
OAS aCe OS ee Failed to impress 
SUPPORT... AEE Nt 2 Ne . Ordinary 
Sas SRA ARN,” :<. ee ee peg oA ae Acceptable 


INTERIORS... 


ES vider 3 Ak -Lacked distinction 
ie Acceptable; didn’t convince 
DER oe, Fifty-eight minutes (5 parts) 


DETAIL 
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because it is just “good”—that’s about all. 





age, and consequently the action was rather convincing. 

The story told of a girl who made such good candy 
that she decided to sell it in the city to make a living 
for her dependent family. Of course, she had difficulties 
in attracting trade, encountered a willun, and a hero, 
the son of an indulgent father, eventually married her. 

We then found that the young husband was a dope 
fiend, and there were a few dramatic moments before he 


managed to conquer the drug, with the assistance of the - 


brave little wife who helped in the fight. 

Miss Hulette is a pleasing youngster and her person- 
ality registers rather well in this. 

William Parke, Jr., as the wealthy man’s son who 
became hubby, gave a splendid performance, it being 
probably the best bit of acting that he has registered on 
the screen. 

The general atmosphere was rather ordinary, with 
nothing distinctive from a technical angle, but it will be 
acceptable to those who are impressed by the story. ’ 

Others in the cast were Helen Badgley, Thomas A. 
Curran and J. H. Gilmour. 

The Box-Office Angle. 

Figured as a program release, I would say that this 
is a good bet because it has enough human stuff to make 
it register as pleasing entertainment. It isn’t a big 
picture and it lacks distinctive, classy atmosphere and 
big dramatic situations, but for the program house I 
would say that the average community audience would 
accept this as worth while. 

Whatever you do, don’t promise too much on this one, 
You can 
oe say that it is human, which means much these 
ays. 


SURFACE ACTION THAT DRAGS 


Wwe) 11S is an ordinary surface story that is very, 
9 4; very obvious from the start, and as a result 
it wanders through the five reels without at 
any time arousing any real interest. There 
is nothing distinctive about the atmosphere, 
the action or the treatment. The players have 
no big human situations to give them real 
; opportunities, and since we know perfectly 
well just what is going to happen some reels in ad- 
vance, certainly no one will ever enthuse over this from 
any angle. 

The plot tells of a young Englishman who takes un- 
der his protecting wing, as a native wife, a Hindoo 
girl who tells how her mother had been deserted by 
an English soldier who had gone back home, leaving 
her a ring. 

At about the same time in the story we found the 
boy’s father talking to the father of the girl he was 
supposed to marry back home, and since he was intro- 
duced as an English officer who had served in India, we 





immediately knew that the Hindoo girl was also his 
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child and that it was only a question of time until the 
native girl would blow in at the English home, be 
recognized and accepted as the Englishman’s daughter, 


. so the lovers could be happy and the loveless marriage 


would be unnecessary. 

To make the development more simple, we found the 
girl whom the parents wanted to marry to the hero 
in love with the hero’s friend in India, and so it was a 
simple matter for the friend to bring the Hindoo kid 
on to England, and then all they had to do on the finish 
was to trade around, and everybody was happy. 

Unfortunately, however, for the romantic value of 
this, they made the hero a painful cad. When his father 
told him that he should marry the English girl instead 
of the native girl, he decided that that was what he 
should do, and when the native girl blew in he refused 


- to welcome her, and, in fact, said that he was awfully 


sorry she had come. She even put on her native cos- 
tume, which was of “double-exposure” design, in an 
effort to reawaken his love, but this guy was “cold.” 
Because of these scenes, we do not feel any sympathy 


for him, and when the inevitable clutch comes at the fin- 
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ish nobody cares very much. 


It’s just another five reel 
of footage finished. 


There was nothing distinctive about this from any an i 


gle. It is just ordinary obvious surface-action. 

In the cast were Augustus Phillips, Frank Currie 
Robert Walker, Floyd Brickley, George Wright, Mari 
Adell and Henry Hallam. 


The Box-Office Angle. 


Figuring this as routine stuff, it may be that you ca 


play it if your patrons accept most program junk with © 


out any serious complaint; but personally I can’t see an 
entertainment value in this. It lacks the human essen 


tials, it fails to convince, and there is nothing about i | 


to lift it out of the rut. 


The title doesn’t mean anything in particular from a — 


advertising viewpoint, and certainly you cannot safel | 
If they lik. 


promise that the preduction has real merit. 
Viola Dana in your community, then you may get this by 
but certainly I’d go easy on it. If you can get anythin; 


that is human, forget this and book something you ~ 


patrons will enjoy. 


SMALL KINGDOM WAR STUFF WITH STAR MISSING IN FIRE DUAL ROLE | 


a table and talked to herself through quite some consid 1 


Margaret Illington in 
SACRIFICE 


Lasky—Paramount. 


Frank Reicher 
Charles Kenyon 
SCENARIO BY............2........... Beatrice C. De Mille and 

Leighton Osmun 


PAU BC AVA Neca teen ue se Co et ot Dent Gilbert 
AS A WHOLE......., Mechanical small-kingdom-“poipers”- 
twin-sister melier 

SLORY steer ee bere GS. Convenient; obvious; mechanical 
DIRECTION... 0 ‘Theatric; lacked human note 
PHOTOGRAPHY... ete. _Occasionally excellent; generally 
ordinary 
LIGHTINGS.............. A few very fine; generally only fair 
CAMERA WORK........ Not enough angles; generally just 
acceptable 


STAR....-.. Hard to photograph to advantage; was poorly 
lighted and permitted to “act”; she doesn’t register 


SUR PO Riera ts ctr ee Just good; a bit theatric 
EXO BAR LO) RUS eee ote fe ce ee Acceptable; very few 
INTERIORS.........:: A bit setty; too much of same angle 
FLD a AC Diemeremnctnee nc, eeeeceet Sie 9 HTN TTL As se el Convenient 
aE Biseeteete rs rh ee ie. Fifty-eight minutes (5. parts) 


ERE is another stage star who has landed on 
the screen at a disadvantage, and in this 
instance I would say thatdt is not altogether 
Miss Illington’s fault, because there were one 
or two flashes which registered very well, the 
inference being’ that had she been carefully 
handled the impression would have been much 
more pleasing. Undoubtedly she has features 

—particularly her eyes—which do not screen well unless 
lighted to perfect advantage, and she would be hard for 


_ any producer to handle because of the necessity of al- 


ways keeping in mind the lighting problem. Aside from 
this point, however, this story fails to register because 
it is one of those tried-and-true small-kingdom-about- 
ready-to-go-to-war things, with the heroine carrying the 
“poipers” across the frontier to save her native land. 

We found Miss Illington playing sister parts, and al- 
though she was only an half-sister to herself, of course 
the resemblance was remarkable. 

They gave us the usual number of double exposure 
scenes, but one of these was painfully and.unnecessarily 
long, it being a scene where she stood on either side of 


erable footage. 
The action of this never convinces, and I can’t figure 
that any community audience is going to enthuse over it 
The story tells how Miss Illington, as a notoriou; 


dancer, learned from her protector about the “poipers,’ — 
with the result that she swiped them and carried then 


to her father in her native land. 


Previously, father had planted Miss Illington’s half 
sister in the enemy’s country while he was there trying | 


to get some information, and, 
love affair with a young officer, who afterward got mixec 
up because of the resemblance between the sisters 
Then we found the dancer sister returning to sacrifice 


of course, there was ¢ > 


herself in place of the good sister, who had been ar 


rested and sentenced to death for stealing the “poipers.’ 
‘They even pulled the good old stuff of “Don’t put .the 


bandage over my eyes” when they got ready to shoo 
the sacrificing sister. 


The titles in this were very bad. They were trite 


abstract statements that jarred because of their abrupt: 
ness. 


ing to script. 


It sort of looked as if this was made “as was,’ 
with the director under instructions to produce. accord 
Certainly whoever is responsible foi — 


these titles should be shown the error of his ways sc 


that it won’t happen again. 


Jack Holt, as the young officer, was quite pleasing 


The others in the cast were quite satisfactory—anc 
that’s all. They were Winter Hall and Noah Berry. 
The Box-Office Angle. 


Without Miss Illington, this would be junk. 


With her name to use for advertising purposes th« 


production isn’t bettered any, but the possibilities 0: 
getting a little money on it are. 


Your patrons won’t like this, if I am any kind of <_ 


guesser, and they won’t care much for Miss Illington 
either. But since she will not stick on the screen very 
long if she is going to have this sort of thing handed t 
her, you might as well get what you can out of her pres: 
ence, providing her name means anything in your town 
and let it go at that. 


If you are doubtful as to whether or not your rea _ 


fans know whom Margaret Illington is—and, to my 
mind, it’s quite possible that they don’t in many see. 
tions—then you’d better forget this. 

In any case, don’t make any rash promises whatevel 
regarding the merits of the production. 
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~‘ MUCH BATTLE STUFF AND STIRRING SWINGING TEMPO WITH MELO FINISH 


| Allen J. Holubar. in 


Mu TREASON 


‘i Bluebird. 

‘ MTREC OD Rest Aa sectrgiats tcl cA he teeta Allen J. Holubar 
j ;, UTHOR CP oe A See) ee, Robert Lee Weigert 
BEAVER ROA MAN 25 3 f re 5 ee eee Roy H. Klaffki 
7 


fi.5 A WHOLE........ Bing-bang action with three or four 
iy: reels of battle stuff 
’ TORY..Very little to it—and that little, unconvincing 
 JTIRBCTION....Fine war atmosphere and effective tempo 
to rushing action, but failed to register 
i enough human story incidents 
 HOTOGRAPHY....Generally excellent, with some very 

effective bits 


Bi LIGHTINGS............. .-..-: Generally artistic and distinctive 
Be AM RAY WORKs 2 fe a ee ee eee Distinctive 
SEM Ren ite ee Vite eat a a Hard- working hero 
Pi SUPPORT.......... Acceptable; unconvincing “meller” types 
BPI TERIOR Sess liso) mee Good baitle shots 
Pema RIC ee ee Good atmosphere 


Well handled 

Be VE Hee ened tS 2 ee Se _...Sixty-one minutes (5 parts) 

i ‘4 ERTAINLY they have oodles of action in 
this, and in the first three or four reels 
they forget all about the story and concen- 
trate the attention upon battle stuff in 
which they use up enough powder to fight 
a sure-enough mix-up, with smoke pots 
working all over the place. 

As battle stuff it was all right, but un- 
fortunately there had not been enough story developed 
to give the movements of these troops any special sig- 
_ tificance, and consequently the first three or four reels 
were interesting only from the viewpoint of registering 

much action.” 

When, toward the finish, the story finally started, it 
developed into a very ordinary situation of willun mak- 
yng hero think his heroic services were unappreciated 
y his country, with the result that hero stole some 
_=poipers” containing the secret of the new code. 

We then had a wild automobile chase, with traitors 
‘rying to carry these “poipers” across the frontier, and 
bf course the two automobiles crashed over a cliff as a 
inish to the chase. 

However, hero was “some” guy, because he recovered 
“rom this auto crash just as in the battle stuff he’d been 
he only survivor of the shelling of a bomb-proof tele- 
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Bryant Washburn in 


SKINNER’S BUBBLE 
Essanay—K-E-S-E 

BR UTMIGED OIC Se eee 8 oe tes nis eee Ree Harry Beaumont 
BR th FI Ne icae og Pet Gea T A ote Nt Harry Beaumont 
WAS A WHOLE........ Very human and will please generally 
pes TORY...... Had good underlying thought and held nicely, 
k but lacked big punch of “Dress Suit” 
DIRECTION.._Registered human touches deftly and kept 
action interesting 
Generally very good; not much 
attempt for effects 
occasionally too uniform 
tas eae .....Wery good 
_V ery human characterization 
> __.Some splendid types well handled 
Bese LOR Sie So oe ene as SE Fitted atomsphere 
i ae Sg gie sadn RR eh oie ke ee .....Very good 
| __Some good little touches 
_Sixty- -one minutes (5 parts) 
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graph station which apparently had been blown to bits. 

The very weak spot of this story incident is the fact 
that they labeled these “poipers”—“The Key to the New 
Code.” Any poor boob knows that it would have been a 
very simple matter to have written another code key as 
soon as it was discovered that this one had been stolen, 
and consequently the wild chase to recover the stolen 
code was quite ridiculous, because, even if the “poipers” 
were recovered, they had no way of telling whether the 
enemy had copied the key. If these “poipers” were made 
the plans of all the fortresses or some such junk as 
could be done very simply by changing one or two titles, 
there would be a little bit of sense to these final scenes. 
As they stand, they’re all wrong. 

As a matter of fact, however, the class of audience 
which will appreciate this offering won’t care very much 
as to the “why” and “wherefore.” It will simply be a 
case of enjoying the swinging tempo of the action and 
never stopping to worry about what it’s all about. Those 
small kingdom wars never do convince very much, any- 
way. 

If any decided action is taken by the Government to 
censor productions which show scenes that would tend 
to discourage recruiting, this film may come under the 
ban because it registers the horrors of war and the 
wholesale murder as well as it does the heroism of the 
one gink. 

Mr. Holubar was quite satisfactory as the hero except 
that he had a funny little mustache that was probably 
supposed to prove that he was foreign. 
~ Lois Wilson, as the heroine who appreciated the hero 
and did a clutch with him on the finish, was rather a 
pretty little thing and quite satisfactory. 

The rest of the cast fitted in, but they didn’t impzess. 

In the cast were Dorothy Davenport, Leo Pierson, 
Burton Law, L. M. Wells, Joseph Girard, Edward Hearn 
and George Pearce. 

The Box-Office Angle. 

At this time the name of this should attract some 
business, but it is a question as to whether or not they 
want to see so much battle stuff now. 

This is nothing except three or four reels of battle 
scenes with a finish of unconvincing meller. However, 
in certain communities they want action rather than 
sto ryor characterization, and for that reason this may 
go over very well. . 

I must leave it up to you to decide whether or not it 
will fit in with your patrons. 


HUMAN TOUCHES MAKE THIS ENTERTAINING—A GOOD FOLLOW UP 


S a sequel to “Skinner’s Dress Suit” you can 
bank on this as proving a pleasing offering, 
particularly to those who saw and liked the 
first film. 

There is a good little idea in this, al- 
though it isn’t as big as the one in the 
“Dress Suit” offering, which was something 


that would appeal to every one with par- 
force. 





ticular 

Producer Beaumont has made the action of this carry 
beautifully, however, by keeping it perfectly human, giv- 
ing us plenty of good close-ups and registering scores of 
little touches that will appeal particularly to those who 


like the “plain folk” type of production. 

The underly ing thought in this is that life in a cottage 
on a moderate income is generally much better than the 
“big league” stuff in the city, where there are many ser- 
vants to take the joy out of life by constantly insisting 
upon ministering when they’re not wanted. 

We also get some effective incidents dealing with the 
value of a good bluff in business, and, to my mind, it 
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would have been much more effective if Friend Skinner 
could have been able on the finish to have collected quite 
a substantial sum from his partners when he went back 
to them, instead of just going back as one of the firm. 

There is no question about the truth of the value of 
bluff in New York, and a good many New Yorkers, suc- 
cessful business men, know it only too well. Those who 
don’t know it from personal experience love to think 
that the other feller succeeds or has appeared to suc- 
_ ceed because of his being a good bluffer, and conse- 
quently that thought should have been given as much 

prominence as the comparison between the cottage life 

and the big city servant stuff. I believe that by chang- 
ing one title, which will give Skinner something more 
than his old place in the firm, this point can be registered 
very satisfactorily, and I want to suggest particularly 
to the Essanay Co. that they do this. 

Naturally most every one will compare this with “Skin- 
ner’s Dress Suit,” which has been a tremendous suc- 
cess, I am glad to note, and while it may not register 
as just as big as the first one, with most of your peo- 


























bulge, still I feel sure that every one will consider it a 
splendid follow-up and be rather pleased with it as a bit 
of entertainment. 

The bluff put up by Skinner in his own office is going 
to get a lot of real laughs, and we have scores of delight- 


George Beban in 
THE MARCELLINI MILLIONS 


Morosco—Paramount 


ED MAR Hs Ged) epee pe ns Sree Donald Crisp 
NBM MOS Re st Oe a eee eran e Edith Kennedy 
SCHNARIO BY 22... Edith Kennedy and George Beban 


CAMERAMAN.......... Pues dhs tcp ver ate Siena J. O. Taylor 
AS A WHOLE.......... Old stuff made very entertaining by 

atmosphere, characterization and treatment 
STORY.....Boob inheriting fortune only to learn happier 
when poor; Formula No. 837 
DIRECTION.............. Made it distinctive, gave good little 


touches and kept it interesting 
Mere Ua A Py wee eo i eee ee a Excellent 
LIGHTINGS.......................Very good; generally pleasing 
PATE TUECIAM UC) La teen oan eee tre ee ee Excellent 

pace Delightful characterization; always convincing 
SUPPORT... Helen Eddy excellent; others very good 
MNCs EOL Rey ee te en en Not many, but very good 
a TS CO) Rd ea Excellent; quite distinctive 


Good little touches 


ETTER proof of the ability of a director and 
star to make an old idea entertaining by 
atmosphere, treatment and characterization 
could hardly be found. - 

I doubt if there is any plot more familiar 
to film fans than the boob-inheriting-fortune 
stuff which finishes with his discovering that 
the money was not his and the fact that he 

is happier without it. 

In this case, this idea has been made to seem almost 

ew, because it has been so thoroughly clothed in dis- 

inctive atmosphere and so well played by capable pegnple. 


ple, because the first story of this type always has the ° 
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ful little human touches all through the film, some of 
the bits where the moving men take out Skinner’s be- 
longings from the little cottage being particularly good. 

When Skinner left his cottage for the city, he had just 
a few too many bundles to be sure-enough human, and 
I am afraid that the idea of riding to Meadville through 
force of habit was just a bit overdrawn. 

Most of the titles were excellent, and the cast was 
delightful. Many of the same characters, particularly 
the wife and partners, were the same as in the “Dress 
Suit” film. They were Hazel Daly, U. K. Houpt and 
James C. Carroll, with Marion Skinner as the wife of 
one of the partners. 

The Box Office Angle. 

I believe that you can go to this pretty strong in your 
advertising as a sequel to the “Dress Suit” picture, get 
a lot of money with it and give general satisfaction. Of 
course, if you haven’t played “Skinner’s Dress Suit” as 
yet, by all means play it first and then follow with this 
a little later. 

As a sequel, this is very good, and if Mr. Beaumont 
and Mr. Washburn can continue to give us productions 
as human as this in carrying out the “Skinner” series, it 
is going to be some whale of a box office draw. 

People do want human productions. The instantaneous 
success of the “Dress Suit” offering proves this beyond. 
any possible question. 


CHARACTERIZATIONS, ATMOSPHERE AND TREATMENT MAKE OLD IDEA 
ENTERT AINING 


I don’t have to tell you what George Beban can do 
with the character of an Italian truck gardener. Just 
picture him coming into possession of millions, with his 
beloved wife taken in tow by a couple of crooks, who 
tried to break her into the society stuff. The pathos of 
his losing her because he was failing to climb, didn’t get 
you as some of the other Beban pathos touches have in 
other films, because you somehow felt that she would 
certainly wake up at the right moment and the comedy 
element seemed to dominate. Nevertheless, there is suffi- 
cient contrast here to hold the interest and give the 
comedy scenes the right shading to make them truly effec- 
tive, and I believe that any audience will enjoy this and 
certainly consider it very much better than the average 
program, release. 


Basically, it is only a chance for Mr. Beban to char- 
acterize, because the plot idea is known. He is so good, 
so human and so convincing in his work that it becomes 
a distinctive film. 


Helen Jerome Eddy has done a number of splendid 
things in Morosco productions, and with Mr. Beban she 
has registered several times. This is one of the best 
opportunities she has had and certainly she puts her 
work over. The remainder of the cast were very satis- 
factory, but they were really just a frame for Mr. Beban 
and Miss Eddy. 


The sets in this were truly impressive. They seemed 
to have a solidity which convinced you and made this 
artificial situation seem more like something which might 
happen. 

The director, in his treatemnt, has given us action and 
atmosphere, and the players have provided personality. 

In the supporting cast were Pietro Sosso, Henry Wood- 


(Continued on next page) 
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ward, Fred Huntley, Mae Gaston, W. H. Bainbridge, 
Eugene Pallette and Adele Farrington. 


The Box Office Angle. 


I would say that your possible success at the box- 
office with this will depend to a certain extent upon how 
much your patrons think of George Beban. If they like 
him, go to this strong, because as entertainment it will 
register. 

I would freely state this much about the story in mv 
advertising, because they will guess it, anyway. Ask 
this question: “Can you imagine George Beban as an 










Italian truck gardener coming into a fortune of many 
millions, and do you remember Helen Eddy? She is his” 
wife. Come and laugh and cry with these delightful 
personalities as you see them battle with the problem 
of disposing of ‘The Marcellini Millions.’ ” 

Certainly this is much better than the average program 
release, has been intelligently done and has no crudities 
other than the very ancient story itself. It has the well- 
known finish of the gardener back home, happy with his” 
wife and glad to be rid of the money, but I wouldn’t 
tell them that in my advertising. 7 

You might say: “What would you do if you inherited 
several millions of dollars? See what George Beban does 
as an Italian truck gardener in ‘The Marcellini Millions.’ ” 
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Clara Kimball Young in 
THE EASIEST WAY 


Clara Kimball Young Corp.—Selznick Pictures 


PURE CLO Rees cc soe eee eas cee ence Albert Capellani 
AWE EL OR 2o2 ek Set ow ees ee eee Eugene Walter 
SCENARIO BY......Frederic Chapin and Albert Capellani 
CAMERA MEN.............. Hal Young and Jacques Monteran 
PAN VV EL ©) Luu seecte ceo oy 2 cee Interesting action in good 


atmosphere, but doesn’t reach 

the heart; finish bad 

Too much detail given to certain 

“ sequences, with jumps between not clearly 
covered by titles; author’s finish changed 
DIRBCTION.= es. Gave very interesting atmosphere, 
with good types, but action failed 

to grip; construction frequently 

lagged and at times jumped 

PHOTOGRAPH Y.......... Generally good, but varied from 
fine to fair 


STORY.. 


LIGHTINGS Sapa Taba ae ae Some very good effects, but 

occasionally were rather poor 
CAMERA WORK 230 ees: Varied from fine to fair 
SA Rig tae ie 2 Central figure throughout; generally 


very attractive, although occasionally 
badly lighted 


SUPPORT 2 ose ns ee Very good 
EXTERIORS 22s 2) eee Acceptable; not unusual 
TIDSCERIORS © tte Generally very good, although 

frequently too much furniture 
DE DALE 22) = ele Several story points not covered 
BIEL Epes oh ee One hour and fifty minutes (7 paris) 


NY audience anywhere will consider this de- 
cidedly interesting, and quite worth while on 
that account, even though they feel a bit dis- 
appointed because the story never at any time 
really convinces or impresses. 

The finish, as it stands, is a sad mistake. The au- 
thor in the play was wise; he quit when he was through. 
The film, instead of doing that, wanders along through 
much footage and does not accomplish anything what- 
ever except to change the intent of the author by kill- 
ing off the heroine instead of allowing the audience 
to imagine her punishment through trying to find hap- 
piness “the easiest way.” 

Again I want to insist that you can do much more 
by suggestion than by showing actual events. Certainly 
that applies in this case. The suggested Hell ‘that she 
was going to, following her final speech after the big 
scene in the bedroom, is much more realistic to any 
audience than the showing of a series of scenes which 
landed her in the river and then in an hospital, to die 
before our eyes. 

Of course, from start to finish this was centered about 
Miss Young, as most productions are which feature 
stars. In a way, this is quite unfortunate, because it 
makes the story construction very episodical. 

In developing this adaptation of Eugene Walter’s play, 
we find that many sequences were worked out with much 
continuity that was certainly superfluous, and then there 
were sudden jumps from one sequence to another, with 
a short title which failed utterly to bridge the gap or 
to intelligently explain the new conditions, or even the 
bare facts of the new situations. 

It is quite possible that many will think this is too 
long, and certainly it could be, and should be, trimmed 
to shorter footage, because there are many scenes that 
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UNSYMPATHETIC PLOT WITH BIG SCENES MISSING FIRE IN GOOD 
ATMOSPHERE 


could be shortened and quite a number that could be 
eliminated to advantage. 

Some of the sets were very good, but in a few places — 
painted drops were very much in evidence. The one 
drop with the waterfall in action was rather good, and 
it will fool the average fan, registering as an “ex-° 
terior.” ; 

In a few places, such as the hallroom of the theatri- 
cal boarding-house and the hotel scenes in the first of 
the film, which were supposed to be at 2 A. M., the 
lighting was’ very bad, being entirely too uniform and 
rather contrasty on the faces of the characters. There — 
were a great many effects, however, which were good, 
and as a whole the atmosphere will be the chief recom- 
mendation of this offering to the non-critical fan. 

As a play, Mr. Walter’s lines made some of the situa- 
tions very, very dramatic, but unfortunately the basic 
idea of whether a woman should be kept or not has been 
used very often in the films, and consequently it has lost 
much of its strength. There was one letter tacked on 
to the finish which I think was decidedly poor judg- 
ment. It said: “What chance has a woman who has 
fallen, to rise? ” Surely, that’s a bum argument! They 
have every chance in the world. 

A goodly portion of the film was devoted to close-ups 
of Miss Young, which will certainly please those who 
pay to see the star, and her work was quite satisfac- 
tory 

Rockliffe Fellowes, as the newspaper reporter-lover, 
was particularly pleasing in many scenes, and I was 
glad to note that his make-up was very much better 
than it has ever been in any other production, princi- 
pally because it was not noticeable. He was still a wee 
bit camera-conscious in important moments, but, on the 
whole, his personality registered very favorably. 

Joseph Kilgour, as the man who financed Miss Young 
and afterwards rescued her from the tenement where 
she was waiting for the reporter, played with author- 
ity and dignity all the way and made a splendid impres- 
sion. He was made to walk in and take off his fur over- 
coat too often, with the result that when this very dra- 
matic entrance came at the finish, it got a laugh from 
some people, who said: “He sure does love to take off 
that fur overcoat and put it on again.” 

The other characters were very well chosen as to type 
and were generally quite satisfactory. 

Among the points which were not clearly covered in 
the plot construction were such items as these: We 
were never told just whom Mrs. Williams was, at whose 
home Miss Young visited after we saw her playing in 
Denver; we didn’t have the fact registered that her 
play had finished its tour, nor did we know exactly how 
Fellowes landed at the home at this time. Afterwards, 
the gold discovery by our hero was done very much a la 
Movies—which will get a laugh—and at the same time 
it was not clearly explained that Miss Young was in 
New York, awaiting his return, this point being rather 
ee until, after considerable footage, we saw his let- 

ers 

The last very serious detail error was this: Miss 
Young had moved from her tenement address to the ho- 
tel without writing to the reporter in the West, and yet 
he wired to her at the hotel. I would like ‘to know 
how he knew she was at the hotel, since the tele-— 
gram had been addressed to the hotel and not to her 
former address, and had not been forwarded. 

The chief fault with the development of the big dra- 
matic moments was that they came too abruptly; the 
tempo was not good. In such scenes as Brockton’s sac- 




































































rifice at the home of Mrs. Williams near Denver, and 
the final big scene in the bedroom, where he explained 
to the reporter that he had not broken faith, but the 

girl had, the action was jumped into these dramatic 
ip inents without the necessary development to lead up 
to the punch. Because of this failure to provide a proper 
tempo and development, the situations failed to convince 
and register impressively. 

As a sample of the lighting errors that occasionally 
‘slipped in, we had Miss Young in a bedroom lighting a 
candle, with a light coming on very suddenly which 
threw a heavy shadow on the wall to the left of her, 
although the candle was immediately in front. This 
was so noticeable that anyone will get it. 

The dramatic moments were marred by the fact that 
we had no comedy relief bits to provide contrast. The 
drama ran straight through with a bit too much of a 
“monotone, and there were a number of places where a 
‘little comedy would have lifted the offering very much. 
The fact that it was not in evidence will tend to bring 
Jaughs frequently where they’re not wanted, because an 
audience rarely sits through two hours of film without 
wanting to laugh a few times. 

On one or two occasions the producer used the mov- 
ing camera idea too much. In one situation he followed 
_ Miss Young all the way through a large set—_which 
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Elmo Lincoln in 


MIGHT AND THE MAN 


Fine Arts—Triangle 


s DIRECTOR Pe ocak eae ores gts bot ie Bin wt ee Edward Dillon 
Men URIBE] C). FR he ct een ask Parke eectcoeceeseee a F. M. Pearson 
UE FLIR A MEAN ooo ooo cece scan cect cece cdeeee Albert G. Gosden 

5 Got comedy out of strong man stuff 
PEPE Pia nhc NES Te 2S Melo burlesqued a bit for laughs 
Kept things moving and registered some 


PINE FON PE 


-oeere 


he good fun 
SPHOTOGRAPHY......:........-.- Quite acceptable; not unusual 
GET DLIN GO tee oie eet Coniees Rather ordinary 
cs Se te ts Te Sed eae ee Acceptable 


Re eee nnn cet an ecstons nar diae ee oe hefty guy 
Quite satisfactory 
EE dn se hPa Sa enter Pttencene Acceptable 
an RI Acceptable; nothing unusual 
aE ig eg a ne re eo Some funny bits 
Sixty-four minutes (5 parts) 


HEY hit upon an idea here which I believe is good 
for at least one production and might possibly 
be followed up for others. They have taken the 
“Doug” Fairbanks tip and have given us strength 

3 stunts instead of acrobatics, tied into a melo- 

_ drama for purposes of fun-making. 

Ina way this offering suggests the European produc- 

_ tion, “The Marvelous Maciste,” which featured The Giant 

_ of Cabiria, because in this we have a lot of melodrama 

_ which is plainly planted for purposes of giving the kind 

_ gink a chance to perform, ae most of his stunts being 

_ pulled for laughs. 

_ Of course, there is the eigen of a story with lovers, 

_the spy trying to steal the poipers, etc., but this has 

been planted so that we realize that it isn’t to be taken 

‘Seriously, but only to be consMlened asa a for 

the fun-making. | 
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will make everybody comment on the mechanics, but 
will hardly impress from any other angle. 

In the cast were Louise Bates, Cleo Desmond, 
Kingdon and George Stevens. 


The Box Office Angle. 

Clara Kimball Young is certainly a good bet at the 
box office, and I’d say that you can figure that her name 
and the prestige of this being an adaptation of a very 
successful play should guarantee excellent business on 
this production. You must also remember that, while 
“The Price She Paid” probably suffered because “The 
Foolish Virgin” was bad, “The Price She Paid” took 
the curse off the preceding pecans so that this of- 
fering, following a good C. K. film, should benefit 
decidedly, and as a result pull bie business. 

This film doesn’t grip at the heart, but it is a big 
production as to situations and atmosphere, and, while: 
an audience may not rave over it when they come out,. 
they’ll feel that it is at least decidedly bigger tham 
“program” stuff, and consequently feel that they have 


Frank 


’ had a fair evening’s entertainment. 


Should they tell you that they don’t like the story, 
your alibi is—It was one of the most successful plays 
Broadway has known. The fact that this is known 
may keep them from fussing about it if they don’t ne 
the plot as developed. 


STRONG MAN STUNTS AS COMEDY IN MELO SETTING 


The strong man at first decides that he wants to 
marry the shero, but the minute he sees the cook, that 
settles it—it was love at first sight. 


The last reel and a half was fast action melo with some 
chase stuff and a lot of strength stunts—as, for instance, 
where the strong man came to the patent medicine plant 
where they had shero’s father imprisoned, and we saw 
him first lift the tremendous stone from a hatchway that 
had him captivated in a dungeon, with his head, this com- 
ing immediately after he had broken a very strong chain 
that bound him in shackles, with stunt following stunt, 
until we saw him tear the boards from a shed and rip big 
timbers from a tank of water, thereby releasing the 
ened victim, who was about to be drowned by the 
willuns 


The titles helped this along in spots, and, taken as a 
whole, I believe it will be considered quite entertaining. 
It is sufficiently different from the average program re- 
lease stuff that it has an advertising angle, and I should 
think that most fans would feel relieved to get a chance 
to laugh and see action at the same time. 


In the supporting cast were Wilbur Higby, Carmel 
Myers, Lillian Langdon, Carl Stockdale and Clyde Hop- 


kins. 
The Box Office Angle. 


There is a good chance to go after this along these 
lines. Most every community has had, or knows of, the 
sanitariums or private instructors who build up citizens 
physically. That has become rather a popular fad in the 
past few years, and I would dwell particularly upon 
this thought: “Are you fit physically to whip a willun? 
See ‘Might and the Man,’ with Elmo Lincoln, the giant 
who whips ’em by the dozen.” 

If you have played “Marvelous Maciste” with any de- 
gree of success, you can mention the fact that this is an 
American giant m action in a melodrama which provides 
fun and furiously fast-moving incident. Make it plain, 
however, that this is sort of a burlesque rather than am 
ordinary movie melo. Emphasize the “comedy” angle. 
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Harry T. Morey and Alice Joyce in 
WITHIN THE LAW 
Greater Vitagraph Special 


DIRECTOR 4226020 242 Se ee William Press 
PRODUCED UNDE R SUPERVISION OF 
Commodore J. Stuart Blackton 


Earle 


AUTHOR... ents he a SO A are eA eler 
SCEN ARTO CH Se oo eee Eugene Mullen 
CAMERAMAN... e Clark R. Nickerson 


EDITED BY... te, <0 eee Violet Mallory 
SCENIC SETTINGS BY22 sees Ferdinand Earle 


AS A WHOLE.......................:....Made° very “effective: by 
personalities, characterizations and treatment 
STLOR Youu es Detail of situations made them big; 


has been stolen frequently, but never 

so effectively done 

DIRECTION......Made atmosphere convince, kept action 
impressive and developed situations nicely 


PHOTOGRAPHY. 2: Generally good; a few nice 
effects; but not exceptional or distinctive 

PAGE TENGS: Seo) Sot eee Sometimes too uniform, 
but many good bits 

CAMERA (WORKS 22 .s eae Good; not exceptional 
STARS..................He, forceful and dominaiing; she, 


appealing and very pleasing 


SUPPORT... Good types; very nicely balanced 
EXTERIORS... ee ee, Pisih- 4 Ges Sess eee Good; not unusual 
INTERIORS S2 ) 24 e558 = eee Good; not distinctive 
ACA cite ees Good; title backgrounds awful 
PPLE foe One hour and fifty-two minutes (8 parts) 


HIS big production is conclusive proof of the 
fact that big dramatic situations, worked out 
with good detail, can be made very effective on 
the sereen, no matter if the basic idea has been 
used before. 

Many of the points covered in “Within the Law” have 
been used in dozens of screen stories, but, nevertheless, 
when we see these situations intelligently treated as to 
atmosphere and action, with pleasing personalities giv- 
ing human characterizations, the effect is decidedly dra- 
matic and consequently very entertaining. 


Even with those who know this play by heart, I be- 
lieve the screen production will prove decidedly worth 
while, because thé well-known big moments have been 
put over with true force and many of the gaps have 
been nicely filled by the possibilities of screen drama- 
tization which gives the producer more leeway than the 
stage. 

Fortunately, the author of this very successful melo- 
drama provided a nice bit of comedy, and the charac- 
ter of Aggie sticks out on the screen just as it did in 
the play, because of the use of many bright lines spoken 
in slang. 

The choice of Harry Morey for the part of Joe Gar- 
son, the crook who makes the big sacrifice on the fin- 
ish, was certainly a happy one, since Mr: Morey has 
the necessary physical dominance, with a suggestion of 
mental power to make his scenes hit hard and con- 
vince. 

Alice Joyce, as Mary Turner, was delightful. She 
has the necessary appearance of refinement to make her 
near-criminal activities seem human, and, while she 
showed real emotional strength when needed, there is 
a: decided appeal about Miss Joyce’s personality which 
will guarantee the sympathy of any audience. 

Walter McGrail, as the hero, had a very pleasing per- 
sonality, and fitted into the part of the happy-go-lucky 
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PLAY’S EXCEPTIONAL POSSIBILITIES BEAUTIFULLY DEVELOPED ON SCREEN 


_ful treatment to realize the full value of the dramatic 








































































son of the wealthy willun very nicely. He turned 
this characterization into that of the sincere love 
with just the proper shading to make the ending balance — 
nicely where Mr. Morey made the big sacrifice. 


Adele De Garde, as Aggie, had a “fat” part because 
of the many speech titles which were given _to her 
some of these registering with a “bang.” 

Eugene O’Rourke made the part of ee Burke 
register effectively, and the other members of the cast 
were quite satisfactory. 

If you are not familiar with the plot, I can tell you 
that it deals with a girl clerk in a department store, 
who was falsely accused of theft, and who, after serv- 
ing her term in prison, decided to take advantage of 
the law by securing money in various ways, through 
“bending the law without breaking it.” 

Several crooks allied themselves’ with her, and the big 
climax came when a stool-pigeon, under instructions 
from the police, tempted one of her friends into a 
frame-up robbery, which resulted in the stool-pigeon 
being murdered when his. treachery was discovered by 
the crooks. ¥ 

The final scenes had to do with an attempt to as- 
certain who had killed the pet stool-pigeon of the po- 
lice, with the confession of the murderer coming as a 
climax when he thought that the girl was to-be held 
for the shooting. 

To those who have any doubt as to possibilities for 
the screen giving out, I. would suggest that they make 
a careful analysis of this offering. Here are situations 
that, in a way, are obvious and certainly rather well- 
known. Yet, by intelligent characterization and care- 


moments, we find the very detail of these old emotional 
points holding our attention. One of the most important 
thoughts in this connection is the fact that these char- 
acters have been made to seem human to us. We have 
been introduced to them in such a way as to make 
us seem to know them. The result is that, when we 
come to the climaxes, they hit, where the situations 
would miss fire badly if we had been rushed to them 
through a series of unconvincing melodramatic actio 
without any attempt at human characterization. 

As to lighting and general atmosphere, this produc 
tion was satisfactory but not distinctive. The eye 
tion seemed to have been centered upon the playe Ss 
and the dramatic values. 

Certainly, whoever was responsible for the presum 
ably considered “happy thought” of using wallpaper 
backgrounds for the titles should be promptly shot at 
sunrise. As few of these, where the background sug 
gested soft, rich tapestries, were very good. But when 
we began to wander into the dining-room, the kitchen, 
and, finally, the bedroom for our wallpaper backgrounds, 
with a few journies into the tenements, when we con- 
sidered the apparent crudeness of design, I feel that 
the “happy thought” was being converted into a trag. 
edy. Certainly these terrible title backgrounds marred 
some of the good moments of the film very decidedly, 
since they jarred to the extent of taking your mind 
away from the story, to mentally note the fearful 
taste of whoever had selected them. 

Because of the story construction, it would be possi- 
ble to reduce this production in footage without seri 
ously marring the desired effect. It can be truthfully 
said, however, that the film as it stands does not seem 
to drag badly at any time, nor will it seem padded 
to the average fan. Every incident fits in, in some | 
way, with the big plot development, although, for pur. 
poses of getting this down to the footage required by 
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the smaller theatres, it would be comparatively easy 
to reduce this to less footage without injuring the big 
dramatic moments. 
Others in the cast were Anders Randolf, Robert Gail- 
lard, Miss Bunce, Billie Billings, Joe Donohue, Bernard 
- Randall and Bernard Seigel. 
The Box Office Angle. 5 
Figured as a special production for an evening’s en- 
tertainment, with the prestige of this having been one 
of the most successful melodramas ever produced, I be- 
lieve you can bank on this as a big money-getter, 
and certainly it has been well enough done to more 
than please any audience. 
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J think the treatment, personalities and the charac- 
terizations will put this over even where people are 
perfectly familiar with the story, which means that 
the suspense element, otherwise rather strong, has been 
destroyed. : ’ 

Harry Morey and Alice Joyce have big parts—as big 
as anything they’ve ever done on the screen—and cer- 
tainly both have real followings. 

This could be reduced in footage by editing, for thea- 
tres that want less than a two-hour show, without de- 
cidedly injuring the production, but as it stands it 
ranks as a very much worth-while two-hour show. 








PLAYERS PERSONALITIES LIFT STORY THAT FLOPPED AFTER FINE START 


Henry B. Walthall and Mary Charleson in 


| THE SAINT’S ADVENTURE 


Essanay—K-E-S-E 


EYP IC He 0) berets te eee pee eee. cla 2. ee Et Arthur Berthelet 
RPA Lieistd Cheer ess ed ee James Campbell 
ee Ca BT NIEAIT GN Chae Eb cee te alt ma es cect Nemes seese de Willis Brown 
BAIS A Sev Cy Bue erate Characterizations made very 
convenient plot entertaining 

Mee TORY 5. crecc8" Rete Sete Started with big chought, 


| but became painfully convenient and 
; rather ordinary 













ERE Ga LOIN ste ee: Gave good atmosphere <t times 
; and made some situations effective by tr atment 
mm PHOTOGRAPHY... ...-.-22-.22-_-: Just good; not dis inctive 

Br GEL LIN Grace teste panes eo A few good effects; g -nerally 
. ‘a bit too uniform 
CAMERA WORK....Good at times; generally satisfactory 
mes TARS.22-2...-.2.. Personalities helped situations de-idedly 
Merete ToC) Ree Sete xcs ae SS 8c cant aac 2 ooo eee Some good types 
ex TERIOR: ..-- 2... Generally acceptable; not unusual 
tN TERIORS.....-..--..--- Fitted atmosphere; not: distinctive 
BR NCAA Srcct Recah 1a cece ann scheme Some very convenien: spots 
MTVU Syn ee ents Shee 53 se. Sixty-two minutes (5 parts) 


ditions, but almost immediately this produc- 

tion jumped into the painfully convenient situ- 

ation of the “double” who stole the hero’s 
clothes and was promptly killed, with the result that 
he was buried in the hero’s place. We had this same 
situation in a Metro film this week, but I will say that 
the Essanay Company must be given credit for having 
supplied a “double,” whereas Metro supplied only the 
clothes and a letter. 

Our hero, after reading of his own death, then hur- 
ried home, only to meet, as soon as he stepped off the 
boat, a newsboy who needed defending—and, by heck! 
this was the son of the double who’d stolen his clothes 
and had been killed! ‘That was a real jar. 
The rest of the film was deyoted to the effect upon 
_ the neighbors and the community as a whole of this re- 
markable change on the part of “Joe Farley,” the tene- 


: @ : @ e 
Benjamin Chapin 
= Author and Director General 

= of the Lincoln Cycle Photoplays 


‘Che Benjamin Chapin Studios 
Executive Offices: 


7 T first it looked as if they were going to give 
A us an unusual study of church and charity con- 
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ment bum, now become a reform leader. 

Of course, there was a wife, and Miss Charleson and 
Mr. Walthall made the scenes between wife and thought- 
to-be husband very much worth while, because they 
played them quietly, with good dramatic pauses. 

At the first of the film Mr.’ Walthall’s father, a min- 
ister, died rather suddenly, leaving him in charge of 
the church. This death-bed scene was beautifully han- 
dled until they moved the camera, which was unneces- 
sary. Before the camera started to travel, the scene 
was almost like a painting. 

After becoming the church head, Mr. Walthall tried to 
accomplish some real good in a charity way, but found 
it impossible. After returning to the city in the place 
of his double, he headed a reform fight, which accom- 
plished this betterment of tenement conditions. 

The final scenes were a bit spotty and jumpy as to 
story construction, but will be generally accepted be- 
cause they get over the intended happy finale without 
wasting too much film. 

Mr. Walthall had considerable opportunity to regis- 
ter with the dramatic pauses which he knows.so well 
how to time, and Miss Charleson, as the wife, got over 
without exaggeration the gradual development of this 
character from the uncouth tenement dweller to the 
ambitious housewife. 

In the supporting cast were Frankie Raymond, Bert 
Weston, Patrick Calhoun and Ellis Paul. 


The Box Office Angle. 


Despite the fact that this story has these very con- 
venient spots which jar with intelligent fans, I believe 
the playing of many of the scenes will redeem this 
offering to the extent. of having it register as quite 
worth while. There are a number of good little un- 
derlying thoughts which should have been given more 
prominence, but as they -stand they stick out often 
enough to lift the production out of the ordinary sur- 
face-action routine. 

The personalities of Henry Walthall and Mary Charle- 
son should be worth money at the box office to you be- 
cause they have had several good films together and, 
while this is not the best thing they have done, it is 
a production which will undoubtedly register as enter- 
taining. 


EDWARD WARREN 


Producer of 
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BURLESQUING IT MAKES ORDINARY MELO VERY ENTERTAINING 


| DIRECTOR 
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Peggy Hyland and Mare MacDermott in 
THE SIXTEENTH WIFE? 
Greater Vitagraph 


AA AL TA EG en osc. Ace tae gt ecto eee eel 
| SGENARIO BY.........-.002...:-..-2....A. Van-—Buren Powell 
PRAM ERAMAN.-......5.cc5.c eee Clark R. Nickerson 
AS A WHOLE........ Burlesque melo truly funny ai times 
cho LL OURAN Ger, ts ee ae ee AS Unusual coincidence stuff 
burlesqued for fun 
DIREGUION oes Gave beauty spots, nice atmosphere 
: touches and made overplaying humorous 
' PHOTOGRAPHY ....Generally good; some bits excellent 
PIiGH RINGS 22... 2:- A few very effective; others varied 
from good to fair 
eA VLERCA RW O RiGi eect ee Generally very good 
} CA Rael eae ee She, shown to advantage; he, an 


. excellent burlesque willun 
SUPPORT....Coon, great; others very good for burlesque 


PACE RIOR Sie cee cee ee Some good atmosphere 
NGI OTC sete ae, eee A few very effective; some 
good; some quite setiy 
DEAL 22 ee aes Devin oe Didn’t count, because titles 
labeled it as burlesque 
BDV ie erie, ee ote Sixty-four minutes (5 parts) 


credit for having sense enough to make a bur- 
lesque out of this. 
Even though the titles were written in a bur- 
lesque humor vein from the very first, it struck 
me that it was quite possible that this had been made 
as straight melodrama and then turned into a bur- 
lesque when finished, by the titles. 

After watching very carefully with this point in 
mind, however, I saw that in several places the direc- 
tor registered scenes which were undoubtedly played 
for burlesque, and so the only thing I can figure is that 
the director decided that the production couldn’t get 
by as a “meller,” and therefore decided to overstep in 
spots and make the whole thing a laugh-getter rather 
than a groan-getter. 

As it stands, this is truly funny at times because of 
the serious playing of scenes which have been labeled 
with titles that “kid” the action. The production, in 
that way, becomes a combination of this sort of thing 
and an elaborate exposition of Peggy Hyland’s beauty 
clothed in many different gowns and effectively planted 
in good lightings and distinctive, unusual sets. 

They started this off and sort of finished up with a 
lot of theatre stuff, in which Miss Hyland was shown 
as a famous dancer, and I must give Producer Brabin a 
lot of credit for getting this stuff over in a very effec- 
tive manner. I couldn’t swear as to whether Miss Hy- 
land is a real good dancer or not, but if she didn’t do 
any of the dancing, Mr. Brabin certainly did get away 
with it so well that no ordinary human is going to be 
able to figure out which is the double and which is 
Peggy. Of course, we have a hunch about those things, 
but he did it well enough to keep you from knowing, and 
Ee ay erene audience is going to feel sure that she does 
all of i 

As contrasted with the sad manner in which Anita 
Stewart was handled in the same sort of scenes in “The 
Glory of Yolanda,” Producer Brabin’s work here was 
masterly, indeed. 

The story had to do with a famous dancer who had 
a press agent what worked overtime thinking up queer 
stunts which would furnish newspaper space, and one of 


Sas think the director—deserves a lot of 
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the mixups into which she wandered was, being planted 
in a Turkish gink’s harem, 

Due to the fortunate fact that the Mohammedans all 
get down on their little prayer rugs at a certain time 
in the afternoon, it was possible for Peggy to escape, 
walking over the back of one of these humble souls, 
while she did her wild leap to the waiting carriage. 

Then came the arrival in New York, with reporters 
galore, and one of them was a kid from the old home 
town. Following the recognition, we had small-town 
hero saving Peggy from the Turkish willun right up 
to the finish. 

There were a couple of visions of the small-town life,. 
and we had quite a little fun out of the melodramatic 
rescues, since, for instance, the Turkish willun’s as- 
sistants were labeled Hassan, Mecca and Pall Mall, this 
being in line with all the titles, which were so worded 
as to deliberately make fun of the scenes which were to 
follow. 

They pulled such stuff as having Miss Hyland pose 
in her boudoir in mourning costume, with servants and 
dog to match; and at another time in a costume of 
white, with everything—servants and dog—save the 
coon’s features, in white, the idea being that this soul- 
ful creature had varying moods and changed not only 
her clothes, but the entire furnishings of her home, to 
bring perfect harmony between her surroundings and 
her temperament. 

This was rather an interesting study for one suf- 
ficiently familiar with pictures to know what happens 
in studios at times, because I would almost gamble that 
some of the scenes were played seriously, with others 
burlesqued after the director had “seen the light.” 
Surely the fact that some of the titles were plainly de- 
vised to poke fun at the apparently serious action which 
was to follow, would indicate to the wise ones that 
someone was covering up his tracks. Anyway, the final 
result is most satisfactory—and that’s what counts! 

Peggy Hyland showed to better advantage than in 

anything she has done, principally because she had more 
opportunity to wear pretty clothes and pose in good 
lightings, and_I believe she had the center of the stage 
much oftener in this than in any other feature in which 
she has appeared. She “acted” just as everybody else 
did—“with gestures” on occasions. 
_ The grandiloquent manner of Mare MacDermott fitted 
into the burlesque-willun part without Mare going so 
very far beyond what he generally pulls. The assist- 
ance of a bum beard helped somewhat. 

Templar Saxe, as the funny bald-headed press agent, 
ne chance to act a lot and he will register as rather 
goo 

George J. Forth, as the hero reporter, had rather a 
pleasing personality, figuring that you were making al- 
lowances for what were supposed to be serious scenes. 
Can tell more about Mr. Forth’s real ability after see- 
ing him in something where he has to deliver without 
laughs to rescue him from the bad spots. 

The Box Office Angle. 

I believe you can go to this and clean uv if you will 
advertise intelligently. Understand, it must be figured 
as a program release, but certainly if you will make it 
plain that it is a burlesque melodrama with a lot of 
fun, you should make the fans who accept your routine 
program stuff consider it very much worth-while as a bit 
of entertainment. 

Of course, your attitude is to be that this was in- 
tended as a burlesque all the way—never drop any 
thought as to anything else—and I would bill it as a 
comedy of peculiar type, dealing with the wild adven- 
tures of a small-town girl who became a famous ballet 
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dancer 2nd almost got caught in a Turkish harem as 
the sixteenth wife. 
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Lay the emphasis on the comedy end of this, and you 
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should bring in even those who have been disappointed 
in some of the recent productions in which Peggy Hy- 
land and Mare MacDermott have figured. 









































William Courtenay in 


THE RECOIL 


Astra—Pathe 
MATES Chl C) Legere ne ess on ondttee pene George Fitzmaurice 


MBIA ©) bere menace ner ke te ete Anthony P. Kelly 
IL GARNI TANG fee 25 2 a a es Arthur C. Miller 
AS A WHOLE............ Cheap mechanical melo; suggested 


“serial stuff” 

STORY....Never impressed; quite convenient and obvious 

DIRECTION .......... Atmosphere not distinctive; permitted 

F much overplaying, with situations 
= failing to register 
PHOTOGRAPHY.....Generally good straight stuff; lacked 


distinction 

LIGHTINGS............ Generally too uniform; a few fine bits 

CAMERA WORK.....Acceptable, but lacked artistic touch 
Merah 3... Meller hero of serial type; didn’t convince 

SUPPORT............Quite actory, particularly girl; most of 


; them camera-conscious 
EXTERIORS... One or two fine shots; generally ordinary 


MeBIUEC EU LC) Fe mosterees er eee setae ae Acceptable, but setty 
RB HUA Pireriete eae Many story bits very obvious 
PIN Hicer totter re one Sixty-two minutes (5 parts) 


‘ DON’T believe that any one will be impressed by 
this, because it is surface-action meller that is pain- 
° fully convenient and decidedly obvious. Things 
, happened just when needed, with a smoothness of 
dovetailing to the plot that sort of jarred, and 
when they came to the finish with the accidents adding 
_ to the suspense, it was awful! 
The general atmosphere was that of an ordinary serial, 
since the lightings were not distinctive, and the sets 
were a bit “setty,” and the fact that most of the charac- 
ters acted all over the place likened it even more to the 
_ average serial meller. 
__ William Courtenay, as the hero, was ’ansome, all right, 
| but at no time did he impress or convince. 
_ Lillian Greuze, as the shero, was awful! She acted 
upon any and every occasion, sometimes going the limit, 
and frequently she looked out front to find out what 
the director was saying to her before she went on to 
follow instructions. 
_ The story had to do with that well-known situation of 
the husband who went away on a train which was 
wrecked, with the result that they thought he was dead. 
| Wifey married the second time, under protest, with 
| Hubby No. 1 returning, this causing a scene. Wifey 
' went and busted a statue over the head of Hubby No. 2, 
'\) very much a la Chaplin, this being the turning. point 
ie of the plot. 
‘| The surviving hubby was a Secret Service man—the 
|| audience being well aware of this while the other char- 
| acters were not—and so he had to go to Europe without 
|| telling his wife why. They then conveniently brought 
‘the character of the wife’s brother into the action, so 
| that he could steal the watch of the murdered man and 
} be accused of the crime. Other than that, there was no 
;  Yreason for his presence in the film. : 


| HAROLD LOCKWOOD 


sore 


' bridge, 
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OBVIOUS, MECHANICAL SURFACE MELLER THAT DOESN’T IMPRESS 


While the surviving hubby was trying to get home. 
from Europe, wifey’s brother was sentenced to death, and 
he told sister he would be all right because the doctor 
had it figured out that he would die three days before 
his appointed execution. This sort ’uv eased “sis’s” mind 
ed she saw “doe” and he told her that the boy was 
ying. 

Then came the wild rush to Albany to save the sacrific- 
ing brother’s life, and we saw hubby on the boat trying 
to send a message to wifey on what was called the “Al- 
bany Express”—although it was nothing but a small 
engine and three cars which looked very much like a 
“hick” local. 

The boat got into a storm and a flood took away a 
delaying the train—the bridge wash-out, of 
course, coming from news weekly stuff—and then, to 
“add to the suspense,” the telephone got out of order. 
Oh, boy!—how they will pull these things! 

When wifey finally arrived, she thought she was too 
late—but nay, nay! Our trusty hero had sent word to 
good old “guv,” and, “for reasons of State,” the boy 
had been pardoned. That settled it. 

In the cast were Cora Mills Adams and William Ray- 


mond. 
The Box Office Angle. 

If they are willing to stand for this serial meller stuff 
of international spies and hero locked in a cellar where 
he can grow a beard until needed in the story again. 
when the guard, of course, gets drunk so that he can 
escapes, etc., etc., then this has some action and may 
interest ’em. 

Personally, I think the fans who go to see features. 
like to have more intelligently thought-out stories and 
more artistically produced productions. 

For a moderate price feature to show to transient busi- 
ness or those who love melo, this will prove very satis- 
factory. I would keep it out of a community house where: 
they check up stuff carefully. 

William Courtenay may have a box office value, but I 
would try to test this before banking very much on it. 
He is a ’ansome ’ero type, but he’s not had many things 
which would give him the right sort of a following. 








Author and Adaptor of Recognized Successes. 


EVE UNSELL 


Man from Mexico (Honor). 
Wildflower (Honor Roll). 
Dawn of Tomorrow (Honor). 
The Morals of Marcus. 

The Warning. 

The Ransom (Author). 

The Reapers (Author). 


Fortunes of Fifi. 
Tides of Barnegat. 
Hearts Desire. 

The Dummy. 


Coming Releases. 
The Long Trail. 
The Brother of Beppo. 
At First Sight. 
Barbary Sheep. 
The Honeymoon, ete. 


LESTER CUNEO | 


Heavies 


Coming Releases. 


Forbidden Paths (Author). 
Crystal-Gazer (Co-Author). 
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RATHER WELL HANDLED MELO, BUT STORY SLUMPED AT END 


Hayward Mack and Mignon Anderson in 
THE PHANTOM’S SECRET 


Butterfly—Universal 


DIRNC LO R28 oe ee ee Charles Swickard 
AUTHOR....... be eases ie eee eee eee J. Grubb Alexander 
CUA VG IUAIWCA WN Cre he. Ske see ane poke Harry Maguire 
PAS ON VELOC) Liki eeeee eee Except for convenient plot, was 
interesting, well-done mystery melo 

SLORY eee Started fine, but convenient development 
made it slump badly 

DIRECTION.» 22422. Gave some fine lightings, snappy 
action at times and kept it rather interesting 
PHOTOGRAPHY.......... Generally very good; some fine; 


some poor 


LIGHTINGS............ Frequently excellent; generally very 

good; Southern home interiors too uniform 
CAMERA’ WORK eee Varied from fine to fair 
SPARS 224 nee ae Good; although “acted” at times 
eae kek oe Some good types, but acted too much 


EXTERIORS. Ty Get ey ees UARY ee ee Generally good 


INTERIORS... Quite distinctive, except Southern 

home sets 
DE TA ae pease eo ae ee Quite convenient 
SI VIS ae eee es ee ae oat __Sixty-one minutes (5 paris) 


HIS got away to a fine start with a mystery 
plot development that held nicely, but very soon 
convenient things began to happen, with the 
result that they will bring mental groans to 
any audience, and consequently let the offering 

down with rather a sickening thud. 

At first we had a willunous servant forcing a dying 
crook to allow him to marry his daughter from a con- 
vent, who didn’t know father was a crook, this early 
action being interpersed with the well-known pajama 
girls in boarding-school stuff, and then after the scene 
shifted to America, we found the wife landing in a 
school friend’s home on one of her first burglary jobs. 
This was rather a shock—and then they pulled the good 
old situation of the two girls journeying South with 
the train landing in a wreck and the heroine changing 





VERY ORDINARY OBVIOUS SURFACE PLOT NEVER REGISTERS 


Pauline Frederick in 
HER BETTER SELF 


Famous Players—Paramount 


DIRECTOR... et sees “cto oe Robert G. Vignola 
Paki ELC) Rees Fen See ee OR Margaret Turnbull 
CA WUBRUA MUAUN. <> eee tee es ee : UE Ned Van Buren 
PAS cA WV LO) Ts 32 Sear eee Very artificial surface meller 
that never registers 
misunderstood-situation 
stuff; a fair half-reel 
Atmosphere lacked distinction 
and action didn’t convince 
Good straight stuff 


RS AEG Vo ee ee ee Mechanical 
DIRBETION See 


PHOTOGRAPHY. 


LIGHTINGS......Ge onerally { too ‘uniform; never distinctive 
CAMERA WORK ; Acceptable; not artistic 
STAR Badly handicapped by material 


ETT os em ic neacmeaieadinae Just.acceptable 
EXTERIORS 222.203. Ordinary 
INTERIORS.:.. “= Some. oaks reproductions good; 

but all sets lacked distinction 
DRT Ain icd cee ecie bel eae) Coes REL OTE 
TUM Booveccccccesscemeremmecmmnene Biftyseight, minutes. (5' parts) 


316° apn dat 


clothes with the dead girl, thereby taking over her iden- 
tity. : 

Since the Southern family had never seen the ex- 
pected niece, the crook’s wife got away with it until, 
by another convenient twist, he landed in this particu- 
lar home and discovered Friend Wife. It seems too 
bad that he should have picked, out of all the South, 
that one home! 

There had been a very mean-looking crook hanging 
around through the entire story and we couldn’t figure 
why until the end, when it was disclosed that it was 
his job to kill off the willun on the finish, which he 
did nicely, thus leaving Friend Wife to marry her new 
found love in the southerm home. 

There were many exceptionally good lightings and 
considerable action having to do with robberies and 
raids on the crooks’ quarters. The tunnel wreck scene 
was nicely done, and if this story hadn’t been so pain- 
fully convenient and so well known as. to incident, I 
believe the production would register very well. 

Hayward Mack is well fitted for this sort. of crook 
character, and Mignon Anderson=was very satisfactory 
as the persecuted wife. Some of the other members ~ 
of the cast acted quite a lot at times. In the cast were © 
L. C. Shumway, Nellie Allen, Fred Church and Dan ~ 
Leighton. 


; 
j 























The Box Office Angle. 


If you played the first “Poor Butterfly,” I believe I~ 
would put my emphasis on this being “The Phantom’s — 
Secret” without even so much as whispering that it © 
is a Butterfly. That name sounds interesting enough ~ 
to possibly get some business, and despite the con- 
venient angles of the plot, those who like melodramas 
may think that this is a very good film. 

Of course, Hayward Mack and Mignon Anderson 
have no particular box office value—at least, not enough 
to pull any noticeable amount of business. - 

I would say that this is just a “good” program re- 
lease—nothing to figure as fair competition to an ex- 
ceptional program offering or any special feature. The 
plot is too familiar to permit of anyone becoming en- | 
thusiastic about the offering as a whole. 


eee bet when properly handled, in such “junk as © 
this } 
This story lacks all the elements of worth-while _ 1 

stuff, being a mechanical misunderstood situation — 

plot that never gets anywhere. The atmosphere is sat- 
isfactory, but not distinctive, and any audience is go- 
ne to feel that they have wasted their time in seeing — 

Is, jf 


The story told of a young heiress who became in-- 
terested in a doctor, and consequently didn’t want to 
marry a “simp” nobleman being recommended by her 
parents. 


Shero went to hero’s sanitarium to help him in his — 
work of charity, and there she met a street walker who 
had known the doctor - years before and had 
his picture in her locket. She told of her early dis- 
grace, very conveniently omitting the detail of explain- 
ing that the doctor wasn’t responsible for ate pad, of. 
course, this-sent shero away-in a ‘huff. <> 3 

Shero came back later, but this time we had “the con 
venient “plant” of doctor trying to soothe street walker’ 
nerves .so’ that. shero could again misunderstand a 


[ seems a pity to put Pauline Frederick, who is a 


eae 
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so 
































depart, only after seeing the street walker “goil” com- 
mit suicide. 

We then saw shero going to the country, very ill, with 
our hero on trial for street walker’s murder. We saw 
twelve reporters at this trial; yet the newspaper insert 
showed us two sticks, with a 12 pt. head—two sticks 
being about four inches of type, and twelve point the 
smallest head used. 

Just as the jury was saying “Guilty,” shero busted 
into the courtroom and said that the woman had com- 
mitted suicide. They promptly said there would be a 
‘new trial. Now, what I want to know is—why would 
_ the testimony of this woman, who was apparently much 

in love with the doctor, have any more weight than 
what the doctor himself could have told. It certainly 
 / was cheap surface “meller.” Anyway, they had a 
~“clutch” on the finish and let it go at that. 
Of course, while shero had been rushing to the court- 
room in her orter’bile, we had a little “additional sus- 
pense” by means of a puncture—truly new stuff—and 
to think that they’d hand us thissort of thing in what 
“is supposed to be a great program. 








Mae Murray in 


THE PRIMROSE RING — 


Lasky—Paramount 

BUTCH RC rue ee eee ie Robert Z. Leonard 
Mee CH Ole ee 8 Le mL OS See ewe Ruth Sawyer 
MeUENGA TU LO) os V eerte ts sere A ee Marian Fairfax 
SE HLS) Wy Ss eR le eat Charles Rosher 
AS A WHOLE. eared Very artistic fantasy combination of 
z pathos and visualized fairy tales 
iad human undercurrent which reached the 

heart and made action register 
ween, fave exceptionally artistic lightings, 
wonderfully timed trick photography and 
nice balance to production as a whole 


Bees LOGON DH Yoh fee fe Exceptionally artistic 
ee Distinctive and frequently quite unusual 

Dn ee PVN) BOTS ree es Very fine 
Bee re ee eas) _...... Appealing little beauty 

Re eer On een ee ei St eee Excellent 


cee ee ears Very few; were satisfactory 

ee att Good; lighting made them distinctive 

<i 5 Se ns ae ane er ian a pol a am ee ree Good 
oy A es es Sixty-two minutes (5 parts) 


BELIEVE that such a wonderful combination of 
artistic lightings and pathetic heart interest should 
prove excellent entertainment anywhere. 

Producer Robert Leonard and Miss Murray have 
given us several distinctive features since they have 
been brought together in the Lasky Studios, but surely 
is is the most artistic and appealing of them all. 
_ The story is a simple little fantasy which has a very 
slender plot threat, but the underlying thought is big 
ind it gives the action added strength, making the 
pathetic incidents much more effective. 
_ The plot centers about some crippled children in a 
hospital, Miss Murray being introduced first as one of 
the incurables. The presiding surgeon, by an operation, 
made it possible for her to walk, and she went to school 
to become a nurse, while Tom Moore, the surgeon’s son, 
vent to Paris to study surgery. 
When Miss Murray took up her duties as nurse she 
spent most of her time in the incurable ward, telling 
he children fairy tales. Learning that Mr. Moore, the 
surgeon’s son, was to return, she described him as a 
white knight who would release them from the grip of 
ee cere, Pain. 
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Miss Frederick and Mr. Meighan, who were shero and 
hero, respectively, were absolutely unable to lift the 
story from the depths. It isn’t fair to fuss with them 
for the inability of this to register. 

Others in the cast were Armand Cortez, Frank de 
Rheim, Alice Hollister and Maude Turner Gordon. 


The Box Office Angle. 


Undoubtedly, Pauline Frederick is worth some money 
at the box office, but if I were catering to intelligent 
fans: I would dodge this sort of thing. Every one of 
these that you play injures Miss Frederick’s ability to 
get you real money, and consequently you are simply 
cutting into your future business and at the same time 
running a production which will not really give satis- 
faction. 

If Miss Frederick were not in this I would say that 
you might sneak it by as ordinary program junk to 
be.,used on a bad night. I think, however, that it is 
a serious mistake to injure the prestige of a worth- 
while star by showing her in prouneyous that can’t sat- 
isfy. 








EXCEPTIONALLY ARTISTIC LIGHTINGS IN QUAINT PLEASING FANTASY 


When Mr. Moore arrived, however, we found: him ‘so 
encased in his scientific shell that he had lost all the 
human elements of appreciation of the need of such 
things as fairy tales to brighten the lives of incurable 
children, and, in consequence, he and Miss Murray had 
several clashes over his efficiency methods. 

Finally, as head surgeon, he recommended abolishing 
the incurable ward, the announcement of which caused 
Miss Murray to resign. In running after her he was 
hit by an automobile, which accident was exceptionally 
well handled by more trick camera work, and when he 
recovered, after many days in the hospital, he had seen 
the light. 

A search located the little heroiné, and she was brought 
to a country home where all the children were aw aiting 
her arrival, with Friend Hero very much in evidence as 
the boss of the home. 

Throughout this story we had scores of scenes where 
trick photography visualized the fairy tales, and with 
this trick photography done against black drops with 
the use of spotlighting, the distinctive atmosphere was 
maintained by giving» most of the other scenes the same 
sort of treatment. That is, spotlighting was used al- 
most all the way with dark backgrounds. 

Miss Murray has a delicate sort of beauty, with a pair 
of dreamy eyes that seem to fit her perfectly for this 
sort of part, and I believe it will register as one of 
her best offerings to date. 

In a few places the cutting caused tempo jumps that 
were a bit startling, but this was possibly due to some- 
thing having happened to the film after it had left the 
producer’s hands. 

Tom Moore was very pleasing, particularly because he 
knows the value of doing nothing at the right time. 

Others in the cast were Winter Hall and Little Billy 


Jacobs. 
The Box Office Angle. 

I would go to this rather -strong, advertising particu- 
larly the fact that it is an exceptionally artistic produc- 
tion of a very human, pathetic little story. 

You can bank on this as being an especially fine film 
for children to see, and it should be a production which 
you can figure for special matinees for several days. 

The aftistic excellence of this production should make 
it good for a run of several days anywhere, particularly 
if you will emphasize the fact that it is a human little 
story which registers a spirit of optimism worthy of 
any one’s emulation. 
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Naomi Childers in 
THE AUCTION OF VIRTUE. 


U. S. Amusement Corp.—Art Dramas 


DIREC LO Re fA el ees Herbert Blache 
YUE HOR octet ae eee  eee e Joseph Franklin Poland 
CA MERA MAIN <3 ok cee er ee John G. Haas 
AS AWOL ee eee Cheap surface meller 
ORG Yes ea “Should, or should not a woman be kept?” 
DIRNGCDION 2-5 Never impressed with atmosphere 
or treatment 

Teva kOM NO LEU. W ds Ge Ok ee Had hazy monotone, lacking 
definition; was just acceptable 

VIGHTINGS: 22 ee Mostly spotlightings, with dark 
backgrounds; frequently poor on 

characters’ faces 

CAMERAS WORKS 2 2 ae Varied from good to poor 
SA eee enn ee. Goh ee ee Couldn’t lift handicaps 
SRP ORT.) 2) 2.22 oe. ee Surface meller types 
EXC RLIOR Se eee Acceptable; not distinctive 
INTERIORS ..............--..-.-s.-------.---------Ordinary; lacked class 


A few incidents impossible 
BEV, Relea tn S peccdce cake eae Sixty-four minutes (5 parts) 


HIS was considerable footage devoted to a pic- 
torial discussion of whether or not a woman 
should be kept. After the usual struggles of 
the persecuted heroine, we had her make this 
statement in a title: “Yes, there is no doubt 

that if I want a rich.man, he will not offer marriage.” 
This title and the fact that the proposals of the would- 
be keepers were made in rather crude language, which 
was unnecessarily frank, marks this as a production 
which has not been intelligently handled. 

As the story moves along we have the good old stuff of 
the hero artist going blind in his struggle for success, 
only to tear the bandages from his eyes as he rushes 
in to save the “goil” from the wicked willun married 
man, who wants to keep her. Of course, on the finish 
he retains his sight and the goil decides to camp with 
him, while the wicked wun comes in to buy some of 
hero’s_ pictures. 

They get the title for this from an awful scene. It 
was supposed to be an auction of the artist’s curios to 
pay for the operation after hero had gone blind. Miss 





ARTISTIC ATMOSPHERE AND FANTASTIC TALE GIVES STAR REAL CHANCE 


Valeska Suratt in 


Fox Film - 
DIRECTORS: 3 eee Kenean Buel 
aU LO Rie ceeee ete a See eee H. Rider Haggard 
SCENARIO BY: 255) P ela 305.0) ean Mary Murillo 
Aa VERS RAM ASN). Cel eaaee oy SA aie Frank C. Kugler 


AS A WHOLE........ Exceptionally artistic and distinctive 
photographically, with wild, imaginative, 
interesting action that holds nicely 


SOO yore: Interesting despite impossible elements 
DIRECTION:...=.- Gave splendid atmosphere, kept action 
impressive with timely comedy relief 

PHOTOGRAPHY =....22-5. Truly artistic and distinctive 
AIGEIVENGS. ene Exceptionally artistic and effective 
RSET ek WY CP TRIG te ens Se Very fine; excellent 
composition and vignetting 

SS ROA Re ee nese acc Greatest opportunity of screen career; 
her mannerisms fitted part perfectly 

Po Me te aS nS td Very good 
EXTERIORS.....Fine atmosphere; some beautiful bits 
SCC RO RSs eee Higstic cece Very good 
DETAIL... Made atmosphere rather real 
aS OY Rec er Pac: Seventy-five minutes (6 parts) 
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Childers was shown directing the auction, and after fin- 
ishing, she offered herself, with all the men bidding 
various items, such as all their paintings, all their 
poems, a house on Riverside Drive, much money, much 
love, etc. This was one of the most impossible situa 
tions I’ve ever seen on the screen, and then—in came 
the blind hero with the statement that he would offer 
love and marriage. Then they tried to turn the whole 
thing off as a joke by having Miss Childers say: “Well, 
the joke has gone far enough.” Believe me—that is 
“some” bum idea of a dramatic situation! I would like 
to know in what sort of “sassiety” such auctions have 
ever been pulled. I’ve a hunch that most of your pa- 
trons will say: “Good night!” after this scene and de- 
part for the hay. 
The titles throughout were very poor, and as a sam- 
ple of the intelligence used in making this film, I will 
give you a title that they pulled when the hero walked 
over to a frying pan and inspected it. He said: 
“|, . Smells a bit fishy—but I should worry.” Now, 
that may have been the case, but why in the world 
should anybody put such a scene or such a title in a 
film ? 
The general atmosphere of this offering was little 
more than ordinary, and none of the players stood 
out in a distinctive manner. Miss Childers was made 
the center of attraction, but she was fearfully handi- 
capped by her surroundings and consequently didn’t im- 
press particularly. : j 
The Box Office Angle. 

I would say you should forget this unless you are 
catering to transient or roughneck audiences that would 
like this selling-women-at-auction stuff. There is noth- 
ing in the entire production that approaches good 
drama, it being for the most part a series of scenes be- 
tween various men and various women talking over the 
possibilities of getting together on a kept-woman basis. 
I can’t figure that as good stuff to offer for entertain- 
Even though you can buy pictures like this cheap 
and make a little money, you must remember. that 
there’s another day coming. If you want to stick in 
the film business, you had better give considerable at- 
tention to playing pictures that are going to build your 
reputation rather than tear it down. 


a 


it 


= 


of credit for this production. Whoever picked 
Valeska Suratt to do this part has congratula- 

“ tions coming to him, because this is by far the 

c best thing she has had since “The Soul of Broad- 
way,” and really there is more opportunity for her to 
impress with that Suratt “glide” with which she moves 
about and the majestic gestures which she loves to pull, 


f 


Cee Director Kenean Buel deserves a lot 


in this than in the first Fox picture, “The Soul o 
Broadway,” in which she made her screen debut. 


Most every one knows something about this story. 
If they don’t know the story, they do know that H. 
Rider Haggard was “some” wild boy with the pen.) 
That is going to serve as your alibi when the first jolt 
of this plot hits the gink who hasn’t been acquainted) 
with the basic idea of this wild dream. 


If this woman-who-could-never-die thing were pulled 
by some modern writer, we probably would yell m =| 
der. But, because Haggard wrote it as a book and 
millions have read it and pronounced it interesting, al- 
though weird, it stands as somewhat of a classic in th 
minds of those who love the wild meller stuff. That gets 
you by, so far as the wild story is concerned. Just 
make a noise about Haggard, and if anybody sets up a 
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how! about the plot, look at him with one of those pa- 
thetic, wearying smiles. 

This offering stands as one of the most artistic of the 
program features released in the past few months. The 
exteriors, particularly those in which there is water, 
have been beautifully lighted, with a fine eye for com- 
position and general effect. The atmosphere of Africa 


has been nicely maintained, and even in the interior 


-places she was almost altogether “without.” 


sets and costumes the illusion is held pretty well. 
Planting Miss Suratt in the sort of silky, veiled cos- 
tume was an effective bit of business, and, while it 
seems rather odd to say so, I believe that Valeska looked 
better with this veil wound tightly about her head 
and figger than she did without it—and in one or two 
Asa mat- 
ter of fact, there was one short flash—which may even 
be shorter by the time it gets to you—where the im- 


_ perishable star was trying to prove that the fire couldn’t 


burn her, that looked very much like if she were al- 
together “without.” Since this was rather reduced in 
size, however, with double exposure photography enter- 
ing into it, I wouldn’t be able to give definite testi- 
mony in the matter. 


Figured as a whole, I think this will be considered a ' 


good bet. It is certainly unusual and it is quite ar- 


_ tistic, and, although the story is wild and impossible, 


es MDA Vs ee 8 eas Combination of 


it is interesting, with many bits of comedy planted for 
relief, with some of them coming where they were 
quite welcome. Quite a lot of husky native coons and 
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a number of pickaninnies figured in the action, and 
there were a few alligators, who served as Valeska’s 
best enemy-disposal plant. When she wanted to get rid 
of anyone, she gave the command: “To the aligators 
with him!” 

Miss Suratt had little to do except pose, show her 
figger and move her arms in the stately gestures of 
authority and command. That’s where that gal lives! 

Our young hero, Ben Taggart, was quite satisfactory, 
although he created no real stir. 

Miriam Fouche, as the hero’s native wife, had several 
good. eomtional bits and was generally very satisfactory. 

The other characters were good, with Martin Reagan as 
the butler, getting a number of laughs from carefully 
planted comedy situations. 

Others in the cast were Wigney Percyval and Tom Bur- 
rough. y 

The Box Office Angle. 

I believe you can go to this strong, promise that it 
is the best production which Valeska Suratt ever had 
and make a loud noise about it being an elaborate adap- 
tation for the screen of this famous novel by the world’s 
most imaginative writer, H. Rider Haggard. 

Particularly emphasize the fact that this is a good 
Suratt picture, because she has had so many bad ones 
that you will have to plant your claim pretty strong 
to make ’em understand that this one is good. It is an 
excellent title and the author’s prestige should help a 
lot in pulling business for you. 


EXCEPTIONAL ATMOSPHERE AND TREATMENT MAKE OLD PLOT FINE 


Mary Pickford in 
A ROMANCE OF THE REDWOODS 


Pickford—Artcraft 


ARPS GEL: OV peta tteats are a is Ne  aee Cecil B. De Mille 
SiGon SACO Gah Ge eee, ee ee Cecil B. De Mille and 

Jeanie Macpherson 
PAVE ERASE IN see en oh a ne Se Alvin Wyckoff 
See LEVEL OR Ste ee: Eee Wilfred Buckland 
AS 7A @ WHOLE 2. -..2e-2: Exceptional proof of what 


director ca. do with star, treatment 

and li:htings to make old story 
very entertaining 
“Girl of Golden 
West” and “Salomy Jane” 


¢ PPT CEL TO UIN eee ee een Gave perfect atmosphere, 


ape 


% 
: 


5 
a 
i 


3 ; 


wonderful lighting and developed 
situations so that they registered despite age 


SCRAP CDRA EL ¥ Sook he cceseconee Exceptionally artistic 
MP hey EL RRLIN (xpyien eae Bee 28 est Many distinctive bits; 
generally exceptional 

PAVE Es reAge WOR Ketees ant ee Exceptionally fine 
PSPMA Le ae oe cg es 8 Beautifully lighted; was 
appealing as always 

EP POR Pests 2 Many splendid types; all excellent 
SRD BGO) hepyerese ie ots ost Some very beautiful; 


excellent composition 


INTERIORS... ..Held atmosphere perfectly, 
with nice detail 
DETAIL... _Exceptionally fine touches everywhere 


TIME Lees One hour and twenty-eight minutes (7 parts) 


RULY, here is a sample of what a real director 
can do with a very old story when he has a 
big star, by intelligent lighting and treatment. 
I would say that every director in the business 


should study this picture from that angle. Cer- 


tainly the treatment and lightings have saved this from 


’ being a very painful “fliveer,” and I should think. that 
_ the average audienée would enjoy this very ‘much, prin- 
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cipally because of the distinctive atmosphere and the 
manner in which many of the situations have been han- 
dled by close-ups and tempo. 

I don’t need to tell you that the star was appealing, 
beautiful and capable of holding the attention in all of 
her scenes, but I do want to mention the fact that she 
has been given some exceptionally fine lightings in this, 
some of them being truly unusual. 

The supporting cast was a very strong one, with 
many excellent players, such as Tully Marshall and 
Raymond Hatton doing what are ordinarily considered 
“bits.” Elliott Dexter gave what is to my mind one 
of the best performances he has ever registered, in 
the part of the hero road agent, and Charles Ogle, Wal- 
ter Long and Winter.Hall were very good in their re- 
spective parts. 

It was-a Pickford picture, however, from start to 
finish, with an unusual background that was interesting’ 
and artistic, Miss Pickford was in a majority of the 
scenes, and all of the action centered about the star. 

The story was a very simple one, having to do with 
Miss Pickford’s arrival in the West, from her New Eng- 
Jand home, only to find that in place of her uncle, who 
had been killed on the way, she was welcomed by a 
road agent who had assumed her uncle’s identity. 

Forced to live as this man’s niece, she in time learned 
to love him and had him reformed when he took one 
“last”. chance in order to get enough money to take 
her away from the wilds, it “happening” that she was 
an occupant of the stagecoach which he picked out for 
his last job. 

Of course, they rounded up the highwayman and 
were about to hang him, when Little Mary pulled the 
baby clothes stuff, having taken the things from a doll, 
and she got away with it. After the posse had al- 
lowed the lovers to depart, the doll was discovered, 
but they, good- naturedly, decided that something had 
been “put over” on ’em and that they’d better let it 
go at that. 

Now, you folks who’ve been hollering about stories 

(Continued on page 320) 
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(Continued from page 319) 
will probably yell blue murder when you see this plot 
used as a basis for a ten-thousand-dollar-a-week star, 
with one of our biggest producers putting on the pro- 
In a way, it does seem rather criminal, and 
yet the producer has made these time-honored situa- 
his treatment, and I believe the 
enjoy this very much. 
The Box Office Angle. 

You know what you can do with this. 
question as to how many seats your house holds and 
The thing for you to 


duction. 


tions entertain, by 
average fan will 


how many shows vou can give, 
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“alibi” yourself against is the possible howls about the — 
story, and so I would plainly say that this is a simple — 
love story of the great gold rush of 49 in California, ~ 
reminding one somewhat of “The Girl of the Golden © 
West,” which has been most artistically produced by — 
the man who directed “Joan the Woman.” a 

If you will, in a quiet way, plant the thought that 
this is a simple story exceptionally well handled, be-— 
fore they come, there will be no chance of their hay-— 
ing a sane kick when they. leave. i 

Really, I believe it is good enough to more 
bs” who fuss 
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Jack Pickford and Louise Huff in’ 
FRECKLES 


Lasky—Paramount 


MEV gn ep aR 


RENE RD Pace eS ay lossctec te oc Pome eet ve meee Marshall A. Neilan 
REE O) bee err ceas yi er hO Gene Stratton Porter 
RNAI) SEY ee res ek res ah Sey 2 Marian Fairfax 
BARE HRA VICAING Se See es et are. Walter Stradling 


AS A WHOLE........ Rather obvious story made distinctive 
= by producer’s treatment 
"STORY. eee Fairly interesting, with sympathy touches; 
% but very obvious and rather 
mechanical and convenient 
_DIRECTION..................By artistic lightings and excellent 
locations made atmosphere distinctive 

and gave action additional power through treatment 
erPHOTOGRAPHY.............. Generally excellent; many very 


beautiful bits 
LIGHTINGS.............. Some truly artistic; generally good 
SPIRE To ReCATAVY, C) TG Ha eca e se see) ek ee ees Very good 
| fi Seer ae Te, oe ee Pleasing youngsters 
MRSA CTR ee eet on ose re eee at Good 
BERN TO Rte kee es Well chosen; some very 
beautiful; all good 
ENE PUR LO RS 85 tes ha Good; some nice lightings 


Sea ee Wa ee ea in Te NS ets Several nice touches 


NCE again Producer Marshall Neilan has been 
handed a story which was rather ordinary so 
far as mechanics was concerned, and he has, 
by treatment, made it not only interesting but 
®, pleasing, because of the nice sympathy touches, 
the distinctive atmosphere and the few punches which 
have been registered by the tempo of the action in these 
_ particular scenes. 
The story of this started with a one-armed orphan 
“who was the butt of jokes because he didn’t know how 
he’d lost his arm. He ran away, got a job in a lumber 
camp and eventually whipped the bully lumber thief, 
ol in love with the girl who was visiting in the moun- 
tains, with the climax coming where he shielded her 
_ from a falling tree and was hurried to a hospital, while 
attorneys searched for him to explain to him that he 
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TREATMENT MAKES SIMPLE PLOT RATHER PLEASING ENTERTAINMENT 


was heir to a title and an estate in Ireland. He didn’t 
want to recover until the girl told him she loved him, 
and then, of course, he recovered, and also came into 
possession of the estate. 

It isn’t hard for you to figure what it is, with that 
dope on the story, your knowledge of the stars and 
the realization of the fact that Marshall Neilan pro- 
duced it. 

Figured as a program release, this is rather above 
the average because of the atmosphere and the fact 
that several of the more important scenes registered 
very satisfactorily. 

The fight between the one-armed orphan and the bully 
thief was beautifully handled and made very convincing, 
which was something very hard to do, considering Mr. 
Pickford’s juvenile appearance. 

_ The falling of the tree was very well done, and the 
death of the willun through being bitten by a rattler 
was given just the right detail to make it register ef- 
fectively. In other words, this is another instance where 
a real director has taken ordinary material and made 
a very much worth while production, figured on program 
standards. . 

Billy Elmer, as the lumber camp bully, was excellent; 
and Hobart Bosworth made a dignified, likeable owner 
of a lumber camp. 

Others who appeared were Lillian Leighton and Guy 
Oliver. 


The Box Office Angle. 


This team of juvenile stars have had several rather 
pleasing Paramount pictures now, and I believe that, 
by playing up the fact that Marshall Neilan produced 
this, you will be able to do very decent business on it. 

The name sounds very interesting, and with Jack Pick- 
ford as the star, most fans will figure that “Freckles” 
listens like an interesting subject. I surely feel that 
any fan who has been looking at routine program stuff 
will consider this time well spent, and you can safely 
promise that it is above the average, 

I would center my advertising upon Producer Neilan, 
the two stars, the name of the film, and the fact that 
it is the story of a one-armed orphan in a big lumber 
camp. That should sound promising to most any of 
the faithful, and will probably interest most of those 
who only come once in a while. 
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Anita Stewart in 
CLOVER’S REBELLION 


Vitagraph 


DIRECTOR 2 eee ee ees Wilfrid North 
PEO Se eee ee James Oliver Curwood 
SGENARIO BY 22 A02 2s 2 A. Van Buren Powell 
CAMERAMAN? Ceo 22027 ace Thomas F, Malloy 
AS A WHOLE............ Personalities helped poor story, but 


didn’t save it 

STORY........ Had human siuff, but dragged at first; didn’t 
convince when ‘ot faster at end 

DIRECTION ...........- Allowed overplaying in dramatic mo- 
ments; made little human bits very pleasing, but 
didn’t keep offering convincing or impressive 


PHOTOGRAPH Y............-.-..----------------- Generally very good 
LIGHTINGS........... Occasionally too harsh and often too 

uniform, but at times very good 
CAMERA WORK.............- eee Good straighi stuff 


STAR........ Very pleasing personality, but allowed to over- 
play occasionally 

SUPPORT____Several distinctive personalities; generally 

g 

EXTERIORS... A few very pretty, some just ordinary 
INTERIORS...Generally very good; a few splendid shots 
DETAIL......Too much of it, and sometimes unexplained; 
as, for instance, skeleton’s presence 

Pee ante cee arn 2, Sixty-four minutes (5 paris) 


HE first part of this was slow but quite enter- 
taining, because it gradually developed into a 
situation where we saw a wealthy man and a 
titled willun being forced upon our heroine by 
her guardians, with a penniless young doctor 
bumping into the action—sort of accidental-like—with 
ne result that he immediately became our heroine’s 

ero. a 

Anita Stewart is a delightful personality and a very 
beautiful girl, and so she held the attention very nicely 
through these early scenes, with the situation where her 
big ear became stalled only to be rescued by the doctor 
in his flivver, registering some sure-fire laughs that will 
make any one feel that they have been having a very 
good time up to the finish of that sequence. 

Unfortunately the story then jumps into a lot of melo- 
drama, with Eulalie Jensen, as the vampire sweetheart 
of the titled suitor, starting trouble, and Miss Stewart 
marching into a large assemblage to announce in a 
title: “I loathe the man, and I will not marry him. . . 
You cannot force me to... you cannot!” Of course, 
this declaration caused quite some consternation, but 
Miss Stewart’s aunt calmly said that it was “mere hys- 
teria” and that everything would take place as arranged. 
Oh, boy!—if that don’t get a laugh, then ’m a bum 
fuesser! 

Then Miss Jensen shot the willun, with an attempt to 
stir up some mystery over this falling pretty flat, be- 
cause most any one will guess at once who did the 
“doity” deed. 

Considerable footage had been devoted to planting 
the doctor-hero and the wealthy suitor in the garden so 
that both would be thought guilty of the crime, and, 
after the shooting, Miss Stewart ran away from the 
house, very nonchalantly, without any one attempting to 
guard the house to see that the guilty person did not 
escape. 

We had seen the wealthy suitor approach the garden 
some time before with a gun, and it was very apparent 
that an effort was being made to plant one of those 
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HAD HUMAN COMEDY BIT AT FIRST WITH FINE STAR, BUT SLUMPED AT EN . 
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mystery things where several people are in an incrim- 
inating position which would make it easy to suspect any 
one of them. 
Of course, hero encountered the vamp as she ran fro 
the house and tore a bit of fur from her cloak, which y 
made it easy for us to know that on the finish he waa F 
going to be able to prove that she’d “done done it.” y 
We had an awful jolt at the end. Our hero got into 
his flivver and started for Georgia, where shero wag # 


¢ 


supposed to have headed for, and he was seen stalle 
on a railroad crossing with a train approaching, this 
train carrying both shero and the vamp. 3 

There was some good night photography used for the 
rest of the offering, but why in the world the hero should 
have allowed the flivver to stand on the tracks with him 
in it is more’n any one can figure out—unless it can be 
the author or director. Anybody can push a flivver— 
even push it uphill, let alone off a railroad crossing. 
Since only the author and director knew that the shero 
and vamp were on this train, I can’t figure why he’d 
want to take a chance on having them refuse to stop 
the train. i’ 

Anyway, they came rushing out—as they naturally 
would not have done—and the detectives arrived at this: 
psychological moment in an automobile, with the result’ } 
that they pulled the whole finish right here, vamp being 
accused, followed by a confession, with hero and shero 
starting on a honeymoon. 3 

All through the offering we had seen on frequent oc- 
casions a skeleton standing in the doctor-hero’s closet— 
why, I can’t figure! When he started for Georgia in 
his flivver, the poor nut put the skeleton in the flivver 
beside him, sitting up in the other seat. The only pos- 
sible reason I can dope out why this skeleton was played 
up so prominently all through the offering was that, on 
the finish, when they got ready for the clutch, Miss 
Stewart was made to say that she wouldn’t kiss hero 
until he put the other party out of the car. This re- 
sulted, of course, in “doc” promptly tossing the bones 
into the ditch—and they quit. Many things are seen in 
pictures that are hard to dope out, but certainly this was 
a sticker. I’d like to know who wished that skeleto 
into this offering. . 

Miss Stewart helped this quite a lot, but couldn’t 
save it. : : 

Rudolph Cameron was a pleasing juvenile as doctor- 
hero, and Eulalie Jensen made her part, that of the 
vamp, stand out, as she always does. a 

The other characters were quite satisfactory. They 
were Brinsley Shaw, Charles Stevenson, H. Weaver, 
Julia Swayne Gordon and William Dunn, ~ 2 

' The Box Office Angle. : 

While this is a long way from beine what any one 
might consider an excellent Anita Stewart offering, sti 
it may get by because of the star’s presence and the faet 
that the early scenes are rather entertaining because of 
the little comedy situation whre hero meet sshero in 


a 
= 
- 


a 


I believe that you can Safely play it, providing you 
alibi yourself to a certain extent by announcing that i 
is Miss Stewart in a quaint little story of the adven 
tures of a young heiress who preferred the company of 
a penniless doctor who owned a flivver, to marriage w th 
either a nobleman or a no-account millionaire. Go pretty 
easy on promising anything as to the merit of this, be- 
cause the finish lets it down pretty hard. If you haven’t 
promised them much it may please, but I wouldn’t tak 
any gambler’s chance on making them expect a lot, since 


many may not like it because of the unconvincing junk 
toward the end. = 


Whe 
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ORDINARY PLOT OVERPLAYED IN UNCONVINCING ATMOSPHERE 


Fanny Ward in 
UNCONQUERED 


Lasky—Paramount 


Bower eReES Set we 2h ee ot mt Tee Frank Reicher 
we THORS.._..... Beatrice C. De Mille and Leighton Osmun 
BTV EMEA VICAUN weet Stee oe ort) SUPER Dent Gilbert 
AS A WHOLE............ Ordinary, mechanical movie meller 
MERI ns ge Never impressed or convinced 
DIRECTION................ Made characters “act”; didn’t keep 

atmosphere convincing 

OG APH Y=. tea Acceptable; not distinctive 
LIGHTINGS....Generally too uniform; a few good; some 
poor 

CAMERA WORK............ Too few angles; just acceptable 
MGM rer re nee Made to “acts didn’t convince 
SORT rk. Didn’t ring true because of story and 
direction 

Meer RIORS 2 oes. Some good, but generally lacked 
distinction 

(INTERIORS... A few good; some poor; one awful pack 
rop 

RRL eee re a ne ee Acceptable; some titles bad 
MUNN ese toes oe SR ed. Fifty-three minutes 5 parts) 


burden you with this,” and, boy—I have a hunch 

that most of your fans are going to say, “Yea, 

bo’!” when that goes on the screen. As a sample 

of some of the other bad titles, we find a kid, 
presumably about four or five years old, who calmly looks 
up at his mother, after some toy soldiers have been 
broken, and says, Well, mother . . war is hell, any- 
how.” What can you expect of people who let. such 
titles get by? 

An additional crime which will give you an angle on 
this production was the use, not once but at least in 
twenty scenes, of a terrible painted back drop which 

stood outside a cabin door, and somehow they seemed to 
take great pleasure in leaving that door wide open so 
that the drop would monopolize all of your attention. 

It sort of looked to me as if the actors were peeved 

with this whole mess and figured that they would keep 

the door open so that every one would look at the drop 
and forget to look at them. 

‘Here is another instance of a very bad story which 
has been produced in a mediocre, shilly-shally manner, 
with every one. “acting” and raving around through me- 
chanical rip-an’-tear situations, without any of it at any 
time ever registering as sure-enough, honest-to-Jerry 
happenings. 

The first part of the offering was devoted to a lot of 
footage, most of which was unnecessary, building the 
time-honored situation of young girl who married the 
man who was too old, only to find that a designing widow 
had done stole him while the absent-minded author chap, 
who had been lurking in the offing, was winning wifie’s 
heart because he liked her little son upon whom she had 
been lavishing all her love. 

ow, of course, it was necessary for the brilliant au- 
thor of this to cause trouble for the aforesaid son. 
This being essential, they provided a willun in the shape 
of a voodoo-crazed nigger. It may be that they thought 
the voodoo thing had never been used in the films, but 

t only proves that they haven’t been in touch, because 
this: thing has been utilized lo these many years. 

? _Anyway, Tully Marshall was picked on to be the crazed 
nigger, and the menace which hung over the kid was 
‘Tully’s desire to stick a knife in him. 

_ Of course, when Tully was about ready to get away 


ORR was one title in this which said, “I shouldn’t 











with this the first time, hero stopped him, and then we 
had the necessary complications of a planted frame-up ~ 
to get wifey into a compromising position, which permit- 
ted hubby to get a divorce so that he might marry the 
widder. 

Having arrived at this point, they tried to pull a big 
scene in the courtroom, following the divorce decision, 
with the mother telling the judge that he couldn’t take 
her boy away from her, when she must’ve known all the 
time that that’s what was going to happen. This missed 
fire very badly, and with many it may seem funny. 

Now, there remained one necessary item: The boy must 
be returned to his mother.’ With this purpose, the crazy 
nigger was used again, he being allowed to escape from 
the asylum at the psychological moment, and once more 
he threatened to stick a knife in the kid. 


Mother rushed in and said, “You don’t want the child 
for a sacrifice . . you want a white woman,” and 
asked the coon to stick the knife into her; but, of course, 
all the neighbors came in at the eleventh hour and 
caught the upraised arm as the knife was about to de- 
scend into the fair flesh of our charming shero. And 
Hubby, though he’d been a mean gink all the way through 
this film—Hobart Bosworth doing his best to appear 
mean in this subject—promptly said to mother, “Take 
him—he is yours.” ‘Ta, ta, ta! 

If most intelligent audiences don’t think this is funny 
in spots, then I’ll say that I’m underestimating their in- 
telligence. Certainly it hasn’t been handled well enough 
to make it appeal or convince, and, above all, I can’t for- 
give ’em that terrible drop. 


Miss Ward, Mr. Bosworth, Miss Van Buren, Mr. Dean, 
and Mr. Marshall have all done good things, and -So=lam 
must decide that it was the story itself, the hackneyed 
situations and the director that caused them to over- 
play and work mechanically in this offering. Even Lit- 
tle Billy Jacobs seemed to know the camera was out in 
front and that nobody cared very much if this was a 
picture or not. Undoubtedly it has been such produc- 
tions as this which finally convinced Mr. Lasky what 
good friends told him many months ago—that the hard- 
and-fast rule of “make a scenario whether you like it or 
not,” is all wrong. 


The Box Office Angle. 


If you’ve found that you can get by with this surface 
meller stuff that runs along without ever getting under 
your shirt, then this may sneak through, because many 
of them know that Miss Ward has done good work and 
may feel that they are mistaken when they think she is 
not registering in this. 

Personally, I’d say that it would be wise to forget this 
and wait for real things by Miss Ward, because I think 
every crude, mechanical melo of this type kills off a 
certain number of any star’s following. 

There is no new angle for you to play up, and my ad- 
vice would be to forget it. If you have to play it for 
any reason, I certainly would go easy and keep the soft 
pedal on the advertising. 





Romaine Fielding 


THE LAMBS 
| Engaged | 
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House Peters and Myrtle Stedman in 


AS MEN LOVE 





Pallas—Paramount 
DIRECTOR... eee E. Mason Hopper 
AUTHOR 2jkcAc oo oe ee Lois Zellner 
GAMERAMSAN.. -=....s eee eee Homer Scott 
ASA Vy EG Hi eee Personalities and atmosphere 


make this interesting 

STORY_Marital mix-up, with well-known complications 
DIRECTION 2 see Gave rather distinctive atmosphere, 
and with assistance of personalities 

made situations register 

PHOTOGRAPHY 22 ee nee eee Generally very good 
LIGHTINGS.....Some excellent; occasionally too uniform 
CAME RAT WORK. 2-352 Varied, but generally good 
STARS......................Pleasing personalities who impress; 
made ancient situations convincing 


SEO) Peden t Jack Johnston and Helen Eddy very 

good; others quite satisfactory 
EXTERIORS (2........0.023 22243222 eee Good 
TN TERIOR 22) ts ase ee eee Very good 
DRA Le eee eet A few little bits well handled 
ADEN ee ete ae oe Sse Sixty-two minutes (5 parts) 


stories where we have two pairs of lovers that 

get mixed up in one another’s affairs, with tan- 

gles that seem to get more complicated as they 

tried to unravel them, only to suddenly smooth 
out with surprising freedom on the finish, I’d say that 
this has been made rather an interesting little program 
offering. 

This isn’t a picture that will make people hunt up 
their neighbors to send them to see-it, because it lacks 
depth and distinctive purpose, but the personalities of 
Miss Stedman, Miss Eddy, Mr. Peters and Mr. Johnston 
were sufficiently forceful, impressive and human to make 


HUMAN TOUCHES AND STORY 
Muriel Ostriche in 


MORAL COURAGE 


Peerless—Brady—World 


Ces the fact that this was one of those 


DIRECTOR. «..... 2S eh en ROMAINE ph delding 
AUTHOR ....... no SEES cha cas x oy detec ee Stanley Dark 
CAMERAMAN -<2- 28 25 5,.2.ae,8ke eee Philip Hatkin 
Bock WHOLE Ses Star, story twist and litile touches 


made it entertaining 

STORY....Old stuff until twist at finish, which very good 
DIRECTION... Registered some excellent bits and helped 
effect by many close-ups and semi-close-ups 
PHOTOGRAPHY ....Generally pleasing, but varied from 
fine to fair 


LIGHTINGS........2. Some excellent; generally good; some 


only fair 

CAMERA WORK.. Rather good 
Bea eee Registered \ very - pleasingly; one of her best 
; chances 
ESE (YG bee ete ees Sth 7 eee Some good types 


EXTERIORS. Good; not distinctive 


INTERIORS..... _A feew very “good; generally satisfactory 
ee Fete eae _Several fine little bits 


Ce Nees eee ‘Sixty- -five minutes (5 parts) 


HILE this starts off with rather a routine set 
of characters doing comparatively well-known 
things, the director has helped it decidedly by 
many close-ups and a few little touches that 
made it seem human, and when we get to- 


W 
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PERSONALITIES AND ATMOSPHERE LIFTED OLD LOVE TANGLES 





























what they did convince and register as sufficiently re 
to lift the old, time-honored scenes out of the rut a 
make them fairly pleasing. 
The atmosphere provided was rather good, becaus 
as usual, we found sets which looked real, except in on 
or two places where the lighting was too uniform an 
the camera angles a little bad, and there were severa 
bits of detail, such as one place where a letter wasj 
planted in a magazine and discovered in a nice, acci 
dental manner instead of the usual tried and true fash. 
ion, which made this at least a bit different from th 
canned surface-action stuff that has been sending 
many of our better fans away from the theatres with 
a feeling of wonderment that the producers are unah 
to provide a better percentage of worth while offerings 
The Box Office Angle. 3 
Figured as a routine program release, I would sa yi 
that this should rank as satisfactory entertainment. 7 
personalities of the players and the satisfactory atmo # i 
phere helps the situations, and, while this is rathee' 
old stuff of misunderstood embraces, etc., still the tai 
gle has been worked out with scenes that were vlagi ¢ bt 
sufficiently well to hold the attention of the average fangs 
without making him desirous of cussing a bit befon 
departing for home. d 
I wouldn’t make any fuss about this, because it isn’ 
big, but if you have to play a certain number of Pai 
amount program offerings, I would say that this - 
register satisfactorily—more so than a number they’y 
shown recently, because at least it convinces in spot 
I would see to it that your fans know that Helen Eddy 
and Jack W. Johnston appear in this, because they bot 
have many friends and should add to the business whid 
the names of House Peters and Myrtle Stedman ca 
undoubtedly pull. If you have found that thése player 
don’t bring you a satisfactory return, you might boo! 
something else if you know it to be-big, because thi 
offering doesn’t really reach any great heights, despit§ 
the fact that it is agreeably satisfactory. 


TWIST AT END GET THIS OVER 


ward the end the story takes a twist that puts it over a 
very satisfactory entertainment. 
’ There was nothing big about the offering, but it w: ‘i 
please generally, and certainly this is about the best of 
portunity Muriel Ostriche has had in a long time. Sh 
screens beautifully and handles her work in a most sa 
isfactory manner all the way. i 
The plot leads off with the self-made man who ha 
plans for his son, and the hard-working foreman wh 
has a beautiful daughter, with son picking out daughte 
as his choice contradictory to father’s desires. 4 
Father, through an assistant, planned to compromis 
the poor shero by bringing on a city chap who lured h € 
to a roadhouse, but she did a get-away and was secret 
married to the boss’s son. 


When they announced their news, the boss offere 
Muriel a big chunk of coin if she would divorce his sq) 
She agreed, much to the chagrin of aforesaid son, an 
promptly proceeded to get her divorce, returning. { 
claim the coin. As soon as she received the wads” ¢ 
bills she strode leisurely into her former hubby’s offi 
and said, “Now come along. . . .- We'll get ma 
again,’ 

Since the boss had threatened to disown his son ar 
fire her father if she didn’t divorce the boy, and | 
agreed to part with this coin if she did, most every ¢ 
will agree that Muriel was a smart kid in journe in 
West to collect: the coin from father before gettin 
married again. 









In the early part of this Miss Ostriche appeared in the 
ll-known garb of the factory “goil,” and then on the 
inish she had a chance to come in dressed like a million, 
nd she did look quite classy. 
They introduced one little bit in the early part of the 
story where a hard-working, penny-pinching swain want- 
xd to marry Muriel, and it ought to go over with a bang 
mywhere. He came to see her and brought a bag of 
rumdrops, offering her one and then returning the bag 
‘0 his pocket. When she decided not to eat it, he calmly 
out the bag and put the gumdrop back with the 
ers. 
In the roadhouse scene we had the good old stuff of 
loping the drink, while shero looked on with the assist- 
nee of a mirror, and then, of course, she very adroitly 
witched the glasses, with the result that the willun 
as doped, while she climbed out of a window, showing 
er white stockings and chased along home. 
' There were several very good types in the. support- 
g cast, with the country swain and the two fathers 
‘egistering quite satisfactorily. 
Arthur Ashley, the young hero, and Edmund Cobb, the 
vired willunous lover, were acceptable, but little more. 


























Alice Brady in 


MATERNITY 


Beco ecr sey pc 


Mpc rene ee SI Aa ee John B. O’Brien 
ee re oe ee _......Shannon Fife 
ee tet ee Harry B. Harris 
Bante Story didn’t impress, and melo finish 

missed fire 

sect at Mostly footage about would she or would she 
not be a mother, with cheap meller, fire and 
rescue on finish 


‘ 


z and it lacked all distinction 
PHOTOGRAPHY... Varied; generally just acceptable 


IGHTINGS.........A few good; many ordinary; some poor 
AMERA’* WORK............ Acceptable; some good close-ups 
pay: Worked hard, but story lacked definite dramatic 
moments 

enererik Mette FeO Sow Good; not remarkable 

Pere ree een ees Ne ee Acceptable 


gay h enrese tar 3 bi Some good; others ordinary 
ere ee cn eee te se ee Too much of it 
SE se shah deen aha Sixty-four minutes (5 parts) 


HE early part of this gave us considerable foot- 
‘age devoted to the fact that a young woman 
feared the possible fatal results of motherhood. 
This was dwelt upon with too much detail, since 
there was no straightforward dramatic thread 
ich held the action together. Finally, after much 
ental stress, our heroine was hurled into a pandemon- 
ium of melodrama in the last reel or so, where she and 
her youngster were in an automobile accident, were hur- 
ried to a hospital, with the hospital immediately catching 
on fire and much excitement for about six hundred feet 
me shero was rescuing the child and being rescued by 


| “The wild finish was hung on to this in order to dem- 
neetrate to the young woman who feared the perils of 


i _ HAROLD LOCKWOOD 
~ Yorke--Metro 
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DIRECTION... aa Took characters through motions in. 
acceptable atmosphere, but action didn’t convince, | 
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In the cast were Edward Elkas, Julia Stewart, Richard 
Turner, Clarence Elmer and Robert Forsyth. 


The Box Office Angle. 


Figured from the entertainment angle, I would say 
that this is decidedly above the World standard. It isn’t 
a production which any one will ever rave over, but the 
first part of it has been helped by close-ups and little 
bits of business, with the end of the offering lifted by 
the story twist, so that, on the whole, the average fan 
will consider it a pleasing film. 

Miss Ostriche has been a favorite of many for several 
years, and probably has a much larger following than 
you think. She was quite well known in the old Eclair 
days of five years ago, so that if you will announce this 
as one of her best opportunities, it may pull you some 
business and undoubtedly it will register as a very sat- 
isfactory offering with those who have been accepting 
the World films as they come. 

You might, in your advertising, use lines like this: 


“Would you. divorce your husband for $50,000? You 
should! See Muriel Ostriche in ‘Moral Courage,’ and 
learn why.” 


RATHER UNIMPRESSSIVE AT FIRST WITH WILD MELO FINISH 


motherhood that she was loved sufficiently to justify 
her taking the chance in order to bring happiness to her 
hubby. 

Some of the close-ups were rather good, and gave the 
characters a chance, but the long shots weren’t intelli- 
gently handled and quite frequently these were scenes 
which were unnecessary and poorly treated, with the 
result that they caused the story to slump badly. I 
fear that the average patron will not be impressed by 
the production, because at no time does the action regis- 
ter in a convincing manner, nor does it get under your 
shirt and seem- human. 

If, by any chance, any one were impressed by the first 
part of this, the wild melo on the finish would mark it 
as a cheap production. 

Those who appeared in support of Miss Brady were 
Marie Chambers, John Bowers, David Powell, Herbert 
Barrington, Florence Crane, Stanhope Wheatcroft, 
Charles Duncan, Louis Grisel, Madge Evans, John Dug- 
ley and Julia Stewart. 

The Box Office Angle. 

The name of this may pull a little business, and of 
course Alice Brady is quite a drawing card; but I would 
go very easy on plugging it, because it never really ar- 
rives at any definite point, and the melodrama will mark 
it as ordinary, so far as your intelligent fan is con- 
cerned. 

The. point. around which the story idea has been cen- 
tered is a delicate one, and I can’t see any particular ad- 
vantage in making a fuss about this issue. Every one 
knows that there is always danger for the mother in 
maternity, but I’d hardly think that the average com- 
munity audience will consider an offering which dwells 
upon that point at much length as good entertainment. 

If you can book any human, worth-while offering in 
Place of this, of this, I would certainly forget “Maternity.” 


Benjamin Chapin - 


Author and Director General 


of the Lincoln Cycle Photoplays 
Che Benjamin Chapin Studios 
and Executive Offices: 





Ridgefield Park, N. J. 
Telephone 583 Hackensack 
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Charles Ray in 
THE MILLIONAIRE VAGRANT 


Kay Bee—Triangle 


DERE GLO Rei eee Victor L. Schertzinger 
ATUPHOR £43) 28) ee eee ee eee J. G. Hawks 
CAMERA MANS. 2:5 Se eee Paul Eagler 
ANAS WHOLE 45-303 Rather interesting combination 


of characterization and action 
STORY...Holds fairly well, but doesn’t always convince 


DIRECLIONA = Gave good action in spots, with 
some nice characterization touches 
PHOTOGRAPHY..........-.---- Generally good; not distinctive 
PIGHDINGS Se ee eee A few excellent, but varied; 
some only fair 

CAMERAG WORKS? 2.2 Varied from fine to fair 


STAR..._.Personality lifted his scenes and held attention 
SULLORT == Some good types, but lacked authority 


BX DM RIO RS a aya ose on ele eae ee ee Fitted atmosphere 
ENECERIORS? Se ee ee Acceptable; not unusual 
BVTEAT Tae ee ae ee ee ee Satisfactory 
ANY Dies ee ee pee Ae Pe et Sixty-one minutes (5 parts) 


aire bet with a district attorney that he could 

live several weeks on $6 a week, with the re- 

sult that he had many adventures when he 

landed in his own tenements, this was interest- 
ing, but didn’t really convince, except that at times it 
became impressive because of good treatment of indi- 
vidual scenes. 

As average program stuff this will register satisfac- 
torily. The story provides a contrast between the life 
of the wealthy and the life of the very poor, with the 
plot working up to a scene in the courtroom, where the 
district attorney libertine was denounced by the heroine, 


Bi one of those wager things where a million- 
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CHARACTERIZATION CONTRAST RATHER INTERESTING—DOESN’T CONVINCE 


























who had permitted herself to be arrested as a street); 
walker in order to trap the district attorney into re=) 
leasing her with the request that she.come to his apart- j, 
ment that night if she didn’t want. to be arrested again.)}; 
The moment she had been released and received. this’ 
note, she turned to the crowd in the courtroom and) , 
read the message, thereby disgracing the district at-), 
torney and putting him on the bum. 1 
Our hero had successfully lived the five weeks on “six”, 
per, and, of course, he was in the courtroom, with the) ~ 
time expiring—in a convenient manner—just before the 
girl pulled her dramatic speech. Hero came forward 
and told who he was, and then hero and shero were © 
married, and that’s all there is—there isn’t any more. 
Those who like Charlie Ray—and, believe me, I think) 
they are quite some—will undoubtedly consider this 
worth while. It isn’t big, but it has good moments and, 
there is a lot of action which will hold the interest even 
though it doesn’t impress. It is a safe bet as a program, 
release. | 
In the cast were J. Barney Sherry, Sylvia Bremer, 
Doreas Matthews, Aggie Herring, Josephine Headley,|’. 
Walt Whitman, Carolyn Wagner and Elvira Weil. 
The Box Office Angle. 
Figuring this as action melodrama which exposes 
the methods of some political libertines, this will be a 
safe bet where they like action and are willing to stand 
for a story which is interesting rather than a plot of 
absolutely convincing heart interest. 
I’d depend particularly on Charlie Ray’s following, in 
booking this, and would have little to say about the 
production except that it is interesting melodrama con- 
trasting the life of the millionaire against that of those 
who must live on “six per,” with a sensational expose 
of why some girls are forced to continue the life of) 
degradation after falling once. 





GOOD LITTLE CHARACTER TOUCHES MAKE THIS “WORTH WHILE” 


Mary Miles Minter in 


ANNIE FOR SPITE 


American—Mutual 


DIRECTOR, 230 25s eS eee James Kirkwood 
PACUITH ORS 20 oe Oh ie) i ee Fred Jackson 
SCENARIO (BY <233.25 4% 2-2) eee Julian Lamothe 
ASSAY WHOLE SS! See Yar Character sympathy stuff 

made this pleasing 
SPOR Vee ae 2-5 Baees #1, Rather mechanical and obvious, 


: but entertaining 
DIRECTION............ Had many pleasing little bits, with 
excellent atmosphere for Mutual 
PHOTOGRAPHY................... Generally good; rather soft 
and frequently artistic 

LIGHTINGS.. Varied decidedly; sometimes too uniform 
CAMERA WORK....Varied; bad composition frequently; 
“doubles” beautifully timed 


SR ae ee ee ee Very pleasing 
See OR DE 2a ee ep eh ee Some excellent types 
Hy UR LOR See te ee ee Acceptable; not distinctive 
EN LERIORS 22ers Rather good; fine for Mutual 
EA Vie ee Good; although a bit forced at times 
IVE teach eT 2 EB ot Sixty-four minutes (5 parts) 


mechanical, it being one of those obvious or- 
phan - adopted - by-wealthy-lady-with-the-result- 
that-she-becomes-heiress tales that never at any 
time brings any really big moments, this was a 
very pleasing offering because, in treating the situations, 


Hs: for the fact that the story was forced and 
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Producer Kirkwood registered many effective little 
touches and centered his attention upon characterization 
rather than action. 
Mary Miles Minter is a very°charming little lady, and 
in the early part of this she appears almost as a dif- 
ferent person, because she has pulled her hair straight 7 
back, with the result that she certainly looked the part 
of the lean, hungry shop-girl. Later on she got into the 
flossy rags and the hair came out in the well-known 
curls, providing a nice contrast. 
The story told of a poor little shopgirl who wished 
and wished that some kind lady would adopt her, until— 
lo, and behold—one day she was adopted. The kind lady, 
however, had done this only so that she might spite her 
own daughter-in-law, who was waiting around for her to 
die, in order to make use of her fortune. 
There were some good scenes in which this old lady 
figured and many splendid bits between Miss Minter and 
her benefactress. Of course, the old lady finally died, 
and then the daughter-in-law tried to break the will and 
placed her son in the household to spy upon the orphan 
heiress. Naturally it finished up with mother winning 
the suit and son calmly announcing that he intended to 
marry the deposed heiress. 
_ The atmosphere was better than ordinary, because the 
lightings were soft and sometimes very good, and the 
sets were sufficiently distinctive to register pleasingly. 
There was one point that sort of jarred with me, in 
the matter of composition, since it seemed to me that 
it would have been ever so much better had the old 
lady, when sitting in her big chair at the table, been kept 
constantly in the center of the picture, since the direc- 


2 
"* 


«tor insisted upon shooting straight at her for all of his 
-scenes. Had he gone around to different camera angles, 
‘it would not have been so bad, but it sort of pulled 
tthings off center when she was planted first on one side 
sand then on the other of the screen, her big chair and 
| her chunky little figure being so important to the action 
tthat they naturally pulled the eye. 

Somehow, I couldn’t altogether agree with the orphan- 
| heiress’ idea of a beautiful room, which resulted from 
{her being given complete control of the situation to 
{have the living-room re-decorated—but, then, folks do 
| have different tastes. 

The chief charm of this was the registered effect of 
ithe optimistic little orphan who came to live with the 
| pessimistic old grouch. The story suggested somewhat 
‘the production “Jewel,” in which Ella Hall made such 
‘a hit some years ago, and I do want to mention that 
this little orphan must have been quite some reader, be- 
cause she nonchalantly used words like “concentration,” 

“tranquility,” ete. 
- Gertrude Le Brandt, as the wealthy old grouch, gave 
a splendid characterization, and George Fisher was very 
satisfactory in a rather difficult role of weakling hero. 

Others in the cast were Eugenie Forde, George Perio- 







Wilfred Lucas and Lillian Gish in 
SOULS TRIUMPHANT 


Fine Arts—Triangle 


Bert COR eee fon es ne John B. O’Brien 
Metter () cree se eee Mary H. O’Connor 
mas A WHOLE................. Ordinary surface “vamp” and 
| righteous wife routine stuff 
im LORY.......... Never impressed and didn’t deserve footage 
TG EG LO Nae ee ciceotceecaceete Atmosphere rather cheap; 

action missed fire 
RO POGRA PHY ee oo eee Oe ee ee Ordinary 
| LIGHTINGS............ Generally too uniform; not distinctive 
Reith AaW ORK eet oi ee eee Only fair 
MEA RS 22-255 no Worked hard, but badly handicapped 
ents) Re ene ee see ut ees, Very ordinary 


STE LO) Sees ee NE ee Lacked distinction 
SERRICE TOL Oi te eee se Oe ee ee Ordinary 
BPA Leet ee Acceptable, although convenient 
IN Sot ee a. Fifty-eight minutes (5 parts) 


libertine and the vamp, with the libertine wed- 

ding a righteous young lady who reformed him, 

only to have the vamp come along and attempt 

: to win him away from his home at a time when 

‘ wifey had gone to her father’s bedside, with the house 
| burning up while he was away, through the assistance 
( 


Fl HIS was one of our old friends, the story of the 


«‘ of our good old friend the candles in the window, which 
set fire to the curtains. 

There was much running and pushing of mobs, back- 
ward and forward, in front of the burning house, and 
again we found the producer insisting upon showing us 
that the house had been completely burned down, by 
permitting us to see the last of the tottering frame fall 
to earth. 

Hubby raved around outside because his child had 
been burned while he had been playing with the vamp, 
but—lo, and behold—we discovered immediately after- 
wards that the wife had come back and taken the child 
with her to father’s bedside, because she didn’t trust 
hubby after knowing that vamp was in town. 

_ Wilfred Lucas and Lillian Gish tried hard in their in- 
dividual ways to make this register, but they were 
_ hopelessly handicapped. The general atmosphere was 
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lat, Robert Klein, Charles Lemon, Lucille Ward, Emma 
Kluge and Nellie Widen. 
The Box Office Angle. 

I would think that you can do very well with this, 

because Little Miss Minter has quite a following and 
here you get one of those offerings which has no vam- 
pire or seduced girl. It deals with an optimistic thought 
Which should appeal to most any audience, and has 
enough of the little touches of contrast to make it reg- 
ister as entertainment. 
_ You might use such thoughts as this in your advertis- 
ing: “Do you believe that if you concentrate on wishing 
for something that you will get it? Annie did, and 
inherited millions. See Mary Miles Minter in ‘Annie for 
Spite.’ ” “How would you like to be made an heiress to 
spite someone? Would it please you or not? See ‘Ans 
nie for Spite.’ ” ‘ 

I would call attention to the fact that James Kirkwood 
produced this and call it one of the new “Mary Miles 
Minter Series” made under his direction. 

If you have been playing routine program releases, 
this should be a little more pleasing, because it has much 


to commend it and very little that is not satisfactory, 


OLD ROUTINE SURFACE SITUATIONS THAT DIDN’T LAND 








very, very ordinary; the lightings were anything but 
distinctive, being too uniform in almost every instance, 
and it would seem to me that the best thing you could 
do about this is to forget that Triangle has made it. 

Since this was produced by John B. O’Brien when he 
was on the Coast, and since he has been away some time, 
I have a hunch that this has been laying on the shelf, 
the Triangle people presumably feeling that they must 
get rid of everything since the Fine Arts Studio hag 
been closed. 

In the supporting cast were Spottiswoode Aitken and 
Louise Hamilton. 

The Box Office Angle. 

There is nothing about this to justify your playing it, 
and certainly if you have to play it, put on the soft 
pedal and go very easy. It may sneak by with those 
who are willing to accept whatever comes along as rou 
tine offerings, but if you expect to keep your patrons 
coming and keep up their enthusiasm for films as en- 
tertainment, it wouldn’t be advisable to hand them this 
sort of thing. If you can get anything else, by all means 
do it. Vampire stories aren’t popular any more, and in 
this instance the vamp is very, very ordinary and regis- 
ters as a bit cheap. 

Fire stuff is the only attempted action in this, and 
that savors so much of the old-time attempts at “big 
scenes” which we used to have three or four years ago, 
that I’m quite sure no one will consider it even in-« 
teresting. 


Mid-Northwest Trade Journal 








Four Thousand Theaters in Eight Live States 
Established 1914. Published Weekly. 


Thomas J. Hamlin, Managing Editor. 
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Alma Hanlon in 
THE MYSTIC HOUR 


Apollo—Art Dramas 


DIRE GTOR 2020) ee eae Richard Ridgely 
AUTHOR 2c oe ea ee ae Agnes Fletcher Bain 
SEEN ARIO@ BY se es ee eee Frederick Rath 
CAMERAMAN... --— = ---... 5. George W.eLane 


AS SAS WHOLE. Ordinary surface-action 
villain-vamp-hero-shero movie 


STORY _........................Never impressed or convinced 
DIRECTION.____.... Permitted overplaying, gave ordinary 

atmosphere and failed to strike human note 
PHOTOGRAPHY._..._...... Acceptable, but muddy at times 
LIGHTINGS..........---- Generally soft, but lacked definition 
CAMDRA.W ORK 2 = et Acceptable; not distinctive 


STAR... Fairly pleasing; handicapped by surroundings 


SUPPORT.._..............--.-----..----.---Ordinary movie caliber 
EXTERIORS ..23 3 ee eae 
INTERIORS... ee Never anupressed 
A ee ek ee ee ee Acceptable 
TIME... Fifty-eight minutes (5 parts) 


the willun-marries-shero-while-vamp-works-on- 

him, with hero-sympathizing-with-wife formula, 

and I can’t feel that any intelligent audience is 

going to consider it worth while. There is noth- 
jing distinctive about the handling, Miss Hanlon is han- 
dicapped by the rather ordinary surroundings and the 
ether players fail to stand out as distinctive personali- 
ies. 

The plot runs along without at any time becoming 
very interesting, and most any of your regulars will 
have it doped out pretty well in advance, and, while 
they may not know exactly how it is going to be done, 


tf HIS is only an ordinary surface-action movie of 


CHEAP MELO THAT MISSES FIRE AND IS CRUDELY HANDLED 


Ethel Clayton in 


YANKEE PLUCK 


Peerless—Brady—W orld 


DIRECTOR __...................-............George Archainbaud 
AUTHOR ..... Wes CLEP eg Ee I i ee Willard Mack 
CAMERAMAN «3s. ke ke bee 
ASTA- WHOL Bie ee ee eee Crude meller 
STORY ............................_-.......Another Willard Mack mess 
DIRECTION..._...... Very ordinary; permitted “acting” and 

had cheap atmosphere 
PHOTOGRAPHY 2... ee Ordinary 


LIGHTINGS..._..........._.._...___......_ Some fair; many poor 
CAMERA WORK..__..................... Acceptable; not good 


Se A occ ee ee erriblyenanaice pped 
SUPPORT 2.2 22 SS ee eee Actory 
Rae BRIORS 2a ee eeroinary, 
INTERIORS... Unimpressive; frequently crude 
DETAIL_._........._Convenient; followed meller methods 
Re) eee ng Sixty-three minutes (5 parts) 


FTER Willard Mack had put over a story on 


— 


j friend of mine down South wrote in and said 
that Mr. Mack must know where Brady “buried 
the body.” 

There’s sort ’uv a hunch in my mind that Mr. Mack 
must’ve used some hypnotic influence in putting over the 
stuff that he’s sold to date for pictures, because most of 


328 = 


WID’S 


ORDINARY SURFACE ACTION MOVIE THAT NEVER IMPRESSES 


World Film some months ago, an exhibitor: 









































the treatment will keep them from caring a great deal. 

Considerable footage was devoted to unnecessarily 
rough Bohemian parties, such as never happened ex- 
cept in the movies, in the homes of wives who have 
married hubbies with pasts. 

An attempt to get a soft lighting in the interiors— 
and this was made up almost entirely of interiors— 
left the general atmosphere of the offering in rather 
a muddy, indistinct state which sort of marked the 
general impression that the offering itself made. 

The Box Office Angle. ; 

In some houses this may be accepted as interesting, 
but to my mind most fans anywhere have gotten be- 
yond this stage of development and they don’t consider 
such ordinary surface-action offerings as this worth 
while. 

There’s nothing about this offering to make it stand 
apart from the thousands of similar things which have 
been done in footage lengths of from one reel up to 
five in the past few years, and, while you may be 
able to get this at a reasonable rental, it seems to 
me that you will be wise to look a little further and 
find- something which may cost- more but which will 
send your bread-and-butter patrons out of your thea- 
tre with a feeling of having spent an hour or two to 
satisfying advantage. 

You must remember that-a large percentage of your 
fans consider their time much more than they do the 
price of admission. Possibly this is all right as five 
cent or -ten cent entertainment, figured by the price 
but the film fan of today is much more willing to pa 
twenty or twenty-five cents to see something worth 
while, than ten cents to see the ordinary routine stuff. 

Asa. filler of routine caliber, this has some melo 
dramatic spots that may impress those who accept the 
old methods. If you belong to the progressive class I 
would advise you to forget it. a 





it has been very poor, and, if not poor, certainly ordinary. § 
This is cheap, crude “meller” without any redeeming 
feature. } 

It seems a pity to put Ethel Clayton in this sort of 
thing, because Miss Clayton, intelligently handled, is one 
of the most appealing personalities that the screen has § 
seen. Her successes in human productions have proven § 
her following, but if she has many more like this shoved 
on her shoulders, the fans of the country are going to 
commence to wonder whether. they really like her oF 
not, possibly not being able to place the blame properly 
on the story and production rather than upon the star. — 

This is one of those willun-wants-to-marry-daughter- 
and-poipers-must-be-stolen plots that has seen service lo 
these many years. 

In order to keep the willun from marrying daughter, 
father tried to steal the poipers, which he was to sell to 
the wicked Jap willun. Of course, on the finish they 
straightened it out all. right, with young hero and the 
girl doing a clutch. = 

At no time will any one take this seriously. It cannot 
be possible that intelligent audiences will be impressed, 
and, while you might run it in a shootin’ gallery and gel 
it by at five cents, I certainly would not advise you t 
ee on in a regular theatre where you can get real 
stuff. 

They had a ballroom scene taken from very poor an 
gles, with a lot of two and three-dollar-a-day extra 
bouncing around, trying to give a correct imitation | 
foreign diplomats and their ladies, and, while this mig’ 





hardly convincing 
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have been accepted as a “big scene” in a picture six 
years ago, it will hardly get anything but a laugh to-day. 

A few of the types in this were truly funny when you 
stop to consider the class of society they were supposed 
to represent. Most everybody acted quite some, mostly 
“with gestures.” Even Miss Clayton slipped occasionally, 
this undoubtedly being the result of the direction and 
the contagious atmosphere of the actory supporting 
players. 

Montagu Love was presented as the Jap willun, in a 
make-up which made him look most ferocious. But, since 
every one will know that he is made up as a Jap instead 
of being a real Jap, the attention will be attracted to 
his make-up rather than to any scene in which he figures. 

The lighting, as a whole, and the general atmosphere 
was decidedly ordinary, but a few attempts were made 
for light effects. There was one very funny bit where 
a coon servant reached for an electric switch, but the 
light-man beat him to it, with the result that the light 


_changed in the room about a second or two before the 
Any fan is going to get : 


hand reached the push-button. 
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this, and the chances are that it will bring a laugh. This 
sort of thing is absolutely inexcusable, since it could have 
been eliminated by a re-take or by intelligent cutting. 
That one error marks the calibre of the entire offering. 
It is cheap “movie stuff.” 

In the supporting cast were Charles Bowser, Johnny 
te Edward T. Langford, Eric Mayne and Isette 

onroe. 


The Box Office Angle. 


I’d figure that you should dodge this if you are trying 
to establish yourself as an exhibitor who attempts to 
pick the better things. If you are playing to transient 
business that accepts cheap mellerdrammer, or if you 
figure that you can run cheap stuff in your house because 
they love the blood-an’-thunder without questioning the 
detail, then you can get this by. 

I hope they head Willard Mack off before he sells any 
more of these wild mellers, and certainly when the market 
opens up—as it is going to this fall—such ordinary stuff 
as this won’t stand a chance! 





CUTE STUFF AND GOOD MOMENTS IN ORDINARY ATMOSPHERE 


Gladys Leslie in 
AN AMATEUR ORPHAN 


Thanhouser—Pathe 


DIRERCTORG = 22 Rees eae eee Van Dyke Brooke 
PSD ELC) hime ees Ne Le Agnes Johnston 
MENA Perea se VELA N eee cnet eee George Webber 
AS A WHOLKE-.-.-.-..2... Little human incidents helped, but 
treatment and forced cuteness marred effect 

aC) hy Verte, Bese Had appealing basic idea, but action and 


atmosphere made ii ordinary 

DIRECTION........ Registered a few good bits, but forced 
players too frequently in atmosphere 

that lacked distinction 

PHOTOGRAPHY ......Ordinary, with a very few good bits 
LIGHTINGS.....Generally too uniform; occasionally good 


CAMERA WORK........ Only fair on long shots; had good 


close-ups 
RPA Re Fook Screens well, has excellent possibilities, but 
very forced and camera-conscious at times 


SUPPORT...._Several good characterizations, with others 


B ordinary 
EXTERIORS.......... Acceptable; not artistic nor distinctive 
INTERIORS.........Some rather setty; generally ordinary 
LTC DES SSeS ot nS Many little bits very good 
MUMMY 3 Eo Ne Fifty-eight minutes (5 parts) 


in many communities because it has some cute 
kid stuff and a lot of little human ‘touches which 
had evidently been planted in the story, and con- 
sequently registered effectively despite the gen- 


PB nees this as a program release ,it may get by 


eral cheap and ordinary touch which marked the atmos- 
‘phere of the offering. 


_ The plot told about a wealthy little girl who was be- 


ing raised scientifically, with a tutor who suppressed all 


her natural inclinations. ‘Seeing the kiddies in an or- 


phanage having a glorious time one day, she decided to 


Tun away and become an “orphan,” this being made pos- 


, sible by her folks going to Japan, while the tutor wanted 


her niece to have an education, the wealthy girl being 
planted in the orphanage while the tutor’s niece was sent 
to the boarding school under the wealthy girl’s name. 
Later on, the wealthy little orphan, after having a 
grand and glorious time in the orphanage—which is 
was adopted by a family in the cow 
y, where she reformed a grouchy old farmer and made 








him realize again the attractiveness of his wife, who 
had become more or less of a drudge. 

Finally the parents came home and became very much 
excited over the disappearance of their child, with the 
result that they offered a reward for her return, which 
was collected by the son of the farm folk, who had, of 
course, fallen in love with our heroine. 

We then had this youth brought to the city, with a 
few rather forced scenes leading up to his advance in 
business. Another young man who wanted to marry the 
niece of the tutor now established in heroine’s home, 
appeared to want to marry the heroine herself. 

The audience was tricked into believing that heroine 
was trying to make hero lose his position so that the 
other boy could have it because she loved the other boy, 
but we found that it was because she knew the other 
boy loved her friend, and she wanted the boy she loved to 
lose his job so that they could live in the country, she 
having all the wealth that was essential. 

The introduction of the bit where heroine played chauf- 
feur in order to delay the hero’s -arrival at his office 
was decidedly forced, and, in fact, the treatment of the 
entire offering, except in a few little spots, kept it from 
registering anything like as effectively as it could have, 
had it been very carefully handled. 

In the supporting case were Isabel Vernon, Thomas A. 
Curran, Jean Armour, Ray Hallor, Chester Morris and 
Justus Barnes. 


The Box Office Angle. 


Of course, the name of Gladys Leslie at the present 
time means nothing in the life of your fans: You might 
say that she is another discovery of the Thanhouser Stu- 
dios, who expect that she will become as popular as 
Gladys Hulette has in a few short months, and you can 
possibly arouse some interest by announcing that this is 
a story of a wealthy girl who chose to run away and 
become an orphan in order to have an opportunity to 
enjoy life free from the guardianship of her tutor. 

While this has been done in.a rather ordinary manrter, 
it has enough human touches that the average fan will 
probably accept it as better entertainment than the vam- 
pire “mellerdrammers.” There is quite a bit of cute 
stuff in it, and it might appeal particularly to a chil- 
dren’s audience if you wanted to pick something that 
would get by satisfactorily on a light day when you play 
for a big matinee. 
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GREAT LION STUFF SURROUNDED BY ORDINARY MOVIE JUNK 


Vivian Reed in 
THE LAD AND THE LION 
Selig—K-E-S-E. 
RRA GLC) Re coreg ctee seven acne ee See ede en ne ee epee Al Green 


SANUS ELC) Fes te ee ee not pee eect Edgar Rice Burroughs 
HPA HUA IAN 25 2 oes ncde oe ease ewes se eeneaeeeeenes Harry Neuman 
AS As WHOLE 2..2-.. Lion’s presence lifted it from rut 
Su CO) AD ee eee to Movie melo with lion giving it novelty 
DIRECTION...........- “Doubles” well handied and close-ups 
helped, but melo action was mechanical 
PEO LO GRA EH Yee es. Acceptable straight stuff; not 
distinctive 

LIGHTINGS.......--.-- Generally too uniform, but acceptable 


CAMERA WORK........ Very good—particularly “doubles” 
and close-ups 


SD A eee teen hose ches de ony Pleasing, but not impressive 
SUK ORD ee eo ec Miscellaneous melo characters 
EXTERIORS 2... Fairly good atmosphere of desert 
NUDE IRILORS © 23 on Se ee ee Acceptable 
DAC Lape teins. roe) eee Quite satisfactory 
PVH meres Sete A oo Fe ine Sixty-one minutes (5 parts) 


ordinary movie melo that would become very tire- 

some. Since the story is centered about this 

shaggy maned beast, you can figure that most 

anyone will consider it interesting, and surely it 
is a little bit different, even though it does seem a pity 
that the atmosphere wasn’t more distinctive. Certainly 
the treatment of the situations could have been made 
much more effective. 

The story told about a gink who got caught on a dere- 
lict boat alone with a lion and made friends with the 
beast, so that when they were shipwrecked on an African 
shore they lived together for many months. 

A love story developed between our rugged hero and 


WENT WRONG BEFORE GOT TO 


Emmy Wehlen in 


SOWERS AND REAPERS 


Rolfe—Metro 


4 presence of the lion saves this from being an 


DIV GTOR: = 6.2 ee Se George D. Baker 
PUL std > = See cee, 2 pee, een George D. Baker 
oo BRA MUAN: eee ee ee ee Joseph Schelderfer 


AS A WHOLE........ Had good idea, but got to it too late 
SLORY s—:. Ordinary melo with novelty twist introducing 
film studio stuff, which came too late 


DIRECTION.......... Permitted too much “acting,” making 

offering ordinary melo which failed to impress 
PHOTOGRAPHY................ Varied from good to ordinary 
LIGHTINGS....Some effective, but frequently too uniform 
WAM ERAS WORK: 22 eee Not distinctive 
Ry eA Re eee a ee Didn’t impress; seemed camera-conscious 
Reereer Ie Lees tak gE Re “Acted” too much 
Mie RE RLOR SA ges ek ae SAS ees Just good 
INTERIORS.......... Some very good; others just acceptable 
DETAIL. One or two bad slips; titles bad—too abrupt 
SERUM HM deters = 2 2 oe od) Oe Sa Sixty-six minutes (5 parts) 


HERE was a good idea uncovered in the latter 
part of this, but unfortunately the day was lost 
and the production condemned before we got 
that far, because the action was ordinary sur- 

_ face melodrama with characters who lacked per- 
sonality, overplaying decidedly in situations that were 
hackneyed and shop-worn. 


the daughter of a sheik, with, of course, the usual assort- 
ment of willuns, other girls, other girls’ fathers, etc. We 
knew that on the finish the hero and the sheik’s daughter 
would get together, and the hero would recover his mem- 
ory and learn that he was sufficiently well bred to marry 
the “goil.” ; 

Throughout the offering we found the hero playing 
nonchalantly with the lion. This was good stuff. They 
also brought other characters into the scene, by using 
double exposures which the average fan will never be 
able to detect, and in some instances they brought a sec- 
ond lion into the action, always using double exposures 
for this beast’s appearance. The camera work was so 
good, however, that none save those technically informed 
will. know that these scenes have been arranged by 
double exposure. P 

The use of quite a number of close-ups helped the 
action to a great extent, but the general handling of the 
supposedly dramatic situations was so mechanical that 
it will not impress. Many of the groupings were very 
poor, and the same camera angle and same location were 
used decidedly too often. 

In the supporting cast were Charles LeMoyne, Lafay- 
ette McKee, Cecil Holland, Al W. Filson, Will Machin, 
Capt. Ricardo, Gertrude Oakman and Frank Clark. 


The Box Office Angle. 


Figuring this as a program release, I believe the nov- 
elty of the lion’s presence will lift it out of the rut and 
make it register with the average fan as a production 
which is at least interesting and fairly entertaining. / 

I would dwell entirely upon the lion stuff, in my ad- 
vertising, and register the fact that this is a story of a 
man who lived in a lion’s cave and was befriended by the 
lion, who fought for him just as a friendly human would 
That at least sounds interesting, and if you will center 
their attention on this point, your fans will probably fig- 
ure that they like it. : 


IDEA—MAY BE INTERESTING 


One of the worst blows came early in the develop- 
ment, where we found the heroine giving a dress to 
a friend, which was plainly a “plant” for the fire which 
followed immediately afterwards, and then we received 
the awful shock of being informed that the girl friend 
had been so badly burned in the fire that her body could 
not be identified, and yet they had found the dress 
containing a letter which proved that she was the hero- 
ine. I’d like to know just how they managed to burn 
this body so conveniently without burning the letter or 
the dress beyond recognition at the same time? 

As another slip in the matter of detail, we found a 
newspaper insert in which the date of the paper was 
given as 1917, and we saw an item which told about 
Madero being shot. I don’t know where the paper 
could’ve been printed, but some editor was quite a bit 
late in receiving the news! 

After going through the details of finding wealthy 
man’s son secretly marrying poor heroine, with father 
kidnapping son to bust up the marriage, and wife, to all | 
intents and purposes, being declared dead by the fire sub- 
stitution, we came to the real idea of the story. 

We saw Producer Baker at work in the studio, and 
the suffering heroine’s chee-ild was rushed in to serve 
In a picture, in an emergency. Of course, the heroine 
pulled a bit of dramatic emotion when someone started 
to abuse the chee-ild, with the result that she was en- 
gaged as a star. Now we know (7?) how they find film 
stars. 

It was only a short time—and this part we’ll agree 
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to—until the “discovery” became famous, and we had a 
scene where she told the managers where to get off at 
as regards a new contract. Undoubtedly the Metro folk 
had a lot of fun out of making this scene registering 
the independence of the star. Anyway, our “shero” 
was in a position to dictate regarding scenarios, and 
she wrote one which duplicated her life history. Since 
this plot which was supposed to be her life has been 
used about 1,438 times, I’d say that stars should not 
be allowed to select their own material if this is an in- 
stance of what might result. 


At all events, they led up to the showing of the pic- 
ture in the ballroom of the Ritz-Carlton, with Hubby 
and his father as honored guests. To add complications, 
Hubby had married again at father’s request, this time 
to the girl father had picked out in the first place. 
But Wifey No. 2 had obligingly arranged to run away 
with another guy, and so when Hubby rose in his seat 
and said, “Annie, my dead wife, come from the grave,” 
as he looked at the picture, we knew that they were 
going to get together pretty soon. 

In real life our film star had bought the mortgages 
of the hero’s home, and in the picture she demonstrated 
how she was going to turn the old gink and his son out 
because she’d been treated shamefully by them. She 
came to the house to pull this stuff in real life, the next 
day, but weakened, as we knew she would, and it finished 
with a clutch. 

The titles were very bad throughout. They were all 
abrupt and frequently, because of this fault, they became 
funny. Here is a sample of one of the bad ones. Son 
said to father: “What a mess you have made of my 
life, oh, father!” Whoever wished the “Oh, father!” onto 
this should’ve been murdered! While looking at the pic- 
ture, hero said: “My God!—she’s the mortgagee!” 

This had the basic idea for rather a good produc- 
tion, but the elementary melo which was used as the 
life of the heroine kent it from registering effectively, 
and the fact that they acted “all over the place” made 
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it impossible for the situations to be taken very seri- 
ously. 


Occasionally there was a good bit, and the film studio © 


stuff was interesting without telling any secrets; but, 
considered as a whole, no one will have any inclina- 
tion to recommend this to a friend. 

Emmy Wehlen failed to impress as a personality to be 
raved about, and certainly the supporting cast acted too 


much to please, most of them being very camera-con- © 


scious. 


Producer Baker was in evidence as the director in 
the studio scenes, and even George registered several 
times as overplaying a little which proved that even 
he knew the camera was out front. 

In the supporting cast were George Stuart Christie, 
Frank Currier, Peggy Parr, Harry Davenport, Walter 
Horton, Kate Blancke, David Thompson, Grace Saums, 
Claire McCormack and Emmanuel Turner. 


The Box Office Angle. 


I can’t figure that Emmy Wehlen is very much of a 
box office possibility, because she has never had any 
outstanding successes. Her personality is one which is 
pleasing in a way, and yet isn’t particularly distinctive. 
The production is so much of the ordinary surface melo 


that the one distinctive idea will hardly redeem it, and — 


I'd either forget it or go very easy on the basis of it 
being an average Metro program offering. 

The fact that this shows some studio scenes and the 
story deals with a heroine who becomes a film star and 
then puts her life story on the screen will sound rather 
interesting in your advertising, but I would be cautious 
about promising anything very definite in reference to 
the merits of the offering itself. Say that it is in- 
teresting from the film-star-showing-her-own-story an- 
gle, but don’t tell them that it is a vital human offering 
or any of that stuff, because it isn’t. 

If you can find something that is really worth-while 
you will never regret passing this one by. 





STAR’S PERSONALITY AND AMERICANISM WILL SAVE OLD PLOT 


William Farnum in 


AMERICAN METHODS 


Fox Film 
PETC ECoG) Reet okt ee oe Ol eee re Frank Lloyd 
ADAPTED FROM.............. Georges Ohnet’s “Ironmaster” 
CORINA LCL OSD Yee eee F. McGrew Willis 
RN VAIES RUA IVICAIN sop ee tn a eee Billy Foster 


AS A WHOLE........ Old basic, lightings and personalities 
treatment, lightings and personalities 


SHC RSS Gi ole | oa ea eae Spite marriage and misunderstood 
situation stuff with character touches 
DIRECTION 2..22.0...2..2 Made atmosphere distinctive and 


action impressive by treatment 
PHOTOGRAPHY.......... Generally good; occasionally fuzzy 


MAG TING Sie. 2 inte ccc e lace Many artistic and effective; 

some too uniform and just good 
CAMERA WORK............ Varied, but generally very good 
Pe Forceful, dominant personality; 


character written for him 
SUPPORT..Some excellent types; generally very pleasing 


ject which helped it decidedly, particularly be- 

cause the central character was one which 

seemed to have been written for Mr. Farnum. 

The American people love to feel a sense of 
superiority over those in foreign countries, and there are 
few heroes more popular than the virile American busi- 
ness man who does things in what is called the “Ameri- 
can way” abroad. 

Here we find William Farnum as the head of a big 
iron foundry in France, and any audience anywhere will 
certainly enjoy his treatment of the aristocrat who came 
in to chastise him because Mr. Farnum’s factory whistle 
annoyed this blue-blooded gent. 

The story had to do with some well-known situations, 
as, for instance, the girl who married-the American in 
order to spite the nobleman who had iilted her, with 
a title-seeking American marrying the nobleman and 
misunderstood situations, following, which brought com- 
plications. 

We, of course, knew all along that it was only a ques- 
tion of time until the wife of Mr. Farnum would realize 


T HERE was one underlying thought to this sub- 


EXTERIORS.............. Good; some could have been better how much she loved him, and we also had it figured 

MPM RO Rein st Distinctive; well handled that Bill would have to beat up this “noble” gink in er- 

AD yee ee Little touches helped offering der to make it a good picture. 

UU ADS a a a a re Seventy minutes (5 parts) This climax came on the finish, where, in order to 
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save her husband from fighting a duel with the willun, 
the wife chased over to the willun’s home at night and 


was promptly attacked, without the willun even taking . 


the trouble to pull down the blinds. This made it pos- 
sible for Hero-Hubby Bill to rush in and kick the stuf- 
fin’ out of our “noble” willun, and so all ended happily. 

We had an additional conflict where the wife’s brother 
wanted to marry Mr. Farnum’s sister, with Bill refus- 
ing, because, as he said, one unhappy marriage was 
enough for the family. But, of course, they were prop- 
erly mated when the blow-off came. 

A production wherein Mr. Farnum has an opportu- 
nity to wear evening clothes, appear as a prosperous 
business man and at the same time pull a couple of 
almost-battles with fists as weapons, should prove more 
than sufficient to send any audience out thoroughly 
pleased. : 

Producer Lloyd has made the rather well-known situa- 
tions register effectively by using many close-ups and 
some very good lightings in his treatment. The tempo 
of the more important action was good, and, considered 
as a whole, this is rather an entertaining offering, al- 
though it never becomes tremendous, since the story is 
one that will be guessed by most fans. 

There was quite a bit of comedy injected as the story 
progressed, with several types being introduced and car- 
ried through the action for no other purpose than to 
provide an occasional laugh. This is a very good sys- 
tem, since it gives the necessary relief to make the 
dramatic action more effective. 

Jewel Carmen, as the wife of Mr. Farnum, handled 
a rather difficult part with sufficient distinction to make 
it register properly. She has given us some nice work 
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in the past, in various worth-while offerings, and looks 
like a good bet for leading support. ; 

Florence Vidor, as Mr. Farnum’s sister, was quite 
pretty and rather pleasing. She had the necessary “pep” 
to register effectively as a younger sister. 

Alan Forrest, as the wife’s brother, was very pleasing, 
because he made the characterization seem natural, reg- 
istering his embarrassment in certain situations in a 
very human manner. 

The cast as a whole was very well chosen. Others 
who appeared were Willard Louis, Josef Swickward, 
Mare Robbins, Bertram Grassby, Lillian West and Mor- 
timer Jaffe. 


The Box Office Angle, 


With the name of this novel and the screen name to 
hammer—and it is an excellent name at this particular 
time—you should be able to make everyone believe that 
this Bill Farnum film is going to be decidedly worth 
while. Without question Mr. Farnum has a large fol- 
olwing, and when they feel that. he has a good vehicle 
it is a pretty safe bet that you are going to do real 
business. 

I’d hammer at this thought: “Can you imagine Bill 
Farnum as the head of a big -American industrial 
plant in France, where some of the nobility took objec- 
tion to his ‘American Methods’? See how Bill made 
them like it.” 

You might also mention the fact that, because of the 
insistent request from more than a million fans, the Fox 
Company has taken Mr. Farnum out of the blue-shirt 
Western stories temporarily to give him a chance to 
work in evening clethes and ordinary civilized garb. 


INTELLIGENT TREATMENT AND CHARACTERIZATIONS MAKE “WORTH WHILE” 


Kathlyn Williams and House Peters in 
THE HIGHWAY OF HOPE 


Morosco—Paramount 


DIRE GIOR. 2 = ee eee Howard Estabrook 
PAWEL) FR eo Son ey es ee eee ai Willard Mack 
SCENARIO! BY... ee eae ee eee Harvey Gates 
CAMERAMAN. ___........22 i et ot © James Van Trees 
AS A WHOLE........... Intelligent treatment and handling 
made weak plot entertaining 

SOR ese 20k Rather ordinary mechanics, with situations 
made interesting by little touches and detail 
DIRECTION. =. = Gave excellent atmosphere, splendid 


spots of good action, and by intelligent 

treatment kept development interesting 
PHOTOGRAPH Y......... Generally good; a few fine biis 
LIGHTINGS................ A few excellent: some too uniform 
CAMERA WORK....... Generally good; varied somewhat 
STARS...Made characters human and action convincing 
Pele eR Seen Well chosen 

trae Very good atmosphere; 
some splendid shots 
INTERIORS........ _........Very good’ for atmosphere 
DETAIL... matutacses+t herettnt.- 2 WEVera LS DleTClan DIES 
TIME.....:...........:..........,......... sixty-two minutes (5° parts) 


CAN think of no handicap that would seem worse 
than being offered a story. by Willard Mack. 
This production .has been saved from the curse 
which smooths over the rough spots and develops 
the good moments by detail and human characterization, 
until we found that the offering was surprisingly enter- 
taining, considering the fact that the basie story was far 
from being unusual. 


_ Howard Estabrook, in this production, which is the 
first Lasky release directed by him, has demonstrated 


EXTERIORS.......... 


of the author’s routine melodrama by treatment: 


that he knows dramatic and atmosphere values suf- 
ficiently well to lift the ordinary offering out of the rut 
by treatment that is a bit different. 

Starting off in the first reel, we found Miss Williams — 
doing a dance hall slavey part, which is rather an un- — 
usual bit for her, and Mr. Peters was seen pulling the 
“souse” stuff, which he handles: so naturally. -There was 
a little rough stuff in the dance hall, which finished 
with the drunken hero marrying the slavey, fo protect 
her, and this has all been handled very nicely. 


The rest of the story deals with the hero taking his 
accidental wife into the wilds while he prospects for 
gold, with a very nice bit of character development 
brought out in the next reel or so which registered the 
gradual feeling of bitterness which engrossed both of 
these unfortunates. : 


Gold was discovered—and I must give the producer 
credit for doing this in a logical manner, instead of 
the ordinary “movie” stunt of swinging a pick once and 
following it with the joyous shout to announce to the 
world that gold had been diseovered—and then hero 
decided that life was all wrong and started to drink a 
cup of poison. ’ 

Hero was interrupted in his attempt at suicide, and 
Miss Williams, discovering the cup, thought that he 
had intended to poison her. She pretended to have 
taken this, and fell in a huddled heap in the corner, ap- 
parently dead, with the result that hero left the mine, 
thinking himself free again. This situation was a hard 
one to be made convincing, but it was registered very 
satisfactorily. - cfg ee 

The hero then drifted about as a bum while the mine 
was purchased, with the result that the wife became 
wealthy. ; : ; 

_A-meeting between the two in a restaurant wa 
nicely handled, so that they didn’t sit down and tel 
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one another the story of their life, but simply recog- 
nized each other and then drifted apart again. Since 
the wife was in the restaurant as a guest, and the hus- 
band as. a waiter, this treatment was very logical and 
decidedly different from the average “movie” idea. 

Eventually hero drifted back to the mine, where the 
wife was in charge, and he happened in at the proper 
moment to rescue her from a willunous attack. This 
was also intelligently done, and we didn’t have the usual 
explosions and strikes which fans have come to expect 
from “movie stuff” when they begin to see willuns lurk- 
ing about a big mine. 

The misunderstanding about the poison cup was then 
explained, and all was well. 

Figured on the basis of program releases, I be- 
lieve the treatment of this and the characterizations 
of Mr. Peters and Miss Williams have lifted the pro- 
duction above the Paramount average, and, while it isn’t 
a big film because the convenient spots in the story han- 
dicapped it somewhat, certainly it is interesting and 
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will register as very satisfactory entertainment. 


In the supporting cast were Jim Farley and Harry De © 


Vere. 
The Box Office Angle. 

If these stars have a following in your community, 
you can safely figure this as a better-than-average Par- 
amount. The story is a bit convenient in spots, but has 
been so well handled that it is certainly interesting and 
will more than satisfy. 

You might dwell upon this point in your advertising: 
“Tf you married a girl when you were drunk and didn’t 
know what you were doing, what would you do when 
you became sober? See ‘The Highway of Hope.’ ” 

Howard Estabrook is very well known as a star, and 
it might add to the interest in this offering to register 
the fact that he has become a producer, following in the 
footstéps of several other stars, such as Marshall Neilan, 
who is now one of our successful producers, and I be- 
lieve that many fang will be particularly anxious to see 
the first production d-rected by one of their favorites. 





HUMAN BITS AND COMEDY WITH STIRRING FINISH THAT LIFTS IT 


Seena Owen in 
MADAME. BO PEEP 


Kay Bee—Triangle 


DUG RO Rieter Ce a Chester Wichey 
Ey CPt eee Soe eet eh eee en ee te . Henry 
RCRA EC RUNES Y Sen es ore at 9 ON Pecan Chester Withey 
AS. A WHOLE... 5: _...Human and interesting at first; 
last ree] puts it over with a smash 
STORY_...............Not exceptional, but has human angles 
DIREGRION. = 2- Made scenes interesting by treatment 

; and gave finish effective, swinging tempo 
BeAr Pte tee ee ee eee et Oe Generally good 
al Gr MUN Gr oot ae A few splendid; generally good 
PeueN ee OIC NS Sete he ee ees SS Good 

0 BG Se ee el Pleasing personality; some roughriding, 
swimming heroine at finish 

Be te Eee ce Good; well chosen types 
eee SP ROR fee sta ee A few beautiful shots; 
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generally very good 
INTERIORS............ Quite satisfactory; a few very good 
Some interesting bits 


PES LIVE Hy ceteris Se eh St Sixty-one minutes (5 parts) 
; Bl: first of this offering was kept human by little 


touches and the injection of quite a lot of com- 
edy having to do with several lovers who 
wanted to marry our heroine, with one young 

: boob in particular who was carried through the 
entire offering always getting the worst of everything. 
He provided many laughs. 

The story was elementary, being a simple little idea 
of the girl who married money, feeling that it would 
give her what she wanted in life, with the result that 
when old hubby died suddenly she found he had left 
nothing but a sheep ranch. 

Previously hero, who loved shero, had gone West to 
manage this sheep ranch because shero wouldn’t marry 
him, and because the old guy who wanted to marry 
shero took. this means to get hero out of the way. 

Now shero came to the ranch and began bossing hero 


around, with some interesting complications—both dra- 


matic and humorous—and then we discovered that the 
old guy who had died had sold the sheep ranch before 
he’d cashed in. Since hero was wealthy and only work- 
ing on the ranch hecause he was peeved at being unable 
to marry shero, he bought the ranch and secretly en- 
joyed being bossed by shero, who wasn’t his boss at all. 
The boob who wanted to marry the pretty widow came 


to the ranch for a visit and supplied more laughs, 
with the production swinging into a chase at the end 
where Miss Owen did some thrilling riding, with a fall 
that will stir anyone and finally a plunge into the lake 
on the back of her horse, followed by a nice bit of 
swimming with her clothes on—which is no easy stunt. 
This finale was bing-bing melodrama that swept along 
at a nice tempo, and, coming after the several reels 
of human business with comedy touches, it is going to 
put this over anywhere with a bang, making it register 
as very good entertainment. 

Miss Owen’s personality helped this all the way, and 
her athletic stunts, such as leaping to her horse’s back, 
riding like the wind, etc., are going to plant her as a 
distinctive type of heroine who will surely become a real 
favorite. I believe that this is the best opportunity 
she has had to prove what she can do, and after this 
offering has had time to circulate, she should become a 
good box office bet. ; 

A. D. Sears, as the wealthy hero who decided to go 
out and work on a sheep ranch, just like the little fellow 
who went out in the garden to eat worms, was a very 
pleasing. personality, tall, handsome and human. 

James Harrison, as the boob, earned a lot of good 
laughs and his business with good old Jennie Lee was 
quite funny. 

Pauline Starke, as the Mexican girl who wanted to 
flirt a bit, made her few scenes stand out, and of course 
Sam De Grasse is a sure-fire willun. 

Others in the cast were F. A. Turner and Kate Bruce. 

The Box Office Angle. 

I believe you can safely go after this as a very good 
program release, playing it up as an entertaining lit- 
tle story, dealing with the adventures of the many loy- 
ers of a typical American girl, who at first refused 


.to' marry but had a very good time with all her pro- 


posals and then found that marriage was no joke. 

I would go after the advertising on this from the 

following angle: “Do you love a heroine who has per- 
sonality, can ride, swim and do stunts? See Seena 
Owen in ‘Madame Bo Peep.’” Or, you might say—“Do: 
you like American girls with pep? See Seena Owen in 
‘Madame Bo Peep.’ ” 
. Don’t figure this as a sensationally big offering or 
anything of that sort, but rest assured that it is a pleas- 
ing bit of entertainment and decidedly better than the 
average program stuff, from an audience viewpoajnt. 
There is enough heart interest and fun to the action, 
with a thrill or two on the finish to guarantee that 
most anyone will consider it worth while. 
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BET EU LIN Grceesceee eet. sks Acceptable; 
CAMERA WORK.....Just acceptable; not enough angles 
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Myrtle Gonzalez and George Hernandez in 


SOUTHERN JUSTICE 


Bluebird 
Uy Rie GL () teens tee oe as Lynn F. Reynolds 
PMOL EV ONS eve’ Seed ae sk le Ramee et Lynn F. Reynolds 
BRAN UA VILA ING pee ca coe areas Clyde R. Cook 


AS A WHOLE....Ordinary surface-action of obvious plot 
that never impressed 

SiO) Rove Lacked big moments and genuine appeal; 
frequently didn’t convince 


-~DIRECTION....Gave only acceptable atmosphere without 


making action or characterizations 

sufficiently distinctive 

PHOTOGRAPH Y.......... Ordinary; frequently fuzzy; some 
scenes printed too light 

not distinctive 


or close-ups 


RUPALU Side en eh 8 ek on ee Failed to stick out 
SUI ROR Ve eee ern td 5 re Ordinary 
EEE RIOR S22... Varied; a few good; generally very 

ordinary 


_ INTERIORS.....Just acceptable, with many bad because 


were setty 


eer URN ESAS Views Ss See ae Too much of it; didn’t impress 
RV Biswas ae PP VS fale Sixty-six minutes (5 parts) 





eS ee eS 





really convince and none of the characters had 

sufficient personality to dominate or appeal, with 

the result that the scenes just moved along as so 

much routine action without at any time making 

the proper impression to arouse enough interest to hold 
the attention. 

The story was obvious and the treatment failed to 

make it sufficiently different to register as worth while. 

The atmosphere was not distinctive, many of the 


} 1: chief fault is that at no time does the action 
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INTERESTING INDIAN SOLDIER WESTERN STUFF HELPED BY STARS 


scenes being very ordinary, with an awful lot of un- 
necessary detail in the continuity, there being scores 
of scenes that meant nothing whatever to the progress 
of the story. 

The willun in this must be figured as a pretty dumb 
gink, since his plot was uncovered through his having 
left the barrels with which he planted the oil in the 
swamp, where they could be conveniently discovered in 
time for the unmasking at the finish. 

The average fan will look at this with sort of a bored 
expression, allowing it to run along without ever mak- 
ing a dent, and certainly no one is ever going to enthuse 
over it. The personalities of the players, and the at- 
mosphere savored a bit too much of “movie stuff,” be- 
cause most of the exteriors were ordinary and many of 
the sets were very, very “setty.” 

Myrtle Gonzalez and George Hernandez, who were 
starred, didn’t stand out over the other players, and 
since the others were more or less routine characters, I 
can’t figure that there is enough here for any one to 
concentrate on to make them consider it worth while. 

In the supporting cast were Charles Hill Mailes, Jack 
Curtis, Fred Church, Jean Herscholt, Elwood Bredell, 
Maxfield Stanley and George Marsh. 

The Box Office Angle. 

If you can find something that has sufficient human 
interest to appeal, or some dominant personality to com- 
pel attention, I would certainly get it in preference to 
this. The fans have become pretty well peeved over 
having this routine junk thrust upon them continually, 
and it would seem to me that you should make a par- 
ticular effort from now on to get films that are distinc- 
tive enough to make your patrons recommend them, 
holding these good things for longer runs rather than 
showing so many productions that never stir emotions. 

There is no new angle about this to justify advertising, 
and it is nothing but ordinary “movies.” 











PERSONALITIES AND ATMOSPHERE MAKE OLD IDEA ENTERTAINING 


Virginia Pearson in 


A ROYAL ROMANCE 


Fox Film 
DIRECTOR ee as ee EN 1a ae James Vincent 
JNU DLS CO) a eae = PIE a SE le i Adrian Johnson 
CAMERAMAN eae We See Te. he eek SL) L. E. Taylor 
ApeAe WHOLE... 2 Old idea made entertaining by 


personalities and atmosphere 

tae Prince and princess to be married, 
met incognito; Formula No. 932 
DIRECTION...........Made exteriors classy by composition 
and lighting and gave distinction 

to interiors, keeping action 

interesting by close-ups and cutting 
PHOTOGRAPHY....Exteriors very fine; interiors varied, 
‘ with frequent fuzziness and halation 
LIGHTINGS... Exteriors fine; interiors varied 
CAMERA WORK............ Varied, but generally very good 
STAR.....Screened beautifully; has charming personality 
h and sufficient poise and authority to dominate 
SUPPPORT_...Cummings good prince; others good types 


STORY 


oN CM RIORS. oe Well chosen; good composition 
ih : and lightings 
ENTE FLTC) Reece ee oe Ue Generally distinctive; classy 


= enough to carry 
DETAIL Bien ee Re coteeeteenanaet Fitted atmosphere 
BEL Mist ete oe Sixty-three minutes (5 parts) 


AM afraid that your fans may groan a bit when 
this begins to get under way, because it is the old, 
old idea of prince and princess who were to be 
married for reasons of state, with the princess 
deciding that she wouldn’t play. 

_When prince went to the mountains, incognito, princess 
did the same, pulling a meeting which resulted in ro- 
mance, and then she stuck with prince until he said 
he wanted to marry her, without knowing that she was 
the girl who had been’ picked out for him all the time. 

Certainly, as a basic idea for a film, it is an old friend. 
Fortunately, Producer Vincent has a rather intelligent 
idea as to what can be accomplished by treatment, and 
he has given us good atmosphere, with considerable class 
in the interiors and some effective, artistic exteriors. 

Virginia Pearson has a very pleasnig personality and 
screens very beautifully, and Irving Cummings as the 
haughty prince who was humbled, was very likeable, so — 
that the director’s treatment and these personalities — 
lifted our old friend out of the rut and made it rather 
acceptable enertainment, 

Towards the finish they pulled a little melodrama, with 
the willun hiring a guy to stick a knife into the prince, 
but Miss Pearson, she was a regulation film shero and 
ae rescue thing, so that they got by that part all 
right. 

The final “climax” where the princess, who had been 
masquerading, was “unmasked,” was rather well handled — 
in order to get a laugh, and I believe the average fan — 
will decide that there is enough that is pleasing in this — 
to justify its having been offered. 
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There was a decided variance between the lightings 
in the exteriors and those in the interiors, many of the 
exterior shots being very beautiful, while some of the 
interiors were a bit hazy, with occasional trouble from 
halation. 

They had quite a lot of fun with an incident where 
the princess sent Mr. Cumming's, the prince, out to milk 
a cow, and two characters, a suitor for the hand of the 
princess and her maid, were carried through the pro- 
duction for the sole purpose of providing comedy re- 
lief, which came in very acceptably at the proper mo- 
ments to make this balance nicely. 

In the supporting cast were Royce Coombs, Alex K. 
Shannon, Grace Henderson, Nora Cecil, Charles Craig, 
Nellie Slattery and Emil de Varney. 


The Box Office Angle. 


While this is far from being deep, it is fairly enter- 
taining, and if Miss Pearson is a favorite you will prob- 
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a find that your fans wll consider it rather a good 
film. 

You can safely play up Miss Pearson’s beauty, stating 
that this offers her an opportunity to wear beautiful 
gowns and look her prettiest, and it would seem to me 
that you can play up Mr. Cummings a bit, because he has 
been in the films for a long time and should be able 
to pull you some business at the box office. 

The title “A Royal Romance” tells about as much of the 
story as you dare tell—unless you want them to know 
what an old friend it is—so I believe I would stick to 
the use of the star’s name, that of Mr. Cummings and 
the name of the film, with the additional promise that 
there are many beautiful scenes made in the mountains 
and some distinctive sets and lightings. You really can’t 
afford to talk about the story, but you might use a line 
like this: “Can you imagine a prince being sent out to 
milk a cow? Virginia Pearson makes one do it in ‘A 
Royal Romance.’ ” 





VERY ORDINARY MOVIE ROUTINE LACKED REAL PERSONALITIES 


Edith Storey and Antonio Moreno in 


THE CAPTAIN OF THE GREY HORSE 
TROOP 


Greater Vitagraph 


MOBEUEN GO Rea ce ae eet William Wolbert 
PALME LO) Foemeee tee eth Soe os Se ee ee ee Hamlin Garland 
PRGEVINCA FOLOMS BS Yet eae tes er ee A. Van Buren Powell 
BORIC AINE A Nets gs oe ft Se Reginald E. Lyons 
AS A WHOLE.................. Interesting action, personalities 
helping, but sometimes missed fire 

TIC) Te terete ete ete Sympathy for Indian stuff with 
love interest and melo action 

mDIRECTION.............- Gave excellent Western atmosphere, 


but missed somewhat on interiors, with 

good dramatic moments, but slumps in between 
PHOTOGRAPHY................ Varied; sometimes very good, 
but frequently fuzzy and lacking distinction 
LIGHTINGS....Night stuff very good; interiors effective 
z as pretty sets, but not best for characters 


SeanvironAs WORK -2 =) 2 Varied; didn’t get 

best results for stars 
EG Soest ste Personalities helped offering 
© RITET QU R9g Be oe ha OE a ae Some very good types 
SEX TERIORS............. i aia et Western stuff very good 
PEM RIORS....2.........--..2--- Good lighting helped at times 
SMA Reet ae fae te FS ee, Quite satisfactory 
eerie Be es Sixty-four minutes (5 parts) 


T the present time the name of this should arouse 
interest, and since Tony Moreno and Edith 
Storey both have pleasing personalities, I’d say 
that this is a good bet. 

The production as screened is quite a bit short 
of being tremendous as drama, but certainly it is in- 
teresting and has several very good spots. 

_ The chief fault with this offering is that the action 
is spotty, with some rather draggy slumps in between 
the more important moments. The plot construction and 
the tempo of the development mars the effectiveness of 
the better scenes, with the result that several of these 
.™iss fire. If it were not for the personalities of Mr. 
Moreno and Miss Storey many of the scenes would mean 
_ nothing. These two young people are interesting enough 
_ In themselves to hold the interest in scenes *that other- 
_ Wise have little or no meaning. 
In a way, the story is a plea for the red man, which 
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is always good sympathy stuff when properly handled, 
and the atmosphere provided herewith makes this suffi- 
ciently real to guarantee any audience leaving the house 
with the feeling that it has been at least worth while. 

At no time does this hit such high spots that it thrills, 
and several of the scenes that should have been very 
dramatic failed to impress. However, there’s oodles of 
action and quite a lot doing all the way, so that no one 
can complain of this being uninteresting. 

You know the work of Mr. Moreno and Miss Storey 
too well for it to be necessary for me to tell you how 
well they would register in this sort of offering. Of 
course, Mr. Moreno was a soldier who protected the In- 
dians against the cattlemen, and Miss Storey, as the 
daughter of the politician who was in with the cattle- 
men, appeared as the heroine who joined forces with 
the hero and refused to support her father’s ideas. 

At the finish there was quite a lot of bing-bing action 
taken at night, with a scrap in the street which regis- 
tered rather well and a mob storming the jail to take 
out the Indian accused of murder. This final swinging 
action helps the general effect and will probably save 
the day for the offering. 

The cast included some splendid types, and there is 
one sure-fire laugh where a big, bearded gink is handed 
a plate of sandwiches, with the result that he gobbles 
one whole, without batting an eye. 

Among those in the cast were Mrs. Bradbury, Otto 
Lederer, Al Jennings, Robert Burns, Neola May and H. 
A. Barrows. 

The Box Office Angle. 


Since this offering has quite a number of speech titles, 
excerpts from the book, which make a plea in defense 
of the Indian, I would sort of concentrate on the thought 
that this is a story exposing reasons for the rapid de- 
cline of the great race of red men who formerly owned 
this country. 

Naturally you want to hammer on the title, and if you 
get any cuts showing Tony Moreno in uniform, play them 
up prominently. Mr. Moreno and Miss Storey have been 
a popular team, and I think you can get a little better 
than average program business with this offering. I 
wouldn’t promise that it is tremendous, but you can cer- 
tainly say with safety that it is a very interesting ac- 
tion story telling of Mr. Moreno’s fight as Uncle Sam’s 
representative to keep a band of roughneck cattlemen 
from taking advantage of the one-time owners of this 
great country. 
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TOO MUCH WRONGED GIRL DETAIL, BUT ACTION FAIRLY INTERESTING 


Frances Nelson in 


THE BEAUTIFUL LIE 


Rolfe—Metro 


DIRE GTOR.2. st ee John H. Collins 
AUTHOR: 2%: 2a 28 22 eo eee ee Ella Wheeler Wilcox 
SCENARIO BY... 22) 2 eee June Mathis 
CAMERAMAN eet) ee eee Herbert O. Carleton 
AST A WHOLE 2-- Wronged-girl-he-wampire surface 

melo that hit and missed in spots 
LOR Yoenaer Went a long way around to reach point; 

nothing new in plot development 
DIRE GON Gave some excellent lightings, 


but frequently permitted much acting 
and general treatment failed to impress 


BEOLOGRAPH Y223) eee ee Varied from fine to fair 
LIGHTINGS................ Many very fine, but others not good 
CAMERA WORK. ...32 2) eee Varied decidedly 
SS eA Ree ee ee Beautiful at times; generally pleasing 
SUPPORT... Acceptable, although frequently overplayed 
BX TERIORS 23.22 eee Not unusual 
LNILE RIOR Ss. Too much furniture and fixin’s, 

but lighting made some good 
DET ATT ee ee oe Acceptable, but too much of it 
POE eres eee ae eee Sixty-four minutes (5 parts) 


man who thought he had* tricked an innocent 

country rose into a mock marriage, tiring of her 

very soon to pick up another toy who was after- 

wards discovered making way for another, This 
man’s best line was, “I am through.” He told several 
of the goils that during the course of the picture. 

We wondered all along what “the beautiful lie” was, 
and learned on the finish that the he-wampire’s fixer 
had so arranged things that the boss. had been really 
married when he thought it had been faked. Since 
this was not uncovered until the he wampire hubby was 
dying from having been shot by one of his discarded 
flowers, it was of course all right, since then our hero 
could marry our shero, because, instead of being a dis- 
carded mistress, she was a sure-enough widow. 

Apparently, intent had nothing to do with the matter, 
and the legal aspect was necessary to ease the conscience 
of shero, despite the fact that hero had said very force- 
fully that he wanted to marry her, anyway. 

_ Throughout this offering we had many sets which were 
lighted rather well, and frequently Miss Nelson was 
shown in close-ups with good lighting, some of them 
making her very beautiful, although a few of the light- 
ings were poor. The general atmosphere of the story 
was a bit too much along the line of detail regarding 
the one man’s love affairs and the development of the 
love interest between hero and shero. In this case hero 
was a protege of the bad boy who loved too many girls, 
and he had picked out shero as a model for his painting 
“The City Lorelei.” 

In showing the close-up of the finished masterpiece 
(?) they made a little slip, because it looked rather 
funny as screened and will very probably get a laugh. 
I saw this in a theatre and it got a real laugh the night 


T HIS was one of those he-wampire things with the 
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I sat in. They have taken a photograph and daubed 
it over somewhat to get the effect of a painting, and on. 
the sereen it surely does not look like a masterpiece. 
A title which goes with it makes the hero say, “It’s fin- 
ished... and this is the happiest day of my life!” 
That, taken with the rather odd appearance of the paint- 
ing, only added to the laugh. : 
During the course of the development they brought in 
the situation of the street walker who told the innocent 
girl who had been arrested when she wasn’t guilty that 
the world was all wrong and that she should make the 
men pay. That thought has been preached quite a lot: 
lately and many folks may not think it is altogether a 
good doctrine to spread too generously. *; 
The hero’s name in this was Paul Vivian. Truly, that 
was a sweet name to give an artist hero. z 
Miss Nelson’s personality helped this in many of the 
slow spots because she is truly pretty and screens so 
well that one doesn’t mind having to look at her. | 
Harry S. Northrup, in the part of the wicked he 
pire, wasn’t so attractive that it became easy to un- 
derstand why the women all fell for him, but he was very 
good for a willun, ‘except when he acted too much—which 
was quite often. 5) 
Edward Earle did very well as the hero. In two or 
three of his more important scenes he overplayed a bit, 
but the general impression was quite satisfactory. 
John Davidson made a small part stand out, because 
this young man, by his poise, quickly dominates a scene 
where he has anything to do. a 
Sally Crute was the sin woman who told the story of 
the street walker. ‘ 


aa 




























Others who appeared were Mrs. Allan Walker, Elsi 
McLeod and Emil Collins. ; 
The Box Office Angle. . =] 

As program stuff goes, this may get by satisfactorily 
because of Miss Nelson’s presence, even though the story 
is a little too much along the wronged-girl train of 
thought. There is a decided lack of comedy relief and 
the offering from start to finish gives a bit too much 
detail of the trials and tribulations of girls who fall 
victims to the wicked wrong-doing wreckers of homes. 
If you have a community audience, I would try to get 
something which is a little bit lighter or more human 
If you play to patrons who seem to like the sex thi 
this may go very well because some of the lightings a 
excellent and there is enough of the high life junk regis 
tered to please any lovers of this rather morbid line o 
thought. ‘ 
It is pretty hard to figure advertising angles on this 
because there is nothing distinctive about the story o1 
the treatment. You might go after it along this line 
“Is the accepted law of civilization, which always makes 
the woman instead of the man pay, right? See ‘The 
Beautiful Lie.’ ” 


HAROLD LOCKWOOD 
Yorke-- Metro 
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ATMOSPHERE AND CHARACTERIZATION, GOOD LIGHT ENTERTAINMENT 


Dorothy Dalton in 


WILD WINSHIP’S WIDOW 


Kay Bee—Triangle 


RTI WUD Pa tate ce ec se eos disp sc lactones Charles Miller 
MNRAS eer ee oe re ee ee John Lynch 
(TENT RSA sO I Clyde De Vinna 
AS A WHOLE......Personalities and treatment made this 
entertaining 

REORY.......... Incidents elementary, but characterizations 
interesting 

JIRECTION....Provided distinctive lightings and atmos- 


phere, and relieved production with frequent 
laughs well placed 








PEN Gy FUCACE TAG (eset one ee ee Excellent 
Max PT INGS....0022..2.2...--22.. Many very effective and artistic 
RET MEY Y OT rec re Very fine 
ee A very interesting personality 
me okt RO ee Some excellent types well handled 
feel EERIORS.....>......--..----- Many beautiful shots, with fine 
composition 

Breriors ee er ete ee ee Distinctive; classy 
MATa oi gBew sh <b oa can'pn nme nnn Some fine little touches 
TIME Sixty-three minutes (5 parts) 


delightful bit of entertainment by treatment in 

registering good characterizations in a distinc- 

tive atmosphere, with many delightful little 
‘its of comedy to relieve at the proper moment. 


From the very first this was marked as a classy offer- 
ng, because it opened with one or two exterior shots 
that were certainly beautiful. The distinction as to 
omposition, sets and lightings continued all the way, 
und this atmosphere of class lifted the offering out of 
he rut and made it register as worth while. 
- The story was the well-known and truly simple theme 
f the conflict between a young widow and her sweet- 
ieart of years standing, which resulted from her having 
‘fused him so many times that he finally took the ad- 
‘ice of an old friend and began to pay attention to 
itther girls, with the result that we had our good old 
ituation of each trying to make the other jealous 
hrough much footage. 
| The finale came when our heroine, realizing that she 
oved her old sweetheart and that he loved her but was 
ved over her actions, arranged so that she should be 
eft alone on a mountain top with a poor boob of a poet 
a order that hero could rescue her from being compro- 
, which would prove that he did love her. 
The situation where Miss Dalton sneaked away from 
he poet who was reading beautiful (?) verses to her, 
0 go outside and chase the horses away, returning with- 
jut the poet missing her, was very poorly handled, be- 
jause, even though he was a boob, the poet would have 
Joticed her departure. 

ere were a few other places in which the action 
vas rather overdrawn, as, for instance, where Miss Dal- 
on persisted in turning around to watch her sweet- 
Jeart, while she was supposed to be handing out trophies 
t the hunt ball, but those items will probably be over- 
booked by the average audience, being forgiven as “pic- 
ure license.” 
_ Certainly Producer Miller and Miss Dalton are deservy- 
ng of real credit for making this so entertaining, be- 
ee the story skeleton was a decided handicap to start 
v1 


; ERE is a splendid instance of a producer taking 
H an elementary theme and making it into a very 





















i The character of the poet was very well handled, it 





being played in just the right manner to make most 
any red-blooded gink want to kick this feller on the 
shins. We also had a number of good laughs out of a 
character who was brought into several scenes, he being 
the minister needed for the final marriage, and I think 
that the bit where he lost his shoe in the mud when 
trying to reach the cabin on the mountain, through the 
storm, will get a yell out of any one. The little touch 
ee the roof leaked. on the minister’s head was also 
good. 

As proof of the fact that we should not tell the se- 
crets of how pictures are made, I heard quite a discus- 
sion near me as this was being shown, on the difficulty 
of securing the storm scenes. These folks had it all fig- 
ured out that it was necessary for the producer to wait 
until it rained real hard before he could go out and take 
any of these scenes. If they had ever heard of storm 
scenes being made in any other way, you can bet that 
this would not have appeared nearly so realistic and im- 
pressive to them. The lightning flash which felled the 
tree across the path of the rescuing party was well han- 
dled, and, in fact, Producer Miller is deserving of full 
credit for having made the entire offering very impres- 
sive by his treatment. 

The bit of business having to do with the rescuing of 
Miss Dalton’s: glove from the edge of the precipice was 
well done, the danger being nicely developed by cut- 
backs of falling rocks hurtling down the side of the 
canyon. 

Dorothy Dalton has a very pleasing personality and 
should become a great favorite if she is given a chance. 
I was indeed glad to see her come back in this sort of 
an offering after remembering her work in “The Dark 
Road,” when she vamped all over the place. To be true, 
Miss Dalton is “some” vamp, but she is capable of bet- 
ter things and the public to-day is not in sympathy with 
vamp characters. 

In the supporting cast were Rowland Lee, Joe King, 
Lillian Hayward and Alice Taaffe. 


The Box-Office Angle 


Figured as entertainment, I consider this a very 
pleasing offering. It has class, beauty, comparatively 
interesting action, love interest and a nice assortment of 
laughs. True, it isn’t altogether convincing at all times, 
but it is good light entertainment in a pleasing atmos- 


phere. 


Certainly this is far superior to the average program 
offering which deals with willuns and the usual melo- 
dramatic mess, and for an intelligent community audi- 
ence I would say that this will prove most satisfactory. 

I would hammer particularly upon the fact that this 
is entertaining. Tell them that it has been presented in 
a distinctive, beautiful atmosphere and play up particu- 
larly Miss Dalton as one of the most pleasing personali- 
ties of the new stars of the films. 

Miss Dalton has appeared in a-number of very pleas- 
ing subjects, and I believe I would refer to those which 
showed the best results in your house, omitting the vam- 
pire thing in “The Dark Road.” 





Romaine Fielding 
THE LAMBS 
| Engaged | 
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Robert Warwick in 
THE SLIENT MASTER 


Harty Rapf—Selznick—Pictures 


DLRNCTORE 2 oe ee eee eee Leonce Perret 
PU LO) ECS 208 eee es os E. Phillips Oppenheim 
SS NUGA EL pe BS ae ee ee eee. Leonce Perret 
CAMERAMEN ........ Lucien Andriot and Andre Barlatier 
AS tA W HOU Be Star’s impressive manner and 


atmosphere lifted this, but story 

flopped toward end 

STO RY eee ae Cie ee eo AG Fast action melo at first, 
but didn’t quit when through; 

last reels slumped badly 

DIRNGERION 2222 ae Registered many distinctive 
lightings and excellent French atmosphere, 

but permitted acting and 

was rather mechanical at times 

PHOTOGRAPHY ...... Varied from excellent to fair, with 
some fine lightings and others ordinary 


DIGHTINGS 2. Many unusual distinctive effects, 
but some scenes poorly handled 

CAMERA WORK.........-.. Generally good, but not enough 
close-ups .of supporting characters 

SIAR ee Impressive dignity dominated action and 


carried many scenes; was very 

satisfactory in character 

Sy toto) ee bees eee Generally good, but close-ups would 
have helped characters 

decidedly; some “acted” badly 

EXTERIORS... Mostly studio; rather well done for sets 


INTERIORS22.- =: Generally very good; a few excellent 
PETA Tp Oe 2 SS ae os dD Good 
LIVER ss ses es One hour and twenty minutes (7 parts) 


effectively lighted sets, having to do with a se- 

cret society which punished the offenders of 

morality standards, this story unfortunately 

slumped downhill all the way until it got to the 
last two reels, which were decidedly anti-climatical and 
certainly unnecessary. 

Robert Warwick was presented as a wealthy man 
who employed Parisian apaches to apprehend offenders 
against the morality code, with a mysterious secret 
court trying and punishing these men, who were whipped 
by the masked judges, while their money was taken 
and donated to charity. 

Mr. Warwick was perfectly fitted for this character 
of the hard, forceful, dominant man who secretly car- 
ried on this work, and from start to finish he carried this 
conception of the part with considerable dignity. At 
the very end he was brought in as a derelict in a 
sequence which was entirely unnecessary, and this, in- 
stead of providing sympathy, really marred the effec- 
tiveness of his other more important scenes. 

Producer Perret, who recently came to this country 
from France, has given us some very good sets, but 
occasionally we had the touch of the French school, 
which didn’t altogether register as. particularly pleas- 
ing. It was noticeable that. he gave studio exteriors, 
and while these wefe rather well done, nevertheless 
any film fan will know that they are studio sets. The 
absence of close-ups and cutting and flashing, accord- 
ing to the best American methods, was also noticeable. 

When it came to the Parisian atmosphére, with the 


G2 off with some fast-moving melodrama in 
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FINE LIGHTINGS AND SPOTTY ACTION WITH PLOT SLUMPING TERRIBLY 
, AT END. ; 












































apaches and other typical French bits, the director wi 
of course at home; but we did find that a number | 
extras in these scenes were decidedly inclined to “act 
which tended to give a touch of artificiality to 
ments that should have been dramatic. 
Following the establishment of this court where t 
offenders were tried, we found the action centering abo 
a youth who couldn’t resist the opportunity to enter in 
the life of the criminals, with the result that he g 
into serious trouble. ' 
Mr. Warwick rescued him, but he slipped back in 
the mire. Then Mr. Warwick was suddenly transferr 
to America (by scenaric) and the author immediate 
sent him out to rescue a beautiful lady from a runaw 
horse. That as an idea for meeting between hero a 
shero has been very much overdone in the films, a 
when they followed it soon after with these two € 
gaged to be married, and pulled the information tk 
shero was a sister of the boy who had gotten into troul 
in Paris—Blooie!—it went kaflop! 
From that time on it was just so much action, T 
heart had gone out of it, and wearily we watched t 
boy get into fresh trouble, with hero finally saving | 
life by buying it with his entire fortune—and th: 
when it was absolutely time to quit, they started i 
a long, long sequence of hero’s wife refusing to f 
give her hubby and after five years we saw him as 
bum. The wife then sent her little girl to live w 
this bum, and still, after the bum had reformed | 
the sake of the little girl, washed his face and eye) 
thing, we found that wife wouldn’t forgive. e 
Now, any fan that knows anything at all about ¢ 
tures has had it al! figured out for a long time 
she was going to forgive him sooner or later, and all 
this junk failed to register. ‘ 
Finally they sent hubby into an accidental meet 
with a French girl, who had loved him although 
had called her “Little Sister,” and from this mee 
he went once more to his old home and there we fo 
wife and little daughter ready for the final clutch. 
It was a serious mistake, in developing this ste 
to pull all of that footage after the rescue of the } 
from the paches. It is a great thing to know when! 
quit. ‘a 
While the general atmosphere of this offering 
excellent, there were a few scenes which were a 
fuzzy and seemed out of focus. In several of | 
scenes where apaches figured we had extras who w 
very stiff and unnatural, being thoroughly conyir 
that it was necessary for them to act all the time. 
The decorations used on the titles were of so m 
kinds and assortments that they jarred fearfully. — 
had speech titles in printed type, a few titles in 
kind of lettering and a few more in another kind 
lettering, until the attention became centered upon 
designs rather than upon the subject matter of the tif 
with the result that they surely didn’t register prope 
Anna Little, as the French girl, registered very sé 
factorily, but would have been much better had 
been given more close-ups. . 
Olive Tell, as the wife, started off great, but in m 
of the scenes which followed she didn’t photogr 
to advantage and the general impression, particul: 
since she was doing such a boob character, was 
any too favorable. Why in the world they made | 
character hold out through so many reels of film) 
fore finally pulling the forgiveness stuff is beyond | 
Daniel Galaher, as the boy who caused all the trou 





id rather well with a weakling character, although at 
mes he overplayed a bit. 

Others who appeared were Juliette Moore, Henri Val- 
al, Valentin Petit and Geo. Clark. 


The Box Office Angle. 


rf Robert Warwick pulls you business—and I under- 
rand he is very popular in some sections, while in 
thers he doesn’t go so big—I would say that this 
ould go over satisfactorily because of the atmosphere 
d the fact that the star has such a dominant part, 
aspite the woful weakness of the story itself. The 
irly part of the film has some very good meat, but 
xe last half slumps badly, leaving rather an unfavor- 
le, incoherent impression at the end. 

‘If you play this up, however, as the first produc- 
on by one of France’s best directors, Leonce Perret, 
yu will undoubtedly be able to buffalo your fans into 





















Frederick Warde and Jeanne Eagels in 


THE FIRES OF YOUTH 


Thanhouser—Pathe 


CENT ae SE PR OST Emile Chautard 
RSet eos! Agnes C. Johnston 
AMERAMAN M. Bizeul 
Bea WHOLE............ Old idea made rather interesting by 
treatment, with a few very good moments 
fORY................. Hard-hearted mill owner reformed by 

living with employees stuff 
MIRECTION........... 



















Had some pleasing lightings, several 
very good moments, with 

action generally satisfactory 

eee ree ores Ss SAS. Generally very good 
: BN Gr re ease nate Some excellent; others ordinary 

| Mieka WORK......... Quite satisfactory; not exceptional 
_ Good characters, although actory 

% gestures crept in occasionally 
eee ORT..................-.-- Kid very good; others acceptable 


SET Sey ore eo Ordinary 
EC LOR ooo eee ce Fair; lightings helped 
IR Ese os Sr ne chet cece Acceptable 


ee eee Sixty- one minutes (5 ee 


NIGURED as a program release, this gets a little 
above the ordinary because the producer has 
taken rather an old idea and dignified it by 
making a few of his dramatic moments truly 
impressive by close-ups, nice timing of emo- 
S and intelligent cutting and flashing. This was par- 
ly true of the scene where the millionaire owner 
e mills, who had been living with the workmen 
get their viewpoint, found that the little boy who 
d led him to do this human thing had gone into 
wet foundry to save his molds, so that the old man 
id not be fired for neglect. An accident had loos- 
ed the molten metal, burning the boy badly, and in 
it way it was brought home to the owner that his 
| zlect had placed this child, who had become so dear 
@t him, at death’s door. The handling of this scene 
otme was enough to make the offering worth while. It 
S well done, the tempo was splendid, and I believe 
will give a lump in the throat to the average audi- 
"a. 
Considered as a whole, the story was very old stuff. 
Situation of hard-hearted mill owner being brought 
Wn among his employees, incognito, through the love 
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thinking that it is quite worth while as a special pro- 
duction. 

The picture is an adaptation of one of E. Phillips Op- 
penheim’s novels, “The Court of St. Simon,” and that 
fact may be worth something in your advertising. 

I wouldn’t rave too much about this offering as to 
its merit, but would depend principally upon billing the 
star, announcing that it is Producer Perret’s first offer- 
ing, mentioning the fact that it is adapted from a famous 
novel and hammering at the unusual light effects and 
the correct detail of atmosphere. This gives you some- 
thing of an alibi if they don’t like it, in that you will 
not have definitely promised anything regarding the 
points they will not like, and I believe if you will ham- 
mer these particular items hard enough you may make 
such an impression that the average fan will be a bit 
afraid to criticise such a combination of apparent 
strength. 


HAD SEVERAL GOOD MOMENTS 


or friendship of a child, has been done many times. 
There was nothing particularly new about it and we 
knew all the time that he was going to announce won- 
derful reforms on the finish, with everybody happy. 
With this handicap it was necessary for the director 
to make his action rather interesting and give some 
distinctive lightings in order that this production might 
have any chance whatever. 

Mr. Warde has a very pleasing personality in such a 
character, except when there is a trace of the actor 
slipping into his gestures. 

Opposite Mr. Warde was Jeanne Eagels, and this lit- 
tle lady has big possibilities, I believe, if she will be 
handled so that there will be no artificiality in any of 
her action. This was only her second picture, and in 
many of her scenes she was very effective, but occasion- 
ally there was a touch of “acting” which didn’t ring true, 
with the result that it marred her characterization at 
times. 


Little Helen Badgley, as the boy, had some good scenes 
and will make good with an audience because she is 
a clever youngster. 

The other members of the cast were ordinary, and 
some of the extras were very bad. The scene out- 
side the mill owner’s home where a group of extras 
were going to do violence was awful. They shoved one 
another around in the usual manner, with much arm 
waving, and of course there was one gink that wanted 
to fight his way through, and somebody wished on us 
the title “Let me get at him!” Oh, boy—why will 
they do those things! 

Others in the cast were Ernest Howard and Robert 
Vaughn. ; 


The Box Office Angle. 


This has been sufficiently well done to justify your 
putting it over as a program offering, and I believe 
that the contrast between the three principal characters, 
Mr. Warde, Miss Eagels and Little Miss Badgley as 
the boy, gives enough human interest to the action to 
make ihe average audience figure that they have. spent 
their time to advantage. 


You might arouse some interest in this by such aa- 
vertising as the following: “Are you too old to play? 
See ‘Fires of Youth.’” “Are you. missing. the joy: of 
being young, no matter what your age?- See ‘Firesiof 
Youth. *” “Should December wish for. May?. See ‘Fires 
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Mme. Olga Petrova in 


THE UNDYING FLAME 


Lasky—Paramount 


DIRECTOR 44.0230. 2 ae Maurice Tourneur 
AUTHOR cc: ce ese eee eee Emma Bell 
SCENIC WSETS BY co 2esereece ee pa screeee .Ben Carre 
GAWLER A WEAN See ooo eek eee John y. d. Broek 
ASWACW HO DH 2 Ae... Atmosphere and treatment makes 
ordinary story impressive 

SOR yee Reincarnation theme painfully lacking in 
dramatic incident; terribly convenient 

DIRECTION........ Provided distinctive impressive atmos- 
phere, putting production over 

PHOTOGRAPH Yo bec narseeee ete ee Generally excellent 
LIGHTINGS... Many distinctive; generally very good 
CAMERA UW ORKG 32 tee »..Generally very good 
RECA Ee ions + oo cadena as Best character for her in long time 
SE PPOR Teese os et See ae Quite satisfactory 
EXTERIORS =... A few beautiful; generally good 
INTERIORS........Egyptian scenes impressive; generally 


very satisfactory 
DETAIL.....Some convenient twists, but quite acceptable 
SP EIVE Rost sore oe eee Sixty-four minutes (5 parts) 


the way “Roxie” put it on, it was “some” picture. 
The atmosphere provided by Producer Tourneur 
was most impressive, and this production gave 
Mme, Petrova the sort of characterization which 
she can do to the best advantage, because it was one of 
those dignified, queenly parts which made it possible 
for her to stand around and make every one look like 
they were worth about thirty cents while she could sign 
a check for a million at least. 

Roxie’s presentation of this offering was certainly 
splendid. He pulled a little atmosphere before the pic- 
ture started, with a lot of half-dressed females making 
angular gestures as they walked slowly across the stage, 
pulling the stuff that is supposed to be the way the 
Egyptians used to express their emotions. Preceding 
this, we had some short films that sort of led us into 
the Egyptian atmosphere, and then the music was most 
appropriate. Since this offering gets over because of 
the atmosphere and the star, it can be readily under- 
stood that the Rialto presentation lifted it even more, 

The story, as a story, was rotten. The use of the 
reincarnation theme was all right, and some day we'll 
probably get a big picture along that line; but here they 
pulled some convenient coincidences that were enough to 
make any audience say, “Oh, boy!” and there was a 
noticeable lack of dramatic incident, with the production 
sort of sluffing off on the finish with the anticipated 
clutch coming without a struggle. 

As a sample of the coincidences which they pulled, we 
found that the hero in the modern story had part of a 
scarab which the ancient lovers had divided, his father 
having found this in the ruins at Thebes. The other 
half of this scarab landed in the possession of the 
modern heroine when she visited a fortune-teller who 
said that it had been taken from the tummy of a sacred 
carp, from the River Nile. Well, as a friend of mine 
said, of course that made it impossible for us to “carp” 
at this. Who let that dog in? 

There were other bad spots in this story construction, 
but the producer gave us so many beautiful shots that 


] SAW this in Sam Rothapfel’s Rialto, and certainly 
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EXCELLENT ATMOSPHERE AND FITTING PART FOR STAR MAKE ORDINAR 
PLOT DISTINCTIVE 
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he just simply is going to buffalo any average audier 
into believing that this is great because it is distinctiy 
and beautiful. j 

One of the mysteries of the story was the situatit 
where hero rode out into the desert in answer to a nt 
summoning him to help a friend, with the result t 
he found upon arrival that the friend was a female 
desired his attentions. Now came the blow. Petro 
suspected that all was not well and started out to ] 
cate hero. Her horse must’ve been some sort of a “dai 
palm bloodhound” or something of that sort, because hy) 
took her directly to the scene where hero and willune 
were talking, without any one knowing how in the we 
she located them so readily. Of course, when she aj 
rived there, willuness had her arms around hero. I 
hope that somebody some day will pass a law again 
the use of this misunderstood situation thing. It h 
certainly been overworked in the past year. 


In many of the scenes and close-ups Mme. Petro 
was truly beautiful, but in a few shots the make-up w 
der her eyes was too much in evidence, with rather m 
satisfactory results. 

Mahlon Hamilton, playing opposite the star, 
rather more pleasing than usual because he was ke 
from acting too much. He seemed to have a little “pr 
vate corporation” that was rather in evidence, this mar 
ing his otherwise heroic figger; but considered as a whi 
he was very satisfactory in this. % : 

Particular credit should be given to Producer Tourne 
for his handling of the Egyptian atmosphere. For st! 
dio scenes they were quite impressive, and the prolog 
to make it register as big and worth while. ! 


1 


ie 
/ 
| 
n 


of Egyptian stuff starts the production off in a ma 
Others in the cast were Charles W. Hamilton, Vio 
Reed, Charles W. Martin, Herbert Evans, Warren Cot 
and Edward Mordant. ai 
The Box-Office Angle =| 
Despite the fact that this story is pretty punk, I b 
lieve you can figure on this as a big money-getter th 
will please most any one because of the distinctive, i 
pressive atmosphere. ; = 
Petrova has been a big box-office attraction even wit 
the dozens of very bad productions in which she h 
appeared, and consequently with a background such } 
has been provided here, I would say that this shoul i 
a clean-up. . 
I would make it plain that this is a reincarnati} 
theme with the famous star in Egyptian scenes a 
also in modern scenes, but in my advertising I wow 
make considerable use of the Egyptian sets, which 
the most impressive, explaining in the type matter ft: 
fact that the story is both ancient and modern. 3 
I believe that exhibitors have an unreasoning pre; 
dice against costume productions because we have hi 
so many of them which were nothing but costum 
believe that the publie will accept a costume produ 
just as readily as they will a modern production, Pp 
viding it registers the human note. = 
If you are doubtful about this point, however, 3 
need not worry regarding the costume angle on t 
because you get both the costume part of the story 


is, 
E 
: 





the modern, which in itself should be a very good 
vertising angle. a 

The fact that this is the first Lasky production! 
which Mme. Petrova has appeared should alone bea 
valuable point to yell about. Every one will figure tl’ 
certainly the first one will be good. 





















You might use a teaser campaign on this preceding 
the announcement, in which you would ask whether or 
not they believed in reincarnation. As, for instance, 
“Did you ever feel when something happened that you 


Marguerite Clayton and Jack Gardner in 


THE NIGHT WORKERS 


Essanay—K-E-S-E 


BEE OAC) yee te es oe ee J. Charles Haydon 
SBI E LC) Peter ese oe J. Bradley Smollen 
AS A WHOLE................ A bit different, with newspaper 


atmosphere, but story rather jumpy and 
consequently misses heart appeal 
RGD hy Voter nce Not nearly as effective as atmosphere 
SOIRECTION...............- Gave much interesting newspaper 
detail, but failed to explain it 
7 sufficiently for layman to get full value 
ae HOTOGRAPHY..............-. Generally good; not distinctive 


PLIGHTINGS.............. Acceptable; little attempt for effects 
BEV EE OA VV.) Re Ware eee es ee re Generally good 
MMBPAARG 3 sowie soe ee ae PR es Very pleasing personalities 
Men EO Tear ger ee ee Some good characters 
| EXTERIORS........ Acceptable; not distinctive or artistic 
mon TERIORS.....-.-.------ Good newspaper atmosphere; many 
t interesting bits, but not sufficiently explained 
RD U2 e see oc 6 Ss Some good little touches; 

explanation would have helped, 
ReeRY i pee eerie Re bela Fifty-two minutes (5 parts) 


registers as something like a cross between 
George M. Cohan and Clifton Crawford. If given 
the proper opportunity in screen work, I would 
say that he should become a favorite because he 
eas that breeziness and clean-cut appearance which will 
undoubtedly make many friends. 

Marguerite Clayton is a pretty girl and has a very 
pleasing personality, so that when you figure these two 
young folks full of pep, in a newspaper story that just 
| 0ozes atmosphere, you can readily understand that, while 
{the story of this never really grips and at times sort 

of missed at the heart because of it being quite jumpy, 
' the production is still entertaining and worth while as 
hour show. 


a would never bank on this as a big offering, but for 
a community house, or, in fact, most any house, I believe 
this will appeal more generally than the average surface 
‘melodrama because it has a great many human touches 
and most folks are interested in newspaper atmosphere, 
even when they don’t understand all of the details. 
Had the producers of this taken the trouble to work 
titles which would have clearly explained the various 
hnical processes which were shown during the course 
of the story, I believe this would have been much more 
\ interesting. Many things were screened which any aver- 
age human would like to know about, but they will be 
unable to get them without titles. These could have 
been inserted without interrupting the story and with- 
y. itl making them seem straight educational explanatory 
| titles. 
_ The plot had to do with the young girl who came to 
fork on the city sheet where our hero was the star 
“reporter, afterwards city editor, with his one faftings— 
that of getting stewed occasionally. 
The general atmosphere of the story tended to explain 
the fact a the “night workers” who grind out the news 


is P= from this first appearance, Jack Gardner 
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had been in exactly that position many years—even cen- 

turies—before? Do you believe in reincarnation?” 
“What part do you think you played in the days of 

Cleopatra? Do you believe in reincarnation ?” 


STARS AND NEWSPAPER ATMOSPHERE MAKE JUMPY PLOT HOLD 


for the world are compelled to live a life which almost 
forces slips such as made our hero an occasional absentee 
from the office, and in contrast to this we found him 
later on working with Miss Clayton running a smamr 
town weekly, which she had inherited, and the young 
folks were having one grand time with their one-horse 
printing outfit. The issuance of an extra by the weekly 
was a little touch that will probably register anywhere. 

I believe that this production is in need of titling more 
than anything else, because some intelligently worded 
titles would make the atmosphere much more interest- 
ing and would clear up many of the story jumps, bridge 


the gaps and smooth out the construction. 


As it stands, however, the average fan will consider 
this at least interesting, and I believe they will like 
the featured personalities. 

In the cast were Julian Barton, Mabel Bardine and 
Arthur W. Bates. 


The Box Office Angle. 


For the average community audience I believe tnis 
will go over very satisfactorily because it is a human 
contrast between the wearying, killing night work of the 
gang who grind out the big city dailies, and the clean, 
wholesome life in the small town. We are shown in a 
fairly convincing manner how even a confirmed city bred 
newspaperman can learn to enjoy life getting out a 
weekly in a small town. 

There was a great idea here, because every newspaper- 
man that ever worked in a big city has hugged to his 
heart the thought of some day runnin® a sheet of his 
own in some small “burg,” but it hasn’t been worked out 
in as big a way as might have been. 

You will have to depend chiefly upon the statement 
that this film does provide a contrast and upon the per- 
sonalities of Mr. Gardner and Miss Clayton. Since this 
is Mr. Gardner’s first appearance in feature films, al- 
though he is rather well known to those who follow the 
Keith vaudeville houses, I would play up the point and 
try to arouse interest in his first appearance. Unless 
I’m a bad guesser, he has real possibilities if properly 
directed. 

Miss Clayton has done a number of very much worth- 
while things, and I would suggest that you refer to 
some of her better pictures in billing this, because it is 
always a good idea not to trust to the fact that your 
fans remember a star’s past successes. If you will give 
en definite subjects to refresh their memory, it always: 

elps. 

You might arouse interest in this by saying, “Have 
you ever wished that you were a city newspaperman ? 
See ‘The Night Workers,’ and realize that it is far 
from being a wonderful life.” 


Benjamin Chapin 


Author and Director General 

of the Lincoln Cycle Photoplays 
Che Benjamin Chapin Studios 
and Executive Offices: Ridgefield Park, N. J. 
Telephone 583 Hackensack 
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Wallace Reid and Myrtle Stedman in 
THE WORLD APART 


Morosco—Paramount 


UEC LO Ree he ease cee ee William Desmond Taylor 
PAHO Ro. Sco os oe eee ae ee George Middleton 
CGENARIO. BY. ont sat 62 ee eee Julia C. Ivers 


CAMERAMAN Homer Scott 
AS A WHOLE.Chessboard melo made fairly interest- 
ing by lightings, atmosphere and personalities 

SLO Naee: Obvious melo that never impressed or ou ns 
ear 

DURE CLLON2 es Gave exceptional lightings and good 
atmosphere, but badly handicapped by story 
PHOTOGRAPH Y........ Gave perfect natural lightings, but 
frequently these printed too dark for public 
LIGHTINGS... Calculated to a nicety and very effective, 
except public, accustomed to more light on scene, 

will consider many sets too dark 


CAMERA WORK......... ER oid cp A Rg oR oe Excellent 
STARS.........Pleasing personalities; handicapped by plot 
UREPORT yee he ode oscar Acceptable 
EXTERIORS...A few had splendid composition; others 

good atmosphere 
TNLERIORS? 248 eS ee ee Good 
WDE ICA Dives an kt et ee Some good touches 
Lis D4 BD A ty Ee ee Fifty-eight minutes (5 parts) 


fully obvious surface-action plot that wandered 

along without much doubt in any one’s mind as 

to what was going to happen, Producer Taylor 

has made it fairly interesting by unusual light- 
ings and a few splashes of good action. 

The story told of a young Easterner who stole money 
from father’s bank with the result that he was ordered 
to go West to make good. He prevailed upon the girl 
he had beén going with to marry him secretly, and then 
he departed for the mines where Hero Wally Reid had 
already been planted. 

Of course, every one will immediately know that it is 
only a question of wandering through several reels of 


Ga the faet that this story was a pain- 


JANE LEE SAVES ORDINARY PLOT 
Jane Lee and June Caprice in 


A SMALL-TOWN_ GIRL 


Fox Film 

PE HC LOR See Ser sete Ss fd nt eae, SE John G. Adolfi 
AUTHORS...............Adrian Johnson and John G. Adolfi 
AGAIM POR A NDAIN,..3 ree Fisk Rial B. Schellinger 
AS A WHOLE....Painfully ordinary except for Janey Lee 
SOR Ye By py. sae Pe Decidedly convenient surface meller 
PIREGRION = ses Ordinary atmosphere; permitted 

much acting 
PHOTOGRAPHY... Just acceptable; a few.gooed spots 
LIGHTINGS.=........2.... Generally ordinary; not distinctive 
CAMERA’ WORK.~.....:... Acceptable; some good close-ups 
STARS -. ee tie lots ad Janey delightful; Caprice painfui 
EPPO R We Geos bee Ordinary movie characters 
BEXTERIORS iss oes sn uc nk sade ee ee OURS 
INTERIORS.............Not distinctive; generally ordinary 
MENG ise sta Noes engl: erg sae eae, Se ee Quite ‘convenient 
PEE A Bessa syen ce cohen eee Sixty-five minutes (5 parts) 
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VERY, VERY OBVIOUS PLOT HELPED SOMEWHAT BY LIGHTINGS 


WITH CAMERA CONSCIOUS STAR (7?) 


footage until wife can arrive in the West, hubby be dis- 
posed of and hero and wife get together for a clutch. 

Producer Taylor has given us rather a pleasing atmos- 
phere principally by the use of unusually good lightings, 
yet it is very doubtful if the average audience will con- 
sider this truly worth while, because the story is so 
pitifully weak. 

In the early scenes we had some good sets and sev- 
eral exterior shots which registered excellent composi- 
tion, and toward the latter part of the action there was a 
lot of unusual lighting, in that the producer managed to 


photograph his scenes in what would certainly have been 4 


just about the natural lighting of the sets. Unfortu- 
nately, this natural lighting, while to be commended in 
a way, was a bit extreme for the screen, since it left 
many of the scenes so dark that the average audience 
will have considerable difficulty in following the action. 


It is possible that these scenes were printed darker than 3 


the producer intended, which may have made them un- 
usually hard to distinguish, 
Miss Stedman is a beautiful girl and was quite pleas- 


ing throughout, there being many close-ups in which 4 


she registered particularly well because of good lighting. 


—— 


ere. ak ee 





Wally Reid is a regulation ’ansom’ ’ero type, and the | 


other characters were acceptable but not unusual. They 
were John Burton, Florence Carpenter, Eugene Pallette 
and Henry A. Barrows. 3 

The Box-Office Angle 


The name of this means little or nothing, and it will | 


be impossible for you to promise very much regarding 


the offering, so that it is a question as to whether or 4 


not you should use it. 

If you are playing the routine program releases and 
can afford to take chances on your patrons feeling sat- 
isfied when they see an obvious chessboard melo, then 
the personalities of Miss Stedman and Mr. Reid may 
pull this through. Of course, the atmosphere provided 
by the producer was very good, but the offering is little 


more than ordinary, and your fans will probably say | 


that they can’t figure it worth while from their view- 
point. 

If you feel that you can play this, I certainly would 
go very easy on it and be particularly careful about tell- 
ing them the story, since it is unusually fiat. 


Hi 


it a threat ?—to make a little lady a star. 


get by. 


following anywhere. 


This production was absolutely flat until little Janey © 
Lee busted into the story, about the third reel. Imme- | 


diately things began to pick up, and from that time on 
Jane at least kept us from internal groans. 5 


The story started off with a statement that it had to / 


do with small-town folk sue¢h as we read about. Well, 
believe me, they were the sort you “read” about, be- 
cause they certainly were not the sort “as is.” . Most 


of the characterizations as screened. will be funny to 
the people who live in small towns in this country, — 
and we must remember that a tremendous percentage | 
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ERE was more money spent on a boss’ effort — 
to carry out his promise—or should we call | 


If June Caprice can be prevailed upon to | 
_ quit acting, and if she were very, very care- | 
fully directed in something which allowed her to do } 
nothing but Cinderella, ragged princess stuff, she might | 
_ In offerings like this, where she was artificial / 
from start to finish, with repeated camera-conscious / 
attempts to be cute, I can’t feel that she ean win a, 
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of the film fans do live in small towns. These folks 
, will laugh at these characters—not with them. 

They had everything from the old constable who 
, rubbed his badge and spat terbacker juice on the willun’s 
| boot, to the two grown-up girls who stood around gig- 
;gling with their fingers in their mouth. 

The plot took some time to plant the fact that Ca- 
| price wanted to get to New York, and she almost went 
\ with the city chap who happened to be a burglar ‘by 
| profession. Of course, when she finally did go it some- 
| how happened—for which we must cuss the scenario 
‘ writer—that the willun lived right upstairs, and the 
| hero, who had left the small town earlier in the film, 
| promptly got into the story again as a rent collector 
'working in this particular tenement section. 

_ The willun, who, as I stated before, was a crook, 
‘figured in a big diamond robbery and after the get- 
_away, which appeared to be very clean, they pulled a 
“defective” on us that was sure SOME guesser. Sim- 
ply because a maid had been working in this house 
-and had disappeared, this “defective” immediately de- 
' cided that the guilty party was “Mame, the maid.” He 
‘had no clue whatever, but nevertheless he said, like a 
| flash, that he knew the guilty goil. 

“Fortunately, about this time Little Janey Lee was 

| getting fairly prominent in the action and her cute 


| the offering quite a lot. They then worked in some 
) rather interesting stuff having to do with the plantins 
_of the diamond in the heel of the crook-maid’s slipper, 
‘with this slipper being thrown out of the window by 
/a dog and picked up by Little Janey, and on account 
‘of this incident the latter part of the offering gets 
‘over fairly well. Without Little Miss Lee, however, 
'and her comedy titles, I believe these scenes would be 







Franklyn Farnum and Brownie Vernon in 


BRINGING HOME FATHER 


Bluebird 


et ie See, _.w.....-William Worthington 
H. O. Davis 
2 LEE ore Bess Meredyth 
[eeRM Re Be ns ee eee Friend F, Baker 
Se Got many laughs and will register as 
entertaining 
pasts Very simple and has been used before, but 
funny in spots 
| DIRECTION... Made a few incidents big; kept it fairly 
interesting 
aire. Generally good; not exceptional 
ate Bee Ae ees Eee NOE distinctive 


pete ent. 


Rg aac ot OF ee Re Acceptable 

ees: a ee Registered rather well all the way 
peers, oS Father excellent; others good types 

me Ae OS Oe eS tae eee Acceptable 

Pea Ela, ot oe Satisfactory 


ne eer emer nt | Mtoe Cee eas Some funny bits 
Mme il vet ar Sixty-two minutes (5 parts) 


HE fact that this was designed principally for 
laughing purposes provides, something of an alibi 
from the very start, as regards many bits of 
detail, and certainly it must be said that the 
producer has registered a number of real laughs 
1 this, and, although the action and fun slumped at 
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' tricks, with the assistance of some good subtitles, lifted 
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just as flat as the others, because at no time does Ca- 
price register as real. 

There was one title down towards the end of the 
film which said, “The following morning blind chance 
takes a hand.” Well, bo’, take it from me—from the 
way the various characters had been pulled together, 
it struck me that the old blind lady had had several 
“hands” already. 

Considering the fact that Caprice and Little Janey 
Lee were living in a cheap tenement, the time period 
of this offering must have been some time ago, be- 
cause Janey was sent out rather nonchalant-like to 
buy a bag of eggs. They don’t have such luxuries in 
the tenements nowadays—even though the incident was 
brought in to register the one title and bit of business 
regarding the fact that the eggs which were broken 
were rather “sick.” 


The Box Office Angle. 


I certainly would feature Jane Lee in this above Ca- 
price, in case it is necessary to play this as a program 


‘offering, because I am quite sure that Janey has a 


much larger following than Caprice and certainly her 
work lifts the offering, while» Mr. Fox’s threatened 
star sinks it pretty deep. Caprice is camera-conscious 
to the extent that even her attempted cuteness misses 
fire, and unless her work takes a decided turn for the 
better I would figure that she is pretty near hopeless 
as a real box office attraction. 

The offering as a whole is little more than ordinary, 
with most of the action just plain surface melodrama, 
and if you can get something more worth while, I’d for- 
get this. 

If you have to play it, gamble hard on Janey Lee 
and pull for her work to save the day. 


(GETS SOME GOOD LAUGHS, BUT MAKES FUN OF DRYS AND WOMEN VOTERS 


times, the general average was rather good for a five- 
reel comedy. 


Franklyn Farnum is rather pleasing because he didn’t 
go to extremes in attempting to imitate another well- 
known comedian, and Brownie Vernon registered very 
well, because she is a pretty young lady who knows how 
to get the most out of the least action. She plays very 
humanly always. An excellent assortment of types 
helped the fun, because many of the scenes depended 
almost entirely upon the laughs to be gained by the odd 
contrasts provided and by the various types. 

They had a lot of fun with some preparations for = 
parade boosting the candidacy of the girl’s mother, who 
wanted to be alderman and was running on the prohibi- 
tion ticket. Mr. Farnum was dragged into the parade to 
carry a banner, and the candidate’s husband, a meek 
little critter, was compelled to place a “Vote Dry” pen- 
ant across his chest and mount a big fire horse to ride 
in the procession. 

I believe this stuff will get any audience going, and 
certainly when Mr. Farnum fixed it with a kid to turn 
in the firm alarm, with the result that the old fire horse 
took father on an unexpected joy ride, it will get a yell. 

From this time on, however, there was a slump until 
we got into the jail scenes where the funny bum tried 
to flirt with Miss Vernon. These flashes will be sure- 
fire and can be counted on for a couple of yells. 

After that there was another slump until they got 
down to the distribution of the spiked punch at the pro- 
hibition party which brought a lot of close-ups which 
will certainly register. 
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Of course, you know the plot. It was a case of Mr. 
Farnum getting “stewed” with father after the prohibi- 
tion parade, with the result that when he took father 
home and made a noise, father said it was a burglar, so 
that the police who were summoned caught our hero 
doing a get-away. After he’d been arrested, he made a 
deal with the ward boss to-get the prohibition candidate 
out of the running, provided he was released, and he 
took the spiked punch method of eliminatine the hatchet- 
faced candidate. 

In some sections it might be well to consider the fact 
that this is a “drunk” picture which makes a lot of fun 
of prohibition and women who want to butt into polities. 
If you happen to be in a section where the “drys” are 
very strong, or where the women have successfully en- 
tered politics, it might be very advisable to dodge this 
on that account. 

The atmosphere of the entire offering was not distinc- 





OLD TWIN SISTER IDEA MADE RATHER INTERESTING BY TREATMENT 


Jackie Saunders in 


THE CHECKMATE 


Balboa—Mutual 


DIRECTOR <2 ee eee Sherwood Macdonald 
PAPEL ORs tee ee Capt. Leslie T. Peacocke 
CAMERAMAN ......... William Beckway 
AS A WHOLE... ‘Star’s , personality ‘and camera work will 

put it over 
STORY....Has been done before; not very convincing, but 


interesting 

DIRECTION....Close-ups, lightings and “doubles” helped 
PHOTOGRAPH Y.............. Varied decidedly, but generally 
pleasing 

LIGHTINGS........=... Some excellent; some not very good 
CAMERA WORK..........-.-- Close-ups and doubles splendid 
SAR se ete eee Personality and pep helped decidedly 
SUPPORDT 2022) Ss Se eee Acceptable; not unusual 
EXTERIORS......A few very pretty; generally acceptable 
ENT ERIORS 2.2: Satisfactory; a few very good; others 
ordinary 

DETAIL «2:24. 26) 222). 2 Acceptable 
EM Bi es ee ee eee Sixty-three minutes (5 parts) 


nevertheless will undoubtedly prove interesting 

as a Story, even though it doesn’t convince, and 

surely the personality of Jackie Saunders, who 

plays two parts, together with some good light~ 
ings and unusual camera stunts, will make this register 
as quite worth-while and rather entertaining. 

The story was the good old thought of twin sisters 
who looked exactly alike, and we found one of these 
sisters leaving the farm to go to the city, with the re- 
sult that she promptly fell for a young hero willun who 
got her stewed, took her to his apartment, and then 
prevailed upon her, after the rude awakening, to re- 
main as his mistress. 

Of course, after a time he refused to marry her and 
kicked her out, while all along we had had many cut- 
backs to the other sister, happy on the farm, frollicking 
through the meadows and playing tricks on the boy in 
overalls, with whom we knew she was in love. 

_They then suddenly shifted the hero willun from the 
city to the farm on a camping party, and he fell in love 
with the sister, while the ruined sister came home to 
the farm, after finding it impossible to get a job. 

Although the hero willun learned immediately that 
this was the sister of his former mistress to whom he 
was making love, he somehow never learned that his 
former friend had returned from the city. The net re- 


Ts story has been done several times before, but 
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tive, but it was quite satisfactory, and the producer kept 
the action fairly interesting even where the fun lagged 


































Those who appeared in support were Florence Mayon, 
Arthur Hoyt and Richard La Reno. 
The Box-Office Angle ; 
Figured as a five-reel comedy, this is fairly satisfac 
tory because it has spots which are genuinely funny, | 
Figured as an average program release, it is certainly 
better than the cheap melodrama and vampire stuff be- | 
cause it has a certain amount of fun and is clean, except 
for the drunk stuff. 
This production is hardly to be classed as artistic or 
exceptionally well done as to photography, but as enter- 
tainment for the average film fan I would say that this 
should get over very satisfactorily, except in communi- 
ties where the women in politics or “dry” factions can’ 
be made fun of. 


sult was that, after considerable footage, the hero willun 
proposed an elopement to the country lass, and by ma- 
nipulation of arrangements the former mistress took her 
sister’s place and was married to the man who had | 
ruined her life, while the carefree youngster of the farm } 
was left disappointed on the roadside, with the result | 
that in a few months she recovered from her thought- to=}} 
be love to discover that she really cared only for the 
farmer boy. 

They finished this off with a letter stating that hubby 
had been told all and had forgiven, and we saw the city 
chap with his former mistress, now wife, and a healthy 
pair of twins. They surely seemed to run to twins in| 
that family! 

They used quite. a number of double exposures i 
this, and certainly full credit must be given for this | 
stuff having been very well handled. Frequently we | 
had lightings which made Miss Saunders very beautiful, | 
indeed, but occasionally—particularly in the exteriors—_ 
the lightings showed her make-up badly, with the result | 
that she looked very different from the scenes which | 
made her appear beautiful. 

No one will take this story very seriously, and it | 
never really gets under the skin, except possibly in the | 
scenes where the ruined girl awakes to her position, — 
but the action is fairly interesting all the way and | 
Miss Saunders keeps it snappy, so that I believe the 
offering will get over very satisfactorily as an aver= 
age program release. 

The supporting cast was satisfactory, but none of e 
members were distinctive, Miss Saunders carrying the 
burden of the action at all times. 

The cabaret scenes were rather well handled by cuts 
ting, with the actual development of the “stew” nicely 
treated. j 

In the supporting cast were Daniel Gilfether, Cullen 
Landis, Mollie McConnell, Edward Jobson, R. Henry 
Grey and Margaret Langdon. ‘ 


The Box-Office Angle 


If Jackie Saunders has a following in your community, | 
I believe you can figure that this will prove very pleas- 
ing, unless you are afraid of the rough stuff having to. 
do with getting the girl stewed and taking her to an- 
apartment. This is a little bit raw. ‘ 

The story will hardly convince, but it will be inter= 
esting, and Miss Saunders has planted enough fun in it 
to lift it out of the ordinary melodramatic rut. 3 

If you can stand for the rough stuff, I believe I would 
advertise this along these lines: “Has a girl from the > 
country a fair chance in the city? What do you think? r | 
See ‘The Checkmate.’ ” q 
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TOO MUCH DRUNK STUFF AND BATTLE BETWEEN KEPT WOMEN 


Marjorie Rambeau in 
THE MIRROR 


Frank Powell—Mutual 


UTC LOD EG be soe eee eek cede we ine. See cag Noe eee Frank Powell 
PHO Rs aia Clara “S.- Beranger 
PAVE EES ASITAUN wt ee reds Se Billy Wagner 


AS A WHOLE........ Rather incoherent dream story, with 
: too much “drunk” stuff 
STORY....Ancient plot of tempted wife who has warning 
dream; rather rough in spots 

DIRECTION........ Gave rather good atmosphere, but had 
unpleasant action, general effect being unsatisfactory 
PHOTOGRAPHY....At times very good; varied decidedly 
LIGHTINGS........ Generally excellent for sets; sometimes 
fine and sometimes bad for characters 

CAMERA: WORK 2.222.322. Generally good, but varied 
STAR... Beautiful and capable actress, but should not do 
“drunk” parts 


Be) Rad ee ee, cana ste coe Good; not exceptional 
NT SEL) Pes areca a. oe ach ee any fee Acceptable 
INTERIORSW.........: Generally good; same angle too often 
LTDA WO 28 ee eee Too much disgusting action 
ELD Mi yee ee a ie! a Fifty-five minutes (5 parts) 


tempter approaching’ the wife, followed by her 

dream in which she went through the awful 

warning which saved her in time, has been used— 

lo, these many years. I think the formula num- 
ber is 28, since it is one of the early ones. 

Marjorie Rambeau is a beautiful and talented actress 
capable of establishing a very large following if given 
an opportunity. Certainly productions such as this will 
not help, because she was shown in many scenes dis- 
gustingly drunk, and the fact that Miss Rambeau has 
played this very realistically only tends to make the 
scenes that much more repulsive to those who do not 
like to see women intoxicated. 

From the time the dream starts—and most of your 
wise fans will figure it as a dream almost immediately 
—we get two or three reels of battle between two kept 
women who fight over a “Generous John.” This battle 
ceases to be a combat of wits toward the end, and fin- 
ishes with a regular free-for-all, with hubby discover- 
ing the faithless wife, smashing up the furniture and 
rushing in to break up the performance when wife was 
having her first try-out on the stage. 

We found all of these dream scenes decidedly inco- 
herent, and certainly they were suggestive of a night- 
mare. The struggle between hubby and the manager 


ee idea of showing the happy family with the 


_ Was quite funny, and this was supposed to be going on 


while the wife was trying to act, with the result that it 
so upset her that she couldn’t remember her lines, and 
so the curtain was rung down. Even though this was 
afterward alibied as a dream, the fact that the heroine 
is placed in a position which makes her appear to be a 
senseless boob is surely not liable to build any sym- 
pathy for her. : 

We then found that the manager who wanted to keep 
the wife took her out to a restaurant, despite her fail- 
ure, and there the men all crowded around, walking out 


on the other women, when, as a matter of fact, she 


would have been the joke of the town instead of every- 
body’s favorite. 

Irene Warfield, who appeared as the other kept wo- 
man, who battled with Miss Rambeau for the Generous 
John, worked up her scenes with the star rather well, 
and had these two been working on anything less dis- 
gusting, it might have been interesting. 


Throughout the offering the lightings were rather 
good when figured as to their effect upon the sets, and _ 
in some instances the characters were beautifully light- 
ed, but frequently the lightings showed the sets to ad-' 
vantage and the characters to disadvantage. The pno-~ 
tographic values varied quite a little, although they were — 


‘generally good. 


In the supporting cast were Paul Everton, Frank Ford, 
T. Jerome Lawlor, Aubrey Beattie, and Robert Elliott. | 
The Box-Office Angle 
If you have a community house catering to rather! ~ 
particular people, I would say that you should dodge. 
this, because the drunk stuff is hardly what the aver-|' 
age family cares to sée. They would hardly consider it) 
entertaining. If you have a house catering to transient’ 
business or to a goodly percentage of roughnecks who! — 
like melodrama sex stuff, pictures that are just a little | 
rough and off-color, then this may please them because) 
of the subject-matter of the story. The lightings and, 
the beautiful star make -the film a bit different from the — 
average junk, but you must carefully consider the class) 
of patronage which you play to in figuring whether or. 
not you should book this offering. 
If you should decide to play it, don’t be so foolish as * 
to tell them it is a dream, in your advertising, since if) 
you do you will have killed whatever element of sus- — 
pense might exist. Of course, the title, “The Mirror,” 
means nothing, and so if you are going to play it I) 
would center my advertising on the thought of “should” 
a wife seek a career?” 


JUST A MINUTE! 


INDEPENDENT FEATURE PRODUCERS — 


At the Trade Showing 


THE MUSICAL SETTING | 


IS A MIGHTY FACTOR IN 


PUTTING THE PICTURE OVER 


Don’t take chances on the house orchestra spoiling your 
production with a setting that doesn’t fit. The themes © 
and tempi of the picture and mere “incidental” music 
frequently clash—And Your Buyers Blame the Picture 


HAVE A SPECIAL SCORE ARRANGED 


that Fits the Picture Perfectly. .It will aid wonderfully 
in selling State Rights at the TRADE SHOWING 


GEORGE W. BEYNON 
505 Fifth Avenue, New York City 
SPECIALIZES IN ARRANGING 
SCORES THAT SELL PICTURES 
Some of my most recent Musical Settings , 


“One Law for Both” Now Playing LYRIC THEATRE 
New York City | 

“Enlighten Thy Daughter,” Ivan Film 

“Pride of the Clan,” Pickford-Artcraft 


168 Paramount Releases and 3 Triangle 
Before Presenting Your Next Production 


Phone Call Write 
Murray Hill 9876 505 Fifth Ave. George W. Beynon 
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PAINFULLY DRAGGY “MOVIE?” 
Earle Williams in 
THE SOUL MASTER 
Vitagraph 

PREECE) steerer eee Marguerite Bertsch 
PASEEG) Te the Gta eee James Oliver Curwood 
BS CHING TT BD, Neste ee ees Marguerite Bertsch 
GAMIR RAIMA N 3.2.50 oo a pe eee Fred Held 


AS A WHOLE...Surface-action movie‘that wandered and 
dragged without ever registering 


Pe ERY ae Pac cee Fair one-reel of chessboard characters 
DIRECTION... Never impressed, with tons of superfluous 

continuity 
ETO GOA ELEY fees eee Acceptable; not distinctive 
NAL Go Ho UIN, Crs xn eee ke eet seat Ordinary; very few good 
MOVES Ee OONY GO ERAS files stop tec tore on ank eee Just acceptable 
STAR...............Stood around through oodles of footage 
TES) Ee Wiens ge cae nh tye Eee ee Ordinary 
EXTERIORS......................--------Acceptable; were very few 
INGER LORS <8 os eee, Store set good; others ordinary 
MD Pep AG De ipeae ton oe se ne 8 ee oe ok ee eee eee Tiresome 
SL EY as SR a ee oes Sixty-four minutes (5 parts) 


taining. It drags and drags through hundreds of 
scenes that fail to get anywhere, and never at 
any time does the action register convincingly or 
really impress. 

Mr. Williams, who is presented as the star, is allowed 
to stand around on the sidelines through most of the 
action, while a young girl has various ordinary experi- 
ences, With: the result that if we didn’t know that Mr. 
Williams was supposed to be the star we would cer- 
tainly figure that they were trying to star this young 


‘(Ce no one will ever consider this enter- 


girl, with Mr. Williams playing the character part of° 


the father who wasn’t to learn until the finish that he 
was the girl’s father. 
This was that time-honored situation of lonely soul 


TREATMENT MADE ODD IDEA 


Shirley Mason in 








THE . TELL-TALE STEP 
Edison—K-E-S-E 
APMC, LOW acre pe pee on eee Burton George 
AUTHOR... et ee William sAddison= uathrop 
» CAMER: MA Nic ee eee Charles Gilson 
BAS, A WHOLE... 22.:...: Ordinary surface-action movie 
 STORY..Blind girl caught murderer by recognizing walk 
DIRECTION....... got ee Very ordinary as to treatment 
PHOTOGRAPHY...... Varied decidedly; never distinctive 
LIGHTINGS............Generally too uniform; never artistic 
MiGAMERA “WORK... Old-school methods; lacked 
: distinctive touch 
UA meee Acceptable; little to do but stand around 
SUPPORT......Mostly: movie characters who acted much 
BPP ASEBETEG LC) Reso: teccemeseress oe ee ee ee ee Very ordinary 
ENTERIGRS. 2.3 ...<.--2. si gi. eee! Sethe ae Ordinary 
Ae e- cee k satan ted. eet) Soe tee ee Movie stuff 
PUPRIVU I went Benge PA Fifty-nine minutes (5 parts) 


HIS is only “inovie” caliber about in a class with 
the one- and two-reel stuff that we used to get 


several years ago. The atmosphere was néver 

distinctive, with most of the. lightings, : leca- 

tions and general atmosphere decidedl¥ ordi- 
nary throughout. 


STUFF THAT NEVER ARRIVES 


who learned to love a girl, partly because she sassed him, 
with the result that he afterward discovered that she 
was in love with a poor but honest youth who also loved 
her. 

He decided to help her get this youngster, and then 
we had the wicked willun entering into the action with 
both heroes saving the day when willun had, with the 
assistance of a wicked woman, trapped heroine in a 
house, alone. Then they gave us the terrible jolt of 
calmly informing us that the heroine was Mr. Williams’ 
long-lost daughter. 

There was nothing distinctive about the atmosphere of 
this nor the photography or lightings, and certainly no 
one would ever enthuse over the story or the playing of 
the characters. I can’t figure that you should book this 
unless it is absolutely impossible for you to get some- 
thing human, and it ‘would seem to me that you would 
be justified in playing almost anything in preference to 
this colorless, ordinary, draggy “movie” that wanders 
through oodles of footage without ever arriving any- 
where in particular. 

In the supporting cast were Billie Billings, Julia 
Swayne Gordon, Denton Vane, Don Cameron, Mildred 
May, Annie Brody, Albert Howson, and Katherine Lewis. 


The Box-Office Angle 


If Earle Williams has them buffaloed in your section, 
you can possibly sneak this by with fair business, prc- 
viding you go very easy on your advertising and feel 
that you can stand for the gang looking it over and 
leaving with a sort of wasted-time feeling. 

Certainly this is a “weak sister,” and if you are build- 
ing your house reputation in the hopes of having them 
come regularly because you always have the best you 
can get, I would certainly dodge this—and, while I think 
of it, that is what every one of you should be doing. 
Build on the reputation of your theatre for having the 
best you can get rather than to depend upon the reputa- 
tion of any producing company or star. 


JUST ORDINARY MOVIE MELO 


The story told of a blind girl who came from Italy 
with her father, who was promptly murdered by “the 
society)” with the blind girl spending the rest of the 
footage listening for the step of the murderer. 

She found him about the third reel, and he was ar- 
rested and then they took a little time to restore 
her sight by the well-known operation—performed prin- 
cipally in the movies—before they pulled the courtroom 
scene, when a number of extras were walked past the 
girl, who sat blindfolded and picked out the guilty man. 

_A little bit of suspense (?) was introduced by the 
district attorney showing interest in the. Italian girl; 
which peeved his fiance, but of course on the finish the 
faithful Italian boy was happy with the Italian girl, 
while the district attorney made up with his true love. 

There was no reason for putting this in five reels, 
so far as I can see, except that the producers felt that 
they might get it by on the program system. Cer- 
tainly it would not have a chance in the world on open 
booking. 

There was much brutality in evidence, with the father 
of the Italian boy playing Simon Legree on any and 
all occasions. Someone must’ve had a grudge against 
the cops also, because they showed the “bulls” giving 
the “wops” some sure-enough rough treatment. 

In the early part of the offering a number of scenes 
were played ina studio set supposed to be a basement, 
with a street drop in the background, and in order 
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to supply “atmosphere” the director had a number of 
extras walk back and forth in front of said drop to 
register action on the street. Since it was plainly 
visible that it was nothing but a drop, this attempted 
atmosphere will not make any impression, and, as a 
matter of fact, it detracted decidedly from the interest 
in the scenes as played in the foreground. 

On the finish they pulled a lot of farm stuff in short 
flashes, with the two Italian youngsters enjoying life 
with the chickens, cows, sheep, pigs, etc. 

In picking the supporting cast some one chose quite 
a chunk for hero’s mother. She would be better in 
comedies. 

Shirley Mason, through the McClure Advertise, has 
been played up as a star, but she has never shown any- 
thing to justify such billing. In this she stands around 
most of the time with little to do. 

Others in the cast were Guido Collucci, Pat O’Malley, 
Nellie Grant, Bigelow Cooper, Sally Crute, Charles Sut- 
ton, Jessie Stevens and Bob Huggins. 

The Box Office Angle. 
This is rather an odd little idea to base a story on, 


i 
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that of a blind girl listening for a murderer’s step 
and some audiences may overlook the technical errors 
in this and figure that it is fairly interesting as a. , 
surface melodrama. Many of the bad spots, such as 
the brutality registered and some of the overacting, will 
jar with most anyone, but if you figure this as_a filler’ t 
on an ofi-day, you may get by with it as well as you | 
might with some of the other cheap program meller. — 
By all means don’t figure this as a production that! 
an intelligent community audience will like. The gen-_ 
eral caliber of the offering is only that of the one-| 
or two-reel movies of some time ago. i 
If you cater to patrons who aren’t so discriminating, 
the story idea of the blind girl searching for the tell- 
tale tread of the man who murdered her father may |. 
appeal. Wh 
The advertising McClure gave Shirley Mason may ' 
have given her a little value, although I would be care- | 
ful and try to determine whether or not your fans like 
her. It doesn’t pay, to my mind, to force this ordinary 
stuff upon discriminating fans, because by doing so you , 
are only killing off your own game. , 


IMPRESSIVE PREACHMENT FORCEFULLY REGISTERED, BUT MANY MAY NOT | 


CONSIDER IT ENTERTAINING—HAS BIG MOMENTS AND DRAGGY SPOTS 


Lois Weber and Phillips Smalley in 


THE HAND THAT ROCKS THE CRADLE 


Lois Weber Productions—State Rights 


ME GLO Resets tats 72 2s oe ee ee Lois Weber 
AMM EEE OSS ye i Lois Weber and Phillips Smalley 
NPAC EN CAMVILAIN cout BR Sk or Se Fees ees Allen Siegler 


AS A-WHOLE........ Impressive preachment, but a bit too 
heavy to be considered entertainment by many 

SLORY 2. Was argument regarding birth control, pro 
and con, showing various conditions, causes and 

effects, leaving subject open on finish 
DIRECTION....Made individual incidents quite powerful, 
but had draggy spots in between, with many 

exits and entrances 

PHOTOGRAPH Y........ Generally excellent, with some fine 
effects and other portions just straight lighting 


LIGHTINGS.........- Some effects great, but frequently too 

uniform 
eV BRIA mW OR Kes 2 Ss aoe Generally excellent 
Ra ALT Uo eeeee paneer chm 7 Impressive personalities 


SUPPORT....Very fine types, although occasionally they 
seemed a bit camera-conscious 


PUM RIORS ee . Rather well chosen for atmosphere 
PU PERIORS 7.22... Some very fine, but others too much 

furniture and small space 
SAND bye ee Sr A ee Too much preachment 


One hour and twenty-five minutes (6 parts) 


birth-control discussion, so that they will have no 
alibi of having: figured that they were going to be 
entertained, then T would say that this should reg- 
ister as an impressive offering. 

Considered as entertainment, it is too preachy; be- 
cause, even though some of the incidents are quite 
dramatic and we have quite a bit of kid stuff in the 
early part to provide relief, still from start to finish the 
construction hinges at all times upon the discussion pro 
and con of the problem of birth control, and I fear that 
you will find many who do not care to spend’an evening 
considering this problem alone. 

Lois Weber has given us the same power to individ- 
ual incidents which has marked many of ‘her big suc: 


L you make it very clear to your fans that this-is a 


| 
cesses, but in this there are a number of draggy spots i 
in between, and the entire seven reels doesn’t hang to- | 
gether as smoothly as it should. There are some won- — 
derful characters, the types having been carefully cho- | 
sen, and for the most part they register very effectively. 
Occasionally a scene was marred by the fact that some _ 
of the characters seemed a bit’ camera-conscious, this © 
being particularly noticeable because the story construc- | 
tion made the action little more than a discussion in- 
stead of the unfolding of a plot which builded to a 
climax. ! 

Miss Weber and Mr. Smalley appeared-in person, and | 
both made their characters very impressive because they — 
have poise, authority and repose. | 

Priscilla Dean was the surprise to me. I have seen 
Miss Dean in many smaller films, but never did she reg- 
ister as effectively as she did in this. In some scenes she 
was truly beautiful, due to the manner in which her | 
hair was dressed and the lighting, and throughout the 
offering she made her part stand out. 

Wedgwood Nowell, as Miss Dean’s husband—this cou- 
ple typifying the young folk who didn’t like to discuss 
such problems as birth control—was very true to type. 

Harry De More, who will be remembered from his 
work in “People vs. John Doe” (now called “God’s Law”), 
and Evelyn Selbie, who played his wife, had the burden 
of the dramatic action to carry. They were both excel- 
lent in most of their scenes and registered very effec- 
tively. 

The best set and lighting in the offering was the scene 
of the home of Miss Dean and Mr. Nowell, where the 
kiddies figured so prominently, and these scenes, when- 
ever they cut into the story, stood out. The general 
atmosphere was very good, but occasionally the lighting 
was a bit too uniform. Throughout, however, the pho- 
tography was excellent, and for the average audience 
the general impression as to the artistic excellence of 
the production will be very good. 


The Box-Office Angle 


If Birth Control is a live problem in your community 
—and it should be anywhere—I believe this production 
will get you money, but certainly I would be very care- 
ful to make-it very clear to my patrons that this is a 
birth-control preachment and discussion, because, if you 
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larly, 
Behrouet some rather strenuous experiences. 
r ¢ 
, straight-to-the-point preachment along the one line, it 
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don’t, many will say that they didn’t care to spend an 
evening considering such propaganda. 

In many ways this production follows the case of Mrs. 
Margaret Sanger, although at no time is her name men- 
tioned. At the start we found several people disagreeing 
as to whether or not birth control is a good thing, and 
on the finish we found very little change in their atti- 
tude, despite the fact that the young couple, particu- 
who refused to alter their opinion had been 


Because of the fact that this is not an absolutely 


loses its strength. Undoubtedly it was necessary to 
temper the discussion with varying opinions, since a film 
which preached the virtues of birth control would have 


ATMOSPHERE AND PERSONALITIES 
Nell Craig in 
THE TRUFFLERS 
Essanay—K-E-S-E 


DIRBCTORE fn. baste ee eee Fred E. Wright 
Samuel Merwin 





ESCENARIO BYC 54> os ee ae Fred E. Wright 


AS A WHOLE........ Was different because of atmosphere 
and quite interesting, but rather incoherent 
and didn’t register convincingly 


| 
SLORY. Basic plot idea seemed good, but treatment 


made it jumpy, heart appeal missing 

DIRECTION........ Made atmosphere very interesting and 
gaye good character touches, but permitted 
overplaying and failed to keep story human 


_* PHOTOGRAPHY ....Generally good; some bits excellent, 


but some ordinary 


_LIGHTINGS....Not many effects; often too uniform, but 


generally satisfactory 


m CAMERA WORK........0..3.4.0..--- Good; not distinctive 
) STAR........ Very pleasing; personality helps many scenes 
SUREOR Daye. e Some excellent types, but frequently 

: overplayed badly 

PRs UR LO) Nees. eoe eee Lae eee Acceptable; not unusual 
INTERIORS................ Rather good atmosphere, but often 
seemed like sets 

DET AU. oe ee ee Some good little touches 
BLM ite eee ee 2 a Sixty-five minutes (5 parts) 


OR the most part, this was an atmosphere and 
character study working out a demonstration 
of the fact that a young girl ‘should not attempt 
to defy all the conventions. Miss Craig is shown 

as the lady who decided to live the Bohemian 
life, and on the finish we discover that she is much 
happier as the mother of twins and another for good 
measure. 

_ During the development of this thought they worked 
in the production of a moving picture. with many scenes 
of the studio and some sidelights on the financial trou- 
bles of independent companies, which will probably 
prove interesting to every one, even though there wasn’t 
much big dramatic interest in the action. 

Frequently we had philosophical titles arguing the 
points at issue in reference to the conventions, and much 
footage was devoted to the Bohemian atmosphere and 
the development of the characters, there being some 
humorous little touches worked in to show what foolish 
children some “nuts” are. 

Unfortunately, the director permitted a lot of over- 
playing. Richard Travers, Sydney Ainsworth and Ernest 
Maupain have done some very good work and in parts 
of this they were excellent, but occasionally they pulled 
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very probably found opposition which would have kept it 
out of theatres. 

Here in New York License Commissioner Bell attempt- 
ed to stop this offering, but the Universal Company se- 
cured a temporary injunction and played out the en- 
gagement at the Broadway. The question as to whether 
or not you may have any difficulty on that point is worth 
considering. 

The many successes with which Miss Weber has been 
identified of course add to the possibilities of your doing 
business with this, and it is rather interesting to note 
that her big success, “Where Are My Children?” was 
very much opposed to birth control, while this, in many 
ways, preaches for it when handled by the proper au- 
thorities. 


INTEREST DESPITE OVERPLAYING 


some “acting” that crabbed the performance and kept 
the scenes from being convincing. I feel quite sure that 
the director was at fault in this, because we foumd 
many of the extras acting—oh, quite some! 

Despite the fact that this overplaying keeps the of- 
fering from being as human-as it should have been, the 
general trend of the production was decidedly interest- 
ing, and certainly it is different. On that account I be- 
lieve the average audience will not only accept this, but 
they will think that it is better than the average, be- 
cause it at least takes them away from the routine sur- 
face melodrama. It is decidedly different in spots. 

The Box-Office Angle 

Considering the fact that this production has such a 
different atmosphere with Nell Craig, who is a very 
charming girl, starred, and three such well-known Es- 
sanay players as Messrs. Travers, Ainsworth and Mau- 
pain in support, I would think that this should register 
anywhere as a very satisfactory offering despite the 
fact that the story construction is a bit incoherent with 
overplaying marring the possibilities of this registering 
at the heart as it might have. 

I think you can stir up some interest in this if you 
will start a little teaser campaign along this line: “What 
is a truffler? Would you like to be a truffler?” Run 
that for several days and let them dig around and find 
out what “truffler” is, and then talk particularly about 
this offering having such a different atmosphere with 
unusual characters who are unlike the ordinary movie 
melodrama heroes, sheroes, vampires and seducers. 

The fact that the plot centers around the production 
of a motion picture, in which Nell Craig is appearing as 
Eve, should also arouse some interest, particularly if 
you will display a few of the still pictures registering the 
costume in which she posed. 
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‘yet he ene 


Mollie King in 


BLIND MAN’S LUCK 


5 Astra—Pathe 


I ERG LC) eenernree ee nthe. oes 2 hee t George Fitzmaurice 
SE TA) Rye ee eres a nS George Brackett Seitz 
RET EV AIVIDAUN Sete rs os ee Arthur C. Miller 
MECHNICAL DIRECTOR...................... Eric von Stroheim 


BAS A WHOLE........ Ordinary action melo fast, but didn’t 
; convince 
mo LORY............ Written in serial tempo with no new idea 


| DIRECTION....Kept things moving ,but failed to register 
human note 

| PHOTOGRAPHY... -Varied decidedly; occasionally good; 
frequently poor 

(LIGHTINGS pees A few very good; generally ordinary 
and too uniform 


CAMERA NCR SAememreieg ee aT oie) ee er Varied 

SEN Renee ee ne ee Quite easy to look at 
SUPPORT Pea eat Sc a Acceptable melo characterizations 
BEE RIOR See else So ee Ordinary 


PANTERIORS rae A few very good; wreck stuff registered 
et eae! Convenient. serial construction 
ioietpal wae Bae Soe Ts Fifty-three minutes (5 parts) 


HILE the average audience which accepts wild- 
eyed surface melodrama as it comes without 
sitting back to analyze to any extent, may 

2 figure that this is fairly interesting and gets 

et by as something to kill time, I can’t feel that 

| the intelligent community audiences will approve of this, 
| because it savors too much of the cheap serials which 

- swing along at bing- bang speed without at any time 

* Seeming human or convincing as honest-to-goodness real 
life. 

+ The story idea of this hing2s on our well-known situ- 

p ation of the train wreck w hich made it possible for twe 
girls to change identity, and in this instance we found 

that the hero had married a “chicken” picked up on the 











: shero, escaping from being suspected of smuggling, was 
on the same train, and after the smoke cleared away she 


the detective couldn’t arrest her as a smuggler. 
_ This led to complications, with the hero’s family in- 
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SERIAL STYLE SURFACE MELO ONLY FAIRLY INTERESTING 


‘factory. 
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sisting upon a religious ceremony, and then the balance 
of the film was spent reconciling hero’s father with 
hero’s accidental wife, and his mother planting the little 
baby in father’s path so that he would learn to love the 
child, with the result that he eventually forgave hero. 

The general atmosphere of this was certainly not dis- 
tinctive nor artistic, because it seemed to be moving too 
fast, with every one aiming for speed rather than the 
heart-interest angle. Occasionally they gave us some 
very good lightings, but to offset these there were many 
poor lightings and many scenes that were lighted too 
uniformly, so that the net result was a rather mixed 
impression which didn’t register any too favorably. 

Mollie King, as the shero, wore many gowns and oc- 
casionally adopted the L. & B. H. style, which made her 
an attractive shero and one quite easy to look at. 

Earle Foxe, as the hero who was so gloriously stewed 
in the early part of the offering and afterward had little 
to do but wait for father’s forgiveness, was quite satis- 
In a number of scenes he helped the situation 
by little bits of business which registered with his happy- 
go-lucky character. 

Others in the cast were William Riley Hatch and 
Geffie Tilbury. 


The Box-Office Angle 


Figuring this as an ordinary program offering aimed 
principally to get by as satisfactory without stirring any 
unusual excitement, this may sneak through. It appeals 


_rather as a serial than as a feature, because the action 


is of the same type as we have come to expect from the 
serial melodramas; and while this may be interesting to 
many, I feel that the intelligent community audience 
rather resents this sort of production, preferring decid- 
edly to see something which is a bit more human. 

I wouldn’t “tell them about the story of this, because 
this thing of changing identity after a wreck has been 
done five or six times in the last two or three months, 
and when old friends are brought back so frequently in 
such a short space of time, many feel that they are be- 
ing imposed upon. 

You might ask a question something like this: “What 
would you do if you woke up in a wreck on a train 
headed for Niagara Falls and a young woman introduced 
herself as your wife, with a marriage license to prove 
it? See ‘Blind Man’s Luck.’ ” 


REMEMBER! 


All back numbers in stock, and we can complete 
your files---but don’t forget that BINDER! 
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DIRECTOR GENERAL 
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FEATURE PRODUCER 
UNIVERSAL 
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FEATURE PRODUCER 
FOX FILM CORPORATION 


GEORGE FITZMAURICE 


PRODUCING 
PATHE FEATURES 
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PRODUCING 
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JACK HARVEY 
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Producer of 
“PARENTAGE” 
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STAR AND DIRECTOR 
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REX INGRAM 
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GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
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DIRECTOR 
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HARLEY KNOLES 


FEATURE DIRECTOR 
WORLD FILM CORPORATION 


FRANK KUGLER 


DIRECTOR 
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ROBERT LEONARD 


PRODUCER 
FEATURE FILMS 
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FEATURE DIRECTOR 
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DIRECTOR 
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DIRECTOR 
Moroseo and Pallas-Paramount,. 
OTIS TURNER 
DIRECTOR 
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TORICAL CONNECTION. 
Benjamin Chapin in - 
THE LINCOLN CYCLE 


Charter Features Corp.—State Rights 


Four two-reel subjects: 
“My Mother.” “My Father,” “Myself” 
to Arms” 


and “The Call 


PRODUCED UNDER SUPERVISION OF 
Benjamin Chapin 


WEEN ren bs os Sandee rier John M. Stahl 

MN STUY ESXi occ lene cancers Benjamin Chapin 
PI HOTOGRAPHED SYeene hk ee J. Roy Hunt, Walter 
Blakeley, Messrs. Freyer and Fishback 

eas A WHOLE............ Exceptionally human, entertaining 


kid stuff dignified by Lincoln 
; historical connection 
STORIES... Little human incidents from life of Lincoln 
SS UCAS a a Some technical errors, but 
registered at heart 
MOTOGRAPHY.............. Generally very good; at times 
splendid; sometimes ordinary 
LIGHTINGS._A few fine bits, but generally too uniform 
MM PUAL VOR IG eee ese oo eee. Varied decidedly from 
excellent to fair 
‘ae Very impressive, human and easy of manner 
There ee Ste Boy Lincoln wonderful; other kids 
excellent; grown-ups not so good 
XTERIORS...............Some beautiful cloud effects and 
some fine shots; others ordinary 
MmERIORS.....-..-- Generally very good as atmosphere, 
although bad back drops in a 
few studio exteriors shots 
Ee A few slips, but will get by 
VER... ree ote we One hour and forty minutes (8 reels) 














) ENJAMIN CHAPIN has certainly made good on 
the screen. He has come along at what is cer- 
 ] tainly the psychological moment for the sort of 

films he has been working on for the past two 
or three years, because never before has the 
m and exhibitor been so anxious to secure truly hu- 
; productions. Of course, in addition to this market 
in, Ele, Mr. Chapin gets the benefit of the present sweep 
® patriotism which makes the Lincoln connection an 
cceptional box office value. 
These pictures would have been most entertaining and 
tisfactory, as well as historically interesting at any 
time, hut they could not have been released at a more 
avorable time. 
Much will depend upon how these productions are 
ndled as to just how much can be realized. on them. 


$10.00 a 


Year 


Published by Wid’s Films and Film Folk, Inc., Times Building, 1475 Broadway, New York, N. Y. 
Entered as Second-Class Matter August 17, 1916, at the Post-Office at New York, N. Y., 
Films and Film Folk, Ine. 


Under the Act of March 8, 1838. 


DELIGHTFULLY HUMAN KID FUN AND PATHOS DIGNIFIED BY LINCOLN HIS- 
WONDERFUL IF PROPERLY EXPLOITED 


I am afraid that there is the possibility that many will 
fight shy of just a Lincoln cycle if they have a hunch 
that they are going to see a lot of dry historical stuff, 
and it will be of supreme importance to have these 
intelligently exploited so that the public, upon whose 
support the success of the productions depend, shall have 
a true conception of what the films are. 

As a matter of fact, these four two-reel offerings 
are human-interest kid stories played for the most part 
by kids, with all the delightful human interest that cen- 
ters around well handled kid situations, with the ad- 
ditional advantage in this instance of having every situ- 
ation dignified by the fact that we constantly realize 
that these situations are presenting chapters from the 
life of one of America’s greatest men. Working along 
these lines, it would seem that Benjamin Chapin has 
material enough to keep on producing films for a year 
or more without ever running out of human, entertain- 
ing ‘situations. 

While these offerings had the touch of dignity all 
the way, they were about fifty per cent. comedy, with 
some very, very effective bits of pathos perfectly timed 
and nicely played, dropping in at regular intervals to 
mingle the tears with the smiles. A number of the 
more important bits of pathos were exceptionally well 
handled, and I believe that they will “get to” most any 
audience. Particularly will these situations appeal in 
small towns, where the people appreciate more than 
they do in the city the importance of trifles in life. 

In the present form this is presented as an eight-reek 
feature, I believe that the company made a mistake 
in offering this in eight reels, because, despite the fact 
that there is some truly delightful comedy and some 
very effective pathos packed into the eight reels, the 
footage is a little long and the average audience, ac- 
customed to a one-hour feature, will very possibly be- 
come a little uneasy in their seats when the fourth 
two-reeler starts. It would be much better, to my mind, 
if this is to be played as a feature offering, to take: 
the four two- reelers as they stand now and reduce them 
in footage to something under 7,000 feet, which would 
mean that the meat of all four could be retained with- 
out sacrificing any valuable situation or incident. 

If played as two-reelers, any one of the four would 
stand just as it is, or they could be played two to- 
gether, or even three together as they stand, very suc- 
cessfully, but eight reels’ seem a bit too much. 

It looks like the conditions under which these pro- 
ductions were made had varied quite a lot, because 
we found some very fine camera work and some that 
was just “good.” We also found a decided variance 
in technique. At times the photography and lightings 
were exceptionally artistic, and at other times the light- 
ings were too uniform. In a number of instances the 
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producer had unfortunately seen fit to use back drops, 
with a number of studio exteriors showing back drops 
that could easily have been taken without the drop 
being visible. Any ordinary fan today knows a back 
drop the minute it looms up, and they resent their use. 

There were a few little errors in detail, such as the 
appearance of the White House, in one or two shots, 
and modern awnings. These points, however, will all 
be overlooked by any audience because of their ap- 
preciation of the heart-interest moments. Some of the 
titles were excellent, but a few missed rather badly. 

Occasionally we found scenes where close-ups would 
have helped very decidedly and it was noticeable that 
the adult extras in many of the situations were de- 
cidedly less effective as actors than the kids who fig- 
ured in most of the footage. : 

Mr. Chapin, as Abraham Lincoln, seemed almost like 
a reincarnation, figured from what we have all been 
taught to think of the martyred president. His fea- 
tures are strikingly similar to those of Lincoln, and he 
has gone to the trouble of growing a beard exactly 
like that worn by the president. His portrayal of the 
part of Lincoln’s father was also very well handled. 

Next to Mr. Chapin comes Charlie Jackson, who played 
the part of Lincoln as the boy. This .youngster had 
many very important scenes to play and his work stood 
out as strongly as that of any boy I have ever seen 
on the screen. The producer of these films is also de- 
serving of real credit for having kept the tempo of the 
heart-interest scenes moving at just the proper speed 
to make them truly effective. 

Madeline Claire, as the mother of Abraham Lincoln 
—Nancy Hanks—was very pleasing, she having features 
suggesting unusual intelligence, and it was easy to 
understand how Lincoln could be a great man with 
such a mother. 

John Stafford, as the neighbor willun Carter, was ac- 


GYPSY ATMOSPHERE HELPS MELO THAT GETS FUNNY AT TIMES 


Ethel Barrymore in 


THE CALL OF HER PEOPLE 


Rolfe—Metro 


DIRECTORS ee 220 ee ee ee ee John W. Noble 
PAULO Reach ee ioe ibe us ol Ba ee en, Edward Sheldon 
SCENARIO (B Yee eee 0 le a June Mathis 
SATE EVER AVE A Not eee eee Se Herbert O. Carleton 
PALS EASY EL Libis eee ee Held rather weli until final 


rescue, which got big laugh 

ee SRS 5 Oe eRe Gypsy meller that over-reached 
and became funny 

PE EG LT ON See eee Held interest generally, with good 
atmosphere, but overstepped at times, 

losing balance 


PHOLOGRA REY oe. vets eae Varied from fine to fair 
LIGHTINGS.......... Some excellent; others very ordinary 
CAMERA RWORK. 2) 2 23 ee Varied decidedly 
Les Te ae saa ee) Pee eo Good in repose, but fails to 


impress in dramatic moments 
SUPPORT Lee ae _.......Gypsies good; others ordinary 
EXTERIORS....Some beautiful shots; some just ordinary 
sagie}izo-cu.-ceeu----- (2000S | ROLMexeceptional 
9 SER ie xt Ba ef didanosine it ene Sag ae . Acceptable 
......ixty-three minutes (5 parts) 


LTHOUGH the early titles of this seemed to be 
brrdened with explanatory facts, the gypsy 


atmosphere held the offering rather well for the 
first few reels, 


f with the action seeming quite 
interesting. 


As the plot developed, however, 
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ceptable except for an awful beard. His make-up wa 
inexcusable, and since many of the titles’ referred — 
the fact that Carter dyed his whiskers, it was tru 
too bad that the producer didn’t have him take mo 
care in his make-up. 
Most of the other truly important characters we 
kids, and these youngsters were very good. 
The Box Office Angle. 

Personally, I believe that kid stuff is the most pop 
lar sort of screen entertainment that can be provide 
I think this is particularly true when you have eé 
tertaining kid stuff that is placed in a human setti 
which makes it all seem real, with something, su 
as the Lincoln historical suggestion in this case, to di 
nify the action and make the pathetic moments ij 
pressive. 
As far aS worrying about this pleasing your fans 
concerned, I can tell you that it should register wit 
a bang anywhere and make people talk to the exte 
of having them recommend these productions to ths 
friends, providing you don’t give them too big a da 
at once. I think eight reels is too much. But if the 
eight reels were put in 6,500 feet they would be a we 
derful feature, and in any shorter length they are 
very, very safe bet. 
You must be very careful, however, if you are goi 
to ‘play this, to be sure that your fans understand th 
these are human little stories from Lincoln’s life, f 
the most part played by kids. In other words, make 
plain that these films are not dry historical biograph 
but kid-stuff anecdotes with the added interest of bei 
true to life and having to do with one of the great 
Americans. 
The name “Benjamin Chapin in The Lincoln Cyel 
may not pull a lot of business, but if you know how 
handle printers’ ink you can get business on this 
diagramming just what these films are. 


we got into melodramatic situations which became mo 
melo as they went along, until the final climax whe 
Miss Barrymore chased out of the house in a weddin) 
gown with a long veil trailing behind, to run to # 
rescue of her gypsy lover. This was overstepping jj 
enough to lose the balance and make it all seem funn 
When Miss Barrymore in this bridal costume rode 1 
on a horse to face the mob of arm-waving extras whi 
was about to hang her lover, and he, with a wild le 
jumped to the back of her horse and rode away, 
audience, with one spontaneous gulp, laughed heart 
Coming back from this laugh to the finish, afte 
lapse of six years, which showed Miss Barrymore hai 
as the wife of her gypsy lover, even though she 7 
in rags, we got a touch registering the underly 
thought of the story, which eased off the melodre 
and helped the offering quite a lot. £ 
‘ Right off the bat we got a battle between a coup 
of gypsies who both wanted to win the fair Ethel, ¢ 
we knew immediately that this was to be one of tho’ 
melodramatic things with many fights and much acti¢” 
The interest was held fairly well, however, until 
reached the climax mentioned above, when the whe . 
story received a jolt which will make most anyone 8a") 
in speaking of it, “Some wild meller for a star like Mi 
Barrymore to be in!” 
The plot hinged entirely upon the thought thai 
gypsy could never leave gypsy folk and be satisfied. 
We were told early in the offering that years befe 
a gypsy girl had run away and. married a man n¢ 
gypsy, only to leave him eventually because he wow 
not allow her to do the little superstitious things, sv 
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as telling fortunes, which are part of a gypsy’s life. 

We were led to believe that Miss Barrymore was this 

woman’s daughter and she was returned to the man 

thought to be her father, by the gypsy chief, despite 
the fact. that his son wanted to marry her. 

The chief’s son and Miss Barrymore plighted their 
troth gypsy fashion, but the girl was taken away and 
forced to live as her new-found father wished, with the 
gypsy chief keeping his son under guard so that he 

-couldn’t return to claim his bride. 

Later the chief died and we found that Miss Barry- 

_ more was not the daughter of the man to whom she 

had been given, but that the chief had placed her in 
his home as revenge for this man having stolen a sweet- 
heart of years before. This sent the gypsy chief’s son 
hurrying back to claim his bride and he arrived when 
she was preparing to marry a man chosen by the man 
who thought he was her father. 

When the gypsies arrived near the home and pitched 
their tents in the old camp, the new chief overheard a 
' man insult the woman he loved in a saloon, with the 
result that he stabbed the insulter to death as the finish 
of a fight. The victim proved to be the sheriff’s brother 
and a mob of several hundred started after the gypsy, 
with the director developing a rather good melodramatic 
tempo in this chase effect up to the point where the 
gypsy was allowed to escape from the house where the 
wedding was about to be performed, with Miss Barry- 
more deciding to follow him instead of remaining to be 
married. 

If Miss Barrymore had taken off her veil or changed 
her costume before leaving the house, these final situa- 
tions might have been saved; but it was truly funny 
to see her rushing through the woods with this long 
veil trailing in the wind. The public find it hard to 
accept Miss Barrymore in a melodramatic story under 
any circumstances, and when they see her riding on 
horseback in such an outfit it is bound to appeal to 
their sense of humor. 
















Antonio Moreno and Mary Anderson in 


THE MAGNIFICENT MEDDLER 


Vitagraph 

SEED FNL ©) te ee tee William Wolbert 
MOA RO) S085 CRE pe ee Lawrence T. McCloskey 

(CAMERAMAN Seen PnP Reginald E. Lyons 
mas A WHOLE.............. Interesting at start, but became 

very wild meller like Keystone Komedy 
“STORY Memes ta tede te Newspaperman reforming Western 
' town, attacking heroine’s father stuff 
MLR ECTION..........--01-----.-2-2- Permitted meller to run wild, 
making everyone act all over the place 

med OG ARH Yo... ientt aoe Varied from good to poor 


LIGHTINGS.....Some good; many poor; others ordinary 
CAMERA WORK........ Varied decidedly; never distinctive 


» STARS.........................Real personalities, but made to act 
EDO i a Se Routine Western meller types 
mXTERIORS.....:..--:. A few very good; generally ordinary 
RTC DER Sspe me eases ths t,o es oe) Acceptable 
eee ATT............ Some poor bits, but generally acceptable 


Sixty-four minutes (5 parts) 


LTHOUGH the story was the same old junk of 

young Eastern reformer running a newspaper 
in a wild Western town with the shero’s father 
‘ a political boss who he had to attack, the first 


few reels ran along very nicely with the action 
Miteresting and the personalities of Tony Moreno and 
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The photography and lightings varied very decidedly, 
and there was certainly a lack of close-ups which might | 
have helped many of the important situations. 

The mob used in the final scenes behaved rather well | 
in some shots, but occasionally they insisted upon waving» 
their arms and performing like most groups of extras | 
will do when turned loose before a camera. 

Robert Whittier, as the young gypsy chief, had all | 
the necessary dash and spirit to make this part stand | 
out. 

Frank Montgomery, as his father, was a vicious old | 
gypsy willun, and the other gypsy types. were quite sat- 
isfactory. 
Allan Walker, Helen Arnold and Hugh Jeffrey. 
Dayidson was the man chosen to marry Miss Barrymore. 
He had little to do. 


The Box Office Angle. 


In the cast were William Manderville, Mrs. © 
William — 


| 


Ethel Barrymore is probably good for business, no ~ 


matter what she appears in, and this is interesting if © 
for no other reason than the fact that the gypsy detail — 


has been rather well handled. At times the melodrama 


is effective, and, considered as a whole, your audiences » 
. will probably pass this by as satisfactory without kick- 
ing too severely, even though they do get a few very © 


good laughs out of certain spots. 
I think you can safely play it because the final scene 
takes the curse off of the laughs which come at the end 


of the melodramatic sequence, and there is a thought | 


behind it all which is fairly interesting. 

In billing this I would play up this thought which runs 
through the entire story: “Can a gypsy resist THE 
CALL OF HER PEOPLE?” “Have you ever felt the 
desire to live in the open? Possibly you have some 
gypsy blood. See Ethel Barrymore in ‘The Call of Her 
People.’” “Do you know about those wonderful people, 
the gypsies, who are happy despite their rags and crude 
ways of living? See Ethel Barrymore in ‘The Call of 
Her People.’ ” 


INTERESTING STUFF BECAME VERY WILD. STARS HELPED IT 


Mary Anderson helping decidedly. Then came the sweep 
of melodrama which carried this into the Keystone bur- 
lesque class, with the last reel particularly wild. Be- 
cause of this finish I am afraid that most fans will vote 
thumbs down on this one. 

Tony Moreno is a very likeable young chap. He does 
his best to ‘save the day all the way, but fights against 
awful odds. Mary Anderson is a very pretty youngster 
who can ride a horse as if she liked it, but unfortu- 
nately her work in this was a continuous procession 
of being rescued or rescuing someone else, with many 
occasions where she had to fall into someone’s arms at 
the finish of an incident. She seemed to be acting most 
of the time, and since everyone else was suffering from 
the same trouble, I’d say that the director is probably 
at fault. Figured from her beauty on the screen and 
her ability to ride, with occasional flashes of personality, 
I would say that Miss Anderson properly handled should 
be a very good bet. She has done some good things 
in the old Vitagraph days here in the East when she 
played small parts, and if given the right opportunity 
I should think that she could register very satisfactorily. 

The early incidents of the reformer’s battle to stir 
things up in the Western town brought out some good 
comedy stuff and several little scenes that will go over 
nicely. But when they commenced to pull the wild-eyed 
stuff they kept it going so fast that most anyone will 
feel like letting it run without caring what happens. 

Towards the end they had battles galore with rough- 
neck Westerners, Mexicans and cowboys from a neigh- 
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boring town all mixing it up fast and furious. They . 
burned up the newspaperman’s shop and of course the 
shero was locked in, so that she had to escape through 
a window. 


A few of the ssenes durin? the fight outside the 
burning cabin were rather good as night photography, 
but were funny otherwise because most of the fighters 
were shooting right up in the air. The hero pulled 
the stuff of climbing up in a tree to escape and then 
dropping on the back of the willun as he rode past, 
and all the rest of the routine wild meller stuff, so 
that you can know just about what. this was. 


They ev en went so far as to pull the old stuff of riding 
in front of a freight train to cut off the pursuing horse- 
man, and the central dramatic situation of this entire 
plot was a scene where the shero’s father collected his 
share of the blood money from the man who ran his 
gambling house in front of an open window without 
turning around to see if anyone was looking, this being 
obligingly done so that the newspaperman could take a 
flashlight photograph of the passing of the coin. It 
was this photograph, which was converted into a cut with 
lightnings-like rapidity by the newspaperman’s cartoon- 
ist, that caused all the trouble. With the crude equip- 
ment which they had in this Western frontier town, 
these enterprising publishers managed to print several 
copies of this cut showing the passing of the coin 
while the hero was still leading the angry mob a wild 
chase through the woods. Truly, the special extras on 
the baseball game in the cities had nothing on these 
newspaper fellers for speed! 


DELIGHTFUL KIDDIE HANDICAPPED BY WEAK PRODUCTION 


Baby Marie Osborne in 


WHEN BABY FORGOT 


Lasalida Film—Pathe 


DIRECLOR Ss See eee W. Eugene Moore 
AUTHORS S > oe egie eee ee aes ode ee Harrish Ingraham 
BAS AMV EL OE Diora a eee ee Had a few bright spots, but 
generally very ordinary 

eet OUR Pee oe get Elementary, with too much emphasis 
on husband and wife trouble 

DIREGULON 22a Rather crude; didn’t develop 


kid stuff sufficiently 
PHOTOGRAPHY Ordinary 
LIGHTINGS....Generally too uniform; never really good 


CAMERAS WORK 3 ee be ee Ordinary 
SIDA Rin ee ee So A clever kiddie; handicapped in this 
SPEEPOR TT: 22. Some funny coons; others ordinary 
PO DMRIORS es 2 ese eee One or two big houses 

whieh certainly didn’t match interiors 
UNDE RLO RS ee eee eee Rather ordinary 
ID RIDAG as eee ee Se eee ee Not good 
TLE Hee yee eee es poeta eet. Fifty-two minutes (5 parts) 


she is going to slip if she is not given better 
material to work with than such offerings as 
this. In other words, I think the fans enjoy 
her, but if they come to understand that it is 
necessary to sit through a lot of ordinary junk in order 
to see her do a few cute tricks they will probably be 
inclined to pass her productions by 
There were several bright spots in this where Baby 
Marie did some cute stunts, but there were nothing near 
as many as there should have been. About the only 
really funny spots were the two bits where she took 


L ITTLE Mary Sunshine is a very clever kiddie, but 
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In the supporting cast were Leon D. Kent and Otto © 


Lederer. 
The Box Office’ Angle. . 
If your fans accept the wild melodramatic stuff, thid 
may be a good bet for you because it starts off rather 
well and only goes off at a tangent on the finish. — 
Tony Moreno and Mary Riidérade have pleasing per- 
sonalities, and it is possible that their work will put 
your fans in a sufficiently good ‘humor that when the 
wild stuff comes it will be accepted without any feeling 
of genuine resentment. Since Keystone Komedy folk 
have been burlesquing this melodrama, it is pretty hard 
for the old-time producers to get away with this stuff 
any more, but some of them evidently have not seen 
Mack Sennett’s efforts and still feel that these things 
are taken seriously. - 
If you have to deliver real productions all the time 
to your fans, I believe it would be advisable to hunt for 
something more human. If you feel that you can afford 
to play wild meller, I would go after this along these 
lines: 
“Can you imagine what would happen if a young news 
paperman stepped into a frontier town and told them 
that they were all wrong and had to get right? Well 
you should see what Tony Moreno stirred up in the town 
of Horizon as ‘The Magnificent Meddler.’ Truly, it is 
some wild doings!” 
If you will take that tack in your advertising it will 
serve as an alibi for the extreme meller in the pict 
without injuring the possiiblity of your doing business 
on it. If you can get your people to see the humorous 
angle of this, it may go over very satisfactorily. 


the little coon to Sunday school and then | afterwards 
went to a nigger church. 

The plot centered around the fact that her father 
and mother fought after slowly drifting apart, with 
the separation placing Baby Marie with her father. She 
had been taught a little prayer by her mother and 
when she couldn’t remember this it worried her so that 
after trying eventually to find it in Sunday school anc 
the nigger church, she was taken down with a fever 

Of course, they finally sent for mother, and whil 
mother taught the kiddie the prayer again, father cam 
in and said “Janet,” and they got to the clutch. 

The general atmosphere of this was very ordinary, \@ 
and they pulled some society stuff that was truly awfu 
The extras used in what were supposed to be the bes 
of sassiety surely didn’t get more than a dollar and | 
half a day—and if they did, they cheated! Their clothe 
looked like they were undoubtedly their own and thi 
way they danced would have been good for comedy ex 
cept for the fact that they were supposed to be at 
classy tango tea and this wasn’t a Keystone. Why pro 
ducers who are supposed to be intelligent will allo 
their directors to get away with this sort of thing 1 
more than I can figure. 

The exteriors of the home shown as that in w 
the tango tea was being held would give the sugges- 
tion of real wealth, and yet we found sassiety insid ° 
that was truly funny. They pulled other fool things 
in this, such as sending a butler out on the street ft a | 
ask a roughneck crook if he knew a child’s prayer, al 
then, not being satisfied with this, they had him ask 
newsboy, inserting tough titles in the hope of getting 
laugh. They may get a laugh, but it won’t be “with” : 

There was much footage devoted to getting in and a 
of automobiles and walking up to the onan 
some classy looking home, which is easy enough to 
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| 
: 
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‘in Los Angeles, but is mighty hard on the dispositions 
of the fans who have to sit through it. 

In one place where wifey went out with Lord Eustace 
—which could’ve easily been Lord Useless—he being the 
“other man,” hubby stood behind a bush to watch them 
‘go away, and then we had a title which said: “After 
several hours of anxious waiting... ” 
tor shot Lord Useless and the wife right back into the 
scene in an automobile, and there was hubby still stand- 
ieee of the bush. He must’ve been’ SOME patient 
-gink! 

__ In the cast were Margaret Nichols, Fred Newburg and 
Lee Hill. 
. The Box Office Angle. 


_ Because Baby Marie Osborne is in this, you can prob- 
ably get by with it very nicely, since she has had other 
productions which were not what they should have been 
and still have gotten over—although, really, I can’t re- 





















+ 


VERY HUMAN CHARACTERIZATIONS 
Enid Bennett in 


THE GLORY GIRL 


ee Spe MT OS, 


| Kay Bee—Triangle 
Beenie He) CXL) Renee abe ck. Se er pe Le R. William Neill 
PeTOMIUE LC) Reeeeeenis sires 2 tir Sin Wate ah C. Gardner Sullivan 
ROY EPA TAUIN es ee ce ee 2S L. Guy Wilkie 
BAS A WHOLE... Delightfully human combination of 
i pathos and comedy relief, with beautiful, 


appealing star dominating 
BOO Y cece Simple little characterization study, but 
k human and effective 
DIRECTION........ Gave distinctive atmosphere, fine little 
touches and good characterizations 

HOTOGRAPHY....Excellent; many very distinctive bits 
BLIGHTINGS............ Some wonderful bits; generally good 
Bey BAY ©) he Were RS oe ts Se ee Very good 
+4 A 


eA ee: oe, A big winner; beautiful and appealing 

mUPPORT.......... Some excellent types; grandfather great 

Bee xel CRIORS Qc, Good small-town atmosphere 
See EE RIORSA...80.5.600-05.-.1. Very good; some fine lightings 
MUA TASB Pele PO ge eet ccen Many fine little touches 
Ree SE ue ace Sixty-one minutes (5 parts) 


NID BENNETT has had a chance to sort of get 
acquainted with your fans in her previous pro- 
ductions, so that I believe you can go to this 
big and feature her heavily. Certainly she is 
truly beautiful and very appealing in this story 

_ because the plot is a human little characterization study 

with her presented as the daughter of an old soldier who 

disgraced her by getting drunk on Decoration Day, with 
the result that she planned to get into the one saloon in 

! town will be served with a drink so that the saloonkeeper 

) would be breaking the law, which would mean that the 

saloon could be forced out of town. 


-_ The atmosphere of this offering was excellent, there 
being many fine types with scores of little human touches 
that will appeal principally because they were things 
which any one might have done at some time. 

__ Throughout the offering we had many close-ups of Miss 
Bennett, and the director had undoubtedly taken great 
re in lighting her, because these close-ups were cer- 
tainly effective. We also had many bits of distinctive, 
unusual lighting which gave an atmosphere of class to 
the offering, lifting it out of the ordinary rut and mark- 
Ing it as a production very much worth while. There 
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member of one in which she has had so little genuine 
opportunity as in this. 

I would go very light about saying anything regard- 
ing the production itself, depending for the most part 
upon the popularity of this kiddie to pull you some 


- business with those who will forgive most anything else 


inthe picture for an opportunity to see this youngster. 
It is certainty a shame that better stories, better atmos- 


_ phere and better direction aren’t given to this little 


gitl,, because with the proper opportunities she would 
register big. 

This had bad spots, but it also has a few bright spots, 
and for a moderate priced feature it is decidedly better 
than some cheap’ melodrama. ‘Just be careful to stay 
away from promising anything definite about the pro- 
duction itself and tell them that it is a clean little story 
about the baby who couldn’t remember her evening 
prayer, with the result that she got her parents into 
rather interesting complications because of this fact. 





WELL DONE IN FINE ATMOSPHERE 


, were many bits of pathos and some good action in spots, 


so that while the story was elementary it was big in a 
way because it registered at the heart very frequently. 
Walt Whitman, as Miss Bennett’s grandfather, gave a 
great performance. He will be remembered for his work 
in this part for a long time to. come. 
Darrell Foss, as the sporty son of the saloonkeeper, 


was an excellent type, nicely handled, and, in fact, the © 


entire cast were particularly well chosen as types and 
held well in control. 

In the cast were William Waters, Margery Bennett 
and J. P. Lockney. 


The Box Office Angle. 


TI would say. that Enid Bennett is one of the big dis- 
coveries of the year. She is beautiful, has personality 
and expression, and can troupe when necessary. This 
production will register anywhere as very much. worth 
while because it appeals at the heart and has many 
human touches that will go over with a bang. 

I believe that film fans anywhere prefer most decidedly 
stories which have to do with characters that seem real 
and human and this is one of that type which continues 
to convince despite the fact that there is a touch of 
melodramatic action here and there. 

I should say that this is an offering which has a splen- 
did chance of satisfying most every one, and they are 
rare enough these days. Go to it big! 

The title can be tied up in a way with the present 
wave of patriotism, since in this Miss Bennett appears 
as a girl named after Old Glory by the Civil War veteran, 
her grandfather. The Memorial Day parade in which the 
veterans march along the street is sure-fire stuff for 
applause anywhere, in the present situation, and I would 
tie this up with your local conditions by inviting all of 
the members of the G. A. R. to see the production. It 
will probably hit some of them pretty hard, because a lot 
of these old boys have to fight that enemy booze; but 
the character of the grandfather who drinks has been 
handled so nicely that no one can object, and the blame 
‘is plainly placed upon the saloonkeeper, who, as a matter 
of fact, in most similar cases is chiefly responsible. 


HAROLD LOCKWOOD 
Yorke--Metro 
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EXCELLENT TREATMENT AND PERSONALITIES LIFT AWFUL MELLER PLOT 


Sessue Hayakawa in 
THE JAGUAR’S CLAWS 


Lasky—Paramount 


RE MOL) Recent ee ee Marshall A. Neilan 
AEH OR Si 202s William M. McCoy and Roswell Dague 
SPS CRINTA ROW B Yeu eu Beatrice C. De Mille and 


Leighton Osmun 

SE, Bee en ts Saas Walter Stradling 
A SAW WHOLE: .22__0.- Wild blood-and-thunder “To the 
rescue, boys!” meller beautifully 

treated with real personalities in cast 


SPSS EG) LRA ee ee ae PN OE ee es Awful 
DIREGEION?-.. Gave hackneyed, ancient situations 
delightful treatment and 

made atmosphere distinctive 

Ee ee Pe BRE Nite a ctets oper noc cea Excellent 
LG UNG Ste eee, Many splendid bits; generally 
very pleasing 

GAVMIERASW ORK 22 22.222.8.-2 eee Very fine 
AR een cera cet ek Forceful personality; impressive willun 
SO Rte eek eo eek es Personalities that stood out 
TDN HH ONT Od ae oe ee ee Many fine shots; well lighted 
TENGE LO) RS ee ede: sien eee Good; fitted atmosphere 
IE) MAbs gees Ae Ok ee A ees Some good bits 
UREVE Hime pemetee eee noes eS, Fifty-seven minutes (5 parts) 


HEY blame this on to four authors. I can’t figure 
why this should be done, unless they were try- 
ing to save it or spread the blame so that no 
one would be burned at the stake for putting it 
through as a story for a Lasky production. 

Of all the ordinary, old-time, obvious “Bring the boys 
to the rescue!” rip-and-tear mellerdrammers that I have 
seen in many, many weeks, this was the limit! Producer 
Marshall Neilan, by intelligent treatment and with the 


assistance of such personalities as Sessue Hayakawa, 


Tom Moore, Fritzi Brunette, Marjorie Daw and Mabel 
Van Buren, made this rather interestirig as a study of 
what the director and players might have done with 
a good story, but all of their efforts couldn’t lift this 


. melodramatic junk out of the rut of time-honored medi- 


ocrity, considered technically as a production. 

Can you imagine in this day handing a capable direc- 
tor like Mr. Neilan and such a cast, a story which was 
entirely based upon the old stuff of the Mexican bandit 
who captured the women folk of the young mine man- 
ager, with hero riding into the bandit’s stronghold while 
his friend went to the border to bring the troops to 
the rescue. There was nothing in the way of suspense 
at any time and the only possible method of redeeming 
this sort of bing-bang junk is to have some suspense. 


The messenger started for the border just as soon as 
the women were kidnapped, so that of course we knew 
that the troops would arrive on time. In order to make 
this possible the authors decided upon the pitifully con- 
venient thought of having the wild bandit allow the man- 
ager to think over night about whether he wanted to 


_ take his wife or his sister home with him, leaving one 
- or the other with the bandit. 


, This calm granting of 
time for a choice of course provided the necessary hours 
for the troops to arrive. And they expect intelligent 
fans to consider this sort of story seriously! 

Lurking in the offing there had been a woman who had 
been kidnapped early in the story to prove the bandit’s 
brutality, and she put a knife into the willun just be- 
fore the troops arrived, so that when they got there 
they were not needed because all of the henchmen had 


previously departed when news came of the troops’ ap- 
proach. 

Mickey Neilan has demonstrated that he can take ordi- 
nary stories and make them into rather interesting pro- 
ductions by treatment, but just because he can do this 
it seems to me that it is unfair to take advantage of 
him and keep him working at that rather strenuous 
job. Why not give him a good story for a change? 

There were many fine exteriors shots, with some of 
them so good that they will probably bring applause. 
The general atmosphere was excellent and the tempo was 
very good. 

Hayakawa is a distinctive personality and he made the 
Mexican bandit willun all that could be desired. 

I believe, however, that Tom Moore as the hero man- 
aged to make his part stand out so that it was equally 
as big as that of Hayakawa, and certainly that winning 
smile of this Irish lad will win the hearts of all the 
girls, and most of the men folk, too. 

Fritzi Brunette gave a very pleasing performance 
as the mine manager’s wife, and Marjorie Daw and 
Tom Forman were very satisfactory as the juvenile 
lovers. 

Mabel Van Buren had a few good little scenes as 
Hayakawa’s favorite. 

The man doing the part of Hayakawa’s lieutenant, and 
the girl who played the outraged bride were both ex- 
cellent, making their parts stand out by their playing. 

Others in the cast were Horace B. Carpenter and 
Lucien Littlefield. 

The Box Office Angle. 

Because of the manner in which Mr. Neilan has: pro- 
duced this and the fact that he has a splendid cast, it 
is possible that the swinging tempo of the old “Boys, 
to the rescue!” hokum may get over even though your 
fans smile up their sleeves all the time and refuse to 
be stirred very much. 

As Paramount productions go, I’d say that this can be 
counted good, and even better than the average, despite 
the very crude melodramatic bing-bang story, because 
the general effect at least lifts it out of the ordinary 
rut and puts it over as a well-done meller. 

With the present international situation, the scenes of 
the American rescuing party riding across the Mexican 
border will undoubtedly bring applause, and sometimes 
the good old hokum when exceptionally well handled— 
as in this case—gets over better than good stories that 
have been maltreated in the producing. 

In advertising this I would play up Tom Moore as 
much as Hayakawa and would particularly mention him 
in everything prepared by yourself, since Hayakawa is 
starred alone by the producers. I believe Mr. Moore has 
as large a following as the Jap, and probably larger, 
when it comes to the sympathetic hero-worship fans. 

Make it clear that the story is a melodrama dealing’ 
with the brutality of a Mexican bandit, and in a way 
that should prove an alibi when they come out and tell 
you it’s pretty wild. I believe the producer’s efforts have 
saved the situation sufficiently to make anyone admit 
that at least it was very well done. 


Romaine Fielding 
THE LAMBS 
| Engaged] 
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TREATMENT, HUMAN BITS AND LIGHTINGS LIFT SIMPLE STORY a 


Vivian Martin in 


GIVING BECKY A CHANCE 


Morosco—Paramount 
Me DA) Fuccnteren: ci tiere e285 Ne elo Howard Estabrook 
NINE) Lap ee oot oS Lois Zellner 
BeHRINARIO BY.......c-....-.0..—--.----...1.............hdith Kennedy 
UATE IAN fas Se ee James Van Trees 
as A WHOLE.............- Treatment, lightings and human 
touches make ordinary story entertaining 
BU RANA er CoA cs ianccsesecus Elementary and convenient, but 
provided some human bits 
Mere LION. 2.2...c.-.2-----. Gave distinctive atmosphere and 
made action convince by human handling 
BOD Gr BE EL ect tse ane oon cesseoneeeeteeeee Generally excellent; 
some very fine bits 
MEE UIN Grpzcte ccrscorcetceccwnncates-- Generally very good; night 
stuff exceptionally good 
Seven A WORK........................- Varied from fine to fair 
MAT .......... Appealing personality in character she fitted 
BUPPORT............ Several excellent; all very satisfactory 
MITE LORS .c.0-e-cecoeects te: Generally very good; a few fine 
Bat ERIORS........:...-.-.---- Very good atmosphere; several 
excellent shots 
1) ANT geht ae eae Many splendid bits 
LES ee Sixty-one minutes (5 parts) 


moments and the director has intelligently 

treated the development of the action so 

that it registered as human and convincing 
n an atmosphere that lifted the entire offering because 
wf its distinction. The lighting was particularly good 
n many of the scenes, there being some exceptionally 
‘ffective night stuff with automobiles, some of these 
seenes being taken to register a car drawing up in 
‘yont of a home or store, in a manner which was 
yarticularly striking as to effect. 
' The plot was decidedly simple and had to do with 
he adventures of a spoiled young girl whose parents 
yaved and scrimped so that she might be sent to board- 
mg school, with the result that when she arrived there 
h lie just ‘naturally slipped out and she allowed every- 
me to think that she was an heiress. 
. As a result of this deception she was invited for the 
\Jhristmas holidays to the home of a wealthy girl and 
there she met the girl’s brother, a young doctor. Of 
‘tourse, they fell in love and then the doctor just hap- 
im to be in a drugstore of her home town when 
yvord came that her mother was ill, with the result that 
\\@ was at the house caring for mother when daughter 
“Trived the next day. 
| The mother’s illness having been caused by her worry 
)md overwork, the doctor of course said some mean 
vhings to the selfish little lady who had permitted 
ier parents to slave for her, and then we found that 
er needed money to keep his business going and 
near-willun of the story needed a dancer for his 
soon-to-be-started cabaret, and so _ heroine 
figned up as the masked dancer in order to earn the 
ive hundred dollars needed by father, because she had 
pent all of his money going to boarding school. 
) After appearing as the masked dancer to earn the 
-noney, the near-willun became truly willunous as he 
vas driving her home, since he demanded a kiss be- 
re he would give up the check. This resulted in a 
lash between hero and willun, while shero picked up 
. check and chased in to tell father that he was saved. 


HILE the story of this is far from being what 
\ \ } anyone might call big, it has some human 
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The doctor 
happy. 

Vivian Martin is just the sort of appealing young 
thing that belongs in a little human story like this, 
and Producer Howard Estabrook has carefully chosen 
the types to provide the proper atmosphere to sur- 
round this young lady. The net result is that we have 
an offering which is better than the average program 
release, because there is no overdone melodrama and 
there are many little human bits that register at the 
heart, while the distinctive lightings and the many lit- 
tle touches of human detail tend to make the action 
convincing. 

The story provided opportunity for several little situ- 
ations which registered appealing bits of pathos, and 
these were handled very well. The comedy relief was 
also well balanced, but some of the titles which had 
been written into the action were truly awful! In 
one place there was a title “Oh, father ... ” for which 
somebody in the scenario or editing department should 
be severely chastised. 

Jack Holt as the hero was a well chosen type be- 
cause he looked like a clean-cut young professional man, 
and P. H. Sosso, as the father, gave a decidedly pleas- 
ing performance, his make-up being excellent. 

Others who appeared were Jack Richardson and Alice 
Knowlan. 


understood, forgave and everybody was 


The Box Office Angle. 


Considering the fact that the wild-eyed melodrama 
is pretty wel! worked out, with fans everywhere calling 
for human things, I would say that this has a splendid 
chance of registering as very satisfactory entertain- 
ment, because the story, although elementary, develops 
a nice little moral and certainly the producer has lifted 
it decidedly by intelligent artistic lighting and by the 
human bits of detail that help make the action seem real. 

In billing this I would mention the productions. in 
which Miss Martin has appeared which have gone well 
with you, and I would also speak of the fact that this 
has been produced by Howard Estabrook, since he is 
remembered favorably as a star and gives decided prom- 
ise of being a director whose work you will be able to 
get business on if you acquaint your fans with the fact 
that he is producing. 

You can play up this sort of an angle in advertising, 
in order to make this a bit different from ordinary 
routine movies. Ask: “Do you think every young girl 
should have a chance to. go to boarding school, even 
though her parents must economize to send her? ? See 
Vivian Martin in ‘Giving Becky a Chance.’ ” 
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. William S: Hart in 


WOLF LOWRY 


Kay Bee—Triangle 

DIRE GOR ce es ee ee William S. Hart 
ART DIREC TOR... — Robert Brunton 
AUTHOR. eee _Charles Turner Dazey 
CAMERAMAN, tc2 5 8s eee aca. ae Joe August 
AS A WHOLE...... Heart interest character stuff that will 
appeal 

STORY...........Elementary, but develops good sympathic 
character 

DIRECTION... Registered good atmosphere and made 


action hit heart 
PHOTOGRAPHY. Generally good; a few bits excellent 


LIGHTINGS......A few very effective generally just good 
CAMERA: WORK....222.)- 2 ee Good 
STAR............................. Very pleasing personality in good 

characterization 
SUPPORTS fcc). 5. ce eee ee Quite satisfactory 
EXTERIORS....... pee. Good atmosphere; a few excellent 
TNERIOR S228 5 eee Goed for atmosphere 
DE TAT eee ees Several nice bits 
TTUIVERE ei es, cca eee Sixty-two minutes (5 parts) 


stands to- day as one of the most popular per- 

sonalities in filmdom. His work carries a sin- 

cerity that makes the characterization seem real 

and he has a delightful manner of putting over 
those little awkward bits of business as the bashful lover 
which so few know how to register and keep them con- 
vincing. 

In this there were a few splashes of action, but the 
story was really just the development of a character 
which the audience learns to love in the first two or three 
reels, only to feel a tremendous amount of sympathy for 
him on the finish, when he sacrificed the woman he loved 
to the man she loved when he learned that he was not 
her choice. 

As in all of Mr. Hart’s productions, the atmosphere 
was excellent. The supporting cast was quite satisfac- 
tory, although, with the exception of Margery Wilson, 
the parts didn’t stand out. It was virtually a two- 
character story, and it was a sure proof of Mr. Hart’s 
ability that he carried so well the many scenes which 
were centered upon Miss Wilson and himself. 

The story told simply of the ranchman who fell in love 
with a young girl who came into the community, and 
we had rather a thrilling fight in the dark, where Mr. 
Hart saved Miss Wilson from the attentions of the willun. 

This was followed by her nursing Mr. Hart back to 
health, his proposal and the preparations for the wed- 
ding. About this time a stranger drifted into town and 
we learned that he was the man Miss Wilson had always 
loved. She had come West to find him after having 
heard nothing from him for a long time. When Mr. Hart 
had seen her former sweetheart’s picture she had lied to 
him, saying that the man was her half-brother. 

The reunited lovers planned to run away just before 
Miss Wilson was to be married to Bill, and the rancher 
was tipped off by the willun, with the result that the 
brute showed, and we found the Westerner tying the man 
who was to steal his bride, to a tree in the woods to 
await the coming of the wolves. 

He changed his mind in time, after learning that the 
girl really loved this man, and after a spirited fight 
with the wolves, which scenes were very well handled by 
effective night photography, we found the rancher sub- 
stituting the lover for himself as groom at the wedding, 
which had been arranged with detailed preparation. 


T HERE is only one Bill Hart, and I believe that he 


360 


WID’S 


PLEASING HUMAN CHARACTERIZATION BY HART PUTS THIS OVER 


and their 





























There were some very effective scenes at the finis 
where Mr.. Hart made his big, sacrifice, but the cutting 
here was bad, with the result that the tempo was lost 
and these didn’t register nearly so well as they should 
have. For instance, there was one splendid silhouette 
with a cloud effect where Mr. Hart stood on the hill ready 
to mount his horse and ride away, and instead of allow 
ing this to play through at a. slow tempo, some one cut 
it up so that the short flashes killed the effectiveness of 
the situation. 

We also found a lot of scenes here at the finish tha 
were unnecessary, because the story was over and any 
audience will be reaching for their hats and half-way 
out of the theatre. It was desired to show Mr. Hart 
alone in the North while the lovers were happy, and this 
was a splendid contrast, but the cutting should have 
brought these scenes quickly following the clutch, using 
only the bit of Mr. Hart going away cut in betwee 
Better cutting would have made this finish ten times 
more effective. 

Others in the cast were Aaron Edwards and Car’ 


Ullman. 
The Box Office Angle. . 
If you know how to handle this stuff, Bil’Hart shoul¢ 
get you as much money as any personality in the busi- 
ness. He has some delightful little awkward-lover scenes 
in this and the character develops into a big, lovable 
fighting man capable of a supreme sacrifice which throws 
all of the sympathy to him on the finish. 
I would hammer Bill Hart in all of my advertising 
with the statement that this production presents him as 
one of the most lovable fightin’ men he has ever played, 


Do. You Realize 


That the musie in your theatre can either make or break 4 
picture and affect your box-o ce accordingly? 


THE MANAGERS OF 20 N. ¥. THEATRES ; 
capable Musical Directors realize this and depend 
solely upon 


GEORGE W. BEYNON 


FOR 
MUSICAL SETTINGS 


That's my specialty—I arrange settings for all the big features 


SCORES THAT PUT THE PICTURE OVER 
AND DRAW DOLLARS TO YOUR BOX OFFICE 


In this.advanced day of Motion Picture art — 


DON’T TAKE CHANCES ; 


on music that burlesques the picture. Why spoil a good pictur 
with inappropriate music? Bolster up the poor one with mus 
that covers the weak spots. Let me fit your next week’s pré 
gram. Your musical director has heard of me—ask him 


SCORES OF SCORES THAT SCORED 


“Pride of the Clan” — “Enlighten Thy Daughter” 
168 Paramount Releases — 3 Triangle Superfeatures 
My score for “ONE LAW FOR BOTH,” now playing LYS 
THEATRE, New York, is the talk of the musical and featu 
picture world. 


INDEPENDENT 
PRODUCERS! 


Before presenting your next 


EXHIBITORS 
EVERYWHERE > 


I can provide you with 
chestral setting for any fe 


roduction, consul "NON : ture on reasonable’ rent 
p ny Cconsnit eee basis. Write BEYNON—5 
—Phone Murray Hill 9876. Fifth Ave., New York 


GEORGE W. BEYNON, 


505 Fifth Ave., New York City. 
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ENTERTAINING LITTLE FARCE THAT WILL PLEASE GENERALLY i 


Emmy Wehlen in 


THES DUCHESS, OF; DOUBT 


Rolfe—Metro 


RR OD ah ernment nag re George D. Baker 
AUTHORS............John B. Clymer and Charles A. Logue 
Re PrINE A LU rs Ne cee sale. eee George D. Baker 
OPV URC NIVEA IN ek ees oo co sed. o.oo Joseph . Schelderfer 


AS A WHOLE..........................Artificial, but entertaining 
BRE Vi tee eee eee a Poor orphan playing duchess stuff; 
had some good spots 
_ DIRECTION......Played as farce and kept it interesting 
eEHOTOGRAPHY-................... Varied from fine to fair; 
‘¢ often too contrasty because of lightings 
UTICGRE WM Da ES ee gee ee Occasionally excellent, but 
generally too contrasty 

OY TORIES MAN, (0) Re Tee ogo ce ee ee en es sade Varied 
STAR..........................Rather good; wears clothes well 
ALG TAP oO ete Some good types; fitted 
into action acceptably 





































PMC ER RLORS ov .c. 225. A few excellent; 


DETAIL 


generally good 
Datei Actor y 


farce, the fact that many of the chara~‘ers are 
a bit overdone doesn’t detract to any ex%ent, and 
I believe the offering will register as acceptable 
entertainment most anywhere, because it picks 
up towards the end and has a good heart-inter°*+ twist 
on the finish which is pleasing, even though it inay be 
_ expected by many. 
The story tells of a boarding-house slavey who has 
a hard time in life, getting much enjoyment out ot 
reading a novel called ““'The Duchess of Doubt,” which 
told of a waitress who had traveled incognito, w th the 
result that she had been accepted in society as a 
duchess. 
_ After a certain amount of footage having to do with 
the trials and tribulations of a boarding-house, the 
star boarder died, leaving the remainder of his fortune, 
_ amounting to about eight thousand dollars, to our hero- 
‘ine. She calmly started out to have one grand time, 
and we next found her in a fashionable summer hotel 
entering with a chauffeur, maid and all the trimmings, 
with an air which startled the hotel clerk and brought 
the proprietor double-quick to offer her the best the 
house afforded. 


This was followed by the complications of the wealthy 
an and the ribbon clerk who wanted to marry her, 
with ambitious mamma and jealous daughter who wanted 
to meet the “duchess,” with daughter trying to marry 
the ribbon clerk, while mother wanted daughter to 
wed the wealthy guy. Of course, the ribbon clerk fel} 
for the “duchess,” who liked him despite his job, and 
then came the blow-off when the jealous daughter un- 
covered our heroine’s past and an accidental mix-up 
brought to light the fact that the “duchess’s” jewels 
were phoney. 

Our heroine made a getaway after the expose, and 
then we found her applying for work in the depart- 
ment store where our ribbon clerk was much in evi- 
i Now, however, we discovered that the clerk was 
really the boss’ son, and not a clerk at all, and, seeing 
the girl, he pretended to be a clerk, made the floor- 
walker fire him for talking to her and then promptly 
took her to the probate court and put her through the 


Bie this is played from start to finish as a 
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EXTERIORS.................A few fine shots; generally good, 


marriage ceremony. It was only after they returned’ 
tothe store that he explained to her that he was not H 
a counter-jumper. Of course, he had learned that she 
wasn’t a duchess.when she did her getaway, and the | | 
sympathy had been planted with him at the hotel be- — 
cause he had so cheerfully admitted that he was only! 
a ribbon clerk instead of pretending that he was what a 
he really was. 
Miss Wehlen was rather pleasing in this because she 
got away with the boarding-house slavey stuff satisfac- fk 
torily and really looked very good in the gowns which | 
she pulled in her good time while spending the eight :Y 
thousand bucks. Of course, at no time did she do any- |, 
thing that was, wrong, because she only let other peo- 
ple decide for themselves that she was a “duchess.” It i 
wasn’t necesSary for her to tell them that she was. | 
George Stuart Christie, as the hero, was quite satis- | 
factory, although he didn’t stand out very strongly, and _ 
the other members of the cast were just good types | 
who fitted in where needed. i 
In the cast were Frank Currier, Peggy Parr, Kate i 
Blancke, Tlean Hume, Ricca Allen, Fred C. Truesdell, © 
Charlie Eldridge and Walter Horton. 


The Box Office Angle. 


This isn’t big, but it is fairly entertaining, and since | 
it is presented as farce from start to finish, I believe it | 
val be generally accepted and counted quite worth 
while. \ 

Figured from the box office pulling power, there is | 
quite a question regarding Emmy Wehlen’s value, and 
I would think that it would be decidedly necessary that 
you stir up some interest in this title, because the name 
of the star and the name of the picture will hardly be 
enough to pull them in without some effort on your 
part. 

You might say: “Do you believe that a waitress could 
travel incognito and be accepted as a duchess? It has 
been done! See Emmy Wehlen in ‘The Duchess of 
Doubt.’” “What would you do if someone left you 
eight thousand dollars. Would you have one good time, 


or stick it in a bank? See Emmy Wehlen in ‘The 
Duchess of Doubt.’ ” 
As program releases go, this is better than the 


average because it is clean and funny at times without 
a vamp, a willun or the usual wronged-shero stuff. 


A Binder 
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PITIFULLY, UN-FUNNY, CRUDE ATTEMPT AT FARCE 


Ralph Herz in 


THE MYSTERY OF NO. 47 


Selig —K-E-S-E 


MD RCRA S L) Ee ees cise oct ness od teil Otis B. Thayer 
PT MILEL C) Ratt oe eee ae Se a J. Storer Clouston 
SP SPAGW OLB 2s 2. Awful Junk; rather pitiful forced 

i attempt at comedy 
EULOGY sae ee) Mix-up over imaginary murder that had 
possibilities 
oe) DIRECTION................ Painfully old-school, making points 
ne | miss fire 
SE th) Ge RGA EEL, Vater oes cet ek ee Very ordinary 
fe LIGHTINGS.......... Generally too uniform; frequently poor 
fe: -AMERA WORK...................... Ordinary; sometimes poor 
RS LAE eee poe tgs Un-funny; very forced 
EO) RY De rar ee foe 2 ele Fee Looked like extras 
EY NGTaR IR OO oS eee gk ek Oi anes Oe Setty; rather cheap 
BN BN Lace Men 5m Gaon nck van bs eaeieres tee Movie caliber 
ND A ease Bead yeni h wcnn smth Fifty-three minutes (5 parts) 


and the public to take his brand name seriously 
he should not put out this sort of junk as a 
five-reel feature. 

Ralph Herz as a comedian on the screen is 


: \ 
\ (Oa: if Mr. Selig expects the exhibitors 


| about as un-funny in this as any stage personage with: 
/| 2 reputation that I have ever seen. 


All through the 
_| offering his work was forced, and because of the fact 
|) chat he starts out with a pitiful make-up, he never has 
a chance to win his audience during the course of the 
_. production. 

i A little later he discarded the whiskers and the bum 
wig, but after that he insisted upon playing to the 
camera whenever given a chance, and he evidently didn’t 
realize that there is nothing worse in a feature than 
E comedian who forces his attempts by mugging to the 
ens. 

The story builded and builded with many complica- 
tions and fast-twisting farcical situations into a com- 
plex mess that, intelligently handled, might have been 
It all had to do with an Englishman’s 


attempt to get rid of a bishop who was his cousin, which 
resulted in the Englishman being suspected of having 
murdered his wife, with the suspected murderer dis- 
carding his whiskers and hair to return to live in his 
own home under an assumed name, where he added to 
the complications built up around the imaginary mur- 
der, until several people were threatened with arrest. 

If this had been handled by capable people, with a di- 
rector who knew comedy values, there might have been 
a chance of making it a good farce. As sereened with 
Mr. Herz and the extras who appeared as his supporting 
cast, it was awful! 

The general atmosphere was cheap, with the light- 
ings uniform and the sets very far from showing class, 
so that the general impression created by this will 
certainly not be a favorable one. 

The average fan after watching this foe ten or fifteen 
minutes will either go home, go to sleep or begin to 
cuss the feller that wished it on to him. 

In the supporting cast were Louizetta Valentine, 
James Fulton, Casson Ferguson, Lloyd Sedgwick, Nellie 
Hartley, Edgar Murray, Fred Eckhart, May White, Mrs. 
Wiggin and Tony West. 


Box Office Angle. 


I can’t figure that Ralph Herz has any real draft at 
the box office billed as a star, and certainly you can- 
not safely under any circumstances boost this, because 
it isn’t there. If you hope to retain the confidence of 
your fans you can’t afford to play this, because at no 
time does it register as sure-enough feature material. 
There is a juvenile in the film—Lord Harry, or some 
other “Lord Help-us” who had a hair cut that marked 
him as a five-dollar-a-day man. Certainly I don’t feel 
that you can afford to put over this sort of production 
in a house where your fans expect to see really worth- 
while productions. 

Of course, if you are catering to people who don’t 
care much and:you have the same feeling about your 
place of business, then this can sneak by with the rest 
of the movie junk and probably you will be able to get 
it cheap. If you expect to stay in the business I’d 
dodge all such as this. 


KEYSTONE THRILL STUFF PRESENTED AS SERIOUS MELO—AWFUL 


Mary MacLaren and Eddie Polo in 


MONEY MADNESS 


Butterfly—Universal 


BE) LGC) eet ee oe a ete ee ee eS Henry McRae 
| AUTHOR Re ne ee da tk ha Frank Spearman 
Bee PEPNOA TS UC) ES. Y ested tase tac pe cnanic. svete nuoe Soares eee William Parker 
RPAUVL EC ANVLAIN ae ee de oe Sess bene oe Fred Le Roy Granville 
EA CVRPAP RYU] C) bs Merete Sete ss oe ee Wild-eyed melo 
NOD tb face ia ae a Everything but the kitchen stove 


| DIRECTION......Made seriously stuff Mack Sennett has 
} been putting in Keystone 
- PHOTOGRAPHY ...Generally ordinary; a few good spots 


Pt EU UNG x. ec. Generally poor; occasionally good 
CAMERA WORK............ sisinegnatoaec len scasstoah pee Not good 
STARS.._.....................-.-.-Overshadowed by rushing action 
RIE DM teathipgl ed vvsacodiotttenakaae a Ordinary movie types 
EIA aR TSO) BRN ene So dan ne Bs aca $b in ne eS ee Ordinary 
SR) LOE snccicaasentantick acy reat. ias tee ias-<ee Acceptable 
BUS WH DIR te TE See a ESP ae ae EY IP Some wild stuff 
TT ie en eek Pea a Sixty-three minutes (5 parts) 


happening from a run on the bank and the raid 

of the gambling house to the half-dozen auto 

chases, with the grand finale where the willuns 

stole an engine and were overhauled after a grand and 
glorious chase by the pursuing party in an automobile. 
You certainly remember seeing many Keystones in 
which Mack Sennett has pulled all of this wild junk and 
made it truly funny. Well, in this they have everything 
but the kitchen stove, and if your fans are of the eat- 
*em-up-Dick kind they may think this is great, but, to 
my mind, even those who like the blood-and-thunder stuff 


OWIE! This one raved and ranted and sped along 
/ at an eighty-mile-an-hour clip with everything 


will feel that this is a little too much for their money, — 


and consequently it will get a good many laughs before 
it is through. 4 
Certainly, an intelligent audience will not enjoy this 
from any angle other than seeing how far producers — 
can go when they cut loose and try to make a wild 
mellerdrammer. is 
Mary MacLaren, when under the direction of Lois 
Weber, has given us several very human characteriza- 
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tions. In this, Mary didn’t have a chance to do anything 
but be the typical meller shero, and the wild action ran 
so fast that, unless they look at the lithographs before 
they go in, your fans will hardly know that she is in the 
picture. 

So far as concerns Eddie Polo, if they hadn’t said that 
he was co-starred, I would have figured that he was an 
extra. 

Just to prove that they could do all the Keystone mel- 
lerdramatic burlesque stuff, they had the fight-on-the- 
roof scenes, with some of the men going from one build- 
ing to another on a plank and then pulling it after them, 
while the policeman jumped across the chasm, fought 
with the men on the edge of the roof and was finally 
seen hanging over the edge of the building with these 
doity devils stamping on his hands to force him to fall 
to his death. I’ve laughed at that several times when 
comedians have pulled it with the proper flourishes, but 
it seemed just as funny here—except that there was a 
touch of pity to it when one realized that somebody was 
making this as a serious dramatic offering. 

The plot—what there was to it—had to do with the 
fact that the president of the bank (which was in trouble 
when the story opened, with arm-waving mobs standing 
in front) wanted to pay off the depositors, while the wil- 
} lunous vice-president and the other directors didn’t want 
to. The president took the bank’s funds to his home in 
| order to be able to protect them and the vice-president, 
with the assistance of a couple of crooks, swiped them. 
It took the hero, who was of course a clerk, and the shero, 
who was the president’s daughter, several reels to go 
through all this exciting melodramatic chase stuff before 
the funds were recovered. 

Whenever they needed a cut-back—and this was en- 












; Dorothy Phillips in 


A DOLL’S HOUSE 


Bluebird 
ME ier see fk Joseph De Grasse 
RET eek ee. Henrik Ibsen 
STR ICE OED Creche tpi ia oS oe et NF Ida May Park 
BERR AE ND) od aS King D. Gray 


AS A WHOLE.......... Well-done, interesting, but unhappy 
ending and a bit burdensome at times 
MEY Holds right well because of handling, 
but underlying points will be 

' missed by many 
DIRECTION.......... Made dramatic moments effective, but 
frequently missed the heart 

touch because of action complications 

OGRA PHY oi oon cas- cceeeeeesecsen eden Generally good 
LIGHTINGS....Some fine, but frequently faces too chalky 

CAMERA WORK....Generally good, but occasionally poor 
Cs Very good characterization 


MePORT..........2........ Some good types nicely handled 
MIN tt oh Be Very few; but good 
SES nk Good; not exceptional 
me ATL............ Generally good; one sequence assembled 
wrong in print shown in theatre 
a Seventy minutes (5 parts) 


the underlying thought, but even then the 
average audience is going to miss many of 
the points in this, with the action of the story, 
as they see it, proving interesting but not ex- 
eptionally entertaining. The unhappy ending will not 
egister very favorably with a film fan, but the curse 
f this is taken off somewhat by the fact that the pro~ 


| A FOREWORD helps this because it points out 
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tirely too often—they showed us a flash of the arm- 
waving mob in front of the bank. They must’ve ground 
out a lot of that stuff while they had the chance, and 
peed to just sprinkle it here and there through the 

m. 

In accordance with the other stuff in this, they had one 
of those fellers who could open any safe made. There 
certainly are a lot of those guys in the movies—aren’t 
there ? 

I think the title of this refers particularly to the men 
who release such productions. Certainly this is a case 
of “Money Madness,” because producers wouldn’t dare 
offer any such junk on the Open Market. They know 
that the Program system will make it possible for them 
to get a certain amount of money with this production, 
and so it goes out even though they realize in their hearts 
that it is wild-eyed hokum. 

At no time did this convince or register as human, and 
the speed of the surface action was such that it didn’t 
pee provide a thrill when they pulled the wild chase 
stuff. 

In the cast were Al Vosburgh, Don Bailey, Rex de 
Roselli, M. Everett and Charlés Hill Mailes. 


The Box Office Angle. 


Unless you cater to an audience which seems to like 
the wildest of the wild serials and the rabid meller- 
drammers, I would certainly steer clear of this. If by 
any chance there is a reason why you have to play it, I 
would announce in unmistakable terms that it is a melo- 
drama of automobile chases, robberies, house-top fights, 
etc., so that those who like that sort of junk may come 
and the others stay away, with any one who does come 
having no kick to present after they’ve seen it. \ 





en vO Present at 
___ IBSEN DRAMA INTERESTING, BUT NOT ALTOGETHER ENTERTAINING 


ducers have finished the production with a signature of 
Henrik Ibsen—which sort of puts the blame on the au- 
thor in case anybody has an idea that they don’t care 
for it. In other words, your alibi on this will be that, 
if somebody tells you they don’t like it, you just look 
superior and they will think it is their fault for not 
appreciating such a genius as Ibsen. That will get you 
by very many outright arguments, but nevertheless I 
fear you will find many of your regulars disappointed 
with this as entertainment. 

The story of “A Doll’s House” has to do with the 
characterization of the self-sufficient husband who can 
do no wrong and the wife who sacrifices much in order to 
help him, only to find that when the test comes he de- 
nounces her instead of assuming the blame, as she 
thought he would. 

The foreword announces that this play did much 
towards bringing about woman suffrage in Norway, 
and explained that the author was hammering at the 
thought that most men considered their wives as a 
plaything, or doll. 

Dorothy Phillips is rather interesting in the charac- 
ter of the wife and she carries many of the big drama- 
tic scenes very effectively. Miss Phillips has done some 
very much worthwhile work in the past year, and those 
who like her will undoubtedly consider this a splendid 
characterization. 

Lon Chaney, as the forger friend of the husband who 
is redeemed by the love of the woman he had failed to 
get early in his life, had poise and authority and made 
his part register in every scene. 

William Stowell, as the self-sufficient husband, was 
very satisfactory in a difficult part. 

Sidney Dean, as the old friend of the family, made 
his part stand out, and the other members of the cast 
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were quite satisfactory. They were Miriam Shelby and 
Helen Wright. 

In the print which I saw in a theatre one sequence 
was assembled all wrong with the husband and the 
woman friend of the family jumped into the middle 
of a scene between Miss Phillips and Mr. Chaney, after 
which Mr. Chaney finished the scene he had been play- 
ing in the same set and made an exit while husband 
and the woman entered. This will be very confusing 
to those who don’t understand what has happened. Be 
sure the print you get is O. K. It came in about the 
last of the third or the first of the fourth reel. 

The Box Office Angle. 

You ean safely play this and by talking enough about 
Henrik Ibsen beforehand you can build an atmosphere 
around the production which will make it proof against 


IMPOSSIBLE WILD-EYED ATHLETIC HERO MELLER FARCE MIX UP 


George Walsh in 


THE BOOK AGENT 


Fox Film 
DIRECTOR ......... pe Gk, SAMA 5. Oe ies. 8 Ses eam Otis” Turner 
AUTHOR fie eee ee eee Walter Woods 
SCENARIO BY............ F. McGrew Willis and Otis Turner 
CAMERA MANS eee ee ok ee . E. Irish 
AS? AS WHODGE 2 2 eee Wild-eyed impossible junk 
DIRECTION ..................Neither burlesque nor good melo; 
neither comedy nor drama— just a mess 
PHOTOGRAPH Y..2:220.c57 see Occasionally good, but 
frequently off focus and poorly lighted ~ 
LIGHTING Sees eee A few excellent and many poor 
COANE BOAR WO Ree ee Varied from fine to poor 
ro LY: i eae AO eee eek: ee RR NE Made him mixture 
imitation of Fairbanks and Chaplin 
SUPPORT.......Mixture of farce-meller-movie characters 
EXTERIORS..................Seme very good; others ordinary 
INTERIORS = 22 eee Some fine; others fair; 
wasted on production 
DETAIL. =f. 5. ee ee ee ee Awful 
ULV Bcc sacks oe eee ee a Sixty-seven minutes (5 parts) 


RULY, this was a mess! 
Starting off with an attempt to present 
George Walsh, who is something of an athlete, 
in the farcical character of a persistent book 

5 agent, they soon drifted into some wild meller- 
drammer which even outdid the name “wild” without 
becoming funny or interesting. 

The average audience will look at this rather good- 
naturedly for a time and will then:commence to laugh 
at it, instead of with it—and the chances are that most 
of your intelligent fans will quit long before it is 
through. 

There is no rhyme of reason to most of this and it isn’t 
even a burlesque melo, because there was no trick to 
the mad stuff such as there was in “Manhattan Mad- 
ness,” nor was it kidded in the titles as they did in 
“The Sixteenth Wife?” It was just plain wild-eyed 
meller with opportunity after opportunity for athletic 
hero to rush to the rescue, with periodic attempts at 
comedy that fell very, very flat. 

This book agent guy was supposed to climb into a 
girls’ seminary right off the bat, and then later he 
obligingly wandered into the home of a wealthy gink 
who was ready to die, with several grafters. trying to 
cut in on his will. .The girl the book agent had mez 
in the seminary was the old gink’s granddaughter and 
she applied as nurse, to be near him, with the book 
agent conveniently getting a job. as chair-pusher for 
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the disapproval of the average fan. It isn’t what I 
would consider really pleasing entertainment, because, 
despite the fact that some of the scenes are made very 
dramatic, the production as a whole lacks the weight 
which the lines of the play give it. 

Dorothy Phillips has had some very good produc- 
tions in the past few months, and if you will refer to 
those which have gone over very well, you can prob- 
ably do a nice business with this and find that it regis- 
ters very satisfactorily. 

I would not plug too strong on the production itself, 
but would talk about Miss Phillips, her work in “the 
past and the thought of the play, mentioning particu- — 
larly the fact that it had a real influence in securing 
woman suffrage in Norway, the first European coun- 
try to make this concession to the fair sex. 





the invalid grandfather, after he had rescued fair hero- © 
ine from the guy who had expected to inherit the coin. 

That planted things for much footage in which many ~ 
assorted willuns attempted to do doity woik, with hero © 
always on hand. There was much kidnapping, attempts 
at robbery, etc., with our athletic one on the job to thwart 
the Desperate Desmonds. 

In the final incident, where Mr. Walsh went to the 
rescue, we found him rushing up a stairway to save © 
the old man and the girl, with the willun pressing a 
button which allowed the stairs to part and precipi- 
tate hero into a cellar below. This was quite a shock, © 
but what followed was worse. 

Nothing daunted, our hero piled some boxes one upon ~ 
another and then promptly put his head through a trap- 
door in the ceiling. which let him up into a room on 
the first floor. He then piled some more junk together — 
and stuck his head through another trapdoor, which — 
landed him in the room where the willuns were doing 
their doity deeds. No one ever explained who built J 
these trapdoors so convenient]y—they “just happened.” 

George Walsh is a good little athlete, and properly 
handled can make rather a pleasing impression, but 
if they give him any more of these, the fans will be 
off of him for life. 

The cast was the general assortment of ordinary movie § 
types to be found in the average farce or melodrama, 
with the two rather mixed up so that you are not quite 
certain most of the time whether the feller that made §@ 
this was serious or not. 4 

In the cast were Doris Pawn, William Burress, Velma 
Whitman, Reginald Everett, Josef Swickard, Willard 
Louis and Phil Gastrock. 

The Box Office Angle. 

By all means dodge this! 

If for any reason you have to play it, come out very 
frankly and say that it is a mad mixture of farce and 
wild-eyed melodrama with an athletic hero who rescued @ 
the heroine eight times in every reel, and a few res- 
cues for her wealthy grandfather thrown in, and promise 
them plenty of action with many ridiculous situations. 
If they come to see it after that, they can’t blame you 
if they want to know what it’s all about after having 
seen the five reels. 

If George Walsh has established any following in your 
community and you have also been playing the Douglas 
Fairbanks stuff, I believe I would keep this on the shelf, 
because it will certainly not do Walsh any good and 
may hurt you for his next, which might be worth while 
_ There were a lot of titles in this that were pathetie 
in their attempts to be funny and there was one title 
which was simply the word “Impossible!” Yea, bo! 
that described it! 





Gail Kane in 


. THE SERPENT’S TOOTH 


American—Mutual 


Merrre Tye 5 se Rollin S. Sturgeon 
rN ET C0) Fetes tte 2 8 eek tls .cak ete. Forrest Halsey 
SON AtTCd CO) bs Vetere se Doris Schroeder 


AS A WHOLE. Wild mess; sort of dope fiend’s nightmare 
_STORY....Disgusting in spots; certainly not entertaining 
-DIRECTION...Gave some fine lightings, but permitted 

wild meller, and consequently not pleasing 

& BAe PaO LE EY sn 2 ne Varied from fine to fair 























Mit PINGS... 2. o2.2...---2---- Many splendid; some ordinary 
~ CAMERA WORK.......... paried from excellent to ordinary 
es he SS ae Se Se eee ee In unsatisfactory part 
TOE Ole ee iene oe ne 8 Overplayed too much 
EXTERIORS......Varied; some excellent; others ordinary 
BINTERIORS...................- Some very good; others just fair 
BPE PAU eee eee eS Too much unpleasant stuff 
BRR eee eee. eee ete eis 8 Fifty-five minutes (5. parts) 


AM afraid that intelligent discriminating fans will 
sort of resent this offering because it is built around 
the delightful idea of husband who tired of his wife, 
/ preferring a coarse, vulgar-looking female to the 
beautiful Miss Kane, with the result that he began 
_ to dope his wife and continued until she became mentally 
unbalanced, while husband himself ranted and raved as a 
result of being stewed most of the time. 
Of course, there was a doctor in the offing who loved 
the wife, and on the finish they pulled one of those quick 
_ twists where drunken, no-account hubby was disposed of 
Bby death, with the future seeming promising for the 
_ lovers. 
_ There is so much disgusting detail to the feeding of 
_ the dope and its effect, the drinking of booze and the wild 


Carlyle Blackwell and June Elvidge in 


THE CRIMSON DOVE 
Peerless—Brady—World 


Romaine Fielding 
Ree ee Le AU eee, William Cooper 
pene oat Ordinary surface-action melo that 
doesn’t impress 
Re Crowded with incident, much of it melo; 
some awful 
Tea P aE Kept things moying, but never hit 
human note 


BLOG EGA Erk Vereen car to on. Se Varied decidedly 
pons pe A few excellent, but many ordinary 

CAMERA DUCED gee ee con Pe ee es Saga oe Varied 
asa ee. She rather impressive; he camera-conscious 

hero 

mo UPPORT........ Mostly camera-conscious melo characters 
4 UML RERAT AAAS oa Acceptable; not distinctive 


Meee CG ye a Acceptable; lacked class 
ee ee ee eee Atmosphere artistic 
eee we dS ete raetaee minutes (5 parts) 


HIS was another surface-action melodrama in 
which much happened without any of it regis- 
tering humanly enough to become truly impres- 
‘sive. 

The best incidents in the offering -were the 
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acting it caused that I feel sure most family folk will 
want to get up and go home before this is half over. It 
is just one of those wild things that somebody decided 
would provide what they call “big scenes” with charac- 
ters raving all over the place, and consequently it was 
put over as a feature. I imagine some one was under the 
delusion that these raving spots were going to be tre- 
mendous dramatic situations. 

The general trend of this was very much rip-and-tear, 
10-20-30 mellerdrammer atmosphere, and there was noth- 
ing about it that was.sufficiently redeeming to offset the 
bad spots. 

There were many lightings that were excellent and 
frequently Miss Kane was so lighted in close-ups as to 
make her quite beautiful. But then again, we had spots 
which were not so good’and these discounted the better 
bits, with the result that the average didn’t hold up. 

Those who appeared in support of Miss Kane were 
Edward Peil, William Conklin, Charles P. Kellogg, Jane 
Pascal, Mary Lee Wise and Frederick Broom. 

The Box Office Angle. 

To my mind, the average community audience doesn’t 
like to sit for an hour and watch wronged-wife stuff in 
which the husband feeds his missus dope and gets stewed 
himself almost every scene. I think this is very messy; 
at times disgusting. It seemed a pity to waste good 
lightings on the material provided.in the story situa- 
tions. 

I can’t feel that even the sort of audience which cares 
for productions that are a little blue and somewhat wild 
will enjoy this, because too much emphasis has been 
placed on the dope fiend ravings and the drunk’s wild 
actions. There is too much overplaying and the human 
note is never there. 

If you can find something which isn’t so lurid, I would 
surely think that it would be more satisfactory to nine- 
tenths of your patrons. 








ORDINARY SURFACE ACTION MELO WITH SOME WILD SPOTS 


scenes in which Miss Elvidge taught some Bowery chil- 
dren in a school, but such good little bits as these were 
more than offset by the wild melodrama which came at 
the finish, where our minister-hero was shown to be 
quite some fighter, whipping the bully, etc., with the 
church set on fire at the end by an arm-waving mob, 
and hero rushed in to save the half-wit boy and a 
child who had been caught in the belfry of the burning 
building. 

There was one incident alone that was enough to 
condemn this offering in the minds of intelligent fans. 
After the scene had shifted from the city where the 
scarlet woman had been established and the hero and 
this woman had drifted into the lumber camp in the 
mountains, we found a roughneck saloon-keeper getting 
into the action, and he was treating the goil who loved 
him “jest turrible!” Finally a stranger blew in, and he 
decided to run away with her, despite the protests of his 
loving friend, and then a few scenes later we got the 
terrible shock. A title went up—“Meanwhile ; 
Carewe, having killed Nevada, is hunted by the sheriff.” 
Since we had only seen Carewe meet this strange fe- 
male and ride away with her, it was certainly quite some 
shock to be informed so abruptly that he had “done” 
gone and killed her. 

For those who like wild mellerdrammers and ten- 
twent’-thirt’? stories of the minister who finally re- 
deems the sin woman after whipping the lumber camp 
bully, this may register as great stuff. If you have a 
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theatre in a community where your fans appreciate 
good things, I would certainly not feed them this sort 
of production. Let the fellers who cater to the class that 
kept alive the rip-and-tear stock companies book these 
things. Because when you continue to present surface 
“mellers” like this to intelligent fans, you are only driv- 
ing them away from your house to that of the man who 
selects worth-while productions directed and played hu- 
manly. 

This. offering seldom has a real chance, because the 
story keeps moving from one meller situation to another 
without ever pausing long enough to make the action 
seem real. 

In the supporting cast were Dion Titheradge, Edward 





BADLY FORCED ATTEMPT AT COMEDY QUITE UNFUNNY 


Jack Devereaux and Winifred Allen in 


AMERICAN—THAT’S ALL 
Eastern Fine Arts—Triangle 
PRODUCED UNDER SUPERVISION OF...Allan Dwan 


BT GAC CLG ec tee yale acess caeeceel abaater aaa eee Arthur Rosson 
AoOSLOLANT DIRECTOR. 23 eee Dick Rosson 
Ba Re EAU ec ee is sna ile SE ie a eee ee Robert Shirley 
CPOE Bek LAIN tess, ast auueieee cs eektee ceria Roy Overbaugh 


Cott ee Painfully forced attempt at 
comedy; missed fire badly 


STORY..................................Formula No. 14; son, to make 

good, corners vinegar so father 

must buy it back to make pickles 

DIREC LIONS. = oe ....Missed human note badly, 

making action mechanical and forced 

PHOTOGRAPH Yo. ......Aeceptable; not distinctive 

TT GHEE LIN Gptasttte sechi ckoe 2 Just good generally; poor at 

times; no attempt for effects 

CAE ER AG VO) BOK See ee Acceptable; not enough 

close-ups; most of scenes too far from camera 

SAR Sie es eee ee A BS es ee Tried hard to be funny 

BUI ORT. cecact tbe cia, Ss ae eee ee Ordinary 

TB, CURIS cet eS ter oe _.. Ordinary 

PNICN RIORS 22ee see es Acceptable; would have been 

good with proper camera angles 

LAE UALS «ere eee eee ee ee Much un-funny junk 
TIME 


ee tee | ep sakes aE Fifty-eight minutes (5 parts) 


NY average audience will laugh at this—not 
with it. 

The story is the old, old chestnut of no-ac- 

count son of wealthy father who married the 

, actress and then had to make good, with the re- 
suit that actress had the brilliant idea of cornering’ all 
the vinegar so that father couldn’t make pickles, thereby 
forcing father to buy back the vinegar from son, for- 
Ziving the couple. 

From the start to the finish they tried so hard to do 
funny things that they were decidedly un-funny. The 
action was mechanical and forced, with many little stunts 
which were dragged in by the heels failing utterly to 
appeal to the sense of humor. 

Jack Devereaux got away to a food start in his first 
Triangle release, but he has failed sadly to keep up 
the stride he hit, because in his last picture he was 
somewhat mechanical and in this one he was awful. 
There is nothing so pitiful as an attempt to do some- 
thing funny which fails to go over. One or two of 
these could be overlooked in any average five-reel pic- 
ture, but when the offering is presented as a comedy 
and these attempts to be funny crop out about every 
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N. Hoyt, Maxime Hicks, Henry West and Marie La 


Varre. 
The Box-Office Angle 


I believe it depends entirely upon the character o; 
patronage to which you appeal whether you can afford 
to consider this sort of production. It is surface melo- 
drama all the way, with decided emphasis on the “melo, 
in spots. The tempo toward the finish is such as to make 
any one who enjoys human things sit back and smile. 

If you are catering to a clientele that seems to enjo 
the blood-and-thunder stuff, with the righteous, ’ansom 
’ero who conquers all, then this may get over for them, 
It fails to hit the human note or seem like anything bu 
“movie” melo at any time. 





hundred feet with 90 per cent. of them falling flat, 
then the production is one grand “fliv.” . 

The story moved slowly through a lot of junk about 
the wealthy pickle manufacturer wanting to marry his 
son to a lady of title, with much detail about father’s 
notions of having a family tree, a crest and paintings 
of ancestors, down to the marriage between the actress 
and hero, with the vinegar incident coming at the en¢ 
of it all. This might have had a chance if Devereaux 
had not insisted upon trying to do something funny of 
any and all occasions. Surely the ability to pull little 
bits of business and get a laugh is a gift. I can con 
sider it nothing else after seeing the success in this 
work of a few of our real comedians and the failure 
of many who have tried to do these things in a mechani- 
cal way. : 

There is no reason in the world why Winifred Alle 
should be picked out and featured, so far as I can see 
because while she is a fairly pretty little girl, she cer 
tainly lacks anything that could be called personality 

This, as an instance of supervised production, cer: 
tainly does not speak well for the methods, or else i 
proves that, while Mr. Dwan is a very good director | 
himself, he isn’t nearly so good as a supervisor. 


The general atmosphere was just ordinary, with tht 
decided fault of too many scenes being played too far 
from the camera, with too few camera angles and de 
cidedly too few close-ups. 


In the cast were Mrs. Blanche Davenport, Charles 
Mussett, George Rennavent, Miss Cummins, Jack Ray 
mond and Walter Walker. 


The Box Office Angle. 


I would certainly dodge this_one. It has a peach ¢ 
a title for the present moment and it finishes up wit 
a lot of Star Spangled Banner stuff showing the fea- 
tured players centered on the screen with several pres: 
dents grouped around them, but I have a hunch tha 
fans will not respond to the wave-the-flag appeal afte 
they have looked at such a forced attempt at fun-making 
as this is. They like to see something which glorifie 
the American, but, believe me, this American was q ite 
some boob and at no time in this will he win an aw 
dience sufficiently to have them raving over him as 
fine specimen of Uncle Sam’s best. 

If you have to play this I would call it a nonsensiea 
farce and make similar alibis, because if you don’t they 
will probably say things to you when they leave. I 
they don’t say them, they will think ’em. 


Most anything should be better than this, because F 
attempts to be funny in this antagonize more than the} be 
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CRUDE MELLER POORLY PLAYED, FEATURING TY COBB 


Ty Cobb in 
SCOMEWHERE IN GEORGIA 


Sunbeam Photoplays—State Rights 


Ba pte Creme nee etcetera ee Grantland Rice 
CNOA LORE Wat meee eS L. Case Russell 
ENT. TOE cd 6 U8 OE i ce Very ordinary movie 

melo built for ball hero 
LOR Yee et Crude, convenient, obvious meller 
DER NG LIONG See ee Atmosphere lacked class and 
overplaying’ made entire 

offering seem ordinary 
MEL CUALC) Ge RGA Ee Viewers eect cas oe ved se ec cotte aecesoteae Generally poor; 


occasionally acceptable 
aL CEES UIN Gy en eee ee lek Not good 
CAMERA WORK..............Very ordinary; frequently poor 


STAR 21 soe fa et As actor, good ball player, but better 
than support 

SUPPORT..................................Ordinary; acted much and 
overplayed regularly 

XE LO) RSs eee tee tee Se Ordinary; neither beautiful 
nor distinctive 

NEL the LO) hess seenee ree ee cere ee ee es he Ordinary sets 
ICD EWA pees ee ast ke Some very convenient spots 
LUD Hippo tees oe lie: ods ccn ae os Sixty-eight minutes (6 parts) 


T seems a pity that so popular an idol as Ty Cobb 
is with one portion of our great American public 
should be made to appear so foolish to the millions 
who comprise another portion of our amusement 
loving public. It is very rare indeed that we find 

an athlete who is also a great actor, but certainly if I 
were a great athlete and thought I could act I would 
be particularly careful about the acting that I tried to 
do, the story that I tried to work in and the selection 
of the man who was to provide the atmosphere to serve 
as a background for my efiorts. 


As an actor, Ty Cobb is a good ball player. But 
nevertheless the general result of his histrionic attempt 
in this planted him as a better performer than any of 
the supporting cast who were supposed to be actors. 

The story of this is credited to Grantland Rice. Prob- 
ably Mr. Rice unloaded it on some magazine as a short 
story because of the dialect and clever baseball speeches 
which he worked into the plot development. Certainly 
no editor ever bought the story because of the skeleton 
of action provided. It was all very-old stuff and pain- 
fully convenient and obvious. 

The plot started off with Ty as a poor but honest 
bank employee who also played ball, and we found 
him giving up his bank job to get a trial on a big ball 
team at two hundred a month. Of course, there was the 
girl. who happened to be the banker’s daughter, and 
the willun, and after much footage we found Ty suc- 


cessful as a ball player, with willun trying to win the 


vn eta 


girl back in the old home town. 

In order to secure complications they registered a 
brother of the girl, who of course was a weakling, and 
the willun promptly framed him so that it appeared as 
if he had robbed the bank. Then the willun forced the 
goil to agree to marry or have brother exposed. 

About this time the willun planned a big ball game be- 
tween a neighboring town and Ty’s home town team 
and the willun secretly sent a wire to Chicago to secure 

a professional battery. Somebody slipped on this wire, 
Sansa while this one was certainly sent to Chicago, the 
answer came from New York and the professional bat- 
tery afterwards came from New York. 


Of course, that was the cue for Ty’s friends to sen 


a hurry call for him and he arrived to save the day. 
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To provide additional thrilling (?) suspense they sen 
Ty out hunting the morning of the game, and the willw | 


—doity dog what he was—sent out a lot of roughneck 
to grab Ty and lock him up in a shed way out in th 
dark, deep woods. 


Well, after that the game got under way and they go | 


through with eight innings before Ty managed to make 
his getaway and hurry to the rescue in an automobile 


Ty’s old friend the storekeeper somehow just knew thai — 
he was coming at the psychological moment, because he 


dug up Ty’s ball outfit and chased way down the roac. 


to meet him so that our hero could be all set to jump — 


into the game in the last inning with two men on bases 


when he arrived, and of course Ty hit the first ball — 


pitched for a home run. 


About the same time, through our hero’s detective 


work of the day before, the willun’s doity deed in fram- 


ing up the goil’s brother was made public and the willun 
was handcuffed after one of those terrific rip-and-tear 
mellerdrammer struggles, and that ended the agony. 


Most everyone has heard of Ty Cobb, whether they | 
Undoubtedly they will be inter-— 
ested in seeing him on the screen, but it is a serious 
question in my mind whether you can afford to play 


have seen him or not. 


this ,because it is so painfully crude and ordinary. 


In the supporting cast were Elsie MacLeod, Will Cor-— 


bett, Harry Fisher and Edward Boulder. 
The Box Office Angle. 


If your fans are of the intelligent, discriminating com- | 


munity class I’d say that you cannot afford to play 
this, despite the fact that it would bring you some 
money. The production is crude from start to finish, 


the story is ordinary and there is nothing about it to 


make it entertaining. 

Naturally there is some interest in watching Ty Cobb 
trying to appear unconscious of the camera without suc- 
ceeding very well, but I fear that the intelligent patrons 
will not appreciate this through six reels, particularly 
when there are a lot of dubs figuring in scenes that cut 
in between Cobb’s appearances. 

If you are catering to transient business or to a clien- 
tele which isn’t so particular and rather strong for base- 
ball, this ought to be rather a good bet because of the 
possibility of getting money and the interest in Cobb’s 
efforts. Even the boob fan will hardly consider this a 
good picture, but they will overlook many of the short- 
comings because of the fact that they all understand 
that the offering has been adjusted to fit the baseball 
hero’s acting limitations. 

If you are going to play this you might use a line 
something like this: “Which should you train your boy 
to do—work in a bank, or play ball? See Ty Cobb in 
‘Somewhere in Georgia.’ ” 


Benjamin Chapin 


Author’ and Director General 

of the Lincoln Cycle Photoplays 
Che Benjamin Chapin Studios 
and Executive. Offices: Ridgefield Park, N. J. 
Telephone 583 Hackensack 
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NO. 24 


ENTERTAINMENT AND FORCEFULLY IMPRESSIVE 


THOUGHTS PERFECTLY BLENDED IN VERY REMARKABLE FILM—TREMEN- 
DOUS STORY MADE MORE POWERFUL BY CONVINCING NATURALNESS 
OF TRULY EXCEPTIONAL CAST OF TYPES—KID STUFF DELIGHT- 
FUL—HAS . EXTRAORDINARY ADVERTISING POSSIBILITIES 


. Anna Lehr, Barbara Castleton and Hobart Henley in 


PARENTAGE 


A MESSAGE 
’ Hobart Henley Production—Frank J. Seng—State Rights 


ETCH (ONC) rowan a ee ee eee Hobart Henley 
AUTHORS..........Martin G. Chandler and Hobart Henley 
At PEAT VUAUN ee Oa ee H. Alderson Leach 
-AS A WHOLE...... _.........Most remarkable combination of 


entertainment values and advertising possibili- 
ties, dealing with big, vital home life problems, 
ever presented 

BLOM Y eee.) Forceful, convincing and human; perfectly 
balanced with comedy, pathos and thought pur- 
pose; beautifully constructed and wholesome, 
big problems perfectly dealt with by suggestion 
which registers more powerfully than objection- 
able detail would 

DIRECTION............ Exceptional in selection of types and 
keeping every moment human and convincing, 
with truly delightful contrast between laugh- 
compelling bits of comedy and pathos touches, 
that get a gulp and hit hard 


-PHOTOGR JA PAS NG oe oe a les ee RS od) Soa BPS Excellent 
BIGHTINGS .......-.-222---0------- Very fine, without effects ever 

marring human note 
OTLB ON OE (GA ie eee eens ap Oe BEN: Splendid 
BS TARS...........- Personalities that register very effectively 


and in perfectly human manner 
REPORT ..2...2.-c.: Most wonderfully human selection ot 
types ever gathered in one film, with every part 
made absolutely natural and impressively con- 

vincing; children truly delightful 
me X TERIORS................... Excellent small-town atmosphere 
INTERIORS... Fitted atmosphere perfectly; seemed real 
DETAIL................Very fine in keeping atmosphere real 
mriME.................. One hour and twenty minutes (7 parts) 


f HIS is the greatest film dealing with vital home 

; life problems that has even been produced. I 

say this because I believe this story deals with 

a combination of big thoughts, more compre- 

hensive than have ever been incorporated into 

One story before, and yet this production is delightfully 

entertaining, with moments that are exceptionally force- 
ful as heart-touching pathos. 

_ This is the sort of thing I have been praying and 

_ yelling for all through these months when I have had 


j 


, to sit through the hundreds and hundreds of ordinary 


surface-action melodramas of violence and sex complica- 
tions that insult the intelligence of our millions of fans 
who don’t want to see that old junk, but have to, because 
so few human films are made. 

Here is a thought film which is played upon the faces 
of the characters, registering with unerring truth their 
thoughts, and it will make any member of any audience 
anywhere, think! 

I cannot remember of ever having seen a production 
which from start to finish seemed so thoroughly human 
and convincing, wherein there was such a perfect bal- 
ance of comedy relief to lighten the compelling pathos 
of the dramatic moments. It gets under your shirt! It 
compels attention! It’s real! 

Figured from the viewpoint of the great mass of film 
fans who are accustomed to pay from ten to fifty cents 
to see films day in and day out, I believe that this will 
register aS one of the greatest productions that has 
been made to date. It comes at a most timely moment, 
because there is not a touch of cheap melodrama, there 
is nothing of the sex, vampire or the wicious willun, and, 
in addition to the fact that this is such a human little 
story beautifully played, it presents several messages of 
tremendous importance to every family, impressing these 
truths without preaching and without the exaggeration 
which might make them unconvincing or give the ex- 
cuse to some that the instances were an exception rather 
than the rule. It is more powerful than any sermon 
could be. 

I saw this production in the rough, before it was showm 
at the Rialto, and immediately pronounced it a very un- 
usual and truly exceptional combination of entertain- 
ment and advertising values. I am indeed glad to con- 
firm and commend the judgment of Frank J. Seng, one 
of our most intelligent exhibitors, who, with this pro- 
duction, marks his entrance into the State rights special 
field. 

Mr. 
ness man, 


Seng is a very successful and very wealthy busi- 
in addition to his having condycted success- 
fully ‘the Village Theatre, in Wilmette, IlI., and conse- 
quently Mr. Seng had rather a keen insight into what 
would be a production that would appeal not only to 
exhibitors for its money-making value, but to the public 
as entertainment. 


x 


As shown at the Rialto private showing, with the 


musie prepared by Managing Director Rothapfel, which 
will accompany the production when released afterwards, 
this was as near to being a perfectly constructed and 
balanced photoplay as I have ever seen. It is not a film 
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of “big scenes,” melodramatic moments, murders, fights, 
or spectacle, but a story of small-town life that holds from 
start to finish, gives many laughs and every once in a 
while slips in a kick that certainly has power back of it. 

Primarily, this production deals with the question of 
the effect upon children caused by the influence of their 
parents. This is comprehensively handled, since it starts 
with prenatal influence, carries through the environment 
of the home and then into business, and finally into con- 
trasting happy and unhappy homes. 


There are several very big problems that are dealt 
with very intelligently. The first and most impertant, 
of course, is the problem of the influence of parents upon 
their children. The second is the question of eugenics, 
bringing in the problem of whether or not health certifi- 
eates should be demanded before wedding’ licences are 
issued. Another big problem is that of whether a boy 
should be allowed to learn the truths of life from boys 
of the “shanty gang” type, or from his parents. 


We are shown two families, who are labeled “Smith” 
and “Brown” in order that it may be understood that 
they are similar to millions of others, and we are shown 
the development of their lives from the time before two 
baby boys are born up to the marriage of the one boy 
to the girl they both love, while the other boy, in dis- 
grace, leaves the town with his mother, who has had to 
bear the burden of his father’s tyranny. 

The effect of home training upon these boys is shown 
in their school life, and afterward we found the one boy 
with a constructive mind, and the other with a destruc- 
tive mind. 

There are more individual thoughts to be used in ad- 
vertising, developed in the course of this story than have 
ever been placed together in one film. This production 
covers the points referred to in “Where Are My Chil- 
dren?”, “Enlighten Thy Daughter,” “Damaged Goods,” 
and the successful play of Laurette Taylor, “The Harp 
o’ Life,” with some other thoughts, in a better way than 
those points were covered in any or all of these films, 
and it has been done without at any time becoming 
preachy or appearing to be propaganda. 

Many film producers have attempted to make “thought” 
films. This is the first one which has ever been pro-~ 
duced in such a manner as to make the thoughts effec- 
tive without making the production disgusting, preachy 
or objectionable. 

Anna Lehr, Barbara Castleton and Hobart Henley are 
the well-known stars who appear in this offering, and all 
do splendidly; but it must be said that there is not a 
single weak spot in the entire cast, this including every 
character that appears. ; 

William Welsh and Bert Busby were splendid types of 
contrasting fathers. Hobart Henley and Gilbert Rooney 
were splendid contrasts as the children developed to man- 
hood. Miss Castleton, as the girl loved by both, was 
very pleasing at all times and appeared very beautiful 
in some of her close-ups. 

The biggest sympathy part was that of Miss Lehr, who 
appeared as the mother of the bad boy. Her characteri- 
zation was one of the most effective I have ever seen on 
the screen, and I know it will remain in the minds of 
all who see it for a long, long time. 

When we come to the children the credit must be di- 
vided between the youngsters and the director. Producer 
Henley, particularly, should be commended for having 
secured such wonderful results and having chosen such 
remarkable types. There is an unusual lot of kid stuff 
in this offering—as is fitting, since the title “Parentage” 
of course has to do with children—and néver before in 
any film have I seen such delightful handling of children. 
The schoolroom bits are going to take any one back to 
the old days, and if the funny types of the freckle-faced 
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boy, the little tow head and the various other youngsters 
do not get a laugh from your audience, there is some- — 
thing wrong with them. The bit where the bad boy 
shoots a paper wad and catches the teacher on the side 
of the face will ‘get a yell anywhere, and the boy secret- 
ly eating an apple in school is a scream. 

In passing, I want to mention the fact that Inez Mar- 
cel gave an exceptional characterization as the teacher. 

There were a number of other delightful bits, such as 
the messenger boy, the old man who had befriended the 
partners, and, indeed, it is hard to remember them all for 
individual comment, because, as I said before, the types 
were simply wonderful. The fun in the old horse car 
registered fine types and will simply compel laughs. 


The atmosphere was carried perfectly throughout the 
film, with nice detail between the time periods, and the | 
bas-relief titles carrying the well-chosen quotations gave 
an additional dignity to the offering. , 

There was no. superfluous continuity; there were 
enough close-ups so that every scene had a meaning, and 
there was no part of the action that didn’t register some 
definite point, with ali of it dovetailing perfectly. There 
is a surprise finish with a punch at the end where a 
baby’s smiling face is shown, with the question, “Would | 
you welcome one like this?” and then a real yell is 
registered when this same youngster is deprived for a 
second’ of its bottle of milk, only to have it restored, 
which brought a charmed expression. This big laugh | 
will send any audience out in fine good humor, and it is 
followed by a quotation from Lyman Abbott which sums 
up the entire thought of the film very forcefully. I be- 
lieve this quotation will get applause—and real applause! 
——anywhere. It is truly a great finish. 

As to laughs, there are scores of them that are sure- 
fire. As to thoughts, every one which is presented is 
definitely put over—smoothly, yet with a punch. As to 
pathos, there are several bits which will certainly get a 
gulp anywhere, with one big sequence, where the tyrant 
father is dying while his heedless son is out making 
merry with some friends, that will register with a bang 
with any one. When handled with the music prepared 
by Mr. Rothapfel, this particular sequence is one of the 





most effective bits of pathos I have ever seen on the § 


screen. 


Producer Hobart Henley is deserving of particular 
credit for the manner in which he handled the big situa-— 
tion having to do with the medical examination. By a 
series of contrasting scenes between the home of the 
girl, where the mother of the girl was gossiping with | 
friends, and a doctor’s office, where the father was taking 
the wished-to-be son-in-law for examination, this situa- 
tion was put over without the necessity of a title relat- 
ing to the examination. It is particularly worthy of 
comment that all of the big thoughts in his film have 
been so handled that they will hit adults with telling 
force, while any child can see the whole film, enjoy 
thoroughly the kid stuff and the many comedy moments 
without ever thinking that there is anything about the 
film that they should not see. 


The business conflict ‘between the two boys hinges. 
about a controversy which will appeal particularly in 
small towns, or to people who have ever been in & 
small town, since it has to do with a banker who controls 
the town and is himself controlled by his wife, who 
doesn’t want a factory in the town because of the smoke 
and the rough element it might bring. That is a well- 
known situation in small towns in this country which 
has. never before been touched in film stories. 7 

In the cast were Mary Grey, Miss Alice Wilson, W. 
De Shields, Frank Goyette, Bennie Blake, Matty Rou- 
bert and Alois Alexander. 






































The Box-Office Angle. 


“This is not a $2.00 picture—only spectacles really are 
—but it is, to my mind, the greatest value to be played at 
from ten to fifty cents that has ever been presented for 
film theatres, because it has such a comprehensible, di- 
re ie indisputable appeal to every class, from the highest 
bc the lowest, because of the advertising values, and it 
s the additional inestimable value of being sure-fire 
ae for every class, from the lowest to the 
highest. 
_ We have had many big films which would be great for 
‘certain classes of audiences, or in certain sections. This 
production will be sure-fire anywhere, and it has the 
greatest combination of advertising values ever gathered 
j gato similar film. 
’ Pictures like “Where Are My Children?” and “Dam- 
aged Goods” made a lot of money, but to-day propaganda 
films that are preachy or tend in any way to show un- 
necessary objectionable or disgusting details are abso- 
lutely not wanted. There is a feeling throughout the 
jcountry against vampires, “sex” stuff and films that are 
thought to be unclean. 
Nevertheless, human nature has not changed in the 
ast two years, and the public is as greatly interested, if 
not more so, to-day in the vital truths concerning’ eugen- 
E home life, parentage and the influence of parents 
pon children, than ever before. In this production, 
‘which presents these big problems in such a wholesome 
manner, you have a truly exceptional combination. 
I have looked over the advertising matter prepared on 
this offering, and can tell you that it is the most com- 
E ‘ehensive and most intelligently prepared from a sales 
alue viewpoint of any I have ever seen. It has punch 
without losing the artistic class value, and every single 
it of it contains a sales argument why Mr. Public—who, 
is they say out West, “goes by with one hand on his 
money and the other on his gun, daring Mr. Exhibitor 
9 get him inside”—should see this particular film. 
“If you can’t get capacity business on this, there is 
artainly something wrong with you! Certainly I would 


Louise Glaum in 


LOVE OR JUSTICE? 
Kay Bee—Triangle 


Walter Edwards 
Lambert Hillyer 
Chester Lyons 
s A WHOLE....Appealing love-interest paar a ton 
study 
T ORY oe? Nicely developed characterization melodrama; 
had several kicks in it 
IRECTION... -Handled characterization and atmosphere 
' perfectly, except excitement of crowd at trial 
. HOTOGRAPHY.. ...Generally very good; some excellent 
bits 
GHTINGS... -Many very artistic and effective; generally 


good 

SEO COR C97) re et ee ee Good 
TAR Distinctive personality; gave excellent 
characterization 


SUPPORT... Splendid types, giving good characterizations 
RE cet ge Good; not unusual 
Bere sce ean enh eet te ee Very good 
:..Good except crowd excitement at trial 
Ses es Fifty-three minutes (5 parts) 
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play this for a much longer run than ordinary, because 
if your audience doesn’t rave over the boy who tries to 
eat the apple in school without teacher seeing him, and 
the score of other comedy bits, and doesn’t talk about 
the manner in which the big problems have been regis- 
tered, then your town is certainly a most unusual one. I’ 
would bank on this as a sure-fire clean-up. 

While, as a matter of fact, we have an unusual con- 
dition in this production, in that, although the stars are 
very fine, they do not stand out-—except possibly in the 
case of Miss Lehr, who has an exceptionally sympathetic 
part—above the other very perfectly cast and capably 
played parts; still I believe it will be worth money to 
you to advertise the fact that Anna Lehr has been 
starred in several Triangle productions; 
Castleton is the star of “On Trial,” and had the principal 
part opposite H. B. Warner in “God’s Man”; and that 
Hobart Henley, who is the director and co-author, plays 
one of the principal parts. 

You can’t go wrong on this, unless you fail to use 
enough advertising matter. The greatest mistake you 
could make would be to think that the production will 
not need advertising. I.can tell you that it won’t after 
it has played one or two days, and it won’t need much 
when you play it for a repeat—as you undoubtedly will— 
but for the first time around you must make use of the 
advertising matter prepared for you, if you expect to 
have your patrons understand that this is a production 
which is different, which is distinctively human and par- 
ticularly entertaining. 

I want to suggest that you be particularly careful to 
note the effect of this film upon your patrons, because in 
my judgment it is certainly a production that will stand 
not only one repeat, but two or three, in the course of a 
year. By all means book this for more than one day 
when you get it, because if there was ever a production 
that will stand a longer run, not only in the cities but 
in the smallest of small towns, this is it. Being a small- 
town story, dealing with human people, played ih a- 
eonvincing manner, it will register, if anything, more 
forcefully in a small town than it will in a eity. 


SYMPATHY VAMP CHARACTERIZATION IN WELL DONE MELO 


distinctive personality and has made most of 

her friends because of an ability to present a 

characterization of a girl of the underworid in 

such a manner as to win sympathy for the char- 
acter. She has been fortunate in having severai parts of 
this type, and here we find her again in such a role, 
putting over her scenes very effectively, with the final 
result that her scenes hit harder as love interest than do 
those of the ordinary heroine who has had no hattle to 
fight before winning happiness. 

This is a story of a lawyer who slipped and fell to the 
underworld, with Miss Glaum as the woman who decided 
to reform him. She succeeded in curing him of the dope 
habit, and then found that he was reaching for better 
things, which she felt herself unable to fit in with. 

This brought her to a sacrifice, and she led him to 
believe that she was going back to the old life, so that 
he left her and took his chance in the world. 

Then came a little melodrama, very nicely handled, 
which placed Miss Glaum, who had gone straight and 
tried to fight her own way, as a prisoner accused of mur- 
dering a detective because of circumstantial evidence 
which was very strong against her. Our lawyer hero had 
become the district attorney’s most successful assistant, 
and it was up to him to secure a prosecution in the trial 
where the girl he had always loved was prisoner. 


OUISE GLAUM has a large following. She is a 
L 
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Learning that, should he fail to convict her, election 
would probably clear out the district attorney and all of 
his staff, Miss Glaum made a false confession, declaring 
herself guilty. The prosecutor-hero, however, trapped 
her into a mis-statement, refused to accept her confession, 
and a moment later the real murderer, who was conven- 
iently in the courtroom (as they always are in the 
movies), was arrested, and we found hero and heroine 
starting life anew. ; 

The underworld scenes, the handling of the party 
where Miss Glaum made her sacrifice by informing the 
hero that she had gone back to her old life, and the 
treatment of the bit of melodrama where the detective 
was murdered, all get over with a bang. 

The story was big until it hit the trial scene. Miss 
Glaum had registered very effectively, and Charles Gunn, 
as the hero, was more than satisfactory. The trial scene 
went along very decently until the crowd began to be- 
come very much excited, and then they unfortunately 
gave so many short flashes of the crowd in an uproar that 
these killed the effect of the climax and caused the pro- 
duction to slump rather badly on the finish. 

I believe that this type of story which shows a touch 
of the underworld but holds the sympathy with the un- 
fortunate woman who determines to go straight, is a 
popular one. There is no unnecessary detail given to 


the underworld scenes, and the atmosphere is very good. 


UNINTERESTING MIXTURE OF WRONGED GIRLS, MURDER AND WOE 





Nance O’Neil in 


THE FINAL PAYMENT 


Fox Film 
DIRE GTO RE Aaa A ees a oe ee eee ee . Frank Powell 
FAT LOR Se here oe ee DS i ee Frank Powell 
CAME RAILAIN "252 ett ee eee ee Davide Calcagni 
AS AV EL OG Lie ee Morbid melo that doesn’t entertain 
SEG Vecmeomaeticn a ee Assortment of ruined girls, murderers, 
blown-up ships, ete. 
DIRECTION. Rather good foreign atmosphere, but 
never made action human or real 
PHOTOGRAPH YS.. Soft and artistic for sets and 


P locations, but faces frequently not good 
LIGHTINGS..._Better for locations and sets than for faces 


CAMERA’ WORK.2=2 Very artistic on long shots 
BN ok Reman a shakin od ee oemseetaca=t ca haeci nee a ee ee OETA Ce 
SURPOR Te) eee bee Good, but handicapped by meliler 
EXTERIORS.............Some artistic shots; some ordinary 
INTERIORS 3 ee Some rather good; others ordinary 
DAL See ae ee Dee Te ae el .-For atmosphere, good 
Ee mpeeee ce hee Sea ee. ae Sixty-three minutes (5 parts) 


cause it is a series of ruined girls, murders, plot- 

ting willuns, suffering heroines and other such 

morbid, wild melodramatic situations. There is 

; no comedy relief, except where the audience may 

possibly laugh at some of the tragedy or the handling of 

some of the situations. Fox has waited quite some time 

to release this, and it would seem that this is another 

mstance of getting rid of what is on the shelf, before 
going to open booking. 

The story was laid in foreign atmosphere and the 
players were made to work with all the gestures which 
originally put foreign pictures on the bum in this coun- 
try, and consequently I can’t see the advantage of using’ 
quite so much correct detail from that particular angle. 

_ The general photographic impression was rather pleas- 
ing, because most of the scenes had a soft, artistic ef- 
fect which was very good. Unfortunately, the faces in 
many scenes were not well lighted, and we didn’t have 


Ts fails decidedly to register as entertaining, be- 
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As entertainment, this should rank.as quite a bit bettel 
than the average program release, because it has a poj 
ular star doing a very good characterization in an a 
mosphere that is rather distinctive. 
In the cast were Jack Richardson, J. Barney Sherr} 
Charles K. French and Dorcas Matthews. 


The Box-Office Angle. 


Except for the fact that this slumps just a bit durin 
the trial at the end, I would say that it is a splend: 
dramatic offering. It has several real kicks in the temyp: 
of the dramatic scenes, with some sympathy touches thif 
actually “get to you.” Most any audience will consid 
it worth while, particularly if they happen to care fi) 
Louise Glaum, who, to my mind, has a much larger fo 
lowing than many people may think. 

I’d suggest that you go after this rather hard, provj} 
ising that it is good entertainment, and refer particular 
to several of Miss Glaum’s successful productions, sup 
as “Somewhere in France,” “The Weaker Sex” and “Thigh 
Wolf Woman.” 

You might use lines like this in your advertisin; 
“Would you give up the man you loved because you fe# 
you were not good enough?” “Would you confess to} 
murder you had not committed, to save the career © 
the man you loved?” “How big a sacrifice would yd@l: 
make for the man you loved?” 


the best technique of close-ups and cutting and flashi 
with the result that the action never at any time rea 
impressed. 

After all of the ordinary surface melodramatic situshy 
tions we finished up with the willun being blown up | 
his boat, which was set on fire by the shero, who had be: 
dragging around through many scenes looking ve 
tragic because of her husband. having been hanged fora}; 
murder which the willun had committed and afterwa 
had acted on the jury in convicting the innocent mé 
Such things may happen, but the way they were handl 
here the average audience will want to laugh at the 
congruity of the willun calmly swinging all the ott 
jurors to his side so that the innocent husband could 
convicted and hanged. 

There is too much of the morbid, drab, violent trage 
about this to have the average audience consider it 
pleasing entertainment. 

Those who appeared in support of Miss O’Neil we 
Alfred Hickman, Clifford Bruce, Dorothy Bernard, L 
lie Austen and Jane Miller. 

The Box-Office Angle. 

If you have to take this because of a booking contra 
I believe you would be justified in putting it on the sh 
and digging up something which would prove enterta 


tragedy is certainly not going to please the average : 
dience, and it would seem to me to be poor business 
force your fans to sit. through productions which 
know in advance will not entertain. 

It looks to me as if the time has come when evé 
exhibitor must be careful as to what he plays, beca 
every time you wish one of these unsatisfactory progr 
“filums” on your audience, it is simply driving anot 
nail in your coffin and sending another hundred regul: 
over to your competitor who is digging up the best 
can find, and figuring each day as important as 
other. It is a false idea of security to think that 
can get away with what you used to get away with. 7 
fans have reached the stage where they rather resi 
being forced to look at films that, a year or more a 
they accepted because they hadn’t seen so many of th 
as to make them absolutely tired of such. stuff. 


UNIMPRESSIVE SURFACE ACTION 
Robert Warwick and Gail Kane in 


THE FALSE FRIEND 


Peerless—Brady—World 


Harry Davenport 
BSE) () Re seeepe tne ree roe, Use Florence C. Bolles 
! Philip Hatkin 
sS A WHOLE........ Surface-action melo started well, but 
soon dragged and died 
ITORY......Old chessboard situations that didn’t convince 
JTRECTION.....Had some good lightings, but bad story 
construction; permitted overplaying and failed 

to make action convince 


play for faces 


SIGHTINGS.................. Some sets good, but not for faces 
ET EO AMENY. CO). oe 2 ott eh ceria, eee Acceptable 


BARS.......... Registered as “acting” because of story and 
atmosphere; didn’t seem real 
Generally overplayed 
BMP RIOR S.2...12..2.--20--0-5---~- Acceptable; a few good shots 
WL ERIORS..........-......- Some well lighted; others ordinary 
BPAY st foe eee aS et Too much that was unnecessary 
BP ete ROI Soe bebe hance Sixty-seven minutes (5 parts) 


at Columbia and a number of rather well-lighted 
interiors, this was rather interesting until they hit 
the story development, which made the action or- 
dinary melodrama with the players doing the old 
















e situations drag along from one to the other awaiting 
fe climaxes, which have all been figured out in advance 
lr the audience. 

‘This was the old stuff of two friends, with one fram- 


fason no one could figure), and then in one title he 
sas made the general manager of the camp. 


wacation in a cabin near the lumber camp, and the wife 
sent out for a walk, was caught in a storm, and took 
*fuge in hero’s cabin. This was followed by other meet- 
Ss, with the climax where hero and willun had the 
istomary battle—even going to the detail of the hands 
mvaching for the gun on the floor—and it all ended with 
ie valet who had been sticking around all through the 
wTering, waiting for the time when he could kill the 
willun, thereby leaving the hero and wife happy with- 
fit either one having blood upon their hands. 

s)/There was nothing distinctive about any of the han- 
Ying of these ordinary melodramatic situations, and 
hile there were a number of sets that were rather well 
ye thted as sets, the lighting on the faces was not artistic 
we really good. 

mt! In the scene where Miss Kane came to Mr. Warwick’s 
)bin to escape the storm, she rushed into the cabin 
sscompanied by a bucket of water, which will probably 
% a laugh most anywhere. There were a number of 
; {hich pentities which marked the film as artificial and 
:fpareal. 

) We had a woman, early in the offering, who was al- 
#’8yS shown in her boudoir about half dressed, she being 
pere to prove that the willun was a bad man and to 
yrovide some one for the burglar to murder, who after- 
ard became a butler and valet, so that the willun would 
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MELO THAT FAILS TO CONVINCE 


have him in his power. From the time this murder was 
pulled, and the murderer went home to find his wife 
cea the picture was gone, becaues it had become cheap 
meller, 

Many of the title decorations in this were truly awful! 
Some of the titles were poorly worded, but even those 
which were well worded were made ridiculous at times 
by the very inartistic decorations. 

Mr. Warwick and Miss Kane ‘didn’t register humanly, 
and failed to impress, partly because of the story and 
atmosphere. 

Earl Schenck as the willun was just a regular willun, 
except that in the scene where he struggled with the 
burglar his hair became mussed in such a manner as to 
get a laugh in the theatre.- 

Others who appeared were Pinna Nesbitt, E. J. Rollow, 
Jack’ Drumier and Louis Edgard. 

The Box-Office Angle. 

If the name of Robert Warwick and Gail Kane will 
pull you any business, you can figure this as just an 
ordinary melodrama that fails to make any impression 
other than that of “just filum,” and it is up to you to 
use your own judgment as to the advisability of playing 
surface-action stuff which is decidedly meller in spots 
and which will never make your audiences enthuse. 

_To my mind, community audiences everywhere are 
sick and tired of these ordinary surface-action meller- 
drammers. When they can get melodrama that convinces 
pecause of the personalities and the convincing atmos- 
phere, then it is all right. But these ordinary, unreal 
situations fail utterly to impress any more. 

This fails to stir at any time, even though it is melo- 
drama, and consequently I don’t figure it as a picture 
that will start anything even in a house that likes action 
melodrama. 





THOUSANDS OF DOLLARS 


are spent with exacting care in the making of your features. 
Hnormous sums are expended for stories, directors, players, sets, 
locations, ete., to bring your production up to the high standard 
demanded today. 

Do you realize 50 per cent. of your efforts and expense can be 


DASHED AWAY 


with inappropriate music? 


GEORGE W. BEYNON 


offers you 
MUSICAL INSURANCE 


not only as a protection in the proper presentation of the 
picture but actually enhancing the Box-Office Value of 
Your Production. 


BEYNON HAS ARRANGED 

SCORES OF SCORES THAT SCORED 
BEYNON’S ORCHESTRAL SETTINGS 
ADD DOLLARS TO ANY PRODUCTION 


“One Law For Both’—Now playing Lyric Theatre, N. Y. City 
168 Paramount Releases — 3 Triangle Superfeatures 
Before Presenting Your Next Feature 


Phone Write Call 


Murray Hill 9876 505 Fifth Ave, N. Y. C. 
GEORGE W. BEYNON 
SCORES THAT PUT THE PICTURE OVER 
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RATHER INCOHERENT MELO WITH FINE SNOW STUFF NEEDS EDITING 


Doris Kenyon in 


THE GREAT WHITE TRAIL 


Wharton, Inc.—State Rights 


re LO Reece toate hh eS Leopold D.. Wharton .. 
PALO) Re2erg 8k tegd Sate la te peers Sep Leopold D. Wharton, 
AS A WHOLE......:-«. Had some fine snow stuff, but. very , 

much too long, with unwieldy story and draggy , 


sequences ; ; ee 
STORY.....Badly in need of editing; had very convement 
spots and was too involved to. be direct and forceful 


DIRECTION... Registered some splendid atmosphere, but. 


permitted incoherent development of plot, there- 
by lessening value of important, scenes; repeti- 


tion of good atmosphere touches marred their,.; 


effectiveness Lael “O° Sariguy ack: ry 
PHOTOGRAPHY......Generally excellent; many beautiful 
shots, butssome scenes just good 


LIGHTINGS.:...2:22.2Lau Many very finé; generally good, 
CAMERA WORK....:.2..:.: bog. Snir fl Generally good 
STAR......2: Pleasing, but failed to register change in ages 
SUPPORT..........Some good types, but ‘much overplaying. 
EX:TERIORS...22.ctielsi Many: beautiful snow shots; others 

satisfactory 
INTERIORS..:..... Many very good; some rather ordinary 
DETAIL. ..2.22.:.-- Too much of it; very convenient at times 
TIME................One hour and forty-five minutes (8 parts) 


O begin with, this was decidedly too.long. It 
needs editing very, very badly, with almost 
every sequence suffering from unnecessary foot- 
age that naturally hinders the development and 
mars the effectiveness of the scenes that are 

important. : 

Entirely too much footage showing urinecessary detail 
was given to a sort of prologue, this footage all coming 
before the first of the snow stuff. When the story shift- 
ed to the Northwest, the best of the snow scenes were 
rendered less effective by unnecessary repetition. 

There were some good spots in this, but the story as 
it stands has very convenient moments, with quite some 
melodrama and development which brings both the hero 
and the heroine into the old familiar “lost memory” situ- 
ation. 

When the hero got a bump on the head ‘and lost his 
memory, he developed a beard which was a cross between 
a nihilist and Santa Claus, and so of course none of his 
friends knew him. The heroine ‘had already lost her 
memory because of illness, but somehow when thirteen 
years elapsed after this illness she didn’t appear to be 
any older than she was early in the story, when she was 
presented as a wife and the mother of a little baby. 

If this were cut down to about 6,000 feet, or even 5500 
feet, and allowed to remain in seven short parts, it 
would be a much more desirable picture, because the 
scenes that remained would be more effective and the 
story could be simplified so that it would register to 

nuch better advantage. Many of the titles also need 
attention, because, while some of them were good, many 
were decidedly burdensome and certainly not what speech 
titles would have been under the circumstances. 

The story was based on a misunderstanding between 
husband and wife which resulted in a separation, with 
wife through illness losing her memory. Her child was 
conveniently adopted by a minister who had wanted to 
marry her. 

Thirteen years later we found that the husband had 
been seeking her all this time, and then the story shifted 
to Alaska, with the wife-mother sailing as a nurse under 
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had adopted ‘the child also went to Alaska. 


-minister’s mother died and the adopted daughter w: 


. the, result that he recovered his memory, and finall 
sled, ete., we found hero and heroine and adopted daug 


ter getting together for the finale. 
. martyr, 


important. scenes over. in a human manner such as cat 


Pont 2 hee eae 































another name; ahd the husband conveniently learning 
the same time that she had taken this name, with 
result that he followed her to Alaska. The minister w 


On the great white trail the hero was bumped on 
head,, lost his memory and grew a beard. He and 
wife met without knowing one another, and then t 


— ~a See, eg 


sent for. The. saloonkeeper-willun kidnapped the adop 
ed: daughter then bumped hero on the head again, wi 


after a very melodramatic session of chases in a d 
The minister died 


In many places, particularly in the melodramatic mo: 
ments,, the. players,.were inclined to overact, and the 
general impression. lacked the intimate human touch 
reality chiefly. because the scenes were registered 
some.distance from the camera, with the players regis} 
tering their thoughts by gestures and movements of th 
body. without a sufficient number of close-ups to put 


be accomplished by thought register as compared witl 
action register. ; 1 
There were some good comedy bits, but the effective 
ness of this was injured by the fact that there was t 
much of it. For instance, we had a comedy character 0; 
a grocery boy which would have been good had it bee 
confined to proper footage. Too much prominence i 
given to this character as handled at present. : 
Many of the snow scenes were exceptional. The com 
position was excellent and the scenes were truly beauti 
ful. The incidents having to do with the terrors of th 
great white trail and the dog-chase bits were well han 
dled, except that we have too much footage devoted t 
them at present. If they were cut to better advantage 
they would register very well. 
In the supporting cast were Louise Hoteling, Edga 
Davenport, Thomas Holding, Richard Stuart, Paul Gor 
don and Hans Robert. 4 
The Box-Office Angle. i 

I understand that this is to be trimmed in footage 
and if this is done the offering should register as a g00 
feature despite the convenience of the story and thi 
melodramatic moments, because it has some very beaut! 
ful scenes and is presented in rather an unusual atmos 
phere. Certainly the snow stuff should register very we 
in the summertime. The production isn’t what I woul 
call a big feature, even after being reduced in footag 
and bettered as to titles, but it is better than the avel 
age program release by considerable and will get over a 
very acceptable for a special if you make it clear thé 
it is a melodrama of the great Alaskan snow regions, © 
There are many things technically that film folk wi 
see wrong with this, but the general public will undoub 
edly consider this rather a pleasing offering, providing 
is reduced to proper footage. - 


Benjamin Chapin’ 
Author and Director General ; 


of the Lincoln Cycle Photoplays 
Che Benjamin Chapin Studios 
and Executive Offices: 


ae 


4 
4 


Ridgefield Park, N. J. 
Telephone 583 Hackensac 
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anything but artistic. 
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STORY THAT MISSES FIRE BADLY, 


Norma Talmadge in 


POPRPEY 


Norma Talmadge—Selznick-Pictures 


ECCT CSL) eres ee ek eee se ......Ldward Jose 
SECEDE CD Re weercanee se ian ee cee Cynthia Stockley 
PAU A ey Bred Vases Ons en ee Ben Teal and John Ritter 
GAMEICANUAIN f2 0222) =) See Ben Striuckman 
locale of film, permitted much overplaying and 

didn’t make action human or convincing 
AS A WHOLE........ Draggy, inartistic, with unconvincing 
action that became funny in spots 
STORY ....2: _.....Missed intended spiritual suggestion and 
mae became ordinary unconvincing action 
DIRECTION........ Failed to make atmosphere convince as 
locale of film, permitted much overplaying and 
didn’t make action human or convincing 
PHOTOGRAPHY........ Frequently very poor; occasionally 
good, but general impression bad 


-LIGHTINGS.....Occasionally good for sets, but generally ' 


bad for faces; not distinctive or truly artistic 
CAMERA WORK......Varied decidedly from good to poor 


SA RN ES ee pe a ie a ee re a a Very much handicapped 
SBMUIRBOR Ueto t oot cohen Overplayed decidedly 
EXTERIORS............ Many very ordinary; failed to create 
proper atmosphere impression 

TNDERIOR Scns os ee A few good; others ordinary 
eA Eee Too much that was unnecessary and plot 
incoherent 

BPE Hones a One hour and thirty-two minutes (8 parts) 


be treated in such a manner as to effectively 

present the development of a young girl into a 

woman of the world, with the attention centered 

upon this character, we found that instead of 
characterization this offering was centered upon action, 
with the story decidedly incoherent because it was be- 
fuddled with much unnecessary detail,-many attempts at 
atmosphere which failed, and oodles of overplaying which 
made the situations so mechanical that the average au- 
dience will lose interest in the entire production. 

The photography varied in an appalling manner, with 
the print which I saw in the New York Theatre in ter- 
rible shape. The tints were bad, with many scenes un-~ 
tinted which should have carried tints, and scores of 
others both toned and tinted, with a result that was 
Some of the scenes were too dark 
and some were too light, with light changes in the same 
set that were so noticeable that they jarred. The gen- 
eral impression as to the photography was certainly not 
that it was artistic. In many ways this may have been 
the fault of the printing, but it is impossible to present 
alibis to an audience when they are seeing a film in a 
theatre. 

The story told of a little orphan who was badly treated 
in a South African home, with the result that she ran 
away and was adopted by a man who afterward married 


A PPARENTLY intended as a story which’ should ' 


her, while she considered the ceremony to be one of 
_ guardianship. 


She fell in love with a hero who was wandering in the 
woods in a trance caused by fever, and years later we 
found her in London with a baby, which was conveniently 
killed by a fall from a window, and then she afterward 
met the father of the child and he didn’t know that he 
had ever had an affair with her. 

The guardian-husband wanted to claim her, but she re- 


_ fused to be claimed, and then a girl who wanted to mar- 
= ry the hero tried to stir up some scandal; but we found 


375 


Thursday, June 14, 1917. : 


POORLY PLAYED AND DIRECTED 


that she had a past also, and so the husband permitted 
the divorce, and the hero and shero were happy. 

Frederick Perry was: the guardian-husband, Eugene . 
O’Brien was the trance-pedestrian hero, and Jack Mere- 
dith was a friend of these two who figured in many 
scenes which were certainly unnecessary. Mr. Perry and 
Mr. Meredith acted upon any and. all occasions, some- 
times with much emphasis. They were decidedly cam- 
era-conscious at all times. 

Eugene O’Brien didn’t have many scenes, and in these 
he spent most of his time looking like a hero. 
There were many titles that were pure; unadulterated 
gush, and several times they pulled poetry which re- 
minded ‘one of the “sweet spirits” stuff which you know. — 

The producer has failed to make his atmosphere con- 
vincing or even definitely interesting, and the develop- 
ment of the story is terribly draggy at times, with the 


‘result that the production wanders and drifts in such a 


manner as to absolutely become wearisome. The story 
was not well tied together, and because-of this the im- 
portant scenes failed to hold. as they should, thereby 
making some of the overplaying become funny. The 
audience at the New York had a number of laughs over 
certain situations which were intended to be serious. 

If this had been reduced in footage so that it would | 
run about twenty-five minutes less, with the prints bet- — 
ter and the tinting and toning handled in a more artistic © 
manner, and the titles so worded as to hold the story — 
together and get rid of the gush, this would probably — 
prove a very satisfactory offering. In its present form 
it is sadly—indeed, very sadly—lacking in the, essential 
elements needed to have it regarded as entertainment. 

Miss Talmadge was very much handicapped, not only 
by the lightings which frequently showed her to very 
bad advantage, but because of the overplaying of some 
of the supporting cast and the poor photographic work. 

The grouping of many of the scenes was bad, the gen- 
eral technique was not good, and although the average 
audience will not understand that it isn’t Miss Tal-— 
madge’s fault, they will know that the producer is re- 
sponsible for many of the things which are wrong with 
the production. 

The Box-Office Angle. 

Norma Talmadge is rather a good bet at the box office, 
but this is a very poor production. You.can undoubtedly 
do some business with it because of her following, but 
I would consider very seriously the advisability of play- 
ing a production like this, even though it. will pull busi- 
ness. 

There is One possible redeeming point which may make 
it possible for you to get this by. The story is so inco- 
herent and so involved at times that it will wander along 
with a suggestion here and there of a thought under- 
neath, that the average fan may look at it all and feel 
that somehow they have missed the intended suggestion, 
with the result that they will think it is their fault that 
they didn’t appreciate the merits of the film. 

However, this is rather a long chance to take, and I 
believe that if you can find something which is truly 
entertaining, you will be decidedly better off to play it, 
knowing it to be good even though you get a little less 
business, instead of grabbing what you can get on Miss 
Talmadge’s reputation and sending your fans away with 
a feeling of dissatisfaction. 


HAROLD LOCKWOOD 
Yorke--Metro 
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The Program System is on the Run! 
Keep It Going! 
































HE Cpen Market is here. The program system is 
on the run and going fast. They admit it! 
Certainly it is gratifying to me to realize that 
this condition which will be so decidedly bene- 
ficial to the exhibitor has arrived after the 
battle which I have helped to lead to get it. 
You all remember the arguments I presented a year, 
and even two years ago, in favor of Open Market book- 
ing as against the contract system and naturally I am 
very much pleased to realize that the producers have 
nally recognized the fact that they must adjust their 
methods to the needs of the exhibitor, because if they 
don’t give the exhibitor the best of it, they (the pro- 
ducers) will in the end get the worst of it. 
Paramount has announced that they will book all of 
their stars independent beginning this fall; indications 
are that Metro and Fox will do the same, and I can 
tell you definitely that there is not a program company 
existent today that doesn’t realize that the Open Market 
method of booking is the only sane, sensible means of 
catering to the better houses and the intelligent film fans. 
I have talked with the bosses of the various big or- 
ganizations on this matter and find that every one ad- 
mits very freely the fact that the program system has 
had a kick in the ear. 
Undoubtedly we will continue to have some compa- 
nies making the productions which are to be marketed 
on the yearly contract basis, but these companies will 
be catering to the shooting-gallery exhibitor who hasn’t 
sufficient confidence in his own judgment to try to run 
his house like a regular place of business, and conse- 
quently prefers to take what he can get from some 
feller who will provide him with so many features a 
year. 
I said last year in my editorials hammering for the 
open market, that there would naturally be a period of 
time when conditions would be unsettled while the com- 
panies were readjusting their plans so that they could 
switch direct to Open Market booking. We are at t’’ 
minute in the midst of that situation, with many artists 
and directors doing a lot of wondering as to just where 
they are because the producers have been cutting right 
and left and readjusting their producing organizations 
in order to be able to start fresh on the Open Market 
producing plan. 
It will be a case of the survival of the fittest, but cer- 
ainly those who can deliver will be able to get more for 
their services than ever before, while those who have 
been sneaking by under false pretenses will get the gate 


















and find it hard to keep busy in the future. 

Many very capable people will be out of work tem- 
porarily, but as soon as the producing companies readjust 
their plans, those who have made good or can make good 
will find no difficulty whatever in getting worth-while 
positions. 

The most promising angle of the recent developments 
is the acceptance by several of the biggest producers of 
the fact that the director is of supreme importance. 

L have been hammering that thought ever since I first 
started to write—three years ago—and one of my first 
editorials was on that particular issue. I find now that 
a number of producers are accepting my suggestion that 
the director should not only be given the necessary 
authority, but should not be hindered by incompetent 
material and should also be given an interest in the 
company which would provide him with a percentage of 
the profits of the productions which he makes, 

Certainly there is no better way to give the director 
the proper incentive to make the best picture possible 
at the most. reasonable figure without sacrificing quality 
for economy. 

The system which has paid the director a salary has 
placed him in a position which made it desirable to him 
personally to make the best picture possible under the 
circumstances regardless of cost. If his negative was 
costing twenty-five thousand dollars and he thought he 
could make it better by the expenditure of another ten 
or fifteen thousand, he generally spent the additional 
sums if he could get them to spend. This additional 
expenditure might only increase the value of the pro- 
duction two or three thousand dollars, but that meant 
nothing in the life of the producer. It was up to him 
to make the best picture possible, and he wasn’t con- 
cerned with the expense account except that he had the 
organization fighting him to make it as cheap as possible. 

This situation has developed an antagonism between 
the director and the business office which could be en- 
tirely eliminated by placing the director in a position 
whereby he would be working as a partner on a per- 
centage arrangement which would leave the question of 
whether or not his picture made good to decide what 
his net salary on the offering should be. 

Under this sort of an arrangement the director would 
be glad to co-operate with the business office to make the 
picture as cheaply as possible without sacrificing the 
quality, and the business office would have much more 
confidence in the director’s good intentions. 

I believe that the future is clearly defined so far as 
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producing is concerned. ‘I think that we will have in- 
dividual units specializing on a certain sort of production, 
with the director working on a percentage basis which 
gives him big returns if his picture prove a success, and 
small returns if it prove only an average offering. 

One or two of our big successful men have worked 
on this basis in the past, but our supply of sure-fire 
directors has been limited. It is still limited, unfor- 
tunately, to an appallingly small number, but there are 
a great many more real directors in the business than 
the average executive knows about, because we are still 
in the unfortunate condition of having executives in 
charge who don’t know what the other companies and 
individuals are doing. 

Just a year ago I was hammering hard at you exhibi- 
tors, who are really the backbone of this tremendous 
industry, to get together and arrange things so that 
you could be protected and in a position to get the 
things that you should have. Quite a lot has been ac- 
complished in the past year, but there is still much to 
be done. 

I am reprinting here an editorial which I wrote just 

| a year ago. It made some of you think then and it may 
help to get some more action now, since we have found 
that the past year has proven that points which most 
of the big producers laughed at at that time have since 
been accepted by them as gospel. Think it over and 
see to it that all the boys around you start their think- 
tanks to work on the same problem. \ 


THE MARKET BASKET. 


(From WID’S, Vol. II, No. 24; June 15, 1916) 

Did you ever stop to figure out why there is such an 
institution as the market basket? If not, ask your wife, 
if you have one, and if you haven’t one, ask some one 
else’s wife. 

The most important reason is that when the house- 
keeper fails to personally select what she wants or at 
least have the opportunity to look over what is in stock, 
she gets the worst of it quite frequently. 

The market basket institution also enables her to find 
out about prices and quit paying whatever the bills 
call for. 

I firmly believe that the exhibitors of this country are 
making a terrible mistake in allowing the institution of 
the Program method of releasing feature films to con- 
tinue to exist. 

I have yet to hear any one successfully defend the 
Program plan as against the Open Market booking plan 
from the exhibitor’s viewpoint. It is certainly true that 
the Program plan is better for the manufacturer because 
the Program makes it possible for the manufacturer to 
shoot in a bad one now and then or a cheap one and 
then bolster it up by an occasional good one. 

It is all very well to hear them talk about establish- 
ing standards and such “bull,” but I believe any exhibi- 
» tor in the country will agree with me that so far no 
concern has made good on that proposition. 


Many big exhibitors from all over the country seem to 
agree with the thought which I have advanced, that 
producers be particularly careful at the present time 
to make their productions entertaining as well as box 
office attractions. 

By entertaining I mean that there should be more 
films of a light comedy character, with a tendency 
toward the human element, rather than the wild melo- 
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Another argument for the Program plan is that the 
establishing of a trademark, which is to be used in con- 
nection with the advertising of films, is a good thing. I 
will grant that it 7s a good thing for the manufacturer, 
but I will not grant that it is a good thing for the ex- 
hibitor. 

I insist that the public who go to films, know the indi- 
vidual stars, have their favorites, and also know the 
individual directors, and have their favorites. I insist 
that this public, at least the part of them who do any 
thinking whatever regarding what films they shall at- 
tend, pay much more attention to the stars, the indi- 
vidual stories and the directors than they do to the 
names of the companies presenting the films. 

I believe in the Open Market method of booking films. 
I believe it is the only sensible and efficient manner of 
choosing attractions. I also believe in paying for each — 
film what it is worth to you rather than paying a stated 
amount for so many films as they come—good, bad and 
indifferent. 

I believe every exhibitor will agree that Marguerite 
Clark is a better box office attraction than some star 
(?) who has never been heard of. Why, then, should 
you pay the same for the picture featuring the un-_ 
known star that you pay for the Clark picture? 


You can rest assured thai any argument from the 
manufacturer about your getting the big ones at a low 
price in order to offset the little ones at the big price, is 
a bad argument for you. If it was a bad argument for 
the manufacturer he would change his policy and change 
it quick. Today he is the only man who can change that 
because you exhibitors have not as yet realized your 
power and for that reason you are still entirely at the 
mercy of the manufacturers. 


I am very much in earnest about this question 
because I believe it is of tremendous importance and it 
seems to me to be really ridiculous that the most im- 
portant branch of this tremendous industry should be as 
helpless as it is today. £ 


If the exhibitors ever say that they want Open Markell 
instead of the present good, bad and indifferent Program 
lottery, they will get it. But they must say it as an 
organized body or at least there must be an organized 
sentiment. 3 

The Convention in Chicago will be an ideal place to 
talk over such important questions as this and I believe 
that every real exhibitor should make it his business to” 
get there. If you have any objections to the present 
methods of the M. P. E. L. of A. do not sit home and 
fight with yourself about them, go to Chicago and find 
out whether you are right or wrong, and if you are 
right convince somebody else that you are right. Maybe 
you can convince the M. P. E. L. of A. Personally I be- 
lieve very strongly in the M. P. E. L. of A., and I think 
every exhibitor in the country should belong. Not only 
should he belong, but he should take an active part m 
the organization’s work. 


I EE merce) 


drama or the heavy tragedy stuff. 
With war conditions upsetting the country, it is real 
essential that we aim to give more opportunity f 
laughs. Any exhibitor will tell you that he can 
three times as much business to-day with a comedy 
he can with any other kind of production. 
You producers who want to get the money sh 


give this some very serious consideration. ; 


Stes 


ly 


Barbara Tennant and Chester Barnett in 


THE SUBMARINE EYE 


Williamson Bros.—Submarine Film Corp.—State Rights 
PRODUCED UNDER SUPERVISION OF... J. Ernest 


and George Williamson 


SL EG Rr Opie eee ete 2 te Winthrop Kelly 


PEL) eaeeenere ot to J. Ernest Williamson 
PAVIA AUN: ee eee Harold Sintzenich 


AS A WHOLE............ Interesting, fast-moving melo with 
excellent undersea photography as distinctive 
novelty 


STORY......Nothing unusual except undersea periscope 
idea, which was very interesting, and introduced 
submarine photography logically 

DIRECTION.....Surface melo had good swinging tempo, 
although quite some “acting”; thrills and under- 
sea novelty effectively introduced 

PHOTOGRAPHY .....Excellent, some spots a little muddy 


Se REAR eee eee a ee Just good 
MeOVL ERA OW ORK os. 2. -c-.- ticcecccctdec Good; not distinctive 
a ins ceaccdinntienae Pleasing personalities 
PEE IR hae fee ys cen Good; sharks real thrillers 


Le Some interesting locations 
Good; not unusual 
LALA | ee Many interesting bits; submarine stuff 
wonderful 


BLUR) eee 50s. One hour and twenty-five minutes (7 parts) 
HE first comparison that every one will make re- 
: garding this production is to think of it as 
contrasted with “20,000 Leagues Under the Sea.” 
Certainly, as entertainment it is better than the 
“20,000 Leagues” film, and it would seem to me 
that with the submarine periscope thought in the title 
and the additional advertising angles, with the assur- 
ance that you can pronounce the melodramatic story in- 
teresting, it should pull more business than the picturiza- 
_tion of the Jules Verne story. Because, some people— 
and, in fact, rather a surprisingly large percentage of 
people—had never heard of “20,000 Leagues Under the 
Sea” as a novel. 
In considering material for the screen it is vitally im- 
_ portant that those who select have a comprehensive un- 
derstanding of just how much the millions of screen 
fans know about literature and theatricals. For a rough 
guess we can figure that there are between sixty and 
seventy million regular film fans, and I am willing to 
_ bet that at least 50 per cent. of them are decidedly un- 
familiar with literary classics or theatrical successes, 
_ particularly those which have been successful only in the 
_ large cities. 

This production starts off with a little prologue regis- 
tering how a treasure chest had been deposited on an 
island in the West Indies, and then we come to the pres- 
ent time and discover a young inventor who has per- 
fected a contrivance whereby one can see under water, 
_ just as the submarine by the use of the periscope sees 
_ what is going on at the surface. 

This young man having overheard a sailor tell of 
the West Indies treasure which he had tried to rescue, 
explained his invention, and an expedition set out to find 
the valuables. The millionaire’s daughter, Barbara Ten- 
_ nant, who financed the young inventor after hearing his 
story, soon became interested in the young man. 


j 
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_Of course, there was the usual villain, and after ar- 
riving in the West Indies the plot developed to a situation 
where the diver who had been employed to descend for 
the treasure refused to go down for the chest, which had 
been located by means of the undersea periscope, because 
of sharks in the water. Hero volunteered to make the 
descent. ; 

By the falling of the lid of the chest the hero’s hands 
were caught as in a vise, and he was imprisoned at the 
bottom of the sea all through the night, while the frantic 
members of the party sent wireless calls for help, which 
brought a submarine racing to the rescue. 

Finally the heroine thought of the black divers of the 
sponge fleet some miles away, and she raced in a fast 
motorboat to bring back the head of these men of the 
sponge fleet. There was an excellent tempo to th action 
showing the racing submarine, the returning launch and 
the struggling diver at the bottom of the sea. When 
the party bringing the black giant reached the yacht, the 
villain tried to dissuade the black man from entering 
the water, by showing him the sharks, but our black hero 
didn’t hesitate. Down the pipe of the underwater peri- 
scope he went, hand over hand, with a long knife between 
his teeth. 

On the way down and on the way up sharks came 
within two or three feet of him, and these scenes will 
certainly give any one a real thrill. However, the black 
man was undaunted and made his way to the diver, re- 
leased him from the chest and made his rescue possible 
without any injury. 

After all of the wild excitement about the recovering 
of the chest, we found on the finish that the man who 
had lost his life because of gold, in the years gone be- 
fore, had left nothing but a diary in the chest, which told 
of his miserable downfall, and warned all young people 
against valuing wealth more than love. Of course, this 
was very satisfactory on the finish, because by now the 
two young people were very much in love and her old 
man had all the money they could spend, anyway. 

Naturally the most important angle to consider on this 
production is the value of the submarine scenes. Surely 
they have been beautifully handled and are a decided 
novelty, with the action cut into the story in such form 
as to make it truly interesting all the way without 
seeming to have it forced into the story development. 

From the very first submarine scene where we saw 
the gaudily striped fish that tried to sneak up close to 
the camera for a close-up, to the final scenes having to 
do with the rescue of the diver from the chest while 
the sharks hovered about, this portion of the film is 
truly interesting. : ' 

The surface scenes were not distinctive as to direc- 
tion and atmosphere, but they were all satisfactorily 
done, and, combined with the submarine action, make 
this a feature that should get big money and please 
most anywhere. é eee 

Of course, the real feature of this offering is the sub- 
marine photography with the sharks providing the thrills. 

Barbara Tennant, as the heroine, was very beautiful 
and registered with that same pleasing personality which 
made her a tremendous favorite when Eclair films stood 
at the top of the heap, a few years ago. 

Chester Barnett was pleasing as the awkward, bashful 
young inventor, and the other members of the cast were 
very satisfactory, although they occasionally slipped in 
a bit of “acting.” 

In the cast were Eric Mayne, Charles Slattery, Edward 
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Butler, Fred Radcliffe, Lindsay Hall, Lillian Cook and 
E. Hudson. 
The Box Office Angle 


This ought to get money anywhere if properly adver- 
tised, because the periscope is one of the livest issues 
of the present time and it is a great thing to be able to 
talk about an “inverted periscope.” You can safely prom- 
ise that the submarine scenes in this are not only beauti- 
fully photographed and wonderfully exciting at times, 
but that they are exceptionally educational as to present- 
ing an intimate study of the flora of the ocean. 

You will find that the advertising dwells upon the 
undersea periscope idea, and I want to suggest that you 
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play up that and the submarine photography for all it 
is worth. 


In many localities the “20,000 Leagues” picture failed 


-to please because the story was very badly assembled 


and wandered much. You can definitely promise that 
this is a much more interesting production, that it has a 
story which holds together much better, and consequently 
that it will certainly please anywhere, even though “20,- 
000 Leagues” missed fire. 


Of course, it isn’t advisable to admit to your patrons 
that the “20,000 Leagues” picture isn’t good, but you 
can emphasize with much force the fact that this is 
much better than “20,000 Leagues Under the Sea.” 


FANTASTIC FARCE MIX UP EARNS SOME GOOD LAUGHS 


Harold Lockwood in 


THE HAUNTED PAJAMAS 


Yorke—Metro 
BPTTC RS Olen eee tee dane ee ee Fred J. Balshofer 
PALE C) Rete ee coh ee eee ee ee Francis Perry Elliott 
SCHEIN A RIO CB Youur ripe) sane eee eee Fred J. Balshofer 
GAVE BYR AEA IN eo ngs ee are eee Tony Gaudio 
ASA sWHOLE SS... Far-fetched farce fantasy, but 


entertaining 

STORY........Wild mix-up due to peculiar pajamas, which 
changed personalities who wore them 

DIRECTION.......... Gave distinctivé atmosphere and kept 
action interesting 


PHOTOGRAPH Yorter re ee ee eee ae Excellent 
PSG EEIUIN Gis 2 oe reece Many very effective and artistic 
CAMERA? WORK? 23 2S Splendid 
LUA ean eee eet Pleasing personality; matinee idol 
SEE OR Te Good character and pleasing leading lady 
EXTERIORS........Some very artistic; generally pleasing 
IVE RIORS 335 3e oe ah eee oe Very good 
DRA eres oe te Muchly mixed, but interesting 
TIME _wuwss-------------1Xty-four minutes (5 parts) 


believe the average audience will accept it as a 

farce, enjoy it while it runs and declare when it 

is finished that it was rather an entertaining 
offering. 

The plot had to do with a pair of silk pajamas which 

worked wonders, in that the character who put them on 


LTHOUGH some people may think that this is 
A too badly mixed and entirely too far-fetched, I 


was transformed into some one else, with rather amazing 
results. 

In one place this plot stepped pretty close to the edge, 
because we found a young man transformed into a girl 
who still carried the personality of the young man, with 
the result that she became very familiar with Mr. Lock- 
wood in his own room. In some communities this will 
go great, and in others they may think it’s a little bit 
too near the deadline. 

The general atmosphere of the offering was excellent, 
there being many good lightings and much that was 
as in the way of exteriors and classy composi- 

ion. 

Harold Lockwood has a pleasing personality, was given 
many close-ups in this and registered in a manner to 
more than satisfy the girls. 

Carmel Myers, who appeared opposite Mr. Lockwood, 
was very pretty and more than interesting in the silk 
pajama scene. 

Others who appeared were Ed Sedgwick, Paul Willis, — 
Gordo Kino, Lester Cuneo, Harry de Roy and William de 


Vaull. 
The Box Office Angle 

Figured as farce comedy, I believe this will register 
very satisfactorily anywhere. There are a good many 
laughs, and while the action is decidedly mixed and 
twisted, the spirit of fun pervades to a sufficient extent 
as to justify much of the wildness. . 

I would make it very clear that this is a comedy and 


bill this with such lines as, “What would you do with a 


pair of silk pajamas capable of transforming a boy 
friend who put them on, into a girl? Suppose the next 
time a friend donned them he was transformed into the 
figure of a notorious murderer? See ‘The Haunted 
Pajamas’—It’s wild, but funny!” 
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NASTY UNNECESSARY DETAIL IN 
WHO’S YOUR NEIGHBOR? 


Master Drama Features, Inc.—State Rights 


ECOG) eee ae ee ee S. Rankin Drew 
PACU E ES EAMG) Tc enters Stree 0 a toute pe ees cena Willard Mack 
SSC TINGATEC LOB ESN ee oe al eee eee S. Rankin Drew 
AS Van WH OUNE 222-22 Kept woman and lured girl meller 


with much unnecessary detail of drunk parties 
: in kept woman’s apartment 
DIRECTION...........-- Gave excellent tempo to final clash, 

but smut detail and unpleasantly complicated 


family situation gaye production very bad 

taste 
PHOTOGRAPHY.......... eres Ae oes Generally good; some poor, 
lighting on faces 
MIGHOUUN GS)2 so Sometimes excellent; sometimes © 
only fair 
Be NT EAN WV COR ores ote: cenireenednstk Good; although varied 
RS Ae eee eet a onal cs ck eee eee Sas See None 
SULCOR = Father, kept woman and heroine very 
good; heroine’s sweetheart awful 
TUDE RCL) epee ta a Sa secon ae, Seem a Acceptable 
NDS RG) RS seeseaee See. Bae ee) Generally very good 
OES etree cee oe co eco chase ns cca ceseees Much that was very 
suggestive and objectionable 
FEV Fee ee oo nce One hour and 20 minutes (7 parts) 


ing the fact that the exhibitors and the public are 
sick of sex melodramas, that a producer should pre- 
sent such a dirty mess as this; because it will un- 
doubtedly be advertised heavily, with a lot of fuss 
made about it in an attempt to sell it, and as a con- 
sequence it will stir up more censorship agitation. 

No one believes more thoroughly than I do in the 
fact that we should not have censorship. Neverthe- 
less, we must face the situation squarely. We have 
censorship today in several States, and when producers 
offer this sort of a production as a special feature it 
stirs up the animals so that immediately they have more 
reasons for demanding that films be controlled. 

The theme on which this is based is, that vice should 
be segregated. That problem is worthy of considera- 
tion and undoubtedly has much to commend it. The 
unfortunate angle is that the producer in presenting 
this offering has registered entirely too much detail of 
an objectionable nature which is not necessary from any 
angle, in order to prove the point he was trying to get 
over. We are shown entirely too much footage de- 
voted to parties in the apartment of the kept woman, 
with several different scenes registering with much em- 
phasis her methods of working on both her keeper and 
the friend she decided to play with while her keeper 
was away. It is these scenes which will cause the 
trouble. They will make most members of any audi- 
ence feel that they have seen something repulsive. 
Some of your patrons may think it’s great stuff while 

they are looking at it, but you will find that they will 
all condemn it most emphatically upon leaving the thea- 

tre. That’s bad business! 

Willard Mack in preparing his script has built up 
a convenient, far-fetched coincidence which gave as a 
finish a weird situation. Father and mother had sep- 
arated. Father afterwards was keeping a woman in an 
apartment next to that of a woman who had been 
heading a reform movement to break up the segre- 
gated district. Father’s son, who had been at college, 
came home and met a friend, who took him to the 
apartment of the woman being kept, who was cheat- 


[ seems a pity that just when everyone is realiz- 


MELO THAT PROVES NOTHING 


ing because she thought her keeper was going out of 
town. 


Through the reform woman next door, the mistress _ 


had met the father’s daughter, who had been living 
with her mother, earning a livelihood by sewing. The 
kept woman telephoned the daughter and asked her 
to come to do some sewing, which brought brother 
and sister together in this apartment, with the father 
missing his train and returning to the apartment— 
which has been done in so many hundreds of other 
“movie” plots—with the net result that when he arrived 


at the apartment we found him hurling the red woman. 
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across the room, to lie huddled in a heap, apparently — 


dead, while he fought with the friend of his son, trying 


to kill him. } 
To make the plot even more complicated, the daugh- 


ter who had been lured here was the sweetheart of © 


the brother’s friend. After much struggling for the 
friend, daughter stepped into the door and was shot. 
possession of the gun between the father and this 
Then everyone rushed in and the mess was uncovered. 


Daughter came back to life, and then the kept woman. 


came back to life, with the production ending when 


the reform woman next door discovered that her former | — 


neighbor was a member of the vice district. 


They went a long way around Robin Hood’s barn, 


with much objectionable and unnecessary detail, to at- 
tempt to prove a point in this. 
whether the vice district is segregated or not, I’d like 
to know how they are going to avoid having a wealthy 


man engage an apartment for a kept woman if he wants © 
The producers have said nothing about hay- 


to do it. 
mg couples who want to rent apartments in the city 
show marriage licenses when they apply, and really 
it would seem to me that this whole production is shoot- 
ing in the air at an argument which is centuries old, 
without having accomplished anything save showing a 


As a matter of fact, _ 


lot of unnecessary detail which is not good stuff for | 


the screen, considering the present status of the censor- 
ship proposition. 

This production dragged rather badly in many places 
during the first four or five reels, with Frank Morgan 
as Dudley Carlton, “acting” at all times. 
very camera-conscious, and consequently spoiled many 
scenes. Towards the finish he tried to be funny, with 
very sad results. 

Anders Randolf, as the father, gave a very good per- 


formance, and Christine Mayo, as the kept woman, © 
played her character well—as a matter of fact, entirely — 


He was very, — 


too well, since the detailed methods of improved vamp- ) 


ing are hardly what should be presented on the screen 
as entertainment. 


Evelyn Brent, as the daughter-sister-innocent-heroine, — 


had an appealing face and was quite satisfactory. 
The other members of the cast were acceptable. 


In — 


the supporting cast were Wm. Sherwood, Gladys Fair- « 


banks and Franklyn Hanna. 
The Box Office Angle. 

Personally, I certainly would advise you not to play 
this in a community house. The production may get 
some business in a transient patronage theatre, just 
the same as burlesque shows do business, but, to my 
mind, you are making a serious mistake if you put this 
sort of film into a fine theatre which has a reputation 
for playing worth-while productions. The day for off- 
color stuff is gone. 
do! And the surest way to lose the bulk of your best 
patronage is to show smutty films. - 

This problem does not in any way concern small 
towns, and, as a matter of fact, I can’t see that the 
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author has done anything except show a condition that 
exists. He has presented no logical méans for doing 
away with this condition, and I imagine there are many 
millionaires, owners of big apartment houses, who would 
pay well to know just how this condition can be met. 
As a matter of fact, the best apartment houses in the 
city do conduct investigations which makes impossible 





OLD WELL-KNOWN SITUATIONS LIFTED BY PLAYING AND TREATMENT 


Edwin Arden in 


THE IRON HEART 


Astra—Pathe 


DERE GIO R (eo ieee ree te ec ee George Fitzmaurice 
AUTHOR oe eee es eee ee eer Ouida Bergere 
COATES A MUAN or cae ceeeecsare Arthur C. Miller 
AS A’ WHOLE:........- Old melodramatic incidents made 

. fairly interesting by treatment 
STORYS22>-- “Governor’s Lady” stuff with hard- 


hearted factory owner and son who stopped 
strike and saved dad 

DIRECTIONS Gave excellent sets, intimate char- 
acterizations; good lightings and action which 
lifted situations 


PHOTOGRAPHY.... ....Generally very good; some bits 

excellent 
LIGHTINGS............ Generally good; a few very effective 
GAMERA “WORK... ge ee eee Very good 
STAR 2s 2m. Had poise, authority and real suggestion 

of power 
SUPPORT 20 Se a ee ee ee Good 
HX TERIORS eee See Good; not exceptional 
INTERIORS. Very good; some sets excellent 
DETATO 3 220 2 2 E oS elias Good, although convenient 
TIM Eee ee eee Sixty-one minutes (5 parts) 


cidedly old theme which has been used in a 
number of different productions, I believe Pro- 
ducer Fitzmaurice has made rather an enter- 
taining film out of it by intelligent treatment in 
the matter of atmosphere provided, a nicely selected 
cast, good close-ups and action that registered rather 


(Ones the fact that this story is a de- 


convincingly despite the fact that it was very melo- 


dramatic in spots. 

The story is the well-known plot about the hard- 
hearted successful business man who feels that his 
faithful wife is not a fit mate for him when he gets 
his millions, because she doesn’t know how to fit in 
with his desired social position. This is the well-re- 
membered plot of “The Governor’s Lady,” and has been 
used in varied forms in a number of films. 

In addition to this idea, we had the son who refused 
to take father’s orders regarding his desire to wed his 
dad’s stenographer, with the result that he was dis- 
owned, and of course on the finish when father had 
separated from mother in order to take up with a 
wicked wampire social secretary, who wore L. & B. H. 
gowns, mother went to Kive with son, who was working 
in the mills and living happily with his wife and baby. 

Father had a strike on his hands, and son stopped it. 
Then father’s mill burned down at the psychological 
moment, a lot of “weekly” stuff being nicely cut in 
here, with son saving the day through a banker having 
noticed his pluck in stopping the strike, with the re- 
sult that he offered his backing to the son to take hold 
of another property and give work immediately to al? 
the workmen. 

On the finish we had repentant father reunited with 
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such situations as shown in this film, and, so far as 
the better residential sections are concerned, there is less 
of this than might be imagined. 

The suggested inference that a law officially desig- 
nating a segregated vice district would do away with 
this apartment house difficulty is certainly a false 
premise. 


mother, while son and daughter-in-law stood alongside 
in the pew at church. 

Had the treatment of this lacked any of the touches 
which Producer Fitzmaurice gave to it, I fear that it 
would have been pretty sad. As it stands, the average 
audience is going to groan a bit over the story, but cer- 
tainly they will be interested in the action as played, 
and the personalities of Mr. Arden, Forrest Wynant and 
Helene Chadwick will lift it. Gertrude Berkeley as the — 
mother, will register very well at first, although she — 
flopped rather hard on the finish because she overplayed — 
too much. 

This was one of the best characterizations Mr. Arden © 
has had on the screen, and the many close-ups gave his — 
dominant personality plenty of opportunity to register 
effectively. 

Mr. Wynant proved a very pleasing juvenile, having 
the necessary punch and pep to carry conviction. 

Helene Chadwick is a pretty youngster who was 
very pleasing. 

Lenore Harris was the wicked wampire who tempted 
the society-desiring Iron King. The friend who intro- | 
duced Lenore was some “bear”’!—which can go both 
ways, so far as costume is concerned. 


The Box Office Angle 


The fact that there are a number of excellent sets 
in this and the treatment given by Producer Fitz- 
maurice in providing plenty of close-ups of the very 
good cast tends to lift this out of the ordinary melo- 
dramatic rut, and I believe you can get by with it very 
satisfactorily where they have been accepting program 
releases. 

This story is decidedly well known, and any of your 
regulars will have it guessed two or three reels in ad- 
vance, but they have become rather hardened to this, 
through having had to put up with so much, and so 
they will accept this offering because of the sets, the 
lightings and personalities, without making much fuss. 

In your advertising you might use some such lines 
as these: “Have you an Iron Heart? Do you appreci- 
ate the real things in life? Do you know what is truly 
worth while? Are you in search of money, power,’ posi- 
tion - or happiness?” 

They pulled an Hawaiian dancer into this as the cen- 
tral figure in an entertainment in the millionaire’s home, 
and she went through all the maneuvers in close-ups, - 
which may register with some of those who have won-. 
dered what these cabaret acts are like. On the other 
hand, some of your more refined patrons may object a 
bit to this particular incident. If your regulars are 
somewhat finicky, I would look this part of the film over 
before the evening show. 


HAROLD LOCKWOOD 
Yorke--Metro 
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looks like a real candidate for stellar honors. 
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. DELIGHTFUL HUMAN TOUCHES AND PLEASING PERSONALITIES 


Ella Hall and Jack Conway in 


THE LITTLE ORPHAN 


Bluebird 
Bers NC) he eee ie 5k a el Jack Conway 
Et UMM ee fet Se ee H. O. Davis 
RAMREDSINGA TR LOPES Yeozet oe te 282. eae Elliott J. Clawson 
RENE BURR AVE AINE fees 8 ON o, cdrcc sue Edward Kull 
MAME VY EAI ho Bs ices cctec Delightfully entertaining 


STORY....Human touches and good little twists, without 

meller or willun, make it pleasing 

SIRECTION....:--... Perfect tempo, delightfully human 

touches, excellent atmosphere, distinctive angles, 
lightings and intelligent use of close-ups 


eC) Gr Te A Pe Van arcs oy te ee i ey Very fine 
SEA ERIN (x gee eee it gets s-- n.d ake Distinctive; artistic 
BAUV HrCAm WORKS 2c st ee ee Excellent 
STARS..........She, very pleasing, quaint personality; he, 


clean-cut, pleasing and impressive because of 
poise and repose 
m2UPPORT....._:..... Excellent, particularly Gertrude Aster 
EXTERIORS.............. Well lighted and generally pleasing 
INTERIORS....Excellent sets taken from effective angles 
DETAIL Many fine little touches 
Rte Pees Wee ho Sixty-five minutes (5 parts) 


; ar here is pleasing entertainment, par- 


ticularly for a community audience. 

This is a human little story without a villain 
or melodrama, and most of the incidents have 
been enlarged and improved upon by the pro- 

ducer, through the introduction of delightful little human 
touches, good close-ups, etc. 

The basic plot was decidedly similar to the well-known 
theme of “The Prince Chap,” but there were several good 
twists to the story development, which provided a cer- 
tain amount of suspense and kept the certainty of the 
intended finish somewhat in doubt. 

Ella Hall has done many delightful things, and this 
is just another triumph for her, it being a particularly 
pleasing one because the atmosphere was distinctive as 
to settings and lightings, and Director Conway demon- 
strated that he certainly knows the value of close-ups 
and cutting for tempo. 

We had a real surprise in seeing Mr. Conway himself 
‘in the part of the hero, and, so far as I could see, he 
He knows 

how to handle a characterization without acting, he is a 


clean-cut chap with a likeable personality and he has 


poise and authority which makes it possible for him to 
easily dominate most of the scenes in which he appears. 
Gertrude Aster, who also had a good part in “Polly 


_ Redhead,” registered another success, and it would seem 


and Miss Hall will make good anywhere. 
avery beautiful girl and plays quietly and naturally. 


_ of them were inclined to “act”—which to-day is a won- 


to me that this combination of Mr. Conway, Miss Aster 


» 


The entire cast was well chosen as to types, and none 


derful asset. 

_ The story told of three bachelors who on a sudden 
impulse decided to do something for the immigrants 
from the war zone, and so they picked out three names, 


_ thinking they were getting three boys to care for. 


It developed that one of their selection was a girl, the 
girl being Miss Hall, and they got a lot of comedy out 
of the fact that this young lady had brought with her, 


_ as excess baggage, a goat and a chicken. 


4 
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After establishing the three young people in the 
homes of the three bachelors, we found Miss Hall tak- 


¥ 


. that was worth while. 


Miss Aster is. 


ing exception to the desire of a young widow to marry 
her new-found “father.” Figuring that he should have a 
worth-while wife, she wandered around looking over 
some of the ladies on the street, and Mr. Conway put 
over one bit—where Miss Hall stopped and sized up a 
lady’s feet—that will get a sure-fire yell in any house, 
anywhere. 

Miss Hall finally picked out Miss Aster as a good 
prospect because she insisted on the groceryman giving 
her full measure for her money. She approached Miss 
Aster and said she was “losted” and asked the lady to 
take her home, and then promptly proceeded to drag the 
rather bewildered benefactress to the home from’ which 
she was supposed to be “lost,” where she planked her 
down in a-chair, and brought in Mr. Conway to tell him 
that she had found a candidate for the position of wife 
This was a different bit and 
nicely handled. 

There was a slight jar in the situation which showed 
us that Miss Aster, who for a short time was engaged to 
Mr. Conway, had been at one time engaged to one of 
the other bachelors, but we soon got over this, because 
they didn’t pull any real willun and then they worked 
around to the situation where Mr. Conway realized that 
he was in love with Miss Hall, but felt that he was too 
old for her. 

He ordered her to take a long trip with Miss Aster 
and her husband, but the little orphan, after starting 
away with her hero’s friends, dropped off the train as 
it was starting and returned to Mr. Conway’s cabin. 
These final scenes were beautifully treated as to tempo, 
and here is one clutch in five hundred that an audience 
will not walk out on, simply because it has been per- 
fectly timed. ; 

The little touch on the finish where Miss Hall in- 
formed Mr. Conway that she was taking no chances on 
his objecting, and had ordered the justice of the peace 
to come to marry them, will send an audience out in 
very good humor, because it is a delightful bit of comedy 
to top off a very pleasing little romance. 

Those who appeared in support were Richard La Reno, 
Ernie Shields, George Webb, Chandler House, George 
Hupp and Gretchen Lederer. 


The Box Office Angle ATT | 


Figured as a program release, this is excellent. 

You should do very well with this because Ella Hall 
has a large following and you can make a particular fuss 
about the fact that Jack Conway, who has been directing 
Miss Hall, appears in this picture with her, as the hero. 

You can safely promise that the story is delightfully 
human, without a willun, and with many laughs. 

At the present time I believe our film fans are more 
anxious to see entertaining productions than ever be- 
fore. They want human stories that they can believe, 
with good laughs mixed in, much more than they do the 
drab dramas and the sex melodramas. 


e e e 
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Mary Miles Minter in 
PERIWINKLE 


American—Mutual 


DUR EGLO R eee. ate ec ne eee eee James Kirkwood 
PAU EH ORS 8 ee aes ee ee William F. Payson 
SGTINA RIO LB Ye sae ee ee ee Julian Louis Lamothe 
AS A WHOLE............. Fairly interesting atmosphere and 


pleasing star, but not registered to best advantage 
STORY......City chap washed ashore, wins waif of village; 
only fairly interesting and frequently draggy 
DIRECTION]. 222. Gave some good touches and many 
excellent long shots, but not enough close-ups 
and frequently composition was bad, with char- 

acters stiffly arranged 


BHOLOGRAPRUY 28 ....5 eee Varied; never distinctive 
GH DLN GS ieee eee Some very good; others poor 
GAMER ASWORK 2.22. 2205. Lacked improved methods 
SA Fete me aie tee Pleasing, but not enough close-ups 
Stes CDG See cee eet ee Routine movie characters 
BCD DP RIORS ee one. Some beautiful seacoast shots 
ENTE RIORS 2.228 eck ccee  ee e e Acceptable 
1 O1 Ost WW Al bree ae Pe mie ne A few slips © 
SVE ere Shien Oe ee Be se Sixty-one minutes (5 parts) 


more critical fans will feel that it falls short, 

principally because they do not get enough 

intimate close-ups of the charming little star, 

and partly because the story drags badly at times and 
is never tremendously interesting. 

The plot is one of those girl-rescued-from-the-surf 

things wherein a city chap afterwards floats in from 

his yacht, being rescued and cared for by the heroine, 


HILE the average patron may accept this as 
\ \ } a good little movie, I am afraid that your 


FARCE MELO WITH FINE LIGHTINGS GOT VERY FEW LAUGHS 


Viola Dana. in 


LADY BARNACLE 


Rolfe—Metro . 
DIRECTOR EE ea at a TSS John H. Collins 
ATU) Rites. 2: es 5. neat pict 2 Coes ee Edgar Franklin 
SOCUNARIO“SB Y:... Aas ee ee, eee June Mathis 
GAMERAMANS 23. “0 Fs S00 ee eee ares John Arnold 
AS A WHOLE...,..Un-funny farce with a few good spots 
SLORY ce ....Pasha’s daughter chasing Boston boob; 


far-fetched farce 
DIRECTION...... Had some beautiful exteriors, but more 
un-funny attempts at farce than earned laughs 


PHOTOGRAPHY == Generally excellent for sets and 

locations 
LIGHTINGS.........Many fine for sets, but poor for faces 
CAMERA WORK .200-2. 2.00 SO een O00 
NE ee ee i ter Ordinary 
vod Wil ot ok Gh be einees Bee SAS iia 35 vn ane metineen ecko ee 
WA CE RLOR BS coe oe oo Many pretty Florida locations 


INTERIORS 
DETAIL 
TIME 


Good 
ah ee as -Took advantage of farce license 
--........5ixty-one minutes (5 parts) 


HIS was supposed to be funny, but frequently 
was “sad.” 
The plot had to do with a Boston boob who 


met, by accident, the daughter of a ‘Turkish 
Pasha, who wanted a man. 
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ACCEPTABLE PROGRAM OFFERING SHOULD HAVE BEEN BETTER 





































with the result that he falls in love, sticks in the sea- 
coast town and finally decides to live the simple life 
under the guidance of this nature child, instead of bein 
the wicked wun he had been in the past. t ¥ 

Producer Kirkwood has given us many beautiful and 
effective long shots, but his composition in the dramatic 
scenes was frequently bad, with the characters standin 
in stiffly grouped positions, which made the action stilted, 
There were not enough close-ups, and it was particularly — 
noticeable that the general technique was not of the 
more improved style. ‘i 

Miss Minter registered some good touches, but she 
was handicapped by the fact that she was kept too far 
from the camera the greater part of the time. 

There were some bad errors in lighting, as, for in- 
stance, one place where a woman in an interior said, “It 
is almost dawn,” and the light was streaming in through 
a window as if it were high noon. In another sequence 
some night photography and daytime photography con- 
flicted badly. : 

Those who appeared in support of Miss Minter were 
George Fisher, Clarence Burton, Alan Forest, George 
Periolat, Ann Schaefer and George Ahearn. 

The Box Office Angle 

As a program release this will get over very satisfac- 
torily. It is nothing more than just a good program 
offering. 

I presume that Mary Miles Minter’s name gets you 
money, since she has quite a following, and, because of 
this, you can safely book “Periwinkle,” but I would not 
plug it too strong, because the story misses fire. 

You might refer particularly to the beautiful sea-coast 
scenes, in your advertising, because most of the fans 
love these bits and will frequently excuse many short- 
comnigs in a production in order to rave over the beauty 
of the seacoast locations. 
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The girl stole the magic ruby and followed her chosen 
one to America by secreting herself on the boat, with 
complications after they reached this country, through 
the Boston boob having a fiancee here. 

On the finish the servants of the father of the run- 
away girl arrived to do violence to the Boston boob and 
his friends, if they didn’t return the lost beauty, and 
then we found her wandering in with a young gink from 
her home land, who had been going to college in this 
country, so that he would be on hand to claim the female 
on the finish. 

There were very, very few laughs in this, although 
there were a number of places where audiences will 
laugh “at” it—instead of “with” it. 

Considered technically, Producer Collins has picked 
out some good locations down in Florida and has fre- 
quently lighted his exteriors and interiors so as to get a 
splendid effect, although the faces of the characters 
were not always lighted to advantage. 

None of the players made a favorable ,impression. 

In the cast were Augustus Phillips, Nellie Grant, Ger- 
ald Griffin, Robert Walker, Harry Leone, Marie Adell, 
William B. Davidson, Ricca Allen, Harry Linson, Henry 
Hallam and Fred Jones. 

The Box Office Angle 

If you are playing ordinary program stuff and figure 
that your audiences are willing to stand for a sick one 
once in a while, this may get by because it is offered 
as a farce and some people may laugh at it, thereby 
leaving the impression in the minds oF those who don’t 


- 


‘< 


like it that they are superior to such productions, but 
that they have to be shown in order to please those 
who have no finer sense of discrimination. 

If you cater to intelligent community audiences who 
know good stuff when they see it, I’'d try to get some- 
thing a little more worth-while. This is an attempt at 


Evelyn Nesbit and Russell Thaw in 
REDEMPTION 


Julius Steger Production—State Rights 


DIRECTORS......-.:.:- Julius Steger and Joseph A. Golden 
EAGT Al ie len ll i ice aac ee John Stanton 
MPOVE H)FCAUVIIAUN Seer ee cs ka, eae eee eee John Urie 


attempt to gain sympathy for star 

STORY............Muddled persecuted, wronged mother with 

children’s love reconciling parents eventually; 
seemed twisted at times 

mR GLION.:-..._. Quite ordinary as to general atmos- 

phere and handling, never impressive 


Rey OGRA PH Yon oop. -nec-ocen-e-- Just good; sometimes poor 

BPA PELIN yee ee a cen ee eS Varied decidedly 

MRT Pe ENV CDEC in. cn rere cde an nate atorebemnpe see Ordinary 
RDA G Sheets eee en. A little better than others in cast, 

but not good 

SUPPORT.....Quite actory at times; never impressive 

PPRGAU ETT CLC) Res emery ee aoa noc cccancoac, cecaneseecesetntoeceetare Ordinary 

SUSI ICO) aS eS Some good; others poor 

Ree LRAT Uren tte te Ae es osc. secg-snponcneeee ese tense ee Acceptable 
BRM Fy Sete eee cg One hour and 25 minutes (7 parts) 


twist a story which appears to have been made 
without that thought in mind, into a justification 
of Evelyn Nesbit’s errors in life. There is nat- 
urally a possibility of doing some business with this 
film because of the notoriety of the star and the fact 
that Harry Thaw’s child appears in it, but surely the 
film itself will never arouse any enthusiasm and will 
probably send any audience out feeling rather as if they 
have been put through an experience of sight-seeing. 
_ Miss Nesbit screened rather well at times and oc- 
_casionally her work was quite superior to that of the 
other members of the cast, chiefly because she had re- 
pose. It is possible that Miss Nesbit properly directed 
could do very well as a screen actress, but unfortu- 
' nately her drawing power would always be based upon 


| y past reputation, and this is made doubly certain 


[ this porduction an attempt has been made to 


| by the fact that this offering is presented as a story 
of her life. In a way, by the use of many titles which 
sometimes didn’t seem to belong to the action as it regis- 
} tered on the screen, this suggests some of the high 
spots in her career and attempts to pull sympathy for 
her, but I fear that the average audience after seeing 
4 will not change their impression very much regarding 
er. 
In other words, this is an instance where you can prob- 
_ ably do some business on the strength of having a no- 
torious star that may pull the curious, and the pro- 
duction may be very good for one time around, but, 
as a film to register as good entertainment, it never 
arrives. 
Throughout the production we have titles which aro 
pitiful in their attempt to stir emotions, the effect 
of most of them being to make the audience laugh 
or groan. The action is decidedly lacking in comedy 
Telief, being too much along one strain, and as a con- 
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AS A WHOLE.......... Movie with many bad titles, making » 
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farce which fails to be funny and has no redeeming 
originality of theme. 

You know what Viola Dana is worth in your commu- 
nity. She has failed to make any impression with me 
in this. The entire cast seemed to be just so many 
routine movie characters. 


ORDINARY MOVIE WITH NOTORIOUS STAR—DRAGGY—LACKS CLASS 


sequence becomes very draggy at times. Many of the 
titles were direct appeals to the gallery, and, to my 
mind, they will miss fire because the average film fan 
is much more intelligent than the gallery god who in 
the old days cheered the melodramatic speeches of the 
blood-and-thunder stuff. 

The general atmosphere of this was not distinctive, 
and, in fact, was frequently rather cheap. 

The Box Office Angle. 

If you have a community house catering to intelligent 
patrons, I hardly believe that this is a good production 
for you. It will not make good on its own merits and, 
to my mind, it is not advisable to play a film like this 
in a first-class house, simply on the strength of the 
star’s notoriety. 

If you are so situated that it is a question of just get- 
ting the money one time around, then you can un- 
doubtedly do business with this if you advertise it prop- 
erly. The question becomes entirely one of policy. 

While the story dwells very decidedly upon the 
thought of Evelyn Nesbit having been careless in her 
youth, etc., there are no incidents that offend because 
of being too rough, and, as a matter of fact, the pro- 
duction itself is quite harmless, were it not for the fact 
that it is presented as an appeal for sympathy for 
Miss Nesbit. 





IT IS IMPORTANT 


To both Producer and Exhibitor to have a Musical 
Setting that Fits the Picture. 


GEORGE W. BEYNON 


505 Fifth Ave., New York City 
Specializes in arranging scores that 


PUT THE PICTURE OVER 
PRODUCERS! It will pay you to make inquiry about 


* Beynon’s Orchestral Scores before pre- 
senting your next production, 


EXHIBITORS! You can obtain Beynon’s Orchestral 


: * Settings for all features on a moderate 
rental basis. Same scores as used in many New York 
Theatres. 





Tear Out and Mail 





Geo. W. Beynon, 
505 Fifth Ave., 
New York City. 
Please quote price for arrang- 
ing Special Orchestral Setting 


Geo. W. Beynon, 
505 Fifth Ave., 
New York City. 
Please quote rental price for 
Orchestral Setting for 


Producer’s ae 
Exhibitor’s 
Name 


oF UN BING ind oid sae les Oaem ete 
BU OUR aa ie an AUMAYVOSH |. scan.40 canbe ee 
Chtye Ae aucas «telecom eases Clic eo, aa 
STRE6. Coes cisintcaie' s copisplat ert State 
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Bessie Barriscale in 


A HATER OF MEN 


Kay Bee—Triangle ; 


DIRECTOR: 2s:.25.20252: 5.2522 5 eee Charles Miller 
EASE HO ee en rc Seal otk, Rene eee er C. Gardner Sullivan 
GUASIVEER A MLAN vee ree tases cee cere Clyde de Vinna 
AR Pa LEC O Reed cece cee eee Robert A. Brunton 
PA Ate WEL) Uy My ese ee ce rea Delightful light comedy; 


will entertain generally 
STORY....Comedy stuff based on bachelor girl philosophy 


MER BS) CLO IN eeeseeendene ce oee Registered many little bits with 
nice touches -and kept it moving smoothly} 
PHOTOGRAPHY? S= eee Generally very good; some 


beautiful bits 
LIGHTINGS.....Star beautifully lighted; generally good 


COAIVEERUASAW OR Ks oes eee eee otc Very good 
OU BAG Rete 2 dee IRE ial hk ee Se Very pleasing personality 
SUPPORT fre 2c ee eae oe ee eee ee Good 
POX TERIOR S Foo cota. coulec do cenzececente co esen oie eee Good 
TIN RERIOR Seis esc cette eee ee Generally very good 
DOA i eo na seecesnnavecccexcd peun hunch ie eee Good 
SU LIVL Hime ee ee ee oe tees Fifty-four minutes (5 parts) 


HIS is a little light comedy offering that has 
some good fun and a rather interesting story 
development centered chiefly around the _ phil- 
osophy of a girl who decided that all men 
were wrong, with the result that she tried being 

a bachelor girl, only to find that the attitude of her men 
friends was not the same, and so on the finish she gladly 
welcomed the boy she had originally turned down. 

C. Gardner Sullivan is certainly a clever boy at han- 
dling such stories as this, and there were many titles 


IMPOSSIBLE FOOLING BLIND HERO PLOT HANDICAPPING STAR 


Ethel Clayton in 


THE STOLEN PARADISE 


Peerless— World 


OTR COT OR os enstnSeccrnaent ten aoeeatcmnugeeels) ee Pee OES 
V0 OH YS (0) (he se Oe eee Frances Marion 
CGOATVLBIRUAIVUACN oS ee oe are ae os Sa Arthur Edeson 
PAIS AV LO) Bes. eee ae ee Impossible story fairly done, 

handicapping clever star 
SOR Yor... see Wild notions of fooling blind man into 


marrying wrong woman, with incidents failing 
at all times to impress 

DIRE CEION =... 2s. Had curse of movies on it, with 
masquerade ball and fire done in routine fash- 
ion and most of scenes played without neces- 
sary intimacy to make them convince 


Babe oo aeeeners) aTted decidedly from good to ave gO. DY ert While the: fame. toat a om 
poor; frequently very fuzzy, lacking definition Our hero = ; ; ir], 
ATTA CG . as blinded in the fire, and then the girl 
LIGHTINGS......... Sometimes ped for sets, but Teo oe who loved him and had given him ‘the nitantion while 
Pere avant ces; re eo ill, visited him at the hospital, pretending to be the 
PRT eae Re ane as 1ecl y other girl. A title had said that the other girl didn’t 
BD ELA Ths nnennsonnnnynannuonsasionne e her scenes pleasing, but want to go to the hospital because it “nauseated” her. 
SUPPORT very badly handicapped Qh, boy! i 
EXTERIORS. ee ee Ordinary eyaiWay> for the purpose of the plot, we found hero 
tt : wsntssannensenenatecnceneeseseseneeneneeeeees i ntually marryin e gi i inking 
INTERIORS. ~-Accentable, with, some ordinary that she was the other isl.) temra sraseed tad ae 
DET As ceitann san tacontncannenenn sorpetconegreseeeens ioe ce was born, and then came the good ol - a 
DT ee ca in os Sixty-six minutes (5 parts) operation which restored his eteright: 0 ee i“? 
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PLEASING LIGHT COMEDY WITH CLEVER STAR AND GOOD TOUCHES 





that can be counted on as sure-fire, which helped cer- 
tain situations -very decidedly. ’ ay 

Miss Barriscale has a pleasing personality and she » 
was certainly beautifully lighted. 2 — ae 

While this is little more than an entertaining farce, 
I believe the average fan will enjoy it ten times more 
than they would a melodrama, and, after all, the chief 
thought is to provide entertainment, because that’s what 
the folks who pay their money are looking for, par- 
ticularly in the summertime. ’ ; 

This starts off with some business having to do with 
a divorce suit scandal, so that it gets under way with a 
swing, and then it is held up nicely by a distinctive, 
classy atmosphere right through to the finish, where they 
pull a bit of comedy that is rather overdrawn, but never- 
theless will get by. | 

It all had to do with the old bachelor friend who 
brought the boy and girl together by smuggling the 
youth into the girl’s apartment and hiding him behind 
a screen until the girl had ’fessed up that her attempt 
to be happy as a bachelor girl had failed. 

Charles K. French was the bachelor friend, and Jack 
Gilbert the boy. J 

The Box Office Angle. 

If Bessie Barrisecale pulls you business—and she ' 
should, because this little lady has a pleasing personality © 
—I would say that this is a very good bet as a program © 
release. It is offered as comedy and is kept in that 
light, kidding vein all the way, with titles that keep 
the element of humor uppermost at all times. Most any | 
audience should enjoy it. 

I would go after this with such lines as the following: 
“Why should a girl marry? Do you know? Bessie Bar- 9 
riscale found out in ‘A Hater of Men.’” “Would you 
like to be a bachelor girl? See Bessie Barriseale in 
‘A Hater of Men.’” “Are bachelor girls really happy? 
See Bessie Barrscale in ‘A Hater of Men.’ ” 


that moves in weary fashion through rather 
impossible situations which never impress, with- | 

out at any time registering as truly human or 

_ really entertaining. Through most of the foot- 

age it dragged and dragged, so that the average patron 
seeking real entertainment will be very much inclined 
to walk out. : 
The story is based on a situation where a young au- 
thor met two girls in a casual way, became ill, and then: 
received many attentions from one of them, with a 
misunderstanding which led him to believe that they 
came from the other. 
_A masquerade ball was then pulled—in order to pro- 
vide a “big” set, I suppose—and we found a bum chem- 
ist on the floor below having an explosion, which set 
fire to the building, and there was much chasing to 


Ts is an unconvincing surface-action melodrama 
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Of course, hero was quite shocked—as he naturally 
would be—and somewhat peeved over the fact that he 
had married one woman, thinking he’d married the 
other. Meanwhile, the other girl had married a wealthy 
-gink and had lived in Montana—so the title said. But 
now she returned so as to get mixed up in the plot 
‘again, and we found her vamping around with the sight- 
restored hero, with the result that he decided to leave 
his “false-pretenses” wife flat on the lot and play with 
the lady whom he thoguht he’d married while blind. 

The hubby of the lady from Montana got rather 
peeved, however, when he saw her in a restaurant with 
the author—who, of course, was now successful, as all 
Bethors in the movies become—and he kicked up a little 
stir. 

In passing I want to inquire if it is customary for 
females who are trifling with other ladies’ husbands 
to lunch with them where their own hubbies may 
| blow in? ae ot 

At all events, this drifted along until they pulled the 
good old studio situation, with husband rushing to the 
| studio to catch his wife with the other man, and heroine 
learning of it in time to beat him there, so that she 
} could take the guilty one’s place and convince the en- 
raged avenger that he was all wrong. Despite the 
age of this situation, it was the best incident in the 
story, because Miss Clayton handled it beautifully and 
the producer gave us enough close-ups to get these 
“scenes over. 

The net result of this clash was that the lady from 
‘Montana went back West with hubby, he thinking that 
she had been trying to test his love by making him 
‘jealous, while Miss Clayton, our heroine, sent the guy 
who had been blind when he married her away for a 


WEAK, OBVIOUS STORY IN 
Fannie Ward in 


HER STRANGE WEDDING 


Lasky—Paramount 


mE EL CLC) Repeeeres eee o stele George Melford 
EE CG Beg as os sade ten nae pe George Middleton 
TER ELLY ARS) eto ocho 2 oe nes dovnccoede cede Charles Maigne 
IE VON ON oth iis oe he as aos eo sede tee Percy Hilburn 
oS A WHOLE... Unreal, unconvincing, obvious plot 
; presented in distinctive atmosphere 
STORY es Lacked human note; was very obvious and 
‘ obligingly convenient 
-DIRECTION......Provided beautiful exteriors and artistic 
lightings, but didn’t make situations ring true 
MET PGRAP TY en ace Generally excellent 
BEIGHTINGS.... Many very beautiful and artistic 
NCEE AS VV LD IE IC nS... nnn ccnncecciicedeameine a asld Excellent 
STAR......Very beautiful in many close-ups and generally 
x pleasing, but acted occasionally 
SUPPORT......Just good; occasionally “acted” and missed 
human, convincing note 
-EXTERIORS......Many beautiful shots; unusually artistic 
Beer i Excellent; nicely lighted 
gece snnvese Some bad spots in story 
a Fifty-seven minutes (5 parts) 

| T 
Ss tion. Most any ordinary boob among the film 
fans will have it guessed many reels in advance, 


and in order to make sure that no one is going to be mis- 
led the author has planted early in the story the fact 


RULY, this was a “strange wedding.” It is even 
more remarkable that such a story as this should 
be accepted by the Lasky Company for produc- 
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year, to prove that he could stick that long without 
trifling with others. 

_This was very flat, very slow, unimpressive and lack- 
ing the human note from start to finish. It was an 
awful handicap to Miss Clayton, who has a very pleas- 
ing perosnality and is one of our most capable screen 
actresses. 

Many of the titles were very, very bad, and the inci- 
dents were not well hung together. Too frequently we 
found scenes played with the characters badly grouped 
and too few close-ups used. There was decidedly too 
much of a tendency towards having the characters work 
to the camera. 

In the cast were Pinna Nesbitt, Edward Langford, Lew 
Hart, Robert Forsyth, Frank Norcross, George Cowl, Ed- 
ward Reed, Edwin Roe, Ivan Dobble and George Mac- 


quarrie. 
The Box Office Angle. 

If your audiences are intelligent—and I think a very 
large percentage of the film fans today are—they will 
certainly consider this a very shallow, impossible sur- 
face-action story. 

Miss Clayton has a very large following, but she has 
been given many bad productions in recent months, and 
because of that you may have difficulty in getting real 
business with her now. 

If your fans seem willing to put up with the ordinary 
program releases, this is no worse than many that have 
gone before, but it is very, very far from being good. 
The name means nothing at the box office, and you must 
figure this entirely on the point of whether or not Miss 
Clayton’s following has been sidetracked by the uncon- 
vineing, surface-action stories which have been wished 
upon her in the past year. 


DISTINCTIVE ATMOSPHERE 


that the weak younger brother, who marries Miss Ward, 
has a bum heart, so that we know he is going to cash in 
at the right moment, thereby leaving older brother hero 
as the logical successor to his position of hubby. 

Producer Melford has dressed up this very ordinary 
obvious plot in a distinctive atmosphere, by providing 
many exceptionally artistic exterior shots and some 
classy interiors, with excellent lightings throughout. All 
of this atmosphere, however, is not sufficient to get this 
production over. There was a day when Lasky films 
stood out above all the others, even with bad stories, be- 
cause of their artistic atmosphere, but in the past year 
the public has found that other companies know how to 
provide artistic atmosphere, so that to-day they don’t 
give full credit where a production carries atmosphere 
but has no story strength. 

The plot of this, told briefly, dwelt upon a situation 
where younger brother suddenly landed home for a visit, 
with the result that he quickly won the girl older brother 
had loved but had failed to ask to marry him. A detec- 
tive from the former employers of younger brother, 
trailed him and demanded something to square an em- 
bezzlement of a thousand dollars, and as a consequence 
the boy who was to be married that day stole a diamond 
bracelet from one of the guests, to slip to the detective in 
order to avoid being arrested. 

Older brother loomed up as the weak brother was about 
to pass the bracelet to the detective and ordered the de- 
tective out of the plot, with instructions that he would 
make good the embezzlement. 

Then came the wedding, with the ceremony inter- 
rupted as the bride and groom were facing the minis- 
ter, by the guest rushing in to announce that her brace- 
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let was stolen. To my mind, this was all wrong! Any 
guest would have waited until after the ceremony, be- 
fore announcing her loss, or at least would have told 
some one about it without rushing wildly into the middle 
of the room where the ceremony was being performed. 
This missed fire badly because it didn’t convince as 
natural. 

The thief-groom had planted the bracelet in his suit- 
case and had been so absent-minded as to leave this 
suit-case in the bride’s room, where she found it when 
she was about to retire, with the result that she bawled 
him out beautifully and made him sleep alone on the 
couch. 

The next morning older brother was called in and the 
bracelet returned, but the wife agreed to give the young- 
ster another chance, saying that she would go on the 
honeymoon but wouldn’t be his wife until he proved him- 
self worthy. Older brother hero had meanwhile found 
the folder telling of the trip to Hawaii, and he caught 
the same boat, and from that time on we knew that it 
was only a question of footage until the weak-hearted 
hubby would pull the death-struggle stuff, leaving hero 
and heroine happy. They ran quite some footage before 
they got to this, and pulled a fight between the two 
brothers, but eventually came to the clutch. 

We had some beautiful sea-coast locations, supposed 
to be in Hawaii, and certainly the atmosphere all the 
way was excellent, but the lightings and locations can’t 


ENTERTAINING HUMAN CHARACTER IN INTERESTING WILD ADVENTURES | 


Bryant Washburn in 


FILLING HIS OWN SHOES 


Essanay—K-E-S-E. 


DIREGTOR Eee are tare tee en eeene Harry Beaumont 
PAL OR Be ie Se ae aie ees, Henry C. Rowland 
SSCS EUINGA EL) VS ee eee ee eae eee oes Harry Beaumont 
ASEA SWALO LHe eee Impossible adventure story made 
very human by little touches 

SILO Re Yaseen Shoe clerk to war hero, afterwards become 
heir to millionaire Turk—some plot! 
DIRECTION............ Made it almost convincing by scores 
of litthe human bits that are sure-fire anywhere 
PHOTOGRAPHY 2235.00 ee eee Generally excellent 


LIGHTINGS.......... Generally good; a few bits too uniform 


CAMERA OW ORK Sie eee Very good 
Sa Re Delightful in registering little human touches 
SUPPORT 222)... Se ae eee Very good 
FE ERLE LO) Woeo see sseete cs eee Not many, but very satisfactory 
DNC RIOR Se... Quite satisfactory; a few very good 
TSBs eee Unusual because of story, but satisfactory 
ALLE 23: ste) te es See Sixty minutes (5 parts) 


LTHOUGH this story is far from “Skinner’s Dress 
Suit” as to plot, Bryant Washburn registers 
another personal hit because of the little human 
touches injected into the characterization, by 
his work and the touches provided by Producer 
Harry Beaumont. 

The story was pretty wild, having to do with a shoe 
clerk in a Paris store who met a wealthy young lady, who 
afterwards turned him down when she learned that he 
was fitting shoes, with the result that he got mad, beat 
up his boss, who had double-crossed him, and then just 
fell into the arms of an English lord, who was going to 
the front as a Red Cross surgeon, with the result that 
he landed there, saved a millionaire Turk in a skirmish 
with outposts, which incident ended when he was handed 
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save such awful stories as this with the average fan 
to-day. , at 
Miss Ward was very pleasing, wore some beautiful} 
clothes and photographed to wonderful advantage in} 
many of her close-ups. In one or two situations she 
“acted” a bit, but the general impression was very 
pleasing. : 
Jack Dean registered as rather camera-conscious | 
his early scenes, but as the story developed his work} 
became more pleasing, and toward the finish was very) 
satisfactory. 
Tom Forman, as the weak brother,:-was acceptable. _ 
Billy Elmer was the detective, and made this bit 


very good. 
The Box Office Angle i: 
Because of the excellent atmosphere and the beauti-} 
ful locations, this is better than some of the receni} 
Fannie Ward productions, although it suffers seriously} 
from the obvious, unconvincing plot. | 
If Fannie Ward gets you business you can probably 
play this and get it by because of the handling, althoug 
you can be very sure that no one will ever rave over i 
or consider it an excellent picture. They are too critica 
these days on story points to accept this as a good film 
In order to stir up some interest, you might use some 
such lines as this: “What would you do if, on you) 
wedding night, you found that your husband had stoler 
a diamond bracelet from one of the wedding guests‘) 
See ‘Her Strange Wedding.’ ” 7 | 





the fortune of two millions and a half from the old Turk } 
in addition to the guardianship of three beautiful dames 7 


One of these girls was some bird! She was the gir 
who played Roxana—I think her name is Virginia Vall} 
Believe me, that young lady is going to be heard from 
because she put over a few little scenes that were “big. 
She has those naughty half-closed eyes that are real vam 
pirish and yet carry sympathy, and certainly she hay 
all the poise and repose of a finished star. 

The plot thickened when Mr. Washburn became pos 
sessed of these three beautiful dames, particularly whe 
Roxana, this tiger beauty, persisted in telling him ever 
time she bumped into him that she loved him. 


Meanwhile the English lord wanted to marry Roxane 
and our new millionaire had rushed off to Constantinopl 
to tell him that he was crazy for wanting to marry 
tigress who had no social position, etc., etc. We the 
found Friend Roxana trying to kill Mr. Washburn’s rez 
girl because he seemed to like her. This real girl we 
the daughter of the president of the shoe company ov 
hero had formerly worked for, and she had been his it 
spiration to do something better than trying on shoes. — 

They registered a lot of excellent titles in this, man 
of them being good for laughs, with others splendid a 
speech titles. _ There were a number of little bits ¢ 
philosophy which will get over, and they managed to ¢ 
a laugh during the battle scene, by having our forme 
shoe clerk bump into a guy with a long muff on his fae/ 
who had, early in the film, bought a pair of shoes of ov 
hero in the Paris store. On the battlefield Washburn tol 
him he would send him where they didn’t wear shoes. 

They missed one excellent opportunity in this whe 
they failed to pull a good scene between our hero an 
the wealthy snob who had turned him down so fla) 
when he returned from Turkey, possessed of the millior 
and the three beautiful dames. This would have been | 
wonderful opportunity for some good stuff, but for som 
reason they hurdled right over it with a title which reg 



















stered this girl and her aunt as having been hired as 
haperones for the three wards of Mr. Washburn. This 
) arred very badly, because it seemed that his chief pur- 
ose in trying to be some one, was to make this snob 
vant to know him, and here they were all of a sudden 
vith her working for him, without any scene to register 
hat happened when he came home and said he was a 
illionaire. 

Mr. Washburn made a particular hit in the Skinner 
jictures doing a certain sort of bashful, awkward hero. 
fe registered many good touches in this which sug- 
/ rested Skinner, and in many ways the character was the 
ame type, although the wild adventures in this story 
vere decidedly different from the little human incidents 
/ vhich entered into the life of our friend Skinner. 

», Hazel Daly, who appeared with Mr. Washburn in the 
) skinner series, was also the heroine in this, and her work 
vas very pleasing. 

}, The other members of the cast were quite satisfac- 
wsory. They were Lydia Dalzell, Roderick La Rock, Julien 
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Barbara Castleton in 


ON TRIAL 


Essanay 
(First National Exhibitors Circuit) 


IER CRU Paedy Peat James Young 
ADAPTED FROM THE PLAY BY......Elmer Reizenstein 
RI EGLO DY cote ss. Sis c cece on vaseccoen nsec, James Young 
AS A WHOLE............ Murder mystery kept interesting by 
- dissolve cut-back development 
STORY pee Decidedly complicated because of construction, 
os but develops excellent suspense; lacks sufficient 
comedy relief to keep suspense from breaking 
with many 
SUC TION.......... Permitted some overplaying, but this 
; justified by meller situations; held interest and 
. gave very satisfactory atmosphere; close-ups 
& and dissolve technique very good 
RPG RA PTY 5c. eniecesecntes Generally very good 
BeGHTINGS...................... Many effective; all satisfactory 
CAMERA WORK........ Excellent; dissolves blended nicely 
SUPPORT.....Well chosen; overplaying excused because 
of situations 
MUL PL pyererere te 2. eee Satisfactory 
SE Tate meres ed ee Good 
rian pea Re ee Good 
ee kee Sixty-eight minutes (5 parts) 


HEN this play first registered as a big success 
in New York it was commented on every- 
where as a remarkable example of dramatic 
construction, since the author had taken the 

.. film cut-back idea and applied it to the stage. 

| On the screen we get much of the same suspense which 

marked the play, although in many of the scenes the situ- 
lations fall somewhat short of the power they held on 
the stage, because of the absence of the impressive lines 

\In the play. 

_ Considered as a whole, however, this is an excellent 

melodrama, carrying an interesting story that holds from 

| Start to finish because the fast-moving development com- 
pels attention. There were a good many places where the 

‘actors “acted” quite a bit more than was necessary, but 

the average audience will not note this particularly, be- 

Cause the scenes are of such a character as to make the 

acting harmonize somewhat. 
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Barton, Helen R. Ferguson, Alice Hawley, Arthur Met- 
calfe and Louise Long. 
The Box Office Angle 

I believe that you can figure this as a very good bet. 
To be sure that your patrons will understand what sort 
of a production this is, I would explain carefully. that 
Mr. Washburn appears in a character similar to that of 
Skinner, who gets mixed up in adventures that are much 
wilder than anything Skinner ever dreamed of. That 
should interest all those who have enjoyed the first two 
Skinner pictures, and it is a good, honest description of 
the production, because, despite the wildness of the plot, 
the character is kept very human. 

You might play this offering up in this manner: “Can 
you imagine Bryant Washburn, who appeared in ‘Skin- 
ner’s Dress Suit,’ in a character similar to that of Skin- 
ner, being converted from a shoe clerk into the million- 
aire heir of a Turkish Pasha, who also bequeathed to him 
three beautiful girls from his harem? See ‘Filling His 
Own Shoes.’ ” 


VERY INTERESTING MYSTERY MELO SHOULD GO BIG 


The story has to do with a murder case which develops 
out of a situation where a business man learned that the 
wife of his friend was a girl who had been taken by 
him years before, when she was just a youngster, to a 
country hotel over night, under the delusion that she 
was to be married the next morning. 


The willun forced the wife to come to his home, which 
brought a misunderstanding with her husband when he 
discovered that she had been there, and all of these points 
when brought out at the trial made some very attention- 
compelling situations. 


At the end a secretary, who had not been suspected, 
was forced to a confession through being caught in a lie 
in test?*mony he had given. 

Many of the lightings in this were very good, and the 
tempo of the trial scenes moved at a speed which made 
it necessary to watch the screen very carefully at all 
times in order to follow the story. 


The many dissolves and cut-backs may make this dra- 
matic construction somewhat confusing to some patrons, 
but considered on the whole I’d say that this will regis- 
ter as a very satisfactory melodrama—one which is really 
pleasing—and we all know that there are few enough 
melodramas that actually register as satisfactory. 


In the supporting cast were Patrick Calhoun, James 
Young, Sydney Ainsworth, John Cossar, Little Mary Mac- 
Alister and Corinne Uzzell. 


The Box Office Angle 


Because of the success of this play—it having had a 
two years’ run in New York—you should be able to do 
good business with it. It is a mystery melo with quite 
some acting, but I believe it will register as very satis- 
factory because it follows the play very carefully and 
you will hardly find any of your fans criticising the 
construction. 

By way of arousing interest I would say that this very 
successful play was the first occasion where an author 
took the screen technique to apply to the stage, with 
the consequence that this was particularly well adapted 
for presentation in the films. 

You can safely play up Barbara Castleton as having 
appeared opposite H. B. Warner in “God’s Man,” and as 
one of the stars of “Parentage.” Emphasize in all of 
your billing, however, that this is a picturization of the 
stage success. ; 
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MILE-A-MINUTE MELLER OF OLD 
Allen J. Holubar in 


THE FIELD OF HONOR 


Butterfly—Universal 


DIRECTOR eee Allen J. Holubar 
AUTHOR (oo ae Se eee ae eros Brand Whitlock 
SCENARIO‘VB VY 22 cee ees eee wees Elliott J. Clawson 
CAMERAMAN 32g oe eee Rov H. Klaftki 
AS A WHOLE..._Bing-bang speed meller with action and 

acting 
STORY... Well-known coward situation with lover who 


protected coward husband’s name 
DIRECTION....Gave many smoke-befuddled battle scenes, 
tempo bad, and permitted overplaying, director 

doing much of it himself 


PHOTOGRAPHY]. Generally excellent 
LIGHTINGS. Some very fine; many too uniform 
GAMERARWORKSS Seen Good, except lightings 
STAR "2x ee Se ee ee ee Actory 
SUPPORT) 24336. a | Ae eee eee They “acted,” too 
EXTERIORS. 2 eee Some good locations 
INTERIORS: 2.2280 eee eee Good 
DETA Lia sie. See ee Good, although illogical at times 
CUM Hie soe a ee Sixty-two minutes (5 parts) 


with the dramatic sequences and incidents which 

should have registered as pathos, cut at the 

same tempo as the battle stuff. As a conse- 

quence it became just a lightning-like series of 
short flashes that failed utterly to impress as real. 

The story was the time-honored situation of the girl 
who chose one of two lovers, this choosing being put 
over in the same hurried manner as everything else 
seemed to be about this film, with both men going into 
the Civil War, where ene proved a hero, and the other a 
coward. 

Hero returned to the coward’s wife and explained how 
brave her husband had been and how he had died lead- 
ing the charge. When the widow was about ready to 
marry hero, the coward husband loomed up again, hav- 
ing crawled from the battlefield, wounded by a shot in 
the back when he tried to run away. 


ale HIS thing ran a mile a minute from start to finish, 


WID’S 


STORY—TOO FAST TO IMPRESS 


Of course, on the finish he had to shoot himself in 
order to allow hero and shero to get together—which 
they did very promptly—with the wife seeming to have na 
regrets whatever. As a matter of fact, she was hardly 
suffering in the least from the shock of the harrowing 
incidents of the evening. 


There was an awful lot of battle stuff in this, with | 
smoke-pots galore working all over the landscape, and | 
hero seated upon a prancing charger, directing the } 
movements of his gallant troops. If this junk had not |) 
been done 8,063 times it might get over. But to-day | 
a lot of battle stuff doesn’t mean anything unless it is 
made human by the intimacy which Griffith gave 
battle scenes, through the introduction of characters wha 
were plunged into the midst of the fighting. 

The chief fault with this was that all of the sequences 
and incidents were cut at the same speed as the battle 
stuff. It moved too fast to permit it ever getting 2 
grip on you, and there were so many two- and three-foot 
flashes that it seemed like Keystone Komedy cutting at 
times. 


In the supporting cast were Millard K. Wilson, Louise | 


Lovely, Sidney Dean, Helen Wright and Frank Mac- 
Quarrie. 
























The Box Office Angle 


Possibly this surface-action melodrama with a lot o 
ordinary “movie” people acting muchly can be gotten 
by in some communities, but, unless I am mistaken in my 
judgment as to the intelligence of the average commu 
nity audience, this will fail to make a very favorable 
impression. There was too much speed, too much of the 
shallow surface melodrama and too little that registered 
as truly human. Since the story is a very well-known 
Civil War plot, with the usual footage of smoke-covered 
battlefields, I can’t figure that there is anything dis- 
tinctive for you to advertise. 


From_ the money-getting angle, I don’t “see” this. 
Louise Lovely is hardly a box office bet, and I wouldn’ 
consider Allen Holubar a name capable "of pulling busi- © 
ness. The title of this doesn’t mean anything in par- 
ticular—despite the fact that Goldwyn has announced a 
production by the same name. 
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TWO 


WEEKS 
| MORE 


AND WE’LL MEET IN 


CHICAGO 


M. P. EX. LEAGUE OF AM. 
N. A. OF M. P. ADV. INC. 
N. A. OF M. P. INDUSTRY 
F-I-L-M CLUBS OF AM. 
THE SOCIETY OF M. P. ENGINEERS 








WILL ALL MEET IN THE 


COLISEUM 
JULY 14-22 


FOR SPACE APPLY TO 
LUDWIG SCHINDLER 
Manager, Seventh National Convention and Exposition, 


1416 Masonic Temple, 
CHICAGO, ILLINOIS 
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a 
(An : 
ie These features have at least five reports, and all have In the case of several Features having the same per- 
a combined average for Pleased Patrons and Box Office centage, we have placed the one with the higher per- 
of 80 per cent or more. : centage of repeats first. 
ia 
% Jo Re- , Re- Jo Jo Re- 
Features Company P.P. B. O. peats ports Features Company P. P. BO. peats 
Birth of a Nation.......... Griffith 100 100 = 6 QO Homie. \ os Vewetecwerdamaer «ate Triangle 1 ° 80. 2 
BIB VORMUPCOu. fala jajdlee sss s)0 o's's Mutual-Chap. 97 100 7 11 The Eternal Sapho........ Fox 84 82 d 
The Floorwalker +++ee+.+.-Mutual-Chap. 9% 160 2 11 The White Raven........., Metro 86 a5 4 
The Americano ............ Triangle 99 eed aa 12 The Weaker Sex..........- Triangle 88 83 % 
Ta) WA TAS ee Re eres Mutual-Chap. 96 99 6 6 Dawn of a To-morrow.... Paramount 83 8S i 
The Square Deal Man...... Triangle 97 98 5 9 Molly Make-Believe .....-- Paramount 87 83 5 
A Poor Little Rich Girl....Arteraft 96 97 7 43 Corner in Colleens........ Triangle 83 82 6 
Truthful Tulliver ......... Triangle 98 95 9 6 Shadows and Sunshine...Pathe 93 4% 2 
The Goose-Girl ............ Paramount 95 95 4 8 Two Orphans ........--+-> Fox 84 86 3 
Hulda From Holland ..... Paramount 95 O2ees 15 Her Double. Life.....--.... Fox 86 Bt4 4 
Snow-W Hite .........ese ees Paramount 94 95 10 8 The Hungry Heart........ World 87 83 2 
Miss George Washington. .aramount 94 94 «10 17 The Good-Bad Man.......- Triangle 89 Bi 4 
The Ne’er Do Well........ Lesser-Special 94 94 6 5 Dulcie’s Adventure ........Mutual 88 82 i 
Skinner’s Dress Suit....... K. E, S. E. 96 91 4 % The Eternal City....... ...Para.-Spec. 93 16 4 
The Matrimaniac .......-- Triangle 93 94 8 % Bella Donna .....-.----:-- Paramount 92 4a 4 
Under Two Flags.......... Fox 94 92 17 5 The Innocence of Lizette..Mutual 83 &2 
The Cure ...--+-+-++seeeees Mutual-Chap. 93 93 5 1i The Flying Torpedo......- Triangle 88 &O & 
Cinderella ....-+++-+++++++- Paramount 88 98 2 8 Helena of the North....... Paramount 87 SL z 
POSEY 2c weer ccesvecscccecs Triangle 94 91 15 7 Madame Butterfly ....-..--- Paramount 80 83 L 
Still Waters ........+-+++-- Paramount Oba ol 6 8 Little Mary Sunshine...... -athe 90 «478 | a 
The Devil’s Double........ Triangle 92 93 7 5 The Pinch Hitter.........-. Triangle 99 8669 
Manhattan Madness ....... Triangle ; 94 91. 12 Ud, Patriae occ sce cece -otbreterncteisiee Serial 86 82 
MBE GOLDIN esc. se ses <e-. Fox 92 93 1 A ndine: iste ser neers Bluebird 80 87 3 
The Iron Claw..........-+-- Serial 92 93 16 Ashes of Embers.........- Paramount 84 84 5S 
Rags ..... terete earl casves,s 9-0" Paramount 91 93 5 7 Island of Regeneration... .Vitagraph 85 8 4 
Bought and Paid For..... World 91 91 10 6 Mice and Men.........--+: Paramount &4 82 s 
Mell’s \Hinges.....:.....-+ Triangle 93 89 11 6 A Man and His Soul...... Metro 83 83 2 
Shielding Shadow ........- Serial 91 91 6 Pretty Sister Jose.......--- Paramount &4 82 4a 
American Aristocracy ...-- Triangle 92 89 8 6 Chimmie Fadden ...--..--:+ Paramount 91 15 a 
Mister Forty-Four ......-- Metro 88 93 4 16 The Combat .....--++++++: Vitagraph 82 84 t 
Behind the Screen......--. Mutual-Chap. 89 91 5 BW Camille ..ciereesBeesicece cae World 86 79 s 
Prince and the Pauper....Paramount 92 88 4 | 18 His Picture in the Papers..Triangle 90 75 5 
Destruction .-..--++++++++- Fox 86 94 1 a 11 Carmen. Jepesdesitesiie ses Paramount 82 83 5 
Out of the Drifts.........- Paramount 90 89 3 19 Plain Jane ....----+eseee- Triangle 88 U7 & 
Graustark ..........-++--+-> K. E. S. E. 88 90 4 5 David Harem ....-..+++++: Paramount 87 18 1 
The Sin Ye Do......--+---- Triangle 93 st 10 5 The Little Girl Next Door.Essanay-Spec. 77 87 = 
The Habit of Happiness..-.Triangle 92 85 5 5 Chimmie Fadden Out West. Paramount 88 76 z 
The Wolf Woman........-.. Triangle 87 390 6 22 The Social Secretary....--- Triangle 90 74 & 
The Desert VERN 36-5 oychere wae Triangle 88 89 9 The Promise! oo foe accteer = Metro SL $3 2 
Little Lady LQG Micl 6.616 «0: Paramount 87 89 10 5 The Virginian Kee el eiaiaiale ws ¢ Paramount 85 719 z 
Rreturn of Draw Egan....Triangle 89 87 7 5 Prince of Graustark......- K: E. S..E. 84 80 zg 
Green Stockings .......-+-- Vitagraph 87 88 2 5 What Will People Say?..-Metro 80 $4 
The Battle Cry of Peace... Vitagraph 95 80 4 8 A Gentleman from Indiana. Paramount 86 18 
An Apostle of Vengeance..Triangle 88 87 4 15 A River of Romance......-. Metro 87 76 7z 
The Cheat .......-.++-++++: Paramount 94 S012 GiExcuseoMetta iedoctecss Pathe 90 13 2 
URE TC IO UIC a c.c.c sles cleats anes Mutual-Chap. 88 86 8 12 Trail of the Lonesome Pine Paramount 15 88 3 
The Girl of Yesterday..... Paramount 88 86 2 8 Where Are My Children?..Universal-Spec. 19 84 2 
Silks and Satins..........- Paramount 85 88 16 18 Man from Bitter Roots...Fox 82 81 2 
The Bugle Call....... ..---Triangle 94 80 8 11 The Last Man......---++-- Vitagraph 82 $1 2 
MABE MSVMNO. .. 2... ccc enes Fox 87 86 9 @ Kindlin ge sete «oir stin sen Paramount 81 8% 
Reggies Mixes In......--.-Triangle 93 80 11 2 The Rise of Susan......--- World ' 79 83 6 
Romeo and Juliet.......-- Fox 87 86 4 GEMad nico Xe eee ore Pathe 71 93 3 
Flirting with Fate......... Triangle 87 86 2 5 The Yellow Passport.....-- World 82 80 2 
The Common Law........- Selznick 83 20 5 5 Alice In Wonderland...... Eskay-Harris 76 86 t 
Seven Sisters .......----:> Paramount 87 "86 1 8 The Silent Battle.......-.- Bluebird 18 84 
The Soul of a Woman.... Metro 93 80 1 15 The Gun Fighter.......--- Triangle 76 85 10 
The Old Homestead......- Paramount 88 84 7 6 The Libertine ...-.----++: Mammouth 83 718 4 
Wild Flower ........-.-:. Paramount 90 R2 § 5 The Soul of Broadway..... Fox 83 718 1 
My Official Wife.........- Vitagraph 90 82 4 14 The Disciple : Triangle 85 716 2 
Back of the Man.......--- Triangle 91 81 5 > Glori ic, Raman he Sanitary 718 83 
Tess of the Storm Country. Para.-Spec. 88 84 2 Se ELON Boi ee ee eee 90 70 2 
MPP OOE Pty >. disivis sees ees Triangle 89 «83 6 5 Man from Mexico........-- Paramount 
2 Poor Litle Peppina.......- Paramount 87 84 6 14 Bullets and Brown Eyes..Triangle 85 1° 75:55 
9 God’s Country and Woman. Vitagraph 84 87 4 8 The Wall Between.........Metro 718 82 1 


AOL 


Thursday, June 28, 1917 


William Desmond in 


PAWS OF THE BEAR 


Kay Bee—Triangle 


En ce aie a es cca enh ree eee seme bee Reginald Barker 

AUTHOR =) eee ee ee J. G. Hawks 

CAMERA WA Nie ee eee eee Robert Newhard 

AS A WHOLE......_Interesting spy-mystery stuff, although 
American helping German rather bad with war on 

STORY.....Very slender, being for most part war hokum 
with spies dodging one another and much 
searching 

DIRECTION......Gave splendid war atmosphere at first, 
but shipboard searching and melo finish dragged 


at times 
PHOTOGRAPHY.............. Generally good; not exceptional 
TIGH TINGS 2. ee ae Good! not many effects 
GCAMERASW ORKe 2255, ee ee Generally good 
SLARS es. Quite satisfactory; not much to do but pose’ 
SUPROR TE 3) eee eee eee Satisfactory 
Pe NG EL) teed eng teh) or eee eee a cae Good atmosphere 


INTERIORS......Good; although staterooms on boat quite 
elaborately furnished 

DETAIL.....Generally good; although American opposing 
Russian, helping German bad stuff 

PLN Meier. of ee ee Sixty-five minutes (5 parts) 


action and a lot of spy stuff which had elements 

of both comedy and melodrama, this will regis- 

ter generally as interesting, although it has one 

very bad situation, in that throughout the story 
we find an American playing against two Russian spies 
who are trying to secure some papers carried by a Ger- 
man spy. 

With this country at war with Germany, I fear that it 
is a mistake to show an American assisting a German, 
even though at the finish the title says that the papers 
were not hostile to Russia. 

It would seem that this picture was produced before 
war was declared, which is undoubtedly the reason for 
the arrangement of the characetrs. Since the German 
Spy was plainly a German, it would have been very diffi- 
cult to have made him anything else, and the. only thing 
which could have been done—which, to my mind, would 
have helped decidedly—would have been for the American 
to have turned the papers over to the German on the 
finish with the explanation that he had advised the gov- 
ernment as to their contents, with the result that the 
German was captured immediately afterwards with the 
papers in his possession. This could have been done 
without making any change whatever in the picture, ex- 
cept to show one scene of the German arrested on the 
fish, with a few titles changed. By doing this the 
American’s actions would have registered as though he 
were an American Secret Service man working under 
cover, who simply kept the Russian spies from getting 
the papers for personal reasons, since he knew that he 
would be able to protect their interests by turning them 
over to this country. 

There were some bad coincidences in this. For in- 
stance, one of the Russian spies—the girl—had been 
saved by the young American, only to bump into him on 
the boat afterwards as the friend of the German, and 
this friendship between the German and the American 
was pulled as another terrible coincidence. There was 
possibly a little too much searching of the American’s 
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stateroom on the ship, and surely they had very elabo- 
rate beds in both of these staterooms. 

The early part of the story started off with a lot of 
war atmosphere, which was particularly well handled, 
there being much blowing up of buildings, etc., which 
looked as if they were using some footage of the de- 
struction of the “Civilization” sets, which, since then, 
have probably been shot into a good many other releases, 
taken from different angles. The Ince Studios get credit 
for all this, however, because there is no noticeable 
duplication, although the average wise fan will probably 
recall having seen similar stuff in other Ince pictures. 


The bit of the escape, where Bob McKim as the Rus- 
sian spy dropped a torpedo from an airplane so that it 
annihilated an entire firing squad, which was about to ~ 
shoot the hero and heroine, was very well done. I saw 
Mr. McKim doing this very same torpedo stunt in an- 
other William Desmond production—“Paddy O’Hara”—~ 
but then it is quite probable that the average fan will 
not recall this. 


Most of the action was centered around Mr. Desmond, 
Mr. McKim and Clara Williams, who was the girl work- 
ing as the Russian spy with McKim. All were very 
satisfactory. } 


Others in the cast were Charles K. French and Wal- 
lace Worseley. 


The Box Office Angle 


It is a question which you must decide as to how much 
William Desmond’s name is worth at your box office, 
and it is quite possible that you can help his pulling 
power by registering the fact that Robert McKim and 
Clara Williams appear in this with him. 


The chances: are that the title itself will not mean 
much to your average fan, and so I would amplify the 
title in my advertising by stating that this is an interest- 
ing mystery melodrama having to do with the adven- 
tures of two members of the Russian Secret Service at- 
tempting to intercept dispatches being brought to this 
country. If you will play up the Secret Service spy stuff 
you may do some business with this, and the production 
as it stands holds the interest well enough to have it — 
register as a very satisfactory program offering. : 

Were it not for the German-spy-American mix-up, this 
would be a splendid offering. Because of that angle 
there may be some criticism of the production, but I be 
lieve you can safely play it most anywhere without arous- 
ing any real antagonism which might in any way effect . 
the business on the picture or bring severe criticis 
upon you for playing it. : 

There are several thrills in this, among them bein 
the early war scenes, with the explosions, and the melo- 
dramatic finish where they pulled the good old stuff of 
men jumping from one automobile into another, with on 








auto driving along the railroad tracks to catch an ex 
press train so that the occupant might climb to the rear 
of the observation car of the flying “limited.” q 
INDEPENDENT PRODUCERS: - 
Before Presenting Your Next Production Have 
GEORGE W. BEYNON 7 
505 Fifth Avenue, New York City. 
Arrange An Orchestral Setting 
WILL PUT THE PICTURE OVER 


THAT 
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EXCEPTIONALLY PLEASING HUMAN TREATMENT OF SIMPLE PLOT 


Charles Ray in 
THE CLODHOPPER .- 


Kay Bee—Triangle 


BRR ite tt Victor L. Schertzinger 
UE IE dean nce ie ama Lana geceennsceen t= Monte M. Katterjohn 
BERRA MA Nese ee Ne Paul E, Eagler 


AS A WHOLE....Exceptionally human, delightful comedy 
and pathos contrasts beautifully developed 


BD A PONY Seer tee te eee cad Elementary situations made 
big by treatment 

-TLILTS ty ty 0) a Gave convincing atmosphere 
and very human little touches 

PHOTOGRAPHY............ Generally good; not distinctive 
or artistic 

LUG dW Wf ee ar Quite acceptable; little attempt 
for effects 

RIOR GRE MENY DER Fan et fe ne eckson eee ee sermon Peace oo Good , 
SPAT Sef e Wonderfully human characterization 
SABA EL TR Me 8 a a aaa ed he a Very good types 
EXTERIORS....Well chosen; good small town atmosphere 
NEL HEC OC) Rey ater te feces oo stan eee ee ee Very good 
SMTA eae se es or te BY nee Some great bits 
BOE WE ret eee RN lnc necocas Sixty-seven minutes (5 parts) 


lent entertainment anywhere. 

It is an elementary story idea which is based 
on situations which have been handled before in 
many films, but the producer and star have made 

it exceptionally distinctive by treatment which kept 
every bit of action absolutely convincing and very hu- 
man. 

It is unnecessary to tell you how good Charlie Ray 
is when you hand him one of those farmer-boy char- 
acters in which he appears as a bashful rube at first, 
afterwards developing into the quaint young man of 
the world with the touch of the hayseed in some of 
his actions. 

_ While several of these situations have been used many 
_ times, they were made to seem new by the remarkably 
effective treatment which presented them in a distinc- 
tive atmosphere. 

The story, briefly, told of a young farmer lad whose 
father was hard to the extent of refusing him new 
clothes and ordering him to work on the 4th of July. 
The mother secretly ordered a suit of clothes from a 
mail order house and worked in the fields on the holiday, 
so that the boy might go to the celebration with his 
sweetheart. 


Because of the clash over this breaking of the house- 
hold rules, the son went away to the city, where he 
wandered into a theatre to apply for a position as jani- 
tor, only to be picked up immediately by the manager 
who was rehearsing a new musical show. He ordered 
Charlie to dance, because, as the manager said, “You 
may be kidding me, but you look like the real thing.” 


The farmer boy did a few rube steps and was im- 
mediately signed with the show, with the result that, 
while it was necessary to push him on the stage in 
order to get over his stage fright, he was the “hit” ot 
the production. 


They then pulled the good old stuff of father’s bank 
being in trouble, while the newspapers proclaimed that 
Son was getting ten thousand a week as a dancer, and 
son came home to rescue father, at the request of his 
sweetheart and mother. Meh 


I BELIEVE this will ring true and register as excel- 
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While this is old stuff, it was very well done and 
logically developed through the newspaper insert of 
the press agent’s yarn about the ten thousand a week 
serving as a help in stemming the tide of unrest which 
was causing the depositors to sweep all the cash from 
father’s bank. 

The charmed manager, who had made such a success 
with his new find, had given Charlie a bonus check of 
five thousand dollars, and he came home with five thou- 
sand dollars in one-dollar bills, which, of course, looked 
like a million to the small-town pubic. 

They finished off with the announcement that Charlie 
vee nares his sweetheart the night before in New 

ork. 


The one thing which will recommend this to anyone | 


is the fact that it is absolutely human from start to 


finish, with many little touches which mix comedy and | 


pathos. 


The early scenes having to do with the boy’s desire © 


for new clothes and his pride in the mail order suit will 


register with a bang, and I can guarantee to you that | 


the average community audience will consider this ex- 
ceptionally pleasing entertainment. The rehearsal scenes 


and the bit where Ray is engaged were about as well © 


done as anything of the sort I have ever seen. It was 


a bad situation made to seem absolutely logical by the | 
ability of the star and the treatment of the director, — 


Others who appeared were Margery Wilson, Charles 
K. French, Lydia Knott and Thomas Guise. 


The Box Office Angle. 
After “The Pinch Hitter” and many other Ray suc- 


cesses that have succeeded, I would think that you 


should be lined up to do real business with this young 
man. You can safely guarantee that this is a sure-fire 
human comedy drama that will please everybody. 


You might work on this by such lines as the fol- — 


lowing: “Did you ever order a suit by mail? 
one Charlie Ray gets in ‘The Clodhopper.’ ” 
know how some dancing stars are discovered? 
Charlie Ray in ‘The Clodhopper.’ ” 

I would be careful to refer to Mr. Ray’s work in 
such pictures as “The Coward,” “The Pinch Hitter,” 


and others with which you have had unusual success, — 


See the | 
“Do you . 
See — 


payc® 


ota 


because, while you may remember this young man per- — 
fectly, others may connect him better by having their — 


attention called to some productions in which he previ- 
ously appeared. 


Go to this with advertising, and get the business it 


merits. 
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TERRIBLE MELLER MESS APPARENTLY OF ANCIENT VINTAGE 


Mabel Trunnelle and Robert Conness in 


THE GHOST OF OLD MORRO 


Edison—K-E-S-E 


RHO LOR Ste ec ee eee Richard Ridgely 
PAUP eran Se) era a 1 Pee ee James Oppenheim 
USA UVE ETC MEAUN 2 20 Uo ae Soe Le Cees Bs ek George W. Lane 
AS A WHOLE.......... Awful movie meller of ancient type 
SDORY:..2...00.:.. Blood-and-thunder mess that finished with 

tragedy 
DIRECTION......Very old school; permitted much “acting” 
PHOTOGRAPHY.........:.. Varied decidedly; frequently bad 
LIGHTINGS.............. Generally ordinary; never distinctive 


CAMERA WORK........ Occasionally good, clean stuff, but 
no attempt at vignetting or effects 


SATS ert, ee eke ee nor aa Acted all over the place 
PO eckg OR Lees eee Agr SSD, 3 a oe ee Even. worse 
PPG RIOR SS pesca. elds icone A few splendid shots 
ENIEBRIORS 2 ett ne ae ee eee Ordinary 
MPEP Lie sree en ere taste. Laer <i orece ak A ge Very “meller” 
aL VE Bio eee Ort ere Sixty-one minutes (5 parts) 


NLESS I am a very bad guesser, this was made 
some years ago and has just been unloaded. If 
this isn’t the case, Producer Ridgely should 
spend about six months looking at pictures to 
to find out what is being done in the way of 

production to-day. 

The story was the wild-eyed blood-and-thunder meller 
with murders and what not, the detail touches including 
the cutting out of one man’s tongue, with the finish show- 
ing the heroine cast from the wall of old Castle Morro, 
onto the rocks below, with the hero and the old hag doing 
a Keystone struggle on top of the wall, which ended in 
both falling to their death on the rocks. 


All through this every one acted all over the place— 
and then some! The old hag was particularly bad, with 
many wild gestures and much throwing of the arms high 
in the air to rave. 

I can’t feel that even in a transient house where blood- 
and-thunder is enjoyed, that this will be accepted as even 


good “movie” stuff, because the entire treatment is so- 
much like what we used to see many. years ago that’ i 


I refuse to consider any class of fans so far behind the 
times as to think this worth while. 

There was nothing about the production to suggest that 
it had been made recently, so that I can’t help but guess 
that it is an old-timer that has just been dug up. 


In the cast were Helen Strickland, Bigelow Cooper, 


Nellie Grant and Herbert Prior. 
The Box Office Angle 
Stay away from this! 


It’s all wrong for any house where your fans know 


anything about what a picture should be. It might be 
interesting if played with plenty of advertising to tell 
them they will appreciate modern pictures more if they 
will look over this production, which has been made as 
pictures used to be a few years ago. If the producers 
had put a humorist on the job and filled this full of 
comedy burlesque titles, they could have made it very 
funny. But evidently those responsible for shifting this 
into the market do not understand that film fans to-day 
are intelligent enough to kick when this sort of thing is 
wished on to them. 

It is certainly unfair to the average exhibitor, who has 


to pick sight unseen, to shove such an awful mess as — 


this onto him, and it is just this sort of thing which has 
made the open booking method of distribution the only 
feasible means of protecting the reputation of a theatre. 


RIDICULOUS ATTEMPT TO MAKE “NAUGHTY” FRENCH FARCE 


Alice Brady in 


THE DIVORCE GAME 


Peerless—World 


BAL LO) Hah ooo Cee ee Travers Vale 
ADAPTED FROM............ Leo Ditrichstein’s “Mlle. Fifi” 
SOE EVAIVUAN oo 2k ln tec ho eee Philip Hatkin 
AS A WHOLE.....Laborious attempt at French comedy 
SPOR Yor rs Naughty situations failed to be funny 
MSTA OUN oo: genes, Poor technique in lightings and 


grouping, with all characters acting so that 
they missed fire 


BHOLOGRAPIVY £2 25 ee Ordinary; sometimes poor 
LIGHTINGS......:..... Generally ordinary; occasionally gooa 

for sets; generally poor for faces 
POA eeire A WV ORK. 2. ee Sees ee Ordinary 
PSA cee cel ne 1325 85 Meet a ee Bee eee Badly handicapped 
gece wets epee es SS teem Tried to be “French” 
Rie NRRL) Be Siac, ccctriaciieetaynsalecy) Sophaiona eee eee LE ee 
ee RL he ee eS em Be See Lacked distinction 
DETATE tee: en dt ae E A bit “naughty” at times 
Ete tak. fh tela te Sixty-six minutes (5 parts) 


real entertainment. 


It is an attempt to make a French comedy 


> Costes no audience will ever consider this 
with several naughty situations and many ac- 


along to a finish without ever striking a human note. 

The plot—if it can be called one—has to do with the 
difficulties of a young couple who try to get money 
from the bride’s mother by faking a divorce, because 
the mother had so arranged things that her money 


could not be used by the bride as long as she was 


married to the young Frenchman. 


There were many mix-ups in which several characters. 


figured, with some of the scenes dangerously near the 
“naughty, naughty” stage, this being emphasized by 
the fact that the characters frequently referred to the 
naughtiness of the situations. ; 


Just to prove that it was a real devilish (?) offering, 


Hey also used “devil” and “damn” several times in the 
itles. 
_ On the finish they pulled a duel, with the wife rush- 
ing in to stop the combat, and the actress, who had 
been the other woman, arrived at the same time to 
straighten matters out. It was rather a question as 
to how the actress knew where the duel was being 
fought, since the letter informing her of it simply 
stated that her sweetheart was to meet a man on “the 
field of honor.” I wonder if they had a sign board up 
labeled “This is the Field of Honor,” with other guide- 
posts pointing the way to it? 

The lighting all through this was rather ordinary, 


with little or no attempt to get the best results on — 
























- tors trying to prove that they are playing the faces of the characters. This was particularly no- 
French characters by making stagey French gestures, ticeable as to Miss Brady, who sometimes was shown — 


with the net result that the whole offering just drags to disadvantage. There were many scenes played for © 
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much footage from the same angle, which became very 
tiresome, and much, of the grouping was decidedly poor. 
Miss Brady did her best to carry some of the scenes 
by appearing vivacious, but her artificial character killed 
_ the effectiveness of her work. 
_ John Bowers tried hard to register with the handicap 
of instructions which had apparently ordered him to be 
yery Frenchy, and Arthur Ashley was unintentionally 
_ funny many times because of his attempts to create 
French atmosphere by his gestures. 
_ Others who appeared were Kate Lester, Joseph Her- 
bert, John Drumier and Marie Lavarre. 


The Box Office Angle. 


I fear that most any audience after looking this over 
will come out with a decidedly ingrown disposition— 
as farce it fails to be funny, and certainly it never 
qualifies as anything else. There is nothing as pathetic 
as un-funny farce, and that’s about all this is—except 


for the naughty touch, which will not appeal to the 


average audience. 

It was apparent that they had spent enough money 
-on this to have made a good. picture, so that the fail- 
ure to secure results must rest with the story and 
direction. In one place they registered the situation 
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of an automobile being abandoned in front of a train 
so, that it could be wrecked, and it was truly sad the 
way they handled this, because there was nothing ap- 


proaching a thrill in the car being struck by the train, © 


and it only seemed a wanton waste of money, even 
though the car was only damaged to the extent of forty 
or fifty dollars. This scene accomplished nothing from 
any viewpoint. 

If your fans are intelligent and discriminating, I would 
certainly dodge this, because it never gets anywhere. It 
1s Just a lot of scenes tied together with a very few 
laughs, which are for the most part registered because 
of some bit of rough stuff which will not appeal to the 
best of your patrons. Even an audience which ordi- 
narily accepts program offerings will probably vote 
thumbs down on this. 


As a sample of some of the “naughty” spots in this, 


they pulled one title which will certainly register as 
a “bad boy.” The young husband and wife were pre- 
tending to be separated, and the boy’s father, who was 
an old roue, was talking to the girl’s mother. Mother 


said;. “Your son has a sweetheart, who visits him three | 


times a week.” Father replied: “Ah, my capable son! 
. .'. He is surely a chip of the old block!” Rough stuff! 
—and being French doesn’t excuse it! / 





ORDINARY MOVIE OF LOVERS’ MIXUP LACKS SYMPATHY TOUCH 


Sessue Hayakawa and Vivian Martin in 


FORBIDDEN PATHS 


Lasky—Paramount 


NCES Ca) FR crate oe oe, foc p onl saawedawe eaten Robert T. Thornby 
DMMP IDEL CD FR ogee tetas ree oe codecs vn ncnnesee-cetedeageestee sees Eve Unsell 
SCENARIO BY..Beatrice C. De Mille and Leighton Osmun 
CEN) BOY S47 7 James C. Van Trees 
AS A WHOLE.......... Lovers’ mix-up that never impressed 
PaO) Re eee see Failed to register effectively at any time 


DIRECTION........ Permitted some overplaying and much 
unnecessary continuity, which marred effective- 
ness of whole 


' PHOTOGRAPHY............ Generally excellent; occasionally 
poor 

MPI Ge EN Pe BN Gy ys ee eos co os cea ic see secede Many very effective bits 
- CAMERA WORK......Generally excellent; occasionally off 
BLA RS... :..35. Pleasing; worked hard to make situations 
impressive 

SaUPL PSU DED Dapeene ttre 2s hs cea es aire arene Rather actory 
EXTERIORS....................Some very good; others ordinary 
SRC ROR EC Sree nk os eee eek Very good 
DEE So 2 Sieg Sa a a ee a Good 
PUIG Dp sto a ae ase Fifty-nine minutes (5 parts) 


note which would make it convincing, and con- 
sequently worth while. The players seemed to 
be acting, rather than presenting human char- 
; acters, and as a result the incidents failed to 
impress. An average audience will watch this through 
without ever taking it very seriously. 
The story centered about Miss Martin as the heroine, 


T HIS was only a movie, because it lacked the human 


who was loved by a Jap, who had been befriended by her © 


father, and by a young American who had gone to Mexico 
and foolishiy married an adventuress there. 

After much footage showing that the young American 
- repented his slip, and that the Jap loved our shero, we 
found the finish at hand with the Jap taking the hero’s 
wife out in a launch, which he scuttled in deep water 
so that she would not interfere further with the possible 
happiness of the shero and the American. 

Some one may have doped it out that this would be a 





different sort of situation and a “great idea” for a story, 
but, to my mind, this sort of thing fails absolutely to 
provide what the average film fan wants. We have a 
very unsympathetic character, in the hero, who has been 
not only a fool, but something of a cad, having shero 
turned over to him by the other hero, who kills himself to 
do it. Since the Jap was never a logical candidate to 
marry the American girl, I believe it was a mistake to 
cast him for a part which was supposed to gain sym- 
pathy. 

Miss Martin had very little to do all through the pic- 
ture, save sticx around and wait for the finale. Cer- 
tainly, that isn’t giving her a fair chance! 

There were some very good lightings, and the photog- 
raphy was generally excellent, but occasionally we had a 
bit which was decidedly off. There were one or two 
scenes where Miss Martin and Hayakawa stood in a 
launch at the dock, which looked as if they had been 
duped. It was either this, or the printing was terrible 


—hbecause these scenes varied decidedly with others in | 


the same sequence. 

The repose of Hayakawa helped somewhat in many of 
the situations, but the very decided overplaying of Car- 
men Phillips, as the vampire wife, killed the possibility 
of any of her scenes registering as convincing or human. 

Tom Forman was satisfactory, but little more; Miss 
Martin was badly handicapped. 


Others who appeared were James Neill and Paul © 


Weigle. 
The Box Office Angle 


I am afraid that this will hardly satisfy your fans. It © 


wanders around for a long time without ever getting any- © 


where in particular, and the characterizations have been 
drawn without the proper regard for the necessary sym- 
pathy to make them register with an audience. There 
was also a noticeable lack of anything approaching com- 
edy relief, with the result that this became rather tire- 
some, since it dragged along in the same strain from 
start to finish. 

The well-known Lasky lightings give a certain amount 
of distinction to the production, but the weakness of the 


story and the acting of some of the characters more than * 


offset this merit. 
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Jackie Saunders in 


A BIT OF KINDLING 


Balboa—Mutual 

DIREGRORS ES Sa oe eon Sherwood Macdonald 
AUTHOR Douglas Bronston 
CAMERAMAN William Beckway 
AS A WHOLE......Star helped “Little Rags heroine” story 

which had a touch of romance 
STORY..................Slender, but provided some human bits 
DIRECTION........ Registered many. pleasing little touches 


PHOTOGRAPHY.......... Generally just good; occasionally 
very artistic 


LIGHTINGS......:......... A few fine bits; generally ordinary 
CAMBERASWORK= 222 Varied from fine to fair 
STAR #0250. 24 Pleasing personality, with pep and appeal 
RB UEPP ORT se Da Ee ee ee ee Acceptable 
WX PERIOR S222 eee Some very fine; others ordinary 
INTERIORS | ook et ee a eee Good 
DETAIL....Rather convenient, but some nice little touches 
BLE VE Eis co taetie sack tae, la ae Sixty-one minutes (5 parts) 


program release, it will probably register as 
very satisfactory with the average fan, because 
it is confined for the most part to an exposition 
of Jackie Saunders’ personality, with plenty of 
opportunity for her to dash around and do cute things. 
Miss Saunders has pep and a freshness which suggest 
youth and the fullness of life, and throughout the offer- 
ing she holds the sympathy, registering many nice little 
appealing bits that will certainly “get” most any one. 
The story tells of one of our well-known “rags” hero- 
ines who lived in store boxes and was quite able to take 
care of herself, sometimes feeling sufficiently capable as 
to attempt to take care of other people. 


ales is:not an elaborate- offering, but, figured as a 





VERY POOR MOUNTED POLICE MELO WITH BAD SLIPS | 


Jack Gardner in 


LAND OF LONG SHADOWS 
Essanay—K-E-S-E 


THRECTOR Sa ee ee eee W. S. Van Dyke 
AUTHOR Gis. cs eee ss Wie eee ee W. S. Van Dyke 
AS A WHOLE...................-......Draggy, poorly handled 


Mounted Police melo 

STORY ................................Lacked incident and has been 
done many times 
DNC LION. Poor grouping, bad handling of one 
important situation, with poor tempo throughout 


POOLOGRAPRPHY 230 ee Varied decidedly; generally 

very ordinary 
LIGHTINGS:3..25.3 3 ee ee ee Poor 
CAMERA WORK.................Poor, with a few good spots 
Sa ht ee Se Camera-conscious; acted too much 
SBUPPORTs2 == 32 2 eS: Se ee) ae Amateurish 
EXTERIORS............ A few good shots; camp scenes poor 
INTERIORS Seer en ee, NL Ordinary; poorly lighted 
DETAIL So ees eons see ee AL cat 2 Poor; bad errors 
IVORY. 20 ee = 8 ee Sixty-one minutes (5 parts) 


in two or three reels for American Eclair. 
This started off with footage that dragged 
and dragged, introducing hero, heroine and 


ANY years ago Oscar Lund made Northwest 
Mounted Police stuff much better than this 
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STAR’S PERSONALITY AND PEP MAKE THIS ACCEPTABLE 





































After having butted into a little mix-up where the hero 
was being kicked in the ear by some roughnecks, she was 
tossed into a box car with the hero, who had been robbed, 
in a stunned condition, and the next morning they awoke 
to find themselves far from home. 

This little adventure sort of appealed to hero, who 
took a job on the railroad as section hand, and failed to 
communicate with his friends. Later heroine blew in, 
and our ragged shero pulled the sacrifice stuff and wan- 
dered into the world, with the result that she was adopted ~ 
by a very wealthy man, who sent her to a boarding- 
school, and all the usual junk. i 

Eventually, of course, hero came to the benefactor’s 
home on business, and they pulled the clutch just about” 
the time the old, white-haired benefactor was getting 
ready to ask Miss Saunders to marry him. 2 


They had quite a little dog stuff in this, and a lot of | 
little human touches that will register generally, so that, _ 
while the story itself fails to impress as anything except _ 
a skeleton upon which to hang the cute bits of business, © 
still I believe the production will be considered satisfac-— 
tory entertainment. 3 

In the cast were Arthur Shirley, J. P. Wade, Edward 
Jobson, Charles Dudley, Ethel Ritchey and H. C. Russell. 


The Box Office Angle : 


Of course, you should know just how good Jackie 
Saunders is in your community as a box office bet, and 
I’ve a hunch that, if you haven’t given this much thought, © 
it is worthy of consideration, because she knows how to_ 
‘register little touches that are sure-fire audience stuff, 
and I believe that she is rather a well-liked young lady. 

This is little more than just a “good” program offer-— 
ing, but at least there is no wild melodrama, and it is” 
rather entertaining in spots. 


the Mounted Police officer in a camp which never \at 
any time convinced as a real camp. é 
There was an old drunk who was wished into many 
of these scenes, who became very tiresome, and after 
much footage they worked around to the hero’s escape 
after shooting a man in defense of the shero, with 
hero and shero living: in the mountains far away, where 
the “Mounted” who had pursued him was obligingly 
transferred so that he could recognize hero and start 
after him again. nit 
This all led up to a scene in the hero’s cabin where 
the Mounted officer was taken after being injured in a 
fall, and we had a truly funny attempt at light effects 
where shero was to signal to hero by removing the 
shade from the side of the lamp, and then putting it 
back. Since the willun—or rather the Mounted officer, 
who was only a willun as the law made him such— 
stood between this lamp and the window many times, 
which would have had the same effect as the shade, T 
would like to know how the hero was to get the signal 
properly. At all events, he finally “got” it and came to 
the cabin, where he obligingly went back to the good 
old junk of agreeing to fight a duel with the officer to 
see whether he should live or not. They will persist 
in doing this duel thing instead of plugging a guy full 
of lead—as any human would do under similar condi- 
ions. ; f 
Of course, it finished up with the hero successful after 
the battle, although they brought in the good old frie 


WID’S 


knife on the floor with hands reaching for it in many 
close-ups, etc. At the end hero and his wife were happy 
in the cabin, while the Mounted officer was chased out 
into the night, where the wolves. ate him up. 

If this were cut down to about one reel it would be 
fairly good, although even editing would not fix up the 
_ bad lighting in the cabin, where the lamp was sup- 
posed to be used for signaling purposes. I might men- 
tion that during the struggle this lamp was overturned 
and extinguished, and yet the cabin was just as light as 
ever. That is in accordance with “movies” of many 
years ago. It won’t do today! 

Jack Gardner as the hero tried hard to be pleasing, 
but the mere fact that he “tried” so hard was a handi- 
cap, because he acted too much and was very camera- 
conscious. 

Ruth King, the heroine, was decidedly amateurish, and 
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consequently very ineffective. 
Carl Stockdale and C. J. Lionel also appeared. 
The Box Office Angle. 

I can’t see this as entertainment, because it wanders 
too long between situations, with nothing but ordinary 
melodrama when they do have a clash, There are too 
many glaring errors in direction to have the average 
intelligent audience consider it worthy of commendation. 

I would say that you should pass this over, because 
Jack Gardner’s name means nothing in the young life 
of your fans, and the production does not justify your 
trying to get them in and make ’em like it. 

There are a few good shots of snow exteriors, but 
not enough to in any way offset the many bad spots in 
the production. 

I’d advise that you forget this and dig up something 
more human and more entertaining. 


WILD MELLER WITH SOME BEAUTY SPOTS NEVER IMPRESSES 


Jack Mulhall in 
THE FLAME OF YOUTH 


Butterfly—Universal 


PERS EGLO) Ree ee ee ee NE eR SR ir od, Elmer Clifton 
Be OA Ce Sergei Boncinncicss cca eee Bete bee as Willis Woods 
BOHN LORD Yeu. eee oer see eee Karl Coolidge 
PSAs WHOL ees tee Wild bing-bang meller with 
some beauty spots 

LC) RY powers tc en se) ly Be eS. Re Dime-novel junk 
DIRECTION 2. 220822..82 Picked beautiful locations, but 
played wild blood-an’-thunder in them 
PHOTOGRAPH Yes ws 2 Some beautiful shots, but 
much ordinary stuff 
TOLGHTENGS Sha! Sets wee. Occasionally very beautiful; 
generally poor 

CAMBER AGWORK. 222.0 Varied most decidedly 
Pele Reser eee eerie Routine movie juvenile 
RE ORR ie ete, ete Sr An assortment of willuns and 
a couple of sheroes 

IBEX Hay ORGS eee ett Many beautiful seacoast shots 
INTERIORS. ..............0...-..............Generally very ordinary 
Pt ALL reese Fv Ft Ea ee Quite meller 
UR WD epee a a a Sixty-one minutes (5 parts) 


to the Catalina Islands to shoot a lot of very 

beautiful locations in this, but the action was 

blood-and-thunder, wild-eyed meller that never 

at any time had a chance, and the net result 
is that most any ordinary film fan will feel pretty sore 
about this weird combination. Most anyone will appre- 
ciate the beauty of the seacoast shots, but those who 
will rave over this stuff in the most enthusiastic terms 
will be the very ones to condemn most emphatically 
the wild-eyed action. 

The story is one of those things about the no-account 
son who'is sent by father to look over some property, 
where he finds a brood of willuns who have to be bat- 
tled with. It is the good old story of the young man 
sent to the logging camp, except that in this instance 
they changed from a logging camp to an opal mine 
on an island. 

They started hero off with an heiress friend in the 
city, and then bumped him into a shero who needed to 
be rescued from willuns on the island, and as a con- 
sequence the hero brought Shero No. 2 home to father, 
as his bride. 


4 went to the trouble of taking some players 


On the finish they pulled a newspaper insert which 
was very good, the double iris of the action coming 
through the paper, being an effective bit. 

They caught some very beautiful lightings in shoot- 
ing the seacoast scenes, and a few of these they played 
across the board, getting all they could out of the 
same shot by chasing one character after another through 
the location, with some of them coming back and forth 
to battle, so that the “shot” could be held on the screen 
as long as possible. 

Jack Mulhall as a juvenile is satisfactory, but the 
action: was too wild for him to register as anyeasnes 
more than satisfactory. 

There was a fine assortment of movie willuns, none 
of whom made any personal impression. The sheroes 
were satisfactory—nothing more. 

Included in the cast were Ann Kronan, Donna Moon, 
Hayward Mack, Alfred Allen, Ed Brady, Fred Mon- 
tague, Burton Law, Percy Challenger, Harry Morris and 
Harry Mann. 


The Box Office Angle. 


This is a very spotty production of wild action galore, 
with beautiful seacoast exteriors sprinkled in here and 
there, in such a manner that they almost jarred, be- 
cause of their beauty being suddenly planted in what 
was otherwise a very poorly produced production. There 
were a few flashes of night stuff taken in the city, 
which were good, but the producer varied his quality so,’ 
from the ordinary studio sets to the good exteriors, that 
it almost seemed as if one man had made the exteriors 
and another the interiors. 

In a house where they have been accepting Butterflies, 
this may get over, because you can certainly promise 
action, and the beauty spots may impress sufficiently 
to offset much of the unfavorable criticism. An intelli- | 
gent community audience will not be pleased with this 
because it is too wild. | 


Benjamin Chapin 


Author and Director General 
of the Lincoln Cycle Photoplays | 


Che Benjamin Chapin Studios 
and Executive Offices: 





Ridgefield Park, N. F. 
Telephone 583 Hackensac| 
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DELIGHTFUL COMBINATION OF PEP AND BURLESQUE ROMANCE 


Mae Murray in 


AT FIRST SIGHT 


Famous Players—Paramount 


Te NS COR ea are cnt ee ote ease Robert Z. Leonard 
UTES O) RR orcas ses te eeneeraeeca George Middleton 
CAMERAMAN 02 t2 ie 3 2 ee ate: Charles Rosher 
AS*AL WHOLE. =. .---- Has punch, pep and many laughs 
STORY 2272: Farce meller with delightful light touch of 

burlesque 


DIRECTION....Gave swinging tempo to meller and mixed 
in laughs with nice touches 


PHOTOGRAPH Y............ Generally very good; occasionally 
excellent 

LIGHTINGS £2 sch5 Many very artistic and effective 
CAMERA WORK............---.-----:---2-------2e-ce2-orcereonee Very good 
SEA RS ses. Pleasing combination of pep in action and 
dreamy romance in repose 

SEO RR Te ae acres en aaener ceetaaeses Well chosen types 
CER LQ RG 82 cece esas tees Good small-town locations 
TUES OR ona soe soa sc sss ences sca seeg = ean eee Very good 


Te A see eee eer does Some very good touches 
he __.......... Fifty-nine minutes (5 parts) 


believe there is nothing more desirable at the 
present time. 

The story of this is a simple little melodra- 
matic farce idea that has been very well han- 
dled, both from the production viewpoint and from the 
angle of characterizations. 
Miss Murray is presented as a romantic small-town 
miss who dreams dreams of a great author, who, all of 
a sudden, comes to her town to write another of his 
mushy love stories. She introduced herself and drove 
him to the house he had rented, afterwards forcing her 

presence upon him until he began to notice her. 
There was a light touch to the titles which helped the 
story development, and for the main incidents they gave 


ah is a great bet for light entertainment, and I 


us a splendid melodramatic escape from the wedding, 
with heroine demanding of hero that he protect her, — 
which naturally brought interesting developments. 

On the finish they had a fast-running elopement and 
chase, with everybody happy after father and mother 
learned that the young man who had kidnapped their 
daughter was such a famous personage. 

The rube “constabule” and his assistant provided a few 
laughs, and several little touches registered by the house- 
keeper will go over big. There was one title in particu- | 
lar, where the housekeeper suggested the name for the 
new story, which will give you an idea as to the tone of 
all the captions. She said, “Why not call it ‘Parted at 
the Altar, or Saved from Satan’ ?” 

The general atmosphere of fthis was rather distinctive, 
and the action was lifted by many good bits of lighting, 
which helped make the offering as a whole seem a little | 
above the average program release as to treatment. 

Miss Murray will win any audience by her quick shift- 
ing from the pep of the impulsive little heiress to the 
romantic dreaming of the small-town girl who “just 
loved” those novels. 

Sam T. Hardy as the author had a great many ex- 
cellent scenes, and he played them perfectly. 

Others who appeared were Jules Rancourt, Julia Bruns, 
W. T. Carlton, Edward Sturgis, Nellie Lindroth and Wil- 
liam Butler. 

The Box Office Angle 

This should be a splendid bet wherever you are playing 
Paramount stuff, because. you should be able to do some 
business with Mae Murray by calling attention to her 
having appeared in “The Plow Girl,” “The Mormon Maid,” 
“The Primrose Ring” and other Lasky offerings. 

You can promise that this is an entertaining melo- 
dramatic farce that provides much action and many 
laughs. That combination will appeal quite generally 
at the present time. Ask them, “Do you believe in love 
at first sight?” “Do you know how some popular novels 
are written ?” “Would you marry a man who had made 
you the heroine of a. novel?” 








ANCIENT “RESEMBLANCE” PLOT HELPED BY LIGHTINGS 


Florence La Badie in 


THE WOMAN IN WHITE 


Thanhouser—Pathe 


PN BENG EO Re aoe en cs cares name taeto reer ea Ernest C. Warde 
PET LO Roe. cnc-~Seegoseoses snore ongar toneange aero Wilkie Collins 
CONES DIN PEW RA TONES Sih GS Soe Ds i eect Lloyd Lonergan 
MATA BRIA VLAN 22.80 cM snes ttnocencascceeeecened William M. Zollinger 
eee WY PO Llc. ee mtalernee ce Resemblance mystery melo 


helped decidedly by lightings 


STORY ____-...-.-------20---0-----------.--- Never really convinced, but 
was rather interesting 
DIRECTION ...........................-Gave considerable action and 


some distinctive atmosphere, but didn’t make 
incidents register as real 


De OIOA RELY 320 .. caccee oe cs. eee ee Generally good 
Mee ETN Gr iene nic pack ocean ovesace Many particularly effective 
AMMA WORK. os.) iS eae eee Good 
ee era acer ee ee 35 OS es TN cst ee Good; not exceptional 
REE Phe ete sn peck toad cden nine nent aed ee 

GR TIGTR NC itso face Sh eee eee Just good 
INTERIORS......2.:.5.... Frequently helped by lightings 
a oe et st Acceptable, although unconvinenig 
SN a Banana acne ons Sixty-two minutes (5 parts) 


tion will have a certain amount of weight, even 
though the story as screened fails to convince 
or impress as real at any time. 

The average audience will consider this quite worth 
while and better than the average program release for 
ee one reason that the producer has used many trick 
ightings, which give an atmosphere of distinction to 
what would otherwise have been an ordinary mystery 
Pe of the old well-known “remarkable resemblance” 

The plot centers around the attempt of the willun 
to gain control of his wife’s estate cheutien placing her 
in an asylum under the name of the woman she re- 
sembled, who had been buried as the wife. Film fans 
have seen so many of these “remarkable resemblance” 
stories that they aren’t very strong for them any more 
eat eee thought in a story makes it almost im- 
Po are e average fan to consider the incidents 

Miss La Badie was quite satisfactory in the tw 
pene oe en nor any of the cast vebinered 

s sufficien magneti i 
of the ordinary pe els rit, ee 


S a novel this is rather well known—or at least 
the name is—and because of that the produc- 
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Many times the titles jarred very badly, because they 
| didn’t jibe with the action. There was entirely too much 
‘reference made to the influence of “Fate” upon the lives 
,of the characters. 

In the cast were Richard R. Neill, Gertrude Dallas, 
‘Arthur Bower and Wayne Arey. 

The Box Office Angle. 
If you have been playing program releases this should 
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get by satisfactorily, because the lightings give it a 
touch of distinction not found in the ordinary program 
offerings. The mystery of the situations arouses a cer- 


tain amount of interest, and, while the production is a 
long way from being an exceptional film, it is one that 
will probably be classed as good, or at least acceptable, 
by the average patron. : 





VERY ORDINARY MOVIE LACKING INCIDENT—NEVER IMPRESSES 


House Peters in 


THE HEIR OF THE AGES 


Pallas—Paramount 


UIC A bec ts Se oe Edward J. Le Saint 
SNELL) ERE lee oleae nance nane-see William Addison Lathrop 
ACESS G6 (SC Allan N. Davey 
MALY YL RAs healt ao noni tmec ann opneecneenaceieeenes Routine movie 


ESTORY........ Combination of Stone Age and modern times, 
with apparent ending and not much incident 
| DIRECTION.......... Failed to lift ordinary story out of rut 


EL PURER RLY Mee ete oo - consreas eascraeck neta Just good 

BLIGHTINGS............2........ Some very good; many ordinary 

| CAMERA IV CLR Kate A oees.. 3s i cea ee Varied 
Oe Repressed-emotion-hero stuff 

| SUPPORT................ Ordinary; girl quite camera conscious 

MeXTERIORS..............-..-..... Some good; some ordinary 

ME ROS Li cree ets fae sac cocoa Gf ena cds engined ecco Not unusual - 

Be FAID ..2).022.2..02....- PMN Boz Boas tehti natn Oe Acceptable 

MU Fes nee Fifty-eight minutes (5 parts) 


author of this made it very clear to jv°t what 

was going to happen in the modern story which 

followed. Neither incident carried anything that 

would seem to have justified the choice of this 
| for a five-reel production. 

- House Peters was presented as one of those repressed- 
| emotion-elder-brother heroes who made sacrifices to save 
1a weaker young brother and turned the girl he loved 
| over to him, only to win the girl in the end when brother 
| Was removed from the running. 


RB showing a prologue of the Stone Age pe~iod, the 


In the modern story we had the well-known situation 
of Mr. Peters going to the vampire’s room to rescue 
brother from her clutches, with the girl they both loved, 
trailing, so that hero had to appear to be the vampire’s 
friend, in order that weaker brother could be kept in 
good standing with shero. 

They then pulled a fire right away, and we had Mr. 


‘Peters rescuing the goil from the burning building, while 


the flame torches worked on all sides. This sort of thing 
might have gone over as a good film a few years ago, 
when most anything got by in the movies, but I don’t 
consider it a production that should be foisted upon in- 
telligent communities, where the fans expect really worth 
while offerings in the really worth while theatres. 

This is just ordinary junk, fairly done, without any dis- 
tinetive merit to lift it out of the rut. Mr. Peters 
worked hard being a sacrificing hero, with Eugene Pal- 
lette as a weak brother. 

Nina Byron was very camera-conscious. Adele Far- 
rington as the dance-hall vamp was a bit rough at times, 
but true to character. Henry Barrows and John Burton 
made up the remainder of the cast. 


The Box Office Angle 


I cannot figure that this is a good bet for any of you 
boys who have discriminating patrons attending a com- 
munity house where they get tegether and talk over the 
merits of productions. 

If you are catering to transient business, it may sneak 
by all right, but the story is a “weak sister,” and there 
r potbing about the production that saves it. It is just 
“filum. 


ORDINARY TREATMENT OF WEAK STORY THAT NEVER HITS 


Antonio Moreno and Belle Bruce in 


A SON OF THE HILLS 


Vitagraph 
Meee Clete i Harry Davenport 
SL Sa Se ah el Ee Harriet T. Comstock 
| SCENARIO yee ee A Joseph Franklin Poland 
Pa Slow movie, lacking 
interesting incident 
tO) aa Not big from either characterization, 
atmosphere or action viewpoint 
Seer) oe). Only fair; bad groupings 
; and poor development of incident 
me HOTOGRAPHY.....:...............- Just good; not distinctive 
MEE LIN Ghee Lacked artistic beauty; 
generally very ordinary 


Ordinary 
A TRS. oes cio nsnnnne----- Handicapped by routine movie parts 
Very ordinary 
| EXTERIORS......Some rather good small-town locations, 
but not photographed to register artistically 
INTERIORS ee snore A few good; generally ordinary 
Deir oe os cst Too much that meant nothing 
Sixty-four minutes (5 parts) 





novel, but I fear that the average patron after 

seeing the offering will wonder why the novel 

was ever popular. The story wanders along 

With very little interesting incident and noth- 
ing distinctive as to characterization. 

The producer has \used a number of small-town lo- 
cations, but he has failed to take them in such a man- 
ner as to give an /artistic touch to the atmosphere, and 
in many places the presence of outsiders in the range of 
the camera marked the ‘offering as rather amateurish. 

Tony Moreno has a very pleasing personality and is 
generally able to do much towards saving a produc- 
tion, but in this instance he was so badly handicapped 
by the action provided that he failed to lift the char- 
acterization out of the rut. 

Belle Bruce was adceptable, but didn’t arouse any en- 
thusiasm. 

Others in the cast were Robert Gaillard, Julia Swayne 
Gordon, Florence Radinoff and William Balfour. 

The Box Office Angle. 

This story of how a poor boy wanted to get an 
education, and “just happened” to wander into the home 
of a man who was waiting for someone to befriend, 


T HIS is presented as a picturization of a popular 
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doesn’t possess the “ring true” touch that makes for 
real success with audiences who like human stories. The 
production is a very ordinary picturization of the sort 
of routine novelists’ junk which can be sold in popular- 
novel form because of the air of romance built around 
it, although the story never really provides anything 
truly interesting in actual incidents dealt with. 

I would suggest that you forget this, because it lacks 





WID’S 


class as to atmosphere, has no real characterization, an 
is without the human touch which can do so much fo 
this sort of story. ; ‘ 


This is a “movie”—that’s all—and the regular fan 
will not continue to pay out good money to see “jus 
movies.” If you don’t know this, you’d better commene 
to investigate. 7 


STARTED GREAT, BUT STORY SLUMPED—ATMOSPHERE EXCELLENT _ 


Miriam Cooper in 


THE SILENT LIE 


Fox Film 
DIREGIO Rien ene eee Raoul A. Walsh 
FAUT HOR wo er oo ee eee Larry Evans 
CAMERAMAN 322220 5.2 2 2 Dal Clawson 
ASIA WHOLES2222 =) Excellent atmosphere and started 
wonderfully, but meller at end let it down 
SCOR Vaereere eas Had too many characters wandering in when 


wanted, which kept it from being convincing 
and impressive 
DIRECTION....Gave excellent atmosphere and some good 
tempo, but slumped at finish 
PHOTOGRAPHY......Generally excellent, with many fine 
exterior shots, but occasionally poor lighting on 
faces 
LIGHTINGS.............. Some excellent dance-hall stuff, with 
beautiful snow exteriors; but occasionally, to- 
wards end, lighted sets well and missed faces 


CAMERA, WORKi2 228 2 ee ee Generally very fine 
A Ree ee ee ete Appealing, sympathetic personality 
SUPPORT. Good types; well handled, although 

overplayed occasionally 
EDEL OR Se eee Some very beautiful snow stuff 
NIE RIOR Sp oes ee ee Fine atmosphere 
TEA TU eae soot cceee so eee Very good 
TDM Bi ieae attest wee ck Sixty-three minutes (5 parts) 


phere and some beautiful exterior snow scenes, 

this production moved at a good speed, with many 

worth-while dramatic moments, for about three 

reels.. About that time, however, characters began 

to drift in when needed, in a most nonchalantly conve- 

nient manner, and as a consequence the story began to 

slip and lose its convincing power, so that it slumped 
badly towards the finish. 

There was plenty of action right up to the end, but 

when melodrama slips once, iteis gone, so far as the 

average audience is concerned, and unless they feel that 
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SS off with some excellent dance-hall atmos- 





handled as anything of this sort I have ever seen. . 
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the characters are doing natural, human things all thi 
way, the value of the dramatic scenes is seriously marred 
Miriam Cooper, as the central figure of this, was quit 
pleasing, because she has a sympathetic, appealing per. 
sonality that fitted nicely with the character of the hero 
ine, who was the persecuted daughter of a willunou 
dance-hall proprietor. , 
Producer Walsh gave us some excellent atmosphere i; 
the first scenes and put over several clashes in the dane 
hall, as well as a few bits having to do with the fathe 
forcing his daughter to work with the other girls, whic 
scenes were so intelligently handled as to be trul; 
impressive. 
Unfortunately, the story failed to maintain the earl 
pace, and soon became quite ordinary as to incident d 
velopment, and this caused it to die away, despite 
fact that we had excellent atmosphere to the end, wit 
exteriors nicely handled. = 
There were some scenes taken in a blizzard whic 
were decidedly effective, they being, in fact, as we 















In the supporting cast were Ralph Lewis, Charle 
Clary, Howard Davies, Henry C. Barrows, Billy Eagl 
Shirt and Monroe Salisbury. ‘ 

The Box Office Angle 

The fact that this was produced by Raoul A. Walsl 
who made “The Honor System,” may make it possibl 
for you to do some business with the production, am 
even though the melodrama missed fire at the end, ye 
can safely figure that the atmosphere is sufficiently di; 
tinctive to lift this above the class of the ordinary pri 
gram release. Producer Walsh has really taken rathe 
ordinary melodrama and made it comparatively impre; 
sive by his treatment. 

You might make Miriam Cooper’s name of value at tl] 
box office by referring to the fact that she had a prom 
nent part in both “The Birth of a Nation” and “TI 
Honor System.” 

The very end of this is quite slow, there being tc 
much footage after they got to the clutch. They shoul 
have quit as soon as the willun was disposed of. Thi 
ended the story. 


Rupert Julian and Ruth Clifford in 


A KENTUCKY CINDERELLA 


Bluebird 
BGR EA ee es nl Rg Sronctnnsen ante vcs sece eerie Rupert Julian 
ED TLC) Rete ee! ee ee F. Hopkinson Smith 
BPE AT LOS BY cet tee eee Elliott J. Clawson 
a THEE ALL AN SRE ie ene eae Steve Rounds 
mas A WHOLE...........-..-.----- Little touches and treatment 
; made slender story entertainin;: 
mol ORY............ Had few situations, but provided pleasing 


atmosphere and good characters 
.....---..... Registered’ many good comedy 
bits and some good human touches 





DIRECTION.......... 


ME A Ge ROA UY ok 0s Fe conan dnc gees pbeemdusnceetecas Excellent 
WLIGHTINGS.............---- Distinctive; excellent backlighting 
hi in exteriors 

ET TA ENV DG 5 ere f cc csbs fsnsuapy<=tovosk bach maneresencpophees Splendid 
me ARS............-.--.--.--- Mr. Julian splendid characterization; 


she rather camera conscious 
Good characters 


MER LORG aes te re ae Very good 
MMR R DA Vp Sey a ashe eh ec Many fine little touches 
BP UME... ae enen ener Sixty-six minutes (5 parts) 


Li HILE the story of this is decidedly slender, 
| I believe the production will register as 
splendid entertainment most anywhere, be- 
cause it provides a bit of romance with much 
comedy and scores of little touches that will 
‘register principally because they hit as human. 

, Little Zoe Rae, who appears as a little pickaninny girl, 
' and Lucretia Harris, as Aunty Chlorindy, the colored 
mammy, earned more laughs than anyone else, and held 
up the production very decidedly. 

Ruth Clifford was satisfactory, except that she fre- 





Gladys Hulette in 


THE CIGARETTE GIRL 


Astra—Pathe 


(EA Ge BO oo a a William Parke 
SUED EL Ce Geen ree eee eet tre Te anes Philip Bartholomae 
esc A WHOL A is.ccn.c02 Fairly interesting action, but 
unconvincing story that didn’t register 

mS TORY.......... Fanciful marriage-to-save-fortune plot with 
i blackmail trimmings 
BO IRECTION..:....2.-2.------0..-. Gave some good lightings and 


occasionally good treatment, but never made 
action convince and permitted some bad over- 
playing 

~ PHOTOGRAPHY....Generally very good, but occasionally 
? hazy and lacking definition 
LIGHTINGS......Generally quite effective, but occasionally 


i” poor 
nee eery A WORK ct toe eee henna Varied 
MTea ROG eeepc hd. Soa tala 1 358 .c cece eee Pleasing ingenue 

SUPPORT. .2:........:.. Acceptable; although acted at times 
USE RGAE LO) FRG o.oo pe et Ot eee ee Acceptable 
ERTNGEE ACN Te ey cote nis aA Le Generally good 


Didn’t convince 
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PLEASING LITTLE HUMAN BITS MAKE THIS ENTERTAINING 
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quently appeared to be camera-conscious, which marred 
her work somewhat. 

_ The photography was excellent, with some truly beau- 
tiful exterior shots taken about some wonderfully pretty 
estates, which planted the atmosphere of luxurious Ken- 
tucky homes. Practically all of these exteriors were 
lighted with distinctive backlighting, which gave the en- 
tire offering an added touch of artistry that lifted the 
production decidedly. 

There was nothing much to the story, it having to do 
principally with a young girl who was sent to her uncle 
in Kentucky, where she was made unwelcome by the un- 
cle’s second wife. Of course, we eventually found her 
triumphant, because the hero fell in love with her in- 
stead of the daughter of uncle’s second wife, but the 
production gained its chief value from the many little 
comedy bits in which Zoe Rae as the pickaninny and 
other little colored children appeared. 

There was an added bit of comedy nicely registered 
by the character of Toulumne John, played by Director 
Julian himself, and we had a little romance between 
this character and the wealthy widow, played by 
Gretchen Lederer. 

Others in the cast were Harry Carter, Myrtle Reeves, 
Aurora Pratt, Eddie Polo, Emory Johnson and Frank 
Lanning. 

The Box Office Angle. 

You can safely promise that this is a very artisti- 
cally produced little romantic comedy, and I’d suggest 
that you emphasize particularly the cute little pickanin- 
nies, who will certainly make anyone laugh. 

The plot idea is very old, and it is only the treatment 
of the director in providing little human touches, and 
the good dialect titles, which earned laughs, that save 
this from being just a beautiful bit of photography. 
The name sounds fairly good, and I would play upon it 
with the statement that it is exceptionally artistic and 
has comedy bits that will register with anyone. 





UNCONVINCING PLOT AND AWFUL VAMP HANDICAPS JUVENILES 


from a restaurant, for a month, on the ad- 

vice of his lawyer, so that a vamp can’t col- 

lect blackmail, you immediately have a handi- 
cap, because that sort of thing must be remarkably well 
handled to make it convince. 

Miss Hulette, Mr. Parke, Jr., and Warner Oland han- 
dled their work quite satisfactorily, but Florence Hamil- 
ton, the young wife of the willun (Mr. Oland), was per- 
mitted to act all over the place, with the result that she 
killed any possibility of this getting over as sure-enough 
happenings. 

Miss Hulette was the cigarette girl in the restaurant, 
and Miss Hamilton was playing for young Mr. Parke’s 
coin, with the intention of working with her willunous 
hubby so that they could sue for alienation of affections 
catape the young millionaire had been properly compro- 
mised. 

The lawyer of the wealthy kid recommended the mar- 
riage for a month at.a salary of five thousand dollars, 
which put things in such shape that whenever the mil- 
lionaire wanted coin he had to come to his temporary 
wife for it. She suspected that he was slipping the 
checks to the juvenile vamp, and so held out on him, and 
then a friend of her swiped a blank check which she had 


HEN you get a plot which centers about a 
\ \ } young millionaire marrying a cigarette girl 


All 
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‘signed, and put her in bad, until she forced him to return 
the coin. 

Of course, the cigarette girl and the millionaire got 
together for a sure-enough marriage at the finish. } 

I believe it is a mistake to put Miss Hulette in this 
sort of thing, because the story never convinces for a 
moment. She had one or two productions which were 
rather successful because they were quite human and 
convinced. They stayed away from melodrama. 

The youthfulness of the vamp marred the action, and 
it seems a mistake to play Miss Hulette and Mr. Parke, 
Jr., in grown-up parts. They should be kept in kid stuff. 

The Box Office Angle b 
I am afraid that those who fell in love with Miss 





QUESTIONABLE MORAL IN DREAM MELO THAT DRAGS AT TIMES 


Harry T. Morey and Alice Joyce in 


THE QUESTION 


Vitagraph 
MPU | ORAL Acne Meee Perry N. Vekroff 
AUTHOR See Sc cere cae Lawrence T. McCloskey 
CAMBRA MA Ne ite ne seers ees Arthur T. Quinn 


AS A WHOLE.......... Morality problem with melo ending, 
alibied by dream 
SLORVeoe Occasionally near the border, and decidedly 
too much along one strain, registering question- 
able moral 
DIRECTION........ Had some good scenes, but much that 
missed fire, and some situations and incidents 
that were quite ordinary 
PHOTOGRAPHY........Generally good, but needed tinting 


LIGHTINGS=2 22 Some good; many too uniform 
GAMER A*WORK= 2 22). 5-2 ea eee Varied 
SPARS Lee eee ie ee) a ee Good, but lacked situations 
SUPPORT ees Generally good; minister father awful 
EXTERIORS............ Some would be fine if tinted; others 

ordinary 
ENTE RIORSS¢20o6 ee Just good; not distinctive 
DETAIL...... Awful newspaper insert; other slips; tinting 

terrible 
PVE Beets eaten eo ee eee Be Sixty-seven minutes (5 parts) 


director resort to dream alibi on the finish, because 

any sort of weird thing might happen in a dream. 

In this instance we found a young man sworn to 

remain single in order that he might complete a 

formula, with his sweetheart agreeing to live with him 

without marrying him, in order that they might be happy 
and he still keep his word. 

The girl’s father, a minister, was shown to have been 
disgraced by her action, and on the finish they pulled a 
little melodrama with the lover and a willun who had 
offered to marry the girl, mixing it up even to the extent 
of the good old struggle for possession of the gun which 
had fallen to the floor. 

We found on the finish that it had all been a dream and 
that the young people were to be happy without having 
to disgrace the family. 

The title of this is “The Question.” To my mind, the 
question is, “What was it all aimed to prove, and what 
did it prove?” 

Ed. Davis as the minister father was awful! He acted 
all over the place and ruined a number of scenes which 
might have been very satisfactory, except for his pres- 
ence. In one place he donned a felt hat which certainly 
did not look like the sort of headgear a minister would 
wear. It may be that ministers do wear such hats, and 


I: is a handicap in criticizing a story to have the 
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Hulette’s work in her first one or two production, si 
as “Prudence, the Pirate” and “The Shine Girl,” y 
feel that they are now picking stories which aren’t sui’ 
to this young lady. This is particularly true when ] 
new-found hubby, young Mr. Parke, is always play 
opposite her—because while these youngsters do v 
well on the screen, they should not be presented 
“grown-up” stories. 

If you have been playing just ordinary program sti 
they may accept this despite the decidedly unconvine 
incidents and the overplaying of the juvenile vamp, | 
surely I would not make any claims as to this be 
anything but an ordinary movie. 


a 






























I presume that many of them do, but the point is that 
ministers don’t, and consequently it will jar. 
They had one awful newspaper insert telling ab 
the disgrace to father, because the headlines went on 
say that there was a sensation in the church and t 
the pastor faced. dismissal if his daughter continued 
defy the conventions. Believe me, newspapers don’t p 
anything of that sort if-the big blow-up in the church f 
not actually happened. They would be beautiful boc 
to cut loose with such scandal when there was nothi 
authentic to work on. As a matter of fact, there coi 
be little more disgrace to father after the publication 
such story in a newspaper. 
Some of the photography was very good, and some’ 
it was ordinary. Either the sample print was the on’ 
saw, or else the laboratory force had gone mad. The 
were sequences where two people were phoning, and ¢ 
of these scenes would be tinted amber, while the ot 
would be black and white. Similar discrepancies in coli 
ing appeared all through the film, and a great ma 
scenes which had been beautifully backlighted were h 
ribly printed and shown without any tint whateve 
which is almost criminal, since exterior backlighting 
ways needs a golden tint to make it truly effective. 
this was a sample print, the producers should be cc 
demned for showing the film in such form, because 
majority of the reviewers have no conception of tinti 
and printing and other technical points, and as a con 
quence they would receive a very unfavorable impressi: 
which is unfair to a production. 
Others who appeared were Charles Kent, Glad 
James, Amy Remley and Mr. Wangaman. 


The Box Office Angle 


The worst spot in this was the work of the minis’ 
father, but for an average audience this may be accep 
as a good program offering because of the presence 
Mr. Morey and Miss Joyce. The story is one of th 
ring-around-the-rosie things that never gets anywh 
but the average fan may never sit back to consider tk 
and while you can rest assured that they will never 
over it, surely it has a chance to be accepted. 

f you are playing routine program stuff, I would 
this come through without any noise, and take a c 
on it sliding over quietly. 

The names of Harry Morey and Alice Joyce should 
some business, and many of their admirers may thi 
the film good, just because these stars are in it. 
story runs pretty close to the narrow edge, so far 
morality is concerned, and if you have a community wh: 
is particular, I would consider the thought caref 
before booking. 

If you skip it on moral grounds, you’ll not be missi 
anything. y 


Z 











George Beban in 


A ROADSIDE IMPRESARIO 


Pallas—Paramount 


spt jolene pala See Ee ER Uae a EN Donald Crisp 
ee eg on a. George Beban 
Been cod ce soe caseente ee Faxon M. Dean 
Ber ee tS Beban lifts blackmail melo 
rin by his characterization 
ph Vk Has “Music Master”-“Lost Daughter” touch, 

with blackmail incident providing action 
et Centered attention on characterization of 
: star; atmosphere varied from fine to fair 
MmpLlOGRAPHY.....-- 0-2... Some excellent; some poor 























Beemer teeta De Sy eV re ee Some good types 
a rites. Some very beautiful; others ordinary 
Paes ict ' ..--....90me excellent; some only fair 

BRR ea ot Acceptable; had convenient spots 
Remrmeige soo eret AAT tS Sixty-one minutes (5 parts) 


EORGE BEBAN can make most any offering 
quite worth while. He is undoubtedly one of 
the most entertaining artists on the screen, 
because he always keeps his characterizations 

; _ human. 

1) In this story Mr. Beban was handicapped with a lot 

action getting down to the plot in hand, and the 

satment failed to register the desired pathos where he 
vered his long-lost daughter. This was partly due 

e direction, the lack of close-ups and faulty cutting. 

A blackmailing incident was introduced to provide 

me action, and the manner in which Mr. Beban was 

ade the central figure, able to rescue the hero through 








Ethel Barrymore in®; 


THE GREATEST POWER 
Rolfe—Metro 


eerie Si ee 2 ate Edwin Carewe 
Louis R. Wolheim 
Bere pat oat es ht 5 Albert Shelby Le Vino 
Sar cian ed eve shels a Sd Arthur Martinelli 
es. Much footage about explosive formula, 
loaded with titles appealing for patriotic applause 
as Wandered and wandered without a situation, 
ct until ordinary melo finish 
»IRECTION ......Failed in footage to make room for titles 
Pe in manner that will probably be accepted 
BerICA PH Ys es Acceptable; not distinctive 
eee Occasionally geod, but generally hazy or 

poor on faces 
EAM YS) RU RKcersreccte aia so fhe See eee Varied 
ens ot Sis lS Little to do; did it fairly well 
Samemerereae eneare weet ed JW} Oe Se a ey ses Ordinary 
ee enn SS Acceptable 

spa sa one aes eae Movie stuff 
emer) en aS Sixty-three minutes (5 parts) 


UITE apparently this has been produced to catch 
the war spirit and pull applause from those in- 
clined to give vent to their patriotism by noisy 
demonstration. The entire story was hinged 
about our good old friend, the inventor hero 


WID’S 


STAR’S CHARACTERIZATION MAKES THIS HOLD RIGHT WELL 


_ VERY ORDINARY MOVIE WITH 
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his getting the necessary documents while he was act- 
ing as dish cleaner in a restaurant, was rather well 
handled, although it was painfully convenient. 

The scene where Mr. Beban stood off the attack of 
several men, threatening them with a meat cleaver, 
was good, because Mr. Beban knows how to make such 
scenes convincing. 

Julia Faye never registered effectively, this being 
partly due to lack of good close-ups. 

Harrison Ford, as the hero, was very pleasing, prin- 
cipally because of his repose and poise. 

Others in the cast were Harry De Vere, Fred Huntley, 
Adele Farrington and W. A. Carroll. 

The Box Office Angle. 

In some sections Mr. Beban is very, very popular, 
and in others he is not getting money for the ex- 
hibitors. This may be due to the manner in which 
his productions are being exploited, because, personally, 
T consider him a wonderful entertainer. If you have 
been getting money with his stuff you can safely prom- 
ise that he gives a very pleasing characterization in 
this, but I wouldn’t go too strong on the praise for the 
production itself. 

I would make a lot of noise about Mr. Beban and 
his pet bear, because he has some great stuff with 
this bear and gets the picture started with some nice 
human comedy that goes a long way towards giving a 
satisfying feeling, even after the pathetic bits have 
slumped somewhat. 

Call attention to the recent Beban productions, such 
as “The Marcellini Millions,” and mention his success 
of a year ago—“The Alien”—because some people may 
remember the names of the films even better than 
they do that of Mr. Beban. 

I believe that if you will go after the more dis- 
criminating fans, you will find it comparatively easy 
to build a Beban following. 


MANY “PATRIOTIC” TITLES 





“who had discovered the most powerful explosive in the 


world, with the well-known spy who wanted it for his 
emperor, and the heroine loved by both men. This thing 
has done service 394 times, at least. 

There was an absolute dearth of incident building 
around this plot, and we simply marked time and read 
titles up to the finish, where the willun tried to overpower 
the hero and then appeal to him as a subject of the 
emperor to give up the formula. This, of course, pro- 
vided opportunity for such titles as “Damn your emperor! 

. . . This is my country!” and the usual hokum of 
death struggle between the two. 

Of course the Secret Service men rushed in and ar- 
rested the spy, and the hero and Miss Barrymore were 
happy ever after. 

At the very first, they made it plain that this was a 
story about war, and they brought in a reference to 
Betsy Ross and registered many titles which were appar- 
ently made to stir up applause from the gallery. 

As a production, considered technically, this is rotten! 
As a film that may please because of the patriotic titles, 
it moves along remarkably well, considering the ancient 
vintage of the story material. 

Miss Barrymore had very little to do, and she did it, 
as usual, with a limited amount of emotional expression. 
Others who appeared were William B. Davidson, William 
Black, Fred C. Truesdell, Rudolph de Cordova, Cecil 
Owen, Harry S. Northrup, Frank Currier, Redfield Clark 
and W. M. Armstrong. 
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IMPOR TANT!!! 





Wire or Write Your Congressman or Senator 


In talking with Harry Crandall, live wire ex- 
ubitor of Washington, D. C., when I was down in 
he President’s home town the other day, I found 
hat he felt the same as I have regarding the tax 
neasure which has been before Congress. For 
he present it has been killed in committee, but 
ve are not safe until it has been definitely 
mitted from the bill when that passes the House 
ind Senate. 

Here is your duty—and, by heck, if any one of 
you boys is too darn lazy to do this much, you 
should be taxed to such an extent that you will 
Ie forced to lock up your doors within a month! 

Sit down tonight and send either a telegram or 
1 letter to both your congressman and your 
senator, and thank him in enthusiastic terms for 
HIS having assisted in killing the tax on motion 
picture theatres, which would have legislated you 
out of business. 

Now, get that clearly! You are to THANK 
YOUR congressman and YOUR senator for what 
he has done. Don’t worry about whether he has 
done anything or not—you thank him! That 
registers with him in emphatic terms the fact 
that this situation was critical, and that you are 


é 
” 


, 


Tonight---It’s Your Duty 


appreciative of the fact that the bill has been 
killed. 

Now, this is no little matter. It is a vital issue 
of dollars and cents! Don’t depend upon the other 
fellow to do it—You do it! If every one of you 
fellows does his duty and takes it upon himself to 
suggest to a few friends that they do likewise, 
we're never going to hear anything more about 
this tax on theatres. 

If you fellows fail to register an appreciation 
of what has been done, the senators and con- 
gressmen are very liable to go into session with 
the feeling that you exhibitors don’t care what 
is done. 

Write them tonight and THANK them for 
what THEY have done in stopping this drastic 
tax which would have placed the burden upon the 
poor man’s amusement and probably so burdened 
you that you would have had to close up, which 
would have left the poor people without enter- 
tainment in this time of war. 

Do it tonight! Don’t depend on the other 
feller, and make it your business to tell at least 
five other exhibitors to do likewise. There is a 
reason ! 
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George Loane Tucker’s Production of 
I BELIEVE 


Tucker Production—Cosmofotofilm—Harry A. Sherman 
(State Rights) ‘ 


DIRECTOR 22a) ee George Loane Tucker 
AUTH O Re ee ee eee George Loane Tucker 
GAMERA MA Noe oe Ae Oe ee Ernest Palmer 


AS A WHOLE..........Exceptionally forceful presentation 
of tremendous thought, made convincing and 
kept interesting by treatment 


STOR Yee es ee Better than a thousand sermons 
against atheism 
DIRECTION................ Gave compelling power to dramatic 


action, with swinging tempo in important se- 
quences, and convincing power to moments of 


pathos; made points hit hard by scenes that 
stirred 
PHOTOGRAPHY Generally excellent; some 


beautiful sunset bits 
LIGHTINGS..... Very good, with little attempt for effects 
GAMERA. WORK (22 3 ee eae eee Very good 


ACTING 2oe 2s: Excellent; some exceptional types 
EXTERIORS ..............----..--...--------------- Excellent atmosphere 
INTERIORSS 3 esi ee Very good 
DETAIL..............Many good touches; generally excellent 
BIL WSs oe te eee One hour and 30 minutes (8 parts) 


tions that has ever been presented on the screen. 

It will cause a lot of talk in any community, 

and certainly it hammers home a_ thought 

against atheism more forcibly than a thousand 
ministers could in aS many sermons. 

This film is to the screen what Billy Sunday is te 
the pulpit. Some people may fuss a little over the 
fact that the producer “hits you in the eye” to make 
you come to a full realization of the thought which 
he is presenting, but, nevertheless, the very strength of 
this drama rests in its virile, almost brutal force. 

To be sure, this is a tremendous subject. Producer 
Tucker has presented it intelligently, forcefully and 
with a keen understanding of the necessity of a well 
balanced dramatic groundwork upon which to hang his 
thoughts. The offering is interesting from start to fin- 
ish, is compelling at times because of the swingins 
tempo of the action, and, even though it becomes real 
red-blooded melodrama at times, it always convinces, 
because the producer has recognized the value of that 
very successful element—introducing the audience to 
his characters with sufficient intimacy that they see 
the thoughts being presented through their eves. It was 
this that made Griffith’s “The Birth of a Nation” such 
a great spectacle. The audience was introduced to char- 
acters and then saw those characters plunged into a 
war,|-with the result that they saw the war through 
the eves of these characters. 

‘$7 \Believe” listens like a great title! Certainly it 
will arouse interest, and intelligent exploitation will 
make it a sure-fire money-getter. 
i9The story onens with a celebrated atheist preaching 
in, London. with great success. He had taken the city 
by storm because of his preachments, which seemed to 
many to be unanswerable. 

In the slums of London we found this great atheist 


TE is one of the most forceful dramatic produc- 
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EXCEPTIONALLY FORCEFUL DRAMA REGISTERING TREMENDOUS THOUG 
WITH SWINGING ACTION AND VERY HUMAN CHARACTERIZATIONS. HITS — . 
HARD AND IMPRESSES. 













































opposed by a minister and his son, who conducted riy 
meetings. There was a clash between the two fa 
tions, and then the tide was turned by the accident 
death of the leader of the workmen who had_ be 
attending the atheist meetings, this change in sentime: 
coming because the atheist’s secretary refused to con 
to the dying man’s bedside. | 

In a riot which followed the change of heart on tl : 
part of the workmen, both the atheist and the ministe? 
son were injured. They were taken to the atheist®. 
home, and in his laboratory the minister’s son wi 
shocked by an electrical current, and killed. The g 
entist-atheist then revived this young man and sent hi 
out into the world, apparently his normal self. 

We soon found, however, that this young man he 
been restored so far as physical appearance could ] 
determined, but he was a man without a soul. Ti 
very brutality of the man was.evinced upon sever 
occasions, coming to a climax when he had sunk ° 
the depths because no one would be his friend. 

With this realization and with a mob in pursuit } 
ran to the home of the man who had given him lif 
and protested against his having been restored to phys 
cal existence without a soul. 

Helpless to do anything to change conditions, the se 
entist and the young man both prayed to God, ar 
with apparent success. It was at this point that bot 
were aroused from what we found to have been the 
dream. The powerful effect of these dramatic imagn 
ings had changed the atheist’s un-belief into belief, ar 
so the picture closed. 

The tremendous influence of this free thinker wi 
nicely suggested by the hundreds of people used } 
the production, and the dramatic scenes worked up i 
a tremendous climax when we found the scientist ar 
his soul-less victim praying for relief, with the stree’ 
thronged with people who were at the same time pra} 
ing that this fiendish example of the power of th 
free thinker should be made into a real man. 

Of course, this is a tremendous subject to approae]. 
Producer Tucker deserves exceptional credit for tk 
masterly manner in which he has handled this offerin; 
in that he has kept it interesting, powerful drama reg 
istering big thoughts without ever becoming pur 
preachment. Any audience anywhere will be intereste 
from start to finish in the action, there is plenty ¢ 
good comedy relief, and the swinging tempo of the drz 
matic moments is such as to stir an average audiend 
in a manner that will make them remember the BR 
duction for a long time. 


The cast was excellent. Edna Flugrath, as the li 
tle cockney heroine, gave a splendid characterizatio1 
and Milton Rossmer, as the young minister, gave a mas 
terly portrayal of his dual part, since he had to chang 
his characterization entirely for the dream portion ¢ 
the story. 

Edward O’Neill, as Thomas Gedge, the great fre 
thinker, was a splendid tyve and had exceptional powe 
because of his repose and authority. 

Mr. Tucker displayed exceptional ability in choosin 
the types for his other characters, many of them bein, 
faces that will never be forgotten. 

The production was made in London, so that few o 
the plavers are known personally on this side. Ther 
was nothing about the offering, however, that makes i 
“foreign” from the viewpoint of this country—that i 
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foreign from the angle of the exhibitor who says he 
doesn’t like foreign productions 

In the cast were Charles Rock, Barbara Everest, Hu- 
| bert Willis, Frank Stanmore, Hayford Hobbs, Kenelm 
Foss, Lewis Gilbert, Minna Gray, Bertram Bingleigh, 
Janet Ross, Louise Manning, Philip Hewland, Arthur 
Walcott, Dorothy Tree, Douglas Munro, Phyllis Brough- 
| ton and James Reardon. 


The Box Office Angle. 


_ If you will exploit this as it should be handled, I 
believe you can do an exceptional business. Certainly 
it is a production that will cause an unusual amount 
' of talk, with resultant big business. 

The eight reels are drama from start to finish, and yet 
| there are big thoughts back of the action, which are 
hammered home with power that is undeniable, although 
the producer has kept from preaching by intelligent 
treatment. 

This production is based upon a religious thought, 


Douglas Fairbanks in 


WILD AND WOOLLY 


Fairbanks—Artcraft 
Pane ECS) Famers fe ee cds, Sa ss oe Maucape Sets eacaee aes John Emerson 
SR UPA CE) C() TR peers oe OP ee Horace B. Carpenter 
UETINC AU. LO)UIS.Y Sees kn oe ae Anita Loos 
Ree PFOA VGA Nites ort ne. d ee sl Pe Victor Fleming 
SECHNICAL DIRECTOR.._...............: Eric von Stroheim 
AS A WHOLE............ Sure-fire combination of speed, fun, 


action and thrills 
morORY..._..... Whimsical Easterner nut on West hero as 
center of burlesque melo 

DIRECTION......Kept action full of pep and provided both 
thrills and fun 

PHOTOGRAPHY .....Generally very goed; little attempt 


for effects 

mIGHTINGS.................-... Quite satisfactory; although not 
>. particularly artistic 
' CAMERA WORK............ Excellent; many fine angle shots 
Bee a ee Whirlwind combination of speed and fun 
EEC) Tu Demers eee ee oP ee Some excellent types 
See DOR Seer ee eee Good atmosphere 
SANTERIORS.......... Very good, transformation of interiors 
being nicely handled 

RE TIUA') Lime tore eer sees esi ee Many good touches 
SaeReU HID werent ee ee Pe Sixty-two minutes (5 parts) 


have had yet. 

It starts off with an odd “nut” character of a 
railroad president’s son who lives in New York 
and dreams of the wild and woolly West, which 
he little realizes has grown up to such an extent that 
Fords have replaced the bucking bronchos. 

We found a Western committee seeking a concession 
from Doug’s father, with the result that Doug was sent 
to Arizona to investigate, father having a secret hunch 
that the trip would cure him of his “nut” notions. 

Out West the natives decided that they must “kid” the 
boy along and show him the sort of town he expected to 
find and entertain him with scenes of the West as it was 
in the early 80’s. They arranged a lot of fake melo- 

_ drama with which to greet the nutty youth’ upon his 
arrival. 
Doug loomed up with a trunkful of revolvers, saddles, 
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| T HIS is one of the best Fairbanks fun films we 
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and yet nowhere should there be any objection to it 
because of this. First of all, it is drama, and, as I 
said before, it bears about the same relation to the 
Screen that Billy Sunday does to the pulpit—which 
should mean to any one that it is a big box office at- 
traction. 

Because of the peculiar combination of thought and 
drama found in this subject, it should be very care- 
fully exploited. Use plenty of advertising space and 
make enough noise that it will become the central topic 
of conversation in your community. You will find after 
it opens, if you play it for more than one day, that 
the business should build—because the film is powerful 
enough to cause plenty of favorable comment. 

Despite the stirring qualities of some of the dramatic 
sequences, there is nothing about the offering to offend, 
and it should certainly receive the commendation of all 
the clean-minded folk in your community. If your peo- 
ple favor Billy Sunday’s methods, they should greet 
this production with open arms—and then some! 


FUN AND THRILLS.—GET IT. 


cartridge belts, etc., and a good-sized kit bag full of 
ammunition. He landed in the midst of much real ex- 
citement, planned by the natives, and then in the midst 
of all this fake meller the sure-enough willun pulled an 
honest-to-goodness hold-up, instead of the fake one which 
had been planned. 

At the same time the willun’s Indians kidnapped the 
shero, and we found the natives much perturbed over 
the fact that they were unable to do anything, since 
everybody’s bullets were blanks, this having been ar- 
ranged to keep the wild Easterner from doing any real 
damage. 

Finally, after some of his tried-and-true athletic stunts, 
Doug worked his way to his sure-enough ammunition 
supply, and then he proved that he was an honest-to- 
Jerry hero by going out and cleaning up with the bold, 
bad bandits, rescuing the shero and bringing the Injuns 
into camp. 

Any audience that doesn’t have a wonderful time with 
this, is all wrong. The story idea was there for Fair- 
banks, and the producer and Anita Loos, the clever title 
writer, worked in enough of the sure-fire hokum to make 
certain the success of this offering. 

Doug was in his glory, because the character made 
him a comedy nut, doing stunts which to him were very 
serious, while to the audience and other characters they 
were very funny. 

Eileen Percy, the girl in the case, was quite satisfac- 
tory as an ingenue, although she had little to do except 
stand and wait for Doug to rescue her upon occasions, 
Some of her close-ups were rather pretty. 

Sam De Grasse was the willun—and Sam knows how 
to be a real willun. 

There were some good types among the other charac- 
ters in the Western town. 


The Box Office Angle 


Go to it and get the money on this! 

Make a lot of noise about this being one of Doug’s 
best productions, because it presents him as an Eastern 
nut with funny ideas of the West, landing in the midst 
of much faked excitement, only to prove that he was a 
real hero, after all. 

You can tell them that it is an ideal Fairbanks char- 
acter which provides plenty of opportunity for the things 
he does best, and you can promise that he does them well. 
This should be a clean-up for any one, anywhere. 
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Olive Thomas in 
MADCAP MADGE 


Kay Bee—Triangle 


DIRNGIOR. 280: 2 Bir 2 Bes eee Raymond B. West 
A WITH O Rees ee Sh ie ee ee Russell E. Smith 
GAMBERAMAN = f2sc 2 hoe ee ee Charles Stumar 
ASA So FOL: Witt, oe ee Light comedy hokum 
earns some laughs 

SC) Teak tee eds So oe Elementary, ancient, convenient 
farce situations 

DERNGELON 3. Played for laughs all the way and 


gathered quite a lot; general atmosphere very 


goo 
PHOTOGRAPHY ......Generally good; some excellent bits 


DIGHTINGS 22044222. Occasionally excellent; generally 

just gooa 
GAMERA = WORK 222 ios oe renee Good 
OAL EY Serene oe AANA Biers ee eS Pleasing ingenue 
Bey ay Leeceet heck ieee coe eee Good; not remarkable 
BX RHRIORS 22 ee eae ee ee Rather good 
ENE ESEAEC TO) Ri ene nec set coe et a oe ee aera ten Classy atmosphere 
EAT eras Pee cn Dis ee Played for laughs 
ECT Bis. c.2s- Eee cee ROPES Sixty-one minutes (5 parts) 


uations taken from the old convenient catalog 
formulas based on the mother who wanted to 
marry daughter to a title, and father who was 
in financial difficulty, with older sister, who was 
to marry the title, picking out the wrong man without 
knowing it, while the younger sister, who was the 
harem-scarem comedy kid, accidentally picked out the 
man who could save father from financial ruin. 
Certainly, there should be no medals pinned on any 
one for this as a plot, but the director has simply pro- 
ceeded to make his picture, playing for laughs all the 
way, without giving a thought to worrying over the 
ancient vintage of the situations. 
They had ail the good old hokum of the pajama party 
at boarding school, the masquerade dance with several 


T HIS plot was a very ordinary bunch of farce sit- 





ORDINARY MOVIE MELLER WITH MIXED SYMPATHIES HAS AD ANGLES 


Mary Fuller and Charles Richman in 
THE PUBLIC BE DAMNED 
Public Rights Film—State Rights 


PELE ODO Roe ithe eee Stanner E. V. Taylor 
AUTHOR be Sa ie ony ei ee RTL soe Stanner E. V. Taylor 
AGEL OL fue. ee ee Movie melo played for appeal 


y on timely subject 
STORY....Ordinary movie situations, with unsympathetic 
hero and crooked-politics elements 

DIRECTION.......... Old-school technique; too many exits 
and entrances; was action rather than drama 


PHOLOGHAPH YW a eee Ordinary 
LIGHTINGS. ..A few good; generally only fair 
CAMERA WORK............ Not enough close-ups; too much 

shooting from same angle 
STARS waa. Handicapped by melo; failed to impress 
SUPPORT SET iain ee a eee i Sees a AP Rather ordniary 
EX PERIORS cn Sac ee a ac, 3 nen ee eS Just acceptable 
INT BIRIOR S225 104 on ee ie eee Nt mas tinie tier 
ea eee ee ee Never impressive 
TIME... Sixty-one minutes (5 parts) 
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FARCE HOKUM MAKES ELEMENTARY PLOT RATHER ENTERTAINING 






























guests in similar costumes, etc., and since Producer 
West provided rather a pleasing atmosphere so far as 
sets and locations were concerned, I believe that the 
average fan will consider this quite satisfactory as 
light entertainment. : 

In the pajama party stuff they introduced a young 
heifer, and here and in many other places through the 
production we had excellent titles. While the heifer 
was being entertained by the girls in pajamas they cut 
to a flash of an old cow in the barn, with the title, 
“Where is my wandering boy tonight?” During the 
masked ball they shot Miss Thomas into the gathering — 
on roller skates, which provided a lot of Keystone Kom- 
edy stuff that got laughs. Since that was what the 
producer seemed to be after, he must be given credit 
for having done the only thing possible with the ma- 
terial at hand. : 

Miss Thomas is rather pretty, looks a bit devilish in 
a close-up, and registers very satisfactorily as an in- 
genue in this sort of light-comedy, wild-Indian part. 


The Box Office Angle. 


I believe that comedies are decidedly in demand at 
the present time, and while the plot of this is very 
ancient, they got considerable fun out of the old-time 
situations by handling, and I think the average patron 
will accept this as worth while, even though they don’t 
rave over it afterwards. It should be classed as just 
a “good” program offering. 

The audience who sat in when I saw this got a lot 
of laughs and a few yells, which is proof of the fact 
that they got some enjoyment out of it, even though 
they might afterwards figure that it wasn’t of much 
consequence. 

Since Olive Thomas is absolutely unknown so far as 
your fans are concerned, I would bill her as a famous 
beauty from the Ziegfield Follies. That will be an in-- 
teresting atmosphere to put around her, which should 
help to get. some business. 

I would emphasize particularly the fact that this is 
built for laughs and advertise it as a “light comedy.” 


the food-control reform, there is nothing about 

this to mark it as anything but an ordinary 

movie meller. The food-reform element is han- 

dled from rather peculiar angles, since we found 

the hero among the farmers, starting an organization, 
but promptly selling them out. The head of the food 
trust was twisted into a sympathetic hero who re-— 
forms and saves the heroine from becoming the tool 
of crooked politicians, who intended to double-cross her 
by making her believe that she was getting a good bill — 
passed, only to have one put through with a joker in it. 
In other words, they gave us three characters to 
start with—a hero, a heroine and a willun—and then 
they twisted the hero into a weak, unsympathetic char- 
acter, and afterwards trying to build him back into a 
hero. The heroine was made the tool of crooked poli- 
ticians, and the willun was brought into the climax as 
a sympathetic hero. The plot had such a mixture of 
sympathy that I doubt very much if it can possibly 
impress anywhere. . 
Had this subject been treated intelligently, with the 
characters made real and the incidents handled with 


EK for the fact that this has to do with 
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_ the proper balance of human moments, I believe the 
result would have been a very big subject. 
Unfortunately, we found that the offering has been 


‘played as melodrama and the atmosphere and the char- 


acterizations both lack the dignity needed to make such 


‘an important propaganda production worthy of serious 


consideration. 
When a producer attempts to register a thought and 


then swings into melodrama which becomes funny to 


the extent of causing an audience to laugh at most of 
the situations and titles, then the whole film misses 
fire. .That is just what.has happened in this instance. 

This film was apparently made for the Paramount 


‘program and afterwards switched into a State rights 
proposition, possibly because the food-control question is 
a national issue at the present moment. 


_I believe the story was rather an unfortunate choice, 
however, since the author has twisted his characters 


about in rather an odd fashion, and as a consequence 


he fails to bring his line of reasoning to any direct issue. 
According to his plot, the food control would have been 


impossible except for the fact that the head of the trust 


turned hero. 


Mary Fuller and Charles Richman appeared as the' 
reforming heroine and the head of the food trust, 
spectively, without making either character exceptional. 


re- 


Chester Barnett, as the weak-kneed husband of Miss 
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Fuller, was kicked around all over the lot, first by his 
wife, then by the farmers, and afterwards by some thugs 
who had to do this to keep hubby out of the plot for 
a certain length of time. He only got into the running 
again on the finish, when he rushed before the legisla- 
ture with the copy of the bill which proved the trick 
that was being attempted. 

tae in the cast were Joe Smiley and Russell Bas- 
sett. 


The Box Office Angle. 


It is possible that you can get some money with this 
because of the title and the fact that the food control 
problem is a live issue at the present moment. The 
film is not good, but, on the other hand, it isn’t so bad 
as to make it impossible. It provides an advertising 
angle, and while your fans will probably Jaugh at it 
more than they will feel any sympathy with it, the 
chances are that they will come out and pass you by 
without sticking a knife in you. 

The action is terribly slow at times, and some of the 
titles are awful. But, nevertheless, if you can get it 
cheap—and you should—it will serve as a chance to 
grab some money on a flyer. 

Whatever you do, don’t promise that it is a “great” 
film. Just talk about the fact that it deals with the 
food-control situation. 


STARTED FINE, BUT SOON SLUMPED INTO ORDINARY MELLER 


Mary MacLaren in 


THE PLOW WOMAN 


Bluebird 
Det GLO Reese a ee Charles Swickard 
Barn) G) Vceceemrraae fro Se. SoS ee eet Eleanor Gates 
BE NE AEO) OOD Viti eee ts 2s noe ee J. Grubb Alexander 
BUR AUV Dre RD ACVTCAUN ces fonts 20 5 tre Je Harry Maguire 
LARS CAN AW14 8 0) GF Do ames ae Started right well, but finished 
as wild-eyed meller 
eG) Pu Nicer ee tees aks Lacked sympathetic romance and 
had too much action meller 
DI REGTION GE es. Failed to keep human element in 
evidence for last half of production 
HO) TOGWA PH Y 2 Varied from fine to fair 
LIGHTINGS.......... Many excellent; others just ordinary 
EN SU RAE Sah 0 2 Ge ee a Varied decidedly 
BA Rae) + Pleasing personality; has poise and repose 
SE PPORT Ee fet .. Satisfactory, except father’s beard 
EXTERIORS.......... Some very fine shots; others ordinary 
SIRE ELC) Feyoesemen te eae 2 Se ee Just good 
OTANI IM in 25 = 9° S88 Se eee See i Satisfactory 
RBRTONT bh peee tere ete a2. Sixty-one minutes (5 parts) 


HIS started off with some good characteriza- 
tion bits and gave promise of being an excellent 
offering. Unfortunately, however, the story and 
characterizations never got’ anywhere, there 
being a lack of heart interest and romance and 


the film being swung into a lot of wild melodrama that 


“failed utterly to impress favorably. 


The first part of the offering was devoted to a pro- 
logue in which Miss MacLaren played the mother, and 
Clara Horton played the daughter, which was played 
by Miss Maclaren in the later development of the story. 

Little Clara Horton was one of the big favorites 


.many years ago in the old Eclair days, and her work 


in this gave evidence of the fact that her screen train- 
_ing has not been in vain. She is a very clever young- 
_ ster. 





The character of the father was decidedly brutal, but 
would have been very impressive as a menacing force 
had it not been for the fact that his beard was awful. 
This make-up was satisfactory in the long shots, but 
when he was brought into a close-up he was funny 
enough to bring a laugh, which naturally weakened 
the impression made. 

In the story proper Miss MacLaren was an older 
sister, and we found the hero marrying a younger 
sister secretly, with the result that the wife had to 
be brought home from boarding school with her child. 
Father pulled a bit of wild anger and started to drive 
both the girls from the house, but was struck by 
lightning, it being an odd thing that he was paralyzed 
on one side by this stroke, while the girls, who were 
only two feet away, were not even stunned by the bolt. 

They then pulled the good old Kay-Bee Broncho fron- 
tier junk, with Indians on the warpath and houses being 
burned in the attack. There was much riding back 
and forth, until finally the halfbreed, who had been the 
menacing willun, saved Miss MacLaren and the baby 
from the attacking Indians until the boys of the fort 
could ride up to the rescue. This was the good old stuff 
which may be good in some sections, although I have 
a hunch that most of your intelligent fans don’t appre- 
ciate this sort of melo any more. I believe that they 
look at it and accept it, but do not consider it real 
entertainment. 

The chief lack of this story and production was the 
absence of any love story carried through to a proper 
development. Our hero was not much in evidence, and 
our heroine, Miss MacLaren, had no romance whatever, 
except that she had wanted to marry the man who had 
picked her sister instead. 

Others who appeared were Harry C. De More, Marie 
Hazelton, Kingsley Benedict, Hector V. Sarno ‘and L. 
C. Shumway. 


The Box Office Angle. 
It is possible that this sort of wild-eyed melodrama 


may register as satisfactory in some communities, but 
to my mind it misses fire, because the human element 
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is cast aside to give way to action meller. If you have 
been playing ordinary program releases this may sneak 
by. It will do little more, because it fails to get under 
the skin and convince. 

There is no particular angle to advertise this on, 
unless you play up the thought “Are you considerate 





IMPOSSIBLE AND VERY UNSYMPATHETIC PLOT MADE FAIRLY INTERESTING 


Wilfred Lucas and Elda Miller in 
HER EXCELLENCY THE GOVERNOR 


Eastern Triangle 


TRE GTO Ree eee eee eeceee eee eee Albert Parker 
SUPBERVISED 2B Yo ee ees Allan Dwan 
AULA O Re Aas ee es ee ee Robert Shirley 
GAMER AM AN 2.23 2 eee ees Roy Vaughn 


AS A WHOLE._..Interesting in a way, but impossible 
story with very unsympathetic hero 
STORY......Registered impossible politics, with hero a 
traitor saved by trick of his sweetheart 
BIRECTION........Registered some good individual scenes 
and made action fairly convincing, but badly 
handicapped by story situations 
PHOTOGRAPHY.......... Generally good; never distinctive 
EIGHLINGS 2s. Ordinary; generally too uniform; 
no attempt for effeczs 
CAMERA WORK......Good straight stuff; not distinctive 


SPARS 2-2 Good, although playing impossible parts 
SU EO RTF ee eee ee Some good types 
PH Nod By ERO) BR tee noses ewes Acceptable; not unusual 
TINE RO RS eaoeocceseee ass ecean dacs rece cease Good 
EY EAC ot er ca Se eee oe Very improbable 
PTV Ty See | ed Sree as ee Sixty-one minutes (5 parts) 


a hero had just been elected governor, with a 

sweetheart heroine who refused to marry him 

because success had changed his ideals. Then 

they pulled a lot of impossible politics which 
brought the hereine in a campaign against the governor, 
which resulted in an election which put her over as 
lieutenant-governor, with all of her ticket elected ex- 
cept the one man she had been fighting—her sweet- 
heart, the governor. How this could be accomplished 
was not explained, because there could be no explana- 
tion—it couldn’t be done! 

We then found hero, who had vetoed a child-labor bill 
upon demand of his political boss, becoming a traitor 
to his country by preparing to antagonize the enlist- 
ment act. This is certainly treading on thin ice, con- 
sidering the present situation, and, from my viewpoint, 
it was absolutely all wrong! 

The last part of the story hinged about tie trick of 
the sweetheart lieutenant governor to get the hero gov- 
ernor across the State line for a luncheon, while she 
sneaked back into the State and signed the military 
appropriation bill. We then saw hero returning, very 
much peeved over having been tricked, and they finished 
it off with a clutch where he admitted that he had been 
near to becoming a traitor, and thanked her for having 
saved him. 

This entire story makes the hero not only an awful 
boob, but a very unsympathetic character, who is a 
traitor to his country in time of war. The impossible 
convenience of having his sweetheart made lieutenant 
governor for purposes of the plot will never convince 
anybody, and on the whole I fear that this is going to 
leave rather a bad taste in the mouths of most fans. 


Ts presented in this story a situation where 
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of your children and their welfare?” The entire story 
is centered about a brutal father who has no regard 
for his women folk and hates both his daughters be- 
cause they were not boys. You might say: “Have 
you ever known a man who disliked his daughter be- 
cause she was not a boy? See ‘The Plow Woman.’ ” 





It is a case of monkeying with the buzz-saw, and cer-_ 
tainly is a dangerous bit of tomfovlery. 

Elda Miller was a splendid choice for the character 
of the suffragist who became lieutenant governor after 
a reform campaign, although she made a few false 
starts in some of the scenes, showing she is not yet 
“camera-broke.” 


Wilfred Lucas did his best to keep the character of 
ae governor human, but he was battling against awful 7 
odds. 

There were a few little interesting touches that helped 
a bit, but from my viewpoint the production is all 
wrong on account of the story situations. I’d say that 
it isn’t the sort of thing to play if you can possibly 
sidestep it. 

There were a few details, other than the impossible 
election situation, which were bad, as, for instance, all 
of the newspaper inserts—and several were used—were 
noticeably pasted, with every paper using the same sort 
of type. These inserts were all double column when 
flashed on the screen, and yet when the governor was 
seen carrying these inserts in his hand they were all 
single column. 


In the supporting cast were Joseph Kilgour, Regan: 
Hughston, Walter Walker, Edith Speare and Albert 
Perry. 


The Box Office Angle. 4 


I would be afraid of this because of the unsympathetic ) 
hero-traitor part. The story is built around an im- 
possible situation which has been devised simply for 
the purpose of making a story, and it never for a mo- 
ment has a chance to convince. An audience which is 
willing to overlook the hero’s peculiar conduct may 
find this fairly interesting, but the ending is obvious 
all the way, and certainly the production is not of 
sufficient merit to justify your worrying over missing 
it, while it has disadvantages enough to make it worth 
your while to look for something else. 

The title tells the finish of the story from the very 
first, so that there is nd suspense provided at any 
time. 


~ 





Author and Adaptor of Recognized Successes. 


EVE UNSELL 


(FAMOUS PLAYERS--LASKY CORP.) 


Man from Mexico (Honor). Crystal-Gazer (Co-Author). 
Wildflower (Honor Roll). Fortunes of Fifi. 
Dawn of Tomorrow (Honor). Tides of Barnegat. 
The Morals of Marcus. The Honorable Friend. 
The Warning. The Dummy. 
The Ransom (Author). Coming Releases. 
The Reapers (Author). The Long Trail. 
The Senator. The Brother of Beppo. 
The Second Command. At First Sight. 
Coming Releases. Barbary Sheep. 
Forbidden Paths (Author). The Honeymoon, ete. 
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OLD REBELLIOUS DAUGHTER CITY TEMPTER THEME HELPED BY HANDLING 





Dorothy Phillips in 


FIRES OF REBELLION 


Bluebird 
tke cee Se eles 2: 82 ee ae Ida May Park 
een eer erty V8 ee ee eS Ida May Park 
De ease Or 8S OT. bt SP RS King D. Gray 
AS A WHOLE....Old stuff made fairly good by treatment 
STORY.......“Why girls leave home” bromide, with too 
much city-temper detail, 4nd hero to rescue on 
finish 
ee Gave intimate touch to treatment, but 
story lacked situations, causing action to slump 
frequently 
PHOTOGRAPHY 5.9 sgt ee ee Generally good, with 
fine and fair spots 
LIGHTINGS met Se Se. Some excellent; others ordinary 
PTET VC Tit eee he os oe ee Varied 
STAR..Pleasing personality; made ancient situations hold 
MTG ee wee ee Very good; Lon Chaney a bit 
too “willunous” 
BRE AE ee a oe ee Acceptable 
DE Bs, oS Some good atmosphere touches 
Many good bits 
ee ee ses Sixty-two minutes (5 parts) 

































HILE' this is the old “Why Girls Leave Home” 
story, with all the sordid details of poverty 
life, with a drunkard father and the well- 
known innocent heroine resenting the city 

, tempters advances, only to be rescued at 

| che eleventh hour by hero, we found that the producer 

and the cast have lifted it by their treatment of the 
jseenes, the individual work of the cast having been em- 
asized by the intelligent use of close-ups. 

| Because the story is so well known, with practicalty 

10 surprises in any of its development, there were times 

when the interest slumped decidedly. The producer gave 

iS good detail in the early scenes, which were sup- 


syeryone will have it all figured out that she is to be 
empted and refuse to fall, with hero arriving at the 


the fact that the producer has feealed this part of the 
ry very nicely, it fails to impress. 









Gail Kane in 


THE UPPER CRUST 


American—Mutual 


WOME I AK soon eee neos Rollin S. Sturgeon 
Charles Sherman 
S A WHOLE...Entertaining little story that will please 
eae. Housekeeper masquerading-as-mistress, has 
romance-with-employer’s-son situation 
(RECTION....Kept them from “acting”; gave good little 
human bits 

hee Generally very good; not exceptional 
eee Good; didn’t play for faces enough 
\WOL ee eae eee Good; not distinctive 
..Most pleasing part she has had on screen 
Boy very good; others satisfactory 
SMe Good for atmosphere; not particularly 
artistic 
Good 
a i eee Several good little ‘touches 

ee Ae Sixty-two minutes (5 parts) 


HUMAN BITS MAKE ANCIENT 


Thursday, July 5, 1917. 


One of the best scenes in the entire production was 
the bit where the hero arrived at Miss Phillips’ room 
in the city and first discovered that she had been living 
In very cheap quarters, and then came upon the boxes 
which had contained clothing, which clearly told that 
she had donned an expensive outfit before leaving. They 
gave the landlady of this rooming house a couple of 
good titles at this point. One, where she had come 
in to Miss Phillips with something to eat, saying that 
she couldn’t let her starve, since if she were to starve 
she never would get the rent. The other was when 
the hero inquired as to where Miss Phillips had gone, 
and the landlady said that she had gone away in a 
taxicab, and that the girls who went away in taxicabs 
never came back. 

Lon Chaney, who did the city tempter part, was a 
bit too “wicked” in his characterization, there being a 
pong on his part to keep a leer on his face at all 
imes. 

William Stowell was pleasing as the hero. The other 
members of the cast were quite satisfactory. They 
were Richard La Reno, Ed Brady, Golda Madden, Belle 
Bennett and Alice May Youst. 


The Box Office Angle. 


Dorothy Phillips has had several rather pleasing pro- 
ductions in the past few months, and I should think 
she is possessed of a good following all over the country 
by now. 

There is certainly nothing new about the story, but 
the characterizations and the treatment of the director 
make it fairly interesting, so that you will probably 
find that your fans will accept it as a very satisfactory 
program production. 

You might bill this as a film proving the danger of an 
inexperienced girl attempting to make her way alone in 
a big city. 

There seemed to be an unusual number of underwear 
and nightgown scenes in this, many of which were un- 
necessary. It is possible that some of your patrons 
might be a little finicky about such things, although 
they never went too far with any of. these bits. 

If your fans are sharks on demanding something 
new in the way of stories, be careful on this production. 
It has no new twists whatever. 


PLOT SEEM QUITE PLEASING 


HILE this is an old story idea with nothing 
truly big about any part of the production, 
I believe that the average audience will en- 
joy it thoroughly and consider it very pleas- 
ing as a program offering. 

Gail Kane has one of the best parts, if not the most 
pleasing, she has ever been given to portray on the 
screen. She is presented as a wholesome Irish girl who 
is employed as housekeeper for a widow at her summer 
home. 

She found that the villagers all thought she was the 
mistress, who was a widow they had never seen, and 
Miss Kane decided to take a chance and masquerade @ 
bit to enjoy the surroundings of wealth for a few weeks 
at least. 


The son of her employer wandered into the action, 
and of course we had a little romance between the two, 
with Miss Kane “employing” the boy as her chauffeur, 
he all the time knowing who she was. 

A wealthy neighbor tried to marry Miss Kane, and, 
despite the fact that she had learned to love her new 
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“chauffeur,” she seriously considered marrying the mil- 
lionaire neighbor for financial reasons. 

The man whose name the son had taken, then loomed 
up, with the result that son was suspected of being a 
forger. This brought the girl to his rescue when she 
thought he was in trouble. She found she couldn’t 
marry the millionaire, because she loved the boy too 
much. This, of course, was followed by a quick finale 
wherein the boy’s mother arrived to explain who the 
boy was. 

The greater portion of this offering is taken up with 
little romantic comedy. scenes between Miss Kane and 
the boy. They have some fun with a balky horse, and 
there are many bits which most any audience will enjoy 
where the housekeeper plays mistress to her “chauffeur,” 
who the audience know to be her employer’s son. 

Miss Kane was very pretty in this, and since she had 
a part that carried sympathy, instead of the part of an 
adventuress, I believe she will gain more friends from 
this one picture than from a dozen of the sort she has 
had in the past. 

Robert MacLean as the son was excellent, since he 
played with a quiet reserve, which made his scenes regis- 
ter as real. The producer kept the cast from “acting” 
most of the time, and this helped decidedly. 


IRISH ROMANTIC COMEDY HAS ENOUGH LAUGHS TO GET IT BY 


Bessie Barriscale in 


BORROWED PLUMAGE 


Kay Bee—Triangle 


DIRECTOR 2-2 o baal os eee ee Raymond B. West 
AUTHOR....-=.. wo, testa aldo: See ee J. G. Hawks 
ATU TC ECA MOA Neve cee ene ty ee Charles Stumar 
AS A WHOLE.......;:.... Interesting Irish costume comedy 
NC RY eee Never convinced, but interesting 
and provided laughs 

POUR PLO Nee ea ee ee Gave distinctive atmosphere, 
class and good comedy 

FE ELOLO GBS BEL Vee eee oe eee, eee Generally excellent 
PIGHUINGSsee eee Some very fine; generally good 
CAMERA WORK 2.0.2 tacit eee Very good 
SL eee Pleasing personality as impish kitchen maid 
Ue sE OO) ie Dee rinse Pein ee en ee Good; not exceptional 
EXTERIORS...Some very good shots; others ordinary 
PN ERIORS 22) ere ek ee Very good 
| A GH Rl We iT a poe .......-.-- Excellent atmosphere 


BDV Biren oe cee ee Riftyenineg minutes (5 parts) 


tions make romantic comedy desirable, I would 

say that this should be a very successful offer- 

ing, because it gives many laughs in an at- 

_ mosphere sufficiently distinctive to have the pro- 

duction register as something above the average ordi- 
nary “movie.” 

Miss Barriscale, as a hoyden Irish kitchen maid of 

the period when John Paul Jones held sway on the seas, 
kept things moving by her wild escapades, and, as a 
matter of fact, there was nothing to the plot except a 
series of incidents in which she played for laughs. 
_ We were shown the American commander approach- 
ing Ireland, with the Irish nobility fleeing from the 
pirate,” while soldiers came to the castle to protect it. 
Miss Barriscale, a kitchen maid, stayed behind and 
posed as the mistress of the castle when the troops 
arrived. and our hero was sent from the American ship 
to reconnoiter, he of course being an old sweetheart 
of Miss Barriscale, who had gone to the colonies some 
years before. 


Cees the fact that present-day condi- 


WID’S 


The general atmosphere was very satisfactory, wit 
a few good shots, but it was not distinctively artis! 
Frequently a few more close-ups or better lightings « 
the faces would have helped. 1 

In the cast were Edward Peil, Eugenie Forde and J 


Holmes. 
The Box Office Angle 

I'd figure that this should go much better than ft 
average Mutual. It is a pleasing little human sto 
that carries sympathy and comedy, and the plot is he 
down to earth sufficiently to keep it from being mel 
drama. ¢ ; 

If you have been playing Mutuals as they come, y 
can afford to make quite a little fuss over this, promi 
ing that they will enjoy Miss Kane’s work as the beg 
tiful Irish housekeeper who took a chance at playi 
“wealthy widow” for a few weeks. 5 

You might say in your advertising, “You have se 
Gail Kane many times as the beautiful adventures 
See her in “The Upper Crust’ as a wholesome Iris 
American lass who played the ‘fine lady’ when oppo 
tunity presented itself.” You might arouse interest } 
advertising along this line: “Do you think you cou 
tell a housekeeper from her mistress ata glance? Thi 
it over and see ‘The Upper Crust.’ ” 



























The British officers discovered that this Irish sw 
heart was an American, by asking him to drink a to 
of death to John Paul Jones, and then they were gol 
to shoot him at sunrise (you notice they always gi 
time for somebody to bring a rescue party by da 
these executions at dawn), so that Miss Barriscale 
naled for a rescuing party, which came ashore 
saved the Irish hero and his madcap sweetheart 
a battle with the British. 

The incident of Miss Barriscale sending a signal 
the American vessel, provided an opportunity for 
to wear a soldier uniform with tight-fitting trousers, 
that the story as. constructed gave her the old-ti 
trio of costumes—rags, silks and a boy outfit. 

Producer Raymond West gave us some excellent 2 
mosphere in the interior sets, and some good exter 
shots, so that the general tone of the offering w. 
very satisfactory. The story is decidedly light, ho 
ever, and you can only figure it as a romantic comed 
with emphasis on the comedy. 

Those who appeared in support of Miss Barrisea 
were Arthur Maude, Dorcas Matthews, J. Barn 
Sherry, Wallace Worseley and Tod Burns. 

rao The Box Office Angle. 

This is only a “movie,” as to conviction, but the ma 
comedy incidents give it almost a Keystone touch 
many places, and these wild bits of comedy tied up wi 
the Irish dialect titles make it almost certain tha 
average audience will consider this rather good ente 
tainment. 

If Bessie Barriscale is a favorite in your communi: 
—and I believe she is rather well liked generally—ye 
ean probably do very well with this. What it lacks 
story it makes up in action and fun. You needr 
worry over it being a costume production, because I a 
quite sure that your fans will not complain about # 
costume element when so much comedy has been i 
lected into the action. Several Keystone types 
been used in many places, they being played in 20 
little incidents of their own at times, so as to ke 
the comedy element uppermost all the way. 

Emphasize the fact that this is Irish, that it is 
comedy, and get the romance part in gently. Don’t | 
them get the impression that it is a costume drams 
melodrama. 
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_~UNCONVINCING RESEMBLANCE MIXED MORALS PLOT—FAIRLY INTERESTING ~ 


co 


= 


Carlyle Blackwell, June Elvidge and Frank Mills in 
THE PRICE OF PRIDE 


Peerless—World 


DIRECTOR Harley Knoles 
AUTHOR Milton Nobles 
BORRV UE EAL UA INS een 8 Os hs ee ee Arthur Edeson 
AS A WHOLE Unconvincing “resemblance” plot 
which had rather odd moral mix-up and con- 
venient coincidences, helped by treatment 
eee oes, 2 Never convinces and frequently things 
happen very obligingly; convenient, with rather 
complicated father-trying-two-sons situation 
DIRECTION Kept players from overacting and 
made many individual scenes good; was fear- 
fully handicapped by story 


PHOTOGRAPH Y............ Generally good, although varied 
from fine to only fair at times 

LIGHTINGS.-..2.-..... Some excellent; others just ordinary , 
SAVE VAS VW OR Ke see 22: .se2.ee te Varied; too many shots 
from same angie 

SANTA bea June Elvidge excellent; Blackwell good as 


bad boy, acceptable as good boy; Mills satis- 


factory 
Bayt) E> Ee CR, A ee depen fa eg ct ee a ere Acceptable 
BATE RIORS=....:---.- A few very fine: others just good 
NCR ER TOR So tact Acceptable, although some had 
too much furniture 
DIA Tes. Situations quite convenient and not nicely 


dovetailed, but atmosphere satisfactory 
Sixty-three minutes (5 parts) 


HIS has the serious handicap of being one of 
those “resemblance” stories which are seldom, if 
ever, convincing. They made the resemblance 
fairly logical by having the same father for 

both boys, but, unfortunately, the father failed 
to get a divorce from his first wife, and so the second 
son was illegitimate, which left a rather bad taste, this 
being followed by just a suggestion of this illegitimate 
son starting to make love to his own mother when he 
found her as the mistress of a gambling hall. They 
didn’t go. very far with the details, however, so that 
this angle will not be objectionable to those who re- 
sent the introduction of such elements into a story. 

The production started off with a prologue in which 
they introduced some of the well-known pajama-party 
hokum, and then we came to the quarrel between happy 
husband and wife because of the vampirish Miss Elvidge. 

Hubby went West and Miss Elvidge was right on the 
job, insisting upon becoming his mistress, so that soon 
we found them with a child. His son by his first’ wife 
grew up in a title which jumped twenty years, and 
we found Mr. Blackwell playing both parts. Detail to 
properly bridge over the lapse of twenty years was not 
in evidence here. 


REVIEW OF “ALADDIN’S OTHER LAMP,” Rolfe-Metro—Page 431. 
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From this time on the story failed to convince, be- 
cause the situations were entirely too convenient. There — 
were several errors in the plot development, such as | 
the scene where Mr. Blackwell met his “double,” and — 
although he mentioned the likeness, neither man stopped — 
to inquire of the other how this happened. 

Afterwards we found the good boy’s financee coming _ 
West, with the bad boy holding up the train, which re- © 
sulted in her getting off at the good boy’s town and | 
refusing to speak to him. I’d like to know why she ~ 
didn’t go back home, and why she stayed in this rough — 
Western town when she felt that her sweetheart was 
“all wrong.” Of course, the scenarioist decided to for- — 
get when she was needed again in the trial scene, when — 
both mothers of the boys were on hand also. 

Just to make it a bit harder, they brought in the | 
father as judge at the trial, it being stated in a title’ 
that a United States District Court judge from Mon- 
tana had been called into the case. ‘4 

The bad boy eased things off by dying on the finish, © 
after having confessed that he was guilty of the hold-up, 
instead of the good boy, who had been accused. ‘ 

In many of the individual scenes the director lifted © 
this by intelligent handling, there being some good close- 
ups and a few excellent exterior shots. The handicap — 
of the story made it impossible to register this as a 
truly worth-while production, except for those who are © 
willing to take melodrama as it comes without worrying 
about the consistency of the story. 5 

Carlyle Blackwell handled the character of the bad’ 
boy rather well and was satisfactory as the good boy, — 
who had little to do but stand around as such and look © 
wise. ‘| 

June Elvidge gave a very good characterization | 
throughout, refraining from overacting, although she had — 
a number of rather important emotional scenes. 

Frank Mills as the father of both boys was very satis- _ 
factory. i 

George MacQuarrie was:a good “heavy,” and the other 
members of the cast were satisfactory. | 

Among those who appeared were Evelyn Greeley, 
Charles Charles and Pinna Nesbit. 

The Box Office Angle. he 

If your patrons are willing to accept unconvincing ’— 
melodramas just because the action is fairly interest- — 
ing, this will go over very nicely. Your intelligent fans 
who demand good stories, will consider it ordinary 
junk. 

If Carlyle Blackwell pulls you any business, and the 
names of Miss Elvidge and Mr. Mills help at the box 
office, you will probaby be justified in booking this and 
taking a chance on it getting by without serious criti- 
cism. 

You might arouse some interest by saying, “If you. 
were called upon as judge to preside at the trial of your 
son, for whose weaknesses you were responsible, what’ 
would you do? See ‘The Price of Pride.’ ” 


Samtneanoren 
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INDEPENDENT PRODUCERS: 


Before Presenting Your Next Production Have 


GEORGE W. BEYNON 
505 Fifth Avenue, New York City. 
Arrange An Orchestral Setting th 
THAT WILL PUT THE PICTURE OVER.’ 
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14 Anton, the Terrible......... 46 45 3 Submarine Pirate .......... 8 78 1/11 Atta Boy’s Last Race....... 544 
'15 The Lash .........--+-++---- 59 56 5 Cross. Currents ...........--. 48 45 14 American Aristocracy ...... 92 89 8 
112 The Storm ..........2--.-.. 18 64 1/11 Between Men ............-.. 72 70 ij| 9 The Microscope Mystery.... 46 39 
\18-The Intrigue .............-. 8L 60 2j|14 Let Katy Do It.........- so/8% 66.5) 61:31 The Hons-Algy co. oe. see 78 69 2 
'15 Her Father’s Son .......---- 74 68 2] 5 The Corner ...........- Exon OG) FAT 13 Jim Grimsby’s Boy ........ 66 60 3 
Me Witchcraft. ................. 53 54 5 The Missing Link.......... 55 43 1/13 The Devil’s Double ........ 92 93 7 
118 The Kiss ........--+seee eee 74 68 2| 8 Beckoning Flame ......... . 6 48 11 The Children Pay .......... 73 63 83 
115 The Rainbow Princess be iain 81 72 3] 9 The Wood Nymph.......... CARO 1|12 Children of the Feud........ bo, bz 
l/44 Seventeen. ............ , 82 22 52)1°8 The Conqueror y,.-.-.....-.. U9 S$) Phe Criminal wases. noe tee ee 49 45 
|13 Miss George W ashington. 94 94 10] 9 Price of Power...........-- 55 51 OS Ther Gamblohins Souls 72 68 8 
15 The Heir to the Hoorah.... 82 69 65/10 The Green Swamp .......... 80 78 11/15 The Wharf Rat ............ 54 BS 
(15 The Soul of Kura San...... SO) TLE 3 Lee AC aed Tice since nic n'=* = Fn 2's 69 SL 16 The Matrimaniac ........... 93 94 8 
Seeeeson of Erin:............. 78 7% 2] 6 D’Artagnan  ....---.-->----- ooo if The sin Ve Dorr. ee 93 84 10 
0 Unprotected ...........-.-.. 53 55 1/18 His Picture in the Papers.. 90 %5 5/13 The Heiress at Coffee Dan’s 60 53 2 
The Years of the Locust... 49 51 13 Honor’s Altar ...... neler ie 12 Clon 2) 1020 hreelof sManvir tetas 62 53 
The Plow Girl ............. 75 659 14 Betty of Greystone......... 77 65 2)| % The House Built Upon Sand 79 66 3 
The Yellow Pawn........-.- A OL 67 1 23 Peggy eeeecoees eee eceees ates. 91 15 7 Nina, the Flower Girl...... 45 45 
Nanette of the Wilds....... 50 5% 2) 37 Don Quixote .............. PD an oG 9 The Female of the Species.. 76 74 2 
Martyrdom of Philip Strong 48 47 1) 9 The Last Act ......-..-.++-- 79 #78 1/14 Truthful Tulliver .......... 98 95 9 
The Coney Island Princess. 62 63 1]|11 Daphne and the Pirate..... leo INT eTho Weaker Sox eee oe 88 83 4 
The Road to Love.......... 72 69 1/18 Hell’s Hinges .............. 93 89 11] 4 The Little Yank ............ 40 2 1 
Oliver Twist ......---ccsee. 85 69 6/17 The Flying Torpedo ....... 88 80 8110 The Bride of Hate.......... 78 74 4 
The Victoria Cross ......... 43 55 11/14 Bullets and Brown Eyes.... 85 25723) 1eThealeed: Bullegaaee 62. 53 
The Traveling Salesman.... 76 57 3/14 Martha’s Vindication .....- 79 72 2/14 The Americano ............. 99 97 IL 
The Right Direction ....... 74 60 %2|14 Moral Fabric .......... wee (Ole O2e Lia Chicken’ Casey meen ee 7s 56 OL 
Snow White ...........-.--- 94 95. 101}15 Hoodoo Ann .........--..--++ 68 65 La3odime Biudsate ee 64 2 1 
The Redeeming Love ....... 60 56 1/15 The Raiders .......---- ee eo teO 1° Tha Chabot eee 83 10 «OS 
The Slave Market .......-.-- 71 70 6/14 The Habit of Happiness.... 92 85 51/10 Girl of the Timberclaims... 37 34 
The Evil Eye ......--+eeese+ 28 41 LS Waifs is.-. aeieipitia e+ ieee Beretta, 40 59 1/15 The Gunfighter ............. "6 85 10 
Great Expectations ......... 16 54 1]| 8 Little Meena’s Romance..... 64 60 1111 The Bad Boy ............... 12 50 2 
Happiness of Three Women 74 60 1/17 The Aryan ......-++-++++++ - 59 80 61] g princess of the Dark....... 36 42 
Betty to the Rescue........ aes 10 Sold for Marriage .......... tte Ab Stare-Struckwr dees cere 35 32 
A Girl Like That........... 51 46 16 Stepping Stones ........---- 8 %4 21! 9 The Last of the Ingrams.... 46 41 
Lost and Won ............-. 58 50 10 Sunshine Dad .........--- - 36 46 7 Bloods Will sTelle vssos. sc osc 65 62 
The Golden Fetter .......-- 51 55 9 Civilzation’s Child ........- 68 64 Lies Lovessublime Mote ee 42 35 
His Sweetheart ...........- 84 58 2112 Children in the House..... . 79 64 2) & The Little Brother ..:...... 48 36 2 
The Wax Model .........-..- 68 59 11 The Beggar of Cawnpore.... 61 49 13 Back’ of the Man..........-. 91 Steak 
Each to His Kind........ pai OL 59 17 The Good Bad-Man........ - 89 81 41! 9 Betsy’s Burglar ............ 59 «BS 
Her Own People ........-.-- 75 51 12 The No-Good Guy .....+-+++ 74 60 3] 9 The Square Deal Man....... 97 98 5 
The American Consul....... 53 51 11/15 Susan Rocks the Boat...... 70 863 é ThegDark® Road'’s. 8.0. costae ee ae 
0 The Black Wolf ............ 34 40 19 Not My Sister.............-- 75 76 4/ 1A Daughter of the Poor.... 35 38 
Fortunes of Fifi ........... 64 75 2118 Child of Paris Streets....... "6 64 5 Woman’s Awakening ....... 2 50 
PRR RODORO 6 fo lokiert 66:5 sxele 070.0 0% 63 56% 2121 The Primal Lure ..........- 82 74 %| 6 Her Father’s Keeper ....... 47 34 
Winning of Sally Temple... 38 48 8 Mr. Goode, the Samaritan... 53 53 6 Her Official Fathers ........ 46 43 
Those Without Sin......... 51 51 1420 The Market of Vain Desire.. 79 64 5] 7 Old-Fashioned Young Man.. 44 46 
Castles for Two...........-:; 48 46 1/20 Going Straight ............. 16 78 3) § Sweetheart of the Doomed... 79 68 3 
Out of the Wreck........... 54 8648 25 The Bugle Call ..........-.- 94 80 8]! § Paddy O’Hara ............. 54. 4" 1 
Sapho ...---- esse eens eeeeees 71 81 325 Regzie Mixes Im :.....:.... 95.980) GLiuie guna eAertnNin Mee 88 89 
The Prison Without Walls.. 53 53 16 The Sorrows of Love....... 66" 697 1-5) Cheerful Givers ee 32. 30 
The Dummy .........------ 68 51 20 An Innocent Magdalene..... tl ch edb hel Pinch Hitters irene. 99 69 
The Spirit of Romance...... 55 50 18 The Dividend .........-.+.- 70 68 lie 4' Hands: Up iietes eee 28 25 
As Men Love ..... PO Selcteisicet. 60:4 e460 21 The Wild Girl of Sierras... 45 53 4 Thee Sharl ees eee 40 49 
The Bottle Imp ............ 76 68 1]22 An Apostle of Vengeance... 88 87 4) 1 Might and the Man ......... 20 20 
The Bond Between .......-- 46 31 18 Casey at the Bat..........-- 44 48 §, Happiness) ote acneaaknotene 63 40 
School for Husbands........ 42 38 1126 The Phantom .............. SA ae 7] 2 The Man Who Made Good... 20. 20 
The Lonesome Chap ...... .. 34 39 29 Flirting with Fate ......... 87 86 11] 2 Wild Winship’s Widow..... 65 58 
Sleeping Fires ........-+-+- 61 63 1130 The Deserter .............-; 85 68 11]! 3 Souls Triumphant .......... 40 34 
The Tides of Barnegat..... 40 34 24 The Little Schoolma’am..... 74 66 2) 2 Millionaire Vagrant ........ 713 65 
The Cost of Hatred......... an a6 26 The Eye of the Night....... a ey Si OV olde Lowry ~ cso eee 90 695 
The Valentine Girl .........- 9 TSE STVAMCOGME ti cise le cc + cfeleiere 
Unconquered .......-..- Mas de 1 is 27 ape eopyye os Seve Sere es a : WORLD 
The Girl at Home........... 23 The alfbreedect. vers: as eae: 2 2 * 
Heart’s PAW fc 6:6 0ie 0.0.0 2 22 22 The Payment See 81 70 3 ASDEW OFT Wi pa ciars ateberetetaise sare cyan 67.8 62.2 40 
BaAcrifice. 2... owes ec ccc s cc een 34 50 18 The Marriage of Molly O... 48 47 Ms 
The Primrose Ring ......-- 25 825 22 Honor Thy Name.........-- 86 72 4| 2 Hearts Afire .............. - 68 %3 
The Silent Partner .......-- 25 29 22 The Devil’s Needle ........- 64 64 =1/| 1 Daughter of the Sea........ 60 «658 
The Marcellini Millions .... 10 13 28 Shell 43 .....-.--seceeeceeee 88 69 6 2 The Warning .............. 88 48 
The Highway of Hope.,.... 23 23 26 Hell-to-Pay Austin .......-- 83 66 6] 4 The Little Dutch Girl....... 80 «63 
Her Better Self .....-....-. 50 55 20 Lieut. Danny, U. S. A......- 69 «67 1 The Price of Her Silonmce.... 80 98 
The Undying Flame ........ 33 25 16 Pillars of Society ...-.----- 59 66 1| 2 The Master of the House... 68 53 
Freckles .......-.-++++: 75 «BO DP ePELOMO Rae skies oe lees aie 30.2 110 91 80 9| 1 The Dragom ............... - @ 30 
16 Gretchen the Greenhorn..... 64 62 2 MOT Re PE rice ie cc cite cas 38 ale os ae Oe Lee 
TRIANGLE 20 The Patriot ......2.s.ccesee 78 19 6 1 Love’s Cross Roads....... . 85 6 
691 Triangle ..........-.-----69.3 63.5 348 |22 The Social Secretary ....--- 90 74 8| 1 Better Woman ............. 75 @ 
aaa 17 The Thoroughbred .......-- os ae 1 - me wenere ae Sigh etre ereeteate . ms 
OS 3k Ws 1 65 2 Whew Witble MaGRAs sce ts cls © aielets 6 er Urea OUP wceeevece +e 
3 The Lamb ere ie sci crabs | iahelWolt; Wonlen';.)-.+/24: 87 90 6| 1 When it Strikes Heme..... 60 65 
9 Old Heidelberg ....... -.ee. 72 63 1/15 The Dawnmaker ........--- 59 78 3] 2 Circus Romance............. 65 55 
© The Coward .........-..+:- . 88 66 1/17 Diane of the Follies........ 71 #%4 %2{| 1 Old Dutch .................. 15 60 
9 Martyrs of the Alamo....... 67 5% 2|23 Manhattan Madness ........ 94 91 12| 2 Ballet Girl ........ etc c eee - 3% 62 
= The Disciple <.....c-eseesees 85 86076 2119 Plaim- Jane. <2. .ssccwcccvece 88 77 5) 3S) Marrying -Money® sco seanins' 19 63 
Batatrimony........+0.000 ..- 81 %4 #=2/17 Old Folks at Home......... 35° .466° 2+ 1 Wishing Ring’ 30). 8. .0--%)- -.. 64 60 
EB -Sable Lorcha ............-. 64 58 16 The Jungle Child ........-- 2. 63s 1| 2 The Dollar Mark...... 55 42 
6 The Golden Claw .......... 61 72 14 The Rummy ..........--+:- 68 52 1| 1 Gentleman from Mississippi 60 40 
9 Double Trouble ..........-- 64 64 2]|19 The Return of Draw Egan.. 89 87 7 1 As Ye Sow.......... coeeee 100 45 
M Aloha Oc. ......-...-0c+--0e+ 68 65 1/18 The Vagabond Prince ...... 76 72 3| 1 Stolen Voice ............... 00 © 
5 Lily and Kose .......-- Jt Claes 17 Somewhere in France...... . 77 +68 =| 1 Face in the Moonlight edietets - 30 68 
2 Jordan is a Hard Road.... 58 0&4 13 A Corner in Colleens......-. 88 82 6] 1 Women and Wine........... 8 40 
@ Winged Idol ............... 53 52 1t- Sister of Six 2 oo... cece eens 40°64. (2° 2 Blue: Grass sissies scase ccc 15 68 
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Fl = SO te SEEN eel SS ee 
erate ; 7 Wed Aen aieBS.ck 50 10 The Wager ..... 7 aoe i Gog a7 Spade 04 
SS ee ee EL a uaenek ae ; Wes oD DONE tor, ic 82 %5 1| 1 My Madonna ............0.. 80 85 
cr redeeag ah bbw ih sets Sie "$1. 69 1/{| 2 The Family Honor ......... 59 60 6 The Sunbeam .c.1s-+- ¢stselt ee 
1 Tdole > RAR be SEL et oe 40 40 3 The Dancer’s Peril.......... 8 85 1/10 Big Tremaine beeen 74 82 
A Cp ae ee oe ee Eee aD 2 The Social, Lepetyoes-ckcce 65 55 8 The Black Butterfly........ 
Se oR es ors S Maw AAV a eae ions 68 70 7 The Stolen Triumph........ 54 49 
S (Salvation Nello ei... somes. . 60 «47 1 Darkest Russia ............ 85 85 6 Awakening of Helena Richie 63 64 
3 Family Cupboard ......... - 50 57 1] 3 Forget-Me-Not Betrel sate ola intense 58 60 . < a sland dunes one aah eee Hp 
4 Heart of Blue Ridge........ 84 43 1} 1 Bie. Bind secon a... scones es oss 87 80 amity  .---++eeeee aan ace ee 
7 80 710 1 As Man Made Her........... 60 60 11 The White Raven........... 86 85 
1 Buiterfly on Wheel ........ \ OY v 1 Wife by Prox 45 41 
2 Hearts of Men..........--- - 80 52 1 The Page Mystery .........- 35 65 ife) by Proxy, i)... > s.«sscis ‘ 
1 Body and Soul ..........-- 40 45 L Yankee, Pluck ies... cactays oes 85 50 %7 Threads of Fate ............ 39 8 
2 The Ransom .......-.-- ..-- 63 43 1 Moral Courage ..,.....2- 0. 75 80 9 Bridges Burned ..........-. 43 63 
4 The Labyrinth ~.......5.... 66 65 2 Mothers of France ......... 58 «63 7 The anos the #Lour, cea a re 
Pee re Pee aa ore as ay METRO 7 The Secret. of Mvor ica Geetha 
2 Semator ...-cccccccceres i 
1 maeraein *poxile Bee as aila-avepele 90 90 AOTONIGEL OUP aeie core cee eIO oe 70.8 67.2 49] 9 The Promise seats Hee KANG 0 feist Oks aeoe: 
: eats er 74 5 on 20 6. Phe Barricade. .2...... eae 58 57 
dp ells Pyrite’s Goods Nanton Sake 5 Hidden Children 39 = 60 
ge eet LO ee ae 30 "8 1 Her Reckoning ........-.... 60 40 8 The Mortal Sin ............. 64 56 
: eae Wreileis: steisiel*] kel hens : 95. 30 1 Satan Sanderson ........... 70 be 6 The Waiting Soul ......... . AT - ; 
Syst 1 Look ing Glas aches 40 1 Cowboy and Lady ......... 80 4 His Father’s Son .......... 61 
Mateeunigne soi Saeed aE: 70 70 1 Heart of a Painted Lady... 85 %% 3 The Power of Decision..... 48 45 
3 Sims of Society ........-- 4 65 High gRoad ceteris cele sieno1e 00 oO 4A Magdalene of the Hills.. 38 38 
We Carillon pete recone ait onterere 79 3| 3 Shooting of Dan McGraw... 81 178 2 God’s Law and Man’s....... 35 30 
S Phe Rack wens ccc cesene 69 1 Middleman ep ererecdercere sieve oO 80 FOX 
1 Fine Feathers .......---2-+.5 40 1 My Best? Girl votes vse were viene ee eo Cae 
Ae Ehem CIATION Mechel a cesisci 15 1 Right of Way ............-. oy S 626 Hoxiaven.-/sacecterts ave oni eateiee 72.9 70. 
3 The Woman in 47... 80 2 Second in Command ....... Sor eo6 : 
5 The Yellow Passport........ 80.0 2 Le Chee Varn pire eects oisiats esis oie = San 1 Girl I Left Behind Me....., 0 25 
3 The Price of Happiness..... 58 50 6 Soul of a Woman.......... 93 2-8t.. Elmo )é. 0s. donk oes teeta Dee 
2 A Woman’s Power ......--- 45 ° 50 2 Silent Voice .............-+- 7 87 4 Fool There Was............ 82 96 
1 Cowardly Way ........-++.- - 60 60 1 An Enemy of Society...... oe ve 2 Dr. Rameau 2...cn2c hee en Oma 
1 Passersby. .......-+++e+e-ee- 60 60 2 Song of Wage Slave........ 7 5 2 Kreutzer Sonata ........... 90 85 
3 Man and His Angel........ - 62 45 Beret Sg OFS tone ey ON Shoe: “ab OmeD 2 The Idler.. ...iss..seecnetp har emnee 
3 Supreme Sacrifice .......-- Sig) aS R inal Judgment settee seteee eo 2 Celebrated Scandal. ........ 70 10 
Pe Meee UPUe SLO) aielereaih siels/opolarete - 60 60 2 Pennington’s Choice ....... - ne 2 Clemenceau Case .........., 87 82 
8 The Hand of Peril.......... 75 «67 ‘ Woman Pays ....-+++++++++ 7 2 Walls of Jericho ........... 40 35 
4 Then I’ll Come Back to You 83 43 1 2 One Million Dollars......... i 70 1 Woman’s Resurrection ea 45 
4 The Reapers ~...5).0020c00 75 65 3 Barbara Frietchie .......... 82 % 2 Anna Kerinina ............. 6% 65 
2 The Shadow of Doubt...... "8 65 56 The Yellow Streak......... . 85 64 2 Life’s Shop Window ....... 35 57 
2 Social Highwaymen .......-.- 75 «648 3 House of Tears............. 80 65 2 The Nigger .:ie.c. ccc cele elOe meee 
SuClosed Header css. cccewee- 87 81 1] 4 Rosemary for Remembrance 73 68 4 The Gilded Fool ........... 10 %5 
Y The Feast of Life.......... 61 13 3 Black Fear aces cere eee ecccs 13 57 3 Devil’s Daughter ........... 77 95 
7 Her Maternal Right......... 58 «4 5 What’ll People Say?........ 80 84 4 Should a Mother Tell?..... 83 %6 
6 Sudden Riches ......+.++++- 76 71 4 The Turmoil ............... 70 55 1 Wormwood ..........-++.5-+ 80 80 
2 The Twin Triangle......... 83 45 8 Lure of Heart’s Desire..... ee ae 1 Lady Audley’s Secret....... 90 "5 
6 Tangled Fates ............- 57 63 5 Her Debt of Feber ati > agtltes ie 1 Princess Romanoff ......... 60 60 
3 Fate’s Boomerang ......... aA 2 DS 6 A Man and His Soul........ ; 1 Valley of the Missing...... 50 40 
5 His Brother’s Wife ..... ... 88 7 2&| 3 The Upstart .............-.. pa ee 1 Children of the Ghetto...... 75 40 
10 Perils of Divorce .......- -- G1 63 3 Dimples .......+....+- SEE Canbigs 1 Samson. 4:60). ses cetielicceess SOMmIDO 
13 La vie de Boheme........... 4% 50 | 4 Corner’ in Cotton... setae a a 1 The | Thief. © :i:.'.0:00cc ee OOO 
2 What Happened at 22...... - 82 80 5 The Price of pees siciezerelolens of "5 2 8 Two Orphans ..... + Mole eared B44 SG 
5 Crucial Test. ......-. cee abo EDS 6 The Soul Maset tees teeeeee 80. 88~—~«‘i: | 2 he Song of Hate.......... 92 82 
7 The Weakness of Man...... 61 68 3 opens Of Love... +++ 67 $8 7 Regeneration ........ b5ae oe ee ieee 
12 Sally in Our Alley ........ * . i ; Tee Eroretotete aleveterehers) « ee ee 5 Wonwerful Adventure .2...2 75 4 
14 Payin them Pricey ste aisiceves : ereuseie se. sipieseieiiehene.e BD oes ieto chao Sotere oie cles oberdieteietete 
Ao eAllad | Petticoate’ cia, co ool 6 Her Great Price.......-.... 80 res i 2 Little Gypsy ...... en elie ri! 
14 Woman’s Way ............. 15 14 4| 8 The Wall Between ........ - Be 5 Soul of Broadway.......... 83 178 
18 The Summer Girl .......... 56 57 5 The Kiss of apres 20 o na 2 The Family Stain.......... 8% 64 
1W2eRailis Rideri.« joes eee ... 68 60 6 Half Million Bribe ......... 6s ‘ 8° Carmien’ Manne eee a cotheeh Soue So 
10 Husband and Wife.......... 35 GS areas Playing with Fire.......... <5. aD 3 Blindness of Devotions BG. 53 
8 Almighty Dollar ............ 76 72 41/{11 The Come-Back ..........-. 75 74 1) 4 Woman’s Past ........ svereie en OS amas 
13eDhe Velvet Paw). ..uek cede. 74 69 1] 8 Snow Birds ...-..---+++-+-- 800 77 > Brokén’ Law ‘svs.0.00 ese ucusiep le meen 
8 Friday, the Thirteenth..... wide 70 8 A Million a Minute......... %2 84 1] 8 Galley Slave fuiolccossten tees "5 
LeDark Silence” coca. sle niatatelemealé 79 2)] 4 The Spell of the Yukon..... 79 vel 8 Unfaithful. Wife: < .ccenee SooetS OL 
AP DHE WROVOIE! “itis tipeveicistevs we eerals 66 63 6 His Great Triumph......... 49 43 38 Her Mother’s Secret........ 73 57 
7 The Gilded Cage .......... 75 4670 10 The Scarlet Woman ........ 73 84 1] 3 A Soldier’s Oath......... ees Stee 
Gublidden (Scans fs... a0. seed ects 7% «67% 10 Dorian’s Divorce ........... 74 68 5 Destruction ...... BOK Oils ee 
6 The Scarlet Oath .......... 60 62 8 Masked’ Rider <5. 0.0... ci. 06.. 69 68 3 Green-Eyed Monster Sosa Eae 74 
7 Man Who Stood Still........ 71 63 6 Flower of No Man’s Land... 58 17%5 3 Parisian Romance .......... 65 61 
8 The Heart of a Hero........ 59 49 8 The Purple Lady....... Ee oe 63 2.Fourth. Estate 2.0 ds. emamenou 68 
STWithout. Soul 6 ices ce: cc.0 sre 70 85 10 The Eternal Question...... 16 83 LY 16 Serpents eicovenass o\Sin tok aa ieeeie are 93 
15 Bought and Paid For....... 91 91. 110 1-1 The Quittertenn acces ceca riuus s 69 73 5 Ruling Passion ..:..:.sseas 0S 59 
10 The Madness of Helen...... 57 BA 15 The River of Romance...... 87 76.71 5 Merely Mary “Ann... .. 4.5010 ao 
6 Men She Married........... 58 5B 8 The Child of Destiny...... pep luo? % Fool’s Revenge ............ 45 49 
4 The Deep Purple ..... ceeeee 81 %5 13 The Devil at His Elbow. 64 61 1] 9 Fighting Blood ............ 74 69 
RL Da 5. <-. ode ees wis wae OO 63 2114 God’s Half Acre ...... Bretars none 43h 62 1 4 The OWitch: 2255 pause cence 59 
7, eroken ;;, Chains) 6 Foiees +e «0 os 50 43 14 The Weakness of Strength. 68 54 4 Marble Heart. ............... 41, 60 
12 The Rise of Susan......,... 79 83  6]11 The Pretender ....... e-eee. 80 % 1/1/10 Gold and the Woman....... 65 86 
6 The World Against Him.... 52 13 i Thé_ aU pheaval sien <tc pele sie spocie 57 = «63 9 The Bondman .........+.+-. 29 62 
9) Woman: Alone: é « «.5'3. <0). sien 69 65 1 9 The Light of Happiness.... 67 61 1] 5A Wife’s BACH Aes eae 55 56 
7 On Dangerous Ground ...... 65 71 LO Mi ster 44% Piiysisyan vicars dee smus 88 93 4]11 Blue Blood and Red. Pee Sap rrp» 
7 The Man Who Forgot....... 65 61 1) 8 The Wheel of the Law...... q 66 1] 6 Slander. °....... ove.6 s/u¥ ore ge eens nae 
4 Marriage a la Carte........ 73 #%3 1/10 The Dawn of Love......... 66 60 10 A Modern Thelma.......... 59 «8649 
1 The Unpardonable Sin...... 40 55 7 The Iron Woman ..... acs oO oun te 9 Man of. Sorrow............- 68 » 64 
5 The Bondage of Fear....... 65 63 5 Life's Shadows i) <s/s«saispas ss 66 60 9 Blazing Love ...... io) sea ae a ee 
8 Tillie’ Wakes Ups «42.6.3 79 78 1/12 In the Diplomatic Service... 67 83 4/11 The Eternal Sapho......... 84 87 
8 The Hungry Heart.......... 87 83 2) 8 The Brand of Cowardice... 64 52 12 Sins oF Men +) oft isis Sse siemens 
6 The Sauare, Deal 2 vsiettaas> 76 76 12 The Gates of: Eden.......... 68 51 14 Battle: of ‘Hearts .~sin.- see aes Oe 61 
3 AS Girl s *Wollys ire 34 '2 Succes. a 65 5 lq1 Bxtravagance. ..:.:.-..c«s+. 69 82 3110 The Spider and the Fly.... 67 72 
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BMEEYDOCTIBY  ........3 200. cces'e 76 68 Thi i ; - é 
, SP cians Wonor..: 16... 69 (71 aictaio eee Smith ......... ms oS 8 Little Mary Sunshine....... 901,78 2 
82 BEEESUR LIGDNG © 2300S sates eee 81 86 9| 2 Wasted Years .............. » 3 1 Divorce and the Daughter.. 78 75 
ambition .............. 71 67 2 Far from Madding Crowd.. loner iy Ene) Worlds and: che s Woman. Staee 
9 e tee ar from Madding Crowd.. 70 67 . . ne > 
rs 8 Man From Bitter Roots.... 82 81 SPA MedicinoeBend 74 3 6-Ehe) Shine? Girl’ cccnnut ence 12 74 
4 9 Caprice of the Mountains... 70 67 t:| 4 Highest’ Bid ia.. 0. ssceos: 64 ' 2 Fear of Poverty ..........- 65 695 
sid «...-5-- eecceess 66 1) 2 The T 
* Berortured Heart ............ 71 61 3 Her Aiierican- Prince 70.67 © Test ...... seers eeeeeees 60 48 
WMG Beast .......c0ccccceees SY 6G 6106 Doorsteps bite decivcccac ghee ‘ 0 3 Saint, Devil and Woman... 44 57 
: ODD Boyar nicht ar e\cia'e.s-e jets ate 65 60 1 i i 
5 6 Under Two Flags........... 94 92 417 2) Houselof Mirrors 77 "5 8 Light That Failed.......... 69 69 i 
tL 9 The End of the Trail....... 66 "9 2 Wall Street Tragedy oe eee 65 80 6 Shadows and Sunshine...... 93 W7 2 
B Beeporting Blood ............ 2 57 1} 6 Youth’s Endearin “Cl arm. i 7 Be Ce Ean at nOr rae 65 8 
S 8 Little Miss Happiness... 7. wes 682s |S BereactR ee oe ‘4 1) 3 Arms and the Woman...... 70 53 1 
: Sesdevil Kate .......0:c.... nde eied Mie netinion 7 6 ate zie a8 ae 8 The Challenge ...........%. "3 65 
: 4 The Unwelcome Mother..... 63 66 5 Judithtetthe Guiiberlands. 68 68 5 Joy and the Dragon........ 75 66 
‘)5 Her Double Life ........... 86 84 4| 2A Welsh Singer 160 53 # ehenbomentic: Fourie ip ane 
9 Where Love Leads.......... 69 61 1 Man Who Would ‘Not Diet: 85 1S 4 Her New Mork. chs. ecsse se SL 62a, a 
» 18 Fires of Conscience ........ 64 30: 11 1 The Wolf Man ge 50 50 Be RAC Pinar nas oer a2 omer 76 74 
. Beche Straight Way .......... 68 73 1 The Painted Lie cadet. os cheeses 40 35 PT Sold att Auction! «0. .-esicnsi 55 —s«é6 
4 8 The Ragged Princess ...... "7 #70 SUT ooePal sus. eh "3 TL 1 Modern Monte Cristo ....... 70 65 
{3 The War Bride's Secret... 76 68 $| 8 Manager of the B. & A..... 63 70 1 They Hidden eV Shey es ae aa ooeee 
}1@ Romeo and Juliet .......... Sa SOMEL eve Thamrenri@ofeParddise ci) 60 15s Lf ak ene ieee Secon ner Tied 
1 |B Love and Hate ....0........ 66 60 5 Dulcie’s Adventure ......... Boe Se Ry | Se Reece a ee an a8 ater 
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GOOD IDEA BECAME TIRESOME BECAUSE SHY ON IMAGINATION 


Viola Dana in 


ALADDIN’S OTHER LAMP 


Rolfe—Metro 


ere CC) peers ce ne en ee John H. Collins 

ReRTGE LC) ty erates fie eo ade 3 NY Bory Willard Mack 

BPP OME Ye ee | OSs See Se June Mathis 

BE TA VIAN eee ree eee a John Arnold 

AS A WHOLE............ Good idea became tiresome because 
of repetition and failure to hit imaginative 
high spots 

SL eae Fanciful stuff which promised well but 


failed to become fanciful enough 

PERECTION......... Played star very strong, but failed to 
build sufficient atmosphere around her 

PHOTOGRAPH Y..................... Sometimes very good, but 


Ff in frequently ordinary 
LIGHTINGS........... 


-A few excellent; generally ordinary 

CAMERA WORK............ Dissolves very good, but most of 
it not distinctive 

mer AR............ Very pleasing, although did same pouting 
stuff a bit too much 
BE RoE) My eee ee Reine asi dcuids nnn’ onset beh. Good; not exceptional 
SPROUL OR Se eee Good fishing town atmosphere 


INTERIORS....Some good; others lacked distinctive class 
SVL Hpeeee rere reese ee =. IXty-one minutes (5 parts) 


HEY started this off with a lot of hokum which 
gave Miss Dana a chance to do little comedy 
character bits that were quite pleasing and then 
they pulled an excellent idea in the form of a 
sort of burlesque on “Aladdin’s Lamp.” 

_ This promised very well, but soon we found that the 
author and director had failed to realize on the possi- 
bilities of the idea, and, as a consequence, the production 
was rather disappointing. We had too much of the same 
sort of action without the imaginative possibilities and 
the central thought being fully developed. 

Miss Dana was played into many close-ups, and in 
some of these she was very pretty. Unfortunately, they 
kept her doing the same sort of thing too much, and the 
result was that this repitition, tacked on top of the slow- 
ing up of the plot, made the action rather tiresome in 
the last half. 

The story had to do with a boarding house slavey who 


HAROLD LOCKWOOD 
Yorke--Metro 


Re- Jo Fo Re- | Re- 








wanted to be somebody and the dream which she had 
about an old lamp which she rescued from a junk shop, 
being Aladdin’s Lamp. 

Her dream came from a yarn told by an old friend, 
and then on the finish, after she was disappointed in the 
lamp’s failure to bring riches, we found that it con- 
tained the proofs of her identity as an heiress. This is 
the old pf6t idea of the fortune stowed away in the rock- 
ing chair, which was kicked all over the place, only in 
this they added the “Aladdin’s Lamp” dream. Had the 
Aladdin element been developed to the full possibilities 
of the burlesque idea, this could have been made into an 
excellent comedy. As it is, there are many spots where it 
slumps very badly. 

Most of the action was apparently planned and played 
to give Miss Dana a chance to do cute things, and in 
some of these she was very effective. If your fans are 
partial to her, they may consider this an entertaining 
little offering, although I think even the most enthusi- 
astic will get a bit tired towards the end. Most of 


_them will have the discovery of the mother through 


means of the lamp, figured out many reels before it hap- 
pens, so that there is little suspense to the story. 

In the supporting cast were Robert Walker, Henry 
Hallan, Ed Elkas, Augustus Phillips, Ricca Allen, Nellie 
Grant and Louis B. Foley. 


The Box Office Angle. 


In case Miss Dana gets you money, you can very safely 
play this, because the whole thing is a light comedy ro- 
mance that should get by with most any one and may 
please many exceedingly. 

I wouldn’t promise that it is an exceptional offering, 
because it isn’t. But the light vein of comedy that runs 
throughout will undoubtedly give more satisfaction than 
the ordinary movie meller, so that for hot weather your 
fans may think this is a good film. 

By way of stirring up interest, you might use lines 
like this: “What would you do with Aladdin’s Lamp? 
Think it over! Supposing you found Aladdin’s Lamp in 
a junk shop today, what would you ask for? Think it 
over!” 


Benjamin Chapin 
Author and Director General 


of the Lincoln Cycle Photoplays 


Che Benjamin Chapin Studios 
and Executive Offices: Ridgefield Park, N. J. 


Telephone 583 Hackensack 
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_ Many friends ask me why I wear such a funny 
tie. Their smiling face generally sobers when I 
tell them, ‘In memory of Elbert Hubbard.” 

Elbert Hubbard was a wonderful man. He in- 
-spired millions. He made men think. For years 
lI read the “Philistine.” In fact, I don’t believe 
-I missed a number until the Master Hand was 
_stilled in the Lusitania horror. 

I saw red for a time when I read of Hubbard’s 
_death, and for days I searched the papers silent- 
_ly, with sinking heart, for news that he had been 
rescued. That was a truly big personal black 
_~mark which I chalked up against Bill Kaiser. I 
had never met Hubbard, but he was my friend. 

Many of you fellows possibly never heard of 

“The Fra.” Well, that evens up the fact that 
‘many Fra readers had never heard of ‘‘Wid’s.” 
But, say, ever since the first issue of Elbert Hub- 
| bard’s “Fra” I have been one of the regulars. It’s 
_ good stuff, boys; it hits! 


WID’S WEEKLY 
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THE } g INDEPENDENT 
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$10.00 a Year 


Published bv Wid’s Films and Film Folk, Inc., Times Building, 1475 Broadway, New York, N. Y. 
Entered as Second-Class Matter August 17, 1916, at the Post-Office at New York, N. Y., 
Copyrighted by Wid’s Films and Film Folk, Inc. 


An Appreciation That I Appreciate! 


Under the Act of March 8, 1879, 


“The Fra” has been continued since Mr. Hub- 
bard’s death by “The Roycrofters,” under the 
editorship of Felix Shay, for years one of the 
Master’s ablest lieutenants. 

I have had many wonderful letters from you 
boys on the firing line who try to please your 
patrons, and many inspiring letters from pro- 
ducers, directors and players who have appre- 
ciated the fact that I have been sincerely trying, 
sometimes at personal sacrifice, to do you all 
some good, personally, and at the same time help 
the industry to better things. 

Now comes an outsider and says, “‘Well done!’’ 
They say what they think up in East Aurora, 
N. Y.—and—well, what “Felix” said about yours 
truly was quite some. 

Appreciation from a gang who are sure-enough 
fire eaters when occasion demands, is gratifying 
—and then some. 

Give this the once-over. 


THE FRA 


‘structive force in American Film- 


Never impressed 





and inglorious once-over to, 

say, some 800 periodic publi- 
cations; not counting a daily squint 
at sundry newspapers. Then there 
are half a dozen I read: The Lit- 
erary Digest, Reedy’s Mirror, Col- 
lier’s Editorials, Pearson’s, La Fol- 
lette’s, The Masses. Lately, an- 
other, Wid’s Weekly. This selec- 
tion betokens my appreciation of 
Honest Writers. 

Unless you are a Moving-Picture 
Producer, a Movie Actor, or the 
owner of a Picture Theatre, you 
probably have never heard of Wid 
Gunning or His Weekly, “the 
Bradstreet of Filmdom”! If you 
patronize the Movies and_ find 
yourself pleased, his work you do 
know. Even though you fail to 
recognize it. Wid Gunning, more 
than any other man, is the con- 


i the month, I give the brief 


dom. 

Wid’s Weekly is about half the 
over-all size of The Saturday 
Evening Post, sixteen pages and 
cover, and sells for $10.00 a year. 
Especially to Movie-Theatre Man- 
agers. “In form a Magazine, in 
fact a Service!” Before a film is 
offered for sale, Wid Gunning, per- 
sonally, reviews the “Feature,” and 
writes into His Weekly exactly 
what he thinks of it and why. 

These are sample Wid reviews: 


Wilfred Lucas and Lillian Gish in 
SOULS TRIUMPHANT 
Fine Arts—Triangle 
EDULE CTO oe en oes s John B. O’Brien 
PR ICEINOW Sect os Mary H. O’Connor 
As a Whole.......... Ordinary surface 


“vamp” and righteous wife 
routine stuff 
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and didn’t deserve footage 
Direction... Atmosphere rather 
cheap; action missed fire 
Photography Ordinary 
Lightings....Generally too uniform; 
not dis‘inctive 
Camera Work......---..-2---.-- Only fair 
Stars. Ls. Worked hard, but badly 
handicapped 
SUD DORL A ee Very ordinary 
Exteriors...........- Lacked distinction 
Thtentors wet Os Cee Ordinary 
ehailt els 2c Acceptable, although 
convenient 
Tange Ee ks Fifty-eight minutes (5 


Jack Pickford and Louise Huff in 
FRECKLES 
Lasky—Paramount 
Director Marshall A. Neilan 
Author......---- Gene Stratton Porter 
Scenario by ............Marian Fairfax 
Cameraman.........- Walter Stradling 


Thursday, July 12, 1917. 


As a Whole....Rather obvious story 
made distinctive by producer’s 
treatment 

Story...2...- Fairly interesting, with 
sympathy touches; but very ob- 
vious and rather mechanical and 
convenient 

Direction........ By artistic lightings 
and excellent locations made 
atmosphere distinctive and gave 
action additional power through 
treatment 

Photography....Generally excellent; 
many very beautiful bits 

Lightings.......- Some truly artistic; 
generally good 


Camera Work.................. Very good 
SioTseeae : Pleasing youngsters 
PUPDOR GS Kec tie eee Good 
E’GtOTIOTS n.enn2-- Well chosen; some 
very beautiful; all good 
LVGCPLONS eee Good; some nice 
lightings 
CURT te Several nice touches 
Timex... Fifty-eight min. (5 parts) 


Following this sketchy summary, 
Wid gives his reasons concisely ; 
justifies his opinions, which are 
distinguished for a fair and open 
attitude. He is serving the Movie- 
Theatre Managers, and, through 
an improvement of their ‘Offerings, 
the Public. So he criticizes, but he 
is not a Critic. A Critic would 
rather say something smart than 
tell the Truth! Wid never destroys 
Another’s reputation simply to 
build his Own! At least that’s his 
fame in the “Profesh,” and Actors 
and Actresses are the most sensi- 
tive people on earth. They know 
the full value, in heartaches and 
tears and smiles, of honest critic- 
ism and praise. 

Some months ago, in The Fra, 
I gave my unexpur gated opinion of 
“De Movies.” Dozens of Actors 
and Theatre-Managers mailed me 
copies of Wid’s Weekly. ‘“Here’s 
the boy trying to do just what you 
say ought to be done. Why not get 
behind him?” Of course, I wrote 
to Wid Gunning and ate crow and 
foreswore allegiance. 

To prove his magnanimity he 
put me on his very small and se- 
lect Free List, much to my profit. 

Since Wid let me in behind the 
Movie Scenes, and talked Success 


and Failure with me _ frankly 
through constructive criticisms, 
and explained the Whys and 


Wherefores, the Slip-ups, and the 
Successes. he’s humanized the 
Movies for me. Unless I watch 
out, I’ll be a “Fan”! 


“HERE are other Trade Maga- 
zines for Moving Theatre 

M: inager, but Wid’s accepts 

no advertising—and refuses sub- 
sidies. His $10-a-year Subscrip- 
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tion-Price gives him Economic 
Freedom, which is the backbone of 
Independence! D. W.. Griffith, 
Mary Pickford, Cecil De Mille of 
Lasky’s, Douglas Fairbanks, Bill 
Hart—all the Top-Notchers in 
Moviedom have endorsed Wid and 
Wid’s. 

“Why are there so many Rotten 
films?” I asked Wid. “Why do the 
Theatres buy them?” 

This has been the condition. 

There are just twenty distribut- 
ing cities in America. Unless a 
Small-Town Manager chooses to 
spend carfare, and a good deal of 
his time, he never sees the Picture 
he buys, in advance. He must take 
the Producer’s Salesman’s descrip- 
tion as fact. The business of a 
Film Salesman is to sell Films. I 
guess so! Bad business No. 1. 

Bad business No. 2. For years 
Film Theatres had to contract for 
a certain “Brand” of Films by the 
year. This contract brought good, 
bad and rotten films. No one Com- 
pany, or set of Actors, produce 
sure shots exclusively. The Thea- 
tre-Managers were not permitted 
to buy in the open market. 

The first condition Wid’s critic- 
isms wiped out; the Theatre-Man- 
agers followed his judgment as to 
what is desirable. Eighty per cent 
of the Managers of the best Movie- 
Theatres in America subscribe to 
Wid’s. 

His two-year fight for an Open 
Market, and “standardization” of 
Stars rather than Brands, has met 
with the approval of the Big Pro- 
ducer. The Open Market is here! 

Wid told the Big Producers: 
“You can’t handicap the Film In- 
dustry of the World with contracts 
that force bad films on Theatre- 
Managers—and the Public! You 
challenge reaction! You dare fail- 
ure!” 

They saw the light! 

Inside the Business, Wid has 
worked another reform; namely, 
concentrated responsibility. He de- 
manded the Director be made re- 
sponsible for the production of a 
film; over the Boss, over the 
Author, over the Actor! Divided 
authority always means failure, 
ultimately. Divided authority pro- 
duces only quarrels successfully. 
So now the Director is “it,” and he 
gets the praise and the blame in- 
side the Works! 

The Actors and Actresses de- 
pend on Wid for deserved appre- 
ciation of Good Work well done. 
His is the test of merit. Exploita- 
tion of an Actor or an Actress does 
not influence his judgment. Not at 
all, at all. This they know. So 
the word goes ’round the Studio, 
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“Wid will get it if it isn’t right!” 

Wid Gunning has reviewed 10,- 
000 Reels in the past two years, 
personally. He knows all the “fine 
points” of all the Directors, the 
methods of all the Film-Manufac-— 
turers. He is generous and open 
in this knowledge. 
up a new trick in photography or 
lighting or what not, he passes it 
along. You’d think the managers 
would object. Not they. <A fair 


exchange is not only no robbery, — 


it’s co-operation! All the Studio 


Mechanicians | tear Wid’s to See 


“What’s new.’ 

This gett he is making the - 
ficht for an improvement in the 
“Paper,” the colored. lithos, 


tres. Those who have revolted at 
these Drunkard’s Dreams pasted 
over the town will agree Wid is a 
public-spirited citizen. 
tre-Managers have 

Wid in this Revolution—and soon 


’t will be make way for better 


“Paper”! 

Then he turns round and serves. 
the manufacturers. 
subscribers, the Theatre-Managers, 
to report back to him on the value’ 
of the Feature Films he reviews,. 
as a Box-Office attraction. Thus, 






When he picks 


the — 
manufacturers send to the Thea- 


The Thea-~ 
joined with — 


He asks his © 


yf 


he back-checks on his own advance ~ 


judgment. 


He compiles and ar- 


ranges these figures; and gives the 


manufacturer the percentages of 
Success and Failure; gives them 
money-vote of the © 


the average, 
People who pay at the door. 


ERHAPS you judge from this, 


Wid is a paragon. He isn’t. 

He’s simply a Kid just past 
the Draft Age. His capital stock 
is the Only Girl, and a “rough- 
neck named Bill’; maybe two years 
old. A Chillicothe (Ohio) Kid, who 
sold Crackajack in the local Thea- 
tres and learned “the Business” 
from the ground up! He had the 
idea that an absolutely Independent 
Constructive Voice was needed in 
Filmdom. He knew if he could 


make New York accept it, the 


Country would follow on. So he 


went and did! 


me, “Some agree, and some dis- 


agree with Wid—and all admit he’s | 


honest!’ To be or not to be, that 
is the question! (Whether to pour 
the sweet sugary syrup of approval 
indiscriminately, or stand unen- 
cumbered and speak as a free 
man—?) But not with Wid! 


So, Ladez and Gen’t’l’m, I give 
you as the Toast—The Incorrupt- 


ible Wid—His Weekly—long may 


he rave! 


An old Actor of the 
Legit, turned Movie Star, writes 
































































BUNK VS. BUNK AND OTHER THINGS 
(By an Exhibitor of the Short Grass Country) 


To Mr. Wid Gunning, 
Editor of “Wid’s.” 
Dear Sir: 


wailings of a small-town exhibitor, but there are a few 
things that producers of motion pictures ought to know, 
and I know of no one having more nerve than you and I, 

As a starter, I am going to explode a bomb right in 
the producer’s camp by saying that there is no line of 
business of the magnitude of the picture industry in this 
country that is conducted with as little business sense 
as is manifest in the publicity and sales department of 
‘the motion pictures. That’s going some for a starter! 

There is a wail going up all over the country from 
both producer and exhibitor because of the enormous 
expense required to carry on the industry. Producers 
feel it and exhibitors are squirming under it. 

The producer will argue that the high cost of pro- 
ductions is due largely to the enormous salaries they 
are required to pay their stars, and whose fault is it? 
Susan Sykes was doing an ingenue part with | Bill 
- Thompson’s rep company, but she had “soulful eyes” and 
photographed beautiful, and with the addition of a few 
clothes she caught the producer’s eye and secured an 
engagement. The producer saw her on the screen and 
he called the publicity man over to him and said, “She 
looks like a ringer; get busy.” 

“Getting busy,” with the publicity man, means to 
grab the bass drum; so he at once starts in to bass-drum 
Susan into notoriety. Susan’s picture appears in all 
the leading magazines at regular space rates, and Trade 
Journals wax fat exploiting Susan. The publicity man 
knows neither latitude nor longitude and is given license 
to tell the truth if he wants to, but he doesn’t want to— 
he couldn’t draw his salary if he did. It is just as easy 
for him to write fifty thousand as it is to write five 
thousand, and a cipher or two added onto Susan’s con- 
tract (on paper) makes no difference to him—stage 
money is cheap. 

The publicity man sits up nights advising the ex. 
hibitors and the general public that Susan is the most 
domesticated little animal in the world, and in fact is a 
regular little “home body, spending the most of her 
spare time from her arduous duties at the studio help- 
ing Mama in the kitchen and preparing such little deli- 
-eacies as tea biscuits, sponge cake, etc., and that she 
simply “dotes on children,” and a lot of other bunk that 
the public is supposed to swallow, all of which makes 
the. exhibitor snicker right out loud when he reflects 
that in all probability Susie is just recovering from her 
_ third divorce case and drinks “Martinis” at 1.30 A. M., 
ale “Mama” sits up waiting for her and wondering 


£ Sue sees her picture in every magazine she picks up— 
and is mad if she doesn’t—and her mail from milksop 
simps from all over the country is delivered in special 
bags, and she at once looks with scorn upon a contract 
| pith a salary attachment of $500 per week and wonders 
hy she stuck with Bill Thompson so long at $20 per. 

William X. Johnson was doing a blueshirt lead with 
the “Josh Simpkins” Company when he found out that 
fothes would hang on him in nice shape. So he asked 
he producer for a try-out and he at once developed into 
regular “woman killer.” The leader of the bass drum 


' WID’S 
Another Message From the Firing Line. 


I don’t know as it is your policy to give space to the 
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— 


orchestra was told to start the music, and hell’s. been — 


popping ever since, with Brother Johnson clawing his 
hair because his salary isn’t commensurate with the 


number of nice-scented notes he receives from dames — 


of marriageable age. 
never pay the publicity men half what is coming to him. 

Producers go upon the theory that Susie and William 
are the impelling force that drives people to the box 


Miss Sykes and Mr. Johnson can — 


office, and therefore they can command a salary that | 
would choke a mule that had been brought up on baled © 


hay. They never were more mistaken in their lives. 
The fans yap about Sue and Willie and send them bush- 


els of nice little notes, but the fans represent about 5 ~ 


per cent. of the picture-going public. 

Whenever I hear a fan singing the praises of some 
one of his favorites I am reminded of a hungry, scurvy 
coyote out on the prairie at night. 


' When he gets full — 
, action on his lung's, a tenderfoot would take to the tall 


timber and declare upon oath that there were a thousand © 


of them. 


Speaking strictly of the small-town picture audience, — 
I think it safe to say that there isn’t more than one in | 


fifty that can tell the name of more than ten actors or 
actresses when they appear upon the screen. The pub- 
lic don’t give a about Sue and Willie; what they 





want is a picture with a sensible theme and oo 


by a man of judgment. 


I have lain awake nights and wondered why pro- | 


ducers don’t bass drum their directors a little and lay 


off from the stars a while; for the director is the man © 
behind the gun in the picture business and it is to him, ~ 


more than to any other one factor, that the business 
owes whatever success it has attained. 

Had David Warke Griffith followed the lead of the 
average director when he launched 


“The Birth of a § 


Nation,” he would have featured Henry B. Walthall— ~ 
to my mind, the most pleasing and versatile actor be- | 
fore the camera today—but he didn’t do it; he featured — 


“The Birth of a Nation,” and incidentally D. W. Grif- 
fith as producer and director, and what has been the 
result? Any picture bearing the name of D. .W. Griffith 
as director goes with the public, because he is remem- 
bered as the man who produced “The Birth of a Nation.” 
The success of “Intolerance” will prove this statement. 


Then, too, I have wondered if the time would ever © 


come when producers would wake up to the effect that — 


“sex” stuff, “underworld” scenes and “illegitimate chil- 
dren” subjects do not form the broad foundation upon 
which to build a stable and growing business. The time 
was when producers seemed to have gone mad along 
these lines and the market was flooded with these sick- 
ening subiects—in fact, I ran so many of these “illegiti- 
mate children” pictures that my house was dubbed “The 
Orphan Asylum,” and it became second nature with me 
to take a nursing bottle into the box office with me 
everv night, and every time I looked a kid in the face 
on the street I would wonder if his mother knew who 
his father was. 
is a decided falling off in this type of picture of late, 
which indicates that there is a growing symptom of 
sanity at the top. There are a lot of scenario writers 
that ought to be hit on the head with a soft squash. 
The most colossal stroke of business sagacity. how- 
ever, was the adoption of the “deposit system.” The 


T am glad to note, however, that there | 


—_ > 


man who figured that scheme out has certainly been in © 
the oil business, for it’s a case of “Heads I win, tails © 
you lose”; and there is onlv one other scheme that has 


any sort of license to trot in that class at all, and that 
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is the “Arizona Horse Scheme.” But that system: holds 
a little edge on the deposit system in that you can have 
the horses if you can catch them, and any exhibitor who 
would fall for the deposit system certainly inherited an 
appetite for cocoanuts from his forefathers. 

The small-town exhibitor is beginning to wonder at 
what depot he will be put off at. He has been riding 
the bumpers now for a long time, and when he reads 
that Sue’s salary has finally reached the figure 1 with 
a half bushel of zeros on the right side of it, he doesn’t 
care whether it’s paid in stage money or not; it looks 

pretty big anyway alongside of his overdraft to pay 

_ the exchange. 

4 Let’s get down to business and bass-drum, the pict- 
ture and director a while and give the “stars” a much 
needed rest. Let’s increase the fees for Scenarios and 
spend a little money for blue pencils. Let’s change pub- 
licity men and ad. writers and put them on the job who 


FORCED ATTEMPTS TO BE FUNNY GENERALLY MISSED F IRE 


George Walsh in 


SOME BOY! 


Fox Film 

Be ALR GTO Roe cote. cc Ane ees ta Otis Turner 
ae AUCH O Rese cnt ieee ee hs eal es William Parker 
AIM BERR AMA Nate ee st de ol Bn ee Charles Kaufman 
AS A WHOLE.......... Forced comedy attempt that missed 
fire most of the time 

SND UES ee es ond ee A lot of wild stuff, some of which 
registered, with most of it draggy 

DIRE CLION 2 =e) Showed fine flashes, with much 
that was ordinary 

PHOTOGRAPH Y................. Varied from good to ordinary 
LIGTEDUNGS 6 25.3. dageescis ereyed Varied; some quite poor 
CAMERA WORK...._.....00....... Some very good; some poor 
SAR ee ee Pleasing personality, but was forced 

/ too much 
eS CORT 6 foe ee Girl pleasing; others acceptable - 
Br TEN PERO RS sche toteg ee tee caccets ecm he ce ee Satisfactory 
Bs MINCE BERN GVTS Se pe scene te eos ia Some good; others poor 
IVT A Pies ek eo it 8 ne ae Too much of it 
H TIME........1 ERT Seventy-five minutes (5 parts) 


but any juvenile leading man can be ruined 
when they force him to attempt to be funny. 
In this story there were a few situations that 
were sure-fire, and many, many that went ab- 
solutely flat. The result was that after a certain num- 
ber of the bad spots had gone by, an audience will lose 
its enthusiasm for this sort of thing. The general re- 
' sult is quite unsatisfactory—that is, figuring from what 
it might have been. 

The average fan who is just looking at the picture 
to pass away a little time will probably accept this as 
it comes, enjoy the few good spots and say, “Good 
enough.” The critical fan will undoubtedly come out and 
say it is rotten. 

It was a heavy burden to give Mr. Walsh to carry, 
' because the story had nothing new and was made up en- 
tirely from a lot of hokum which has been used in many 
single-reelers. 
‘ The plot centered around a college youth who got a job 
as press agent and then had a lot of trouble holding 
_ down the job because of various adventures. He fin- 
ished up with a little farce melodrama in which he saved 
fa heroine’s ranch from a New York business pirate, 
who afterw ara (as always happens) turned out to be 


(GC WALSH is rather a pleasing young man, 





~ne. JI will give you my address so you can get action — i 
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are capable of exploiting the merits of the production. © 
Let’s see what the Chicago convention will do. There 
is one thing, however, we want to remember, and that © 
is that the small-town exhibitor is the backbone of the — 
industry, and when he quits we will all be looking for — 
a job. I’ve got mine picked out now. 
It’s a cinch that if Wid publishes this article the stars 
throughout the country will itch to redden their hands — 
with my blood. But bless your hearts, girls, I have been — 
married for twenty-five years and I am, therefore, proof — 
against anything—and, besides that, the first thrashing | 
I ever got was from my mother, ‘for lying, and ever © 
since that time “Truth” has been a cardinal virtue with a 


on me if you want to. 


(Signed) JOHN CURTIS JENKINS, — 
Neligh, Nebraska. 


his father, this of course proving that son was some ac- _ 
count after all. 

Doris Pawn, as the girl, was quite pleasing, and the | 
other members of the cast were satisfactory, but little 
more. 

The Box Office Angle 

Because there has been too much of an attempt to | 
force the fun in this, I fear it will not give general satis- | 
faction. The average fan resents an attempt to make | 
him laugh when he really doesn’t feel that the action 
is funny, and because of that I fear this will not prove © 
popular wherever you have an intelligent community — 
audience to cater to. 

If you are working with a house which plays to a 
majority of transient business, where they want a bit © 
of light entertainment, the chances are that they will - 
look this over, get.a few laughs and decide that it is as J 
good as the average movie. 

Certainly the picture was too long. It could have been 
cut to splendid advantage in many places, since it ran 9 
seventy-five minutes when I saw it at the New York 
Theatre. 

A few of the titles were very good and got laughs, § 
and one or two bits of business were excellent, one of | 
the best being where Walsh introduced himself to the ¥ 
girl on the dining car. I have a hunch that the Fox § 
people figured that they would take a little wind out of | 
Julian Hltinge’s sails by advertising Mr. Walsh as a 
“female impersonator” in this ‘production. I would be 


very careful about going very strong on this angle, be- 
cause hardly anyone but a blind man would fail to rec- 
ognize the busy little press agent in the woman’s togs. 
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Emmy Wehlen in 


THE TRAIL OF THE SHADOW 
Rolfe—Metro 


Re dere Edwin Carewe 

Ee) Rare oe snc comsaa eee Oscar A. C. Lund 
BMP Te CaS Ne oc ice ccna 8s eee June Mathis 
SEAN ee asa none eenaneceaecceene Arthur Martinelli 
AS A WHOLE Ordinary melodramatic junk made 
fairly interesting by treatment 
and personalities 

EMS eee aes Terribly convenient and never really 
registered 
SiC LION..-...-. Held interest fairly well by treatment, 
although had many unnecessary 
; scenes 
PHOTOGRAPHY.......... Varied from excellent to ordinary 
IGHTINGS Very good on star’s face; quite poor 
. on some sets and exteriors 





MUM EC AMOR enn nae cree a ee cee Varied 
ES oe a oes oon n Pleasing and quite beautiful in most 
of her close-ups 

PSC Qh perenne ens ee eo Satisfactory 
See RIORS................-. Some very good; others ordinary 
Pre LOR Sect. Some good; others didn’t impress 


ene Sei Le aR PEA Very convenient 
SAE aces conncninenntinnie Seventy-five minutes (5 parts) 


nary melodrama with very, very convenient 
situations, it must be said that the producer 
has made it rather interesting by careful treat- 
ment. 

Miss Wehlen was the central figure from start to 
mish, and it was chiefly because she was carefully 
ighted and because of her personality being so pleas- 
ng, that the offering held as well as it did. 


The drama centered around one of those convenient 
hhings where an escaping bandit rushed into a hut in 
rizona and found the heroine to be the daughter of a 
nan he had killed when that man refused to permit 
im to marry aforesaid heroine. 

They then pulled a scene which might either be a 
ape or not—as you like to take it—the value of this to 
he plot being that the willun left a note with the 
eroine stating that she now belonged to him and that 
ie would send for her when he wanted her. This was 
he menace hanging over her head through the rest of 
he picture. 

Of course there was the hero who wanted to marry 
er ,and she felt that she couldn’t because of this 
aenace, and then we had the hero’s mother, who was 


INDEPENDENT PRODUCERS: 
b Before Presenting Your Next Production Have 
ee GEORGE W. BEYNON 


05 Fifth Avenue, New York City. 


7. Arrange An Orchestral Setting 
THAT WILL PUT THE PICTURE OVER. 
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ONSIDERING the fact that this was an ordi- 
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society mad and purse proud to the extent of not want- 
ing son to marry a nobody. 

They finally pulled the sacrifice stuff of mother plead- 
ing with the girl and girl deciding-to give the hero up, 
because of her past, and then on the finish, when she 
had gone to join the willun, our hero rode to the rescue, 
with officers also on the job to be sure that everything 
finished properly. 


It happened that the officers started before the hero, 
in the pursuit of the willun, but the hero landed first. 
Both hero and officers pulled a stop occasionally in this 
mad pursuit to look around a bit while the camera 
ground out footage, and possibly the officers stopped in 
several scenes which were afterwards cut out, which 
might have explained why the hero got thére first. 

There was quite an assortment of struggles in this, 
generally between the heroine and the willun, with an 
odd murder or two thrown in, and several chases. If 
your fans care for the blood and thunder stuff, you may 
get this over as satisfactory. An average audience will 
probably accept it as program stuff, but certainly they 
will never enthuse over the production, because the story 
never at any time gets under your shirt or makes you 
believe it. 

As a sample of the little slips, we found the willun 
nonchalantly casting a cigarette on the floor of what 
was supposed to be a very beautiful home. Of course, 
he knew it was only the studio floor, but then the audi- 
ence don’t understand those things. 

Harry S. Northrup, as the willun, had the most to do 
in the supporting cast, Eugene Strong being satisfac- 
tory as the leading man, although Strong is more the 
type for a heavy than a hero. 

Considering the fact that this ran seventy-five min- 
utes in the theatre where I saw it, it seems to me that 
it is decidedly in need of trimming. There is much 
that could be eliminated. 


The Box Office Angle 


It is quite possible that you can get away with this 
as a satisfactory program release because there is 
enough action to make it fairly interesting, even though 
it is never really convincing. 

If you have a house where they eat up the struggle 
stuff and the chase hokum, then this should go beauti- 
fully. If Emmy Wehlen is a good box office bet with 
you, you can play her heavily in this particular pro- 
duction, because she screens remarkably well in most all 
of her scenes and close-ups and plays very satisfactorily. 

You might start a teaser campaign on this, with some 
sort of query as the following: “Has there ever been 
a shadow that has crossed your life? Are you living 
under a shadow,” etc., afterwards announcing the name 
of this production and tying it up with your theatre. 


Benjamin Chapin 


Author and Director General 
of the Lincoln Cycle Photoplays 


Che Benjamin Chapin Studios 
and Executive Offices: 








Ridgefield Park, N. J. 
Telephone 583 Hackensack 
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Bert Lytell and Hazel Dawn in 
THE LONE WOLF 


Brenon Production—Selznick Pictures 


ERC TO R20 ee oe et ee a epee eee eae Herbert Brenon 
UE H OR aes [abe ET ese Louis Joseph Vance 
SCENARIOZB Yates ae See ee eee George Edwardes-Hall 
GAMBRAMANE . 256-20: yet Mn A eee ee J. Roy Hunt 
TECHNICAL DIRECTOR 24? 2 == George Fitch 
EDITEDIBYS22%: 32) 2 2a Sees James McKay 


AS A WHOLE.......... Mixture of murders, thrills, mystery 
and action; with reel and a half of 

brutal detail cut out, would be 

great production 

SE te Crook-detective-suspense-action melo; 
good, but no better than many others 
DIRECTION............ In many places excellent; in others 
very ordinary, with frequent bits 

of objectionable detail that mar 

entire offering decidedly 

PHOTOGRAPH Y................-..- Varied decidedly; sometimes 
exceptionally fine; sometimes 

ordinary 

LIGHTINGS........ Many very effective and artistic; others 
very flat and too uniform; sometimes 

had bad light changes in different 

angles of same set 


ATVB: EAC WO) FR Here eres Varied from fine to poor 
SAR Serre. --He very good; she acceptable, although 
not pretty when emoting 

SUIREO Ry iets ee eee ov eee ee eer Quite satisfactory 
EXILE RIOR See Some very fine; others ordinary 
INTERIORS eee ose rarer Many excellent; some poor 
DEA eee ee Generally good; some horrible bits that 
; should be removed immediately 

A RVET tee See ees One hour and fifty minutes (8 parts) 


age, which would be about twenty minutes in run- 

ning time, it could be made into a great picture. 

The story is a crook action melodrama with thrills 

and mystery suspense, but there is an astounding 
variance in the treatment of some of the scenes, this 
being particularly noticeable in the lightings. 

In several places we had revolting detail of murders 
and the burning of a body, which give this a morbid 
touch that makes it decidedly unpleasant. None of 
these details were necessary, and much of the action 
which was poorly done could be eliminated. 

If this were intelligently edited it would be a very 
pleasing fast moving melodrama with effective light- 
ings, several thrills and compelling action. 

The story has to do with a criminal who worked alone 
and his fight against a band of criminals known as the 
“Pack,” with both fighting’for the possession of a small 
piece of negative which held the secret of an invention 
of great value to the warring nations. 

Hazel Dawn was presented as a trained nurse work- 
ing with the band of criminals who were fighting “The 
Lone Wolf,” and then, after she fell in love with the 
criminal hero, she worked with him, against the crim- 
inals, but we learned on the finish that she was a detective 
who had been sent out to get the Lone Wolf. Of course, 
since she had fallen in love with him. and since he had 
proven a hero by that time, she decided that she would 
not arrest him. ; 

In the way of thrills, they showed us a motorcar 


| F this were reduced about a reel and a half in foot- 
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filled with men falling from the top of an open dra 
bridge; they registered an accident to an airplane, figh 
on housetops, etc. There were many scenes where tl 
producer had an excellent opportunity to secure effecti 
lightings, and some of these were exceptionally w 
handled. 

There was an unfortunate variance in the lightin 
which resulted in a bad contrast at times, with sever. 
places where the light changed with different angles : 
the same set. f 

The most objectionable scenes in the offering had 1 
do with a brutal murder. One of these was where 
saw a man take a razor and calmly walk into an adjoil 
ing room, where he sawed viciously at the throat of h 
victim. Not being satisfied with this, the directc 
showed him returning to the foreground, where he wip 
the blood off the razor on the bedclothes. Afterwarc 
several characters stepped to the door and looked ii 
turning their faces away in horror. Then one of ther 
walked in, threw a few clothes on top of the bod) 
poured a little oil on it and calmly set fire to the mas: 
the director proceeding to show several close-ups of th 
burning bed on which the body lay. Cremation may b 
a very good thing, but I hardly consider a demonstratio 
of it good entertainment. 

The other unnecessary brutality consisted of a de 
tailed attack upon Miss Dawn, which finished with h 
reaching over to get a large cut-glass ornament, wit) 
which she belabored her assailant over the head. H 
was left for dead, but soon after we saw this willun ge 
ting around, apparently more chipper than ever. 

Mystery, suspense and fast melodramatic action i 
very good as entertainment, but when the producer o 
author stretches a bit too far it becomes funny. 

We found the hero deciding to be honest, with thi 
result that he returned some stolen jewels, but when th 
title registered the fact that he was going back to try 
to steal them all over again, it got quite a laugh fro 
the audience. This was due to their having over-reachec 
in their attempt to carry the suspense element. 

The introduction of a character labeled the Frencl 
minister of war, with titles proceeding to make fun o 
him, was certainly very bad taste under the present cir 
cumstances, and when this was repeated later in th 
action, with more emphasis, it jarred even worse. Ther 
were very few laughs in the offering, and certainly th 
production lacked comedy relief, this being another rea- 
son why the audience laughed at the wrong time whe 
the action over-reached. 

There was one place where they started a fight wit 
new ones coming in every minute and the hero becam 
“some” guy, which is also more liable to bring a laugh 
than anything else. When one of the ruffians tried to 
jump on the automobile in which the hero and Miss 
Dawn were escaping, and was shoved off, he did a very 
poor fall. 

When called upon to emote, Miss Dawn was not 
lighted to advantage, with the result that she certainly 
was anything but pretty in many of her close-ups. 

There were some lapses in detail where we had a pro- 
logue, because they pulled some automobiles and other 
bits of detail in tense early scenes, which certainly were 
not what would be found twenty years ago. 

The boy who played the part of the Lone Wolf in 
the prologue was very good. 

The exterior shot of the fire which resulted from the 
burning of the body was excellent. As a matter of fact. 
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is were so edited as to eliminate the objectionable 
der detail, many of the bad lighting spots and trim 
ow the action so that it would not over-reach, the 
‘oduction would register as one of the best mystery 
uspense stories that has ever been made. In its pres- 
form it is entirely too morbid, runs too long and 
esn’t entertain as a whole. 
Bert Lytell, as the Lone Wolf, was excellent, and Wil- 
1, m E. Shay, as the detective appearing as one of the 
ang of criminals, was very good. Miss Dawn was quite 
tisfactory, although she was not lighted to advantage 
‘und frequently was not pretty. 
ea the cast was very satisfactory, among them being 
grnish Beck, Steve Grattan, Alfred Hickman, Ben 
aham, Wm. Riley Hatch, Juliet Brenon, Florence Ash- 
a Edward Abeles and Joseph Chailles. 


The Box Office Angle 


I certainly would insist upon this being edited before 
laying, because as it stands at present the general ef- 


ORDINARY MOVIE PLOT LIFTED 
Marian Swayne in 


THE ROAD BETWEEN 


Erbograph—Art Dramas 


AD Te Riese sake och A cane dee ats Joseph Levering 
EMP Rien es neko C2 oe scan. 522. acter onn ent J. Fred. Sandford 
eee se Se eee rey James Robertson 
Reese Characterization and treatment of 
action kept this interesting 

ea pee Unconvincing cheesboard movie helped 
by treatment 
Mane ae teak Gave very poor lighting and made 
ordinary action interesting 
by effective 

treatment 

MEF Boas Generally very good; sometimes 
excellent 
eee es Many quite effective; generally good 
pene remit 0! 8. 2th ee ee Very good 
Pleasing, although overdid being cute 
at times 

pee eeetrmes eee! Abs 2 See Quite effective 

nee Good; although not particularly artistic 

pene Reeteh ce = Pere 2) So. Good; not exceptional 

Rmeee ripe ees. Meet irl oS Some good bits 
Re ey ian Eh te de Sixty-one minutes (5 parts) 


HE producer has taken rather an ordinary story 
idea, and by the intelligent use of close-ups, 
lightings and a development of characterization 
has made this an interesting offering which 
stands out as much better than the average 

Dramas production. 

The plot has to do witha family who moved from the 

farm to the city after acquiring wealth, with money- 

unds of the city immediately closing in to gather in 
ir funds through the organization of a fake com- 
ny, and an attempt to marry the daughter of the 
aouse. It finished with the family back on the farm 
aved by daughter’s old pasture, which conveniently 
ved to be a solid bed of coal, this being discovered 
hen she was about ready to sign it over to the crooks. 

Marian Swayne was rather pleasing, except that she 

ed a bit too hard to be cute at all times, this becoming 

little tiresome in spots. 
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fect is seriously marred by the brutal detail and the 
fact that the action over-reaches so much that the latter 
part misses fire badly. 

If this were reduced in footage, as it could be very 
easily, with the bad spots eliminated, it would be a very 
effective, artistic, fast-moving mystery suspense melo 
with many beauty spots and enough action to compel 
interest from start to finish. 

If you play this I believe it will be necessary to de- 
pend principally upon your own statement that it is an 
effectively produced suspense melo that will surely en- 
tertain, because the names of Mr. Lytell and Miss Dawn 
mean very little at the box office, and the percentage of 
those who know the story of “The Lone Wolf” among’ 
your fans will be very small. The use of Mr. Brenon’s 
name as the producer of “A Daughter of the Gods” and 
“War Brides” should help quite a bit. 

It is very important, however, that the bad spots in 
this be eliminated before you show it, or the impression 
made will hardly be a favorable one. 


BY RATHER GOOD DIRECTION 


Gladys Fairbanks, who appeared as the sweetheart of 
the crook who wanted to marry Miss Swayne, was just 
as pleasing as Miss Swayne, if not more so, on many 
occasions. She screened quite well, although her eve- 
ning dress made her appear a bit buxom. Her charac- 
terization was very satisfactory, principally because of 
her repose. 

The crooks and the parents of Miss Swayne were all 
well played and the action was made rather interesting 
by good treatment. Some of the titles were excellent. 

They pulled a scene where the young crook pointed 
out Grant’s Tomb to Miss Swayne, saying that it was 
his home, and, although this was quite farfetched, 
it will be a sure-fire laugh getter, just the same. 

In many places they registered some good lightings 
and the producer proved by the handling of his scenes 
that he had a nice realization of dramatic values. 

Others who appeared were Frank Andrews, Armand 
Cortes, Kirke Brown and Bradley Barker. 


The Box Office Angle 


As a program offering this will get by very satisfac- 
torily. It is an ordinary movie plot which will not fool 
any of your regulars, and there is little suspense, but 
it has been so treated as to keep it decidedly interesting 
all the way. The flashes of the cabaret were well done, 
and, in fact, the entire offering was an intelligently 
made production for a moderate expenditure. 

The title means little or nothing, and I doubt if Miss 
Swayne’s name will pull you much business, so that I 
cannot figure that this production is worth a very stiff 
rental. Figured as a feature to fill in on a day when 
you play just program stuff as it comes, this should 
prove very satisfactory. 


CRANE WILBUR 


Exclusive Management 


MABEL CONDON EXCHANGE 
LOS ANGELES, CALIFORNIA‘ 
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Mary Pickford in 
THE LITTLE AMERICAN 


Pickford—Artcraft 


DIRECTOR S60 5a eee Cecil B. De Mille 
AUTHO Raat 2 eee ieee eerrcre BS 2 apie. oc Jeanie Macpherson 
SCENARIO (BY 2a see Cecil B. De Mille and 
Jeanie eee 
TA GRA MA Ne 2 ae eee re eng aeeee erence Alvin Wycko 
SaENTC SETTINGS = 35.. eeeeeerreee Wilfred Buckland 
AS A WHOLE............War horror with much unnecessary 


detail; well done technically, but leaves bad 
taste; Little Mary buried under avalanche of 
atmosphere and action 
STORY...........Had convenient situations and too much 
brutal detail; will not help recruiting 
LIRECTION......Exceptionally well-handled atmosphere, 
many big scenes, splendid technically, much 
fine lighting and good drama; but misses heart 
appeal and becomes revolting at times 


PHOTOGRAPHY.....-...... Very fine; night stuff excellent 
LIGHTINGS...Many unusually fine; generally excellent 
CUA VERA ~ WOR cece re eee Splendid 
STAR....Delightful, but seemed like pearl among swine 
SUPPORT... 222 ....... Several excellent characterizations; 


all action very well handled 
EXTERIORG.......... Very well chosen; effectively lighted 


TINT ER TO Rik eco sseceee sees sae ce eee Very good 
DELTA === ee, Much that was very objectionable 
CVS 3 oes ee ......8eventy-two minutes (6 parts) 


SYMPATHIZE with the statement made by a promi- 
nent Southern exhibitor, who commented on the 
Pickford situation something on this fashion: 
“What are you going to do about it? When you 
play her in the good old curl parts, they say, 

‘It’s the same old thing,’ and when you put her in some- 
thing else, they say it isn’t a Pickford part!” 

I do want to object most strenuously, however, to 
having Little Mary injected into such an offering as 
“The Little American.” Technically this is an excellent 
picture because there are scores of big scenes_ that 
have been perfectly produced with very effective light- 
ings ‘and striking atmosphere, but, except possibly in 
the case of the Frank Keenan picture, “The Despoilers” 
(afterwards known as “War’s Women”), I cannot re- 
member having seen more repulsive detail of war’s 
horrors, particularly as they effect defenseless women, 
placed upon the screen. 

The picturization of the sinking of the “Lusitania,” 
and most of the dramatic situations in this production, 
were very good, and if the curse of the objectionable 
detail were taken off, the production might register in 
a different manner. 

As it stands now, I fear that nine-tenths of any au- 
dience will leave the theater with a bad taste in their 
mouths, principally due to the fact that they cannot for- 
get the repulsive detail of the German soldiers break- 
ing down doors to attack the Red Cross nurses, with 
close-ups afterwards of the woman victims. 

At the very first of the offering Miss Pickford has 
a chance to do a few little cute bits, but almost im- 
mediately they introduce a German officer for a hero. 
Well, we knew of course that sooner or later this Ger- 
man was going to renounce the Kaiser, but, neverthe- 
less, I am afraid that the average audience will not 
enthuse very readily over such a story idea. 
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They finally got Miss Pickford into the heroine-being 
attacked-by-a-drunkard-in-a-room scene, only in f 
they made it even worse by having her attacked 
the German officer who had asked her to marry k 
before the war. Certainly this is not “Pickford” stuff 

Technically, Mr. De Mille has again demonstrated | 
ability to register effective scenes. I believe, howey: 
that he has seriously erred in his choice of story n 
terial and his elaboration of certain details. 

It may be that some will consider this a worthy pf 
ture, because on the finish the hero renounces the Kais 
etce., but I feel that the general effect will not be o 
which will encourage recruiting anywhere. 

To make it clear just how strong the feeling is in # 
country today, I can tell you that the Strand orches 
very foolishly played just a few strains of a Germ 
air when one of the officers started to drink a toast, aj 
this bone-headed move was immediately greeted ~ 
hisses from all parts of the house, and these hiss 
were not followed by a laugh, as you find happens « 
casionally when some fan hisses the willun; there y 
a sincerity about the rebuke given to the orchestra. 

Jack Holt as the hero, Hobart Bosworth, and Walt 
Long, as German officers, and Raymond Hatton 
fighting little Frenchman, gave excellent support, wi 
the handling of the extras at all times so intelligen 
done as to make the scenes very effective. 

If the producers would take this offering and elin 
nate a great many of the objectionable scenes, the pi 
duction would be much more satisfactory, even thou 
it would still be anything but a Pickford subject. I 
not, believe that audiences want to see these rape ¢ 
tails, with titles such as this where Miss Pickford pi 
tested to the general—‘Madam; my men must kay 
relaxation!” The cold-blooded execution of an enti 
family while the old woman pleaded with Miss Pie 
ford was another bit of horror that will surely n 
appeal as entertainment. 

Through the wreck scenes, where the hit of the te 
pedo was registered very effectively by a big close 
of Miss Pickford’s face, and through the wild scen 
that followed, in. which the wireless S O S was | 
peatedly flashed on the sereen, the general impress! 
was very good; but as soon as we got into the w 
proper the unpleasant element began to dominate. 

I believe that most fans go to see a film in whi 
Mary Pickford appears with the expectation of laug 
ing a bit and being quietly and pleasantly entertain 
with. refined light comedy and a few touches of pa 
An offering like this, if intended to stir an audier 
by its very brutality, might be acceptable with so 
other star, but surely I think it was a very se 
error in judgment to put Miss Pickford in such — 
mosphere. 


The Box Office Angle. 


Of course, you can get money with this. Miss Pi 
ford’s name and the title promise patriotic ente 
ment that will please, with America’s most popular lit 
lady as the center of attraction. i 
_ I would suggest that you agree to play this pro 
ing you are permitted to eliminate all of the rape sce 
and the unnecessary detail of horror. Certainly I wo 
not show this production as screened at the Strand T 
atre in any community house. To do so would be 
send your fans away with a bad taste that might k 
them out of your house for a long time. It would 
a very easy matter to eliminate the objectionable sce 
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from this without in any way interfering with the dra- 
matic situations, and if your exchange doesn’t see fit 
to do so, I certainly believe that in this case you would 
e justified in doing it yourself, providing you have 
always played the Pickford subjects, and provided you 
cannot afford to let this go to your competitor, who 
might book it and cut it himself. 

If your exchange refuses to allow you to cut this, 
and books it with your competitor, I would come out in 
an open statement and give your reasons for refusing to 
present such an offering in your house. You will gain 
more by that than you will by missing the booking. 
George Creel, who has been passing upon some such 


GOOD JEKYLL AND HYDE MELO WITH 
Montagu Love in 


THE BRAND OF SATAN 


Peerless—World 


TEU TU SLO) Ly se eter CS son. ce eee George Archainbaud 
NLM RD 2S i Ba a os eae eo ee Jere. F. Looney 
REECE INN poe gcc cis-pecedas toumensnpceusenstokes =» Philip Hatkin : 
AS A WHOLE................ Jekyll and Hyde characterization 
slumped into routine melo 

: on finish 
RTA) eo N Beet ees Sasso ot Rather interesting until end, which 
is ordinary and convenient 

DIRECTION............ Gave excellent atmosphere and good 
lightings; kept action interesting 
 PHOTOGRAPHY................ Generally very artistic; a few 
poor spots 

BM END ELUNG Go tecorseenae cc ses teocee eesemeccetere ss Very good generally 
AMER ASW ORK este. 3. 2 eee es. Generally excellent 
cA Rae ek. Dominant figure; good characterization 
Be CER Deere oe Very good; some excellent types 
EXTERIORS.....:...-...-.. Well chosen for atmosphere; a few 


very beautiful 


MENG USER dC) Roy ee eee e cea ons. woke Good atmosphere 
UDI MIN Gy 2. one ee Ee Dane oes ees eee AR Good 
oR ALLE Bek ea Sixty-five minutes (5 parts) 


E have here another Jekyll and Hyde story, 
with the author attempting to explain this 
dual personality by a rape scene in the first 
reel, this crime giving the child of the main 
portion of the story the Brand of Satan. 

The plot proper showed Montagu Love, as the crim- 
inal prosecutor of Paris, searching for a notorious crim- 
inal, “The Strangler.” Then we learned that Mr. Love 
was the strangler in his other personality. 

Most of the action had to do with his drifting from 
one personality to the other. As the prosecutor he was 
in love with the daughter of a famous doctor, who had 
‘in the ‘prologue been in love with his mother. As the 
strangler he was living with the girl whose father had 
_ been killed by the criminal who had attacked his mother 
in the prologue, and consequently was his father. This 
criminal had taken the girl to the apache den, and the 
strangler had rescued her from him. 

We found a number of scenes in which Mr. Love as 
the strangler was planning with his apache band to 
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matters as this, in reference to the newspapers of the 
country, is said to have endorsed this picture as one 
which is very “patriotic.” Mr. Creel probably has a5 
very hazy idea as to the class of people who patronize — 
the film theatres, if he thinks that rape detail will ap- © 
peal to them. If I were you I would not take Mr. 

Creel’s endorsement as a criterion, but would look at — 
this subject personally before booking, so that I might — 
know whether or not I could afford to play it in my 

house. Of course, there are many theatres where all of — 
this will be considered “great stuff.” I am trying to — 
warn you boys who play to community audiences and — 
discriminating patrons. 


VIOLENT START AND ROUTINE ENDING i 


murder himself as the, prosecutor, because this prose- | 
cutor was trying to wipe out all of the apaches. ' 

When they finally got down to the finish we found the. 
end slumping badly, because they resorted to the old 
familiar stuff of overheard conversations, killing the — 
apache’s sweetheart off by the consumption route and an 
explosion, which stunned prosecutor, and then the opera- — 
tion which removed the pressure from his brain and 
thus ridded him of the criminal personality. 

As melodramas go, this will register very satisfac- | 
torily, because the general atmosphere was rather artis- | 
tic and occasionally we had some very beautiful scenes. 
The interest will be held by the action, and the players | 
made their parts sufficiently convincing to be effective. 

Although Gerda Holmes and Evelyn Greeley were 
featured with Mr. Love, Katherine Johnston, who played — 
the part of the apache sweetheart, had as much to do as 2 
either of the others, and she did it very well, indeed. | 
In many of the close-ups, in the story proper, where’ 
she appeared as Mr. Love’s mother, Miss Holmes’ make- | 
up around her eyes was decidedly in evidence. 4! 

J. Herbert Frank, as the doctor, gave a very good per- | 
formance, and Albert Hart, as the criminal apache, 
made this part brutally effective. 
rs Others in the cast were Nat Gross and Emile La 

roix. 





The Box Office Angle 


This should go big wherever they like melodrama. In 
any house it will be considered an artistic, interesting 
melodrama, although the rape scene may jar a bit with. 
some, and the finish may slump it off so that the final: 
impression is not as strong as it might have been. f 

This has been produced by a French director, who has 
given an excellent atmosphere to his scenes, with a few 
very beautiful bits. Figured as a programe offering of 
the melodramatic class, this is very good. 4 
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LOIS WEBER PRODUCTION—UNIVER- 
SAL—S. R. 


214 Even as You and I 
349 The Hand That Rocks the Cradle............... 


WHARTON, INC.—SHERRIOTT PIC- 
TURES CORP.—S. R. 
220 The Black Stork 
GEORGE LOANE TUCKER—COSMO- 
FOTOFILM—S. R. 


April 5 





CR TTC MRIMATR TEM EVASRIN Yah c's (o-a)sunincclivis,e).ele joie tile ek otecet ihe eteretenenete April 12 
FROHMAN AMUSEMENT CORP.—S. R, 
eee CHS) CALA ELVE ANT a ofisioifs cole e\-e bisiialtene'oi.ove ote tele tele coor oteNe (ota .c iepelsteiaiets April 12 
ARROW FILM—S. R. 
Ate CL GCIVS LOE, 3/0. chats cieae; a fotel ole te 'ofa,asatoruca-aer se atopare vale April 19 
EUGENIC FILM—-S. R. 
Ad SME SAL CHIME TGs eee 5 os 001.8, ys. ovetionagh.eieus Rice, Maks jexeuaeen see al eater soerete April 19 
CINES PRODUCTION—S. R. 
a Lee ALOR g FR OUUT, Boles orev: p00 o:s.050 aise ory tptshel epics atetatotene April 19 
BALBOA—B. S. MOSS—S. R. 
rie In the, Hands of the Law ec soc bie aiec%snie ste ieee April 19 


FRANK G. HALL—ABRAMS & WERNER 
—S. R. 


Phe Ar SAMISTOT~ fic 1010's. 0.o10.0:0 0 nin wadey oeiere le ouniotoustotevens April 26 
PARAGON FILMS—S. R. 
POOR EGON RENTS Oe es crete: nietexers @ iar bis G) Cio) sieht ce Ors rite tee stares April 26 
EDWARD WARREN PROD.—S. R. 
260 The Warfare of CNS ELOSH cick elestec adie cies ois ciemee April 26 


GEORGE BACKER PROD.—M. H. HOFF- 
MAN—S. R. 


262 MHE Sin > VW OTQAM recs eoieleie ote wists eteidreltone Otalche che mene ere April 26 
FOX SPECIAL—S. ne 
peo Lhe conor System, «ict ode «.Scierathlee oo Peete May 3 
IVAN FILM—S. R. 
POE One aOR. BOG. oy cinis ole iacelejs safe & tpefeleqsiois Gienete ete May 10 
VITAGRAPH SPECIAL—S. R. 

PER MA VPOMANDOGGE G clsie’. hues. clele Slate tie nls leis GatoMhe alel hole, ates April 5 
SEP AV LEARNED) SG ERG: EDUC Bin cctersa' as iphe 0, nite, biovals 90 10) S 16 le elma saotetatate May 17 
CHARTER FEATURES CORP.—S. R. 
Bn care TATION RED “COW OLO? oy s.0.5 2 vies bosie's. nae ose <0, picts nin eet June 7 
SUNBEAM PHOTOPLAY-—S. R. 

mies Somewhere in Georgia csascsns< crass dacsameenen June 7 
HOBART HENLEY-FRANK J. SENG- SaENs 
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WHARTON, INC.—S. R. 
814 The Great White Trail.o...:.t..s+ cess cece se nein June 


WILLIAMSON BROS.—SUBMARINE | 
FILM CORP.—S. R. 


$87 The Submarine: Bye cite cic cic ate clcle cis wie edie aetaaatanee June 21 

MASTER DRAMA FEATURES, INC.-S. R. 

889 Whose Your Neighbor?) 250. o- dee ee eee June 21 
JULIUS STEGER PROD.—S. R. 

393: Redemption 2.46.8... 0h careers 5 atone eine ere eer June 21 


ESSANAY—FIRST NATIONAL EXHIB- 
2 ITORS CIRCUIT. , 
GEORGE LOANE TUCKER COSMO. 

FOTOFILM—H. A. SHERMAN—S. R. 


On Trial June 21 


41§ To Believe. +5.':. «cient stastete orale elecsys cues e/a aaa none July 5 
PUBLIC RIGHTS FILM—S. R. 
420 The Public Be» Damned. 2.2... 0.40.1 50 en eee July 5 
ARTCRAFT. 
279. In Again—Onut, Again, 3.4.0.2 ees bes oe ee May 3 
319 A Romance of the Redwoods... :........... deyee- May 17 
419 Wild ‘and- Woolly |. Sack foeteee a oes 6 ee July 5 
261 The Law -of Compensation “ss... 05.2. .2 sme etbeee April 26 
310 The , Easiest: Wayys)..2 fcc. ics eee ae eee May 17 
340 The Silent. Masters: ¢is.n cesses cee. nate May 31 
S75 | PODDY. © «..« ais nis iece sis) ofagelsioets lous ale pareaelen Peae one este June 14 
PARAMOUNT. 
215 The Bond Betweer.....5.2- 04s. ne eee April 5 
244° The Tides of Barnegat... cue a ee April 19 
252 Sleeping’ Fires Wiis... cn cee cn oct ac coe ee ee April 19 
253 The: Lonesome Chap: =5i.8.: ets ines <e.e Ut ene April 19 
208, The Cost: of Hatredi.--: ooc2ee pede ae ae April 19 
216 | The, Girl at Homie: foascre ersten ten ee May 3 
283. Heart’s Desire. 0.8 aac bee ease en eee ee May 38 
292 ‘The Valentine Girl .i22 2554. ee. ee May 10 
298 Khe Silent .Partnerw, 3... 58 bee oer May 10 
SOL) Sacrifice” |....... ls. p ccierecin teint ees ore ne ee May 19 
303 The Marcellini Millions .............cecccccetece May 10 
316 Her Batter Self iio oe ease bee May 17 
81%" The Primrose Ringioor scene eee eee May 17- 
32k. Freckles” .'.). s,::rarys oles siete Paveg cae aa aca the May 24 
Ses “Unconquered 2025.22 e eee cee eee May 24 
324 -As Men Love™ . 2. Soi 0.02. ees Ct eee May 24 
332 The Highway of Hope 205.6. ¢.00.2000>iscetihe ss May 24 
ok2 (The Undying Flames., 5. s...0cnsee as eee May 31 
344 The World Apart’... eee May 31 
358 The Jaguar’s -Claws = jossses crete eee June 7 
359. Giving Becky “a Chance! sas. 44 een eee ee June 7 
395, ‘The Strange Wedding .)..1-.4:.> odbc eke eee June 21 
405 Forbidden, Paths 6232... 80esn oon eee June 28 
408 At First Sight (s).2 4... <a sviscss sored ee en ree 28 
409 -The Heir. of the Agés (4.020500) eee June 28 
413. A Roadside, Impresari0.{7.) 4. :..ceae ee eee June 28 
434 Big Timber  °i.cchssmeseeeea eee, ee June 28 
TRIANGLE. 
245 Cheerful. Givers. ...¢5.44.<4 5. Ae eek eee April 19 
246. The Desert’: Man. . {2 See cee nee April 19 
247 Sweetheart. of the Doomed.....7...:.1:0 0) April 19 
263 Raddy O'Hara  ii.cic shes ote oe eee April 26 
264 Mer Official Hathers. 3... esetanssa eee April 26 
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Ann Pennington in 
THE LITTLE BOY SCOUT 


Famous Players-Paramount 


DIRECTOR ono Cee eee eae Francis J. Grandon 
AUTHOR. 2%. Bal ee ee eee Charles Sarver 
CAMERAMAN S23 3o eee William Marshall 


AS A WHOLE........ Superficial story very poorly handled, 
looked like mixture of home-town 
talent stuff 


STORY 23542 peer ee: Crude; convenient; elementary 
DIRECTION? 3. 2eas: Very poor composition, lighting, 
action and general treatment 

PHOTOGRAPHY............ Quite ordinary; never distinctive 
LIGHTINGS oice2ecccecksectcct cnx eee Poor 
CAMERA WORK...0.-2....-.2ocouck een csonate cde eee Ordinary 
ARE ew are Pitifully handicapped; never lighted to 
; advantage 

SUPPORT. = 2.2 ee ee Poorly handled 
EX THRIORS 2223.2. oot ees ee eee Very ordinary 
INDGERIORS it 222 ioe ee Unimpressive 
DETALL (se ee ee ee Poor 
PUIVEB Wiest Ot are ee Fifty-eight minutes (5 parts) 


you exhibitors might make if you hired a 

cameraman and took Miss Pennington out to 

work with a company of the militia and a 

group of Boy Scouts. The treatment of the 

scenes was amateurish, the action was weak and the 

grouping, composition and atmosphere was very ordi- 
nary throughout. 

Miss Pennington is pretty, graceful and cute and has 


REFORMED CROOK HERO MADE 
William Desmond in 
TIME-LOCKS AND DIAMONDS 


Kay Bee-Triangle 


o[ ee looked like a production which any one of 


DIRECTOR, 222 ee eee Walter Edwards 
iB UITLO Roe eos ee ee John Lynch 
SCENARIO: BY. 282 eee eee J. G. Hawks 
ASA TVERS RA MA Nee ree eee Albert G. Gosden 
AS A WHOLE ............. Interesting crook suspense melo 
quite well handled 

STORY. = Very convenient in spots, but provided 
interesting situations 

DIRECTION............ Kept action quiet and dignified, with 
treatment holding interest nicely; 

gave distinctive atmosphere 

PHOTOGRAPH Yo. e eee --Generally very good 
LIGHTINGS.............- Many quite effective; generally good 
CAMERA WORK. 2 eee Good 
LAR Ses peers resis + ae Pleasing; played with repose 
SEER eve ees este Very good; McKim excellent; girls 
excellent 

EXTERIORS eee ee eee Good; some excellent 
DRED A Tees eo ae gage ee Many good little touches 
Ai WH OER AR ger eS eRe Sixty-one minutes (5 parts) 


most anywhere, because it is one of those sus- 

pense melodramas with a reformed crook as the 

hero, the action centering around complications 

which arose from his attempting a “last” job in 
order to save a friend. This is good old stuff, but, nev- 
ertheless, it generally registers. 


[ =: this will register as good entertainment 
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STAR BADLY HANDICAPPED IN VERY CRUDELY DONE MOVIE 




































demonstrated that she has sufficient personality to ma 
her one of the big stars of the Follies. Of course, | 
regular work is being a dancer; but that doesn’t m 
that a real director could not take her and make hex 
very charming ingenue. / 

In this Miss Pennington is given no opportunity whi 
ever, she is never lighted to advantage and is bad 
handicapped by an insipid story that never gets anywher 
and always fails to convince. In one place they gayeth 
a little dance, but this was not treated to the best advan 
tage. 

Owen Moore, who appeared as the hero, seemed 
feel the impossible situations and the poor handling, | 
cause he didn’t work nearly so well as he generally doe 

The other members of the supporting cast were qui 
amateurish, many of the extras being very decided 
camera-conscious, with the disadvantage of always bei 
poorly ground. In the cast were Frannie Fraunholtz, 
cia Harris and George Burton. 


The Box Office Angle 


Of course, this has a title that might make you bi 
lieve that you can do some business with it, but if y 
find it necessary to make good by showing them re 
films, I would dodge this because it is crude. 

If your fans are willing to accept productions h 
are absolutely ordinary and only of “movie” calibr 
simply because there is a cute little ingenue in f 
action, then you might sneak this by. Personally, — 
advise that you forget it, because it has spots which a 
so crude that it seems ‘impossible that this should i 
offered on the Paramount program. Certainly, here 
an instance of figuring that “anything” will get by whi 
the program system is still in operation. 


INTERESTING BY TREATMENT | 


Mr. Desmond. played with a repose which helped tk 
action decidedly and he was very ably assisted by Bt 
McKim, than whom there is no better willunous assist 
ant. 

There was considerable action, with several situs 
tions which provided a nice element of suspense, a 
certainly the offering will prove interesting to any aud 
ence all the way. 

Gloria Hope, as Mr. Desmond’s sister, was very plea 
ing, some of her close-ups being decidedly pretty. 

Mildred Harris, as Mr. Desmond’s sweetheart, w 
more than satisfactory. 

George Beranger, as the young lover of Mr. De 
mond’s sister, was good ,and Thomas Guise, as the s 
of the jeweler who was victimized by the crooks, h 
a very pleasing personality and played quietly, with jt 
the right shading of astonishment and dismay whi 
needed, 

The general atmosphere of the offering was ver 
good, the treatment of the situations in the handling 
the close-ups and camera angles being such as to he 
the action decidedly. 

The final scene of the wedding supper was apparent 
“duped,” but this will get by with the average audien 
except for the fact that the duping makes something 0 
a light change. 

: Others who appeared were Milton Ross and Rowlar 
ee. 
' 


The Box Office Angle 


I believe that your fans will consider this very g 
entertainment, despite the fact that the story is ded 
edly convenient. The action moves with sufficient spe 
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- to hold the interest at all times, and the hero crook is mond’s work in this, with Mr. McKim being something 

made a sympathetic character such as most people love like the character played by Frank Keenan in “The 
to see come through victorious. Phantom.” It isn’t as good a production as “The Phan- 
I would make particular mention of the presence of tom,” because it lacks the story value, but it is very 
Robert McKim in this production, and if your fans re- interesting action melo that should please anywhere if 
Benember “The Phantom,” I would refer to Mr. Des- they have been accepting the average program offerings. 
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Will be at the Convention and 
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All reports in this percentage tabulation 








have been marked on this scale: 
OR CO NAT 2 :cicissstereye's 0 100% 
TEX CHE LGEN TD) wicccigicssice sleica ce 80% 
GO OU Birra riate iol atcie) cies atecs¥ere esa ciate 60% 
Ae marcrcteteteicrc.c(c.4.6°s 51s o siatsusiu csohs 40% 
nO) OC) i rc realove-ays\c ois oie «21 ¢- alle. 6 everols 20% 
BAD io cs. ss Gains otis wher eiesetelialet 0% 
Re- J % Re- 
ports eee. peat 
PARAMOUNT 
BOLD LE ALAM OU EG oo cis cess cts stele take 68.9 62.8 332 
3 In Bishop’s Carriage........ 85 93 
1 The Lost Paradise....... --. 50 85 
DeLwew Virginian ..0.0.< secs oe S559 ek 
1 Such a Little Queen........ 380 30 1 
2 Where Trail Divides........ 100 100 1 
SUV ALOU O WEE °.5o-< eyo Gieleia « 6: 816,000 90 82 6 
: 1 The County Chairman .,.... 80 8680 
- 1 What’s His Name........... 75 100 
: 3 Behind the Scenes......... - 92 84 
. 6 Man from Mexico.......... 99 70 2 
PeCTOUS MAR. i sciscsievee cece 94 95 
1 Rose of the Rancho........ 87 «680 
PQmEnee Bargain: <.02 224. bocce. ae 85 86 3 
1 Ghost Breakers ............ 60 60 
DE MGMOPUGIDIC Se ciecrace sneer c 9% 94 2 
4 The Sign of the Cross...... 89 91 
PemoaAmeo Kirby 2.4... «slices 50 38 
MeCN TCOrelld. 5 6 c:sias.54-00 obs 6 eee 88> 798s 
PLO UM IEON Foo 5%ce ord ewes 70 90 
4 Girl of the Golden West... 78 71 2 
*2 The Dancing Girl .......... U1 68 
Moma Ne TAtCMline §. |... .o5 ccs aceee ace 77 62 1 
1 No Laughing Matter........ 90 85 
ly Morals of Marcus........... 60 50 
peanersGoose, Girl....).5.44.5 neal 95 95 4 
ema PCGre WIV Getic ccs asc cattes 51 50 
BISRILEtKeRs ENOL 2 oes cicie.5.os.slere 88 95 
PEUCKSROL WOM 6.6 2,0 ek eee oe 60 60 
Panera Triumph 9.503.002 0054 60 14 1 
3 The Warrens of Virginia... 70 G1 1 
Buawountry= Boy) 22> fs esc c 60 60 
Pom DAVIC PEHLATCM | . licens ds ccs 82 78 1 
A Gentleman of Leisure.... 80 170 
2 The Caprices of Kitty ..... 63 70 
PiekOvVer ROdte to. ...sects bese s 60 60 
‘1 Sunshine Molly ............ 40 20 
1 The Governor’s Lady....... 97 85 
weanretmn Green «0.05 cesbeeee 100 100 2 
Are You a Mason?.......... 78 84 
i Pretty Mrs. Smith.......... 65 90 
wephoinetrald ..........0.6.. 80 15 
Py en, We Sere. Bl... s.cccsak 75 63 
aS OSS MTANE ve ace Wins dinvi econ kDa 64 52 
5 Captain Courtesy .......... 84 66 1 
BEER DULV Mii) s bwis sods okie oS 82 67 
PE IMDOMET ECs che ace ee 75 55 1 
Bo MLOlp se. Wanted. occ ds ade 80 8675 
PLO meV ONAN 6s. oc se occ suai 86 59 1 
B House of Lost Court....... 82 54 2 
Fanchon, The Cricket....... 89 92 3 
Betty in Search of Thrill... 83 87 
Be SEOIER) GNOME Vio). . Ph ose bon 78 15 
t Wild-Goose Chase .......... 60 55 1 
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TABULATED PERCENTAGE REPORTS FROM EXHIBITORS 


THE BATTING AVERAGES 


These are the averages of the companies having 200 


% % Re- 
»P. BO. peat FILM. ‘2 
73.0 70.0 85 THE FIRST COLUMN CARRIES THE PER- 
70.7 66.9 49 CENTAGE OF PLEASED PATRONS. . 
(UUM ete brp Gin THE SECOND COLUMN SHOWS THE BOX 
68.2 66.3 73 OFFICE PERCENTAGE. 
68.9 62.8 332 FIGURES IN THE THIRD COLUMN INDICATE 
67225 Olel 41 THAT MANY REPORTED THE FILM WORTH A 
62.1 61.5 19 RETURN DATE. 
Ke- % Go RKe-| Re- J GG Re- 
ports P.P. B.O. peat | ports P.P. B.O. peat 
6 Pretty Sister Jose....... ; 84 82 22 6 The Spider is.ccccsceccecced Sim Ghee 
56 Jim the Penman............ 64 65 9 Pudd’n Head Wilson.....<. 838 66 4 
6 The Dawn of a To-morrow. 83 88 1| g Tennessee’s Pardner ........ 65 59 
6: Ara Dieeawcielcrbes aiasinie a8) 01) iale'te 89 56 2! 7 Madame Le Presidente ae be 2 kta s 
I Clarissameaccsiie =o. <i os Seleivie 75 80 - 8-Nearly (King 722-0 52-53 

2 The Dictator .............0% 450 45 12 Trail of Lonesome Pine.... 75 88 
Bi Wild POL Vere. cise cele ieee s s)eiens 82 69 7 Fell in Love with Wife.... 56 52 
6 Chimmy Fadden ........... 91) 157 Lie Blackiistuenn eee Goer OLE OS 
3 Littlow Pave. tris «<tisistelsle ac.clsie 79 85 9 Out of the. Drifts:.......... 90 3=89 

4 Rugmaker’s Daughter ..... 40 50 8 Diplomacy ............ posse OS EELS 

2 De ME large claietesiniete rereliolelsiers 74 88 13 Poor Little Peppina ........ 88 85 

6) Kinin ears corals siete e's 1s) esc 81 82 15 To Have and To Hold..... "5 - 72 
1 The Running Fight ........ 60 70 11 Ben® Blair... Y.naaeee eee tit 6S 
3 The Fighting Hope ........ 77 = 80 9 For the Defense ............ 68 66 
5 Kilmenya ie caierieie veces eoretotens 75 73 6 The Code of. Marcia Gray.. 10 66 
6 Seven Sisters ......00.s.00. 87 86 1| 8 The Lost Bridegroom....... 80 70 

3 Puppet Crown .............. 83 85 1 The 'Saleslady. ties..0. see 75 66 
19 Rags ..cccccccccccccccccsece 91 698 514" Audrey eee eee 15. 332 
2S OL Cmereest teterateeterey ofa) seers isin al oxe (Veil 830 72 8 The» Sowers -;acoce oem - 65 60 

6 The Secret Orchid ~......... 79 (74 10 The Heart of Paula......... {2 57 cae 
5’ Nearly ‘a, Lady saceeoe- s+ 65 15 11. The {Racel <7. eo. ae een eee Vigor 
6 The Marriage of Kitty...... 76 «64 7 The Eternal Grind.......... 71 82 $8 
3 Poor Schmaltz ............. 63 37 9; The Love! Masti.. seer 58 56 2 
8 Helene of the North........ 87 81 2! 9 Molly Make-Believe ........ 8% 83 5 
3 The Majesty of the Law.... 56 60 ds Phe* Red | Wid 0W. +5... ee 62 55 2 
3 Heart of Jennifer........... 68 55 2 The Heart of Nora Flynn. %2 60 4 
2 Incorrigible Dukane ....... 75 «(55 8 A Moment Before ........... 52" Gi4a8 
4 ESOT al daw sielels siete sistore «0 lets 89 89 2/10 David. Garrick...) oe 68 46 2 
2 The Case of Becky.......... 65 65 9 The Innocent Lie .......... 56 SOB 

1 Out of Darkness............ 60 40 16°Maria? Rosa Groce oes eon clea ot 000 Om 
Ti Peer? Gynt cor one casdee sede 82 100 12 Alien Souls iy...) oe wane Pay 69 67 
4 The Explorers ..........+... 72 61 13 The Feud Girl ............. 60 56 
4 ’Twas Ever Thus .......... 53 68 "16 ‘Pasqualeg sce on oo nee cletere) 090 ee Oe 
2 Voice in the Fog............ 75 67 16 Sweet Kitty Bellairs ....... 42.7 62> am 
6 Fatal Card «......... Sinise vefs 65 59 20 Saints and Sinners.......... 51 49 
4 ZAG Wate raise code a aals savele 91 67 2/17 Thousand-Dollar Husband... 69 62 4 
6 The Girl of Yesterday....... 89 = 88 3/22 A Gutter Magdalene ....... 62 54 1 
Wo White Pearle cosecnis cee ccs’ V1 75 10 Evil Thereof i5..5..4.0s2tes 44 44 
4 Blackbirds ........... Fe idlee 57 58 15 The Making of Maddalena... 63 57 a 
« Chorus Eady Gi. sccscccse ss - 73 68 28 Silks and-Satins ........... 85 88 16 
@ The: Secret ‘Sin. o eicle «cv © ote 69. 4) JV. 14-Deatiny’s Toyieset ce ee 60 51 

a Xankee. Girlty, Spec cae secclne 52 OB 19: The Clown! &.. beeen snie 19 54 8 
6 Masqueraders .............. 56 56 20 Susie Snowflakes .......... 69 59 2 
Li Carmenere carcass uses 82 83 3/16 The World’s Great Snare... 73 78 4 
LL Still “Waterss cocci sstees «care 95 92 7| t9 The American Beauty....... 61 61 $ 
8 Madame Butterfly .......... 82 89 2/22 The Dupe \.:c.sscncececenecc] GLm Ose 
7 Mummy and Humming Bird 64 56 22 The Smugglers ........ coves SS S00 
7 Bella Donna @.2o..carece ss ses 92 %% 4/26 The Selfish Woman......... 72 68 4 
3 Armstrong's) Wife naacs cies cn 19 #65 29 Davy Crockett ............. 6% 62 

5 Chimmie Fadden Out West. 88% 16 2/28 The Dream Girl ............ 69 64 2 
8 A Gentleman From Indiana. 86 78 28 Under Cover, s.ccisstcasasne 7927 76 
9 The Prince and the Pauper. 92 88 4] 27 International Marriage ..... 55 Os 1 
10 Mr. Grex from Monte Carlo. 84 69 1| 27 Common Ground ........... 64 64 1 
O° Jane jest ce ecneesitecs eects 16 «651 35 Hulda from Holland........ 95 94 23 
9’ The} Unknown. neieeteas san 2G, Ge 1| 30 House of Golden Windows.. 73 64 3 
18 “The? Cheats Were sa soe 94 80 12/22 A Woman in the Case....... WZ  — 
9 The Reform Candidate .... 80 54 1| 26 Little Lady Eileen ......... 87 89 10 
9 The Immigrant ............ 73 62 22 The Stronger Love.......... 58 52 
10 The Old Homestead......... 88 84 7] %1 Public. Opinion) 022. .4.0ecn 82 12 #4 
3\ by din Gilmorede. se cere te 82 61 2| 20 Rolling Stones .......... enerOd 62 2 
10 Temptations ae. seeeae> deen 82 %% 2/21 The Honorable Friend...... GS. 62. 
9 The Foundling ............. 78 %6 3) 18 Victory of Conscience...... 59 60 2 
& Kongues’ Of Mens. es. oro 82 58 1/19 Each Pearl a Tear.......... 74 I2 2 
1 Mice<and "Men +... 84 84 4/20 The Parson of Panamint... 77 68 6. 
6 The Golden Chance......... 86 68 2/13 The Biz Sister), ....2-uee 47 58 

1 My *Lady lincog sitions. see 40 40 12 The Reward of Patience.... 66 54 
4‘ Ragemulffing (eitisewcess oe. aectliee 13; The House! of (dest ie 76 #68 #2 
4 Call of Cumberlands ....... Sic Bae 13 The Daughter of MacGregor 55 46 
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THE NUMBER BEFORE THE NAME OF THE > 
FEATURE INDICATES THE NUMBER OF RE- 
PORTS RECEIVED AND TABULATED ON THAT 
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| Re- Jo Re- 
| ports P.P. B.O. peat 
146 Ashes of Embers........... 84 84 6 
515 The Quest of Life.......... 58 7% 
/14 Anton, the Terrible......... 46 45 
SEES EIGs) MGGIL) ca cist 8s casas cereec es 59 56 
Beene SCOP cescccscseccccs.ss 88 G4 1 
mas. The Intrigue ..........-+-.. 81 60 2 
15 Her Father’s Son .......... 74 68 2 
Me WWACCHOFALE occ cen escccdcccss GS GA 
BEG) ICISB +. rs tics cs clewcowecese 04. 68 “2 
15 The Kainbow Princess ..... 81 72 3 
maa Seventeen ..........200.-2-- 84 72 2 
13 Miss George Washington.... 94 94 10 
15 The Heir to the Hoorah.... 82 69 5 
15 The Soul of Kura San...... 80 71 1 
Meee (OOM OL TIM. 642.5... oe ee 79 73 2 
110 Unprotected ................ 53 655 1 
10 The Years of the Locust... 49 51 
m1 The Plow Girl .............. 75 660 

8 The Yellow Pawn .......... 65 58 1 
9 Nanette of the Wilds....... 50 (BT 2 
% Martyrdom of Philip Strong 53 55 1 
10 The Coney Island Princess. 62 63 1 
10 The Road to Love.......... 72 59 1 
ma Oliver Twist .....s.ceceece. 85 69 6 
12 The Victoria Cross ......... 48 55 «1 
13 The Traveling Salesman.... 76 57 3 
17 The Right Direction ....... 4b 59" +2 
mas Snow White ...........+..+. 94 95 10 
13 The Redeeming Love Qik aves OO 56 1 
17 The Slave Market .......... 43 70 #5 
SRR EHOG HVAly VO vctcesecccccccs te (42 1 
16 Great Expectations ......... 76 «653 al 
14 Happiness of Three Women 74 60 1 
13 Betty to the Rescue......... 45 47% 
14 A Girl Like That............ 53 48 

aoe ost. and Won -:.........006 58 75k 

18 The Golden Fetter ......... 50 55 

a8 His Sweetheart -............ 8: 58 z 
a. The Wax Model .........:.. 67 5b 

18 Each to His Kind........... 62 61 

15 Her Own People ........... 2 GL 
mal The Black Wolf ............ 35 «4 

17 The American Consul ...... 53 50 1 
17 The Fortunes of Fifl........ 64 77 2 
une hi FeOCOFrd |. ..... «22k dices wale 63 57 2 
15 Winning of Sally Temple... 40 48 
16 Those Without Sin ......... 5a ose 1 
m4 Castles for Two ............. 53 50 1 
ms Out of the Wreck........... 60 54 
SCMETSENT ED ONE io kiss 5. 5.0 Wit ieslee lalate sie. iby eSSiows 
10 Prison Without Walls....... Soe OE 
PAG DUMMY |. vs sce cwcleasees 70 54 
8 The Spirit of Romance...... 638 52 
eas Mem TiOVey 620% . sels cies os 73 «51 
9 The Bottle Imp ............ 76 67 2 
6 The Bond Between ......... 52 «634 
%A School for Husband...... 48 46 1 
6 The Lonesome Chap ....... 4% 44 

; PPSlCeDiINne HITE. 64s cacdesc.s 59 61 7 
_% The Tides of Barnegat...... 46 40 

4 The Cost of Hatred......... 40 36 

8 The Valentine Girl ......... 71 74 

1 Unconquered ....... eravareirie ofa 10 15 
eoecne. Girl at Home.......5.... 45 39 
mopsreart’s Desire... ce ccec cs aioe 21 31 
SMILED STL GO GE gloss dei5cei pis Se ve lolw «aie 30 8648 
Bet The Primrose Ring ........ 34-330 

5 The Silent Partner ......... 30.=Ss 3: 

3 Marcellini Millions ......... 32 20 

2 The Highway of Hope...... 28, +28 

> Her Better Self ............ 50 36-5 

'2 The Undying Flame ........ 33 25 
MEPIECCKIGS 55.0930 0050000 75 650 
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mae sion, Strain. . i... ss es 
The Lamb 
Old Heidelberg 
PROM COWEAEG 8 oo scp wcuas cs ate 
Martyrs of the Alamo....... 
SE EPAGGAPIO 1s die% Sis Sale hater 
Matrimony ....... Sinle awdee oe 
IS sOTCHS, » o's Sia'ecvete soos 
The Golden Claw .......... 
Double Trouble ............ 
PRMD TASER AD Os Detoic's aos oi 0.c « a.ctoeners 
maly-and Rose 22.60. 0: 

Jordan is a Hard Road.. mee 
Winged Idol 
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73 
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Re- % Jo Re- 
ports P.P. B.O, peat 
B Poenitemts -csscscccscccce case Oo. 13a 

11 The Edge of the Abyss...... 67 61 

t Submarine Pirate ...... a 85 78 1 

5 Cross Currents ........ wees 45 

11 Between Men ......secccese 2 70 a 
14 Ket Katy Do It............5 87 66 6 

5 The Corner ........- Sree oO 47 

5 The Missing Link.......... 55 = 43 1 

3 Beckoning Flame .......... 65 48 

9 The Wood Nymph.......... 54 50 1 

8 The Conqueror ......-. ce tea 70 

9 Price of Power............ . 5 51 

10 The Green Swamp ...... 5c 80 8678 1 
Pe MACOULUSEO WAN s sicic cisisicieiels ereneierere 69 651 

Ce LA FORE ee cleo oss gels eins 59 =o 

18 His Picture in the Papers.. 90 75 5 
13 Honor’s Altar ..... SicKiOe G7 Gi) a 
14 Betty of Greystone..?...... 7% 65 2 
23, POS LYa sles eas erietacas ens 94. SOL VID 

We DOone Quix Otevcs siecie mais ie oss <5 4G 

9 The Last Act .........- owt RED rks 1 
11 Daphne and the Pirate..... 21 57 1 
ASRIROLI See ING OS. oth cies esisien 93 89 11 
17 The Flying Torpedo ....... 88 80 8 
14 Bullets and Brown Ejyes.... 85 75 3 
14 Martha’s Vindication ...... 79 72 2 
TAP NOTALS HA DPIC W aieisiats «= 'e1s/01e) bis 91 75 62 1 
15 Hoodoo Ann .,.,........... --- 68 65 1 
AGE THe AIC Ors fete stelecice ives cicstiéOn 180 

14 The Habit of Happiness.... 92 85 5 
Se Walfariee ssc neek See ee modi OL OD, 1 
8 Little Meena’s Romance..... 64 60 1 
De UN Ome Ae VAs isicc so ceiesiclelate: eras - 59 #80 6 
10 Sold for Marriage .......... 71 W2 1 
16 Stepping Stones ...... os - 85. 40 92 
10 Sunshine Dad ........... wee SG 46 

9 Civilzation’s Child ......... 68 64 1 
14 Children In the House...... 80 66 2 
11 The Beggar of Cawnpore.... 61 49 

18 The Good-Bad Man ........ 90 81 4 
12 The No-Good Guy .......... 44 60 $8 
16 Susan Rocks the Boat...... U1 64 
ONO Gi Va SIS POL cleciecietetcs cet bn 79 G7 4 
18 Child of Paris Streets....... 16 64 

21 The Primal Lure .:......... 2 74 7 

8 Mr. Goode, the Samaritan.. 53 53 

20 The Market of Vain Desire... 79 64 5 
21 Going Straight ............. G7 78 3 
Si oUne, DUsIG) CalUy cess. i6 cre os oe 93 79 8 
:26, Regrie Mixes Umi... uci « 93 80 11 
16 The Sorrows of Love....... 66 69 1 
20 An Innocent Magdalene..... au: U1 2 
TSE Ree UL VACG ORC fetes cerere oscarcese 70 68 1 
21 The Wild Girl of Sierras... 45 53 

23 An Apostle of Vengeance.... 88 87 4 
18 Casey at the Bat............ 44 48 

Oe LNG. ANTON vere ec ciss-s aie oles 84 71 7 
29 Flirting with Fate ......... 87 86 11 
SO} Ehe? Deserter™ ots ccc bee's one 85 68 11 
26 The Little School Ma’am... 74 67 2 
26 The Eye of the Night....... 74 58 5 
VRE EPA OOo emccisit elec este. sc siatensie GL 51 

27 The Captive God ........... 65 70 2 
25) ENE Half preed Weise are cine ese aie 42 74 2 
S2UTNE. Pay Ment! oc. sc cxeclsine wor 81 kT = 3 
18 The Marriage of Molly O... 48 47 

22 Honor Thy Name........... 86 W2 4 
22 The Devil’s Needle ......... 64: 64 1 
POMS OL S45 Pe vite ile ores ont eipieketers 87 69 6 
26 Hell-to-Pay Austin ......... 83 66 6 
21 Lieutenant Danny, U.S. A. 79 69 

16 Pillars of Society .......... 59 Tb6, 1 
RR OMIO cols oo tolaletnnieivic erase bets eree 91 80 9 
16 Gretchen the Greenhorn..... 64 2 2 
ZOME ROSE FALLIOU iis ae ces assas ies 1Si7 49 2G 
23 The Social Secretary........ 89 74 8 
17 The Thoroughbred ......... 82 42 1 
It Phe Little Liar’... 22.0065: 69 57 

18 The Wolf Woman .......... 87 90 6 
15 The Dawnmaker ........... 59 78 3 
17 Diane of the Follies........ <L 74 2 
24 Manhattan Madness ........ 94 91 12 
SORE Tale) AMIE wa teiarel sortie .e che lee wrens 88 877 5 
17 Old Folks at Home......... 83 66 2 
16 The Jungle Child .......... 52 63 1 
Aen eda Pe tlT AN ee oF aS ).s 5:4 toe sie els 68 52 1 
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Dorothy Dalton in 


_ THE FLAME OF THE YUKON 
Kay Bee—Triangle 


! ars CANIS) Fe seemerentaeet werk Fs oe, ode Charles Miller 
I MES Cee bteet rei eS ks Monte M. Katterjohn 
Meme Re eAVICA IN ste tate ie ee ee poe tage Clyde de Vinna 
mA WHOLE-....:.......- Treatment and star put dance-hall 
aD melo over with a bang 
MMO RR Y 22.025. 0222222... Provided excellent situation, although 
treatment more important than story 
HIIRECTION........ Gave excellent atmosphere, exceptional 
types, very effective tempo, and played up 
star’s Be Sonnlity with wonderful results 
MET OITA PHN cote... cdo Generally excellent 
JAIGHTINGS... _Some_ very effective; others just good 
AMERA RUT mies shen 0h Me ees ITE Excellent 
A personality that registers with a bang 
Beek et Some great types; generally excellent 
Ee eT, i eae Good atmosphere 
Babe ort 8 __..Fitted atmosphere nicely; some 
effective shots 
Wee te ete Very good; many splendid touches 
Be ROe Reeth er One hour and 20 minutes (7 parts) 


| 
dj 


E have had many dance-hall stories in the films 
in the past year, and, so far as plot is con- 
cerned, this was in many ways no bigger 
than the others, although it had a good twist 
that was logically put over. It was the treat- 

}Ment which made this effective, and certainly it is an 

of fective bit of work. 

}} Dorothy Dalton has done several very good thing's in 

ecent months, but this can be called nothing short of 

}iexcellent. The director gave her every: opportunity, 

hooting many close-ups and playing for little touches 

hat were exceptionally effective because they were in- 
alligently slipped into the action. 

n most of the scenes Miss Dalton appeared in various 

. & B. H. gowns, some of which registered very plainly 

ithe fact that she has quite “some” figger, and as a vamp 

he was truly a blazing flame. 

he story was one which threw all the sympathy to 

mer, since she was shown in the act of making a tre- 

endous sacrifice, and I believe that this story will hit 

Mome very generally because it has that unusual charac- 

, the sympathy vamp, which has a double appeal. 

“The producer, from the very start to the finish, gave 

Us scores of little touches, which builded his atmosphere 

nto a perfect whole. There were types that held the 

itention and suggested the uncouth Northwest, and 

hen we had wild scenes of riotous living which had a 

Wing to them that made them absolutely realistic. The 

tion did not seem to be staged. We were made to 

eel that these people were real. , 


“Melodrama when it is mechanical lacks the necessary 
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i INTELLIGENT TREATMENT AND STAR MAKE THIS BIG. GET IT 


punch of conviction with the average fan today. Never- 
theless, that same fan will thoroughly enjoy melodrama 
which convinces and registers as real. 

While we were led to believe almost up to the finish 
that Miss Dalton is to end the picture unhappy, except 
that she has the joy of having made a real sacrifice in 
the last scenes without overstepping the possibilities of 
coincidences, they easily slipped by this and gave us 
a happy ending which will send anyone out with a feel- 
ing of warmth about their heart. 

You can figure this sure-fire. In a few places they 
have some rough stuff that is sure-enough “ruff,” but 
I think it has been well enough done that it is going to 
get over with a bang, even in one instance where they 
have a fight which runs to very lengthy footage. 

Miss Dalton does some of the best work of her ca- 
oe and certainly proves that she is real stellar ma- 
terial. 

Melbourne McDowell as the hero was very pleasing, 
he being clean-cut and commanding in appearance, with 
sufficient poise and repose to make his dramatic mo- 
ments register. The other members of the supporting 
cast were quite satisfactory, with some very fine types 
used for small bits. 

In the cast were Kenneth Harlan, Margaret Thomp- 
son, Carl Ullman, and May Palmer. 

The Box Office Angle. 

I would say that with this one you can make some 
fuss about it being a red-blooded melodrama of the 
Alaskan country that will prove entertaining to all who 
love action and romance. I would play up Dorothy Dal- 
ton particularly, since she is the central figure through- 
out, and certainly her personality will get over in this 
in.such a manner as to win many who have never given 
her Serious consideration before. 

I believe Miss Dalton has a very large following, but 
here is an opportunity for you to increase her following 
tremendously. Go to it! 

You might play upon this angle in advertising it: 
“Would you be big enough to give up the man you 
loved if you knew he loved you? Think it over!” 

HEART STIRRING 


MAND cotonED. PATRIOTIC SLIDES 25c. Each 


71. If It's Worth Living Un- 45. The Birth of the American 
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a President Wilson & Flag. 42. My Country ’Tis of Thee 
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EXCELSIOR ILLUSTRATING CO., 








You, .Mr:.27. 
Hundred 


219 Sixth Ave, 
New York City 





— > ee eg we ee em 


Thursday, July 19, 1917. 


Charles Ray in 


SUDDEN JIM 


Kay Bee—Triangle 


DTS CT OR eeetee ihe cseteiras teen Victor L. Schertzinger 
AUTHORS 232 es... Clarence Budington Kelland 
CAMER. AMA Niko. eee Paul E. Eagler 
ASTA (WHOL Ree. 22%. Splendid combination of fast 
meller and human elements 

STORY 2 eee Simple, but made entertaining 
by little touches 

DIREDCLONS 2 ee Gave excellent tempo to meller 


action and fine comedy relief, with good types 
and treatment 


PHOTOGRAPH Y....-.-.-..-- Generally good; not exceptional 
LIGHTINGS....Generally ordinary; no attempt for effects 
GAMERALW ORK ee Good; not distinctive 
CAR Sees See Very pleasing, winning personality 
SUPPORT. eee Some excellent types 
EXTERIORS...) 22 ee Good atmosphere 
INTERIORS............ Quite satisfactory; fitted atmosphere 
DE UAT 2 eee 8 aes eee Several very good touches 
LIME eae ee Deh oo) ste eee Sixty-two minutes (5 parts) 


a weakling, we now get this young man in a 

story where he has a chance to be an honest- 

to-Jerry fightin’ hero. He puts it over beauti- 

fully. and to see him in action no one would 
ever dream that he has made a specialty of weakling 
characterizations. 

The story was quite elementary, but by treatment the 
director kept it human, and someone—either the direc- 
tor or the author—planted an exceptional lot of very 
good titles which provided laughs and emphasized dra- 
matic points. These titles were also of decided value 
in making it possible to give the tempo a swinging 
smash at times, with the entire production moving with- 
out any lost energy resultant from unnecessary scenes. 


A FTER seeing Charlie Ray in many productions as 





BEBAN LIFTS SLENDER STORY BY CHARACTERIZATION 


George Beban in 


THE COOK OF CANYON CAMP. 


Morosco—Paramount 
DERE CDPOR A cs:023 ee ee ee Donald Crisp 
PAL HO Ro nse oe eee ee ee Donald Crisp 
SCENARIO BY....Donald Crisp and Julia Crawford Ivers 
CAMERAMAN: 2... 22-2207 6a Faxon M. Dean 
As 2A AW HOLM 5 ee) ae et Beban lifts ordinary movie 


STOR Ves tee 28 ee Has one slender incident which 
was dragged into much footage 

DIRECTION......Permitted scores of unnecessary scenes, 
failed to give atmosphere distinction, and fre- 
quently incidents lacked treatment which would 
have helped 


PAaOLOGRA REY.) es Varied from excellent to fair 
LIGHTINGS.....A few very good, but generally ordinary 
CAMERA WORK AU eee Good 
Re ATER 0) et oh aa as re Beas Wonderful personality; 


F exceptionally human characterization 
SUPPORT..Helen Eddy very good; others just acceptable 
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RAY AS HERO IN BING BANG ACTION MELO SNAPPY STUFF 































Some of these titles were truly funny in the odd phi 
osophy expressed, with a few of them slipping over qui: 
laughs that will be sure fire. ale 

The general atmosphere of the story was that of 
little logging camp, and Mr. Ray was presented as 
youthful hero whose father had sent him to take charg; 
of a mill and make good. He had the customary 0 
position which called for quick action on his part, a 
of course in the end he triumphed after strenuous b; 
tles and a little quick head work. ‘ 

They gave us some real melo in the situation whe 
Charlie had to take a gang of roughnecks and steal t 
use of the railroad in order to haul in two carloa’ 
of logs over a burning trestle, but this was well ha’ 
dled, and as a result it didn’t register merely as movy 
melo, but rather as swinging action that was compar 
tively real. 

On the finish they gave us a round-up political mee 
ing where the women sat in the balcony and deli 
ered a few instructions to the men below, which w 
be good for laughs anywhere. 

There were a number of exceptionally well chos 
types, and Joseph J. Dowline as Indee Frame register 
a very delightful bit of work. Sylvia Bremer was sati 
factory. as the heroine, although she was inclined — 
overact in spots. 

Others who appeared were Lydia Knott, Wm. Belli 
ford, Frank Whitson and Georgie Stone. é 


The Box Office Angle. 4 


I believe this is an excellent bet. most anywhere, ha: 
ing particular value wherever Charlie Ray is a favori 
I would emphasize the fact that in this Charlie a 
pears as a sure-enough battling hero instead of 
weakling. You can promise laughs, action and him 
bits, with a touch of romance and a thrill or two. 

As a teaser campaign for this you mirht say. “A 
you called by a nickname? How did you earn it?” Thi 
afterwards say, “See ‘Sudden Jim’ and find out he 
Charlie Ray earned his nickname.” 


EORGE BEBAN is again handicapped in th 
production. The direction fails to realize | 
full possibilities of various incidents and presen 
entirely too much footage of things which me: 
nothing. Upon several occasions bad overlay 


ing was permitted. 


The story material was woefully weak and lacki 
in incident, with just one slender situation upon whi 
the entire five reels was built. The audience was pe 
fectly aware as to how it was all going to end lo 
before the footage had unfolded. | 

Mr. Beban is in a class by himself in a certain li 
of characterizations, and he has a very large follo# 
ing in this country, who seek out everything he doi 
It seems a pity that such a Sincere, capable arti 
should be handicapped by poor stories and directil 
which failed to provide a fitting atmosphere. e] 

This story was centered entirely upon one little iné 
dent where our good friend the misunderstood situati 
sent a husband into a lumber camp suspicious of 
wife because he had seen her with her brother. 


EXTHERIORS......2.... Some very beautiful; others ordinary When he told his story to Mr. Beban, the French- Cr 
INTERIORS Sie So. Satisfactory: not remarkable nadian cook, that worthy told him immediately that. 
DETATI See Acceptable; too much in spots was in the same position and that he needed the assii it 
I alg eat ta, Fifty-eight minutes (5 parts) ance of this educated man to write a letter to his vil, 
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xplaining that he was sorry, and asking for her for- 
ziveness. 

"Of course, the cook hurried away to the lonesome 
‘man’s wife with this letter, and brought her to the 
J:amp, reuniting them happily. He received a check for 
D3 ae dollars which squared everything with his 
veetheart’s father and made it possible for him to 
et married on the finish. 

Certainly this is hardly what anyone would consider a 
tory out of which to make a good five-rell produc- 

To be sure, there was one incident, but, as the wise 
J Jad insisted, ‘One swallow doesn’t satisfy a drunkard.” 
ose who love Mr. Beban will accept this since he is 
ways delightful, making his characterization  suffi- 
sntly human to register with anyone. He provides a 
‘ood many laughs and works very hard, but was under 
errible handicap. 
meelen Jerome Eddy, as Mr. Beban’s sweetheart, was 
XC tellent. She is a very clever girl. 

} ae Salisbury as the husband acted—oh, quite 
ome 

Florence Vidor as the wife, and John Burton as Miss 
sda" father were satisfactory. 





























Bessie Love in 


THE SAWDUST RING 
Kay Bee—Triangle 


eee ee oe os toe cette Charles Miller 
Pee: cr A ee eee L. V. Jefferson 
epee eases Soh es) eee Clyde de Vinna 
Pet ae ts Cute kid stuff dragged in spots, but 
will please generally 
Peat Sn Ue Decidedly lacking in incident, but had 
real human touches 
BTL LOIN cn cscinct s-nne-ceceesie- Made human bits register, but 


allowed it to slump occasionally 
oF OTOGRAPHY ene Just good; occasionally only fair 
li ENG Seti kt. No attempt for effects, but 


faces generally good 

errr ee irs 2 eee Just acceptable 
sak Myst Fe. Asks Very pleasing; surely registered as kid 
etter Harold poporin good; several good types 
Se Fitted story atmosphere; 
not particularly beautiful 

ie Satisfactory; not artistic 
ere ane rte es 2 22 ds Several good bits 
Rn ere Ne odo sk Sixty minutes (5 parts) 


OR those who like the simple little human stories 
this will undoubtedly register as a very_satis- 
iL factory offering, because it makes up in human 
touches what it lacks in story value. The at- 
} mosphere is not artistic, but it does seem to suggest just 

‘he a of small-town and country life that the story 
alls for. 

What is more human than a kiddie’s desire to go to 
€ circus or have a circus of her own? That’s what 
is story is built upon. 

We found Bessie Love, the daughter of circus peo- 
le, living with her mother in a small town because the 
other had run away from Bessie’s father when she 
spected him unjustly. The mother kept her daughter 
Tom all circuses for fear that she might answer the 
of the sawdust ring. 

A neighbor boy, played by Harold Goodwin, who 
aS very good, wanted to take Bessie to the show, but 
not her vetoed it, and the two kids sat mournfully on 
2 steps of her home watching the animals in the dis- 
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The Box Office Angle. 

This isn’t what I would call a pleasing production, 
because it is very weak as to story material. But for 
those who care particularly for George Beban, I believe 
that the production will very probably register in a sat- 
isfactory manner, because George has a lot of individual 
scenes, some of which are rather good, thereby making 
the offering’ one which may sneak by. 

By way of a teaser campaign on this, if you intend to 
play it, use something like this: “Do you put salt in 
your flapjacks ? Have you ever eaten flapjacks?” Then 
afterwards you might say, “See George Beban make 
flapjacks in ‘The Cook of Canyon Camp.’” 

There are no weird errors in this outside of the bad 
acting of the husband, the business of writing a letter 
in the woods at night—which is rather a hard trick—- 
and a few other such slips, and the production moves 
along in just a routine movie manner, so that if vo 
have been playing regular program Paramount stuff, the 
chances are that you can sneak this one over. It isn’t 
what I would consider a good Beban pictures however, 
so if you are in the habit of telling them the truth, 
be careful on this! 


SLENDER STORY WITH KIDS AND CIRCUS STUFF; WILL APPEAL 


tance. When he returned home the boy was abused by 
his drunkard father, and so decided to run away. Bes- 
sie’s mother was ordered sent to the hospital, and so 
Bessie agreed to run away with the boy. 

Camping out along the road, they decided to have a 
circus of their own, and gave one show at a farmer’s 
house, where summer boarders made up a collection suf- 
ficient to send them to the next town. There the sce- 
narioist conveniently provided that they should bump 
into a big circus, and of course we found Bessie’s father 
the owner of this show. 

I believe the average audience will accept this, how- 
ever, even though the story is slender, because the bur- 
lesque circus stuff done by Miss Love is quite funny 
and registers a lot of laughs. The production is not 
an artistic one, but it seems enough like “real folks” to 
hold the attention. 

From start to finish Bessie appears as a little young- 
ster of about ten, and the boy seemed to be about the 
same age. Thank goodness they didn’t show them grown 
up on the finish. 

Among those who appeared in support of Miss Love 
were Jack Richardson, Josephine Headley, Daisy Dean 
and Alfred Hollingsworth. 


The Box Office Angle, 


I believe that a great many people think a lot of 
Bessie Love. In this story she does a lot of cute kid 
stuff that will be sure-fire and particularly pleasing 
because she is kept in the character of a kiddie all the 
way. 

This is not a big story, nor is it a big production. 
It is just a simple little five-reeler of kid stuff that 
has some very good spots. At times the action is rather 
slow and inclined to become draggy, but, on the whole, 
I believe that the average audience will consider this 
decidedly better than the regular run of program meller- 
drammers and sex stories, which might have ten times 
as much action, but not one-tenth as much of the hu- 
man note. 

For a teaser campaign you might start off with some- 
thing along this line: “Have you-ever wanted to run 
away and join a circus or have a circus of your own?” 
“Have you ever felt the lure of the sawdust ring?” 
“Do you remember when you were a kid and wanted to 
carry water for the elephant to get in the circus?” 
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Eileen Sedgwick and Kingsley Benedict in 
MAN AND BEAST 


Butterfl y—Universal 


DIRECT ORAS. Sister Asie Henry McRae 
SCENARIO’ BY setestecict ghee eee Reed Heustis 
GAMERA NCAIN: Ale oe Fred Le Roy Granville 
2S AS SWELL ©) Li Bie cee Wild meller mixture of action, 
acting and animals 

SDOR Wewtette. eveccds Had no dramatic merit, but provided 
opportunity for many animals to figure in scenes 

DIREC BION s22---- ee Let everyone rave, permitted many 


bad titles and pulled some awful slips, but had 
eaters es: animal stuff 


PHOLOGRAPHY 222-2. eee Just good; not distinctive 
DIGHTINGS  2.. cccccccc ebestes eae ee Ordinary 
GAMERA. WORK. ticd.ekk tee eee Acceptable 
SS YA RS ithe acti asc, eoeee 5 ee Were not 
SUPP OR Daedatateccetie Ordinary; acted much; animals 


better than people 


BXERRRIORS S32 224 eee ee A ceceptable; nothing more 
PNT ERIORS .c2+- 3502: Coe Ordinary 
DEA Pe eh Ak eee Some yery bad spots 
POV eee a eee Sixty- two minutes (5 parts) 


thing went as drama, this wild feud story of two 
families living in South Africa would have been 
a great picture, because of the animal stuff brought 
into it. 

Figured today, when animal stuff is no longer of ex- 
ceptional interest, the general effect of the dramatic 
story was pitifully poor. None of the players had any 
personality, and they all acted upon any and all occa- 
sions, with much unnecessary emphasis. 

The average fan who regards films as movies will 
probably accept this as interesting because of the ani- 
mals. They used an elephant, a chimpanzee, lions, tigers 
and most everything that is supposed to run loose in the 
jungles of Africa. In many places these animals were 
absolutely dragged into the action, and seldom did their 
presence have any dramatic significance. Fans will be 
interested in them but will not be impressed or thrilled. 

They pulled one of the funniest bonehead detail errors 


[ the good old days of several years ago when any- 


PAINFULLY UNCONVINCING ACTION MELLER FAIRLY INTERESTING 


Allen J. Holubar and Louise Lovely in 


THE REED CASE 


Butterfly—Universal 


TRE CLO Re ae st e eee oe eee Allen J. Holubar 
BAUME ORG ae: 28218, ees es ly 2 ee Allen J. Holubar 
AAV EIC AMA NG bet 5 ce ee ee ee Roy H. Klaffki 
ASA LW HOLE. 35.2 Detective crook meller with many 
rough mixups and no human note 

UOT Ye meen canes 22, One of those wild convenient things 
OTe BAC LOUNG «hike nksnednns Provided much action that never 
convinced nor impressed 

Pr OC RUACE ED Yoo rieee cco ee eee Generally excellent 
LIGHTINGS........ Some exteriors good; interiors ordinary 
OO IA RANG 9) 24 ae ee ge a bee eee a Good straight stuff 
Re Sr St kh ee Quite actory; never impressed 
Vere Mea we ear cee kt he eS eS Movie types 
PEK LO RS: sees ct tate ee te Some good scenic shots 
PING LOR Sy. es 3s = ea Satisfactory; not distinctive 
Byes ieee ee 2 3 Some impossible bits 
PEE Hore tee Yee 2 __...Sixty- four minutes (5 parts) 
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MANY. ANIMALS MESSILY MIXED WITH BAD ACTING 


































I’ve ever seen, it having to do with a lot of black a 
tras” who made an attack upon a house. , These wi 
men of the woods rushed up to the place they we 
to besiege, each carrying one spear. We had ma 
flashes of them on the way to the house, so that the 
was no question about the fact that each carried ¢ 
spear. When they arrived and the battle started mai 
many dozens of spears were hurled into scenes, a 
probably a hundred altogether were shown inside 
outside the house. These were still remaining when t 
blacks retreated, and yet as they left we still fou 
that each man carried one spear. i 
director and his assistants fail to think! 

Some scenes in which a chimpanzee played with 
baby will probably cause many women to cuss the 
rector, internally, for permitting such a thing, and son 
thing of the same feeling may come when the scenes ¢ 
pear ‘in which an elephant is supposed to be carrying} 
baby in a cradle. 

There was no real personality in evidence in this a 
the action never at any time convinced, with the 
fat fathers registering as comedians more than anythi 
else. The wicked “wun,” who was supposed to be sf 
of a willun, ran up to the foreground at one time 4a 
put his hand to his ear to listen. If there is one thi 
that no director should allow any boob actor to 4 
that’s it! 

In the cast were Harry Clifton, L. M. Wells, Mrs. W 
ting, J. Parks Jones and Joe Martin. 


The Box Office Angle. 


If you are playing program stuff as it comes, this m 
get by satisfactorily if you will exploit it intelligent 
By that I mean that you should tell the truth about t 
picture, explaining that it isn’t a wonderful drama 
success, but that it is an interesting subject because 
many animals are seen in action. Call attention to 4 
fact that an elephant, a chimpanzee, lions and tigers 
have something to do with the story development, and 
you will center the attention of the audience upon 
fact, they may excuse much that happens which tk 
don’t like. 

If it is necessary for you to deliver real, sure-enou 
features upon any and all occasions, you’d better fors 
this. It doesn’t ring true, nor does it thrill. 


HIS was just a movie meller. . 
They started off with a lot of junk explai 
what a wonderful detective Mr. Holubar w 


were unable to do anything, while he invaria 

landed every crook he ever thought about. 
Feeling the need of a rest, this detective genif 

went to a lonely lodge in the Adirondacks. Crooks th 

obligingly abducted the shero and planted her in} 


to adjoin this lonely lodge that the detective gink hi 
picked out for his vacation. 


They pulled a lot of mysterious stuff before we knw 
that the girl was planted there, which left the audierg 
in the same state of mind as the detective, regardit 
the happenings, because it seemed as if either he Ws 
crazy or somebody was having a good time at his ¢ 
pense. 

During these scenes, however, we found some m 
terious person nonchalantly shooting at our hero ¢ 
tective every now and then, these shots always mi 
him by about an inch, with our brave one never at 
































e going into cover. Certainly this guy was no de- 
wtive! We saw this mysterious personage carelessly 
100 a hole through hero’s hat, he stopping to examine 
os and look around curiously to see who was 
ing to kill him, without any thought about getting 
i on the ground or trying to conceal himself from 
foe. 

\Afterwards they shot past the detective’s ears on 
yeral occasions, with always the same result: our 
o stepped right out into the open and pointed a 
volver at nothing in particular—and the thing which 
have been unable to figure is, why didn’t the mys- 
ous gink, whom we atterwards learned was one of 
meeroks) 8 shoot the hero full of holes when he came 
;in the open? Of course, if they had, they couldn’t 
ye finished the story. 

Ne had an assortment of rough-and-tumble fights, 
Ahi h to the minds of some film folk proves that a 
jecture is good, although I refuse to believe that the 
yerage film fan is of the same opinion. They pulled 
Jae or two of these scraps in the opening three reels 
then finished off with a grand and glorious one 
the end. Of course, shero was eventually rescued, 
ind they all lived happily ever after. 

Neither of the stars made any impression except to 
gister much “acting,” and none of the other characters 

d anything of any importance. 

Ernie Shields was shown as some sort of a boob count 
10 was supposed to do things that were funny, and, 
B far as I could see, the only reason he was in the 


Kitty Gordon in 


THE BELOVED ADVENTURESS 
Peerless—W orld 


eres tks! 2 ee George Cowl 
REO as 2 ee Frances Marion 
SINR ceo R ccc ateeee Lucien Tainguy 
SO eet ase Statuesque star wearing many 


_..Will be very obvious to wise fans, and 
consequently lacks conviction; finished with 
painful coincidence 
aeons? Gave very good sets, locations and 
some excellent lightings; but failed to make 
action ring true at times, with occasional lack 
of close-ups 
pOTOGRAPHY “aa Ee Generally very good; 

occasionally excellent 
er ee 2 sa ecn sa Sometimes excellent; 

generally very good 
ASIII Osea ac SS SS eA Very good 
eS . impressive beauty wearing interesting outfits 
IPPORT 2 ta Girls good; men satisfactory 
Bree Some beautiful; generally well chosen 
RN eee eae ncn a. Generally very good 
Satisfactory 
Te ee 8 ann oc natn s Sixty- five minutes (5 parts) 


SR a ae ae ae ee leenceeeentiiommenttanat 


NFORTUNATELY, the story of this was a pieaee 
board movie plot which made the development 
very obvious, with the result that the scenes 
didn’t have any real element of suspense. The 

i action was interesting, and Miss Gordon, as she 

ulways is, was rather good to look at, with many gowns 

Wing displayed, some of which were decidedly L. & B. 
there being numerous “double exposures.” The 
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STAR AND ATMOSPHERE HELP 


gowns in movie plot with messy morals” 
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plot was to provide something to cut to. While the 
big fight was on, they showed Ernie driving wildly in 
an automobile headed from New York to the Adiron- 
dacks. Of course, this made it possible to cut up the 
fight. That’s about all it was good for, and those who 
do not understand scenario detail will probably say, 
Why? 

In the cast were Alfred Allen, red Montague, Geo. 
Pearce, Sydney Dean, Nanine Wright and Edward Brady. 
The Box Office Angle. 

If the wild meller stuff gets by with you, you may 
slip this one over because it is no better and no worse 
than dozens of others of the same type. But certainly 
if you feel that you can afford to play it, I can tell you 
definitely that you cannot afford to make very much 
fuss about it. The story is painfully convenient and 
never gets any place in particular, the situation being 
one of those “planted” things that fails utterly to im- 
press as a possible happening. 

I doubt very much if the names of Allen Holubar and 
Louise Lovely mean anything in the lives of the average 
film fan, and consequently I’d say that this is good for 
nothing except a filler on an off day when you feel 
that it is just a case of showing a movie. 

Personally, I am of the opinion that you fellers who 
have worth-while houses should never show a produc- 
tion that is “just a filum.” The good old speed-’em- 
up-Dick and roughhouse battle hokum when jumbled to- 
gether without any particular rhyme or reason doesn’t 
impress these days. 





OBVIOUS CONVENIENT PLOT 


general atmosphere of the offering as to settings, loca- 
tions and ligntings was very good. Occasionaily they 
acted quite some, but the chief fault with .the entire 
offering was that any wise fan will have everything 
figured out long before it happens. 

Considering the agitation which has been proclaimed 
broadcast regarding the necessity of very clean pic- 
tures, it seems that this had to do with a plot of 
rather messy morals. 

We found Miss Gordon, as the mistress of a man 
with whom she had lived ten years, bringing her younger 
sister from a convent to live with her, and right away 
it was evident that the youthful sister was to be the 
man’s next prospect. Most of the story centered around 
his playing for the younger sister after throwing the 
older one down flat. 

Eventually Miss Gordon, the older sister, locked her 
younger sister in her room when she was going to keep 
an appointment with the man, and Miss Gordon, after 
taking a revolver from the trusty old resting place (the 
drawer), went to the man’s room and shot him “in the 
struggle.” Of course, she could have shot him in the 
heart as soon as she came in, but that would have been 
murder—so she shot him in the struggle, which got rid 
of him just as well, and he calmly wrote a note saying 
that he had taken his own life. Isn’t it odd that they 
always die immediately after finishing these statements ? 


The younger sister forgot about this affair, of course, 
and married the hero, who’d been lurking in the offing, 
and then they pulled a little unnecessary stuff on the 
finish which, nevertheless, was rather well done. This 
showed Kitty as a Red Cross nurse in the war. A 
woman was seen crawling across the battlefield with a 
searchlight following her, much the same as the scene 
in “Joan the Woman.” After Miss Gordon had. pulled 
the “sheroics” and rescued the lady, who do you s’pose 
it was?—the man’s former wife! Why in the world 
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they decided to tack such a coincidence on to the finish, 
I can’t figure—because certainly it will make 90 per 
cent. of any audience groan and say, “Surely they ao 
it in the movies!” 

Miss Gordon handled her part very satisfactorily, be- 
cause no one expects her to do anything save look as 
good as she can and wear clothes. She emoted a bit, 
but it can hardly be said that she made clear just ex- 
actly what emotion she was registering. 

Lillian Cook as the younger sister was very pleasing, 
and Katherine Johnston as Miss Cook’s friend made a 
small part stand out. 

Others who appeared were Inez Shannon, Madge 
Evans, Robt. Forsyth, Jack Drumier, Pinna Nesbit, R. 
Payton Gibbs, Fred C. Truesdell and Ed Elkas. 


The Box Office Angle. 


This is a well-done production with a star who will 
undoubtedly pull some business if you will exploit her 


STAR’S PERSONALITY AND ) TREATMENT PUT THIS OVER 


William Russell in 


THE MASKED HEART 


‘American-Mutual 


DIRECTOR #234. Ss eee Edward Sloman 
AU TH O Ret eee eee St Julius Grinnell Furthmann 
CAMERAMAN e428 52.48.00) eee Joe Morgan 
PAS eA WV EL Oy Bie eee Personalities and treatment made 

old situations quite interesting 
STOR Y2232-5=5 Trifling wife, suspicious husband, and 


hero-who-sacrificed-self-to-save-wife 
situation; but nicely handled 


DIRECTIONS Gave good atmosphere, many nice 

lightings and generally good treatment 
PHOTOGRAPHY... Generally very good 
LIGHTINGS........ Many decidedly effective; generally good 
CAMERA, WORKi2.3¢..3501..1) 2a ee Very good 
STARS 222-28 Powerful and pleasing principally because 


of repressed emotion 
SUBRPORTAS Wife very good; others very satisfactory 


EXTERIORS 352 seeee ee = Some excellent; generally good 
INCHRIORS. ==. Several fine sets; atmosphere 

throughout good 
DETAIL 22.445, 328) ioe ee eee Good 
JW GY BD eee A Ee ee Sixty-three minutes (5 parts) 


having to do with Bill Russell discovering a mys- 

terious beauty at a dance, only to meet her after- 

wards as the wife of a friend. Since she had been 

masked at the first meeting, he was never sure, 

and she denied the meeting, with the result that he was 
kept interested. 

Finally, when hubby left for town, the wife admitted 

that she was the masked beauty and started to trifle. 

Hubby was forced to return by a falling tree (as they 


ae: started off with a nice bit of romantic mystery 


_ always are forced to return by something), saw shadows 


on the window; wifey was warned, and hero took refuge 
in another room, which proved to be that of the husband’s 

daughter by a former marriage, daughter having previ- 
ously demonstrated that she was very much in love with 
hero. 

Hero and daughter married, the trifling wife’s hubby 
died, and she came back to “vamp,” and so hero’s wife 
left ‘him, which made him discover that he really loved 
her. Hero caught the boat, and then they had their real 
honeymoon. 

William Russell is a young man who handles situations 
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properly. The story never really registers, but it 
interesting. They pull a lot of scenes of President Wil| 
son’s inauguration which are wished into the story bj 
the use of a few balcony flashes supposed.to get ove 
that the characters of the story were watching thy 
crowds, and on the finish they do the Red Cross stuff, Ss 
ee there is an element of “patriotism” in one or tw 
places. 

The film lacks comedy relief, which would have helpet ni 
decidedly, but I believe you can very safely put | x 
over because of Kitty Gordon’s presence and the fe 
that the production has a certain atmosphere of ne 
class which will make an impression with the averagil| 
patron. 

As program productions run, this stands very welll 
except for the obvious story, and I believe that if yo 
will center your attention upon Miss Gordon in the ad 
vertising you will be able to get.some money with i 
and get it by without any serious complaint. . y 

% 


—_———— ||) 
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in which he suggests power by repressed emotion, very ® 
successfully. In this he had plenty of opportunity to de 
just that sort of thing. 

Kathleen Kirkham, as the trifling wife, was very cool le 
at times suggesting, just a bit, that very clever stal tt 
Dorothy Dalton. 

Francelia Billington as the daughter who became Mr 
Russell’s wife, was very pleasing. 

William Conklin as Miss Billington’s father handled his 
part nicely. 

T believe the average audience will consider this good 
entertainment. because it is interesting. At times the) 
situations seem very familiar, but they have been intelli- 
gently treated and a certain element of suspense main-§i 
tained. The atmosphere, for the most part, is very goods® 
although occasionally we found a number of characters/®) 
rather plainly grouped for the camera. 


The Box Office Angle 


Figured from the viewpoint of the program release, ] 
believe this is very good. It should get you some money, 
because if you aren’t pulling business with Bill Russell’s 
stuff, there is something wrong with your method of ex- 
ploitation. Bill is the sort of hero that the girls fa 
for, and recently he has had stories with something of a 
kick in them in certain spots. If you have never play 
any of his, I believe it would be worth while to check a 
few of them over and start your fans to cultivating his 
acquaintance. 

Certainly this has been better handled than the aver- 
age program release, and surely it is much better than 
the Mutual average has been. You might, in arousing in- 
terest on this, say: “If you were wealthy, would you 
marry a girl you didn’t love, if you knew she loved you, 
in order to save her stepmother from disgrace because 0: 
an indiscretion?” To make it more brief, you might 
say: “Would you marry a girl you didn’t love, to shield 
her stepmother ?” 

You might stir up some interest in this by advertising. 
along this line: “Do you like Bill Russell when he gets. 
mad but has sense enough to keep from fighting? Sq) 
him in ‘The Masked Heart.’ ” i 
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4 SLACKER SUBJECT WELL ENOUGH DONE TO REGISTER 


Bryant Washburn in 
THE MAN WHO WAS AFRAID 
Essanay—K-E-S-E 


= ue 


NE SEDER ere eee Fred E. Wright 
ES BER eee AE ooo oe ons oqmcne natn Sodas Mary Brecht Pulver 

ti SARE ROR ES MRI Fcc = sna an— cian Sporn dae cnonce Fred E, Wright 
was A WHOLE............ Subject that should appeal just now, 
me only fairly done, but will get over nicely 

MEG Y ...-20--.--- Had “slacker” touch, but missed characteri- 
de zation possibility of registering early 
ae development of cowardice 
MOUIRECTION............-. Had some good touches, but many 
: Yy that were ordinary 
PHOTOGRAPH Y.............-...- .......Varied from good to poor 
SmGHTINGS..............----.- A few excellent; many ordinary 
DH OA WOR Katt ci. Varied decidedly 
A eee Personality that lifted many scenes 

PORT ftsi ac 2. Just acceptable; some of it ordinary 
eD TERIORS........ Only acceptable, although a few battle 
i flashes excellent 

DRACO Se Acceptable; not distinctive 
ACT A jot ore Sa) soe ethane A little messy in spots 
i Peco 8 ie pcan Sixty minutes (5 parts) 


t P HEY missed a wonderful opportunity here in fail- 
" ing to register in an effective manner a charac- 
terization study as to why the central figure in 
pe this was a coward. If this line of thought had 
| a been intelligently developed, every bit of the 
footage which was shown would have had additional 
if ounch. 
it As it stands, this production runs along with scenes 
ifand atmosphere that is just good, but a theme which at 
Mhe present moment is almost sure-fire. 

The story told of a young man whose mother had 

fixept him from joining the militia because she didn’t 
fwant him to go to war, until a neighbor suggested that 
Jae would look very handsome in a uniform, when she 
iporomptly told son to get into the company. 
Then came the call to Mexico, and we found the 
“mother forcing the boy to drop out of the company, 
lPthere being one or two titles here which might have been 
iwery readily omitted or toned down. 


4} Then we had many flashes of soldiers going to war, 
which scenes were cut into the story, there being many 
hots of Mr. Washburn at home very much worried be- 
use every one had bawled him out as a slacker. 

‘The final blow came when a doll baby, registering him 
as a war baby, was brought in from the steps, and we 
‘saw this young man feel his country’s call sufficiently 
> walk out on his mother and join his company as a 
private. 

4} Of course, we knew right then that he was going to 
pull some hero stunts, and sure enough the troops got 
in trouble, just like they used to do in the Civil War 
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days and the Indian times (according to the movies), 
with it necessary to send a messenger for help. 

Our “coward” hero volunteered with two friends to: 
get word to reinforcements, and then we had many bing- 
bang scenes of fighting, with the flying automobile carry- 
ing. the three men, shown racing over terrible roads. 

hey had some very rough country to traverse, and 
finally the automobile was seen to go over a cliff, land- 
ing the three men in the water below. It happened that, 
in the print I saw, several of these scenes were assem- 
bled in improper order, with the result that this part of 
the story was pretty messy. Anyway, the good old “Boys 
to the Rescue!” stuff worked, and the reinforcements ar- 
rived in time. : 

Of course, hero returned to mother with honors and 
won the girl, with mother deciding that after all it was 
fine to have a sojer for a son. 

The mother in this is a very unsympathetic part, and 
I fear that some of the titles given to her when she is 
keeping her son out of the army are a little bit strong 
for the present crisis. Certainly she gets no sympathy 
when she welcomes her boy upon his return. 

The general treatment of this is little more than or- 
dinary, but it is good enough to get by, and conditions 
justify your booking this and boosting it as a patriotic 
melodrama that will make every young man want to en- 
list. There is enough of the appeal to patriotism in the 
film to guarantee a certain amount of applause at proper 
moments. 

Bryant Washburn made the young coward-hero a very 
human personage, and it is certainly to be regretted that 
the author and director did not give us about two reels 
of characterization describing the environment and train- 
ing which made a coward of this young man. That 
would have been great stuff, and surely Washburn could 
have put it over with a bang. This would have given a 
tremendous amount of sympathy to the character and 
would have made all of his cowardly actions easily un- 
derstandable. It would also have given a bigger punch 
to the scenes in which his real character broke through 
the shell created by his mother’s training. 

The supporting cast was quite ordinary. Those who 
appeared were Ernest Maupin, Margaret Watts and 
Frankie Raymond. 


The Box Office Angle 
Considering the fact that Bryant Washburn has gone 
over with a bang in such pictures as “Skinner’s Dress. 
Suit,” “Skinner’s Bubble,” and “Filling His Own Shoes,’ 
I believe that you can go to this right now, get real 
money with it and send most everybody out feeling more 
than satisfied, because the story has a sure-fire patriotic 
appeal. There is a swing to the tempo of the battle 
action which is good enough to stir them up a bit, and 
the ehances are that most every one will like it even 
though the treatment is a bit crude in spots. 
You might advertise this along lines similar to this: 
“Do you know any slackers? Why don’t some men en- 
list? See ‘The Man Who Was Araid.’ ” 
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Myrtle Gonzalez in 
THE GREATER LAW 
Bluebird 
DEURECTOR feciicee eee eee ce eee Lynn F. Reynolds 
ASU ERO Roa ce cae ee Charles J. Wilson 


SCENARIO BY . Lynn F. Reynolds 

GA MISR A MEAN caso cee Sec te rcctee eee ee eee Clyde R. Cook 

AS A WHOLE Roughneck Alaskan melo, interesting 

but didn’t convince 

STO RN cee eee eee Obvious and convenient, but 

provided several good situations 

DIRNGITONEE eee. Registered rather good atmosphere 

and some good action, but permitted it to drag 

badly in spots, with some bad treatment of 
important scenes 


RHOTLOGRIA DW eee Varied from fine to poor 
LIGHTINGS: .22.-2--~+.- Some yery good, but only fair in 
most of interiors 

CAMBER Ay WORK 222.42. ee eee Varied 
RASA eee ce foe ee sae eke Sa Satisfactory, but overshadowed 
by atmosphere 

PS OIP PO RiGee tere ee ae etre Some roughneck types 
PP CARLO R Soe Many beautiful snow bits; 
atmosphere generally good 

NRE RO RS: tetera Saeco. Good dance-hall atmosphere 
TD V ACU; pheasant oe ee Some good rough stuff 
TEV Breen 8 eee eee Sixty-four minutes (5 parts) 


§ program offerings go, this is very satisfac- 
tory because it has a lot of action and a fairly 
good element of suspense, so far as the average 
patron is concerned, although the wise ones will 
have it figured. While the important situations 

are convenient coincidences, they are rather good and, 
as individual incidents, compel attention. 

Most of the action was centered in a roughneck dance 
_ hall in Alaska, with the exteriors comprising rather 
pretty snow scenes on the trail to the Klondike. We had 
the usual assortment of types in the dance hall scenes, 
a few of these being very good, and, of course, there 
was the hero, with Miss Gonzalez the young girl from 
outside who came to the camp in search of her brother. 
The brother had been accidentally shot by the hero, 
who had rushed in to save him from an attack by the 
willun. The audience was led to believe that the brother 
had been killed. 

After considerable footage, we found that the shero 
had made the acquaintance of the willun, and he had 
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that the hero had killed her brother in col 
blood. She started for the mines to get the hero, anc 
after she was on her way in blew the brother wit 
his sweetheart, happy and all that goes with it. 4 

Shero arrived at hero’s cabin and pulled the good 
old stuff of “Go get your gun and fight me!” which 
believe me, is never done except in the movies. The} 
lined up for the duel in the snow, while the hero’ 
pal raced in a dog sled to stop the bloodshed. Of course 
he got there in time, although, to make it a little mor 
intrikut, hero allowed the girl to shoot him, withoml 
attempting to fire. The hero was supposed to think thai 
the man he had shot was her sweetheart, so, of course 
what did he care about his young life! 

After shooting the man the girl fainted, which 
brought a laugh, “because the hero’s pal was there on the 
scene and we knew that hero was going to get well and 
she was going to forgive him and everything was going 
to be “slovely”—which happened within a very few feet. 

I believe the average audience will accept this as it 
runs as just a fairly interesting movie, but there is 
the danger that many may protest decidedly _ against 
showing all of this meller w ith fights and shootin’s, etey 
which never at any time convinces, and-stands without 4 
truly distinctive personality sufficient to carry the burda 
of the ordinary plot. 

There was much beautiful snow stuff and the pho- 
tography was generally such as to lift this quite a bit, 

In the cast were Gretchen Lederer, Maud Emory, G 
M. Rickerts, Larry Peyton, George Hernandez, Jack Cur- 
tis and Jean Herscholt. 


The Box Office Angle. 
If you are playing the routine program stuff you> 


ean figure this as just another dance-hall-roughneck- 
miner mellerdrammer that has nothing of real distince- 


told her 


tion, but considerable action and a certain amount of” 
interest. It will- get by without much comment one 
way or the other from the average fan, while a few 


of the wisest will probably “pan” it pretty hard, and a 
few of those who love meller will probably say it is” 
“oreat.” 

Don’t promise too much on it. 
a reasonably good action movie. 

I do not believe that “The Greater Law” means any- jj 
thing in the young life of the average fan, and it is 9 
questionable whether the star’s name will pull any busi- 
ness, so that, as a box office bet, this can hardly be 
figured anything more than a filler. 


Just slide it over as” 
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TABULATED PERCENTAGE REPORTS FROM EXHIBITORS 


THE BATTING AVERAGES 


These are the averages of the companies having 200 


reports or more. 





PORTS RECEIVED AND TABULATED ON THAT 

















THE NUMBER BBFORE THE NAME OF THE 
FEATURE INDICATES THE NUMBER OF RE- 


ports bone Os peat : 
637 Fox _ 73.0 70.0 85 THE FIRST COLUMN CARRIES THE PER-— 
Bot > Matin ben. acubee ath uur eee 70.5 66.7 49 CENTAGE OF PLEASED PATRONS. 

L768 Triangle =e 70.2. 64.7 352 THE SECOND COLUMN SHOWS THE BOX 
A25° “Vitacraphiy eee eee 68.1 66.3 74 OFFICE PERCENTAGE. 

2046. “Paramount .., 222.0. 68.7 62.9 334 FIGURES IN THE THIRD COLUMN INDICATE 
A77 World ........ 67.3 61.0 41 THAT MANY REPORTED THE FILM WORTH A 
233 Bluebird 62.7 63.8 19 RETURN DATE. 

All ts in thi ntage tabulation | Ke- To Re- | Re- ee ny Hog 

reports in s perce ° > eat | ports -P. B.O, pea 
have been marked en this selec ports PP. BO. rae 
~~ EXCEPTIONAL ...... seis 3 Betty in Search of Thrill... 83 87 1 My Lady Incog....... eeu cleo eae 
EXCELLENT .........- 5 s0% 5 Stolen Goods Wore pence sees - 73 4 Ragamuffins .........-..5.. 3% 57 
GOOD ...... ce eeeeeeeeeceeee ee 2 Wild-Goose Chase ..... «----- 6€O 565 1) 4 Call of Cumberlands ....... 77 172 
FAIR ......... scene meee aaa 6 Pretty Sister Jose.......... 84 82 2| 6 The Spider ................. 8% 68 1 
POOR .....--eeeeeeeceecceens o% 5 Jim the Penman............ 4 8665 9 Pudd’n Head Wilson....... 83 66 4 
Aire ieteiainie st eeeeeceeseerees 6 The Dawn of a To-morrow. 83 88 1| g§ Tennessee’s Pardner ....... ~ 65 0.59 
Re- Jo Jo Re-| 5S AFAD  .... ccc cee et eeeeeeeeeee 89 56 2) Y Madame Le Presidente .... 21 48 
t P.P.B.O. peat| 1 Clarissa ......-++++++eeeeees 75 80 8 Nearly King ..........-.- p< 525059 ak 
POZE ¥ 2) Phe Dictators ccc islecie se s's 45 «445 12 Trail of Lonesome Pine.... 75 88 8 
6 Wild OUVe mei cic was cles cicisiaics's aa e 3 7 Fell in Love with Wife. 56 1 
6 Chimmy Fadden ........... TY Biacklist  s cvce cece cues sic een 3 1 
PARAMOUNT S UAttles Pale aciele eicieiceie ceeee TD 85 9 Out of the Drifts....... x0 oO SOLES 
2046 Paramount ....:5.....s0- 68.7 62.9 334] 4 Rugmaker’s Daughter ..... 40 50 8: Diplomacy <<). «0.<+ cise ails - 68 SE 1 
2 THE TCIM wesc sicie's ereicictersn crete cies 44 88 13 Poor Little Peppina ........ 88 85 q 
G Beirne eecieicniscs ic sis/siarere 81 82 15 To Have and To Hold..... "5 12 4 

3 In Bishop’s Carriage........ $5.88 1 The Running Fight ........ 60 70 11 Ben Blaie 20..000'..0s Gogo 12 65 

2 The Lost Paradise ......... 50 73 3 The Fighting Hope ........ 77 ~=—«880 9 For the Defense ............ 68 66 1 

6 The Virginian ...+.+++++++-- 83 81 21 "5 Kilnteny ee teen ees. ac eos « 75 73 6 The Code of Marcia Gray.. 70 66 2 

2 Such a Little Queen ........ 78 78 1/< 6. Sevens Sistorsuttt oes ws oo 5 87 86 1/] § The Lost Bridegroom....... 80 7570 Fee 

1 Marta of the Lowlands..... 50 , 720 3 Puppet Crown .............. 83 85 + The | Salesladyaece. oe 75 66 1 

8 Where the Trail Divides.... 93 90 1/19 Rags ...cceccesceseocveees -- OL 98 "S44 Audrey |..ccen et eee 15.92 8 

11 Wildflower ..... eh Senses le iene ise 89 82 6 2 SONG Hioecctars ss pierete ciate clave clesieie 83 12 $8 -TheSewers iio. > ou couse 65 60 

1 The County Chairman ..... 80 80 6 The Secret Orchid ..... veces 39 194 10 The Heart of Paula....... eo Veer Odean 

1 What’s His Name...... sores 75 100 5 Nearly a Lady........... --. 65 75 11 The Race £.235 22.5 71 62 

4 Behind the Screen........... an 6 The Marriage of Kitty...... 16 64 7 The Eternal Grind......... ; VL ste s 

5 Man from Mexico..... see+- 90 70 2) 3 Poor Schmaltz ...... nce 63 37 9 The Love Mast ...........-- 58 56 2 

1 The Man From Home....... 70 = =-70 8 Helene of the North........ 8% 81 2] 9 Molly Make-Believe EIA pie ocstuee ok 

1 Circus Man ............. see. 94 = 95 3 The Majesty of the Law.... 56 60 % The Red Widow.......... .3° 62> B55, 2 

2 Rose of the Rancho......... 8400 77 3 Heart of Jennifer........... 68 655 12 The Heart of Nora Flynn... 72 60 4 

4 The Bargain 2... acer ce st 85 86 3| 2 Incorrigible Dukane ....... "5 55 8 A Moment Before ........... 52 64 Tt 

2 Ghost Breakers ...........-- 60 63 4 Esmoraldameceoeee ses oocs eee 89 89 2/12 David Garrick ............. 68 46 2 

6 The Crucible .-........ +--+. 94 92 2] 2 The Case of Becky....... --. 65 65 9 The Innocent Lie .......... 56 OBA 

1 False Colors ............-+.. 50-80 1 Out of Darkness........ Nie e 600) 40 15 Maria “Rosa ‘isc... cooneunee + 39. eb oes 

5 The Sign of the Cross....... 79 85 1 PeersGynt he eee ene es $2 100 12-Alien Souls. .....5 sanuecus: ; 6955 67, 

43\Cameo? Kirby, % as cn swe ateo ste sie 61 50 4 The Explorers ............+- 72 61 13 The Feud Girl .......s...«. 60 56 

6''Oinderella 2s: eee eee 86 94 3/ 4 °Twas Ever Thus ........ -- 53 68 16 Pasquale @. Oiu.6 acca ee $3.6 4S Oe OS eee 

AP Re EPL om Oe. cielo siete cle 70 «690 2 Voice in the Fog......... Aca ee 16 Sweet Kitty Bellairs ....... 122 62a 

4 Girl of the Golden West... 7 “1 2 | 6 Fatal ’Card tesserae 56 265- .69 20 Saints and Sinners......... 51 49 

3 The Dancing Girl .......... 65 65 4 LaLa osonse aoe oe aaSa el eeee 91 67 2/17 Thousand-Dollar Husband.. 69 62 4 

3 Tho Italiam ..............0-- 77 «662 «=61) 6 The Girl of Yesterday....... 89 88 3/22 A Gutter Magdalene ....... 62 BA 1 

1 No Laughing Matter........ 90 85 4 White Pearls. occ. ee cc scene yp Gy t) 10 Evil Thereof”, 2.5. e00eeeerne 44 44 

1 Morals of Marcus........... 60 «8650 4 Blackbirds ........... siatelelas 57 OB 15 The Making of Maddalena... 63 _57%7 38 

5 The Goose GiFl...0.)...%. <1 - 955 95) «4190; (Chorustladyecnoie ee eee . 73 68 23 Silks and Satins ........... 85 88 16 

Re Aiters PAVE. cscs auemecamed 51 50 6 The Secret Sin .......... ass 69 %4 1] 14 Destiny’s Toy). s--s)seeeee 60 51 

UiuMistress Nell cn -cmnter ce 88 8695 7 Vankee Girl Morn ccs ee cou 52a St 19 ‘Thee Clown. 3:0. seec ese re es 19 54 8 

2 Buckshot Ponn. oss. ese en e 60 §=60 6 Masqueraders .......ess.e0% 56 8656 20 Susie Snowflakes .......... 69 59 2 

Sc Her “Triumph? 2 csce cleat 60 44 1/41. Carmen’). 82s sete cee 82 83 3/16 The World’s Great Snare... 73 18 4 

3 The Warrens of Virginia... 7 71) Ahi Still|-Waters:so-teee.. sence 95. 92 %|19 The American Beauty....... 61 61 8 

i} Country Boy fo .cmsccistscscce 60 60 8 Madame Butterfly .......... 82 8689 . 2) 22 The Dupe iisc.asccsenss cones Caan 

6 David Harem ......6.¢0.00% 82 %78 1! 7 Mummy and Humming Bird 64 56 22 The Smugglers ............. 53 650 1 

1A Gentleman of Leisure.... 80 70 7 Bella Donna ese eerses 6 Secee 92 %7 4/26 The Selfish Woman......... 72 68 4 

2 The Caprices of Kitty ..... 63 70 8 Armstrong’s Wife .......... 79 «665 29 Davy Crockett ............. 67 62 

LrLeve (Route: tii ist ec. see nen. 60 60 5 Chimmie Fadden Out West. 88 76 2/28 The Dream Girl ............ 69 64 2 

i) Sunshine Molly |<... 2.57 ..-- 40 20 8 A Gentleman From Indiana, 86 178 28 Under Cover .......... weeds 19-5 15 ee 

1 The Governor’s Lady....... 97 =85 9 The Prince and the Pauper. 92 88 4| 27 International Marriage ..... 55 51 1 

SiGretna> Green 2.06. ace asa 100 100 2/10 Mr. Grex from Monte Carlo. 84 69 1) 27 Common Ground ........... 64 64 #1 

3 Are You a Mason?.......... 78 84 OJ ane \uoaedecccwis Gece ce +. 15 1 35 Hulda from Holland........ 95 94 23 

1 Prétty Mrs. Smith. //07..... 65 90 O"'The Unknown 7. cess. eee ag” 6% 1/30 House of Golden Windows.. 73 64 8 

isThe Wnafraid 77..2. cc. res 80 15 18 ‘The, “Cheaty vecteems ces sae 94 80 12| 22 A Woman in the Case...... cere W2 3 

1 When We Were 21.......... 75 63 9 The Reform Candidate 80 54 1| 25 Little Lady Eileen ......... 87 89 10 

& ISNODS arc cks cars ctu eae 64 52 9. The. Inimigrant)..4 cess 73 62 22 The Stronger Love.......... 53 52 

5 Captain Courtesy .......... $4 66 1/10 The Old Homestead......... 88 84 %| 21 Public Opinion ............. $25" 32. ae 

SCaptivaer,..h oc ins ncwle tems 82 67 8 Lydia Gilmore (she. cep ce wee 82 61 32/20 Rolling Stones ............. 6y Gia 

2 Nidbe © ..8s cas chu chee 765 55 2) 20 V0 emptations etc s ee saan ee 82 77 2) 21 The Honorable Friend...... 65 62a 

3 Help Wanted ......5 /00%...0 300 ¥5 9 The Fonundling’ +:.....°8..-. 78 %6 3/18 Victory of Conscience...... 59 60 2 

Tie: Woman’ <5. 102+ «seen es 86°" 58, 21.5 Tongues of Mens-77o. cee 82 58 1/19 Each Pearl a Tear.......... 74 2 @ 

5 House of Lost Court....... 82 654 32| % Mice and Men .............. 84 84 4/20 The Parson of Panamint... 77 68 6 

4 Fanchon, The Cricket....... 89 92 3| 6 The Golden Chance.... - 8@ 6S 3'18 The Big Sister ++.2..50 ees 47 "65 
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12 The Reward of Patience.... 66 
"43 The House of Lies.......... 76 
18 The Daughter of MacGregor 55 
16 Ashes of Embers........... 84 
15 The Quest of Life.......... 58 
(14 Anton, the Terrible..... Maen SG. 
MA Tie Dict SID an oii ost siee <is.o eis nea 59 
|12 The Storm ..............+.. 78 
mus The Intrigue ..........+e06 . 81 
15 Her Father’s Son ....... ae 
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(15 The Rainbow Princess ..... 81 
44 Seventeen ...........- Bie. e 04 3 Oe 
13 Miss George Washington.... 94 
15 The Heir to the Hoorah.... 82 
15 The Soul of Kura San...... 80 
12 A Son of Erin............... 79 
510 Unprotected ..........eee--- 53 
10 The Years of the Locust... 49 
oat The Plow Girl <.....0-.... 75 
) 8 The Yellow Pawn .......... 65 
_ 9 Nanette of the Wilds....... 50 
_ % Martyrdom of Philip Strong 53 
10 The Coney Island Princess. 62 
10 The Road to Love.......... 72 
14 Oliver Twist ............-.. 85 
512 The Victoria Cross ......... 43 
13 The Traveling Salesman.... 76 
17 The Right Direction ....... 45 
a8 Snow White ...........cees 94 
13 The Redeeming Love ....... 60 
17 The Slave Market .......... 73 
11 The Evil Eye .......... Retain et 
16 Great Expectations ......... 76 
14 Happiness of Three Women 74 
13 Betty to the Rescue......... 45 
14 A Girl Like That............ 53 
mid Lost and Won .............. 58 
18 The Golden Fetter ......... 50 
‘18 His Sweetheart ............. 83 
ay The Wax Model ..:......... 67 
18 Each to His Kind........... 62 
©15 Her Own People ........... 72 
11 The Black Wolf ............ 35 
17 The American Consul ...... 53 
17 The Fortunes of Fifi.:...... 64 
me On “Record, 1..5ss0ese seco 63 
15 Winning of Sally Temple.. 40 
16 Those Without Sin ......... 54 
14 Castles for Two ............ 53 
13 Out of the Wreck........... 60 
12 Sapho .....csceee ess ceeeeees 75 
10 Prison Without Walls....... 52 
SeaeeeD BE Zy ED URERIUN Vy esd cis.c e Ueiele co eis. 70 
8 The Spirit of Romance...... 63 
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Bene sOCule LIP «2. ..0e ss. one 76 
6 The Bond Between ......... 52 
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» 9 The Valentine Girl ......... 42 
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» 4 Her Better Self ............ 59 
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7 Jordan is a Hard Road.... 58 54 

GO Wing cd lol wen «= c0icrs0. sig sieves 53 2 

BOP OMILSM EBT a oo ale sitet a isle voiaters 28 8632 

11 The Edge of the Abyss...... 67 61 

2 Submarine Pirate .......... 85 78 1 
5 Cross Currents ............06 48 45 

1 Betweens Mem | ..c.0.55s..cciecs 2 3Ocme E 
14 Let Katy Do It............ 87 66 6 
BCH Gm OOM OEM sie isicls iv io.e cis erolein ics 56 47 

5 The Missing Link.......... 555 435571 
3 Beckoning Flame .......... 65 48 

9 The Wood Nymph.......... 54 50 1 
8 The Conqueror ............- V1 70 

OEP TICOROL LOWSDR sc i.e 5s snslersic 55 = S61 

10 The Green Swamp .......... 80 %8 41 
TP RACORICLOD Mesisisie's als\0'e col s'c-0.0 6 ie 69 651 

Gree OAS RIE wiepisieieiei<ioises 6.06 0 59 54 

18 His Picture in the Papers.. 909 75 6 
1S Honor’svAltar ... 602. scceesc V7 67 2 
14 Betty of Greystone......... ara 65 2 
PEN URS Pay or DOC DOSUOOUDOOURDOEO 94 91 15 
JEL) Oras OLX. OUOM ctele ein! ie-cyarci0 0.8 57 ~—sO66 

9 The Last Act ......ccccceeee 49° 48 1 
11 Daphne and the Pirate..... VW 57 1 
13) HelP ae Hing 68. ae cs crores: s ara0.0r OSieee Sou LL: 
17 The Flying Torpedo ....... 88 80 8 
14 Bullets and Brown Eyes.... 85 75 3 
14 Martha’s Vindication ...... (Oc trae 
14 Moral Fabric .........cc0ee> 75 62 P 
15 Hoodoo Ann ,.......-++ssee8 68 65 1 
15. The Raiders 2... ......0c. mo ee 

14 The Habit of Happiness.... 92 85 5 
SAU AALS MeeTte cro eich crete cies hae eroiennie. 20°) 59.) 1 
8 Little Meena’s Romance..... 64 60 I 
aL LOMA TN BL ITMO eso: ¢c6) e101 0 enerere ie cress 59 «€©680)—ts«éPG 
10 Sold for Marriage .......... U1 72 1 
17 Stepping Stomes ............ 85 75 2 
10 Sunshine Dad ..........-. . 36 46 

9 Civilzation’s Child ......... 68 64 1 
14 Children In the House...... 80 66 2 
11 The Beggar of Cawnpore.... 61 49 

19 The Good-Bad Man......... 90 92 4 
12 The No-Good Guy .........-. 445 60S 
16 Susan Rocks the Boat...... 71 64 

OORIN OGL Ve IS UCT cles citie ons orsieid viele 79 T7 4 
18 Child of Paris Streets....... 16 #8664 

22 The Primal Lure....:....... 82 16 7 
8 Mr. Goode, the Samaritan... 53 53 

20 The Market of Vain Desire... 79 64 5 
RIT GOs) SOLaAlS hte cicicsc a cveis.acctevers bf 78 iS 
29 The? Bugle Call..........6-< 3 ki BB 
26 Reggie Mixes In............ 93 80 11 
16 The Sorrows of Love....... 66 69 1 
21 An Innocent Magdalene..... G1 U1 2 
Toe Thea Dividend) Wein o. ccc es aioe 70 68 1 
21 The Wild Girl of Sierras... 45 53 

25 An Apostle of Vengeance... 88 83 4 
18 Casey at the Bat............ 44 48 

Pee LHe EMANUCOMN <s. «<0 eect <is-« 83 - 72 4 
30 Flirting With Fate......... 87 86 11 
SIS LUGE DeEserter. 20. ccc sewers 85 69 11 
26 The Little School Ma’am... 74 67 2 
26 The Eye of the Night....... q 58 5 
ROP SULT COG Ke osha eo eleietels aiaiete sao 61 51 

2% The Captive God ........... 65 70 2 
Vom Lem LAL DPC. eee. 2m es shee as T2iee (at? 
Po LSP Ay MONE, (so ec scale cele. 81 [6a 3 
18 The Marriage of Molly O... 48 47 

28 Honor Thy Name........... 87 NS (4 
22 The Devil’s Needle ......... 64 64 1 
PS ROUT fA SEM ss cielo late bishe c's 6, che .cialevaielia 87 69 6 
26 Hell-to-Pay Austin ......... 83 66 6 
21 Lieutenant Danny, U. S. A. 79 69 

16 Pillars of Society .......... bo 4266 et 
ed LOM. ci hols o's ae sh orerans repastte ate 9 80R 9 
16 Gretchen the Greenhorn..... 64. 62.2.2 
POM BETA Gib aiceie'ere 3.00" <is 3 tele 79 80. °6 
23 The Social Secretary........ 89° 74 § 
17 The Thoroughbred ......... 82 42 . 
At The) Tittle Waar 22. sr. <:.56.+ sere 69 57 

19 The Wolf Woman........... 86. -8B 6 
15 The Dawnmaker ........... 59 48523 
17 Diane of the Follies........ 71 74 2 
25 Manhattan Madness ........ 94 91..12 
ROPE TRIN PANO) aicleca ne 6>)ss  sieianhete $8. Ji7 5 
18 Old Folks At Home........ 83- 63. 2 
16 The Jungle Child .......... 62. 63 I 
Rae eae BRUIT Go osc «ois slots bisie 68 52 1 
20 The Return of Draw Egan.. 88 87 7 
19 The. Vagabond Prince....... vis) 69 3 
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17 Somewhere in France....... 7 68 1 

16 A Corner In Colleens....... 88 81 6 

ASPAT Sisters of Six... <.cc8 cents 69 64 2 

Pie PURO VALE Ge ec ne oivseltos wetele 89 &3 6 

4 War's Women .......ce.sss 61 48 

12 Atta Boy’s Last Race...... 54 55 

15 American Aristocracy ...... 92 89 8 

9 The Microscope Mystery.... 46 39 

12 The Honorable Algy........ G7 67 3 

14 Jim Grimsby’s Boy......... 68 62 3 

13 The Devil’s Double ........ O92 9S 2 

1ieThe, Children’ Pay 7 .).cacstus 73 63 $8 

13 Children of the Fued......, 56 53 1 

Se Che a Criminal Wie teicicrs tere aeleeets 49 45, 

9 The Gamble in Souls........ 72 68 3 

15 The Wharf Rat ............ 54 55 

16 The Matrimaniac ........... 93 94 8 

17 The Sin Ve: DO. ees cess 93 $4 10 

13 The Heiress at Coffee Dan’s 60 53 2 

LOn DNTGe cOLe MARY ere acre ate,oes ass 62 53 

7 The House Built Upon Sand 79 66 3 

7 Nina, the Flower Girl...... 45 45 

9 The Female of the Species.. 76 74 2 

14 PRG pATUL ee LULL Ver... crtedas 6 98 95 9 

12 The Weaker Sex ............ 88>) 837" 4 

7 The Little+- Yank) ..3. 0.003006 40 52 1 

10 The Bride of Hate.......... 78 74 4 

LimThée Iced: Bullet... ss. 3 es. 62 53 

TEV HerPAMOLICBRO! s\5 sles sislciclee a's 99 97 It 

10 Chicken Casey .............. 15 - 56 i 

USUI ESLUAG SOM eo crerriclsls sl eisisisvesicl 64 42 1 

LAB EHesOrapie ecm coisas see 83 70 5 

10 Girl of the Timberclaims... 37 34 

15a Che, Guntishterivs scceces cece 76 85 10 

LSE Gets ES O Ne arele alors laleletelcle ete U1 51 2 

9 Princess of the Dark....... 36 42 

5B Stage-Struck 226. sec ccc cee 35 32 

9 The Last of the Ingrams.... 46 41 

Mi LOO WALL Tell oss cicyercicis «cle 65 62 

Se LOvers wolime sss ecicie antes 42 35 

6 The Little Brother ......... 48 36 2 

13 Back of the Man............ 91 81 5 

9 Betsy Saourelar Gases cs a 59 8605S 

10 The Square Deal Man...... 96 94 5 

4° The Dark Roads... occces os 62 54 1 

1 A Daughter of the Poor.... 35 38 

5 Woman’s Awakening ....... 62 50 

6 Her Father’s Keeper ....... Aes 

7 Her Official Fathers ....... 50 8646 

7 Old-Fashioned Young Man 44 46 

6 Sweetheart of the Doomed.. 79 71 3 

6 Paddy 2O’ Hara 20 99.)s hace 61 51 1 

8 The Desert Man............ 89 91 i. 

4a Cheerful’ Givers” Sack ce ceuee 42 36 

Aches einch Wittebo. ose. sce 97 71 1 

4. Wands Wp race os cic crcsrercim ere 28 25 

GY Ther Snarlyees va. aise tsetse 53 62 

2 Might and the Man......... 13 30 

Dr SALAD DINGSS Weetececis ne iccreecied stators 76 51 

4 The Man Who Made Good.. 45 39 

3 Wild Winship’s Wife....... 70° 62 

4 Souls Triumphant .......... 35 30 

4 The Millionaire Vagrant.... 84 72 

Be WOlfL) LOWry ons .ctee ie vee 90 95 

1 The Girl, WO erica eral accra 80 
WORLD 

BATA WOOF] Gee atatelaccisttvassi oie eiaceieva) spateh 67.3 61.0 41 

&> Heartse Aires. 6: cccie oe ee ceo 70 78 

1 Daughter of the Sea........ 60 50 

2; Thee Warnings ocec. ce os ese 88 48 

4 The Little Dutch Girl....... 80 63 

1 The Price of Her Silence.... 80 90 

2 The Master of the House... 68 653 

IST ROS Dragon oo... cos as ce nae 60 36 

TV Thet Price rides. cos. cesacue 80 8665 

1 Love’s Cross Roads...... -. 8 6 

1 Better Woman ............. 15 66 

1 By Whose Hand........... - 60 55 

1 Her Great Hour .......... - 60 40 

1 When it Strikes Home..... 60 65 

2 Circus Romance............. 65 55 

PeOlds Dutoh La. secideesicisicwce ts 756 30 

2 Ballet Girl ........ cheteiatere alate 82 62 

3 Marrying Money .........+- 79 6s 

1 Wishing Ring: Ja.¢ ssc. . 64 60 

2 The Dollar Mark.......... - 55 42 

1 Gentleman from Mississippi 60 4® 

UPA SME OR SOW ccc ecmuicesic chiinaes 43 

1 Stolen Voice ...,....s..0555 OO @ 
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i Moonlight...... 80 8=— 68 8 The Hungry Heart.......... 7 83: 2 110 Mister..44. ssn nega cae sy at es 88 93. 4 
i Women can Winesee efe\e@ien's 60 40 7 The Square Deal............ 7 74 1] 8 The Wheel of the Law...... 77 66 1 
2 Blue Grass ....-e+eeeeeeeeee G5 68 3 A Gir? s Folly Wie. wes - sae 65 75 10 The Dawn of Love......... 66 60 ‘ 
1 Fruits of Desire.....-..+-+. 40 50 4 The Red Woman........... 56 50 a The Iron Woman .......... 43 57 
1°Alias Jimmy Valentine...... so.) 60 4 The Web -of: Desire........ 78 % 1) 5 Life’s Shadows setts eeneeee - 66 60 ; 
6 Trilby. cece esses cs ceccc cerns 31 69 1] 4 The Family Honor.......... 61 54 12 In the Diplomatic Service... 67 83 4 
AeXdOlo well sds 2« Sete eee 40 40 5 The Dancer’s Peril.......... 76 71 #41! 8'fhe Brand of Cowardice... 64 52 
2 Master Hand ....-+++++eeees 86 880 3 The Social Leper........... 60 53 12,.The Gates of Eden........ -- G8 651 
S Devil’s Toy .aaec seven cisievee 57 73 3 Man’s Wotan .ci..6.... 050: 68 68 11 Extravagance. Weis eipitiese e kee 69 8% 3 
3 Salvation Nell ........---0+% 60 47 3 Darkest Russia ............ We ee 10[ The Wager’ ta.csa anes PEF 7 64 
3 Family Cupboard .......... 50 83657 1| & Forget-Me:Not 2756. cones 58 86056 1 My Madonna ............... 80 85 
4 Heart of Blue Ridge........ 840 137645) 1 Phe) Biidgeon sere este 87 — 880 6 The Sunbeam ........... sas 44. 36 
1 Butterfly on Wheel .......--. 80 70 1 As Man Made Her........... 60 60 10 Big Tremaine ........ ce ai) 6 dem ORES 
2 Hearts of Men.......++++++- 80 52 4 The Page Mystery.......... 49 651 8 The Black Butterfly........ 10. pid Ouae 
1 Body and Soul .........++-: 40 45 2 VankeesPluckeen.vevicc cess cs 68 55 7 The Stolen Triumph........ 54 49 
2 The Ransom .....--+.+-++e+- 63 43 3. Moral” GCouragemeuns ccs. eens 62 63 6 Awakening of Helena Richie 63 64 
4 The Labyrinth .........--- 66 65 4 Mothers of France.......... 66 51 9 Pidgin Island ..........-.-. 69 %3 2 
8 Should a Wife Forgive?.... 90 90 2. Maternity oa. tease ast coe se 85 = 90 10 Vanity «......-5-, warlew's ai -. 62 53 
2 The Semator ....-+-++seeeees 83 «60 1 The Crimson Dove.......... 80 «70 11 The White Raven........ --- 86 85 4 
1 Hearts in Exile ............ 90 690 2.The False -Friend. .....,.... 68 68 NW Wife by Proxy, ..e.case oe 45 41 
1 His Wife’s Good Name..... 25 «20 1 Stolen Paradise ............ 40 65 7 Threads of Fate .......-. -.. 39 «38 
1 The Chain Invisible ....---- 90 5 1IsAtonement ere tuys ove etre eee 70) =6«65 9 Bridges Burned ...... aina/s sau Sek ene eee 
1 The Imposter .....--++e-e+++> 80 «75 1 The Pawn of Fate.......:::. 85 «45 7 The End of the Tour....... 41 41 
1 Sumday ......-+eeeseeeeeeees 95 30 METRO 8 One of Many.........5+60. Gl DE seas 
1 As In a Looking Glass..... 60 40 7 The Secret of Eve........... 34 67 «1 
1 Over Night .....-...scceeees RU t(D 520 Metro ac a2 Ah eee? 70.5 66.7 49 }12 The Promise .......++++.+-- 81 84 2 
$ Sins of Society .......++-+-- 76 «665 6 The Barricade ...........+-. 58 57 
FY Camille ......0+c-sssoeessens 86 9 3 LH Reckoni 60 40 6 Hidden Children ........... 43 65 
SUR OE RACK res ous ecto 89 «69 OF PCC SOR ENE pie isisieisie ee aoe 9 The Mortal Sin............. 5358 
1 Fine Feathers ..........-+: 70 40 1 Satan Sanderson ........... 70 «70 7 The Waiting Soul.......... 49, Ole ot 
TeThe: Clarion. ...ccs ss oe ey COD 1 Cowboy and Lady ......... 80-55 6 The Father’s Son........... 67 2 
38 The Woman in 47........---- 74 80 1 Heart of a Painted Lady... 85 17% 4 The Power of Decision..... 46 51 
5 The Yellow Passport........ 82 80 2] 1 High Road ................ - 80 80 6 A Magdalen of the Hills.... 49 47 
8 The Price of Happiness..... 58 3650 3 Shooting of Dan McGraw... 81 178 5 God’s Law and Men........ 47 46 
2 A Woman’s Power ......-.- 45 50 1 Middleman .............++-: 90 =680 2 The Millionaire’s Double... 65 58 
1 Cowardly Way ......---+++.- 60 60 1 My BestaGirly aacaacctetes: ghee 60 60 3 The Call of Her People.... 57 54 
BerasRorshy Moin epee VomEDD LE Righ Ce Oteyy Avie ccictess erect cee 70 «685 1 Sowers and Reapers........ 75 60 
$ Man and His Angel......... 62 46 2 Second in Command ....... 77-80 1 The Beautiful Lie.......... 40 40 
4 The Supreme Sacrifice...... 78 69 | The Vampire ...........+.+. 80 §=690 1 The Duchess of Doubt...... 75 70 
@ The Struggle .....-.0ss00:-> 60 60 6 Soul of a Woman.......... 93 80.1 FOX 
8 The Hand of Peril.........- 7 67 2 Silent Voice ...... sete ceeeee 77 «87 
5 Then V’ll Come Back To You 76 66 1] 1 An Enemy of Society...... 60 640 637 “BOX Sanur 2 cine acto eae 73.0 70.0 85 
4 The Reapers ....---+-+seeee- 75 65 2 Song of Wage Slave We eaeres 15 70 
2 The Shadow of Doubt...... 7 65 1 Emmy of Stork’s Nest...... 80 60 1 Girl I Left Behind Me...... 0 26 
2 Social Highwaymen ......-- 75 48 2 Final Judgment sbteeeeeeees 80 85 2, Stes kimoncec eee «ce pee ee eee 92 
S$ Closed Read .........ss000- $7, (81ers ee Pennington’s Choice 3.5. 5 92 90 4 Fool There Was............ 82. 96 2 
"1 The Feast of Life.......... 6L 78 4 Woman Pays .............- - 78 52 © Dr. Rameau >, : <i. secs sae 90. 78I a #1 
% Her Maternal Right......... 58 74 2 One Million Dellars aiacielevers etree 70 2 Kreutzer Sonata ......... .. 90 85 
6 Sudden Riches ....:c09e+++- 46 71 3 Barbara Frietchie .......... 8273 2 Tho: Idlereesv eee ola iviivinlstce SRMMGS 
2 The Twin Triangle......... 83 45 5 The Yellow Streak.......... 85 64 2 Celebrated Scandal. ........ 70 710 
6 Tangled Fates ........ ceeee BT 63 3 House of Tears............. se 65 2 Clemenceau Case ........... 87. = 825 51 
_ 8 Fate’s Boomerang .........- 42 53 ; 4 Kosemary for Remembrance 73 68 2 Wallis of Jericho ..........: 40 35 
' 5 His Brother’s Wife ........ 83 74 2%) 3 Black Fear ............. sees 13 BT 1 Woman’s Resurrection ..... 80 45 
0 Perils of Divorce ........-. 61. 63 5 What’ll People Say?........ 8e@ 84 2 Anna) Kerinina ), ssa, este aee 67 «65 
8 La vie de Boheme........... 47 50 4 The Turmoil accent eee cece 70) «55 2 Life’s Shop Window ....... 35 57 
2 What Happened at 22....... 82 80 6, Lure oh ears aa Dosiresc. 27 neaeee 2 The Nigger 0.2 sy veneicst- 10ST 
5 Crucial Test. ......--.+..+++ 5958 &; Hers Debi) BiH SBOr as. si apne 4 The Gilded Fool ........... 10 75 
% The Weakness of Man...... 61 68 6A Man and His Soul..... p> 83 83 2 3 Devil’s Daughter ........... 771 95 
12 Sally in Our Alley ........ 68 68 & -RhenU PEaE Cate cen nr et 4 Should a Mother Tell?..... 83-76 
14 Paying the Price........... 70 «70 «1) 3 Dimples ......-++-.-++e+eeee 52 58 1 Wormwood .....-.-...- teeee 80) 80 
‘12 Miss Petticoats ........%.- . 59 +61 4 Corner in Cotton........... 64 5B 1 Lady Audley’s Secret....... 90 %5 
14 Woman’s Way ......--s.e+- 15 714 #4{| 5 The Price of Malice........ 66 65 1 Princess Romanoff ....... - 060m ot 
13 The Summer, Girl .........- 5657 6 The Soul Market............ 83 75 2] 1 Walley of the Missing...... 50. = 40 
Say ath) Rider s... danncea ee soe 68 60 % Blindness of Love.......... 89 85 11] 1 Children of the Ghetto..... « 78.40 
1@ Husband and Wife.......... 76 68), 022) Ssllovely pany cee amaptte cede €7 83 1i Sansone eae dS ESO 
8 Almighty Dollar ............ 76 #72 41} | My Madonna ,.............. 80 85 1-Thee Thistle bank 90 40 
The Velvet Paw. ccna 4 69 1) 6 Her Great l Price....... ac <6 SOM (68:9 21 Ss ime Orphans. <.. .a.seaeneg 84 86 38 
8 Friday, the Thirteenth...... 12 70 8 The Wall Between teste eees 38 682 611] 9 The Song of Hate.......... 92 82 
11 Dark Silence ............+.. 77 79 2] 5 The Kiss of Hate...’...... speen 14 7 Regeneration, js. ¢<vaseuucss 175 A eae 
B 4 The Revolt ...........6..%. 66 63 6 Half Million Bribe ......... 69 «649 5 Wonwerful Adventure ..... 1 71 
1 The Gilded Cage .......... 75 70 S Flay ang Par Tels PERG vee ee 5B Sing. series debe sans (> Geen 62 82 
6\Hidden: (Scar 2 .ch.dh os siceae Wi eGi 11 The Come-Back ............ 1 14 11 & Tittle Gypsy =.c. oc suene 80 .74 
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WILLIAM F. ALDRICH 


FEATURE PRODUCER 
Screen Club, 117 W. 45th St., N. ¥. City. 


GEORGE D. BAKER 


PRODUCING FEATURES 
METERO. 





ALBERT CAPELLANI 
DIRECTOK GENERAL 
OLARA KIMBALL YOUNG CORP. 


BERT CARBER 


TEOHNICAL DIRECTOR 
THAN HOUSER SCREEN ©OLUB 


AL. E. CHRISTIE 


DIRECTOR GENERAL 
OHRISTIE CUMEDIES 


HAL CLARENDON 
FEATURE PRODUCER 
UNIVERSAL 


WILLIAM DESMOND 


TRIANGLE PLAYS 
Culver City, Cal. ' 
J. GORDON EDWARDS 


FEATURE PRODUCER 
FOX FILM CORPORATION 


GEORGE FITZMAURICE 


PRODUOING 
PATHE FEATURES 
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CHARLES GIBLYN 
PRODUCING FEATURES 
Constance Talmadge Film Corp. 


JACK HARVEY 


FEATURE PRODUCER 
Address Screen Club, 117 W. 45th, N. Y. 


HOBART HENLEY 


Producer of 
“PARENTAGE” 


ALLEN J. HOLUBAR 


STAR AND DIRECTOR 
UNIVERSAL FEATURES 
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JOSEPH KAUFMAN 


Address Screen Club, 117 W. 45th, N. Y. 
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PRODUCING FEATURES 
Ivan Film Corp. 


STUART PATON 


FEATURE DIBRECTOE 


PAUL SCARDON 








MANAGEMENT FEATURE DIRECTOR 
GRIFFITH-FINE ARTS STUDEOS spree VITAGRAPH 
REX INGRAM RICHARD STANTON 
FEATURE PRODUCER DUtRECTOR 


UNIVERSAL FILM CORPORATION FOX PACIFIC COAST STUDIOS 


FREDERIC SULLIVAN 


DIRECTOR TH. \NHOUSER 
Screen ciub 





GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corperation 





WM. DESMOND TAYLOR 
DIRECTOR 
Morosco and Pallas-Paramount, 


OTIS TURNER 


DIRECTOR 
FOX PACIFIC COAST STUDIOS 


PERRY N. VEKROFF 
PRODUCING FEATURES 
VITAGRAPH 


DIRECY : 
FAMOUS PLAYERS 


HARLEY KNOLES 
FEATURE DIRECTOR 
WORLD FILM CORPORATION 


FRANK KUGLER 


DIRECTOR 


JAMES VINCENT 


PRODUCER 
FOX FILM CORPORATION 


LOIS WEBER 


Lois Weber Productions 


ROBERT LEONARD 


PRODUCER 
FEATURE FILMS 


Oo. A. C. LUND 


THE WHARTONS 
FEATURE PRODUCERS 
New York. 


MARSHALL NEILAN 


Directing for 
LASKY FEATURE PLAY CO. 


JOHN W. NOBLE 
FEATURE PRODUCER 
B. A. Rolfe-Metro Pictures Corprration 


ithaca 


JAMES YOUNG 


EUGENE NOWLAND 


PRODUCING FEATURES 
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HENRY OTTO 


FEATURE DIRECTOR 


AUTHORS 


EVE UNSELL 


Famous Players—Lasky 


CHARLES E. WHITTAKER 
Adaptor of “THE WHIP” and 
“THE PRIDE OF THE CLAN” 
Address—Broadway Central Hotel, 


Corp. 





CAMERAMEN 









CHARLES KAUFMAN 
CAMERAMAN 
FOX PACIFIC COAST STUDIOS 
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Real Things Happened in Chicago! 


Expositions Should Be Killed. 


I will leave it to the papers who have plenty of room 

give you all of the harrowing details of the Chicago 
‘onvention, but there were a few high spots that it 
sems to me should be pointed out for the general good 
f the industry. 


‘To begin with, everyone agreed—just as they did 
fter the exposition last year—that expositions are of 
0 account to anyone except the people who collect 
le money, and the general sentiment among the pro- 
acers seemed to be that they would rather donate the 
ams paid for booths than to go to the trouble of deco- 
ating, bringing on stars, ete. 


| Walter W. Irwin, of the Vitagraph, put over a 

aut” when called before the Convention, by express- 

his “regret” that the Vitagraph had been unable to 
ke a booth this year because their stars were so busy 
aat they couldn’t leave their work to attend. Mr. Irwin 
‘ent into quite some detail to explain that he felt and 
iS company felt that a booth without stars would hardly 
2 creditable to either the Vitagraph or the exhibitors. 


1This beautiful introductory with a bit of the sob 
cuff all around put everyone in a humor to feel that 
was too bad that iVtagraph had not been in evidence 
ith a booth, and then Walter W. came through with 
check for one thousand dollars, which he handed 
the exhibitors for the Vitagraph Company as evi- 
nce of their good intentions. 


he exhibitors were so overcome that they applauded 
several minutes, and even cheered, this being fol- 
ved by a motion that a rising vote of thanks be given 
the Vitagraph, which was done with due ceremony. 
About this time the other producers sitting in the 
kground, some of whom had come through to the 
xtent of three, four and five thousand dollars for booths 
aod the time of their stars attending the exposition, 

menced to squirm—dquite visibly. Some of them re- 

ked, with considerable emphasis, that they had been 

bs to worry about booths and should have sent checks 
wr their share. 


‘Since anyone with any business sense should know 
fat every nickle thus contributed by a producer is 
vyentually charged up on the exhibitor’s film rental, I 
an’t figure how these expositions are considered of 
enefit to the trade. Certainly there is considerable net 
rofit, but there is also considerable expense. All of 
le money put into expenses is likewise charged on the 
lm rental, although nobody but the salaried exposition 
tamagers get any benefit from this. 

I have a decided hunch that we will have no more 
xpositions. Surely there should never be another. 










The Steam Roiler Skidded. 


From the very first it seemed evident that there was 
to be serious opposition to the candidacy of Lee A. Ochs. 
Ochs and his friends apparently realized this ,and from 
the first moment of the Convention politics was played, 
with the steam roller in evidence to see to it that every 
possible means to protect the candidacy of Ochs was 
put into operation. 

Before the Convention I was requested by a number 
of people to take sides. I decided that I would no: 
declare in favor of any candidate, but would go to 
Chicago and sit on the sidelines with my eves open, 
ready to commend anything that anybody pulled that 
would be right, or condemn anything that I figured was. 
all wrong. 

I found a number of very intelligent exhibitors ag- 
gressively opposed to the methods of Ochs, but through 
a manipulation of delegations and a credential commit- 
tee, which was all for Ochs, the boss soon had a ma- 
jority on the floor. 

After three days of wrangling which brought noth- 
ing of any consequence above the surface, it was evi- 
dent that a split was in order. Then came a propo- 
sition from the anti-Ochs exhibitors that they would 
withdraw all candidates other than Ochs provided he 
would withdraw. 

A committee from each faction met and agreed in 
writing that all candidates would retire. It was defi- 
nitely understood that this included Ochs. As soon as 
the members of both factions reassembled, however, 
Ochs was again nominated. 

The anti-Ochs faction refused to nominate anyone, 
and Mr. Jake Wells, representing the anti-Ochs ex- 
hibitors, put the question point blank to Ochs as to 
whether or not he intended to accept this nomination 
under the circumstances of the agreement and existing 
conditions. Ochs stated that he did intend to, and 
the anti-Ochs delegates promptly left the convention hall. 


Pettijohn Puts One Over. 


The election of Ochs was’ then automatic, and his 
choice was given a touch of added interest by the pres- 
ence in the hall of Ray Andrews and C. C, Pettijohn, 
delegates from Indiana, who remained. The Ochs fac- 
tion passed a motion delegating to Mr. Pettijohn the 
right to vote for the State of Indiana, but Mr. Petti- 
john declined this honor, stating that he thought. the 
privilege should be conferred by Indiana. 

Ochs then began his speech of acceptance, in which 
he used some choice language, referring to the ex- 
hibitors who had left the hall as “bolting babies,” also 
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stating that some of the other candidates had per- 
mitted their expenses to be paid by the “dirty, rotten 
‘Motion Picture News.’ ” 

Ochs “admitted” that he was good and even went a 
bit further than the adjective “good” as referring to 
himself. He said he would “show” those bolting babies, 
ete., etc. At the finish of Ochs’ speech (if it might be 
termed such) Mr. Pettijohn asked for the floor and 
was hailed with delight. 

Mr. Pettijohn, throughout the three days previous, 
had been one of the leaders of the anti-Ochs exhibitors. 
He now opened in a slow, deliberate, suave manner, 
complimenting the Convention upon having chosen such 
a president as Lee Ochs, which was followed by wild 
cheers and much applause. Mr. Pettijohn then made 
one or two other remarks about the Convention and 
their choice as leader, which resulted in tremendous 
applause. And then, as you have seen a lawyer do 
when he was keenly enjoying himself, Mr Pettijohn 
went on to state that he wanted particularly to compli- 
ment Mr. Ochs upon his dignified speech of accept- 
ance, upon his intelligent choice of language, and his 
nicely worded praising of himself. 

Well, boys, when Pettijohn got through sticking that 
knife in, quietly but cruelly, and then turning it around 
two or three times, that Convention was sick. He had 
played them along beautifully and turned the laugh 
on them with sure-enough emphasis. It was probably 
the neatest thing pulled during the week. Considering 
the fact that Mr. Pettijohn had been so active in the 
anti-Ochs faction, it proved definitely that those whoa 
were supporting Ochs were not at all familiar with real 
politics, and made it evident that they were more or 
less blindly following a leader. It certainly should 
have been evident to any who had listened to Mr. Pet- 
tijohn in his other speeches that he was not the type of 
man who would immediately switch from one faction to 
the other. 


New Association Formed. 


Those who were opposed to Ochs and his methods 
gathered at the Hotel Morrison and organized the 
American Exhibitors Association, with the representa- 
tion of more than twenty States, these delegations being 
those who had come to the city for the Exhibitors 
League Convention. 

Jake Wells, owner of about fifty theatres in the 
South, was named as temporary president. Mr. Wells 
is a man who has somewhat the appearance of former 
Ambassador Myron T. Herrick, and certainly no other 
man at the Convention made a more favorable impres- 
sion during the week. He was freely spoken of as 
the logical president for the Exhibitors League by many 
of those who sought to bring the factions together. To 
be sure, Mr. Wells is the type of man who can repre- 
sent the exhibitors of the country in a dignified, intel- 
ligent manner. He is wealthy, and plainly stated that 
_ it would be impossible for him to devote all of his time 
to an exhibitors’ organization, but he did say that he 
would be willing and glad to donate liberally to a busi- 
nesslike organization and give quite a lot of his time 
to its problems. 

Those who were in the main responsible for the or- 
ganization of the new League were Harry Crandall, of 
Washington, D. C.; Guy L. Wonders, of Baltimore, 
Md.; WilliamF ait, Jr., of Utica, N. Y.; Fred J. Herring- 
ton, of Pennsylvania; Frank J. Rembusch, Shelbyville, 
Ind.; Sam Trigger, of New York City; Perev Wells, 
of South Carolina; Ray Andrews, of Indiana; Judge Tug- 
well, of California; N. Thatcher, of New Orleans, Lai; 
Mr. Burnstein, of Norfolk, Va.; I. M. Mosher, of Buf- 
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falo, N. Y., and about fifty other delegates whose name 
I didn’t get. Peter Jeup, of Detroit, resigned as treas- 
urer of the Exhibitors League in order to do wha 
he could with the new Association. 1g 


To Be Run on Business Basis. 


Probably the most important action of the new As 
sociation was a decision to see to it that something 
was accomplished by business methods. Mr. Pettijohi 
was named as general manager on a salary of $10,001 
a year. This was done in order that the new Asso 
ciation may have an intelligent leader capable of ae 
complishing something, whose time and ability is at the 
service of the exhibitors, for which he receives a salary 
thereby immediately offsetting any possibility of a ques 
tion as to why he might be able to make personal sac) 
rifices. , 

The exhibitors who made up the new organizatioy) 
seemed unable to fathom the reason for Ochs makiny) 
such a strenuous fight for the position of presiden 
when he repeatedly stated that he had held the offie! 
at a great personal sacrifice. His statements and hi 
actions didn’t seem to dovetail, and certainly if he hay 
held the office at such personal sacrifice there was onl; 
one answer—that being he was a poor business man. i 

Of course, the exhibitors who left the League Co 
vention to start a new organization resented particu) 
larly the fact that Ochs had forced an endorsemenj 
of the “Trade Review.” It seemed to them as if h 
had centered entirely too much upon this publication. ‘i ] 


Directors To Conduct Business. 


ferent basis from that of the old League. 
ranged so that each State would be represented by on 
director, chosen by the State, with each city of ove 
one million population represented by a director sep 
arate from the State in which that city is located. | 

These directors shall be intrusted with the busines 
of the organization and the direction of the activitie 
of the general manager. Paid secretaries and orga 
nizers are to be employed, and the entire associatio’ 
is to be conducted along different lines from anythin 
known in the past. | 

Politics are to be forgotten, the elective officers ar 
to be honorary rather than executive, and the salarie 
officials are to be considered on a basis of results se 
cured. & 

The directors will hold an annual convention, at whie 
important questions will be taken up, and at that tim 
all exhibitors will be invited to attend, with arrange 
ments made for social affairs which will bring the ex 
hibitors together in such a manner as to make it pos 
sible for them to meet on intimate terms and exchang, 
opinions and discuss the business from their persone 
angles. 4 

It was freely commented upon that in Chicago ther 
was a woeful lack of preparation for the entertainme! 
of the visiting exhibitors. The men didn’t get to kno 
one another, as they had desired, and too much tim 
was taken up with politics and wrangling. i 

The dues of the new Association will be $1 a montl 
or $12 a year, for every theater owned. as against $ 
a year per member, regardless of theaters in the ol 
organization. None but exhibitors may join the ne 
Association. “al 


Nothing Accomplished. 


While many resolutions were introduced on the floc 
of the Convention of the Exhibitors League, nothing c 
any importance was accomplished. There were n¢ 





















‘even any intelligent discussions which might help the 
‘men in facing the coming year. One afternoon was de- 
‘yoted to speeches by various producers, but most of 
‘these speeches were comprised of explanations of how 
od (?) these producers of their companies were. 

_ William A. Brady, representing the National Associa- 
\tion of the Motion Picture Industry, and also the Presi- 
dent of the United States, made an excellent speech. 
talked to the League at a time when the anti-Ochs 
exhibitors were not present and appealed to them to 
get together. 

W. A. can be depended on at any time to make a real 
peech. He said things in his emphatic manner and 
they registered; but, unfortunately, I fear that his 
speech went in one ear and out the other of most of 
those present. 


New Association Looks Good. 


_ On the face of things as they looked to me, I believe 
hat the new Association is the most promising possi- 
lity that has ever developed. Many of you fellows 
May think that I say this because I don’t like Lee 
‘Ochs’ methods. That’s not the idea! 

I will frankly admit that I have not approved of Ochs 
nd his tactics, but I refrained from taking any active 
rt either before the Convention or during the Conven- 
lon. I went to Chicago to look on, and, after sizing up 
he situation carefully, I can say with emphasis to you 
nen who weren’t there that the new Association looks 
to me like a logical proposition handled in a business- 
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like manner by intelligent exhibitors who earnestly de- 
sire to accomplish something for the good of the ex- 
hibitors as a whole. 

Unless I am seriously mistaken, the American Ex- 
hibitors Association will, in the course of a few months, 
be the dominant exhibitors’ organization of the country. 
They are working on sound, sane business principles and 
surely have the right idea. 


Exhibitors Should Forget Politics. 


For the past six or seven years the Exhibitors League 
has been a joke to intelligent film men because the an- 
nual conventions were never anything but a lot of po- 
litical mix-ups. Very little has ever been accomplished, 
and the wasting of several days over politics in Chicago 
this year demonstrated conclusively that Ochs had de- 
voted most of his time to fixing up his fences for the 
political battle. 

I made it my business to get a good angle on Jake 
Wells and some of the other exhibitors who left the 
old League, and, from where I sit, I believe that Mr. 
Wells will make an excellent representative for the 
exhibitors of the country. . 

I am certainly willing to go on record as saying that 
C. C. Pettijohn is a live, able, intelligent gentleman, 
perfectly familiar with the film industry, and truly 
capable of delivering in the position that he has been 
placed in. I believe he is the most capable man who 
has ever had a position of responsibility in any ex- 
hibitors’ organization to date. 
























A lot of my good friends are up in arms over the new 
Paramount-Artcraft distribution plan, and well they may 
e. In Chicago I listened to the recital of propositions 
ubmitted in many sections of the country, and it seems 
hat the Paramount-Artcraft people have decided that 
they have about reached the point where they can buffalo 
‘the poor unorganized exhibitor into almost anything. 


_The price of pictures in which Paramount-Artcraft 
players appear has suddenly jumped from 50 to 100 per 
ent., with this good-natured gang of highbinders calmly 
requesting a deposit on each star under the new method. 


When Paramount came through with a hullabaloo 
labout the Open Market I had a hunch that there was 
‘Something wrong. Now it comes out. To be sure, they 
Mave said that you may book the stars you like, and it 
fas suggested that this was going to make it possible 
‘To you to forget forevermore the “lemons” which have 
en foisted upon you by the program system. That 
istened well when they spilled it, but, oh, boy!—when 
t gets into operation it’s another matter. 
nter Mr. Salesman into the office of poor, misguided, 
hsuspecting Mr. Exhibitor, with the nice collection of 
raramount-Artcraft stars in his vest pocket. Then be- 
s the process of selection. The exhibitor has had a 
utiful time figuring out what he would like to have, 
but when he is told what such a combination would cost 
im he begins to see red. Then Mr. Salesman suavely 
orms Mr. Exhibitor that it would-cost him very little 
re to take them all, there being a suggestion that, of 





ght talk business to Mr. Competitor because Mr. Com- 
petitor had suggested that he would like to have every 
of the Paramount-Artcraft favorites. 

_In other words, they’re getting right back to the good 
dad program proposition, with the exception that they 


rse, if he didn’t feel inclined to take them all they 


Open Booking That Isn’t 


have a flexible bludgeon to kill off the exhibitors just as 
conditions warrant. That seperate deposit for each star 
was quite a neat little idea in itself. 


There are several interesting angles to this new Para- 
mount-Artcraft proposition, one of them being that some 
of the high-priced stars are going to stand on their left 
ear when they learn that their pictures are being sold 
for the same money as those made by small-salaried 
stars. The joker in this is that the high-priced stars are 
working on a percentage. 


Now, Mr. Exhibitor, your day of trial is here. It is up 
to you to think hard and act quick. Personally, I would 
think a long time before I decided that it was necessary 
for me to hand over all the money I could get into my 
theatre to pay for an organization which has been built 
up by Paramount and Artcraft. Most of you fellows 
were in business before either Paramount or Artcraft 
were thought of, and I have a hunch that some of you 
will be in business longer if you let the other feller have 
a good time trying to pay for Mr. Paramount-Artcraft’s 
organization while you pick the best you can get from 
the rest of the manufacturers and spend a little of the 
money you save on rental in advertising and service 
around your house. 


Most of you fellers, if you only knew it, could take a 
lot of single reels intelligently picked and, by careful ad- 
vertising, get enough people into your house to make 
money. 


I will grant the fact that you can make more money 
with features than you can with single reels, and I will 
grant the fact that you can probably take in more at the 
box office with well-known stars—BUT, what’s the use of 
taking it in at the box office if you have to give it all up 
to Mr. Producer’s organization? 
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If any of you fellers have an idea that you must play 
the pictures of any one organization or go broke, all I can 
tell you is that you deserve to go broke—either by play- 
ing them or by not playing them. To you fellers whose 
intestinal equipment is good I want to say that you are 
going to find this fall that there will be all the good 
pictures you need on the market for the man who knows 
how to run his theatre properly. The man who plays a 
picture for a full week doesn’t have to worry about 
Paramount, Artcraft, or’ any other producer. He can 
find fifty-two good pictures—unless he’s blind. The man 
who changes more often than twice a week will simply 
have to get away from that policy and increase the 
capacity of his house so that he can play pictures that 
are good for several days, or else go back to shootin’ 
gallery methods, with the short stuff at five and ten cents 
a throw. 

The Paramount-Artcraft organization has bought up 
a lot of talent. I wish them joy, and hope that they 
make good pictures, but I can’t sympathize or under- 
stand any reason in the world for an arbitrary increase 


. MUCH BAD MELO MIXED IN 


Baby Marie Osborne in 


CAPTAIN KIDDO 


Lasalida—Pathe 


DIRECTO R222 tee eee W. Eugene Moore 
ADH OR Sank set me ONS oo Sree Elizabeth Burbridge 
AS A WHOLE........Cute kiddie in ordinary movie meller 


PHOTOGRAPHY: 2524-20 2 eee Ordinary 
WE GHA GS ace eee nek he ee Generally too uniform 
GAMERAS WOR Kee eat) 22 ee Just acceptable 
SIVA Reena Lome We eee: Cute, but seemed forced in this 
SUPBORT. 42 a2 2a) Grown-ups very camera-conscious; 

other kiddies just good 
EXTERIORS 22 Acceptable; a few very pretty 
EN TERIORS 22553523 OE tee Se eee Only fair 
DE TAT Lanai te, Si eae eS ee Not good 
TL Bice 8 or ce es ee Fifty-eight minutes (5 parts) 


kid pictures cannot give us some delightful little 
human stories without mixing a lot of wild-eyed 
mellerdrammer into the plot. 

Baby Marie Osborne has had some excellent films 
and upon several occasions hag proved her ability as 
a money-getter. Unfortunately, it seems that the pro- 
ducers have taken too much for granted because of this, 
and have decided that they can shoot most any old thing 
with her in it and get the money. 


In this we get a very poor movie meller having to ' 
do with smugglers, etc., and about one-half of the foot- 
age is devoted to cheap “blood and thunder” stuff, while 
the other half is centered upon the kiddies. The melo- 
drama could have been omitted entirely, so far as the 
average film fan is concerned. 

There was also a suggestion of direction which forced 
the players into unnatural actions because all of the 
adults seemed very camera-conscious, with the children 
at times registering forced actions that betrayed the 
fact that the director’s voice was taking their attention 
from what they were doing. 


At no time did this register in such a manner as to 


[ seems a pity that those who undertake to make 
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in price of from 50 to 100 per cent. just because at 
is to be a new method of distribution. The only possible 
increase in cost, so far as I can figure out, is the facet 
that this organization is using up a dozen or more 
pages of trade paper space every week to print pictures, 
of their stars, which doesn’t get anybody but the trade 
papers anything, so far as I can figure. | 

You exhibitors have been told that the trade paper 
need your support, but I am quite sure that you aren’t 
anxious to support them in just exactly this manner, 

Just to show there is no hard feeling, I am willing te 
listen to arguments pro and con on this arbitrary in- 
crease in price and this magnanimous offer of the Open} 
Market, which, after all, seems to be anything but what) 
it was supposed to be. If you’ve got anything on your 
chest come on, let’s have it! ff 

Every exhibitor I have talked to so far has either 
thrown up both hands and emptied his pockets or else) 
declared himself willing to take off his coat and fizht 
without the stars while his competitor worked for the 
producer. 


WITH CUTE KID STUFF 


make it seem real, and the greater part of the footage) 
was absolutely wasted, since it had to do with wild 
chases and fights between the hero and the willun’s 
smugglers. 

The general atmosphere of the offering was quite 
ordinary, although there were several exterior shots 
that were very good looking. | 

In the cast were Marion Warner, Philo McCollough, 
Harry Von Meter and Ray Clark. 


The Box Office Angle. 


Considerable depends upon just how strong your fans 
are for Little Mary Sunshine as to whether or not you 
can get this by. Of course, this youngster is cute, and 
in this she has a few opportunities, although not as 
many as she has had in many other better productions! 
In previous films, cheap unconvincing melodrama hag 
also been mixed into the action, but I can’t remember of 
one of her pictures where the melodrama was any worse 
than it is in this. 

I'd suggest that you pass this one by unless Bab 
Marie draws so big with you that you can afford te 
have your fans come out and “pan” it a bit after the 
have laid down their good coin. | 


Since the story is centered almost entirely upon the 
smuggling situation, you might advertise along suck 
lines as this: “How would you like to have your little 
girl fastened in a gasolene tank and thrown from the 
top of a cliff into the ocean? See Little Mary Sun 
shine in ‘Captain Kiddo.’ ” 

There is a suggestion of pirates in this plot, witk 
the kids imagining that they are sure-enough demons 
of the deep, forcing their enemies to walk the plank 
and it is possible that you can arouse some interest b 
the use of such a line as—“Did you ever see a real 
eae arate! See Little Mary Sunshine as ‘Captair 

iddo.’ ” 


You might say, “If cupid is a pirate, he must have 


learned from Little Mary Sunshine, the original Cap-. 
tain Kiddo.” . 


I believe that most audiences are more willing to over 
look cheap melodrama when sandwiched into a kid story 
than under any other circumstances, which may helr 
you to sneak this one by, although it is of course to be 
regretted that the producers didn’t make this 100 per 
cent. entertaining. : ' 
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Bryant Washburn in 


; THE GOLDEN IDIOT 


Essanay—K-E-S-E, 
































MEIER UD LR SBe ANE tide EE nk 8 HE ea Arthur Berthelet 
NEA PRK ct Nii iy hbo nk nat ak Robert Rudd Whiting 
‘SCENARIO ES Vier ee eee H. Tipton Steck 
meee A WHOLE..................... Clever titles and personalities 
% make this very entertaining 
‘STORY Bee PR cooche! 38s secsces Slender, but holds interest 
MOIRECTION......--.......--- Kept action intimate and human, 
j registering nice little touches 
BP LOGRAPH Yoo ou, ..-.:-—-.<.--.---: Generally satisfactory; 
never distinctive 

RiGHTINGS eee tet A few excellent; generally good 
SRC ALON OE ooo cote cp cc onsets akninsh teen sae Dissolves excellent; 
: many good little tricks 
Ber AR............ Clean-cut, wholesome, delightful personality 
NUS EY | ee ote Fos ile Bens a oA Very pleasing 
ex TERIORS...............- __Fitted nicely; a few very beautiful 
INTERIORS Be eee ae NRE Generally satisfactory 
ame CL seen ween re. ee At .....Many good little bits 


oem n rere mete ee ce dy te Fifty-eight minutes (5 parts) 


N the last year, Bryant Washburn has stepped right 
out to the front, and today he is certainly going 
strong. 

Following the phenomenal success of Douglas 
Fairbanks, it would seem that the American pub- 

‘lie is registering very emphatically its preference for 
e clean, wholesome type of young American who knows 
‘how to entertain without murdering eighteen people or 
-attacking a half-dozen defenseless females. Mr. Fair- 
banks has a wonderful smile, and Bryant Washburn has 
one that isn’t half bad, all his own. Of course, “Skin- 
jner’s Dress Suit” was a wonderful story, but we must 
mot overlook the fact that Mr. Washburn has come 
rough now and made good in several other produc- 
tions of a similar type, and certainly it is his person- 
ity which helps principally to lift this offering out of 
the ordinary rut and place it in the preferred list. 
__ The slender story has been nicely handled, with the 
director realizing the value of little ‘human touches 
vyhich he has intelligently placed in order to contrast 
mor and pathos. A little three-legged pup figured 
juite prominently in the action, and somehow he just 
seemed to belong as one of the characters. 

The girls in the cast were well chosen, because they 

emed real human beings, and I want to mention par- 

ularly Miss Virginia Valli, who proved again her 
ility to make a part stand out. I commented on 

e work of this young lady in “Filling His Own Shoes,’’ 
and, unless I am a bum picker, she will be heard from 

‘in future productions. 

_ The plot wandered along with some rather convenient 
angles, but nobody cared much as to, that, because the 

ir terest was centered upon the personalities, the char- 

acterizations and the little human things which they 
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did. If your audience fails to laugh at the bit where 
Miss Valli pulls a fake drowning and is rescued by 
Mr. Washburn, I think you ought to give every one of 
them a little red button. 

I want to comment particularly upon the intelligently 
worded titles in this. They helped decidedly to put 
over many scenes and were planted into the action in 
such a manner as to make the entire film truly en- 
tertaining. 

The story devoted most of the footage to the adven- 
tures of Mr. Washburn wandering through the country, 
picking up odd jobs as secretary to writers, with most 
of his odd moments spent in entertaining our heroine. 
He had been a copy reader on a newspaper, but was 
fired for getting stewed after his queer old uncle had 
informed him that when he died his money was to be 
divided in proportions of 10 to 1, between hero and 
his cousin, who was a wealthy broker, each to receive 
one hundred times what they owned of their own. 

Of course, on the finish we found that the broker 
cousin was sure-enough “broke,” while hero had in his 
possession fifty cents, which therefore entitled him to 
uncle’s coin. 


The Box Office Angle. 

Considering Bryant Washburn’s popularity, due to the 
several productions in which he has registered to ad- 
vantage, I believe that you can safely grab this and 
make a little fuss over it. It is hardly necessary that 
you call it “another ‘Skinner’s Dress Suit’” or any 
other such extravagant statement. You can be satis- 
fied with calling attention to the fact that Mr. Wash- 
burn has another of those delightful human characteri- 
zations typical of those in which he has made such 
successes In the past few months. 

Make a fuss about Washburn, and don’t talk unneces- 
sarily about the picture itself. It will be sufficient if 
you tell them that it will entertain. 

For an advertising angle you might say, “Do you con- 
sider a three-legged dog good luck?” If you want to 
stir up some interest running a teaser campaign, you 
might shoot in something along this line: “Do you 
think a three-legged dog is lucky?” afterwards asking 
them to see Bryant Washburn’s three-legged “purp” in 
“The Golden Idiot.” 

If you have played “Filling His Own Shoes” I would 
use this line: “Do you remember the most beautiful 
girl of the harem ladies bequeathed to Bryant Wash- 
burn in ‘Filling His Own Shoes’? You can see her 


again with him in ‘The Golden Idiot.’ ” 
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Yale Boss and Paul Kelly in 


KNIGHTS OF THE SQUARE TABLE 
Conquest—Edison—K-E-S-E 


DIRECTORS33 3 eee eee Alan Crosland 
A UTHORS2: 2 eee eee James A. Wilder 
CAMERAMAN 22.2509 22222. ee Philip Canura 
‘AS A oWHOLEES=. es Excellent boy stuff humanly done 
STOR Yea: = Slight, but provided nice contrasts; was 

well done 
DIREGLTION2 22a Gave characters intimate touch by 


close-ups, and kept atmosphere quite human 
PHOTOGRAPHY ..._..... Generally good; occasionally only 


fair 
LIGHTINGS... A few very good; some ordinary 
CAMERA WORK....Very good on close-ups and dissolves 
SIAR S 3 bie oe ee ee ee Gang leader excellent 
SUBPRORT 24.2) 232s 8 en ee Splendid types 
HCE RIOR S245. ae eee Well chosen for atmosphere 
INTERIORS <3..2.233¢ 3622 ee Fitted story 
RAY eee Several nice little touches; generally ety 

goo 
AL VE Hea tae ee see Fifty-seven minutes (4 parts) 


tures, which is the Edison idea of the complete 

program. I must commend this company very 

highly for this production, because they have 

taken a simple little story and made it register 
by treatment which brought out the human elements. 
There were no stars such as required that the story be 
centered about them, and most of the actors were just 
kids; but they played sincerely and the director used 
enough close-ups to acquaint his audience intimately with 
each of the types. 


I believe that the average audience will enjoy this 
much more than they do many of the regular program 
offerings, because the story gets over as real life, with 
the situations providing food for thought and an ex- 
cellent example for the young boys of this country. 

If I had told you to begin with that this picture was 
one which proved why boys should join the Boy Scouts 
you would probably have quit right there and said, “I 
don’t want any such film.” You do want this film, how- 
ever, because it registers a good thought without at any 
time preaching. It puts over an idea by suggestion and 
by characterization which registers as real. 

We find in the story two sets of boys—one a gang of 
troublesome devils who want to go out and “start some- 
thing” without any particular reason for doing so except 
that they have an ambition for upsetting the routine of 
life; and the other a group of boys who belonged to a 
patrol of Boy Scouts. There was an interesting clash 
between these two groups when the roughnecks accused 
the Boy Scouts of being “sissies.” This is handled in 
true kid fashion and developed up to the point where we 
get a sure-enough battle that proved one faction to be 
poeut as sturdy as the other when it came to using their 

sts, 

The free-for-all fight was halted by one of the young- 
sters falling into the water, where he was drowning when 
rescued, and then we saw the Scouts use their knowledge 
pe what to do, while the other boys only “thought” they 

new. 


Later in the story we had other adventures which 


impressed even more firmly the need of a boy having 
the right sort of guidance. 


ales is the first I have seen of the Conquest Pic- 
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VERY PLEASING BOY STUFF QUITE HUMANLY PRESENTED 





In connection with this four-reel subject the Edison 
people released some very interesting educational sub- 
jects, and, so far as this particular release is concerned, 
I would say that it is far beyond the average of any 
program, as to entertainment value. Of course, this may 
not be an average release from the Edison Studios, b 
I certainly intend to make an effort to cover these pr 
ductions as carefully as possible in order to get a aaa 
on them. 


The cast in this was a very good one, because the 
types were well chosen. Paul Kelly, as the leader ©; 
the roughneck gang, registered big possibilities. I be 
lieve this youngster can be made a very effective star in 
this sort of work if properly handled. 


Yale Boss was very satisfactory as the manly Boy 
Scout, and served as an excellent contrast to the rough~ a 
neck gang leader. 

Others who appeared were Andy Clark, Donald Me- 
Clollan and James Wilder. 


The Box Office Angle 


If you will advertise this intelligently I believe it is a 
picture which will get some money, and certainly it 
should entertain. Every community, no matter how big 2 
or how small, has on its hands the “boy problem.” Some) 
boys are too “sissified,” and some too rough. Every 
parent is anxious to hit the happy medium. This pic 
ture shows intelligently why many boys are members of 
roughneck gangs, and at the same time gives intelligent 
reasons why boys should join the Boy Scout movement, 
At the finish it also registers very definitely the fact that 
no man is “too busy” to give some attention to the train: 
ing of the boys of this country. 


The short subjects which accompanied this reat 
were very interesting and well chosen, and I believe a 
if you will go after this properly it should register as é 
most satisfactory evening’s entertainment. 


In your ads center your attention upon the thought thal 
this film deals with the boy problem... Use something 
like this: “Where does your boy spend his idle hours * 
You should know!” “Did you spend your idle hours with 
a roughneck gang—members of a secret society— or in 
intelligent occupation ?” ei 

You might center the attention upon a line like this 
“Is it really a good thing for a boy to be a roughned], 
when he is young? See ‘Knights of the Square Table. 

If you play this program complete don’t fail to men 
tion the short subjects in your advertising. You wil 
find that many of your fans are particularly keen on see) 
ing educational films, preferring educationals even to th 
ordinary feature. The athletic stunts shown and ho 
making of big guns were both very entertaining anv 
instructive. . 
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TLLND COLORED PATRIOMIC SEIDESi2ae =a 


71. If It’s Worth Living Un- 45. The Birth of the American | 


der, It’s Worth Fighting Flag. 

For. 70. Abraham Lincoln. s 
54. Americans Must Protect 76. Spirit of ’76—Reflects in 

America. 1917. és 
95. We Are With You, Mr. 27. If It’s Good Enough 

President, One Hundred Live Under, It’s Worth 


Million Strong. Fighting for. 
53. Your Country Needs You. $7. Pledge Allegiance. z 
28. American Flag. 68. Star Spangled Banner. 
6 President Wilson & Flag. 42 My Country ’Tis of Th 

. Geo. Washington. (Plag). 
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Orrin Johnson and Rhea Mitchell in 


: WHITHER THOU GOEST 











e Harry T. Samwick—State Rights 

AS PAM HO DB o ci 22.-22. Crude and tiresome treatment 
2 of very poor story 
ns Xone erent Soest, Sk A fair half-reel 
MIRECTION............ erie. Generally ordinary; failed 
< to make action human 
EE TUG RAPHY oie dete ce n-ne, Occasionally fine, but 


z frequently poor 
LIGHTINGS.....A few very good; generally ordinary 
RYE Eee VY, O) Ga reesece a eereetnc- ce eos eceeeecee ees Varied decidedly 


RE Feo ates oceans bee si ene ckayo dS See eee Failed to impress 
LETS 6 aS ee = Acted a lot 
Pox TERIORS...........- A beautiful home and a dusty desert 
INTERIORS hs 3 Some good; some ordinary; some poor 
BEC AST Veer ae cece cs Just acceptable; too much of it 
SEIME...........----------------eoeeee- Sixty-four minutes (5 parts) 


_~, T is funny what we get sometimes heralded as a 
special feature. Here is a production which never 
at any time justifies its being considered anything 
, more than an ordinary “movie,” and yet it has 
a been offered as a State rights feature. 
To begin with, this production is based upon a story 
‘which would hardly justify more than a half reel of foot- 
‘age from an intelligent producer, because it never gets 
‘anywhere. The sum and substance of the plot is that 
‘an older brother, who has been told by a doctor that 
‘he would die in six months, married a chorus girl in 
‘order to save her from his younger brother. The girl 
‘went to Arizona with her husband, and there he recov- 
‘ered his health. 
Mother, who had objected to the younger boy marry- 
‘ing the chorus girl, horned in again, visiting the Ari- 
/zona home with her lorgnette, on a tour of inspection, 
and after a little of the well-known “Camille” stuff, 
‘ehorus girl went out into the dusty desert to leave 
| her well-bred Hubby to live in peace in sassiety. 
_ Fortunately, Hubby had an Indian around the joint 
who was something of a bloodhound, and he soon trailed 
Wifey and went walking in the desert with her. They 
walked into a sunset and then came the welcome title, 
“The End.” 
_ Speaking of titles, they certainly had some bad ones 
this. Most of them were poorly worded and didn’t 
‘blend with the action, our old friend “That Night” 
being in evidence despite the fact that an attempt was 
made to disguise him by putting him in funny-looking 
letters with a lot of decorations on the side. “That 
Evening” also loomed up, with a number of “Next 
Morning’s,” “A Few Weeks Later’s,” etc. 
Neither Orrin Johnson nor Miss Mitchell displayed the 
essential personality needed today to register satisfac- 
torily with the average audience. Mr. Johnson walked 
around through most of the footage with a solemn face 
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and neatly pasted hair. Miss Mitchell emoted quite 
some, but failed utterly to register. 

Mother was awful! She emoted and emoted and ap- 
peared several times dressed up like a Trojan Horse. 
Her visit to the Arizona cabin, where she insisted 
upon looking at everything with her lorgnette, was 
quite ridiculous. It was odd that she didn’t need it to 
see Friend Son when he blew in. 

This is mostly footage. It goes through reel after 
reel without anything that can be called a dramatic 
situation, the characters switching their affections from 
one to the other without much of a struggle and with 
very little animation. 

Several scenes were taken in a restaurant, and in 
one place it was noticeable that the editor “slipped” in 
allowing a young lady to be present in two different 
scenes in the same dress, aS an onlooker, when the 
scenes were supposed to be a day apart. Possibly she 
was one of the entertainers around the place and the 
dress was her regular costume. 


The general atmosphere was rather cheap. A few 


‘of the sets supposed to be the home of the boys were 


rather good, and the exterior of their home was that 
of a magnificent mansion, but the stage sets, the dress- 
ing-room scenes and many other bits were quite ordi- 
nary. There was nothing truly distinctive about the 
atmosphere at any time. 

The man playing the younger brother was acceptable, 
in fact being a little more likeable than Mr. Johnson, but 
he was allowed to drop out of the story as soon as he 
had served his purpose. 


The Box Office Angle. 


Possibly you can afford to play this sort of thing. I 
wouldn’t think so. The name, taken from the Biblical 
quotation, will hardly attract any rioting mob bent upon 
seeing this particular bit of entertainment. I cannot 
feel that either Orrin Johnson or Rhea Mitchell have 
any sure-enough box office value. 


There is no sure-enough merit about the offering suf- 
ficient to justify your paying out good money for it, 
and the only reason I can figure why you should play 
it by any chance is that you must have something and 
can find nothing else. 

If for any reason you decide to use this, I would con- 
centrate on such advertising as this: “If you had only 
six months to live, would you marry a chorus girl to 
save your brother from her?” “Supposing you married 
your brother’s girl to save him from her, expecting to 
die in six months, and then got well—what should you 
do?” “Are you your brother’s keeper? What about 
his sweetheart?” 

You might say that there has been agitation in some 
sections in reference to the incorporation in the marriage 
ceremony of the Biblical quotation “Whither thou goest, 
I go.” Possibly you can stir up a little agitation on this 
last angle. Don’t tell them where the agitation started. 
They might blame it on me. 


GEORGE EDWARDES-HALL 


WITH 


HERBERT BRENON 
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Mary Miles Minter in 
MELISSA OF THE HILLS 


American—Mutual 


DIRECTORS ee = eee ees eee oe James Kirkwood 
AUTHOR Sse 2s ee: PONY BE Maibelle Heikes Justice 
AS AL WHO Routine movie plot helped by star 
but lacked the director’s inspiration 

to lift it 

S LOR Yas e Kentucky feud stuff with no new angle 
DIRECTION ee Failed to give sufficient intimate 
characterization studies and permitted 

action to become movie meller 

PHOTOGRAPHY] = Sometimes excellent; sometimes 
poor 

IDGHTINGS tools 9. oe eee Varied from fine to poor 
GAMBERAY WORK e222 2 Varied decidedly; not enough 
close-ups 

SaeA Ree Beautiful and pleasing, but handicapped by 
plot and not shown to advantage 

SUPPORT. Acceptable; some good types, but not 
unusual 


EXTERIORS........ A few excellent shots, but many that 
were ordinary 
INTERIORS........ Just acceptable, with bad composition 


at times 
DE PAI Db aie, Sea tens ee eee Movie routine 
CMO eee Ss ees ee Sixty-one minutes (5 parts) 


KENTUCKY feud story means very little in the 
J young life of the average film fan today unless 
j the producer takes his characters and builds an 
intimate life study which gives an added in- 

terest to the action. 
Mary Miles Minter is a beautiful young lady who has 
a very pleasing personality, but in this she was shown to 
advantage only about one-third of the time, many of her 
other scenes being unsatisfactory, either because of the 

lighting or her make-up. 

There was no new angle in this story and there was 
much footage that failed to advance the plot, with the 


IMPOSSIBLE ENGLISH PRODUCTION BOTH CRUDE AND CHEAP 


Peggy Hyland in . 


CASTE 


English Production—Vitagraph 


DIRECTORS s 2 2es3 Ree R. 2 Rl Sees Larry Trimble 
PACU HLO R82 Se. Se ie ee ee T. W. Robertson 
EX oma WV EO) LBS tae eee eee oe Decidedly crude and cheap 
BOR You... Much fussing around, but nothing happened 
DIRECTION....................... Registered very poor technique 


PAOTOGRAPHY- =~. Generally ordinary; sometimes bad 


LIGHTINGS. «....2.%2..22 2e oe ok ee ee Ordinary 
CAMERA WORK. 22.375... 2225 5a eee Only fair 
SS REA Ree Si De OL es. Sean Terribly handicapped 
SUPPORT ice. c.2:2....2.,../53 Sees Se ee Ordinary 
BE ee ULC) ER haat crac coe Been eee re eo ee Only acceptable 
INTERIORS: <2 eh ee eee ee Rather poor 
DETATE 2:5. Se See eae Se oe neem) & th 8 Too much of it 
PUI Freee ee ......9ixty-one minutes (5 parts) 
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MOUNTAIN FEUD MELO FAILS TO GET OUT OF RUT 










result that the production became quite tiresome at times) 
and finished without having stirred any real emotion. 
Occasionally we had a good exterior location and some 
of the types were very good, but the director failed to 
give enough attention to either characterization or at- 
mosphere to lift the production by virtue of these two 
elements. ; 

The story was really centered around Miss Mintel 
as the daughter of a preacher who was conducting re- 
vivals for the poor mountaineers, and it led up to a point 
where the feud broke loose, with the danger of impris-| 
onment threatening the heroine’s father, he being) 
charged with a crime that he had never committed, be-| 
cause the guilty man had thrown suspicion upon him, 
causing him to hide away in the mountains. 

This was one of those stories that wandered along 
without ever getting anywhere. I am afraid that it will) 
not make much of an impression anywhere. 4 

Alan Forrest, as the juvenile opposite Miss Minter, 
was quite satisfactory. The other members of the cast. 
were acceptable, but all of the scenes seemed to lack 
distinctive individuality. i 

In the cast were George Peiolat, Gertrude Le Brandt, 
Perry Banks, Harvey Clark, Frank Thompson, Emma’ 
Kluge, Spottswoode Aitken and Ann Schafer. 


The Box Office Angle 


Since Mary Miles Minter has a very good following’ 
it is quite possible that you can do some business with 
this, but I can tell you definitely that the offering lacks 
the essentials which would make it a truly pleasing one.; 

Those who are particularly partial to Miss Minter may; 
accept the production as it stands, without making seri-! 
ous complaint, but I fear that the average fan will feel’ 
that it is just another ordinary movie of the sort which, 
makes them feel that they are wasting their time in the’ 
film theatres. ‘| 

I wouldn’t advertise this production heavily, and there | 
is really no angle on the story that you can afford to 
push, so that it would be advisable in case you are for 
any reason compelled to play this, to talk about Miss! 
Minter and forget to refer to the production itself. 








would expect it to be a recent Peggy Hyland pro- 
duction made in America. I am very sure that 
when they find it to be a crude English produc-_ 
tion, badly made, without any story strength, — 
they, may be not only peeved but sure-enough sore. 
Miss Hyland appeared in dresses which will look very | 
dowdy to Americans, and the emphasis of the English | 
atmosphere—which was quite natural, since the picture 
was made in London—will not please here, because Eng- 
lish studios, for the most part, have never mastered 
American technique. ; 
Some of your fans might sit through this without a 
howl, but I am very much inclined to believe that 80 per. 
cent. will want to walk out, because most of the film is 
taken up with a lot of unnecessary scenes which don’t 
mean anything. Al 
The story is the old-time favorite of aristocrats who | 
fell in love with chorus girls who were poor but honest, | 
with the result that finally caste was swept aside and | 
they lived happily ever after. ¥ 
_ We had, as usual, the mother who opposed the mar. 
riage of her aristocratic sons, but the general treatment. 


Se this was put out by Vitagraph, your fans | 


' 
, 
“ 
x 
nO 


of the offering was not sufficiently intelligent to make 
it worthy of serious consideration. 
In the cast were Sir John Hare, Roland Pertwee, Mary 
-Rorke, Campbell Gullen and Dawson Milward. 
; The Box Office Angle 
I wouldn’t play this, because I feel sure that it will not 
prove satistactory. 
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If, for any reason, it is absolutely essential that you 
accept this production, I would be very particular about 
having it clearly understood that the film is an English 
production made some time ago, when Miss Hyland was 
still in that country. 

Don’t make any claims for the film, because it is quite 
crude. 





CABIRIA GIANT AND SNOW CLAD MOUNTAINS \INS PLEASE, BUT CRUDE STORY 
$ AND SUPPORT CHEAPEN OFFERING 


a Featuring Maciste 
= THE WARRIOR 
_ Itala Film—Harry R. Rayer—State Rights 


"AS A WHOLE....... Peculiar novelty that may get over 
because of locations, atmosphere 


. and freak personality 
BRIE) FON 6 eSB costs chee Very poor and crudely tied together 

DIRECTION....Photographed series of incidents without 

‘ coherent dramatic yalue, and permitted 
much overplaying 

PHOTOGRAPHY pete Occasionally very beautiful, but 
frequently very bad 

SLIGHTINGS.........:.. Not distinctive except in occasional 
4 exterior beauty shots 
CAMERA VV RD IR ee ee Varied decidedly; not American 
4 technique 
NA a eee Freak personality; quite sure to please 
f5U PPORT............ Very poor; served only as foil for giant 


| EXTERIORS........ Many mountain scenes very beautiful, 
but some locations ordinary 


OR LO) HSszro te cn ele ee ee Only fair 
PANN int tee care a ee ee Didn’t convince 
NN MN cbs act sn cuca gk se Sixty-eight minutes (6 parts) 


question as to just how your patrons will re- 
& ceive the offering after they NEw: paid their 
{ good money. 
Of course you remember the giant of “Cabiria” and 
‘possibly some of you have played “Marvelous Maciste,” 
which he did a few stunts showing off his strength. 
(This production is in many ways similar to the “Mar- 
‘velous Maciste” picture except that an attempt has been 
‘made to tie it up with the present war, and we find 
(many very beautiful exteriors taken in snow-capped 
imountains, which gives a beautiful atmosphere. 
- could not hel» but feel, in looking at this, that here 


' HIS is a peculiar proposition, since it affords ex- 
iB ceptional advertising possibilities with a serious 








as a tremendous opportunity which had been “muffed.” 
ithout question, “Maciste” is a very unusual character. 
seldom have I seen in a story more beautiful exteriors 
an were found in this, and hardly anything could be 
ore timely than a picture of a well-known figure taking 
rt in the present conflict. 

Unfortunately, those responsible for this film have 
iven uS many beautiful shots, many stunts by Maciste 
d a suggestion here and there of the war, without at 
my. time intelligently tying these three values together 
‘80 as to make the whole register and impress. 


QUICK ANNOUNCEMENTS FOR YOUR SCREEN 


SLIDENE OUTFIT: all COMpICLere ee eee ot $1.00 


wy 
} 6 bottles slide ink; 25 cover glasses; 6 special pens; 
2 slide charts 


Novelty Dypewriter Slides. sk. $3.50 per 100 
Handy Slide Holder and Clip FREE. 
NOVELTY SLIDE CO., 115 “ast 23d St.. New York. 
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It is quite possible that this production could be helped 
very decidedly by editing which would trim the footage 
and eliminate much of the crude, amateurish overplay- 
ing of the supporting cast, at the same time inserting 
some intelligently worded subtitles in the place of the 
very poor ones which now cheapen the production. 

While the story is in a way supposed to be drama, it 
should be billed as comedy and you should prepare your 
fans for a lot of fun, rather than for anything serious 
about the war. Although Maciste lacks the personality 
and histrionic ability possessed by our good American 


,hero “Doug” Fairbanks, there will certainly be a thought 


in most everyone’s mind that this big Italian giant does, 
in a way, put over the same sort of stunts that have 
helped make “Doug” such a popular favorite. 

The average fan will probably look at this, get a few 
laughs out of it, enjoy the beautiful scenery and say at 
the end that at least it was different and better than the 
ordinary melodramatic junk. Surely if this were so 
edited that the unnecessary scenes in which the crude 
overplaying of the supporting cast appears would be 
eliminated, then the production would go over in a very 
satisfactory manner. 

The Box Office Angle 4 

If you know anything about advertising, and particu- 
larly if “Cabiria” is remembered in your town, you should 
be able to get some money with this. Unless it is edited 
you may not get money very, very long and your regu- 
lars may be very seriously divided in their opinions as 
to the merits of the offering; but surely you can bank 
on this as a money-getter for a few days if you will 
play up the advertising angle of seeing the giant of 
“Cabiria” fighting for Italy in the snow-clad Alps. 

I would be particularly careful in my advertising to 
prepare the audience for the rather unusual character of 
this production, emphasizing the fact that it is not a 
story of the horrors of war, but is a film of comedy ad- 
ventures with Maciste as the hero. 

Bill it particularly as a comedy. 
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Mary Miles Minter, Francine Larrimore and Thomas J. 
Carrigan in 


~ SOMEWHERE IN AMERICA 


Rolfe—Metro 


Charles Horan and William C. Dowlan 
_.Flashes of old story mixed in with 
modern melo; very unsatisfactory 


modern plot, which failed to register 
Fe ee Modern scenes rather good, but 
gangster stuff poorly handled 


at Varied from very fine to very poor 
Pe ete renee ge .-.......Waried decidedly 
Hise nae ne Miss Minter in few scenes only; Miss 
Larrimore and Mr. Carrigan quit e satisfactory 
ee ees ee ee Routine movie characters 


_.Newly made sets Bite old ones poor 
ne ee ee fF ee Story badly messed 
Bree er Sst ek. --.........-- sixty-five minutes (5 parts) 


( 
T seems to me that any intelligent fan will be of- 
fended by this attempt on the part of Metro to 
make eapital of a star’s name through the use 
of a few scenes from an old production which 
was never fit to be released. 

It will be very evident to anyone after looking this 

over that a few flashes have been taken from an old 
bject in which Mary Miles Minter appeared, and a 
“new story written around this action in order to fill 
out five reels of footage. There was very little logical 
connection between the two stories and a great many 
)0f the scenes which were cut in had no bearing what- 
‘ever on the new plot. 
The scenes of Miss Minter which were used showed 
er as the wife of a gangster who got into trouble 
d was mixed up in a gang fight in which several 
hundred extras were used. However, Miss Minter ap- 
“peared only in about a dozen scenes, most of which 
were out of focus, and none of which had any connec- 
tion with the story which carried most of the footage. 
The new story was a lot of melodrama about a willun 
V rho wanted to steal the plans to some new models 
‘for army airplanes, and we had the hero who stuck 
around until it was time to call in the soldiers and 
thwart the willun. Then we had the heroine who was 
about ready to run away with the willun, but finally 
drifted gently into the arms of our hero. 

Tom Carrigan was the father 
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Q ILD MINTER SCENES PATCHED INTO ANOTHER STORY. UNFAIR TO STAR 
AND FANS 


the owner of the airplane factory. He was supposed 
to be Miss Minter’s husband in the scenes from that 
film which were cut in, and Francine Larrimore, who 
was the heroine in the modern melo, was supposed to 
be Miss Minter’s daughter. 

Miss Larrimore was rather good. She suggests a sort 
of combination of Billie Burke and Mabel Normand, 
which you will admit ought to be good. With proper 
opportunity she may advance rapidly. 

Mr. Carrigan was satisfactory, although he spent 
most of his time doing a lot of heavy thinking, occa- 
sionally looking at a locket which contained Miss Min- 
ter’s photograph. 

Herbert Heyes as the hero was very good, although 
he ae little to do save stick around and wait for the 
finish. 

The good old stuff of bringing in the soldiers to 
stop the theft of “the poipers” at the end will probably 
get more laughs than it will cheers from the average 
audience of wise film fans. 

The Box Office Angle. 

The first thing you must consider in connection with 
this production is whether or not you can afford to 
fool your fans. Certainly, Mary Miles Minter is not in 
enough of this picture to justify your advertising it as 
one in which she stars, and the title, “Rose of the Al- 
ley,” has no more to do with the patched- -up plot which 
is offered than if they had called it “The Watermelon 
of Broadway.” 

All fans who know that Miss Minter has been with 
American-Mutual for the past year will certainly resent 
this presentation of an old patched-up release under her 
name,. and I believe that any fan anywhere will know 
that it is a patched-up film, whether or not they have 
any idea as to where Miss Minter has been working 
recently. 

The modern mellerdrammer is acceptable—that’s 
about all—because the story is poor. The injection of 
the scenes from the former Minter picture tends to 
mess the new story up rather than to help it, and con- 
sequently the general result is more unfavorable than 
favorable. 

If Miss Minter has any following in your section it 
would seem advisable to forget this. Apparently Metro 
has decided to clean out all the old junk lying on the 
shelves, whether the exhibitors who have to receive it 
on contract like it or not. My advice is to go out 
and book something which will at least have a chance 
to seem intelligible. 


HAROLD LOCKWOOD 
Yorke--Metro 


of the heroine and —~— 
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IMPOSSIBLE DEMONSTRATION OF BRUTALITY AND BESTIALITY BADLY IN- 
NEED OF EDITING, LACKS GENUINE ENTERTAINMENT VALUE 


Tyrone Power in 


THE PLANTER 


F, M. Manson—State Rights 


DIRECTORS 322 a eee Thomas N. Heffron 
eA U THOR. se onan en es ee Herman Whitaker 
SCENARIO“ B Ye. Se ee eee Harry C. Drum 
CAMERAMEN......Geo. W. Lawrence and H. M. Hawkins 
AS A WHOLE............ Disgusting, tiresome exposition of 

brutality and bestiality 
STOR Yee ee ae Supposed to be true facts regarding 


American-owned Mexican rubber 

plantations; may be true but is 

not entertaining 

DIRECTION........ Failed to give enough contrast between 
scenes; devoted most of footage to brutality, 

fights and attacks on women 

PHOTOGRAPHY........ Varied from good to poor; general 
average only fair 


LIGHTINGS.............- Very few distinctive; generally poor 
GAMBERA?WOR Ke cee es ee ee Generally poor 
STARS ees Registered brutality in convincing manner 
SUBPORT3e> seer Lucille King rather good; others 
ordinary 

EXTERIORS... Fitted atmosphere of story, but very 
few were artistic 

EN TERRIORS 2 2 2 eece eghct ee ee Just acceptable 
DADA as a eee ........Much that was objectionable 
PERV Two hours and twenty minutes (10 parts) 


To begin with, the producers have set out to 
portray a condition which may be interesting 
to students of conditions or those who desire to 
uplift the downtrodden nations of.the world, but 

certainly this is not a fit subject to offer as entertam- 
ment, or even as propaganda, because the production 
of this picture will never right the wrong which the 
producers claim they hope to remedy. 

In the program at the private showing it was stated 
thatece revolting as have been the oppressions of 
ages, none stand out with the ruthlessness, the brutal- 
ity, the wanton cruelty of the slavery on American- 
owned rubber plantations of tropical Mexico: .. . 
Never has the world known such utter inhumanity, such 
unspeakable bestiality. History’s darkest blot 
lies unheeded and flourishing on our very threshold. 
- + .” That may all be true enough, but, nevertheless, 
I cannot believe that American film patrons wish to 
spend their money and their time, when seeking enter- 
tainment, looking at these examples of the brutality and 
bestiality which prevails in Mexican rubber plantations. 
_ One of the first things which should be done with this, 
In case it is to be presented in any theater, would be 
to reduce the footage from ten reels to five or six. Fully 
half of the offering is taken up with tiresome and un- 
necessary action which only tends to make the produc- 
tion drag in a most annoying manner, 

The greater part of the film is made up of brutal 
treatment of slaves, such as whipping and outright mur- 
der, with a varied assortment of attacks on women, there 
being much detail.of the tearing of their clothes, etc. 

The grand finale shows a free-for-all fight between the 
slaves of the plantation and the official guard, with the 
slaves triumphantly burning the buildings on the planta- 
tion as the hero obligingly arrives in time to rescue the 


C ONSIDERED as entertainment this is all wrong. 


heroine, who has just been attacked for the last reel and 
one-half by the willtin and one of his roughneck hench- 
men. 

After the willun had fought with the heroine for 
about 600 feet, he apparently became tired and called in ’ 
the roughneck to start all over again. 5 

There may be communities which have such perverted 
tastes that they would consider this sort of brutal mess 
good entertainment, but I have more respect for the 
average American community than to think that this 
would be enjoyed generally anywhere. 

Possibly, if this were trimmed to about one-half the 
footage with a goodly portion of the brutality omitted, | 
it would be a fairly good melodrama, but certainly it’ll 
never be anything about which an intelligent audience 
will enthuse. ‘ 

In about the fourth or fifth reel we had some interest- 
ing scenes in which a native girl did a little vamping, © 
trying to make love to a Puritanical hero who was unac- 
customed to the approaches of such females, and they 
pulled a little nude bathing stuff which will probably 
arouse the interest of some, providing it isn’t cut out by 
the censors in their community. 

I can’t just exactly figure what is to become of this. 
In its present form it looks to me like an impossible 
proposition. If reduced in footage and trimmed of much 
of the brutality, it is a question whether there will be 
enough remaining to make up an interesting offering. 
As it stands I.would certainly advise you to be very care- 
ful not to play it. 

Tyrone Power was satisfactory in his characterization 
of the brutal planter, but none of the other members of | 
the cast—with the exception of the vampire girl, Lucille 
King, who had a part which didn’t figure largely in the 
plot—seemed to register sufficiently well to arouse much 
interest. 

Others who appeared were Mabel Wiles, Pearl Elmore, 
Helen Bateman, L. Encinas, George R. Odell, James Don- 
ald, Alice Winchester, Louis Fitzroy, Lamar Johnstone, 
P. C. Hartigan, Grace Whitehead, Laura Winston, Lottie 
Kruse, H. Davenport, John Nicholson and J. N. Mac-' 
Donald. 


The Box Office Angle 


As this stands, in ten reels, it won’t do. No matter 
how you might prepare your fans for the brutality to 
be seen, they would undoubtedly come away with a bad 
taste and a secret grudge against you for having shown 
such a production. It has too much of the horrible and 
too little of the beautiful to offset it, and surely the 
propaganda which the producers seem to desire to regis- 
ter does not appeal sufficiently to the average American 
to guarantee that they will be interested in the offering 
as a preachment. 

If this is so edited as to reduce it decidedly in footage 
and eliminate some of the horror, it might be that you 
can stir up an agitation over the conditions on Mexican 
plantations that might pull you some business. That 
depends to a great extent upon how this is exploited. 


It has been conclusively demonstrated in the past few 
months that there are very few subjects indeed which 
should be put out in ten-reel length. To be sure, this is 
not one of them. I presume that those who have made 
it will soon realize that fact and get it down to a com- 
mercial basis. After this film has been reduced to, say, 
a short six reels, it may make an entirely different im- 
pression. If it is offered to you, be sure to inquire as to 
the footage. 
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Roy Stewart in 


THE DOUBLE STANDARD 


Butterfly—Universal 


I ie 2 stoke reel Phillips Smalley 

ER erret ee eee eS OM oy SR eR Brand Whitlock 
Re DLO) Yeeeah Elliott J. Clawson 

| EN 0, Stephen S. Norton 
MESA WHOLE............ Tiresome development of one little 
* incident that never got anywhere 
<3 Sh oe Lacked dramatic interest and ended 
most abruptly 
a ee en ras Failed to develop intimate 
characterization studies that might 
have given incidents impressive 


oa meaning 
RN RANE ELY cp 3 Soe cco. ec ectcn cate chev che Only fair 
BIPUN Gf. 42: oe Some good; generally ordinary 
TAN OD RE a Ree card oo oe os ag Asean bee Varied 
Bh eo cot Camera-conscious “thinker” 


ee eee os aly) lh Failed to impress 
nemmeeeeenre pen tT 3S es Ordinary street scenes 


18 ORS Acceptable, but nothing unusual 
ec re Too much that meant nothing 
I ents Fifty-eight minutes (5 parts) 


F all the unsatisfying productions I have ever 
seen, I believe this gets the medal. 
As a sort of alibi, the titles at the very first 
state that the author intends to state a condi- 
tion, but has no intention of solving the prob- 


‘The story then proceeds to deal with one incident hav- 
g to do with a raid on a dance hall, in which two girls 
e brought in. These girls had been drinking with two 
jung men, who were related to the judge on the bench, 
@ editor of a paper and a bishop. The judge was a 
.|@former and he insisted that the girls were no more 
juilty than the two men they had been with, and so 
;/@@se men were brought into court. When the judge 
.jtarned who these two men were he dismissed the quar- 
with a suspended sentence pending their good be- 


We then leauned that the bishop and the judge’s wife 
Wned the property which was rented to the dance hall 
mer, and the editor was properly disgraced through 
® newspapers publishing the story of his son’s arrest. 
When they reached this point the story suddenly quit. 
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_ PITIFULLY TIRESOME TREATMENT OF ONE INCIDENT. VERY FLAT. 
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In other words, the entire five reels had been devotea 
to a statement of an existing condition, which surely 1s 
no news to anyone, and then, without developing any 
dramatic situation, any love interest or even suggesting 
a possible remedy, the action ceased. When most fans 
see this they will feel that something has been omitted. 
It seems as if the action stops very abruptly without 
ever having gotten anywhere. 

Roy Stewart as the judge worked through most of the 
footage with a studious expression upon his face, and 
at times he was truly funny in his attempt to be slow 
and deliberate. He was decidedly camera-conscious. 

None of the other characters were introduced with 
sufficient intimacy to register a characterization that 
might be remembered, and surely this production is 
about as near to nothing as might be figured. Had the 
various characters been introduced intimately at first 
and the cause and effect of the conditions spoken of 
been more clearly registered as they concerned the lives 
of the individuals, then this might have been interesting 
as.a character study. As presented it was just a lot of 
footage that never made any sort of impression. Your 
audience will wait for something to happen, and be dis- 
appointed because the happening never arrives. 

In the cast were Frank Brownlee, Clarissa Selwyn, 
Frank Elliott, Joe Girard, Hazel Page, Maxfield Stanley 
and Irene Aldwyn. 

The Box Office Angle 

Because of the fact that this never gets anywhere, I 
am afraid that your fans will be sadly disappointed if 
you try to make canital of the title and pull them in 
expecting to see something. 

The situation as dealt with is surely not a new one to 
any, and the fact that the producer simply shows an inci- 
dent without in any way justifying or condemning any 
of the characters leaves a feeling of unsatisfied desire. 

If you play Universal productions regularly your fans 
will probably recognize the Universal bed used in the 
deathbed scene, and the Universal cabaret entrance used 
for the den of evil. Some one should set fire to these 
stock sets, because it is surely bad business to use them 
so regularly. 

As a name “The Double Standard” sounds interest- 
ing, but since this offering does nothing outside of regis- 
tering the fact that the women are generally brought in 
from a dance hall raid while the men are permitted to 
go free, I cannot feel that any one will consider this 
either entertaining or instructive. 

My advice is—forget it! 
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Violet Mersereau in 
THE LITTLE TERROR 
Bluebird 
DIRECTOR. ee eee Rex Ingram 
AUTH O Re reese es T° CU ied TS REAR. Rex Ingram 
GAMBERA MAN. oii --- ce te eee Harry W. Forbes 


AS A WHOLE........ Cabral: tiresome attempt at comedy 
that dragged 

STOR Viewer tee eee eee Ridiculous and impossible 
DIRECTION........ Gave much tiresome detail and missed 
fire, with forced attempts at 


comedy 
PHOTOGRAPHY... 2. ee ee ee Generally poor 
GRC EN Geo ea oe eee A few good; generally poor 
GCAMERA> WORK). .2228-8 eee eee Not good 
SAR 2 eee Tried hard but was badly handicapped 
SUPPORT See oe eee Overplayed pitifully 
EXTERIORS (220 chee eee Ordinary 
ENTERIORS& oe eee Ordinary 
AT ice Sees De a eee ee ee eee Some impossible 
BDV Rees oe see Le LN IES Sixty-one minutes (5 parts) 


tempt at comedy which misses fire. 
The plot of this went back to the good old 
soubrette in rags with pig-for-a-pet hokum, 
‘there being the ridiculous fop suitor brought in 
for further attempt at laugh-getting. 

Most of the early footage was devoted to the intro- 
duction of the star into the household of her wealthy 
grandfather, almost an entire reel being given up to get- 
ting her to bed. 

The greater part of the film was built around the 
ordinary, time-honored hokum in which the “little terror” 
startled everyone, both by her own antics and by intro- 
ducing her pet pig where it wasn’t wanted. The cousin, 
who was the sissified suitor. was made such a ridiculous 
character that he failed to'be funny. Some bright indi- 


dhe is nothing more un-funny than forced at- 


FUNNY NUT STUFF AND INTERESTING BURLESQUE MELO 


Jack Devereaux and Winifred Allen in 


A SUCCESSFUL FAILURE 


Eastern Triangle 


DIRECTO Reve le, ee oe Arthur Rosson 
ASSISTANT DIRECTOR....... ae at ee Dick Rosson 
SUPERVISED. BY)... 3224 eee ‘Allan Dwan 
AUTH OR. 8 ooo... bee ee Robert Shirley 
GAMERAMAN ...2...... 52). Roy Overbaugh 
AS A WHOLE............ Burlesque melo built for fun, with 
star doing “nut” stuff that will 

register 

STORYS. 254 Good combination of melodrama, mystery 
and laughs 

DIRECTION.....-2%..... Balance nicely maintained between 
melo and fun 

PHOTOGRAPHY... = Not artistic, but satisfactory 
LIGHTINGS £26 2262 ee Ae he... ee Acceptable 
CAMERA: WORK... 323 eek te Just good 
SUARS=.2 2= Did much “nut” stuff, earning manv laughs 
SUPPORT.............. ex htee SS ART Very satisfactory 
ES DE RIORS =o ie0 SOS)h SE hae ae Some good angles 
TINIRERIORS 0 ees, nee eee Quite satisfactory 
DERATI.. 3.2. eee capes et aac Absa he eee Much of it funny 
AT Ve ae. ea) A _Sixty- el minutes (5 parts) 
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ANCIENT HOKUM POORLY DONE MISSES FIRE BADLY | 


_ ter acquainted with Devereaux, and when he pulls 



































yidual even worked into the titles a suggestion that | 
lived only on cod liver oil, for which food his mother wi, 
sent a bill running into the thousands. 
Violet Mersereau has done a few good things, but_ 
cently she has been badly handicapped by the prodt 
tions in which she has appeared. Certainly this'll r 
increase her pouularity becaues it is very, very ordinaf. 
from start to finish. 


The Box Office Angle 


If you are catering to a patronage which cares ve 
little about the quality of offerings as long as somethif’ 
happens once in a while, it is’ possible that this sort § 
hokum comedy will get by, despite the ridiculous, forc# 
fun-making provided by the producer. Certainly if ye 
fans are discriminating you cannot afford to play tt 
because they’ll laugh at it—not with it—and_ come ¢ 
with a pretty serious kick. The very title, “The Lit 
Terror,” will suggest to the average fan just about wl 
to expect from this, because this type of production } 
been done and overdone for lo these many years. My 
would be to forget it and book something worth whi 
waiting until you get a real film before you try to attr 
business on the strength of Violet Mersereau’s followi 

As a sample of how seriously the story values w 
considered, we found hero, who had been drawing 
tures for ten cents apiece. with a circus, suddenly e¢ 
verted into a successful cartoonist, accepting a contri 
for $1,000 a week, all in one title. 

You might stir up a little interest by doing what ¢ 
exhibitor I know did with Ann Pennington. You mig 
display some pictures of the star’s lower extremiti 
with the question as to whether or not the fans th 
that they haye the necessary qualifications for the ff 
row in the chorus. This exhibitor, with the Ann. 
nington photos, aroused quite a discussion over w'! 
constitutes a really good-looking pair of limbs—I guy 
I should call ’em that. In this picture Miss Merser 
chases around most of the time with dresses that — 
very, very short. That may interest some, who © 
never worry about how rotten the story is. 


cause he certainly registers a goodly number 
laughs. This boy made a very favorable impi 
sion in his first Triangle film, but slumped quif 
bit in the next two or three, principally due to. 
fact that his nut actions in the story didn’t quite | 
over. 
Here we get a happy combination of burlesque 
“bunk” mystery and funny “nut” stuff that holds 
interest because of the action development, and m@ 
you snicker because of the truly funny stunts of Dey 
eaux, who simply cuts loase and behaves like a nut 
any and all occasions. 
Somehow in this offering you seem to get a little ” 


Je DEVEREAUX sort of “came back” in this,’ 


weird stuff it registers just as if he were a wild I 
out in some crowd looking for merry adventure, 
this one character the nut who was providing the lau; 

The plot had to do with “the poipers,” and I must 
somebody credit here for having tied together rathé 
good bit of melodramatic action for burlesque purpe 
There was enough interest in what was going to ha 
to hold the attention right well, and this was part 
larly good since it was all centered around Devere 
as an unsuccessful lawyer who thought that he 
found some U. S. bonds, while, as a matter of fact 
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ad come into possession of the papers which both the 
tief of police and the reform leader were very anxious 
/ secure again. 

‘The “poipers” in question proved that the reform 
ader was a crook, and the chief of police wanted them 






























™@) offset the knowledge held by the reform leader that 
ne chief had killed a man. The chief’s daughter was 
“mie heroine, and so you can see that there was an in- 
Presting combination of wild-eyed melodrama capable of 
roviding enough interesting action to keep things moy- 
fig through several] reels, 
= The general atmosphere was not distinctive, because 
i photography was rather muddy and there were not 
ses many close-ups as there should have been, but I be- 
eve that you can safely figure on this as a burlesque 


. 
Wallace Reid and Anita King in 


THE SQUAW MAN’S SON 


Lasky—Paramount 


RECTOR eRe eT NN S093 DEE Edward J. Le Saint 
MARA CPLA eeetateey hee hy ens seca essea Edwin Milton Royle 
NOLO Es eeteten tc TO a ee OR Ee Charles Maigne 
BEB AUVLAIN ieee ro ee Allen S. Davey 
Renae Ad ts Crudely done, ordinary meller 
OOo NO > Convenient incidents poorly tied together 
Ri bas) f Failed to make action human or 
convincing at any time 
(WHOTOGRAPHY.......... Occasionally good; generally poor 
SPELT UNG See eee. Lacked definition; generally 
unsatisfactory 
Not good 
RCS ee secre. Gave ordinary movie characterizations 
Camera-conscious 
Ordinary 
Ordinary 
Convenient 
Meee ste eres STs Fifty-seven minutes (5 parts) 


1 
| 
l 


Me 
‘ 


HE chances are that this would never have seen 
the light of day except for the fact that Para- 
mount decided to adopt the new booking-by- 
stars system. If this hasn’t been on the shelf, it 
should have been. Certainly it is crude, ordi- 

jary movie meller. 

The story of this is blamed on to Edwin Milton Royle, 

ithor of “The Squaw Man,” and this is supposed to be 

sequel to that production. It would seem that some- 
ie had it figured out that such a sequel would get some 
mney, and Royle, in response to an order to produce 

Uch a sequel, sat down and wrote a lot of melodramatic 

nk one evening after dinner, and sent it along. Cer- 

mly he could not have given this story very serious 
nsideration. 

e general treatment was not good. The players 

re camera-conscious, the sets and exteriors were not 

tinctive and generally the lighting failed to give suffi- 
mt definition to the faces of the players. The lights 
re frequently placed in approximately the proper. posi- 
ton, but there was not-enough light coming from them 

‘0 register the intentions of the characters. 

The plot was a lot of melodramatic junk having to do 

th the son of the Squaw Man. leaving his wife and 

tate in England to go back to the Indians, where he, 

"iter many adventures, managed to thwart the willun 

‘Who wanted to steal some asphalt property from the 
njuns. 

»| He was going to divorce his English wife and then 

scovered that she was a morphine addict, which made 

m say he’d stick with her; but of course, after he 
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comedy that will please, and surely it is decidedly bet- 
ter than the average program release, so far as enter- 
tainment value is concerned. 

The box Office Angle. 

I would go after this pretty strong as a burlesque 
comedy full of action and fun. Play up Jack Devereaux 
as the nuttiest nut in pictures, and make it very clear 
that, while this is filled with action, it is made primarily 
for laughing purposes. 

You might advertise along these lines: “Do you be- 
lieve there can be such a thing as a SUCCESSFUL 
FAIURE? Jack Devereaux is a nut, but he proves such 
a thing possible.” : 

You might run a teaser campaign, using the line, 
“Are you a SUCCESSFUL FAILURE? Think it over!” 


CRUDE CONVENIENT MELLER MOVIE PAINFULLY ORDINARY >" | 


came to the Indians a second time, the wife obligingly 
died, so that he might marry the Injun heroine. 

Wally Reid was handicapped by the requirements of 
the story, which made it necessary for him to be a routine 
hero. Anita King was ordinary, as she always has been, 
there being very little change in her expression, no mat- 
ter what the emotion to be registered. Dorothy Daven- 
port was not looking her best, and the other characters 
were decidedly camera-conscious. 

Others in the cast were Ernest Joy, Donald Bowles, 
Frank Lanning, Charles H. Geldert, Raymond Hatton, 
Lucien Littlefield and Mabel Van Buren. 

The Box Office Angle 

Of course, the fact that this is presented as a sequel 
to “The Squaw Man” gives it a certain amount of in- 
terest, but it would seem to me that it is too bad a pro- 
duction for you to make any noise about. The situtaions 
are painfully convenient and they have been crudely 
handled, with the result that the offering is just plain, 
ordinary movie meller. 

If you have an intelligent clientele, I certainly should 
advise not playing this. Most anything you might book 
would be more entertaining, and I doubt very much if 
Anita King will pull you any business, the chances being 
that she would keep more people away than she would 
bring in. 

Wallace Reid is a favorite in many sections, but I fea: 
the combination of Mr. Reid and Anita King. 

If, for any reason, you have to play this, I would con- 
centrate all my advertising on the fact that this is a 
sequel to “The Squaw Man,” written by the author of 
that drama, and talk about the fact that Wally Reid is 
in it. Be careful to make no promises whatever regard- 
ing the production, putting it all up to the author to 
shoulder the blame when your patrons decide that they 
don’t like it. 

If your fans accept routine meller, it is possible that 
you can sneak this by because of the little bit of pres- 
tige which the authorship gives it. 
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Margaret Illington in 


THE INNER SHRINE 


Lasky—Paramount 


DIRECTOR 46x Shee wo ee ace Frank Reicher 
A UUTLIOR  ccciccce scabs coseg oss a ee Basil King 
SCENARIO .........- Beatrice De Mille and Leighton Osmun 
CAMERA MAN 22sec 2 ee eect ere Dent Gilbert 
AS A wWHOLE.W..2:.282 Ordinary movie will not appeal 
STORY........ Convenient melodrama that never convinced 
DIRECTION..........-.. Gave rather mechanical action, with 


very bad lighting at times and unsatisfactory 


result. as whole 
PHOTOGRAPH Y-........ De Soe gencrally poor 


LIGHTING Sc 29s ee Very bad on faces 
CAMERA WORK: 20 2) So eee Not good 
SAR ses eet ‘Sereened badly; failed utterly to register 
SUMP ROR ooo ice cote Badly handicappea 
EXTERIORS........ yee! A few very good; others ordinary 
EN TERIOR'S (. ccs) eae theese ee Acceptable 
TB VAC oreet seca ss ate eee ee Painfully convenient 
STV Hie ce se oe eet ca a Fifty-four minutes (5 parts) 

which 


The plot is an ordi- 

nary series of convenient incidents with things 

happening when and where needed, in a way 

that fails utterly to convince. People “just happen” to 

go w here they will be needed in the plot, and the way 

in which they are pulled together on various occasions 
is enough to jar most any fan. 

Margaret Illington doesn’t register before the camo 


OLLOWING the other Illington picture, 
failed to get over, I certainly cannot see where 
this one has. a chance. 





WANDERING MOVIE THAT FAILED TO GET ANYWHERE 


Antonio Moreno and Mary Anderson in 


BY RIGHT OF POSSESSION 


Vitagraph 
DIRECTOR Se ae ne ee eee William Wolbert 
AUR ORB Oa ce US Br hie ences Alvah Milton Kerr 
GAM EIRVA MIA Nias ee ennee Serene eee Reginald E. Lyons 
AS A’ WHOLE =o. Very poor movie meller crudely 
handled 
SLORY -Would have been poer half- reel; wandered 
badly 
DIRECTRION 2 == Failed to make action or atmosphere 
convince 
PHOTOGRAPHY] === Ordinary; occasionally good; 
generally poor 
LIGHTINGS 2 +0) ee A few very good; generally poor 
CAMERA WORK... 2) 20 See eee -Not good 
SCARS steers ees. Badly handicapped by situations and 
direction 
SUPPOR Dies 3 eee ae Ordinary; willun was awful 
PME R RIOR Se A few good; generally ordinary 
INTERIORS ® 2-383 252 te es ee eee Poor 
«DD Oy WP Cepia ere RE ay Too much of no consequence 
pM eee cee Sixty-five minutes (5 parts) 


able young folks, but when we find them in a 
Western melo that wanders through much foot- 
age without ever getting anywhere it is impos- 

sible for them to save the day. 
Never at any time did the story of this arouse any 
real interest, and much footage was devoted to scenes 


T's MORENO and Mary Anderson are two like- 
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CONVENIENT, MECHANICAL MOVIE POOR STAR POORLY HANDLED 






































and was made up very badly in some scenes, while 
others she was lighted so that her face was a gle: 
of white. 

Hobart Bosworth and Elliott Dexter were wasted ]. 
cause of the handicaps of the story, star and directi 
Mr. Bosworth being shown in several flashes spre} 
through two or three reels doing nothing except stalli; 
around in a South American jungle and waiting 4} 
Mr. Dexter to conveniently go to South America, rese: 
him and take him home to the woman they both lov 

From start to finish this was only a mechanical moy, 
It may get by with your audiences if they’re partic 
larly good natured, but certainly it isn’t worthy of ec 
sideration if you can possibly get anything worth wal 


The Box Office Angle. 


Margaret Illington means nothing in the young 1 
of most film fans, and because of that and the fe 
that her first film was a flivver, I would think 
you should forget this and dig up something that 
worth while. 

The production isn’t good because the star scree 
badly and has been poorly handled and the story ney 
registers. “The Inner Shrine” doesn’t mean anythi 
to the average fan, so that I can see no particular bi 
office value in this any way you could figure. a 

If you have to play this stuff in order to fill in, 
would slide it by with the soft pedal. To my mind, ; 
are endangering the prestige of your theatre and 
viting trouble in the way of lost patronage. Soon th) 
will seek out a live house where they play real picturs) 
it you continue to offer such ordinary routine il 
this: “a 


= 





2 


~ 


which in no way advanced the plot. We had foota 
of bucking horses, rope tricks, etc., with an incident su4 
posed to register the blowing up of a dam and the sta) 
peding of some cattle, which was so poorly handled th 
it became ludicrous. 

This certainly must have been a _ production | 
Vitagraph has had on the shelf, or else they are lowe 
ing their standards of quality. 

The entire plot of this (if it can be called a plot) h 
to do with Miss Anderson’s arrival in the West to ta 
charge of some mining proverties and her immedie 
assertion of executive ability, resulting in stopping 
young riot. 

Much footage was then devoted to the gradual dey 
opment of a love interest between Tony Moreno 
sheriff, and Miss Anderson, with the women of the co) 
munity finally persuading Miss Anderson to run # 
sheriff against her sweetheart. 

She was elected, and then the willun, who had be 
standing around twirling his moustache for much fo 
age, blew up the dam. Then we had the cattle stampet 
and they lived happily ever after. 

Unless I am misjudging the audiences of the avera? 
community, I believe they will consider this funny. — 
you can find anything that either thrills or conviney, 
forget this. 

Miss Anderson rides horseback right well, and 
Moreno is always pleasing, but the parts which 
were called upon to portray in this were so impossil? 
that it would be an injustice to them to try to ma 
your fans believe that this is a good picture. 

ee Lederer and Leon Kent were in the suppo 
cas 
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There were many titles which were truly funny be- 
- cause of the highbrow language placed in the mouths of 
the roughneck Western characters. One cowpuncher re- 
marked that he was “steeped in gloom.” Many other 
statements were made which will probably get a laugh 
when flashed on the screen. Unfortunately, those re- 
sponsible for such titles didn’t figure that they would be 
funny. 


The Box Office Angle 


If Mr. Moreno and Miss Anderson have any following 
in your section and you expect to show them in films in 
the future, I-certainly would pass this one by. It crags 
and drags through much footage, with the final scenes 
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lacking the necessary punch to create any real interest. 

Miss Anderson rides horseback rather well, but the 
plot is so lacking in worth-while incident that your fans 
will probably become very tired of seeing the two stars 
floating through scene after scene with nothing to do. 

If for any reason you feel that you can afford to play 
this sort of junk, I’d go after it more as a comedy than 
as a drama. You might advertise along these lines. 
“What would you do if your suffragist neighbors in- 
sisted on your running for sheriff and your sweetheart 
was the opvosition a 

You might say—“Do you believe that a woman could 
stop a riot in Colorado? See Mary Anderson in ‘By 
Right of Possession.’ ” 





ELABORATE SETS AND ARTISTIC SHOTS MAKE THIS INTERESTING 


Robert Warwick in 
THE MAD LOVER 


Harry Rapf Production—Pathe 


DBE GO) Rate tose 8 ere fe ee ot Leonce Perret 
Bete Cr Gre ee eet ieee ace. cli hin | a ee Leonce Perret’ 
MGPARVE MERA VIADN spark tx tees 5.22 Nee eet eee ee Lucien Andriot 
SAS VEL) Le Bets Distinctive atmosphere, sets and 

exteriors make this impressive 
SUE Yee ee Holds interest right well, with twisted end 


DIRECTION........ By distinctive atmosphere made action 
impressive; had occasional bad 
grouping and permitted some 


. overplaying 
PO) RO) GVA PTY ae st oe Generally excellent; some 
particularly artistic shots 

LIGHTINGS.........:.. Many good silhcuctte bits; generally 
; excellent 
Be ANVEL RUA WORK see =e.) 2S 5 eee ee Excellent 
RAR eae nter ee eS on Impressive; pleasing personality 
py ike Ee) Ree erten S Generally very good, although some 
overplayed 

EXTERIORS........ Generally artistic; a few very beautiful 
ON DEEL O) Rysece Biss SoS Decidedly, distinctive; generally 
excellent 

eA peewee eens One hs So) 5-2 eerie pee 2 Good 
BN Ciena eS i cn tanwen cs Sixty-six minutes (5 parts) 


HILE the story of this is for the most part a 
light romance, the interest is held rather 
well by the personalities of Mr. Warwick 
and Elaine Hammerstein, and the producer 
has made the entire production impressive by 
distinctive sets and artistic exteriors. 

In one part of the story the action became quite dra- 
matic—even tragic—but this was nicely turned at the 
finish by the surprise ending. For the most part the 
story is devoted to a romance between Mr. Warwick and 
Miss Hammerstein, culminating in their marriage, with 
the main portion of the story devoted to their happy 
married life being interrupted by a visit from many 
friends and relatives of the wife. 

An amateur entertainment was planned, and “Othello” 
was to be given. Mr. Warwick, under protest, was 
chosen for the part of Othello, since he had given evi- 
dence of being jealous of the attention paid his wife by 
one of the guests. 

We then saw the performance, and Mr. Warwick was 
seen to choke his wife to death when he was supposed 
‘to only make believe. This was followed by his suicide. 

When the story reached this point we learned that he 
had been dreaming, and we came back to the well-known 
happy finale, with the amateur theatricals abandoned. 

The actual story incidents and the handling of them 


were hardly enough to make this stand out as an ex- 
ceptional feature, but certainly Producer Perret must be 
given credit for having provided an artistic atmosphere 
Almost any fan will enjoy this because of the sets anc 
the artistic exteriors. 

Mr. Warwick was decidedly at home in the part of the 
dignified husband with his jealous inclinations, and Mis: 
Hammertsein was quite pleasing as the happy young 
wife, she being quite beautiful in some lightings. 

Upon several occasions the director had a numbe~ 
people very badly grouped, and frequently he permittec 
the characters to play the camera or to overplay. O1 
the whole, however, the cast was satisfactory. 

Among those who appeared were Valentine Petit 
Ed Kimball, George Flanteau and Frank McGlynn. 

The Box Office Angle 

You should be able to get money with this, because thx 
title, “Robert Warwick in ‘The Mad Lover,’ ” should sug: 
gest many wild and interesting things to all the youns 
ladies who like to see him as a hero. It isn’t a tre 
mendous film, but it will please, because it has peer 
artistically handled. The story holds the interest fairly 
well, and the surprise finish is well enough covered up 
so that the tragedy will seem rather real. 

I would concentrate all of my advertising upon twé 
points—the name of the star and the picture—withou 
any explanation of the character of the story—and th 
fact that the production has been made by Leonce Per. 
ret, one of the most famous of the French directors. 

If you can’t get business on those two points, then the 
business isn’t to be had. Surely it will be better t 


concentrate on those facts rather than to explain the 
story, which might result in someone deciding that the 
don’t care for the film. 
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VERY SLOW UNINTERESTING STORY THAT NEVER ARRIVED 


Susan Grandaise in 


WHEN TRUE LOVE DAWNS 


French Production—World Film 


DIRECTOR: 52 ee are erence Louis Mercanton 
AS A WHOLE................ Unconvincing drama that lacked 
human note and intimate touch 

STORY 2. Dragged sadiy and never really impressed 
DIREGCLIONS- Provided some good locations and 
atmospheres, but failed to make 

action ring true 

PHOTOGRAPHY .............---....---- Occasionally excellent, but 
frequently poor 

LIGHTINGS 2 222 Some very fine; others poor 
CAMERA WORK...................--- Sle ee Varied 
STAR... BELFAIR ARES Very pretty, but had little to do 
SUBPORD Seo). <2o8 ae 5, Waray Ordinary; didn’t impress 
BPXTERIORSSS 2 ae Good; some quite impressive 
DEAL Se oe SEES eee OL ae ae Much too much 
STE Hysoeatees tees ee, Snes yes So Seventy minutes (5 parts) 


HIS is a French production marketed in this 
country by the World, which has a very bad 
fault. It contains too much footage which 
means nothing. The story is not a big one 
and the scores of unnecessary scenes caused 

the action to drag so badly that it becomes very tire- 

some. We get good atmosphere, some excellent exterior 
locations and several rather impressive sets, but the 

French technique, which gives few close-ups and plays 

too many long scenes, makes it rather difficult to regis- 

ter the intimate touch which American fans desire. 


ANCIENT MELO SITUATIONS 
Harold Lockwood in 


THE HIDDEN SPRING 


Yorke—Metro 





SP OLRECTOR 222. 222 excl eee cone E. Mason Hopper 
mA LL HORDS. = 2 eee Clarence Budington Kelland 
SCENARIO: B Ye. 2225-2 Fred J. Balshofer 
(A MEIR ICAI: cscs ten oop BBA ecteret eect Tony Gaudio 


AS A WHOLE........ Fairly interesting because of action, 
although basic idea very old 

Oy eee: “Hero who combats boss of town” idea with 
customary triumph and boss’ downfall 


DIRECTION............ Individual incidents well handled, but 
action failed to get under your shirt 
PHOLTOGRARAYS.242 2. Just good; not distinctive 
DIGHTINGS oo. Occasionally splendid; generally 
ordinary 
» GAMERA WORK3:....2.5.-5.... 2 eee Acceptable 
RDC eee eRe ec hel eo Mie caret se, ee Pleasing personality 
SS WP ORM ee Heroine pleasing; other types good 
Pn RLORS 3 eee Satisfactory; not exceptional 
ENDER LORS eateete 5205 each. oe oe See _... Acceptable 
PDA TU oe eee wees hee okt a Acceptable 
“LETT (LO) oa ere i a Sixty-one minutes (5 parts) 


HILE this may get by as a satisfactory pro- 

\ N ] gram release it will never arouse any en- 

thusiasm, because the story is the same old 

bromide of young hero who goes to small 

town which is run by a boss, with the result 

that he. decides to fight the tyrant and eventually tri- 

umphs by being declared the leader of the townsfolk wno 
were ready to revolt against the willunous ruler. 


The story was based on the well-known situation of 
the wife who thought she loved another, until she 
learned how much her husband was willing to sacrifice 
for her, this attempted sacrifice on Hubby’s part finally 
bringing a realization of her love for him. 

The plot wandered and wandered through many minor 
incidents without concentrating on real situations that 
would command attention, and as a consequence the in- 
terest in the action lagged most of the way. 

Susan Grandaise is a very pretty girl and seemed to 
have a pleasing personality, but there was little for her 
to do, and so she didn’t register her personality strong 
enough to impress particularly. 


The Box Office Angle 


The general atmosphere of this is such as to make 
it seem better than the average cheap melodrama, but I 
am afraid that the many unnecéssary scenes and the 
slow progress of the story will keep this from seeming | 
worth while to the average fan. 

From where I sit, it would seem to me that this is the 
sort of production that can be played as a filler when 
you expect your fans to come in and look it over without 
becoming enthusiastic or throwing bricks at the screen. 
It isn’t bad save that it is so slow; and it isn’t good, be- 
cause it lacks the human note. 

In advertising this I would frankly state that it is a 
French production, and center the attention upon the 
fact that it features a beautiful French girl. 

You might bill it along this line and possiblv pull a 
little business: “Do you appreciate your husband? See 
‘When True Love Dawns.’ ” 





MADE FAIRLY INTERESTING 


Of course there was the heroine who sat around 
through much footage, with titles telling how her sym- 
pathies were still with the hero. Once or twice they 
tried to make us believe that she didn’t like hero any 
more, but, of course, nobody is ever fooled by such 
twists in what is otherwise a very obvious plot. 


Harold Lockwood is a pleasing hero, and there were 
several good types in this, so that the production will 
possibly go over as satisfactory, despite the fact that it 
has few really dramatic moments. 

Herbert Standing was the boss of the city, and it 
seemed that he had been right cruel, for he even went 
as far as to take one man’s property and then have him 
beaten vntil he became an idiot. Of course, hero shel- 
tered this character, and eventually brought him into his 
own, while the boss was run out of town. ' 


The suffering victim, as is generally the case, was 
beaten up a second time by the willun, so that he re- 
gained his memory. I don’t know why it is, but it seems 
to be alwavs necessary for anyone who loses his mem- 
ory through a blow on the head to get another kick in 
the ear so as to regain it. 


Vera Sisson as the hero had little to do but sit around 
and have close-ups made, but she screened. to splendid 
advantage in a number of these, and so was quite satis- 
factory. 


_ Whoever wrote the titles did quite a lot towards pull- 

ing the scenes together, and certainly many bits were 
given added significance by titles which went on to ex- 
plain what it was all about. 


In the cast were Lester Cuneo, Arthur Millette, J. H. 
Crane and Billie West. 
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The Box Office Angle 

If Harold Lockwood is a favorite ‘in your community, 
and I understand he is rather popular most everywhere, 
you should be able to get this by principally because the 
titles pull the action together and give many of the 
eenes real significance. 

This is not really a fault but is decidedly to be pre- 
ferred to a production where everything is told in much 
eail, in scenes that frequently are entirely unnecessary. 
) The average audience prefers to have a certain number 
f titles bridging the Recess ary. action, with the scenes 
putting over the more esseniial tis - 


Bryant Washburn in 


SKINNER’S BABY 
Essanay—K-E-S-E 


Harry Beaumont 
NURS Seecnacd es Set Pe Bee oe RS Harry Beaumont 
en ee SN OS Delightful entertainment 
Bats Human stuff that will appeal to everyone 
RECTION WOR ee Made little touches stand out by 
; treatment and developed tempo beautifully to 
important moments 
See ie At OTS een PERE acta 52 Very good 
epi sere a No 9 OS, Good straight stuff; not 
particularly artistic 
Very good 
eee ee ls ce Very pleasing personality 
-. Splendid types; registered great touches 
Fitted atmosphere perfectly 
POC Se oe gti oes At Ro Very good 
Nes ee hy eee en Many fine little touches 
pee nee ee SO ee eRe Sixty-two minutes (5 Dee) 


F anyone needs proof of the fact that the little 
human stories properly developed are the most 
| entertaining, then they need only see this new 
Skinner story. 

The entire five reels of this has been builded 

‘round the situation of expectant father, and yet this 
}ime-honored stuff has been made exceptionally en- 
taining simply because the characters are really hu- 
n. They do things the way you or I might do them,’ 
it is principally because .of these little touches 
at the action registers so forcefully. 
‘We have all the characters from the nrevious Skinner 
res, and it seems to me that this has been a very 
ippy idea, since these characters have come to seem 
e old friends. 

a few places the action oversteps the bounds of 
rd-headed logic, but the few places where the action 
pears to be a bit over the boundary line are excused 
tause of the whimsical. character of Skinner. We 
fect him to do things different from just an ordi- 
‘vy mortal. 

The entire plot is based upon the Skinners’ realiza- 
n of the fact that a baby in their home would mean 
itional happiness. When the glad news is given to 
dinner that a youngster is on the way, he goes down 


mck ANNOUNCEMENTS FOR YOUR SCREEN 


| 
| 
IDENE OUTFIT: all complete. cc $1.00 | 


bottles slide ink; 25 cover glasses; 6 special pens; 
2 slide charts 


velty Typewriter Slides... $3.50 per 100 
4: Handy Slide Holder and Clip FREE. 
YVELTY SLIDE CoO., 115 Yast 23d St., New York. 
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I should think it would be a dvic sable to make clear 
the meaning of the title of this production, because, un- 
less you do so, many may think it concerns some sort of 
a mineral spring hidden in the woods. The title refers 
to the hidden spring which, when touched, released the 
fighting force of our hero and made him an aggressive, 
battling power. Tie this explanation up with the story 
by some such lines as this: 

“Has the HIDDEN SPRING of your personality ever 
been touched? Have you come to a full realization of 
your ability to achieve big things ? 





DELIGHTFUL NEW SKINNER COMEDY HUMAN AND APPEALING 


9 the office and gives everybody a holiday, they think- 
ve that the baby had arrived. This is possibly over- 
stepping, but, nevertheless, it is very funny and has 
been treated so humanly that it gets by and is accepted. 

Skinner then makes all of his plans for what will 
be done for his “boy,” and they build on this up to the 
very end, when we learn that the new arrival is a girl. 
Most of your wise ones will commence to figure that 
Skinner is to be disappointed, but the director has 
treated this so nicely that they will feel that, after all, 
the new arrival is a boy, and then on the finish the 
twist does come as a sort of surprise. 

Full credit must be given to the producer for the in- 
telligent use of close-ups, types and effective little bits 
of business. The titles were also very good. 

Bryant Washburn in the past year has stepped right 
out into the foreground, and I believe he is one of the 
most popular stars in the country today. He has had 
good material to appear in and considerable credit is 
due Harry Beaumont, who directed his best productions. 
Mr. Washburn is a most likeable, clean-cut chap, and 
has a smile that is surely a close rival to that of the 
famous “Doug.” 

Hazel Daly, who is now krovn to everybody as 
“Honey,” is just as pleasing in this as she has been in 
her cther pictures. and it would seem to me that this 
combination should be good for many more Skinner 
stories. 

The others in the cast were very satisfactory. 


The Box Office Angle. 


If you can’t get money with this, then you ought 
to burn up your show shov. With the success and 
prestige of the previous Skinner pictures to work on, 
and the knowledge that you can afford to boom this 
as another one of the Skinner winners, it will be no- 
body’s fault but your own if you fail to play to ca- 
pacity. 

I would concentrate on the fact that this is another 
delightful Skinner story and hook this up with some 
such lines as these: 

“Have you a baby in your home? See if he can rival 
SKINNER’S' BABY.” “Do you realize how ridiculous 
grownups appear when they try to entertain a baby? 
See them at work in SKINNER’S BABY.” “Have you 
ever made faces at a baby to get him to laush? See 
how fnnny you looked by watching Bryant Washburn 
in SKINNER’S BABY.” 


EXHIBITORS CAN OBTAIN 


Beynon’s Orchestral Settings 
For All Features On a Moderate Rental Basis. Same Seores Ags 


Used In Many New York Theatres. 
Write 


GEORGE W. BEYNON, 
505 FIFTH AVENUE, NEW YORK CITY. 
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THE BATTING AVERAGES 


These are the averages of the companies haying 200 
reports or more. 
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Parana oP eae BERR SO shir ae oes 1 The Running Fight ........ 60 170 Il” Ben Blalr >)... a ee 12 65 
2 The Lost Paradise -..-...... 44 3; «9| 3 The Fighting Hope ........ 77. 80 9 For the Defense :..../.,, ee 
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2 hes’ Borakeri es re 3| 2 incorrigible Dukane ie 0 OA BS 8 A Moment Before ......... .. 52" 64ai 
Giro: Otactbis et ee 2 : 4. Kemeralda ) ccs: al ioees hoses 89 89 2/12 David Garrick ............. 68 46 
tates Onicn en det eee Fou op. Phe ihe sCaselot, Becky's svc. 65 65 9 The Innocent Lie ......... . 56 51 
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4 Gin nd the Glin Wee Os - : 2 Voice in the Fog............ 75 67 16 Sweet Kitty Bellairs ....... 72 ‘62an 
THs Dancing: Gist ral as tet ak 6 Fatal Card ............ wees 65 59 20 Saints and Sinners........ 51 49 | 
3 Th lintige APN PAPI tS 2 win 7 7 A An 91 67 2/17 Thousand-Dollar Husband.. 69 62 
Toa Tae chine flcien ee v7: Oh 821) «6 The Girl of Yesterday....... 89 88 3/22 A Gutter Magdalene ....... 62 54 
iT ieetale z = by atter........ Oo «85 7 -Whitesbearl Wyn. .csctesctes W115 10 Evil Thereof .............. 44 44 
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: meneticc ear er eee 60 60 5 Chimmie Fadden Out Went 88 76 2/28 The Dream Girl ............ 69 64 
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: Sv ben r ere 21.208 ie 75 id 9 The Reform Candidate 80 54 1| 25 Little Lady Eileen ........ . 87. 8Ot 
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Sana Went ee ae 75 565 1/10 Temptation. §................ 82 77 2|21 The Honorable Friend...... 65 62 
SET one a ewes tiny 86 «675 The Foundling . .#2es 68 78 76 3/19 The Victory of Conscience.. 60 60 
a Haken of het eee 86 59 1/ 5 Tongues of Men ..;,....... 82. 58 1/20 Each Pearl a Tear.......... 15 (72 
ouse of Lost Court oo Cle. 82 54 2) % Mice and Men! 2; .usiut...%. 84 84 4/21 The Parson of Panamint... 77 69 
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13 The Reward of Patience. 66 55 5 Lily and Kose ............ 61 53 
44 The House. of Lies.......... 76 ©8669 1 7 Jordan is a Hard Road.... 58 654 
13 The Daughter of MacGregor 55 46 Sev Ae OC SLOG Lei cin scacisre Stele oye 53 52 
16 Ashes of... Embers........... 84 84 GSP Or GORES Aisticiw.c:s < sia cic: c.2 ¢  pisre 28 32 
Zerkne Quest, oL duife..... 0. 5.l=- 59 61 11 The Edge of the Abyss...... 67 61 
14 Anton, the Terrible......... 46 45 2? Submarine Pirate .......... 85 78 1 
EE RED OM SSOR AD Ge 8/0 0.'6)e0 6 v6) cep s 2) eels 58 56 SEOCTOSSLOUILONUS “Stes ees cess > 48 45 
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16 Her Father’s Son ........... 74 68 aL MOM er RCOPRNGD 5 ciciss slots oc’ e eos 56 47 
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PAN OMAGABS Bil wiaie ssa ce seca bss s 74 68 2 3 Beckoning Flame .......... 65 48 
15 The Kainbow Princess ..... 81 q2 3 9 The Wood Nymph.......... 54 50 1 
PRUMOVENLCON | casaccs cscs ccc cee 54 Ize le See hemCONnGuUerOr jie. 162 ss ve ee) 
13 Miss George Washington.... 94 94 10] 9 Price of Power............. 55 OBL 
15 The Heir to the Hoorah.... 82 69 5110 The Green Swamp .......... SOS eet 
15 The Soul of Kura San...... 80 71 DESMA CO USUCECIE cle claivicleleis's «01s 0 00/01 CooL 
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10 The Years of the Locust... 49 51 TSRELONOTS PALEAT) cisieic sls «/0)014)5,0.0 Wt alae se 
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7 Martyrdom of Philip Strong 53 55 11] 9 The Last Act ............... 79 #% 41 
10 The Coney Island Princess. 62 63 11/11 Daphne and the Pirate..... Sillgeet 2 1 
10 The Road to Love.......... 7 59 1/18 Hell’s Hinges 2.00000 cere 93 $89 11 
PAROLAV GE MLE NV AS bats co rience sarees 85 69 611% The Flying Torpedo ....... 88 80 8 
138 The Victoria Cross.......... 44 54 1/14 Bullets and Brown Eyes.... 85 15 3 
15 The Traveling Salesman.... 76 60 3]14 Martha’s Vindication ...... 79 q2 2 
18 The Right Direction........ 75 59 Pa LALO FR Lp Ee DLAG Wei cicletete (cles pco.0:0,¢ 75 62 1 
PUIG WERWY DIDO Si ic15.0.c1ds\s «icles eee Ob Ob Len 16n HoOdOo TAD crises 'c sci e ess o's G37 800 sare): 
15 Redeeming Love ........... CLS eels toe hew MaAlders cistecle ses 6 sees 79 #70 
19 The Slave Market........... 73 70 5114 The Habit of Happiness.... 92 85 5 
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16 Happiness of Three Women. 74 59 1/17 The Aryan ............e+0-- 59 80 6 
14 Betty to the Rescue........ 46 48 10 Sold fur Marriage .......... Tiel 
Bou Girl (Like. Dhat.)i oo. 5. .! 55 OB 17 Stepping Stones ............ 85 NB 2 
Pe OSC TANG WWWOT, vince. 5. oe sts 58 51 10 Sunshine Dad ..........+. - 86 46 
19 The Golden Fetter.......... 50 56 9 Civilzation’s Child ......... 68 64 1 
18 His Sweetheart ............. 83 58 2/14 Children In the House...... 80 66 2 
17 The Wax Model ............ 67 BB 11 The Beggar of Cawnpore.... 61 49 
1s Mach to His Kind... ......... 62 61 19 The Good-Bad Man......... 90 92 4 
15 Her Own People ........... 2 61 12 The No-Good Guy .......... (he G83 
iteone Black, Wolf oes. s.es ees 35 = 41 16 Susan Rocks the Boat...... 41 «664 
17 The American Consul ...... 5300 ele ZOU NOts My. SiSbOR setts. a: < «5:5 2101510 Ole dd mend. 
17 The Fortunes of Fifi........ 64 %% 2|18 Child of Paris Streets....... 76 «64 
FOLON TROCOL oe 0scis.e.s visleis oie oie 0's 63, 57-21} 22 "Phe: Primal: Lure. ......-«.-. $2e Omen t 
15 Winning of Sally Temple.. 40 48 8 Mr. Goode, the Samaritan.. 53 53 
16 Those Without Sin ......... 54 = 1 | 2f “he Market of Vain Desire.. 79 64 5 
14 Castles for Two ............ BS OO Mt 2 Going, Straight. «cic ee «000010 42: 2243 3 
13 Out of the Wreck........... 60 54 29eT hem bugle (Call fein cs <« ae. 93 79 9 
MS SAPho) 2 cisicee vice ciesecccsecces 75 83 3'26 Reggie Mixes In............ 93 80 11 
10 Prison Without Walls....... 52 51 16 The Sorrows of Love....... 66 69 1 
11 The Dumny ................ 70 «64 21 An Innocent Magdalene..... i tered Loman 
8 The Spirit of Romance...... 63 =52 18 Lhe Dividend 22 0.0.6 .0.0c.00 70 #68 it 
7 As Men Love ............... 73 = 51 21 The Wild Girl of Sierras... 45 53 
9 The Bottle Imp ............ 76 6% 2125 An Apostle of Vengeance... 88 83 4 
6 The Bond Between ......... 52 37 18 Casey at the Bat............ 44 48 
7 A School for Husband...... 48 46 PILZ SNe. PE NANTOMNIS 7 (a,c :050:0:5:5:0)0:0,12/0 83 q2 i 
6 The Lonesome Chap ....... 4% 44 30 Flirting With Fate......... 87 86 11 
BUPLOOD ING FILES o0.cieeie sess 00 06 59 661 TaSiethe (Deserter! ici.) 2 <tr ce siesic 85 69 I1 
7 The Tides of Barnegat...... 46 40 26 The Little School Ma’am... 74 67 2 
7 The Cost of Hatred......... 40 36 26 The Eye of the Night....... 74 58 5 
9 The Valentine Girl ......... 42 5 SES ELAN Gan alee. on breroidis. </ensieieyats Glo ok 
PI MCORMUUOTEM: | ois sc0.0% 600 os 10 15 Sie kneL Captive, GO) .si5 b.c:0e <p 65 %0 2 
5 The Girl at Home........... 45 39 28 The Halfbreed | 24.0... «sie. 0 12 ete ee. 
MeELeGrt'S | DeSire cs sicie,o.6 ¢'5.4010 21 34 SORT Nen EAY MONG clase cise. +, a0ici0s' Silt 10a 
PMOL ICO L otilaisie Sie s'6. e516. 4) sree, oto 28 43 18 The Marriage of Molly O... 48 47 
5 The Primrose Ring ........ 30 = 338 23 Honor Thy Name........... 87 43 4 
7 The Silent Partner ......... 30) «334 22 The Devil’s Needle ......... 64 64 1 
4 Marcellini Millions ......... 39, 25 ORS OLEMAS Fira sterolsiole sie, ticle <-«.olecqpaders 87 69 6 
4 The Highway of Hope...... 26 26 26 Hell-to-Pay Austin ......... 83 66 6 
4 Her Better Self ............ 59 48 21 Lieutenant Danny, U. 8S. A. 79 69 
4 The Undying Flame ........ 26 40 16 Pillars of Society .......... Oo ee OG aL 
PEO GINCS e.5 © crc tidiatieie cove Ge -0'' 68 55 DeMELOMOP Ge wislsleia site’ 6c Slee, oe, sisteisie 91 80 9 
TRIANGLE 16 Gretchen the Greenhorn..... 64 $62 2 
SIM OME AEE LOGI cele cue ike =o 0 -/ac's ele 2ones0 | 6 
BaMeR CE SRIR LON chico vw ake Sy sia feiocmuxvstare 70.6 65.2 354 |23 The Social Secretary........ 89 74 8 
17 The Thoroughbred ......... 82 W2 1 
10.che Iron, Strain. ......2.6..% SLOMG6 oe | tiethe: Bittle Liar. .25.... >... ss 69 57 
RR RGA oF 5 cimce a wie ists Ves = 2 Joie 84. 25 3/19 The Wolf. Woman........... 86 89 6 
9 Old Heidelberg ............ %2 63 1|15 The Dawnmaker ........... 59 678 «6 63 
Pie he Coward... ods cic sie nes os esi 84 867 1/19 Diane of the Follies........ 202 Wie.) 
9 Martyrs of the Alamo....... 67 57 =2|26 Manhattan Madness ........ 94 92 12 
fmene Disciple: ...n¢9-4-% 6s. -0% She 176) Be SIP lain’ Jamesiede sia. doe8 002 88 Vi 6b 
ME GCPIIMOMY |... 0.o as giis s+ whore wo bie 81 74 2/19 Old Folks at Home......... 84 66 2 
BiSable Lorcha aise esis eeicic cee 64 53 16 The Jungle Child .......... 62 63 1 
6 The Golden Claw .......... 61 72 Ise Ther BUMIY  sdashlites sso lor 67 54 1 
SB. Double Trouble ... ...%.ss66% 64 64 2/21 The Return of Draw Egan.. 88 86 7 
apAlOna Oe | o0s-00 00 ches Gan Ste 9 63 65 1°20 The. Vagabond Prince....... 15,270." 19 
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18 Somewhere in France....... V7 69 
1% A Corner in Colleens........ 88 80 
PAA SI sber® Of Sixtidc< .omleses ste 69 64 
DELRILGV RALLY, cache ccasshieen ke 89 «883 
ZV AIS. WOME. no ciccorvcicia eae 61 48 
12 Atta Boy’s Last Race...... 54 55 
15 American Aristocracy ...... 92 89 
10 The Microscope Mystery.... 50 43 
13 The Honorable Algy ....... 738 68 
14 Jim Grimsby’s Boy......... 68 62 
14 The Devil’s Double ........ 92 91 
Ue TherOnildrens Pay scence cece 73 63 
13 Children of the Fued....... 56 53 
SHENG MOCrUMIMAL) \cheletecl reve siesta sie 49 45 
9 Viie Gamble in pouls........ q2 68 
15. The Wharf Rat ois c 5.65 ences 54 55 
18 The Matrimaniac .......... $3 95 
TISSUES SINS Y CWO. cats oe ies ere ror 93 85 10. 
13 Heiress of Coffee Dan’s..... 60 53 2 
10 Fhrée of MERRY 6 <2. Secs 62 53 
9 Houee Built Upon Sand.... 75 67 3 
8 Nina the Flower Girl....... 51 52 
10 Female of the Species...... U5 74 
16 Truthful Tulliver .......... 97 93 
12 The Weaker Sex ............ 88 83 
POLE lets er W An letirer. cichereccvee 40 52 
10 The Bride of Hate.......... 73 74 
AUTH Reed }Bwlleticc cnr ote eleseare 62 53 
14 The Americano ............. 99 97 11 
10 Chicken Casey. ........2.000. 75 56 1 
137 Jims BITdSo ise alee sites 64 42 1 
140 Phey Cra o.< cic chee et ace $3: 70 ee o. 
10 Girl of the Timber Claims.. 41 39 
16 The Gun-Fighter ........... 76 85 10 
13 Che: Bad) Boy: « ccle:c diese als o'er W1 54 2 
10 Princess of the Dark........ 40 44 
GSfarecstruchk= siz .cyslemciehtals 41 38 
‘/ 11 Last of the Ingrams........ 47 44 
Se Bloods Wills Pelltjannte ste adore 66 63 
4 Love Sublime .............. 54 45 
6 The Little Brother ......... 48 36 
14 Back of the Man............ 90 81 
10 Betsy’s Burglar ............ 59 . 54 
12 The Square Deal Man...... 95 94 
9 The Dark Road............. 64 58 
5 A Daughter of the Poor.... 57 55 
7 A Woman’s Awakening..... 65 52 
8 Her Father’s Keeper........ 52 48 
7 Her Official Fathers ....... 50 46 
7 Old-Fashioned Young Man 44 46 
6 Sweetheart of the Doomed... 79 fai 
Ww Eaddy ‘O? Hara’. 66. oic.cveleleleve 64 56 
8 ithe? Desert” Man. ics tacese 89 91 
47 Cheerful Givers ............ 42 36 
7 The Pinch Hitter........... 97 U1 
4, Hands. Up 2 .s..d cu vce scetan 28 25 
6 Thies Snarl) Ho ja. cssseheisiteieke 53 62 
2 Might and the Man......... 13 30 
DEH AP PIMESH ss ax icievereermsercials cleiatets 476 «651 
4 The Man Who Made Good.. 45 39 
3 Wild Winship’s Wife....... 70 62 
4 Souls Triumphant .......... 35 8630 
4 The Millionaire Vagrant.... 84 q2 
8 Wolf, Lowry <2z sels sec as Oe 93 95 
1 The Girl, “WO Piovete Wt Nests nae 30 60 
WORLD 
45645-W orld Uxcadat sc hae neue cree 67.7 61.5 41 
4+-Hearts: Afrey «, Seucictt eioidaiden lets 30" 418. 
1 Daughter of the Sea........ 60 =650 
2 The Warning .............. 88 48 
4 The Little Dutch Girl..... «. 80. 68 
1 The Price of Her Silence.... 80 90 
2 The Master of the Hous... 68 53 
IU The: Dragon 250 Rok ccc oe - 60 30 
I The Priee@ensiis code ceee crue 80 . 65 
1 Love’s Cross Roads........ 85 60 
1 Better Woman ............. 15 65 
1 By Whose Hand............ 60 8655 
1 Her Great Hour ........... 60 40 
1 When it Strikes Home..... 60 65 
2 Circus Romance............. 65 55 
2Old. Dutch eile tt. neces « 75 30 
2) Ballet) Girl ich cee ota se oe secs 82 62 
3 Marrying Money ........... 79 63 
1 Wishing. Ring ........0..05. 64 60 
2 The Dollar Mark........... 55 8642 
1 Gentleman from Mississippi 60 40 
WHA Ss KOs BOW serait Ua crottls ceils 100 45 
E8tolen . Voice! ..%.. 28. SS. 60 68 
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1 Face in the Meonlight...... 80 6@ 8 The Hungry Heart. .-..+%7-. 87 83 2 110 Mister: 44° Oy cc ae achi= a skcieniniow 88 93 4 
1 Women and Wine........... 60 40 7 The Square Deal............ 74 74 1| 8 The Wheel of the Law...... 77 66 1 
2 Blue Grass 26s. es cts ssc ces 75 68 ScASGIiPi Ss POlly, (sepia 65 75 10 The Dawn of Love......... 66 60 
1 Fruits of Desire............ 40 8650 4 The Red Woman........... 56 3650 7 The Iron Woman .........- 43 57 
1 Alias Jimmy Valentine...... 80 60 4 The Web of Desire........ 78 73 1:) & Life's Shadows. a7..ee 66 60 
SeLrilbys ie Newson aeeices ees 81 69 1} 5 The Family Honor.......... 66" 61 13 In the Diplomatic Service.. 69 83 4 
PilGole iia Sarees selves deimeae 40 40 6 The Dancer’s Peril.......... 80 76 1| 9 The Brand of Cowardice.... 65 54 
2 Master Hand ......-ss-esee. 86 80 4 The Social Leper ........... 66 61 13 The Gates of Eden.......... 68 54 
S. Devil su Loy Wo acc oy visi as 57 q3 3 Man’s! Woman... 2eeses.. ss 68 68 11 Extravagance. ....... Nhat ee 69 82 3 
3, Salvation: Nell. oo. <> « scien s 60 47 4 Darkest RuSsia .....0.:++- in| vis) 10 The. Wager ..<.... 25 sone 78 64 
3 Family Cupboard .......... 50 = BT 1} 6 Forget-Me-Not ..........-.. 63 69 1 My Madonna ..J..cccccces ete) tt 
4 Heart of Biue Ridge........ 84 73 Li} 1. The? Bludgé6on Vio ecicie seo 87 30 8 ‘The’ Sunbeam- 25,..csccaacuseee 53 51 
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THE INNOCENT SINNER 


; Fox Film 
PEM Ce UR TU ee ore eee Raoul A. Walsh 
MERIT ip eterety Os ct ah sea es Mary Synon 
BeSCENARIO BY..............-- Raoul a Walsh and C. B. Clapp 
EEA Re? NTVY BELG ae led oi tian eee Dal Clawson 
os A W.HOLE.......--.... Excellent treatment of chessboard 


romantic melodrama with good twists mixed in 
between very convenient happenings 
STORY-......Holds right well despite slow sequences, and 
has nice element of suspense 
DIRECTION ere Developed excellent characterizations 
which made chessboard situations seem rear 
“PHOTOGRAPHY eer Occasionally very artistic, but 
generally flat and too soft, lacking definition 
"] IGHTINGS.. -Generally very well placed, but frequently 
failed to give sufficient definition and detail 
CAMERA WORK....Played more for artistic composition 
than for detail; used traveling camera too much 
Appealing personality; decidedly pleasing 
. Excellent characterizations 
-EXTERIORS....Generally well chosen; good composition 
Pe POR TORS ..oc-2-220:-----2:-- Very good; kept*subordinated to 
action and characters 
DETAIL:.....Many good bits, but some very convenient 
TIME........ One hour and twenty-one minutes (6 parts) 


HILFE this story is really very interesting and 
has been handled with excellent characteri- 
zations, there are times when the action is 
decidedly slow, and I believe the production 
as a whole Ww ould be much more satisfying if 

‘it were reduced in footage, even at the sacrifice of 

eliminating some incidents. 

_ The plot is a sort of biography of the life of Miss 

Cooper, starting her in as an orphan who was ruined 

by a city chap who took her to town, and following her 

rough the life in the dance halls up to the murder of 
her betrayer, with many happenings afterwards, before 

e roughneck hero finally rescued her from the’ cadet 

of the slums, who had killed her betrayer. 

A cousin of the young man who had taken her to the 

“city was played along through the story by sending 

him to France through the important reels, and bring- 

ing him back towards the end, so that he could be the 
| hero ready to marry Miss Cooper after the roughneck 

‘hero had made the proper sacrifice of giving up his life 

_ to save her from the villainous little murderer who had 

been chasing her through many reels. 

The plot went through many twists, with some ot 
these painfully convenient, but much of this will be for- 
given because of the fact that occasionally they led up 
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F INE CHARACTERIZATIONS MAKE CONVENIENT MELLER VERY INTERESTING 


to a situation which looked like it was going to be a 
meeting and then just slipped by it with a sort of “we 
fooled you!” twist. 

The saving grace of the entire production was the 
fact that the cast was excellent and the characteriza- 
tions were intimate and convincing. The director pro- 
vided a proper tempo which made the dramatic scenes 
‘impressive and the action scenes snappy. 

Miss Cooper was the plaintive, wronged heroine 
through most of the offering, and of course, as such, she 
was at her best, because parts of that sort fit her gen- 
eral appearance. 

William E. Parsons as the roughneck hero did a splen- 
did bit of »;work. The director reformed him a hit too 
quick the first scene where he met Miss Cooper, but 
through a greater part of the story his characterization 
was excellent. 

Charles Clary as the cousin who stood around in the 
background awaiting the time for him to return from 
France and get into the story again was very satis- 
factory. He had a number of important scenes in the 
last reel or two and handled these with the proper poise 
to make them very effective. 

Jane Novak as the girl secretary-friend of Miss Coo- 
per made her part stand out by a quiet, intelligent char- 


acterization. I believe she is an exceptional prospect 
for things worth while. Some of her little touches were 
excellent. 


Johnny Reese, as “The Weasel,” looked the part and 
played it perfectly. Several of his mannerisms will 
register bigger than anything in the picture, and surely 
he will be remembered. 

There were many bits that were well handled, and the 
general selection of types was quite commendable. 

Jack Standing, as the city chap who lured Miss Cooper 
away, looked the part and played it quietly enough 
to put it over without unnecessary exaggeration. 

Jennie Lee, as the grandmother, and the two kid 
brothers of Miss Cooper, had some good scenes. 

While I think of it, I would like to know why they 
had two extra places set at the table in Miss Cooper’s 
home in the early part of the story. It’s a little item, 
but the chances are that every housewife will notice it. 

As a sample of some of the little things in the way 
of convenience, we found the sailor roughneck hero, om 
shore leave, meeting The Weasel, and immediately after- 
wards meeting the girl. Surely this was obliging. Om 
another occasion when The Weasel had kidnapped the 
girl, her newsboy friend had been perched conveniently 
on the housetop to examine a flower, so that he might 
see the getaway. He chased over to the dock and 
there was our sailor hero and a squad of friends wait- 
ing for the call. 

It was also sweet of the authors (and quite obliging) 
to have the cousin of the murdered man conveniently 
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return from France to start work in the dispensary, 
where the friend of Miss Cooper was employed, with 
the Weasel strolling in there to be attended to after 
his fight with the sailor, promptly followed by the sailor 
himself, who had located Miss Cooper. 

At the finish, after a wild roughhouse similar to the 
one pulled in “The Honor System,” in which there was 
much throwing of chairs, etc., we found the sailor hero 
and the Weasel battling in a room where the girl was 
prisoner, and after the sailor had taken the gun from 
the Weasel and covered him with it, he obligingly threw 
the gun to one side, so that the Weasel could pick it 
up and shoot him in the back, thus disposing of the 
sailor hero to make way for the doctor hero, who was 
to come in and marry the girl. 

There were a number of little comedy touches that 
registered well, one of the best of these being a bit 
of a coon who was “tipped,” only to lose his coin 
promptly shooting craps. Many of the scenes would 
have been more effective had more close-ups been used. 

At the end it was hard to understand why the doc- 
tor hero quietly stood by and saw the sailor hero die 
without making any effort to save him, except that I 
presume that he felt that this was necessary since he 
knew that the scenario called for a finish with him as 
the bridegroom. 

Rosita Marstini appeared as Madame De Coeuer. 


The Box Office Angle. 


I helieve you can feel pretty safe about plugging this 
precty strong, because the convenient angles of the story 
aua the spots that didn’t exactly register as real will 
ve overlooked by most fans on the grounds of “picture 
license.” 

Certainly Producer Walsh has kept the action interest- 
ing throughout, and he has given us some very fine 
characterizations. I believe the production is a little 
long on footage, this being particularly so for the aver- 
age theatre that plays a feature running only one hour. 
The offering could be trimmed to advantage in spots, and 
I think such editing would help it. 

In billing this I would center most of my attention 
on the fact that it has been made by Raoul A. Walsh, 
who produced “The Honor System.” You can also play 
up the fact that Miriam Cooper will be remembered 
from her work in Griffith’s “The Birth of a Nation,” Mr. 
Walsh’s “The Honor System,” and many other recent 
successes, 

I would state that this is an exceptionally interesting 
study of characterizations and bill it as a production 
which makes clear the force of circumstance which often 
drives an innocent girl into a false position of shame. 
Of course, this is old junk about the poor thing from 
the country who is brought to the city and then sinks 
to the depths, but, just the same, it is interesting as a 
rule, particularly when you can promise that it has 
been intelligently handled with interesting action and 
good characterizations. 

You might use a line like this: “Are the girls of the 
dance halls to blame? See ‘The Innocent Sinner.’ ” 
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Thelma Salter in 


IN SLUMBERLAND 


Kay Bee—Triangle 


BEASe ied Oke SRST 2 gs eee ater Irvin Willat 
A RAG Repost nen vic duucsvre edna taz en eS L, V. Jefferson 
A EGR AIMUAIN,, 2.8 cce3- oo sic Ch eS Dwight Warren 
AS A WHOLE.......... Much Irish atmosphere with dialect 
titles, but was messily constructed and not ‘any 
too well treated 

STORY......Painfully obvious melodrama with convenient 
fairy incidents 
DIRECTION.......... Atmosphere rather good, but costume 
detail incorrect; general composition artistic, 
? but action lacked intimate touch 
 PHOTOGRAPHY........ General effect frequently artistic, 
but often lacked definition and detail 




























HEN this started off I figured we were going 
he to get a delightful, whimsical little child 
fairy story laid in Ireland, with Thelma 

Salter very much in evidence. I was sadly 

iy disappointed in finding that the first part 
of the offering was devoted to melodrama and as the 
_ film progressed there never was enough of the charming 
little kiddie. 
The plot, if it can be called such, was painfully ordi- 
nary, obvious melodrama that never at any time held 
the interest, and while the atmosphere, viewed generally, 
was rather pleasing, the director failed to give enough 
_ Intimate touches and a sufficient number of close-ups in 
his treatment to make the production get under your 
shirt and register a truly human appeal. 

To begin with, the costumes worn by most of the 
Trish folk in the picture were a very sad mixture of 
Several periods. The time of this story was supposed 
to be during the Boer War, but we found many of the 
Irish characters wearing costumes which would have 
been in perfect order for a story of the time of Robert 
Emmett. 

_ We had the willunous landlord who wanted the heroine, 
and the hero who was made to believe that he had killed 
aman so that he would enlist, thereby leaving the hero- 
ine at the mercy of the landlord. Finally we found hero 
returning from the war, wealthy, just about the time 
_ the landlord was ready to close in and force the heroine 
to give up to him because she thought her hubby had 
been killed. 

We had two scenes of hubby at war, one of these 
being rather funny, since it followed’ a title stating that 
he was “fighting” the Boers in Africa. The scene showed 
him standing in a vacant field with a couple of palms 
in the offing, dressed in the uniform of a soldier, and all 
the “fighting” that he did was to take off his hat and 
mop his brow. Later on we had another flash in which 
there was a suggestion of the finish of a battle where 
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IRISH COSTUME MELO THAT IS NOT WHAT YOU EXPECT 


BERLIN Gy adeeeomenistett ssc. Some very fine; others poor 
CAMERA WORK.............. A few good trick bits, but not 
enough angles and close-ups’ 
me VAR. 0.2. Very pleasing youngster, but was not given 
enough opportunity 

BEE Nes.) oe Some excellent types; others actory 
BEE PURGLUD Tye ek Uc tence Generally very well handled 
INTERIORS............ General effect good, although there 
were some errors 

BAL ese Costumes incorrect and fairy stuff not 
intelligently developed 

MRO Reese Ie eo ag ooo Sixty-six minutes (5 parts) 
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a town had been burned, and obligingly our hero found a 
chest containing much wealth which he swiped and took 
home to his folks, instead of turning it over to the 
authorities—as a true hero would have done. In other 
words, hero became a plain, ordinary looter. 

There was very little fairy stuff in the first four reels, 
and the kids were decidedly in the background. Finally, 
after the story had reached the point where every one 
had it all figured out, they pulled, about five or six hun- 
dred feet of fairy stuff registered in a dream, most of 
which missed fire badly because there were not enough 
close-ups or intimate touches. 

They reached the finale after dragging through this 
fairy stuff, where hero came in just as the willunous 
landlord was attacking his wife, this proving that they 
thought they should make use of all of the old meller- 
dramatic hokum while they were at it. 

As the willun left the hero’s cabin (which, by the way, 
contained a room about four times as large as any poor 
Irishman’s cabin ever had), he was swatted over the 
bean by a second willun, who was the man hero had 
thought he’d killed. Of course this bit of Keystone 
melodrama was put at the end to prove that hero had 
not killed the man after all, although it was entirely 
unnecessary, because the audience knew all the time 
that the man had never died. 

They used a terrific number of dialect titles in this, 
some of which will register satisfactorily, while others 
will seem tiresome. 

The chief objection to this as it stands is that it fails 
to live up to what it is expected to be. Those who go 
in thinking they will see some charming kid stuff will 
be disappointed because there is not enough of it. 

Little Miss Salter has always been very pleasing, but 
she had little opportunity to do anything in this. Georgie 
Stone, who is a very clever youngster, appeared only in 
a few very inconsequential scenes. Some of the Irish 
types were very good, 

As a matter of detail, it seemed that the beautiful 
little curls which little Thelma wore throughout the 
offering were not in keeping with the part of a poor 
Irish youngster. 

Others in the cast were Laura Sears, Walter Perry, 
Jack Livingston and J. P. Lockney. 


The Box Office Angle 


Considering the fact that Thelma Salter has a very 
large following because she has appeared in so many 
good Fine Arts and Kay Bee productions, you can prob- 
ably get some Money with this, and it may be that your 
fans will accept it without criticism that is too serious. 

In advertising it refer particularly to Miss Salter’s 
work in “The Crab,” where she appeared with Frank 
Keenan, and if you played that story I would bank on 
it that every fan will remember it. 

It would be advisable to talk about this from’ the 
Irish angle rather than from the kiddie angle. Ask 


- your fans if they believe in fairies ,and-tell them that 


all good Irish folk do. Say they can see why Irish peo- 
ple do believe in fairies by enjoying the production “In 
Slumberland,” in which Thelma Salter stars. 

Don’t lay too much stress on the kid stuff or emphasize 
the presence of Georgie Stone unduly, because the kids 
didn’t have any too big an opportunity at any time. 
There was one very cute baby that played through 
most of the action in which Miss Salter appeared, but 
we had only a very few close-ups, and in half of these 
the youngster had a hand over its face. 


Say you saw it in “WID’S.” 
503 


Thursday, August 9, 1917. 


Florence Reed in 


TODAY 


Today Feature Film Corp.—Pathe 


DIRECTORE: .32. 42226. ee ....... Ralph W. Ince 
AUTHORS... Abraham Schomer and George Broadhurst 
SCENARIO\BY 23222 them 0, Pgel: oar Ralph W. Ince 
GAMERAMAN (2283 3422 ese eee Andre Barlatier 
ASO AS WHOLKSS. 2 Rather rough subject made quite 

dramatic and convincing, with attempt to 


sweeten by dream ending 

SLORYoSe a Dissatisfied wife desiring clothes, trifles 
until fate makes date with her husband, causing 
murder; hardly fit for family consumption 


DIRECTION: 22! Kept action interesting and centered 
attention upon characterization 

PHOTOGRAPH Ye.22202 | See eee Generally very good 
LIGHTINGS............-: Some very fine; many too uniform; 
generally satisfactory 

GAMERA? WORK 2 ae Good; not exceptional 
SA ee eek eh Ere Ree BS hess Ae Excellent characterization 
SULLORT Splendid types; played convincingly 
EXPE RIOR Ss 23.5 23 ore Ordinary, but satisfactory 
MCE RIOR S Sees eee ee Very good; some excellent 
DD TWA Ue 2. oh as eS Some bits too rough 
EU VE Hy eer tn sete oe tps 22 2 ek. LS eae Seventy minutes (5 parts) 


is concerned, is whether or not your house is 

one in which you can afford to play a produc- 

tion that is very rough (so far as concerns the 

story), despite the fact that it is made into a 
dream on the finish in an attempt to take the bad taste 
from the mouth. 

As a play, this plot was a flat failure when it first 
opened in New York, but some sensational advertising 
managed to give it quite a run. As a play, it ended 
logically as a tragedy, and no excuse was offered to 
suggest that it wasn’t the real thing. 

If you have a neighborhood house with a community 
audience composed for the most part of family patrons, 
I question very much the advisability of showing this 
film which deals so intimately with secret dinner parties, 
married women who get clothes by being “nice” to other 
men, parties arranged in call flats, ete. 

The story of this is very simple. It has to do with a 
wife who was dissatisfied with her husband’s business 
progress and wanted more pretty.things and more enter- 
tainment. To get them she was advised by a friend 
who had found the “easier way.” 

Eventually the husband, who was a real estate man, 
was made agent for an apartment where he found his 
wife’s picture in one of the flats. Questioning the 
woman occupying the flat, he was informed that she 
was a friend, and a date was made for him to meet her 
at eight that evening, 

Hubby returned to his house and had dinner with his 
wife and his mother and father,: who lived with him, 
from which dinner the nervous wife hurried away to 
dress secretly for her appointment. 

Hubby, however, beat her to the flat and waited anx- 
iously. When she came in he took her behind some cur- 
tains and choked her to death. 

Realizing that this proposition had very little chance 
of being accepted by the general public—let alone some 
of the censors—the producers finished off with a happy 
ending, showing all of this experience to have been a 
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QUESTIONABLE SITUATIONS VERY WELL PLAYED AND PRODUCED 


HE problem for you to consider, so far as this , 





































dream of the wife, which converted her to a better view 
of life. Since the incidents having to do with her fall- 
ing by the wayside and the final tragedy were given in 
so much detail, however, the audience will be very hazy 
as to just when the dream started, and that finish will 
never be a sufficient antidote to remove the bad taste 
of the other scenes. e 

So far as characterization and drama is concerned, the 
offering is very good. The important situations were 
intelligently handled, the general atmosphere was good 
and some of the sets were excellent. In a number of 
places we found lighting that was too uniform, but, on 
the other hand, there were many effectively lighted 
scenes. 

As the young wife who slipped from grace, Florence 
Reed gives a portrayal which, for the first time, demon- 
strates her real dramatic ability on the screen. There 
were a few places in which she was a bit too theatrie, 
which fault has marred her previous appearances, but, 
on the whole, her characterization was splendid. She 
used the mannerism of one hand clasped back of her 
head a bit too frequently, and some of her gestures were 
too theatric, but in a majority of her scenes her work 
was sincere and impressive. She made the character 
live. 

Frank Mills as the husband was excellent. He played 
with enough repose to stand out against the nervous 
activity of Miss Reed, and from first to last his charac- 
terization was genuinely pleasing, 

Gus Weinberg and Alice Gale, as Mr. Mills’ father 
and mother respectively, were great types, and they 
played with a nice knowledge of the value of little 
touches. 

Producer Ralph Ince is deserving of credit for having 
registered a number of effective bits of business, al- 
though there was an occasional unnecessary bit of con- 
tinuity which could have been omitted to advantage, 
making the story advance more smoothly by knitting 
the action more closely together. 

Others in the cast were Lenore Harris, Kate Lester 
and Capt. Harry Lambert. 


The Box Office Angle 


If you have a transient downtown theatre you can 
probably do very well with this if you will make it plain 
that it is a dramatization of the sensational New York 
success, with Florence Reed, the star of “The Wanderer,” 
appearing as the young wife who chose the easier way. 

Unfortunately, this sort of advertising hurts the film 
business, and in a case like this it is only such adver- 
tising that will get you money, 

There is one point that you will have to be very care- 
fuly about if you play this. As you all know, it is cus- 
tomary all over the country to strip a date across the 
paper which you put in front of your house, with the 
word “Today” on it. The chances are that a very large 
percentage of the people who will see the ads on this 
film will want to come to the window and inquire, “What 
is the name of the picture in which Miss Florence Reed 
appears?” In other words, “Today” looks to them like 
a date, rather than a name. You must give this serious 
consideration, because it is a bit of psychology that 
must be reckoned with. 

If you will handle this carefully, in case you play the 
picture, you may register the name in the-minds of your 
patrons by such advertising as this: “Today is today; 
but Florence Reed in ‘Today’ doesn’t come to the — 
Theatre until Friday.” You will have to be careful 




















_ your advertising on account of this tricky title. 
If yours is a community house of particular patrons, I 
believe it would be decidedly safer for you to pass this 
by. The chances are that your regulars would deliver 
_an emphatic kick after seeing the picture. 

If you decide to play the film, don’t overlook the value 
of referring to the fact that Miss Reed has been the star 


INANE, IMPOSSIBLE WASTE OF 


Emmy Webhlen in 


MISS ROBINSON CRUSOE 


Rolfe—Metro 


DIRECTOR ae eats ea ee os William Christy Cabanne 
BE AAD ts ee William Christy Cabanne 
SCENARIO BY Wc gere eat so eh A ie Ld, June Mathis 
Be AMEiRY PUATVUA Ns. so ta2c cece d each waccteoecteen oe William E. Fildew 
AS A WHOLE ha ts-----Much silly footage with star 


. in forced attempts to be cute 
RED Et: Nie ts hola dde pagans Terrible; 


with no rhyme or reason 
BE Peas RLGPIN wovyete Macao. s pb cesccee ana. Registered footage 
x more than anything else 
a Wg 6 al ta Generally good; although 


nothing exceptional 
= LIGHTINGS............ A few very good; generally ordinary 

eNO VNUL GT Cemen UN UOTE Hic ee erin ee ee See os Acceptable 
BA Ih gee ee nN gnastee Forced efforts to pout and be 


cute became very tiresome 

RTE: EO Deere tre Ot reece een, CRE Ordinary 
met TE RIORS)0.2..2:..--2-.... A fon very pretty scenes in the 
o Thousand Islands 
MUR By LUBA PEGs ce e008 foresee ie ed cS.uon reco aapvenensvgeetenadlocccscaeetvens Good 
EE MD crete tbe a een ctdckles Painfully convenient 
BURLOVEL RE} cuek ete Lc sree. ot hina Sixty-one minutes (5 parts) 


Director Cabanne and Miss Wehlen in the Thou- 
sand Islands, but certainly they are the only 
ones who will get any benefit out of it, unless it 
may be that Metro will profit by having this go 
out as a regular program release. 
I have had to see a lot of silly junk in the way of 
_ stories in the past few years, but can remember nothing 
more inane than this. In the first three reels nothing 
happened except that a bonehead hero and a wealthy 
old man wanted to marry Miss Wehlen, and both tried 
to commit to memory a gushy passage from a roman- 
tic novel which she knew by heart, with the result 
that the boob lover “muffed” it and the old bird quoted 
it properly, whereupon this poor nut of a heroine 
promptly became engaged to the old man. 
_. Then they moved all the principals to the Thousand 
Islands and pulled a lot of footage ending up with a 
motorboat race which would go very well in a “scenic” 
along with the views of the homes planted on the vari- 
~ ous islands. 
__ Two mysterious characters were carried along through 
the entire plot, using up footage without ever doing 
_ anything, although they were arrested on the finish by 
Uncle Sam. It seemed, according to the titles, feat 
_ they were trying to keep the old man from becoming a 
member of the Russian mission—why, we never learned, 
nor did they at any time do anything serious enough 
to justify their end, which was behind the bars. 

A few laughs were earned,.but even these will be a 
case of laughing at the ridiculous situations rather than 
with the comedy. One of these came when we found 


. Me thing may have provided a nice vacation for 
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of the tremendous production “The Wanderer,” now 
playing New York City. Be careful, however, that you 
do not advertise Florence Reed, star of “The Wanderer,” 
in “Today” at such and such a theatre, because you are 
liable to get a lot of people to your house expecting to 
see “The Wanderer” on account of the name of the 
film being “Today.” Give that some thought. 





FOOTAGE. VERY, VERY WEAK 


the boob society boy, who had been eating raw meat in 
order to be strong and rough, holding the heroine as a 
prisoner in a cabin which “just happened” to be the 
willun’s. He told Miss Wehlen, “Sit down, or I’ll knock 
your blonde block off!” It’s quite possible that the 
audience will feel somewhat in sympathy with the hero 
at this stage in the film, so that, in a way, that feeling 
may account for the laugh that this gets. 

The old hokum about the lover who was going to 
commit suicide but didn’t because the water was too 
cold was played for all it was worth, both ways. In 
the first instance the boob lover attempted it, and in the 
second, Miss Wehlen threatened to walk back home 
through the water. 

There was one scene of a ballroom that was quite 
commendable for a very good reason. It was shown 
with side lighting suggesting that the lights in the 
ballroom were out, and consequently this was rather 
effective. Some of the directors who’ve been making 
ballrooms of society gatherings showing a lot of two- 
dollar-a-day extras trying to dance, should take a leaf 
out of Director Cabanne’s book. 

Walter Miller was mis-cast as the boob lover, and 
seemed to realize it through most of the action. The 
other members of the cast were quite ordinary. 

Among those who appeared were Harold Entwhistle, 
Mrs. Sue Balfour, Augustus Phillips, Margaret Seddon 
and Daniel Jarret. 

The Box Office Angle. 

The name of this sounds rather interesting, but there’s 
no reason in the world for having named it this. The 
picture is a lot of silly junk, so I would be very careful 
about doing any boosting. 

If, by any chance, they like Miss Wehlen in your 
neighborhood, some of your fans may think that she 
is cute in this. I fear that most of them will agree 
with me, however, that she missed fire about ninety- 
nine times out of a hundred. 

If you have to play this for any reason, don’t talk 
about the story or the plot or the quality of the film, but 
just say that Emmy Wehlen is the star and that the 
film was made in the Thousand Islands, with many 
very interesting scenes taken in this greatest of all 
summer resorts. 

An attempt is made to get over the idea that some 
females like to be treated rough. If you want to go 
lightly on that angle in order to arouse interest, you 
might say: “What about it—do you treat your wife 
rough? Some women say they like it! See ‘Miss Robin- 
son Crusoe.’ ” 


CRANE. WILBUR 


Exclusive Management 
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MUCH DOMESTIC DIFFICULTY RATHER WELL PLAYED AND PRODUCED 


Gerda Holmes, Arthur Ashley and Edward T. Lang- 


ford in 


THE IRON RING 


Peerless—W orld 


DIRECTOR se ee eee George Archainbaud 
m AUTHOR:.2 2c. rd ae St ee Horace Hazelton 
im CAMERAMAN: 55.25.20. core eee Philip Hatkin 
AS 2A" WHOLE 2 Conflict of mussed- -up affections 


well done, but came near moral border line 
very frequently 


ae STOR NG 250. : aie, Mt Several varieties of domestic 


difficulty diagrammed in detail 


| DIRECTION....Kept action rather interesting, gave good 


atmosphere and registered situations without 
permitting too much acting 


| PHOTOGRAPHY........----2-.0--.-- Generally artistic and soft, 


but lacked definition for faces 


LIGHTIN GS2cc: 4 See Quite artistic for sets, but 


generally not good on faces 


CANMERAGW ORK a eee eee Varied 
SAIN S eee. ere See eee Very good characterizations 
SUPPORT sx..2028.25. eee eee Good 
SEX TE RIORS 242 ee eo See Quite satisfactory 
PINT ERIORS:.222.-2322. 3 Generally very good 
DETPATEE RAS give eee eee A little rough at times 
BET Mi Rustiateoges: |: Sec re lee tea feyese Sixty-five minutes (5 parts) 


married couples, one willun and his sister— 
making four pairs all told—with some of 


Wy HILE this has to do with the mussed-up af- 
\ \ fections and domestic difficulties of three 


the action and situations having to do with 


_ problems. which the censors think should not be touched 
‘on the screen, still the general effect is rather good 
_ because the players have handled their characteriza- 

tions with a quiet sincerity which resulted in making 


them convincing and impressive. f 
The most important point to be registered was that 
a husband’s failure to give his wife his confidence in 


4 business matters tended to cause a feeling of distrust 


which generally led to a possible split. This was the 


_. reason one wife had for trifling, but it was not demon- 


strated why another wife trifled, except that she seemed 


to like the other boys, and the husband with a couple 


of children -worked up to a point of eloping with the 
willun’s sister, who was supposed to be an innocent 


: young thing, although she didn’t seem to be, without 


any excuse being offered for his action save that he 


. so much matrimonial trifling in one film. 


liked sister. 

These messy mix-ups have been handled rather well, 
but a fussy community audience may complain over 
Of course, it 
was the fact that the willun’s sister eloped with the 
married man that caused the willun, who was tempt- 


_ ‘ing the hero’s wife, to change his plans, only this refor- 


————— eee 


’ the 


mation came after the hero had suddenly returned in 
that unexpected manner which has come to be accepted 
so faithfully by film fans who study stories. 


The willun tried to convince the hero that. his wits: 


was innocent of wrongdoing, but it took the old servant, 
who had been an onlooker, to add the final touches to 
this alibi. The willun then headed off his sister who 
was trying to elope, and that married man went home 
and was forgiven. The married woman who had tempted 
hero’s wife to trifle’ found that her husband had 
suicided when she reached home. 

The general atmosphere of this was rather artistic, 





so far as lightings were concerned, but in most of the 
scenes the lightings failed to give proper definition to 
the faces. Frequently the faces seemed out of focus, 
or the photography seemed either flat or too soft. More 
close-ups could have been used to advantage. 

Edward T. Langford, the hero, was very pleasing, 
handling all of his scenes with a quiet dignity that 
impressed. 

Gerda Holmes as the wife who almost slipped was 
very good. 

Arthur Ashley as the willun who tempted the wife, 
gave the best performance he has registered in a long 
time. He played with greater ease, more poise and 
quiet dignity than he has in any part in many, many 
months. It was decidedly well done. 

George MacQuarrie, as the bachelor business partner 
who caused the trouble in the first place by stating 
that a husband should never tell his wife anything about 
business, was very good. 

Katherine Johnson, as the girl MacQuarrie finally 
“fell” for, made the small part stand out. 

The titles, for the most part, were good. In many 
cases they helped the situations and they were, as a 
whole, well written. 

Others who appeared were George Cowl, Victor Ken- 
nard, Richard Clarke, Alexandria Carewe, Gladys. 
Thompson and Herbert Frank. 


The Box Office Angle, 
It is possible that the messy mix-up of affections in 


this may not have to worry you much, because it is all 


worked out logically on the finish, with everyone saved 
and happy, the error of one pointing the way to the 
other’s reforms. In any case, you can rest assured that 
it is a better plot and a more intelligently produced 
picture than the average World has been recently. The 
three stars give commendable characterizations and the 
action is kept interesting. 

“The Iron Ring,” to my mind, will mean nothing in © 
the young life of your fans. Therefore, it will be neces- 
sary to go after this with advertising which will in 
some way stir up some interest. It is also probable 
that the names of the three stars will not pull very 
heavily at the ticket window, and so I would advise 
that you use lines something after this fashion: “Do 
you believe a husband should tell his wife about busi- 
ness? Are you sure your opinion is right? See ‘The 
Iron Ring.’” “Should a wife be a housekeeper or a 
business partner? It’s a big question! See ‘The Iron 
Ring.’” “Do you practice what you preach when it 
effects you personally? See how much trouble one who 
preached caused before it came for him to practice © 
when he failed to follow his own preaching. See ‘The — 
Tron Ring.’ ” : 
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Harry T. Morey and Alice Joyce in 
RICHARD THE BRAZEN 
Vitagraph 
EO kang Ba eee Perry N. Vekroff 
dk gt oan S an Dr. Cyrus Townsend Brady 

and Edward Peple 
ewe ee ee eee Arthur: T. Quinn 
eee Light-comedy moments saved this 
despite ordinary melodrama 
pete as ay One of those “lover who pretends he’s 
someone else, winning daughter of father’s en- 
emy” plots 
eee Kept action fairly interesting by treat- 
ment, except in melodramatic spots; providea 
several good comedy bits 
SIOTOGRAPHY.................. Generally pleasing, although 
}  _ occasionally flat without enough definition on faces 

Mtr LENGS.........-.-------2--- Better for sets than for faces 
CAMERA WORK............ Generally good; more close-ups 
would have helped 
ee te Pleasing personalities who lifted some 

i ordinary scenes 

NENG) Poh cee aoe cs foc spcdass- = scoseee ae cteesa3 505k Quite satisfactory 
1} EXTERIORG.............. Registered distinctive atmosphere; 
some artistic composition 
TERIORS....Satisfactory; gave suggestion of solidity 
pewter 8 wee PE oe | Convenient but satisfactory 
Deelah Feces Sd ane Sixty-four minutes (5 parts) 


HE plot of this was rather ordinary, except for 
a few light-comedy scenes. The melodrama was 
decidedly weak, and it was only the farcical 
twists and the bits that registered laughs that 
saved this from being quite poor. 

It was one of those stories which had to do with 

two young men who traded names, with the result that 

}/ our hero, the son of a Texas manufacturer, found him- 

Self in the home of his father’s business rival, using 

the name of an English lord, who was his friend, be- 

‘cause hero had _ suddenly discovered that his father’s 

business rival had a charming daughter. 


Gladys Hulette in 


THE LAST OF THE CARNABYS 
Astra—Pathe 


Be Cees Oe a ee William Parke 
Sam Morse 
PRE Ps I PEAT Ss he ae Geo. Brackett Seitz 
AE hie oat meno nt etna ge ee Albert Richard 
aves Excellent situations beautifully treated 
in impressive atmosphere 
SS a Good characterizations in situations that 
were quite dramatic 
Gave effective treatment of incidents in 
distinctive atmosphere 
PAE eM etre Fy 2) eee very fine 


Ke aa) ot eo od amin Very good 
..Registered splendidly throughout 

Good types; well handled 
Mesa Steeke 3, Se eee Not unusual, but ROO, angles 
y good 
> ect CCT re a Several excellent little Fide chew 
Sixty-two minutes (5 parts) 
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There were a number of little complications, with a 
bit of melo dragged in having to do with a crook who 
possessed some old letters which had been written by 
heroine’s sister in the years gone by, and then the 
finish brought the disclosure of the identity of our hero, 
which was offset by his having done his duty in protect- 
ing the daughter’s name. Then we learned that the con- 
tract over which the two fathers had been fighting had 
been secured by another. character,: who turned it over 
to the two children as a wedding present. 

The story construction carried things along with a 
certain element of suspense which may succeed in hold- 
ing the interest, and then we had one of those general 
clean-ups on the finish where everything was explained 
and everybody got together and lived happily ever after. 

Harry T. Morey is, of course, one of our screen 
favorites in such a character as this, since he was sup- 
posed to be a Texas cowboy masquerading as an E’ng- 
lish lord. His scene which he played with his friend’s 


valet (played by Robert Kelly) in which he ‘bluffed the 


valet out of the notion that he was going to blackmail 
him by telling a story of how he had shot a man up 
in Texas for doing that very thing was one of the 
best bits in the film. 

Alice Joyce is always pleasing, and she handled what 
was to be done in this very satisfactorily. 

Others who appeared in the cast were William Fred- 
eric, Franklyn: Hanna, William Bailey, Agnes Eyre ana 
Charles Wellesley. 

The Box Office Angle 

While this fails to get beyond the routine program 
average, the chances are that the comedy element with 
the romantic touch will sneak it over for your average 
fan. It surely is not anything to rave over, but, all the 
same, it isn’t rotten. 

If you are playing program productions as they come, 
you can probably afford to use this, centering your ad- 
vertising on lines something after this fashion: “Can 
you imagine Harry Morey, as a Texas cowboy, mas- 
querading as an English lord in order to win the daugh- | 
ter of his father’s business rival? See ‘Richard the 
Brazen.’ ” 





GOOD SITUATIONS AND CHARACTERIZATIONS WELL PRODUCED 


and impressive and the action interesting be- 

cause the situations are good and have been in- 

telligently treated by the director and well 
played by the characters. 


At the very start we have an interesting opening with 
Miss Hulette discovered in an atmosphere that impressed 
because of the distinctive sets and the effective lighting. 
The introduction of William Parke, Jr., as her brother 
was also nicely handled, and the producer worked into 
his story proper smoothly and with a sure dramatic 
development which held the interest. 


The story centered about the efforts of Miss Hulette, 
as the last of an old family, striving strenuously .to keep 
up appearances despite a lack of funds. Her brother 
was a spendthrift who caused her quite a lot of trouble, 
and we had the wealthy juvenile hero who wanted to 
marry her, and the wealthy willun with the same desire, 
only one forced his wealth into her life with good in- 
tentions, while the other did the same with evil inten- 
tions. 
The willun was “keeping” a girl who had kidded the 


OU can rest assured that this will please. The 
atmosphere from start to finish is distinctive 
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brother into the belief that she was going to marry him, 
and when this willun forced his attentions upon the 
shero, her brother shot him. 

The girl, to save her brother, stated that she had killed 
the man in.self-defense, and on the witness stand she 
told a story of having been ruined by the willun, in order 
to provide a defense which would bring acquittal from 
the jury. When the brother, who was in hiding, learned 
of his sister’s efforts to save him at the cost of her own 


reputation, he raced towards the court-house, but was : 


injured in a motor crash and finally brought into the 
courtroom dying, just in time to confess that it was 
he who had committed the crime, 

They should have quit at this point, but, unfortunately, 
they decided that the shero should proceed to attempt 
suicide. She did so, with the hero stopping her just in 
time. That was the only bad spot in the film. It would 
Ihave been much better to have quit in the courtroom. 


I want to commend the director particularly for his 
treatment of several of the more dramatic situations. 
The players were kept from exaggerating unnecessarily, 
and the action throughout was sincere and convincing. 
The work of Miss Hulette and Mr, Parke, Jr., was ex- 
cellent, and Helene Chadwick gave a splendid charac- 
terization of the kept woman. 


Harry ‘Benham was very pleasing as the hero. The 


TIRESOME, AMATEURISH, ORDINARY POLITICAL REFORM MELLER 


HATE 


Fairmount Film Corp.,—State Rights 


BRC LOR eer te eee Walter Richard Stahl 
PA UD HO Ree ere wc sace we nee te eee eae J. Walter Meade 
CAMERAMAN..............-- ee _.....----George Coudert 


AS A WHOLE......Very ordinary movie meller lacked im- 
pressive situations and personalities; action 
failed to convince 

STORY..._Ordinary ancient junk about political battle, 
with politicians attacking reform leader’s past 

OER MGTIO Ne eee eee Gave ordinary atmosphere 

and failed to make characters human 

PHOTOGRAPHY......Varied from very good to very poor 


AIG ELLLN Gee eee A few excellent; generally 
ordinary; some poor 

SA VT RGA. 2 WiC) ER RA ee eee eee eee ee Varied decidedly 
ACTING. oon cc ceeneee-ee sous... -AMatenrish: latked™ tinish 
GP ra de LODE Sete ea .cee eee A few pretty Southern shots, 
but generally ordinary 

UNTERIORS..........-- ...Generally setty; never impressive 
DETAT en ie ee Pee ee ee eee Several slips 
SP IVD coves fees, eee. One hour and 25 minutes (7 parts) 


which bristled, according to the name, with the 
promise of wild melo. 

Except for the preliminary connection that 
the titles tried to wish into the story, I can see no 
reason for the name “Hate,” and certainly the pro- 
duction didn’t justify the elaborate attempt in the titles 
to dwell upon the question of heredity. 

This got away to rather a bad start by the showing 
of some tenement melodrama, which, we afterwards 
learned, was supposed to be twenty years ago (de- 
spite the fact that an automatic revolver appeared in 
the action). When they got down to the story proper, 


0 begin with, I can’t enthuse over this title. I 
T wouldn’t feel wildly anxious to see a production 
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part called for a straight juvenile characterization, and 
he handled this very nicely. 7 
Paul Everton, as the willun, kept his part within | 
bounds, and J. H. Gilmour as the old butler made this | 
character decidedly sympathetic and very pleasing. 1 
The Box Office Angle. 
Figured as a dramatic subject, I believe that this will / 
prove more than satisfactory anywhere. The general at- 
mosphere gives the production a distinction which lifts | 
it out of the ordinary rut and the story has a new angle, 
and is centered upon characterizations, which is always | 
to be desired. 
In advertsiing this you might use lines of this type: ~ 
“Would you confess to a murder and testify that your 
victim had mistreated you, in order to save your broth- © 
er? See ‘The Last of the Carnabys’.” “What would you 
do if you saw your brother shoot a man and knew he | 
was justified? Could you think quick and provide a de- © 
fense that would acquit him? See ‘The Last of the Car- | 
nabys’.” “Is any man’s life worth the sacrifice of his © 
sister’s good name? See ‘The Last of the Carnabys’.” 
This production is decidedly better as to general at- 
mosphere and lightings than any in which Gladys | 
Hulette has appeared, and there is. more dramatic | 
strength to the story. You can very safely promise this— 
in your advertising, since many who love dramas may | 
think that her productions are only light comedy. - | 











we found that it dealt with the owner of a newspaper 
who had married the wronged girl of the prologue in : 
order that she might be admitted to a maternity hos- 
pital so that her child might be born. 


It seemed that this reporter, afterwards become 
owner-editor of the paper, was indeed a charitable soul 
to take such a responsibility for the sake of a girl of 
the tenements. : ” 

Anyway, the rest of the film centered about the battle 
between this editor and the political boss, with the time- 
honored situation of the editor’s adopted child, a boy, 
being in love with the politician’s daughter. We had | 
much tiresome footage demonstrating the wickedness of 
the politician and the terrible condition of the city, which 
the editor wanted to remedy. Then we found the poli- | 
tician trying to dig up some dirt about the reformer. | 
Of course he stumbled across the father of the editor’s 
adopted boy, and the editor was instructed to be good 
or be disgraced. 


At the end we found the adopted son murdering the 
bum who was his father, and then they pulled the good 
old standby, the courtroom scene, and finally handed 
us the verdict “Not guilty.” At this point they pulled 
a title which said that, after many weary “hours,” the | 
verdict came in—and, by heck!—the audience which 
had been seated in the courtroom had not budged an 
inch in all those weary “hours!” 


There were many titles which were painfully preachy | 
and quite frequently they were ungrammatical. Asa’ 
sample of the ravings of some of these titles I might! 
quote you “For God’s sake, let me unveil the secret 
of my tortured life!” That title alone will give you an 
idea as to what the film is like. 


They pulled one rather serious “bonehead” in this 
which may cause trouble. The politician, who was shown 
to be eighteen kinds of a crook, was labeled a Demo- 
crat, and his conspiracy meetings were shown in a hall- 
room where a framed picture of President Wilson hung 
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alongside one of George Washington. This is not only 
‘very bad taste—it is absolutely inexcusable and un- 
| necessary. 

- There were several rather pretty shots taken in South- 
(ern exteriors, but, on the whole, the atmosphere was 
«decidedly that of an ordinary movie. The sets never im- 
essed, and. in fact, some of them were rather poor. 

There was not a personality that stood out or made 
+a favorable impression in the entire cast. Most of the 
layers seemed camera-conscious and rather amateur- 
h, and their characterizations lacked the finish needed 
{to make dramatic situations register. There was a de- 
cided lack of close-ups which might have given a more 
(intimate touch to many of the scenes. 

The Box Office Angle. 

I cannot figure this as a possibility anywhere, except 

s a transient house where you pull ’em in with the 





: COMEDY-DRAMA MARRED BY 


* Franklyn Farnum and Brownie Vernon in 


THE CLEAN-UP 


Bluebird 


pre OS foie? Boe ah eee William Worthington 
NNT DOE C) eset Oe ooe ooo ono e codec saceesaeasecee= Waldemar Young 
MPATIVE RS TR OASVEAUN ons ooo ccc eccta nance eccensstest Friend F. Baker 
} AS A WHOLE......Earned some good laughs but was han- 
t dicapped by camera- -conscious hero and a few 
slips in action 
Veen Was good small-town situation, but over- 
stepped boundaries occasionally and had un- 
necessary melodramatic incidents which weak- 
ened effect of other action 
DIRECTION... Permitted characters to overplay and 
used several incidents. which failed to convince 
_ as small-town life 
MEY TOG IRA PH Y o002.0--200--nc-no--isceee nsoen Generally very good; 
B- occasionally make-up showed 
SLIGHTINGS...........-.----- Not particularly artistic; generally 
too uniform 
TS 0 | Acceptable; not distinctive 
eos SSI eee ess He smiled too much; she quite pleasing 


esate Allowed to overplay in characterization 
MEE OR TO RS ocset ce cncs-ccns---e0s---- Satisfactory for small town 
BPEAEG ER LOGS: 2-o--2--e----cece=-s-- Some good; others ordinary 


RAE Ss 2 Several bits overdrawn, but many good 
We ene oer e tee eee Sixty-five minutes (5 parts) 


HE basic idea of this offered an opportunity to 
revister some excellent small-town comedy. The 
story was centered around the situation of a 

= young man returning to his home town as the 

a advance agent of a burlesque show just when 
the father of his sweetheart was heading the reform 

league in an effect to clean up the burg. 

_ The press agent had the old man give an interview to 

a scribe on one of the town papers stating that he 

would stop the show, and then began to play the thing 

up with some rather interesting results. 

_ - Unfortunately, they had a wandering sequence of some 

rooks who had come to rob father’s bank, which was 

entirely unnecessary, and, even though they pulled a 

Wist which showed the woman with the two crooks 

to be a detective who was trying to get them with the 

oods, this melodrama seemed out of place with the 
ll-town hokum. 

The battle between the press agent and father reached 
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title and never worry much as to whether they like it 
or not. The production will not please a discriminating 
community audience, and I believe the title will keep 
more away from any theatre than it will attract. 

You can’t afford to bill this strong if you find it neces- 
sary to make good with your patrons, although the ad- 
vertising provides an opportunity to talk about heredity 
in case you are willing to stir up business by ballyhoo 
methods without worrying about the aftermath when 
the production fails to please. 

There is no personality in the cast that you can af- 
ford to feature. There is nothing new about the story 
itself which you can afford to play up, so that the 
only angle I can see, where you feel safe in offering 
this thing, is to talk about the name and heredity and 
promise that it is a melodrama which deals with the 
evils which are countenanced by some politicians. 


PERPETUAL SMILING HERO 


,a point where the boy challenged the old man to a de- 


bate on the reform question, and it was accepted. Then 
came word that the show had busted. 

The boy, to make good at the mass meeting, agreed 
to withdraw the show; but they landed a good twist 
when father said no, he would insist upon the show com- 
ing to the town. The boy insisted upon his “sacrifice,” 
however, and it was accepted, thereby making the path 
clear for the clutch on the finish. 

Unfortunately, most of the characters were allowed 
to overplay. Had these characters been kept within 
bounds so as to register like real small-town folks, this 
would have been a winner. Another drawback was the 
fact that Franklyn Farnum seems to think that he must 
smile upon any and all occasions. He seems to have 
two expressions—one which registers nothing at all, and 
the other a smile. 

There was one very bad spot in the treatment of the 
story situations. We found the press agent getting out 
a banner announcing the coming of the burlesque show, 
and having the banker’s daughter (his sweetheart) drive 
him around town, with a kid hanging on behind beating 
a bass drum so that they could follow another auto which 
carried an announcement of the coming mass meeting. 
If the press agent had picked up a jitney to pull this 
stunt it would have been great. But surely it was bring- 
ing his sweetheart down to the level of the burlesque 
show to have her act as chauffeur while he advertised it. 
If it was desired to have her work with him in getting 
the show to town, it would have been just as well to 
have made the coming attraction an ordinary rep show 
or dramatic production, since the possibility of the Purity 
League stopping that sort of theatricals would be just 
as reasonable in some communities. 


Brownie Vernon was rather pleasing, but Mr. Farnum 
failed to win any sympathy because he persisted in his 
smile upon any and all occasions. It will be evident to 
any fan that he is playing to the camera from start 
to finish, and there is nothing which will antagonize 
those out front quicker than to realize that the hero 
is a lens louse. 

In the cast were Clyde Benson, Mare Robbins, Martha 
Mattox, Al MacQuarrie, Claire McDowell, Mary Talbot 
and William Human. 


The Box Office Angle. 


Because there are several good hokum situations in 
this you can probably get it by as a very satisfactory 
program release, and while it will not register as a tre- 
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mendous winner good for a repeat, many of your fans 
may enjoy it very much. 

I would play up, in my advertising, the situation of 
the press agent who came to his old home town heading 
a burlesque show, to find that the father of his sweet- 
heart was at the head of a reform party determined to 





VERY TIMELY PREACHMENT WELL DONE. A MONEY GETTER 


Wilfred Lucas and Elda Miller in 


THE FOOD GAMBLERS 


Eastern Triangle 


ERE CTO Rix ccc ahscoectects an ctee set eee ee oes Albert Parker 
PASO HO Ree ee SRE ee ee Robert Shirley 
SUPERVISED. BY 37-2 52.--3 eee eee Allan Dwan 
GAMERA MAN 2 Br ersten neers eis Roy Vaughn 
ANS NAW a 0) Bil Oe eee Propaganda with kick; has been 

intelligently handled and is certainly timely 
SE ORS ocr eeste £8 Ne: Melodrama and romance patched 


into preachment 

DIRECTION.....Kept action interesting; general atmos- 
phere satisfactory, although not distinctive or artistic 
PHOTOGRAPHY Generally good; never exceptional 
LIGHTINGS........ Generally good; sometimes too uniform 


CAMERA SWORK24550 5 2 ee eee Satisfactory 
STARS See ens ee Personalities that helped 

melodramatic characters 
SWERPO RUG. feet oe neers eee Several very good types 
BX LERIORS 22 Aso DN Quite satisfactory, although 


not distinctive 
INTERIORS......Some good, but others failed to impress 
DEAT sens Generally good; many interesting bits 
TIME..-.... Bb Scie iis ae Sixty-three minutes (5 parts) 


HILE this is a preachment, it has been intel- 

ligently handled and certainly is very timely, 

so that I believe it can be figured as a very 
good box office proposition. 

Much will depend upon how you exploit 
this. The food speculation problem is one that is most 
vital now and it is under consideration in every State 
in the Union. We have National legislation as well as 
State legislation on this problem everywhere, with first- 
page newspaper stories referring to it. 

If you will take advantage of this fact and tie up 
this film with that agitation, you should be able to do 
real business. After you get them in the film will hold 
well enough to get by satisfactorily, and certainly it 
puts up a strong plea for Government regulation of 
food distribution, showing rather specifically how the 
gamblers work, and finishing up with a plea to the 
audience to write to the lawmakers, a sample of the 
letter which might be used being shown at the end. 


‘The film is aimed primarily as preachment. It starts 
with a little prologue preparing the romance: between 
the food speculator and the woman reporter who was 
to uncover his criminal operations, and then we had 
considerable drama showing the extremes to which’ the 
speculators would go in order to accomplish their pur- 
pose. 

This was _all finished up with a hearing. at Albany 
before the legislation committee on a bill prepared by 
“Mr. Jones,” who is really the Food Commissioner in 
New York State, and at this hearing we found the 
former head of the speculators, now reformed, exposing 
the methods of his associates, and at the: same time 
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keep burlesque shows out of the city. Just tell them 
that much about the plot, and then promise that it 
provides a number of funny situations. ies | 

When you are talking about this in your advertising | 
forget the bank robbery incident, because that’s the 
oldest kind of junk melodrama. 





we saw these former associates accused of having con- 
spired to kill their former leader. tye é 
The willunous speculators were led away to jail, while 
the newspaper-woman, who had fought the hero when 
he was a food speculator and had cared for him after 
he reformed, went to the clutch with that worthy. 
Wilfred Lucas, as the head of the food gamblers, 
was very satisfactory. At no time did the picture reach 
any great dramatic heights, and in many places treat-— 
ment would have bettered certain incidents. The gen-_ 
eral effect was quite satisfactory, however. 
Elda Miller, as the newspaper-woman, was rather & 
good type for this part, and her work throughout was 
sympathetic and satisfactory. ; 
Others who appeared were- Russel Simpson, Mace 
Barnes, Jack Snyder and Edouardo Cianelli. 


The Box Office Angle. 


If you have any confidence whatever in your ability 
to advertise intelligently. when the opportunity comes, 
you should certainly go after this. The production is 
essentially preachment, and you must emphasize that. 
very forcefully, in order to have your fans really enjoy 
it after they get in. 

The general atmosphere, treatment and the playing is. 
not such as to make it truly pleasing except for the 
underlying thought, which impresses all the way. 

I would dig up a lot of dope about the food specula- 
tion situation in your State and in your city and start 
out with a tedser campaign two weeks before you play 
this, asking, “Why are potatoes so expensive?” “Why, 
do we have such high prices for food?” “Why don’t 
you do something about the cost of potatoes?” ete., 
afterwards tying this up with your announcement of 
“The Food Gamblers,” which should include the state-. 
me that this film will show how to kill off these specu-= 
ators. . 

I would say that this is an excellent opportunity for 
a real advertising man to do a clean-up business, and 
the film is good enough to stand up. It is far superior 
to the production “The Public Be Damned,” released @ 
few weeks ago, which had something of the same theme. 


WHY 2! WHY & 


505 FIFTH AVENUE, NEW YORK CITY” ° 


Arranges More Musical Scores for the Big Film’ — 
Productions Than All Other Composers Combined 


ASK HIM! | 


Phone Murray Hill 9876 
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PRIZE FIGHTER HERO IN SYMPATHETIC PART WILL PLEASE 


William Russell in 


PRIDE AND THE MAN 


American—Mutual 


. WID’S — 
: 


IRECTOR “Se EES ose ar Edward Sloman 
Re Bec alan nae enaetinrisee William Russell 
MONTES OVE A Iie goa nada dsm en anno odn chen aoe Joe Morgan 
















mA WHOLE............ Rather interesting romantic drama 
intelligently handled; will please generally 
Prizefighter-marrying-heiress-with-sacrifice- 
for-her-happiness-giving-him-sympathy plot 
HRECTION.......... Kept action convincing and registered 
ec several appealing scenes that will please those 
. who love romance 
TE ae aD Varied from fine to fair 
See PINGS.........<.:--0..-..- Some excellent; others Qu 
A ; arie 


, ORT... Several good types; generally satisfactory 


PXTERIORS.......... Generally very good; not exceptional 
me ORS Beene Some classy sets and good prizefight 
: scene 

E Several good touches; generally satisfactory 

. oo BSE BE eae ear Sixty-two minutes (5 parts) 


. gence be able to please very generally with 
this. 
‘ Y The story centers about a stalwart hero who 
{ meets an heiress and wins her heart before she 
*, learns that he is a prizefighter. After winning 
é championship of the world (and oh, boy! how easily 
ey do it in the movies!) the heiress was wedded to 
ir hero despite the opposition of father. 
Hero then “flunked” in business, partly because of the 
*}anipulation of his former rival for the hand of his wife, 
Nid even wifey’s fortune, which was secretly placed at 
¥s disposal to save him, failed to do the trick. 
Realizing that society friends had begun to snub his 
fe for marrying him even before his business failure, 
decided that his wife was unhappy, and so pre- 
ded to be drunk in order to send her back to her 
tome. Then he learned of her fortune having been lost 
‘) him, and so he agreed to fight once more to pay back 
e $50,000. He was to get $60,000, win or lose, and in 


Carlyle Blackwell and June Elvidge in 


YOUTH 


Peerless—World 


SPALL) Roe tenn, ee oeeege ne st gS SOE ES) Romaine Fielding 
i SESE raed ee ee a gaa torest saoke- Saas Roy S. Sensabaugh 
REPTPARVITACN oe ieee te Jee eee ....William Cooper 
mA WHOLE....222...... Very ordinary production lifted 


decidedly by comedy titles 
mee ery Provided fairly interesting action, but 
would have been very ordinary except 
i ee for titles 
OTOGRAPHY......Varied decidedly from good to poor 
GSkt.. Generally poor; failed to show players 
is: to advantage 
MERA WORK 21.2.2..2.2......-.. Varied; generally ordinary 


this, the second fight scene staged in the picture, he was 
given the K. O. The money, however, was his, and he 
paid his debt, which of course made the shero ask ques- 
tions, and so she came back to him and they started over 
again. 

A bit played by Antrim Short as the kid worshipper 
of the prizefighter was very well done, and he was re- 
sponsible for bringing the hero and shero together again 
because of his explanation that no man could win a fight 
with his heart broken. 

I believe the average film fan will think this a very 
good picture. The girls and boys will think it’s great. 
For the most part, the scenes have been intelligently 
done, and Bill Russell is quite pleasing, because he plays 
Rs repose and never insists upon acting all over the 
place. 

The two fight scenes have been rather well handled, 
with nice cutting for tempo, so that they really become 
rather interesting. 

Francelia Billington, as the shero, was appealing and 
played quietly, and George Fisher did the juvenile heavy 
without unnecessary exaggeration. 

Others in the cast were Clarence Burton, Paul Weigel, 
Al Kaufman and Tom Moran. 


The Box Office Angle 


I believe that Bill Russell is quite a favorite with 
many film fans, and this is a production which should 
go over most anywhere because it has a pleasing element 
of romance with a sympathetic, athletic hero. 

You might start something on this by advertising 
“Would you marry a prizefighter?” “Supposing you 
loved a man and then learned he was a prizefighter— 
would you marry him?” 

If you are able to slip over publicity stories in your 
town, you might hand them a little bunk about Bill Rus- 
sell being an exceptional heavyweight boxer, and state 
that some people are urging Bill to go in for heavy- 
weight honors, incidentally mentioning the fact that he 
has a chance to show what a good boxer he is in a 
couple of sure-enough fights in “Pride and the Man.” 
You can tell'a few wild tales about how Bill really put 
out a couple of reg’lar “pugs” in doing these scenes, 
because it was necessary to make the action realistic 
and so both the hero and the fighters were told to “go- 
to it,” with disastrous results to the fighters. 


KIDDING TITLES WILL GET ORDINARY MELO BY AS COMEDY 


failed to register after it had been finished, with 

the result that they had good sense enough to dig 

up someone capable of injecting a number of 

laughs into the production by writing comedy titles 
all the way. 

To the one responsible for these titles, eighty per 
cent. of the credit should go, for the fact that this film 
will get by most anywhere as satisfactory entertainment.. 
From start to finish these titles “kidded” the action ana 
the players, and made fun of the various situations. 

Carlyle Blackwell, June Elvidge, Muriel Ostriche and 
Johnny Hines have all done parts in the past which have: 
registered satisfactorily, but’in this none of them made. 
much of an impression, except Mr. Hines as the Jap 
butler—principally because the titles made this a comedy 


[ would seem that the producers realized that this 


er a i Not shown to advantage and the part of Mr. Hines fitted in with the attempts 
ek I Just acceptable of the title writer to poke fun at the action in general. 
1 ee A few interesting scenes, but The story was the time-honored stuff about sending 
; ‘generally ordinary son away to make good because he insisted upon being 
E Acceptable; some good and some poor stewed all the time, and of course it was the fact that a 

Ree eee eee ee ee, Too much of it girl bawled him out that made him want to reform. 
ON nee nncn nade ace cenen ae Sixty-four minutes (5 parts) As a plot, this was very rotten, and the action didn’t. 
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improve it a great deal. The happy thought of making 
fun of the whole thing saved the day. 

Others who appeared were George Cowl, Robert Brod- 
erick, Victor Kennard, Henry West and Henrietta Simp- 
son. 

The Box Office Angle 

If the names of Mr. Blackwell, Miss Elvidge, Miss 
Ostriche and Mr. Hines will pull you any business, I be- 
lieve you can safely play this, billing it as a comedy 
drama. The introduction of scores of titles written 
something after the style of George Ade’s “Fables in 
Slany” make this acceptable entertainment, although I 
don’t want you to get the idea that I consider this a 
winner from any angle. It is just one of those cases 
where the production was “impossible” and the use of 
many titles to make fun of the action provided enough 
laughs to get it by with the average audience. 

If you can grab something which is really worth while 
you will of course be better off than if you play a pro- 
duction of this caliber. If you decide to play this bill 
jt as a comedy dealing with the adventures of a Broad- 
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way spendthrift trying to make good as the boss of ; 
construction camp. 
The story is supposed to be centered around the con 
struction of a dam, but you should be careful not t 
say anything about this, because the dam they show a 
the finish, which is apparently intended to be the on 
which has been constructed, is that little mill dam whie 
you have seen in so many productions, and which is cer 
tainly not the sort of dam which the audience has bee 
led to believe was under way. I presume that this fine 
bit of film wandered into the story either after it was a 
finished, by somebody taking it from another film, 
because the cameraman was given instructions to ¢ 
out and “photograph a dam,” and picked this out as th 
nearest one he could think of. This dam at the finis 
propided the final laugh gained from the production. — 
Your wise audiences will understand that manw of th 
titles in this have been written after the productio 
was finished, in order to make fun of it, and because ¢ 
that will enjoy the film more than if it had been ir 
tended for a comedy in the first place. ; 





UNCONVINCING STORY HELPED IN SPOTS BY TREATMENT 


Mignon Anderson in 


A WIFE ON TRIAL 


Butterfly 
DIRECTOR -.5 25. 45 3) ae ee Ruth Ann Baldwin 
PACED ETO encant « se. bt Serie! = radi eee Yelp cee Leo Pierson 
CAM RCA MEAN ce oho 2 ee ee epee Stephen S. Norton 
14 BY BY OW Bel 82 ean acid aoe Ce igi ee Roy Dixon 


AS A WHOLE......Kids at first and coons at end save 
rather unconvincing romantic melodrama 

SLORN= Orphan shero marrying paralytic to nurse 
him, only to fall in love, with danger causing 


him to walk on _ finish—Who would have 
guessed it? 

DIRECTION ._.........General atmosphere rather pleasing, 
with many little touches which made action 
interesting 

PHOTOGRAPHY... 355.- Varied from fine to fair, but 

general effect artistic 

LIGHTINGS} Some very fine; others ordinary; 

generally satisfactory 

CAMERAS W ORK: 52) 2s Varied from fine to fair 

BS DA Te nase eens a eee ae Appealing enough to please 

SUPPORT oes ee Juvenile camera-conscious; other 

types pleasing 

EXTERIORS........ foe carne ier eee Oe Some very pretty shots 

INTERIORS..Generally very good; had one bad bear rug 

DE TATE AN oath Bs ee eee Some good touches 

TIME. BR ee ee ee hoe Sixty-one minutes (5 parts) 


cellent characters, so that it looked fine, until 

they pulled a very bad accident where young 

hero insisted upon driving along a road that 

had been marked “closed,” crashing through an open 

bridge in his auto when he should surely have seen 
the torn up bridge at least 500 yards away. 

Following that smash-up, in which the hero was made 

a paralytic and his fiancee was killed, the story blew 

up, because it became one of those things which might 

happen once in a million times, which is no longer the 


+ 


best material for film productions. 


HIS started off with a great close-up of a kid 
tearing a book and then introduced several ex- 


Say you saw it in “WID’S.” a 


Our heroine was brought in to be the wife of 
paralyzed hero, it being suggested that his mother, wl! 
was about to die, wanted someone to marry him ar 
take care of him, instead of hiring a nurse. I can 
quite figure what the difference is between marrying 
man for his money to. look after him, and hiring 
nurse to do the same thing for money. As a matter ( 
fact, a girl who married him for money under sud 
conditions might care less about how soon the patiei 
died than a nurse who had to keep him alive to dra} 
her salary. 

Anyway, we knew that the shero was going to brit 
him out of his belief that the world was all wrong, aq 
gradually she accomplished this by changed surroun} 
ings. =I 
On the finish we knew-something had to happen * 
make this guy get up and walk again, and, since th 
couldn’t think of anything else, they used the good o 
stuff of burglar attacking the wife, thus making | 
necessary for hero to save her—to do which he had ~ 
rise from his chair and walk over to the doorway. | 

They tried to “kid” us a bit with a suggestion thi 
hubby thought shero was in love with his doctor frien’ 
in which attempt they will never fool any fan. 24 

The first of the film was helped quite a little } 
some good touches, in which several kiddies figure, 
and the final scenes were lifted a lot by a couple | 
coons who were planted for comedy. 4 

On the whole, this is a fairly interesting developme* 
of one of those stories that nobody believes, with a her: 
ine who was able to hold quite a bit of sympathy, ail 
a hero who was camera-conscious most of the time. 

The Box Office Angle. f 
_ As program releases go, this will probably get by se 
isfactorily. It is a long way from being a good pi 
duction, because it never really convinces and f equent 
becomes tiresome and draggy. The light touches ail 
the sympathetic opening give it a chance, however, — 
that the average fan will probably look it over ail 
figure that it has been satisfactory. ‘ : 

I can’t see any real box office value in either t) 
name of the star or the name of the story. If you a 
playing Butterflies regularly, however, this is certain 
as good as the average release has been under th 
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brand, and consequently 
serious complaint. 

“In billing this I would not depend upon the pulling 
power of Miss Anderson. Ask them if they would marry 


should get through without 
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a wealthy paralytic in order to live in luxury. You 
might say: “Mignon Anderson married to have a rose 
garden—would you?” “What is your ambition? Would 
you marry a man in order to have a rose garden?” 


_. FINE CHARACTERIZATIONS AT START MELLER KILLS THE FINISH 

























Olive Thomas in 


AN EVEN BREAK 
Kay Bee—Triangle 


RECT P IC Ocoee Pe Sn ete ee Lambert Hillyer 
ESD RURGREE eee 2i5- hori ect ans acavsnede act Lambert Hillyer 
AS A WHOLE.........Started rather well with some good 
i$ characterizations, but melodrama ruined it 
met ORY.......... Looked promising at first, but soon blew up 
DIRECTION....Had several nice characterization touches 
- and interesting Follies restaurant set, but melo 
- ruined general effect 
PHOTOGRAPHY Least Artistic for sets, but frequently 
hard on faces 
LIGHTINGS....Some splendid bits, but generally ordinary 
CAMERA WORK............ Generally good; more close-ups 
, would have helped 
Rather pretty at times, dlthough face a bit 
im . hard; expressions seemed to lack sincerity 
oe ORT ae Charles Gunn excellent; others ordinary; 
some quite actory 
EXTERIORS stays A few excellent shots, but generally 
ordinary 
INTERIORS Weman yess io. Skt! Some very fine; generally quite 
satisfactory 
| DETALL oe Excellent cutting for auto accident and nice 
ai handling of cabaret set 
Rr ipeeces eee oes Fs Sixty-one minutes (5 parts) 


. 


Poy: 
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N the first few reels we got some splendid charac- 
terizations in this, with Charles Gunn walking 
away with the honors because of some very intel- 
ligent work registering the effect upon a country 
boob of getting acquainted with the “white lights.” 

Miss Thomas was also rather carefully handled in most 

of these scenes, so that we had several characters nicely 

developed in some situations which registered very 
effectively. 

_ There were one or two characters who were quite ac- 

tory, but all went well until they hit the melodrama in 

the pest two reels, and then the whole works went 
lewy! 

& They gave us the good old hokum of the striking 

workmen, the attempt to keep the hero from reaching 

he mills, the plotting willuns who would kidnap him, 
the heroine to the rescue with her racing car and an 
all-night auto chase in which (according to the film) one 
willun stood up and shot at the rear tires of Miss 


A BINDER for “WIDS”’ 
$1. 30 Prepaid Everywhere 


GEORGE EDWARDES-HALL 


WITH 


4 HERBERT BRENON 





Thomas’ car, without success, from sunset until dawn. 

Immediately after the title “Dawn” we saw the car 
bearing the shero and hero rush across in front of a 
train, with the pursuing car crashing into the engine 
at the crossing. This bit was very well timed and nicely 
cut, but unfortunately such things fail to make any im- 
pression in this day and age—because they’ve been done 
to death in the old feature films and the new Keystone 
Komedies. 

At the end the militia came from somewhere, and hero 
and shero drove in just in time to stop the dynamiting 
of a lot of machines which were needed to save the mills 
of hero’s father. The two villains stood beside the 
plunger of the charge igniter that was to set off the 
dynamite, and one wanted to blow ’em up anyway, but 
the other refused when he saw shero standing beside 
the doomed cars. The two willuns then proceeded to 
fight until the rescue party arrived. 

Had this been confined to a characterization study 
along the line of the work which Charles Gunn put over 
in the first part of the film, it would undoubtedly have 
been a very pleasing production. As it. runs, you may 
get by with it as a program release and some of your 
fans may think this better than the average, but I am 
afraid that the old hokum meller which comes at the 
end is going to send them out with a bad impression. 

The cast, for the most part, was rather ordinary, but 
Darrel Foss, playing the part of the son of the willunous 
factory owner, persisted in acting so much as to mar 
several scenes, 

In the cast were Charles K. French, J. Frank Burke, 
Margaret Thompson and Louis Durham. 


The Box Office Angle 

The name of Olive Thomas probably means nothing 
to your fans, so if you intend to play this you will have 
to bill her as the famous beauty from the Ziegfield Fol- 
lies. Since she has that sort of a part in this production 
you might salve it a little heavy on that particular angle. 
I would also mention the presence of Charles Gunn, 
since Mr. Gunn is very good in this, and has had several 
leads in Triangle films, so that many of your fans may 
remember him, 

This is not a big winner, but it will very probably get 
by for you, and I would say that you can safely put it 
through as a program release centering the attention 
upon the fact that it is an interesting study of the 
career of a country girl who became a cabaret favorite 
in New York, and the voung man who blossomed when 
he first saw the white lights of Broadway. 


HAROLD LOCKWOOD 
Yorke--Metro 


QUICK ANNOUNCEMENTS FOR YOUR SCREEN 


SLIDE NEPOUTELUG-sall,com plet eae soc -cocs--care-an verde $1.00 
6 bottles slide ink; 25 cover glasses; 6 special pens; 
2 slide charts 


Novyelty-Typewriter Slides............-----iccsc.. $3.50 per 100 
Handy Slide Holder and Clip FREE. 
NOVELTY SLIDE CO., 115 East 23d St., New York, 
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Gladys Brockwell in 


TO HONOR AND OBEY 


Fox Film 
DIR EGO... Oe tk ee Otis Turner 
AT THORss lege 22 a SE Ss oe ee Olga Printzlau 
SCENARIO BYn 2 Sect es F. McGrew Willis 
CUA METGR- AMA IN ee ee eee eee Charles Kaufman 


AS A WHOLE....Messy “Paid in Full” drama with nasty 
situations, helped somewhat by Miss Brockwell 
and Miss Carmen 


STORY ..................Rather ancient idea with unnecessary, 
disgusting detail at times 

DIRECTION.........- Failed to make action convince, and 
registered many scenes in decided bad taste 
PHOTOGRALHY 3-45 2 eee ee Generally poor in 
long shots; good in close-ups 

LIGHTINGS. 234 eee Good on sets, but poor on faces 
in long shots; good in close-ups 

CAMERA WORK............:. Many long shots out of focus; 
close-ups good 

STAR wg eee oe ae Very good 
SUPPORT 2 ae, Good characterizations, but some 
nasty characters 

PX CE RIO RS ope ee ee ee ee eee Acceptable 


INTERIORS....Several very good; generally satisfactory 


DEAT ae ee Fe oe Much that was unpleasant; 
some terrible titles 
PLL VE Hips mere ase Sixty-four minutes (5 parts) 


reformed somewhat in the matter of dishing out 
the dirt, but some of the titles which were wished 
into this production prove that the reform was 
at least only temporary. 

In one place in this rather disagreeable drama of 
the “Paid in Full” type, where the weak husband de- 
liberately sent his wife to a wealthy friend ‘with in- 
structions to be “nice” to him in order to gain financial 
favor, we found this husband standing at a telephone, 
talking to a drunken harlot, while the wife, who was 
about to give birth to an heir, stood at the head of 
the stairs calling to him. The husband allowed her to 
stagger and fall down the stairs without paying any 
attention to her, and then they flashed a title in which 
he said, “Oh, hell ... take her upstairs ... I’m too 
busy!” 

A little later we found this harlot coming to the 
husband’s house after we had had the good old Stock 
Exchange battle junk, and when she discovered that he 


| HAD been under the impression that Mr. Fox had 





Wid’s Films and Film Folk, Inc. 
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MESSY, NASTY PRODUCTION OF OLD PLOT MUCH TOO ROUGH s| 


-was “broke” they registered a title: 


All Eyes of the Film Industry | 


SEE WID’S 


To Those Who Create for the Screen 


IT MEANS SOMETHING  — 


To Keep the Names Before the “Big Bosses” | | a a 


Address all communications pertaining to advertising to 


HARRY P. DIGGS, Adv. Mgr. z 
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“Not a dollar! 
Well, you can go to hell!” This stuff might go ver) 
well in a Coney Island dump where they_serve beer 0 
the side as your admission fee, but surely it is hardl 
what any intelligent theatre manager wants to play i 
a community house where he caters to families. 

The general trend of the story was the old stuff abou 
the girl who married, only to repent at leisure whe 


him to clean up a fortune on the market, and, of cours 
on the finish they worked around to the point wher 
the hubby was punished by being broke and sufferin 
desertion from his kept female, while the wife foun 
happiness with the man she should have married 1) 
the first place. A 

The general atmosphere of this was rather good a 
to sets, but most of the long shots were out of focus 
and as a consequence there was little definition to th 
faces of the characters. The close-ups were very 200 
both as to photography and lightings. ; 

The Stock Exchange battle scenes are old stuff an 
will hardly make any impression. * 

Willard Louis, in a comedy character, managed t 
register a few laughs, but such snickers could neve 
offset the nastiness of the several bad breaks. ' 

Miss Brockwell gave a very good characterizati 
and was quite pleasing personally. Jewel Carmen — 
the kept woman registered an excellent characterize 
tion, and both Bertram Grassby and Josef Swickar’ 
were quite satisfactory, although Chas. Clary as the hus 
band had one of the worst characters to portray the; 
I have ever seen on the screen. 


The Box Office Angle. - . 
You certainly cannot afford to play this in a hous 


that caters to family patronage. ia 

If you play to transient trade and roughnecks wh 
like a little cussin’ now and then, with a story whic 
is a bit off-color, this should please ’em very mucl| 
If yours is a community house, there is no redeemin) 
feature about-this production which would justify yout 
accepting it, even though some of the worst titles wer) 
omitted. 4 

If you are willing to handle the “ruff stuff” you migh| 
get some business with this, but, personally, I thin 
it’s a mistake to play anything as messy and nasty @ 
this, no matter what impression you may have of tt 
character of your patrons. 7 
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_ These features have at least five reports, and all have In the case of several Features having the same per- 
a combined average for Pleased Patrons and Box Office centage, we have placed the one with the higher per- 
‘of 80 per cent or more. centage of repeats first. 
<3 
@ Be- Jo Jo Re- Re- To Jo Re- 
| Ports Features Company P.P. B. O. peats ports Features Company P.P. B. O. peats 
{ 
rE 6 Birth of a Nation......... -D. W. Griffith 100 100 5 ALS Wildflower. “75. S.van i acase sc Paramount 89 2 6 
_ 5 The Floorwalker ..........Mutual-Chaplin 97 100 2 Re ELGG |). Shar dian baat ah - Triangle 91> 80 Te 
8 The Rink Lt ttt teen eee ceee Mutual-Chaplin 97 99 7 11 The White Raven..... «.---Metro 86 85 4 
14 The Americano a date toda jake Mere Triangle 99 97 11 11 The Eternal Sapho........ Fox 84 87 4 
_ 8 Easy Street ...............Mutual-Chaplin 95 100 8 14 Back of the Man........... Triangle 90 81 5& 
: 13 A Poor Little Rich Girl....Arteraft 97 96 9 16 Her Double Life........... Fox 86 85 5 
) 5:The Goose Girl............ Paramount 95 95 4 12 The Weaker Sex ..........Triangle 88 83 4 
i209 Snow White ............... Paramount 95 95 12 8 Madame Butterfly ........ Paramount 2 89 2 
16 Truthful Tulliver ......... Triangle 97 93 9 25 An Apostle of Vengeance..Triangle 88 83 4 
35 Hulda from Holland...... Paramount 94 95 23 6 The Dawn of a To-morrow. Paramount 3 88 uh 
ey -The Eternal City..:....... Para. Spec. 93 96 4 ; 6 Dulcie’s Adventure ........ Mutual 7 84 i 
12 The Square Deal Man....Triangle 95 94 6 9 Molly Make-Believe ....... Paramount 87 83 5 
& 9 The Ne’er-Do-Well ........ Lesser Spec. 94 94 7 8 The Two Orphans......... Fox 84 86 3 
13 Miss George Washington..Paramount 94 94 10 11 Romeo and Juliet.......... Fox 85 85 4 
_18'The Matrimaniac ......... Triangle 93 95 9 8 The Hungry Heart........ World 87 83 2 
ment Still -Waters ...........2.. Paramount 95 92 q 7 Bella Donna .......... +--+. Paramount 92 W7 4 
Be 1G COTE Oe as ciee) F-10012 es ole « Mutual-Chaplin 93 94 q GoThetVirsiniane. vo. sen ee ora Paramount 88 $1 2 
P 26 Under Two Flags.......... Fox 94 92 ae Y Mice and Mem ..........e«. Paramount 84 84 4 
b 26 Manhattan Madness’ ..3..... Triangle 94 Semen 12 17 The Flying Torpedo....... Triangle 88 80 8 
; Bede, “COUUCLOIO GLa oe eres oes veo -Paramount 94 92 2 16 Ashes of Embers........ -..Paramount 84 84 6 
f SRD Oaae SF ya eter als (ate avele © iva d .016 0 be hs Triangle 94 91 15 17 A Corner in Colleens...... Triangle 88 80 6 
Beis, Serpen bey a tists dace.e « Fox 92 93 1 $ Helene of the North...... Paramount 7 81 2 
Be RG EPO, CBW ole o-escyers 5:5 0,00 Serial 93 92 % The Pinch Hitter....... ... Triangle 97 91 1 
(“19 Rags. .......... eee eseeccere Paramount 91 92 5 8 Little Mary Sunshine...... Pathe 90 78 1 
' 14 The Devil’s Double........ Triangle 92 91 7 ADP Ratria occa ten teryate eels Serial 86 2 
_ 9 The Shielding Shadow.....Serial 91 92 W Undine) osiecreus secosccccese Bluebird 80 7 3 
15 Bought and Paid For...... World 91 91 10 13 The Promise cscs sae Metro 2 85 2 
mis Hell’s Hinges ............. Triangle 93 89 ae 7 Island of Regeneration....Vitagraph 85 81 4 
19 The Good Bad-Man...,....Triangle 80 92 4 10 God’s Country and Woman. yitagraph 81 85 4 
15 American. Aristocracy ..... Triangle 92 89 8 6 Pretty Sister of Jose...... Paramount 84 82 2 
MO) MAIStEr (44 ice os ete cies -»+»Metro 88 93 4 6 A Man in His Soul........ Metro $3 83 2 
» 7 Behind the Screen ........ Mutual-Chaplin 89 91 5 6 Chimmie Fadden .........- Paramount 91 q5 5 a 
_ 6 Cinderella ........++..++4-- Faramount 86 94 3 16 The Combat) . 4.2. 6.0.2 ie «- Vitagraph 82 84 1 
) 9 In Again—Out Again...... Arteraft 90 90 4 5 The New York Peacock....Fox 2 84 
| 9 Prince and the Pauper....Paramount 92 88 4 4 Camiletts sn og coe s heer World 86 7s 3 
je: PED GNGU UC LORE y cca iais.s to sre ars sie. Fox 86 94 1 Tl CALTACTE 2 cleats a sclshels eielole aiiohe Paramount 82 83 3 
| 8 The Desert Man..........-- Triangle 89 91 1 18 His Picture in the Papers. Triangle 90 75 ° 
7 Skinner’s Dress Suit....... Rech eSaLh- 94 85 4 51. Plain Jaen + e1ce ees seals Triangle 88 77 5 
ie 8 Out of the Drifts.......... Paramount 90 89 3 6 The Innocence of Lizette.. Wutual 85 80 
BPP ETPRUSTALIC™ cose cc cee oss t'e oe Ke EAs E: 88 90 4 5 The Little Girl Next Door.gssanay Spee. %7 7 3 
18 The Sin Ye Do..........--- Triangle 93 85:10 5 Chimmie Fadden Out West. Paramount 88 16 2 
10 Broadway Jones ......- .-- Arteraft 95 83 4 5 The Prince of Graustark..K, E. S, E. 84 80 1 
_ 5 Hell Morgan’s Girl....... -- Bluebird 90 88 1 5 The Sign of the Cross...... Paramount 79 85 
6 The Girl of Yesterday..... Paramount 89 88 3 5What Will the People Say’. Metro 80 84 
i4 The Habit of Happiness... Triangle 92 85 5 8 A Gentleman from Iniana. paramount 86 q 
>25 Little Lady Eileen ........ Paramount q 89 8610 15 The River of Romance....Metro 7 i q 
_ 7% Shadows and Sunshine....Pathe 94 81 3 23 The Social Secretary....--- Triangle 89 74 8 
5 Green Stockings .........-. Vitagraph 7 88 2 12 Trail of Lonesome Pine... Paramount 15 88 3 
12 The Battle Cry of Peace... Vitagraph 95 80 4 8 Where Are My Children?..Universal Spee. 1% 84 2 
49 The Wolf Woman.......... Triangle 86 89 6 G Excuse M6 limi «cee wewccice Pathe 90 as 2 
21Return of Draw Egan...... Triangle 88 86 7 18 Man from Bitter Roots... Fox 82 81 z 
BENG ONCAt 2. se ee t ee ete -aramount 94 80 12 41 The Last] Man’. .2. $0823. 6: Vitagraph 82 81. 1 
5 A Tale of Two Gitiess «0: Fox 93 81 3 6 Kindling Bhatate ura 61S ccaletulaiete a. Paramount 81 82 
“16 The Count ......---+--+++: Mutual-Chaplin 88 86 8 12 The Rise of Susan........ World 19 83 6 
88 Silks and Satins .......... Faramount 85 88 16 BU MNESNE SAINI! OM wreres cig) slctetessieral ver etevare Pathe U1 91 3 
13 Poor Little Peppina...... Paramount 88 85 q 5 The Yellow Passport....... World 82 80 2 
m5 The Easiest Way ........-. Selznick 88 85 2 5 Alice in Wonderland....... Eskay "6 86 1 
6 Reggie Mixes In.........-- Triangle 93 Sliett 8 The Silent Battle........... Bluebird " $4 
0 Flirting with Fate ........ Triangle 87 863. 11 6 The Libertine, ¢..-....-...;. Mammoth 83 q 4d 
6 The Common Law......--- Selznick 83 90 5 1G The Gunfighter ........... Triangle "6 $5 6-10 
- 6 Seven Sisters .........-.-.- Paramount 7 86 1 5 The Argyle, Case ........-- Selznick 7 7 2 
6 The Soul of a Woman.... Metro 93 80 1 14° The ‘Disciple * i -..6.0-00- Triangle 85 76 2 
Me MADEFEY gc s secre csc ececees Serial 91 82 5 The Soul of Broadway....Fox 83 7 1 
10 Old Homestead ........... Paramount 88 84 7 16 Gloria’s Romance ......... Serial 7 83 
8 My Official Wife .......... Vitagraph 90 82 4 5 The Man from Mexico..... Paramount 90 70 2 
5 Tess of Storm Country....Para. Spec. 88 84 2 14 Bullets and Brown Eyes... Triangle 85 75 s 
29 The Bugle Call............. Triangle 93 79 9 23 Honor Thy Name........-. Triangle 7 73 t 
BASE LVMNE 2... s6.0e ss acees Vox 86 86 9 6 David! Harum *...2. 5600.00. Paramount 82 78 1 
Mei Wifty-Fifty ................ Triangle 89 83 6 17 Stepping Stones .......-.-- Triangle 85 Ws 3 
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JACK HARVEY 


FEATURE PRODUCER 
Address Screen Club, 117 W. 45th, N. Y. 


HOBART HENLEY 


Producer of 
“PARENTAGE” 


ALLEN J. HOLUBAR 
STAR AND DIRECTOR 
UNIVERSAL FEATURES 





Address Screen Club, 117 W. 45th, N. Y. 





WILLIAM J. HUMPHREY 


PRODUCING FEATURES 
Ivan Film Corp. 


EUGENE NOWLAND 


PRODUCING FEATURES 


LLOYD INGRAHAM 


MANAGEMENT HENRY OTTO 
GRIFFITH-FINE ARTS STUDI@S FEATURE DIRECTOR 
REX INGRAM STUART PATON 


FEATURE PRODUCER 
UNIVERSAL FILM CORPORATION 


GEORGE IRVING 


GENERAL PRODUCING DIRECTOR 
Frohman Amusement Corporation 


JOSEPH KAUFMAN 


DIREC?YTOR 
FAMOUS PLAYERS 


FEATURE DIRECTOR 


PAUL SCARDON 


FEATURE DIRECTOR 
VITAGRAPH 


—=—— 


RICHARD STANTON 
DIRECTOR 
FOX PACIFIC COAST STUDIOS 


FREDERIC SULLIVAN 


DIRECTOR THANHOUSER 
Screen Club 





—_—_—— 


HARLEY KNOLES 


FEATURE DIRECTOR 
WORLD FILM CORPORATION 


FRANK KUGLER 


DIRECTOR 


WM. DESMOND TAYLOR 


DIRECTOR 
Morosco and Pallas-Paramount. 


OTIS TURNER 


DIRECTOR 
FOX PACIFIC COAST STUDIOS 


PERRY N. VEKROFF | 
PRODUCING FEATURES 
VITAGRAPH 


ROBERT LEONARD 


PRODUCER 
FEATURE FILMS 


JOSEPH LEVERING 


DIRECTOR 


O. A. C. LUND 





JAMES NCE 


PRODUCE 
FOX FILM CORPORATION 


LOIS WEBER 


Lois Weber Productions 


ac a a eS UR 


MARSHALL NEILAN 


Directing for 
LASKY FEATURE PLAY CO. 


JOHN W. NOBLE 


FEATURE PRODUCER 
B. A. Rolfe-Metro Pictures Corprration 


WEDGWOOD NOWELL 


TRIANGLE 
Friars Club, N. Y. C. 


THE WHARTONS 


FEATURE PRODUCERS 


Ithaca New York. — 


JAMES YOUNG 





AUTHORS 








ANTHONY KELLY 


EVE UNSELL 


Famous Players—Lasky Corp. 


CAMERAMEN 


| CHARLES E. WHITTAKER 


Adaptor of “THE WHIP” and 
“THE PRIDE OF THE CLAN” 
Address—Broadway Central Hotel. 









DAL CLAWSON 
MOTION PHOTOGRAPHER 
FOX 





CHARLES KAUFMAN 
CAMERAMAN 
FOX PACIFIC COAST STUDIOS 


ROY H. KLAFFKI 
CINEMATOGRAPHER 
UNIVERSAL FEATURES 
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I have never written an editorial that stirred up such 
a unanimous and immediate yell of approval as that 
\} which came after my little discussion of the new Para- 
' mount-Artcraft “open booking” proposition in the July 
) 26th issue. 
i _ In the week following I had letters from big exhibi- 
ors in every mail agreeing with me, in language that 
| ‘I could not print without being grabbed for emphatic 
») profanity, and in most cases the only thing that they 
didn’t agree with me on was that I hadn’t made it 
| strong enough. 
_ Undoubtedly the Famous Players-Lasky Corporation, 
which has now signed up a majority of the best box 
Bice personalities of the country, has signed a lot of 
ontracts under their new high-cost-of-exhibiting sched- 
ules. However, I am equally certain that they have 
‘missed a surprising number of expected contracts due 
to having raised the “anti” too high. 
When it became evident that the Paramount people 
were lining up everything in sight, I figured this or- 
ganization was going to be wise enough to meet the 
‘ exhibitors squarely, win their confidence and as a result 
| 3 ave the industry just about where they wanted it. 
\— Personally, I like most everybody connected with the 
iE Paramount- Arteraft group and I know that they have 
ade and can make good pictures. To my mind, they 
ade a tremendous mistake, however, in jumping prices 
sky high when they came after contracts under the 
pi new “open booking” arrangement. Here was a supreme 
( oppor tunity to make good with the exhibitor and win his 
confidence forevermore by allowing him to book only 
ose subjects which he wanted, thereby making it clear 
| to the producer just what units were actually worth a 
| lot of money. 
_ They could have well afforded the possible loss on a 
§. few of the units which nobody would want, because at 
‘the end of the year they would have been able to say 
' to those stars and directors who proved unsatisfactory, 
' “We’re sorry, but we need you no longer.” 
_ The possible rentals on the additional prints on the 
“stars which were successful would have made the net 
' Yesult pretty near to the anticipated mark under the 
ercsent arrangement, and the exhibitors would have 
been satisfied, because most live wires are willing to pay 
|’ pretty stiff prices for certain stars providing they are 
' not forced to-take a-lot of people that they don’t want. 
_ According to the reports I get from the firing line, 
| it looks as if the exhibitors everywhere are-on the de- 
fensive and working fast and hard to get things lined 
up so that they can tell the “Art—Graft” salesmen that 
ey are not interested in being held up. Certainly there 
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Matter August 17, 1916, at the Post-Office at New York, N. Y., Under the Act of March 8, 1878. 
Films and Film Folk, Ine. 


SHARPEN YOUR PENCILS, BOYS! 


Buy Right and Advertise Is My Tip! 





has never been, in the history of the business, a better 


‘opportunity for good pictures to be booked either on the 


independent open market or on the program basis, when 
the exhibitor can know that he is going to get some- 
thing worth advertising, at a price that he can afford 
to spend some money on the advertising and still make 
a little profit. 

Many of the aggressive, independent exhibitors tell me 
that they intend to let the other feller have the high- 
priced stuff and dig in on the advertising themselves, 
picking out good pictures and spending the difference 
in rental price on advertising. 

The recent combination of the Zukor interests with the 
L. J. Selznick Enterprises took another competitive fac- 
tor out of the field and made it possible for the sales- 
man representing the one group to be very arbitrary in 
his remarks to exhibitors. 

The unfortunate angle about this system of pricine 
the stars according to the new Zukor method is that, 
in many instances, exhibitors are requested to play stars 
that they don’t want, in order to get the stars they do 
want—which is simply going back to the old program 
bunk—and in almost every instance the question of di- 
rector is decidedly in the background. 

It is generally admitted—and I have insisted on this 
point myself for a year or two—that the star has heen 
the most important angle so far as getting business 
INTO a theatre is concerned. Granting that, the ex- 
hibitor is confronted with the very important item of 
pleasing his patrons after he gets them in, and it is 
almost impossible for him to figure upon the merit of 
a series of productions unless he knows who will direct 
them. 

This has been proved in the past year in the case of 
every star that I can think of. Just look them over 
where more than one director has been on the job, and 
L believe you will agree with me that there has been a 
decided variance in the quality of the productions. 

Many people have been very much disturbed over the 
progress Mr. Zukor has made towards signing up every- 
body in sight, and many people have said that we are 
facing an organization which will control the film busi- 
ness. Personally, I don’t believe that the film business 
can ever be controlled again. 

One of the reasons is that the exhibitors have ad- 
vanced in intelligence far beyond the days of the Gen- 
eral Film. Another more important reason is that there 
are scores of independent producers to-day with plenty 
of available capital, whereas in the General Film days 
the producers were very few, and independent pro- 
ducers had a very serious time getting started. 
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Had the Paramount-Artcraft been presented in such 
a manner as to win the good will of the exhibitors of 
the country, that organization would have been in a 
wonderful position. It would seem, however, that they 
stand to-day on one side of the road, with the exhibitors 
on the other side building a defensive trench to keep out 
these invaders who seem to be seeking every nickel that 
comes in at the box office. 

There is one item of tremendous importance in the 
Paramount-Artcraft contract. It has. a two-weeks’ can- 
cellation clause. Many an exhibitor is going to have 
that before his eyes constantly when he counts up his 
box office receipts to find out whether he is working for 
himself jor Mr. Zukor. 

I can see no reason for either exhibitors or independent 
producers worrying in the least about the Paramount- 
Artecraft combination, because I believe there will be 
plenty of pictures for everybody outside of this com- 
bination, and, as a matter of fact, we have entirely too 
many pictures anyway, so that it may work out that 
Paramount will make a lot of pictures but only rent 
some of them after the first few months, which will 
show them what they might have done in the first place 


WID’S 


and bring Open Booking for good and all. 

And, while I think of it—I want to say, as I have 
said before, that Open Booking is the only honest and 
fair way to release films. The program method of dis- 
tribution never has been good because there has never 
been a program that has lived up to its standard. The 
program is all right for the lazy or incompetent exhibi- | 
tor, but it naturally gives all the advantage to the pro- 
ducer, who, up to date, has freely taken advantage of 
his opportunities. $ . 

When once we get a program that is standardized, 
where the producer is man enough to put a bad picture 
on the shelf cr make it over when it doesn’t come up to 
standard, then the program system of distribution will | 
be a very good one; but, still, it will not be as desirable 
for the intelligent exhibitor as the Open Market, which 
makes it possible for him to book every picture when he 
wants it and pay for it what it is worth. 

Meanwhile, check up what the new trust wants for 
their stuff, figure out what you can buy good films for 
and study over whether the difference between the two 
spent in judicious advertising would not net you more | 
money on the long run. It’s worth giving a thought! 


TERRIBLE MESS OF CROSS CURRENT EMOTIONS THAT MISS FIRE 


Valeska Suratt in 


WIFE NO. 2 


Fox Film 
DLR EOTO Rice op rceneeh eee ee ee William Nigh 
APOE ET OR cee ete centre pet ee ee William Nigh 
AU TURAL LCAUN cece ane eee oe Fe et eee Joseph Ruttenberg 
AS A WHOLE................Weird situations and characters 


in impossible mess 
STORY .......Truly remarkable contradictory twists which 
wandered and wandered and never hit any hu- 

man note 
PEC CACC. cesses ee ee ae ee ee Rather weird 
PHOTOGRAPHY.....Some long shots excellent; others 
very muddy; close-ups generally good 
ILIGHTINGS......-2.......... Some very effective; others poor 
CAMERA WORK......Exteriors excellent; close-ups good; 
interior long shots fair and poor 
STAR.....Hard-faced and masculine; did weird emotional 
work and wore ridiculous clothes 


SUPP ORs eee he Several impossible characters; 

Brn a we none of them seemed real 
BXTERIORS......-..-2.-- Many exceptionally beautiful as to 

t 5 composition and general treatment 
DINad Bi RR ore. eer eee SOO meaE Ry, Acceptable 
BUY EI A Wie tate tote kaa ama Many impossible bits 
PANE Hy Pezretne 2 a Ee 8 eT Sixty-two minutes (5 parts) 


expectations will be realized in this instance, 
because the situations are awful, some of the 
characterizations are worse and the attempts 

‘of the star to act at times are pathetic. 

The story of this may have sounded well when it wa” 
first read in scenario form, but it surely is awful as 
presented on the screen. with the titles which go with 
it. Some of the characterizations are absolutely un- 


; OST anyone who goes to see a Valeska Suratt 
picture expects it to be weird. Certainly their 


canny, and certainly the human note is. never touched. , 


The plot centers about Miss Suratt as an unhappy 
wife of a country doctor who listens to a wealthy 
neighbor and buys $3,000 worth of clothes from a funnv 
looking fat tailor who seemed to be more of a shoemaker 
than the other thing. The scenes in which he attemptéu 


to secure payment for the gowns by being regar’-” 
with favor by Miss Suratt were certainly rather repul- 
sive. 

After much footage that never got anywhere, we 
found Suratt dead, and many details were given of | 
the funeral arrangements. She was shown apparently 
lying in state, with a spotlight on her face, and several 
scenes were played in this room, with other scenes in 
a room where a half-dozen of the natives sat around 
looking solemn. 

As originally laid out, this plot was apparently aimed 
for some good characterization work. The attempts of 
Miss Suratt to act, however, were very painful, and 
several times she had all the appearances of a man 
dressed up in woman’s clothes. A number of the other 
characters were equally unable to register their char- 
acterizations in such a manner as to make them con- 
vince, and consequently this was such a mess that it/ 
was enough to get on anyone’s nerves. As a man who 
came out of the theatre back of me said, “That was 
the sort of picture that was hard work to look at.” 

As a sample of some of the weird titles that were 
presented, most of which didn’t seem to fit the action 
as originally played, there was one place where the 
husband’s mother looked at Suratt and said: “All 
dressed up like a horse.... Going to a party?” JF) 
can’t believe that anyone will accept this as a title 
which might have been spoken by any mother. 


The Box Office Angle. 


As I understand it, the method of getting money with 
Suratt is to depend upon her weird clothes to attract 
the women. Nobody ever has any hunch that she will 
be good as an actress, and, for that reason, it is pos- 
sible that you can get this junk by, although I believe 
it is the worst I have ever seen her in—and that’s 
going some! r Fi 

Suratt does wear a lot of weird clothes, as usual, 
although a number of. the»costumes have been we 
before, but it is extremely doubtful in my mind if in-— 
telligent fans will consider this anything worthy of their 
time—let alone their money—despite the wardrobe pre- 
sented for their approval. ons 

The story is such a contradictory mess and such a 
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' weird mixture of cross-current emotions that I am quite 
} certain that nu one will ever get any sense out of it. 
} Suratt could act for a half an hour straight ahead 
. and it would be impossible to tell any one emotion that 
| she had registered, according to her past performances 
), on the screen, so that makes it possible to title her emo- 


le 

| % Myrtle Gonzalez in 

. t THE SHOW-DOWN 

Wy Bluebird 

SUES (VE cote ft ee Lynn F. Reynolds 
eA OU THOR........-.-....- ARSE ae Re oe eee Waldemar Young 
MRA ROA IM AN oc. ooo ceo coe-ccce oon cdtctcceeel ae Clyde R. Cook 
: 


AS A WHOLE........Tropical island exteriors with ship- 
a wrecked party furnishing comedy and melo 
a of ordinary calibre 

STORY......Based on sarcastic comedy proving inability 
of author to make good on popular novel statements 
_DIRECTION......Registered some good touches, but many 
that failed utterly, with tiring results 
PHOTOGRAPH Y....Generally good, although lighting on 
faces not carefully planned 
SLIGHTINGS............ Acceptable; not particularly artistic 


Pe Sekt alee. 


SN ECA TRVY CO AGIG 8550 shccsisee—oncecncnch-nfeedes-ocngasdeneresieee nude Varied 
ST Acceptable; nothing unusual 
RE: OC Dine te so... Registered occasionally, but 
ie overplayed frequently 
rfl ene EG LO) FU otee tartetcann-.a--<aen ....--....Many interesting shots 
ah of tropical locations 
ft DS TS ae ne ee Paik, ote mast Very few 
fll PIA TEs 222.2232 Acceptable, although U-boat and patriotic 
/ i melodrama evidently dragged 
i mEIME........ eee Py ESB 2? Sixty-two minutes (5 parts) 


AM afraid that the average fan is about in a mood 
to commence to get pretty sore when you pull one 
of these shipwrecked-on-the-island things. Of 
course, in this case they manipulated a lot of U 

: boats torpedoing the ship carrying the cast, with 

-a U boat station shelled by some warships from topical 

}) news-film stuff on the finish, but, nevertheless, the major 

‘part of this thing was devoted to a lot of junk about how 

an author of a popular book called “Into the Primitive” 

‘was unable to make good when he landed in such a pre- 

‘dicament. Of course, the hero was the feller who knew 

what to do when the emergency arose, and, because of 

‘this, shero learned to love him. 

_ Many attempts were made to put over comedy bits, 

| but about 80 per cent. of these were so forced that they 

‘failed utterly to register, and, because of that, I fear 

he film will seem quite tiresome to intelligent patrons. 

I doubt very much if this production was made with 

any intention of having the mysterious houses on the 

island, a secret U boat station of Germany in the Pa- 

‘¢ific, etc., but, nevertheless, the titles and editing, with 


| the use of a little bit of battleship stuff showing broad- 


| Sides being fired, brought this through very satisfactorily. 

4 Never at any time does this really convince, because 
‘most of the action has been played too broadly. As a 
‘routine movie it’ll get by with those who aren’t particu- 
‘lar. That about lets it out. 

_ Almost the entire production was made up of exteriors, 
| ae of these being very interesting shots on a rocky 
‘coast, with other bits of tropical foliage which were quite 
| Interesting... The exteriors were really about the best 
thing in the picture. 

mee cast included George Hernandez and Jean Her- 
olt. 
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tions most anything. It looks to me as if they have 
done this in several instances here, possibly changing 
the original intent of the story in many ways, in an 
attempt to straighten it out. Unfortunately, they seem 
to have failed to make the plot any more understandable 
than it was in the first place. Z 


RATHER TIRESOME BECAUSE OF FORCED COMEDY ATTEMPTS 


The Box Office Angle. 

If you are playing routine program offerings for a 
few evenings a week, and find that you can get by be- 
cause a certain number of your fans come in regularly 
whether your show is good, bad or indifferent, then this 
will undoubtedly get by for you as an average release. 
Certainly no one is ever going to enthuse over it. I 
can’t figure that the star has any box office value, and 
surely her work in this doesn’t justify her being played 
up. 
If you feel safe in advertising very much on what is 
really an ordinary production, I’d center my billing on 
the question “Do you think you know how to take care 
of yourself and a party of friends in case you were ship- 
wrecked on an island? See what happened to one wise- 
acre in ‘THE SHOW-DOWN.’ Would you risk your life 
in a rowboat on the Pacific Ocean to bring news to 
Uncle Sam of a secret station for German U boats? See 
‘THE SHOW-DOWN.’ Which would you rather do, go 
hunt bananas or dig clams, if you found yourself ordered 
to do one or the other after landing on a tropical island 
with a shipwrecked party? See ‘THE SHOW-DOWN.’ 
Do yeu think you would like a steady diet of bananas and 
clam broth flavored with seaweed? Think it over and 
see ‘THE SHOW-DOWN.’” 


From the 4 Corners of the U.S.A. 


Wide Awake Exhibitors Are 
Getting on the Band Wagon 


With 


George Beynon’s 
Orchestral Settings 


Their Orchestral Leaders Welcome This 


Successful Solution of “Fitting the Pictures” 


BEYNON’S Service is Well Worth While 


REASONABLE 
‘Address - George W. Beynon 


505 Fifth Ave., New York City. 
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THE ONE DOUG IN CLEVER 
Douglas Fairbanks in 


DOWN TO EARTH 


Fairbanks—Artcraft 
DIREGLOR 2 50a achi ses see ee John Emerson 
AUTHORS 2 ee ee DOUS asa alEpaAnks 
SCENARIO BY: tae. 2. Anita Loos and John Emerson 
CAMERAMAN eee ee ee eee Victor Fleming 
LELLES BY 2.20 a ioescat a ee Ee ee Anita Loos 
PA SAV IL C) Bice epee ee Exceptionally clever; full of pep, 


humorous types and wonderful titles 
STORY..........A real idea sprinkled with quiet chuckles 
and hundreds of snickers 
DIRECTION.....Gave distinctive atmosphere, exceptional 
types, remarkably effective tempo and delight- 

ful technique in cutting scenes. 
RHOTOGRAPHY:..3 2 ee. --.... Generally excellent 
LIGHTINGS........ Always good; little attempt for effects 


GAMERA: WORK 32. 2222222 ee Excellent 
STARS SB ro. 368 ee .-......The best in the world 
SURPORT A. Well chosen and played delightfully 


EXTERIORS.......... Fitted story throughout—class where 

needed and suggestion of barrenness where desired 
INTERIORS». Not many, but were very good 
DYVRAT D2 2S. Sete ae --....Hundreds of fine touches 
1.) LEE Sea a EE SE ie ame Sixty-two minutes (5 parts) 


ET this and go to it! 
This one is a little more quiet than some 
of Doug’s have been, in that we don’t have 


any melodrama and we have very little ath- 

letics, but it is all the more to the credit of 
the best drawing card in the world that this goes over 
like a shot without anything except a clever story, a 
personality anda general atmosphere of fitness. Since 
Doug gets credit for the story idea of this, he is cer- 
tainly responsible for a goodly share of praise for the 
success of the entire offering. 

Anita Loos steps well into the fore because of her 
.exceptional titles, and, as has happened many times be- 
fore, she pulled as many laughs with her very cleverly 
worded captions as the action itself registered. Of 
course, it was the perfectly balanced combination of 
beautiful action, perfectly chosen types, the star’s per- 
sonality and the situations which made these exceptional 
titles even more effective. 

Producer John Emerson must be given credit for’ the 
tempo at which he played the various situations. He 
registered his points and went ahead without batting 
an eye, with the result that the interest didn’t lag at 
any time. 

I believe that this will prove a wonderfully successful 
Fairbanks film anywhere. Your audiences may not be 
as uproarious in their laughter and applause, but I’m 
willing to gamble that if you sit down in the center of 
your house you will find as many favorable comments 
on this, and as many quiet chuckles and snickers as 
Doug has ever registered in any of his productions, In- 
stead of being wild fun, as some of his films have been, 
this is quiet humor and witty sarcasm. — It registers— 
and that’s the answer. 

The plot had to do with Doug as the boy and Eileen 
Percy as the girl who had fought since childhood. Doug 
wanted to marry her .when.. they grew .up, and she 
couldn’t “see” it. 

Then, in three short flashes and. three titles, Doug 
went to the top of a snow-clad mountain, to the tropics 
at the equator, and to his ranch in Wyoming. This was 
done in such a manner as to give a swing and a little 
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STUFF THAT REGISTERS 


speed to the whole story without really jarring you, 
because the titles were well handled and the scenes were 
beautifully done. an 
The girl then hit the “high spots” and landed in a 
sanitarium. Doug came to the rescue and found a 
weird but humorous assortment of people who thought 
they were ill, under the general guidance of a wise old 
gink who had become wealthy by allowing them to think 
they were ailing while he gave them harmless medicine 
and took their coin. | 
Doug had an inspiration. He bought out the sani-_ 
tarium, pulled a smallpox scare and dragged the whole 
gang on his yacht. After “losing” them at sea, he 
sighted a “desert island” and landed them all on the 
island after a fake fire. ; 
Realizing that Doug had pulled something, the party 
walked out on him and refused to associate with him. 
The result was that we had a lot of good laughs over 
their difficulties, while Doug proved his ability to take 
care of himself. Finally they came to him, one by one. 
to get something to eat, and Doug put them all to doing 
something which would cure their ailment. 
After two months of this we found the whole gang 
having a wonderful time, and then the society simp, who 
had become engaged to Doug’s girl, discovered that the 
mountain pass that had been guarded by Doug’s hired 
“wild man from Weehawken” was really a little opening 
in the mountain that overlooked a summer resort city, 
thereby learning that they had been within a mile of 
civilization all the time. £ 
Of course, by this time the girl had learned to love 
Doug, and when the society simp returned with a friend 
to abduct her, adopting Doug’s cave-man tactics, our 
hero said that he would have to lick him, and in order 
to give him an even chance he would do it with one 
He did. That was all. : 
Hileen Percy as the girl was decidedly more pleasing 
in this than in “Wild and Woolly.” She had a better 
opportunity, because she was allowed to register before 
the camera a little more frequently, whereas in “Wild 
and Woolly” they kept her moving most of the tim> 
Charles Gerrard, who played the part of Charlie Rid- 
dle, the society simp, was an excellent foil for Doug. 
The other types were excellent and played perfectly. 
Miss Loos handed the whole gang a bunch of names, 
such as the fat lady who was called Miss Helfer-Eaton, 
ete. } 
Others who appeared were Gustave Von Seyfertitz, 
Chas. P. McHugh, Ruth Allen, Wm. H. Keith, Frederick 
Goodwine, Florence Mayon, Bull Montana, David Porter, 
and Herbert Standing. : 


The Box Office Angle. 


It’s unnecessary to tell you what you can do with a 
Doug Fairbanks picture. The only advice I can give 
you is that the producer is not entitled to all of it. 
Figure out how much you can do, and then insist upon 
having a little of it for yourself. It’s better business 
to let the other feller have it if he is going to play at 
a loss than to play it yourself—because it ain’t no fun 
to have a good picture and do a terrific business and 
still lose money. , e 

In adyertising this I would emphasize particularly the 
fact that Doug furnished the idea for the story. Une 
lieve, also, that you can say with safety that it is 
cleverest Fairbanks release to date. It isn’t the wilde 
but you can promise them that they will have mor 
quiet chuckles and satisfying snickers than rile ha 2 
fs i 


























enjoyed in many, many moons. 


































You might, in a teaser campaign, start a little dis- 
cussion by inquiries like this: “Have you pains in your 
back? Come DOWN TO EARTH.” “Is your liver 
bad? Come DOWN TO EARTH.” “Are you fearful 
of germs? Come DOWN TO EARTH.” “Has a pink 
rhinoceros ever pursued you for days? Come DOWN 
TO EARTH.” If you will start this sort of a teaser 
campaign, I’ll gamble a plug nickel that it'll stir up 
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John Drew Bennett in 


ONE TOUCH OF NATURE 


4 Edison Conquest—K-E-S-E — 

MM CUO) arn oon: 2a Pe Edward H. Griffith 
PE TLC eres ren 1 2 TSL Lowen t Se Peter B. Kyne in S. E. P. 

TY PRR GAS V IAN Ramet, et yore Sloe ale el Charles Gilson 

AS A WHOLE..........Will go anywhere despite occasional 

crudities and overplaying 





ay 


- DIRECTION..Handied baseball atmosphere exceptionally 
; well; registered some delightful bits, but occa- 
sionally permitted overplaying that marred a 


” little 
SSE UO GVA PY iy 228. ooece eee Spoon Sate Generally good 
LIGHTINGS.......... Little attempt for effects; generally 
3 satisfactory 
BA MERA WORK.....2.....-cticcc.nccct. tit Some good angles 
a a oo oS raencddesadennvedonten Quite pleasing 
See SUPPORT.............. Some very good types, although some 
were overdrawn 
0 1 ECO ah Se er. Generally good 
MPT FURULOVE Stee ee Satisfactory; not exceptional 
Meo P ATL. .._.....:.....- A bit ragged at times, but satisfactory 
NEY Peace eto. Sixty-three minutes (5 parts) 


tine program action stories, melodramas, chess- 
board domestic-troubles plots, ete., this ranks 
rather well above the general run. 

; The story of this had a human note and there 
were many very well written titles which were possibly 
either taken from Peter B. Kyne’s Saturday Evening 
Post story or adapted from it, some of these titles land- 
ing harder than the action itself. 

The baseball atmosphere about which most of the story 
was centered was well handled and rather effective. 
Manager John J, McGraw, of the N. Y. Giants, was 
shown in a number of scenes, and he got by with it for 
the most part very satisfactorily. 

In some of the baseball situations the tempo was de- 
veloped almost to the point where you were inclined to 
get a bit enthusiastic. On the other hand, they allowed 
the two fathers to run a bit wild towards the finish, 
going beyond the limits of what ordinary humans would 
do, and as a consequence they broke what might have 
been a very good situation by their overplaying, thus 
marring its effectiveness. 

The star, John Drew Bennett, as the hero, was a very 
satisfactory juvenile, and Viola Cain as his sweetheart 
was a pleasing personality. She registered intelligently 
_ and played as if she believed what she was doing in most 
: of her scenes. 

_ The story was centered around the well-known situa- 
tion of son ordered out of his home because he married 
‘against the wishes of his parents. In this case, however, 
_ they got a little humor out of it and made it somewhat 
uman by titles which registered son’s democracy in 


7 @ OMPARED with the average run of ordinary rou- 
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= STORY........ Decidedly human and registered big at times | 
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somethin’. Of course, it is up to you to see that the 
“Down to Earth” name registers emphatically enough 
that your first official announcement that it is a Doug 
Fairbanks picture will tie up with your teaser campaign. 
You might head your regular ads by saying, “You 
know Doug Fairbanks is an athlete; you know he is 
funny; you know he is a hero. Did you know he is an 
author? Come see his own story, “Down to Earth.” 


RATHER HUMAN STUFF DONE WELL ENOUGH TO PLEASE 


the manner of his approach when he told father and 
mother that the girl’s father “had something to do” with 
the plumbing business. 

Son, who had been scouted out as a find at college, 
was promptly hired by Manager licGraw to play with 
the Giants, and then father felt a bit proud of the boy, 
although he wouldn’t admit it. He fixed up. a patent 
scoreboard, resembling in a way a chessboard outfit, 
which he manipulated on his desk from a private wire 
to the Polo Grounds, where a paid attendant gave him 
the dope. He had said that he would not attend a game 
in which his son played, even though he was a dyed-in- 
the-wool fan. 

When it came to the World’s Series, father had a very 
exciting day with his office scoreboard, and when his boy 
put over a triple-sacker early in the session he beat it 
to the grounds without worrying about past resolutions. 
When the boy saw his old man he flunked and struck out. 

In the well-known last inning, when the score was 
unfavorable, McGraw ordered another player to bat for 
the boy, and then the old man went down to plead with 
“Mugsy” that his son should not be taken out. His plea 
was heeded, and the kid, encouraged by his father’s sup- 
port, clouted the pill over the farthest sign in center field. 

After that the two fathers had a joyfest, and the hero 
was taken home, where even mother was made to like 
it. A plumber’s daughter and the plumber himself were 
a stiff dose for the aristocratic mother and the base- 
ball bingler, but she came through with a smile, and 
then they quit. 

In the cast were George Henry, Helen Strickland and 
Edward O’Connor. 


The Box Office Angle 


When you figure the fact that there are thousands and 
thousands of poor nuts in this country who can tell you 
more about the batting averages of some few hundred 
ball players than they can about the details of their own 
business, this must be reckoned with as a pretty good 
proposition. 

For the most part, the story is rather humanly done, 
and surely the baseball angle has been put over. You 
can play this safely in most any house, and for tran- 
sient business the presence of John McGraw might help 
it quite a bit, with the possibility of this same item be- 
ing an influence in a community house. 


In advertising for community patronage, however, I 
would center more attention upon the fact that this has 
been made from Peter B. Kyne’s Saturday Evening Post 
story and has a very human appeal, than upon the pres- 
ence of John McGraw. Don’t run wild in your claims, 
but be reasonable, and I believe this will surely satisfy. 


You might stir up some interest by saying, “Would 
you object to your boy marrying a plumber’s daughter 
if he was a good plumber?” “What would you do if 
your boy signed up with the New York Giants after you 
had put him out of the house? Could you stay away 
from the game? See ‘One Touch of Nature.’ ” 


Say you saw it in “WID’S.” 
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Jane Grey in 


HER FIGHTING CHANCE 


A. H. Jacobs Photoplays—Frank G. Hall—State Rights 


DER ECT O Rae ceesecccee tre ee eae eee Edwin Carewe 

AUTHOR 2st ee a) eee ae James Oliver Curwood 

CAMERAMAN 22". 36233 ee Arthur Martinelli 

AS A WHOLE... es Northwest “woods melo that never hit 
any high spots; has been done before just as 
well, in less footage 

SOR Youre Old plot of villainous: Mounted Policeman 
attacking wife of innocent man whom he had 
sought as criminal 

DIRECTION...Gave some very beautiful snow exteriors, 
but oodles of unnecessary action, unconvincing 
melodramatic scenes and climaxes that missed 
fire because of bad timing of action 


PHOTOGRAPH Y 2322 oe Varied from fine to poor 
HIGH TINGS 2e Some very effective; others good; 
some poor 

CAMERA SWORK 222222 Varied decidedly 
SIVA eee Very pleasing “at times, but occasionally 
looked bad and missed fire in some scenes 

SUBRLOR TS eer Failed to make action convince 
EXTERIORS 22 eae A few very beautiful shots; 
generally good snow stuff 

INTERIORS..............---- ieee ea Most of cabin scenes good, 
‘although some rather ordinary 

ESTAS ee eae Pace ee ee, Several slips in action 


... Sixty-five minutes (5 parts) 


of the name, because it is only a Northwest woods 

melodrama based on an idea which has been 

used before in similar productions of less footage, 

where it was done just as satisfactorily, if not 
more so. 

One of the faults with this film was that there was 
entirely too much unnecessary footage, this frequently 
being a fault to the extent of making the offering de- 
cidedly tiresome. 

The general atmosphere was good, but the action 
dragged. 

Jane Grey was quite pleasing in many of her scenes 
and photographed to splendid advantage in some close- 
ups. but upon several occasions she looked rather b° 
and sometimes—particularly in the dancing scenes—she 
didn’t register to advantage. 

If this had been edited into less footage it would 
have been much improved. Many of the titles were 
also quite poor. 

Good snow stuff is always interesting to the average 
audience, and some of the shots shown here were truly 
beautiful. The distance shot of the exterior of Miss 
Grey’s home was decidedly artistic. 

The plot was one of those movie melos having to do 
with the happy couple in the woods whose home was 
visited by a villainous Mounted caine (ees: in search of 
a’ murderer The wife was attacked by 1 Hhis ma wn. who 
believed her husband guilty of the murder, and she 
agreed to sacrifice herself to save hubby, only to learn 
on the Anis sh one hubby was not guilty, this being 
cleared up by the confession of the real murderer at a 
convenient m ones 

The story moved slowly at times, and then when they 
finally got down to the rip-and-tear blood-and-thunder 
stuff where they fought with knives, -etc., we had ‘the 
husband made prisoner, only to see him hurl a chair 
through a window in making an escape, after which he 


] CAN’T consider this a State rights special worthy 
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stopped to kiss his wife good-bye before starting to 
run. To my mind, it would have been much more in- 
telligent to have had him kiss his wife before he made a 
noise. However, the director made the Policeman in 
the next room stop to put on his cap and gloves before | 
he started to chase this gink, so that the slowness of | 
one was offset by the slowness of the other. Most any 
fan will be inclined to quarrel over such a delay 7 
scenes that are supposed to be action. 

Thomas Holding as. the hero hubby was tall enoug’ 1 

and broad enough, but he failed to give the prope 
suggestion of power to his portrayal. His struggles | 
lacked enough of the element of sincerity to make them 
convince. é 

Percy Standing as the Policeman was satisfactory, but 
failed to make any lasting impression. He was just a 
brute type. 

In accordance with the handling of the scene wher 
Hubby made his getaway from the cabin, we found, a lit- 
tle later, that an officer from the post sat in a sledg 2 
awaiting the return of some of his men, and listened 
to about a dozen shots fired by the two men who were 
standing behind trees, plugging away at one another, 
before he decided that there must be something wrong 
and bestirred himself from his comfortable position O 
zo look and see what it was all about. Such things as | 
these could have been remedied by cutting, and surely 
many such alterations would have helped the film de- 
cidedly. 

The Box Office Angle. 


This can get by about on an average with a routine 
program release. There’s nothing about the production 
to justify your calling for a special business on it, and 
if you value the confidence of your fans I would say 
that it would be rather unwise for you to attempt to 
make them believe that this is something oxen ae 

You can safely promise that there is some beautiful 
snow stuff and you can talk a little bit about Jane Grey 
although I wouldn’t make too much of a fuss over her, 
sinee she does nothing particularly remarkable in this 
production. You might call attention to her having ape 
peared in “Let Katy Do It,” which was one of her mos 
successful productions at Triangle, and if you think it F 
wise, you might refer to Thomas Holding’s appearances 
on the Paramount program. Personally, I don’t believe 
that Mr. Holding has made much of an impression, but 
you know just how strong he is in your community. 
Percy Standing was a prominent figure in “The Fall of a 
Nation,” if that ever made good with you. 

Outside of the fact that this is a story of the North- | 
west Mounted Police, I can’t figure any advertising angle 
that marks it as exceptional. There’s nothing distin 
tive about the plot or the manner in which it has been 

HEART STIRRING 


produced. 
NaN Cora axe PATRIOTIC SLIDES 25c. Each: 


. 
71. If It’s Worth Living Un- 45. The Birth of the American - | 
der, It’s Worth Fighting Flag. | 
For. 70. Abraham Lincoln. 
54. Americans Must Protect 76. Spirit of ’76—Reflects in 
America, 1917. f 
95. We Are With You, Mr. 27. If It’s Good Enough to} 
President, One Hundred Live Under, It’s a 


Million Strong. Fighting for. 
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oe President Wilson & Flag. 42. My Country ’Tis of Thee 
. Geo. Washington. (Flag). 4 
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STAR AND GOOD ATMOSPHERE HELPED, BUT MELO HURT 


Mabel Taliaferro in 


THE JURY OF FATE 


i Rolte—Metro 


DIRECTOR lh LEIS NOS BESTE CIE hn gE Tod Browning 
LTC), mee eR cet wee id tv nena. abies oo Finis Fox 
INES LOOMIS Nii eer ne ee eee ee June Mathis 
BA VME RAMAN 2202. 0h Seat Charles W. Hoffman 
BAS A WHOLE.............. Started well but finished as melo; 



























2 atmosphere pleasing throughout 
LD FGAY pPeRPee ye gee? 2s of ee A fair half-reel 
DIRECTION............ Gave excellent atmosphere and made 


characterizations pleasing until hit melodrama, 
which was ordinary 

SEPT) Grlwc PLAY eetees £.. Ss eed 5 eee Generally very good 
SUIGHTINGS.....:....... Some quite effective; generally good 
BMV PtUAR VOTO Keys. 2-9-2. 52.08 225 Je Generally pleasing 


BSA Fee a 3 Quaint little personality; had sympathetic 

appeal 

SE PPORTSs 2 Generally satisfactory; Bennett pleasing 
EXTERIORS................ Many very artistic; generally good ° 

NE IGSRIORS 25 2.22....8022 A few excellent; generally good 

SDETAIL.......... Some convenient but generally satisfactory 


Sixty-two minutes (5 parts) 


Taliaferro in two parts, playing a boy and a girl 
(twins), this was made very interesting for sev- 
reels by intimate scenes of the star and interest- 
; ing and beautiful exterior atmosphere. About the 
third reel they pulled the well-known accident above the 
falls, with the two twins going over in the canoe, and 
Frank Bennett, who had been playing the sympathetic 
hero in the background, rescued the girl, while the boy 
was drowned. That ended the double-exposure work. 

They then began on the melodrama having to do with 

the marriage which had been pre-arranged by the father 
when the children were babies, and we had a mix-up 
occasioned by Miss Taliaferro, as the girl who had been 
rescued, deciding that her father would never be able 
to withstand the shock of the news of the death of his 
son who had always been favored, with the result that 
she cut off her hair, put on boy’s clothes and played the 
part of the son who had been drowned. 
_ When father died she was sent to his old friend, and 
so the pre-arranged wedding was brought into action 
‘after all. Then came our hero who had met Miss Talia- 
_ ferro in the woods and learned to love her, and there was 
also the trapper lad, Mr. Bennett, who had been faithful 
if unappreciated. 

It was necessary then to get rid of the old friend’s son 
who was lined up for the wedding, and so they pulled 
the good old misunderstanding stuff, with the guy who 
was to be killed insulting the heroine after the misunder- 
standing, which made it possible for Mr. Bennett, the 
trapper sympathetic hero, to go up and kill the pros- 
pective bridegroom so that he could afterwards hand 
over the heroine to the man she had loved all the time. 

Just to make the finish more like “The Barrier,” they 
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eee off with a story which presented Miss 
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sent the sympathetic woodsman hero down the river 
in his canoe. 

Miss Taliaferro is quite pleasing. She is pretty and 
has a certain appeal that holds the interest even when 
she is doing little or nothing. 

Frank Bennett, as the half-breed lover who had to 
save the heroine upon several occasions and finally hand 
her over to her lover, was very good. He is a young 
man who will probably be remembered from Fine Arts 
productions of the past. : 

Billy Sherwood, as the juvenile, was pleasing although 
he had little to do except stand around and smile upon 
occasions, 


Bradley Barker was the prospective bridegroom who 
had to stick around until it was time to be killed. He 
did that satisfactorily. ma 


The Box Office Angle -. 


Figured as a program release I believe this will be 
satisfactory despite the fact that it becomes quite some 
meller towards the end. Most of your fans will have it 
doped out long before they get to the finish, and many 
of them will fuss a bit because it moves too slowly in 
getting down to the real plot development. 

However, the general atmosphere is quite pleasing 
and I believe Mabel Taliaferro’s personality is sufficient 
to carry this over and have it register as a satisfactory 
production. \ 

“The Jury of Fate” means very little to me and will 
probably mean less to your fans, and so I would empha- 
size Miss Taliaferro more than anything else, telling 
them that she plays two parts, and registering particu-- 
larly her portrayal of the part of a boy, using photo-- 
graphs to show how different her characterizations are: 

You might stir up some interest in this by printing 
two pictures—one of Miss Taliaferro as a boy and one 
of her as herself—and possibly use several other photos 
with them, asking your fans to pick out which faces are 
those of Miss Taliaferro. You would of course have to 
do this before you announce that she is playing the part 
of a boy in this picture. 

You might also work along this line. Use just a pic- 

ture of her as a boy, alone, showing the full photograph, 
and not just the face, offering to give a season pass to 
the first person telling you who this star is. 
_ Don’t promise too much about the story of this. It 
isn’t there. Depend rather upon saying that it is a 
beautiful production with a delightful star doing an 
exceptional bit of characterization that is different. 
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Marjorie Rambeau in 


MARY MORELAND 


Frank Powell—Mutual 


DIRECTOR? pase ak EES eres Frank Powell 
AUTHOR........ Aes ctit is, ee ee eM aT em AN EVOLS i 
SCENARIO (BY (er eee Clara S. Beranger 
CA MISR AME AIN Se eee Billy Wagner 


AS A WHOLE.._Rather ordinary movie, lacking intimate 
touches and convincing realism 


STORY Pee ER Elementary and obvious; failed 
to impress at any time 

DIRECTION... .-....Failed to register intimate touches, 
leaving action rather mechanical 
PHOTOGRAPHY.................. Good for sets; not for faces 
LIGHTINGS................Excellent for sets; poor for faces 
CAMERA ~~ WORK 222-03 8 ee eee Varied 
STA Ree 2: Very good, but not handled to advantage 
SUPPORT ee ee ee Fie Nee Ordinary 
EXTERIORS. 2.5 een eee Acceptable 
ENTERIORS.............- bo So De, ht eee ea Very good 
DETAIL Nae net be aus Wa) Bic tees Mah ae Ree Acceptable 
UWE Se ae a At, ocd shee Fifty-eight minutes (5 parts) 


star was not shown to advantage in this, and, 

while we had some good sets and some excellent 

lightings for the sets, most of the photography 
ws poor, so far as the faces were concerned. 

There was nothing of truly dramatic significance to the 
stary, and at no time did it impress sufficiently to cause 
‘any one to enthuse over the plot. It just moved along 
‘without really starting anything at any time. It is pos- 
‘sibie that your average fan will look this over and accept 
St, even though it doesn’t get out of the ordinary rut, but 


i 


it seems a pity to me that Miss Rambeau, who is very 


“tw ‘Sin the case of several other Powell productions 
A in which Marjorie Rambeau has appeared, the 





UNCONVINCING MOVIE HITS AND 


Gladys Hulette in 
THE STREETS OF ILLUSION 


Astra—Pathe : 


DIRECTOR 26. 6o a ee eee William Parke 
RU OR, nen eee ceed eee Andrew Soutar 
SCENARIO -BY 22.85 ese ae Philip Bartholomae 
CSAMIGR AMA N 22a erases eee Albert Richard 
AS A WHOLE............... Action didn’t convince, but was 

interesting, and atmosphere was very good 
STORY 22252; Had some good touches, but generally 


failed to convince 
DIRECTION.....Gave distinctive atmosphere and some 
good characterization touches, but frequently 

missed human note 


PHOTOGRAPHY.............................-Generally very good 
LIGHTINGS.......... Many very effective; generally artistic 
CAMERAMW ORK 23 Set eee Generally very good 
STAR. a ee Pleasing, appealing personality 
SULEOR Do ee Some very good types, but frequently 

lacked close-ups to put over their touches 
EXTERIORS. 652412. (00: 3-4 oe Satisfactory 
ENTERIORS..........- fe age BA Mecbe bdo. = oe Generally very good 
DEVAIU 2 ee ee ees ie et Some good bits 
Prete ge ee Fifty-nine minutes (5, parts) 


which was quite pleasing. gave a background to 
this story which will make it quite satisfactory 
to the average film fan accustomed to accept pro- 
gram releases, despite the fact that the story, 


Ts lightings in this and the general atmosphere, 
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ORDINARY MOVIE WITH VERY GOOD STAR HANDICAPPED 


capable, should not have had better opportunities. 

The story had to do with a man who loved his sten- 
ographer and didn’t fully realize it until after she was 
gone, and we had a lot of footage showing what she did 
after she left and how he missed her, with visions, etce., 
and then the wife conveniently died so that they could 
get together again. 4 

A novelist capable of developing characterization can 
take this sort of material and make it into an interesting 
book. Stripped of this characterization and left only as 
action, it fails to make any impression whatever. If 
more of our directors would realize that action fails to 
make good pictures to-day, we would be better off. 

In the cast were Gene La Mott, Auguste Burmeister, 
Fraser Tarbutt, Edna M. Holland and Robert Elliott. 
The Box Office Angle. 

You know by now what Marjorie Rambeau is worth 
at your box office. The chances are that she isn’t worth | 
as much now as she was at first, and certainly this par-, 
ticular subject isn’t going to enhance her value any. 
As an average release on the program basis you can 
possibly get it by without an unusual number of kicks, 
because it moves along with a lot of sets that have some 
trick lighting in them, and the general atmosphere is suf- 
ficiently different from the ordinary cheap melodrama 
that many of your fans may consider it their fault that 
they can’t appreciate Miss Rambeau and’ this story by} 

such a well-known author. 

You can feel very sure, however, that your intelligent 
fans will know that this isn’t “there.” If you are trying 
to make them believe that you know good pictures when 
you. see them, and are picking only what is good, then 
take my advice and dig up something else. 

If for any reason you are going to play this, center all 
the attention upon Miss Rambeau and the author of the 
book, referring to Miss Rambeau as the star of the big 
New York stage success “Cheating Cheaters.” ; 


MISSES IN GOOD ATMOSPHERE 


although interesting, seldom hits a convincing spot cap- 
able of really registering at the heart. Most of the 
action just happens, and too often do we find situations’ 
that fail to ring true. 

Miss Hulette is rather pleasing in the characteriza- 
tion of the struggling little boarding-housekeeper, and’ 
there are many little bits of business in connection with 
her arrangement of the house and her treatment of her 
blind father that have a certain amount of appeal. Un- 
fortunately, a majority of the incidents seemed too much 
like movie stuff to register as they were expected. 

William Parke, Jr., appeared as Miss Hulette’s 
brother, about whom she made up stories which she 
read to their blind father, these stories telling of heroic 
deeds which the boy had never performed. 

Finally he came home a deserter, landing at the 
house the same night that a stranger had engaged a 
room in which to commit suicide. It “just happened” 
that this stranger was the father of the man who loved 
Miss Hulette, father’s notion about the suicide being 
caused by a belief that he was very ill. 

Of course on the finish the brother was made brave 
again and sent back to war, the lover’s father was con- 
vinced that he shouldn’t commit suicide and every one 
was happy. A kiddie was used in a number of scenes 
to advantage, and the finale was built around a Christ- 
mas party arranged in honor of this youngster. 

Upon several occasions wé found titles that were very 
poorly worded. The general sense was evident, but the 
language was in error. 






































Marion, Logan Paul, J. H. Gilmour, Doris Grey, Rich- 
ard Barthelmess, Will Dudley, William Yearance, Kath- 
tyn Adams and William Marion. 

; The Box Office Angle. 

This is not an exceptional feature nor one that will 
send any audience away enthusiastic. It is just a 
rather well done movie story with very convenient angles 
which has a chance to get by because Miss Hulette is 
a pleasing little lady and the director has given a rather 
artistic atmosphere with some lightings quite effective. 
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Joe Welch in 
THE PEDDLER 


U. S. Amus. Corp.—Art Dramas 


DIRECTOR Bee CP he Lene Herbert Blache 
ET Net re ee Hal Reid 
CTS Dey 3p GS ie aan en Frederic Chapin 
STAN Eth a eee a John G. Haas 
HAS A WHOLE....Awful messy mixture of hokum meller 
and attempt at Hebrew comedy 
}STORY-_Could hardly have been worse had he dreamed it 
DIRECTION.......... Very, very crude; decidedly old-school 


BELO A PTY DRC lds 3 Aa ee Ordinary 
LIGHTINGS Ne Pa ere ree a eR he RE oon, Generally poor 
eA VVC) TR cee fas ie i ee BP) ne ee Ordinary 


ee ee ged 2 Crude and amateurish as screen player 
sean Routine movie meller types player as such 
He Pa eae a va Me Rea PIES A EF Ordinary 
Deena Seen irs attendees ee Sue Se Poor 
Ne Py hi Gnet cae eS Very crude, with painful titles 
Mp pe tee Sixty-one minutes (5 parts) 
CAN just see some well-meaning friend telling Joe 
Welch how “successful” he would be in the movies. 
I can imagine that this successful vaudeville monol- 
ogist had very little respect for the movies, to 
begin with, and will have much less after he finds 
ut that his film has been a flivver, 
rhe Peddler” was one of those good old melodramas 
lat saw service in the old days. Boy, it’s criminal to 
ing those birds back! They pulled all the hokum from 
e scenes at the race-track to the mortgage on the old 
e. A good part of the footage was devoted to a 
-up that son got into, where he seemed to be “keep- 
” one woman while he was married to another. This 
s so crudely done as to acting, settings, titles and 
other detail, however, that I doubt if any censors will 
er stop to worry about the “moral” angle. 
An attempt has been made to use comedy titles where 
Je speaks, and people may laugh at them, but never 
th them. The other titles—and there were certainly 
many of them—were decidedly wordy and fearfully 
en 
To give you an idea as to what they cared about real- 
m in the plot, we came to the last reel, after son had 
een ruining father through much footage, and up 
walked the gentleman who probably got $3.00 a day, 
ith the question on his lips, did Mr. Welch own some 
ro perty in Oklahoma. “Why, yes,” said Mr. Welch. 
Well,” said the young man, “they have struck oil on 
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Yorke--Metro 
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Others who appeared were William P. Burt, William 
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The title of this sounds fairly interesting, so that 
possibly you can consider it a safe bet. Certainly I 
would not call it anything more than an average pro- 
gram release, and I wouldn’t make any rash promises 
regarding it. 

In advertising this you might work along these lines: 
“Do you know the value of illusions? Sometimes they 
help make life worth while. See ‘THE STREETS OF 
ILLUSION.’ Have you ever had any illusions which 
helped you? Think it over. See Gladys Hulette in ‘THE 
STREETS OF ILLUSION.’ ” 





TERRIBLE MESS OF MELLER AND ATTEMPTED COMEDY 


$500,000 for it.” And thereupon he handed Joe a check. 
Boy, can you beat that? 

Of course, oil companies are inclined toward philan- 
thropy, and I believe they make a practice of always 
seeking out those from whom they wish to purchase land, 
thus making it easier for their conscience in. case they 
should happen to make five hundred thousand and ten 
dollars out of the property which might have been pur- 
chased for a paltry two or three hundred, had they neg- 
lected to be honest, frank and truthful in their dealings 
when trying to purchase the property which they knew 
in their hearts was of great value, 

Mr. Welch wore a make-up that was very, very bad. 
At no time could any one have suggested that he was 
anything but a three-dollar-a-day extra except for the 
fact that he had been billed as the star of this, and 
many folk will remember h’s name from vaudeville. 

In the cast were Sidney Mason, Sally Crute, Kitfens 
Reichert and Catherine Calvert. 


The Box Office Angle 


If you have any respect for your patrons, forget this! 
It’s quite possible that you have been playing Art 
Dramas and getting by with them because some have 
been just “good,” some have been fair and some have 
been poor—but, boy, this is plain rotten! 

If you want to bill it, in case there’s any reason why 
you simply can’t avoid it, take your public into your 
confidence and explain that you think it is one of the 
rottenest pictures you have ever seen. Figured on that 
basis, they may have a good time sitting through it. 

Working along similar lines you might say that it is 
a production which has been patterned after those which 
were successful some years ago. You might suggest, 
also, that if they want to appreciate the difference be- 
tween the old methods and those which they sometimes 
criticize to-day, they should see this in order to realize 
how much improvement has been made even in films 
that they are inclined to criticize. By comparing this 
with just an ordinary film of modern technique, they 
can see that some of the films they thought weak are 
ee bad at all compared with what they might have 

een. 

Of course, the sensible thing to do is to let the other 
feller have this while you play | something has signs of 
life. 


QUICK ANNOUNCEMENTS FOR YOUR SCREEN 


SLIDENE OUTFIT: all complete.:....2 20.22.0200. $1.00 


6 bottles slide ink; 25 cover glasses; 6 special pens; 
2 slide charts 


eet Novelty Typewsitér i ecaermrs eae yt $3.50 per 100 


Handy Slide Holder and Clip FREE. 
NOVELTY. SLIDE CO., 115 Yast 23d St., New York. 
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1 Grip of Jealousy...........- 156 «85 i The Madcap ..........- ee 0a 20 5 Two-Edged Sword ......... 76 
2 Rupert of Hentzau......... 51 60 1 Soul Enslaved. .......... --. 60 80 2 Vital Question ............. 80 
2 Strength of the Weak...... 76 75 i Knight of the Range....... 80 «4 1 Flames of Johannis ........ 40 
LiThegYaqguies. seer eee 42 58 2 Beckoning Trail ........... 88 71 7 Salvation Joan ...........- 78 
AUT he: WlPti. sc oe ee i ROP: 44 66 2 Man From Nowhere........ . 75 90 1{|10 God’s Country and Woman. 81 
2 Tangled Hearts ............ 44 36 8 The Path of Happiness..... 70 50 1 Love’s Toll ...........-- ++. 60 
2 John Neeham’s Double...... 54 59 2 The Sphinx .......s.ee0es0- 50 50 9 The Law Decides........... 80 
2 The Great Problem......... Ty 66 2 Pool of Flame .......... coe 1000 95 9 The Ne’er Do Well........ 94 
4 Gaylord Waring .......... “| B1i. BO 1 Lords of High Decision.... 60 40 { Ordeal of Elizabeth........ 58 
5 Crippled’ Handis secs stents 53 69 +1| 2 Black Sheep of the Family 60 63 10 The Suspect) 52: <4 s0 a. Seeing 80 
3 Gilded Spider ............. 46 64 2 AUER ge eee else. ce. eater 65 67 | 3 Lights of New York........ 70 
1 Elusive Isabel ............- 48 46 83 Her Bitter Cup............ ep eal 7 The Destroyers ............ 68 
3 The Measure of a Man..... 63 65 i The Yoke of Gold.......... 45 64 2 Redemption of Dave Darcey 90 
2 Love Never Dies..........+¢ 65 48 1 Heritage of Hate............ 90 85 4 Man Behind the Curtain.... 85 
4 Son of the Immortals...... 64 71 1 Thrown to the Lions..... -.. 60 20 9 The Shop Girl........... ++ 78 
Bi Biyer of@ Godan. saeh 64 80 1] 3 Huntress of Men............ 49 55 3 The Conflict ........ seseees 67 
3 Bobbie of the Ballet........ 6779 3 The Youth of Fortune...... 69 63 7 Fathers: of Men....... seeee 71 
$ Evil) Women Dood. cscs 60 62 2 What Love Can Do....., ... 50 80 12 The Tarantula ...........-. 78 
9 Three Godfathers .......... 68 74 1] 8¥ Half a Rogue..............- 78 60 15 The Daring of Diana....... 61 
AGESROGK Mere. veces aielcerestne oeeys 31. U7 3.) tsonscofpSatan 22.55 2.5..06 <0 60 40 4 Hesper of the Mountains... 57 
11 Broken Fetters ..........-+- 64 56 1| 2 Two Men of Sandy Bar..... 72 68 11 The Light at Dusk......... 85 
S ThemUoves Girlse rn aie. 63 64 1| 1 Folly of Desire ............ 20 40 $ The Alibi ...........s.+-05, 69 
6 The Grasp of Greed........ a 76 «1 1 Brigadier Gerard .......... 50 3=— 40 1 The Dawn of Freedom trees 0 
8 The Silent Battle .......... 18 84 2 Romance of Billy Goat Hill. 75 5b 4 Footlights of Fate......... - 68 
8 Secret of the Swamp........ Tie) a56 4A Thewlareetirite: oan os hoa. 76 46 17 The Combat ......-...+++45. 80 
A sLove silariati. cs soocse cee 65 64 1) % Whirlpool of Destiny ...... 62 65 5 The Kid ..........s esse eeeee 60 
8 Bettina Loved a Soldier.... 65 72 JSP eds VENI | Gbciiony agoonee 82 60 % Phantom Fortunes ..... sees 42 
10 Wanted—A Home .......... 14 IS 2 Drugged Waters ........... 57 «B2 5 His Wife’s Good Name..... 64 
3 The Chalice of Sorrow...... 72 65 3 If My Country Should Call. 58 62 12 Through the Wall........... 78 
7 Little Eve Edgarton....... 58 61 J] 2 Black Friday ............... 60 62 14 The Chattel .........+--+00- 72 
8 The Girl of Lost Lake...... 65 60 $8 The Place Beyond the Winds 66 55 8 Prince in a Pawnshop...... 64 
6 The Unattainable .......... 51 48 2 The Isle of Life.......... .. 60. 43 8 The Blue Envelope Mystery. 55 
13 Saving a Family Name.... 81.68 1] 1 Kinkaid—Gambler ......... 80 85 4 The Firm of Girdlestone... 31 
9 Behind the Lines............ 52 «GS 3 The Mainspring ............ V1 «61 11 The Last Man....... sree eees 82 
4 The Social Buccaneer....... 42 65 { Morals of Hilda............ 80-80 G The Devil’s Prize .......... 49 
4£'Glorianawee eee eee 69 70 SuMixedwsBlood seeninse tose 70 «55 6 The Price of Fame.......... 40 
6 A Stranger from Somewhere 69 67 1 The Bronze Bride........... 60 %5 6 Dollar and the Lav......... 52 
4 The Price of Silence....... 88 86 1 The Child of Mystery...... 45 15 8 An Enemy to the King...... 41 
2 The End of the Rainbow... 63 48 3 Polly Put the Kettle On.... 45 57 9 Rose of the South........... 73 
6 The Honor of Mary Blake.. 58 58 5 Fighting for Love.......... 69 65 9 Whom the Gods Destroy... 59 
1 The Right to be Happy.... 50 40 ” The Double Room Mystery. 55 35 7 Ninety aud. Nines)... 2..s.9 70 
4 Black Orchids ............. 15. 78.5 1) Ue Hearth Strings enue. wiclee cles 70 ~#«©60 5 Indiscretion ........++++.0:- 53 
2 Her Soul’s Inspiration...... 55 46-339 OM ves Aiaie eee gas cease 78 80 8 The Man of Mystery........ 69 
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3 The Sign of the Poppy..... 65 63 1 Mebandaiter Pal teens aoe os 85 670 11 The Girl Phillipa .......... 68 
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Y Mysterious Mrs. M. ....... 59. 1| 2 The Girl and the Crisis.... 73 | 73 8 Money Magic .........++++.. 55 
1 The Reward of the Faithtessl72 81 2 The Scarlet Crystal......... 160. 78 5 Blind Justice .........+..-- 63 
2 The Saintly Sinner.......... 58 1 The Girl Who Lost......... 50. 70 10 Arsene Lupin .....+..++-++:- 67 
$;Thel Boy-Girl os. .0scnces cle & 20 1 The Gates of Doom......... 60 70 8 Kitty Mackay « yesi,.-osie---s 57 
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1 Little Miss Nobody ........ 30 = -5B0 1-The Juggernaut 45 2h 040%. 13° «73 2 Sally in a Hurry........... 68 
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PARAMOUNT SPEC. 
Bel her Christian «02 «<c.c sos 81 78 1 
5 Tess of Storm Country...... 88 84 2 
2 THERE YDROONE ie asiccies stew as 88 78 1 
7 The Eternal City............ 93 96 4 
SERIALS 
US) Patrign as tle ce calcess ca’ ot ce oe 86 82 
16 Gloria’s Romance ....... eos 78 §=83 
3 The Crimson Stain......... 61 65 
4 Mysteries of Myra ......... 37 86 
2 The Yellow Menace......... 40 40 
G OUD Ort yaa cette ac! ceieice ess 91 82 
SU Gyl POLE AP ee ated = Cis fers eile oe 73 67 
8 Who’s Guilty ............... 73 8678 
LOL Dhe sy Tron Cla wisrcteres: visu ersece- 93 92 
3 The Diamond Runners..... 66 82 
9 The Shielding Shadow...... 91 92 
6 Secret of Submarine........ 73 79 
4 Peg o’ the Ring........... -- 50 59 
3 Scarlet Runner ............ 67 64 
6 A Lass of the Lumberlands 62 62 
1 Girl and the Game.......... 7 48 
5 The Great Secret............ 64 70 
4 Pearl of the Army.......... 81 85 
1 The Secret Kingdom........ 20 0 
2 The Voice on the Wire...... 88 85 
2 The Purple Mask,.......... 43. 83 
1 The Railroad Raiders....... 50 ~=—s-5B0 
2 The Neglected Wife......... 90 93 
1 Ehe Double (Cross... <2... .< 80 70 
ART DRAMAS 
1 Whoso Taketh A Wife...... 90 90 
2 The Lash of Destiny........ 60 45 
3 A God of Little Children.... 67 63 
VELMA OClICY mr. wae salciv'scicls\s otiae e 63 65 
2 The Great Secret............ 35 45 
2 The Rainbow ........ wisicatsisiey GOL" OG 
1 Rosie O’Grady ............. 82 80 
1 Her Good Name ........... 85 86 
SELZNICK 
16 The Common Law.......... 83 90 5 
8 Vera, the Medium........... 63 64 2 
10) Ther FoolishviVirg inci. <6. 39 68 2 
DOW Ware Brides nisclecta crete vo ss /ore 75 65 10 
S Manthea Bicteocnie es ciele.< amie sree 3 81 76 4 
12 The Price She Paid......... 95 79 3 
G -EhewArgyle? Case... oer... se 86 75 2 
6 The Easiest Way........... 88 87 2 
ASP ODD Verret erse sce oe. shlss-a6:< 40 80 
Mc CLURE 
GRP rid Of crcrercwisteiaie o cin wr avelesees's ese 41 46 
ag, ah VWs iel Teh ataterein ore: 3's) a5 o.aieuato.e 41 59 
Crake odocesMicobgoOOnOOOeL 28 38 
SRG TACO rete ater ey: (eieia or ot oi au0 yer 43 SL 
BLOC ele = cxcta oawetclelsic'svale aisieveciere 20 21 
GVO EUG ict ate eatin tn cle vola arhiausese 6 28 32 
6 The Seventh Sin............ 10 23 
ARTCRAFT 
18 Less Than the Dust........ 58 75 5 
14 Poor Little Rich Girl....... $7 S72 ELO 
19 The Pride of the Clan...... %é 15 7 
12 Broadway Jones ..........+. 96 82 4 
13 In Again—Out Again....... 91 92 5 
10 Romance of the Redwoods... 68 69 
Sy The Butcher, Boy... «<a «2 73 75 1 
8 Reckless Romeo ........... 89 82 1 
7 The Little American........ 95 94 2 
27 Wild, and. Woolly... ....5.... 96 97 3 
4A Rough House............- 99 99 1 
UNIV. SPEC. 
Et Scanttdals’ cnet bette cee ce teed 80 72 
1 Robinson Crusoe .........-- 65 70 
9 Twenty Thousand Leagues 
Under’ the. Sea. is. . 5. ys. 68 86 5 
10 The Dumb Girl of Pertici.. 51 G4 
2 Diana the Huntress..... 58 75 1 
8 Where Are My Children?.. Seal sd Deak a oe 
3 Jewel... EP Pe ae Mes keh 8. 857) 75 
2° GO ae La Wile is si< sisie fab a's <ie'os 45 40 
5 The Eagie’s Wings.......... 1G STL 
BeVOlO ne VURVCEE ck Fie fies’ oleiaiels,s 1s 2 57°C 88C|4 
2 Neptune’s Daughter ........ 61 60 1 
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Tt Her Surrender (oo. ><. 6sesan0 85 vi‘) 
2 Her Husband’s Wife........ 90 uh 
2 The Flower of Faith........ 50 25 
2 Faded Flower .............. 82 74 
SELIG SPEC. 
4° The, Crisisaad.cassemc once as 42 56 
FROHMAN 
5 The Witching Hour ........ 67 65 
4 SaMery occ ce cise acces cee - 68 5 
FOX SPEC. 
3 A Daughter of the Gods.... 73 47 
.METRO SPEC. 
13 Romeo and Juliet.......... 79 58 
B. S. MOSS 
1 The Power of Evil.......... 87 70 
PT One) Day ia cwctet «bts scl claectace 85 8680 
SPECIAL FEATURES 
2 Geoffrey Manning .......... 70 15 
1 Garden of Knowledge....... 100 +100 
3 The Unwritten Law........ 43 78 
2 The Escape. ©. 0.0.5. ccccccccee 67 70 
6 Birth of a Nation........... 100-100 
2 The Salamanders .........-. 40 58 
42 The, Libertine? sx... 7.06 <> 81 80 
PMy Country (Birste ciate sels). 1 60 60 
3 Tillie’s Punctured Romance 90 90 
LT Race Sulcidememsicsemeticieinee + 67 60 
1 Shanghaled G...cse ec cldseca 90 90 
1 Pendleton 1916 Round-Up.. 90 86 
2. Cabiviags o.issiisie's cia vateta tiaras 45 45 
3 The Marvelous Maciste...... 90 70 
& End of the World.......... 20 57 
3 Birth of Mam...-..........0.- 62 88 
1 Love’s Sacrifice ............ 60) =660 
& The Iron Hand.............-.- 65 46 
8. Police Weise ae eis so ws aiviets soto clays 6saeol 
1 Is Any Girl Safe?.......... 90 + 60 
1 Salomy Jane ........0cc-nes 90 100 
6 The Whirl of Life.......... 69 84 
2 Silver Threads Among Gold 84 92 
2 Victory of Wirtue........... 50 ©6100 
58 The Melting Pot............ 18 53 
A Ramona. cheve cs . « slew caics evict 73 63 
MPHlawathare, veces cslsee ce nears 40 100 
2 Salisbury’s Wild Life in 
America) (fi svss cle vslee es sie 60 78 
LSA POOrltesie se oa cies eletctcrete ties 60 90 
1s The Only, Som vias <clo'seisisfers 40 60 
Tl dudge Legard) .iiiicuccscscrcc 80 40 
SaT her Alien sec ee ears elcrersias’s 98 68 
5 The Little Girl Next Door.. 77 87 
5 Alice in Wonderland 76 #886 
Ms uaF ths hs tein cine  aloteteceneratexe 92 96 
1 The Eyes of the World..... 95 100 
1 The Immortal Flame........ 80 72 
1 Heartachety ccinscccc cae sews 70 78 
1 Birth of Character.......... 20 50 
1 Fire and Sword ............; 20 «60 
1 America Waiting .......... 10 15 
Pe Beulahpience daclasvioctesiccietcira ys 60 60 
t2ThesAftermath co ccs cesses 40 «640 
1 Heart of Maryland.......... 0 40 
3 Doctor Neighbor ........-- 53 49 
6 Ramona ri cco tes ae cslon aceiecs 71 63 
2 The Eves of the World..... RS 72 
5 Beware of Strangers........ 58 69 
1 It Mav be Your Daughter... 95 65 
1 The House of Bondage..... 75 100 
1 The’ Barrier 2s... §55 cs scceds 100 80 
6 The Fall of a Nation...... 16 $8 
11 Civilization? ~ jt. UUs. oo ol 76 82 
2 Joan the’ Woman............ 63 70 
So Womanhood) eas ss 66d cteasietlos 84 84 
1 Thet Spollers. +24 2.00. 7204es.. 100 90 
2 The Woman Who Dared.... 90 80 
1 The’ Black: Stork... : #0009; 70. 7 
1 Fntolerancte! !is0i 352 e eet sade 100 «+100 
4 The Star Spangled Banner.. 28 44 
1 The'Spoilers«..4. 28%. .774..% 80 60 
2 OnUTrial) fie. essryqcAVRs.. 80 60 
TERE WHI © scctokemcis ce tore + 95 100 
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RPMS Cs Lt te rece so. tances ee eee Harry Revier 
AUTHOR........ tl aise dyin pseu Aaron Hoffman 
MEM EU AVE AGN 2 ewer nece et) Re ee Joseph Seiden 
ol tal a) a ana ee Thomas Brierley 


WAS A WHOLE...... Interesting and unusual treatment of 
“tit argumentative theme with timely tying up to 
war and back-to-nature movement 
erORY.........- Modern struggle of girl to win man from 
love of gold, with novel treatment projecting 
characters into other periods of the past 
DIRECTION......Exceptionally well handled technical dis- 
‘ solves, blends, and multiple exposures which 
gave distinction to entire offering and held 
interest throughout; treatment appealed to 
mind as interesting, rather than to heart as 
| powerful drama 

HOTOGRAPHY............ Generally very good, with many 

. bits excellent 
Serr ENGS....:-..--<:- Some effective bits; generally good 
CAMERA WORK.....Exceptionally good, with many very 
| = difficult effects perfectly blended 
a ee eer Very pleasing personality 
Pera Oe a ee ee ey Good 
eet A few very pretty shots; generally 

quite satisfactory 

excellent; generally good 
Peer tthe tek 2d a his et ce Very good 
Seventy-two minutes (6 eae 




























ERTAINLY this production is interesting, and it 
is quite an unusual offering, due to the excep- 
tional number of blends, double-exposures, titles 
superimposed over scenes and other technical 
bits of artistry which helped to carry the offer- 

gf along in an atmosphere of distinction which made 

decidedly different from the ordinary routine produc- 

fl From the start, this film became a story within a 

Story, the modern romance starting, as the title said, 

ere most of them finish—with the engagement of 

e lovers. 

There was then a quarrel caused by the man’s de- 

sion in favor of protecting capital by discharging 

n old professor at the college from which Miss Walker, 

@ heroine, had been graduated. which was followed by 

the girl giving him a book, which she had written for 

ner Jover to read. This book presented as an argument 
he fact that through the ages the lust for money had 
dbuzht unhappiness, while those who loved nature and 
i€ simple things found true happiness without gold. 
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EXCEPTIONAL TREATMENT OF ROMANCE WITH THOUGHT PUNCHES 


As the young man started to read the story, the action 
appeared upon the screen, with Miss Walker, the girl, as 


_the happy shepherdess of the Valley of Content, and 


we had some very interesting scenes taken in the great 
outdoors of a picturesque mountain country before the 
warriors coveting the gold came into the Valley and 
despoiled it. 

There were then a number of arguments presented 
to register the influence of gold in causing crime, im 
forcing girls to solicit on the streets and tempting: men 
to ruin through gambling. Then we came to the episode 
dealing with the great world war, which registered the 
fact that forty years ago an emperor had planned to 
make war against the world when his war chest was 
filled with gold from taxes levied upon the peasants. 

When the chest became filled we found a younger 
emperor declaring war, while Miss Walker as a hoydem 
princess pleaded with her lover, who had invented liquid! 
fire, to destroy the war chest and so save the world 
from a disastrous conflict. In the act of destroying 
this chest with his new invention the couple were dis- 
covered. They were executed by order of the emperor. 

The reading of this book brought our hero to a reali- 
zation of the futility of his mad desire for unnecessary 
wealth, with the result that we found the lovers happy 
at the end, living in the country where nature could 
be appreciated. 

The most important mark of merit which this film 
bears is that it is different. It has an element of ro- 
mance which is effective, but beneath it all there is a 
thought which will reach home. At no time did the 
dramatic scenes attain such a height as to pull at the 
heartstrings particularly, but, nevertheless, the interest 
is held throughout, and, as a consequence, I believe most 
anys fan will consider this a production quite worth 
while. 

The sequence having to do with the world war will 
surely appeal decidedly, there being several titles that 
will be sure-fire. 'The sequence showing Miss Walker 
as the happy shepherdess is light romance, with several 
bits of beauty that will certainly please. 

Miss Walker has rather a large following because 
of her many successful productions at Vitagraph, but 
never before has she had a production wherein she 
was called upon to enact a number of characters call- 
ing for‘such essentially different emotion portrayals. 
Miss Walker has a very pleasing persenality, was 
decidedly beautiful in many of her closeups and gave 
such a spirit of carefree happiness in the part of the 
shepherdess that her work in this production will not 
secon be forgotten. 

Jack Mowers, as the money-mad man of modern times, 
was quite satisfactory in every episode and played with 
a poise that made his characterizations decidedly pleas— 
ing. 
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The remainder of the cast were good, although not 
unusual, and the ensemble scenes were all nicely han- 
dled. 

The producer is entitled to particular credit for his 
treatment of the scenes in the theatre, and certainly 
I have never seen one production in which so much 
difficult technical work was so _ intelligently handled. 

The Box Office Angle. 


Considering the advertising possibilities of this, which 
include a very good name, a popular star and several 
timely thoughts, such as the episode dealing with the 
present war and the back-to-nature movement, I be- 
lieve that this is a production which should be good 
for real business if intelligently exploited. The film 
offers a number of angles for advertising, and, to be 
sure, it has been well enough done to prove decidedly 
interesting to any audience, with a general effect which 
is rather pleasing. The mere fact that the technique 
is essentially different from the ordinary production 
makes this stand out. 

You can make quite a little fuss over the central 
theme that money doesn’t bring happiness, and amplify 
it by referring to the world war and the war chest 
filled by the taxed peasants, to tie up with the present 
situation. 

I believe that Miss Walker’s name is worth consider- 





SYMPATHETIC CHARACTERIZATION WILL INTEREST AND PLEASE 


Arthur Hoyt in 


MR. OPP 


Bluebird 

DIRECTO Rises a= eet ee Lynn F. Reynolds 
ATNEH O Raeew 26 Re 89 San eats mete .....Alice Hegan Rice 
SCENARIOS BY... et oe ee Lynn FF. Reynoids 
CAMERAMAN: &35 28 Oe Tee ee Clyde R. Cook 
ASAT WHOLE ss see Sympathetic character study that 
will register very well 

ed CER coeeee eee Centered upon small-town character and 
his influence upon villagers 

DIRECTION............ Characterizations nicely developed in 


interesting atmosphere, although gave 
little that was artistic 


PHOTOGRAPH N22 ae ee eee Good straight stuff 
LIGHTINGS 4.422252. Occasionally good, but generally 
too uniform 

CAMBER ALWORKs.. 3 Mostly old-school technique; 
not enough closeups 

LAR ees. Sympathetic, appealing characterization 
SUPPORT: tence, . eet Good types, but not exceptional 
FX CE RIOR Sofa) on 5 ee ee ee Satisfactory 
TENURE GIRS See ee ee ee Acceptable; not unusual 
IDE TAL 230 2a ee ee eee A few good bits 
CCL diate et Sixty-three minutes (5 parts) 


HIS should register most anywhere as a very sat- 
isfactory production because it is somewhat 
away from the ordinary run of routine movies, 
Since the entire production is a character study 
rather than an exposition of action. It is quite 

possible that the book by Alice Hegan Rice is known in 
your conmunity, although I wouldn’t bank on this ex- 
cept to include in my advertising the statement that this 
has been adapted from the successful novel. 

Small-town stories, to my mind, are greatly to be de- 
sired today, since they come nearer to registering as real 
life. The character of Mr. Opp is an unusual one, and 
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| 
able at the box office, and certainly her appearance fe) 
the first time since leaving Vitagraph should proy, 
particularly interesting to all who have followed he 
work under the Vitagraph banner for the past few year 


You will find that there are some scenes which sho 
Miss Walker in scant costume, and these can of cours 
be used in your lobby displays, but I would not pla) 
very strong on that angle. There are one or two sho 
flashes of her nude which fit into some allegorical scene 
but these also should be kept down in the advertisi 
if you have a community audience. 


There are several big scenes—that is, a number < 
scenes in which a lot of people appear—and this, 1 
course, adds dignity to the production, so that it wou 
be advisable to give a suggestion of these by using st 
pictures of them if they are available. 

I would make it clear that “The Lust of the Age 
applies to the lust for gold; because you might othe 
wise antagonize some people who would get a wror 
impression from the use of the word lust. For dow 
town transient business this title should be a sure-fi 
money- getter. 

A few duped war scenes were used in one nart 
the production, but I have been informed that the 
are to be removed and a few flashes of real war st 
inserted in their stead. 



























i 
consequently interesting, and throughout the actio | 
gets an exceptional amount of sympathy because off 
sacrifices for what he thinks is right. | 
The production is not particularly artistic, since t 
photography, lightings and camera work are rather | 
the old school than of the new, but certainly the gene! 
effect of this production is a more favorable one th; 
is recorded by the average routine program release. _ 
The supporting cast was satisfactory, and there we 
several good types. None of them registered in su 
a manner as to make their parts stand out particular 
The cast included George Chesebro, Jack Curtis, Ne 
Gerber, George Hernandez, Elise Maison and Ar 
Lockhart. + 
The Box Office Angle. i 

You have nothing here to work upon except the naj 
of the story. I would play this for all it is worth | 
starting a little teaser campaign announcing that g 
Opp is coming to town.” Then when you come to * 
announcement of your theatre and date I would cen 
upon this sort of a campaign. “Are you building y 
life with the sole thought of helping yourself : 


or do you try to do something for others? See * ka 
Opp.’” “Have you any castles in the air? They 


better than graves in the cellar. Think it over and 


‘Mr. Opp.’ ” 


HEAR I IN 

PART STIREING PATRIOTIC OLIVESteame Eac 

71. If It’s Worth Living Un- 45. The Birth of the Aneaay 
der, It’s Worth Fighting Fla 
For. 70. Abraham Lincoln. 

54. Americans Must Protect 76. Epiait of Te Teteets 
America, 917, 

%. We Are With You, Mr. 27. if It’s Good a Wor, | 
President, One Hundred Live Under, 

Fighting for. 


Million Strong. = 
53. Your Country Needs You. 87. Eeore see e 
ar Spangle anner. — 


28. American Flag. 8, 
oe COUnENy "Tis of Th 


95. President Wilson & Flag. 42 ) 
60. Geo. Washington. 


EXCELSIOR ILLUSTRATING CO., 


219 Sixth A 
New York 


Say you saw it in “WID’S.” “a 
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William Desmond in 


MASTER OF HIS HOME 


Kay Bee—Triangle 


yl OL» ea Se ig Walter Edwards 
EE PAS nn nc cn bs ie cee ee, R. Cecil Smith 
AS A WHOLE........ Good situations very well treated and 
effectively played 

eee gee Provided action, human moments and 
several real kicks 

DIRECTION........ Gave excellent tempo to both action and 
: dramatic scenes, with many touches 
that were quite effective 


7 


maOLOGRAPHY.............-. Generally. pleasing, with some 
c excellent effects 
fH LINGS...:..,........ Generally good; some very artistic 


and effective 
AMERA WORK........ Good angles, close-ups and general 
treatment 
es Quite pleasing; gave very good 
characterization 

ee ates Alma Rueben and Joseph Dowling 
excellent; others good 


MXTERIORS................ Several fine shots; generally good 
fy TLERIORS............... Very good; maintained atmosphere 
nicely 


OREN ee ee Several excellent bits; generally very 
pleasing 
Sree e Oi aes Rl? _........- Sixty-seven minutes (5 parts) 


=. = os 
—— 4 


a ae = =. & ~ 
er 


—— ee rod 
——— ak te - —————— 


HIS is decidedly above the average program rou- 
tine, principally because it is a combination of 
dramatic and romantic action with a serious 
thought injected into the story without seeming 
to have been dragged in. 

At the very first they put over some snappy action, 

beautifully played, having to do with the hero and he- 

roine being caught in a flooded mine. Excellent cam- 
era angles and good cutting made this very effective. 

‘The story then moved into a characterization study 

With the Western millionaire, played by William Des- 

mond, winning the Eastern shero, Alma Rueben, only to 

learn after many months of married life that she was 
still dominated by her mother to the extent of realizing 
his shortcomings as a society tea-hound. 


They were on the verge of separation because of the 
ttentions of Bob McKim as the lounge-lizard, when Mr. 
Desmond learned that his wife was about to become a 
mother. He came home from the club ready to forgive 
everything, only to find that his wife’s mother had been 
uggesting a visit to a doctor of shady reputation. 


‘There was a strong dramatic scene in which Mr. Des- 
nond accused his wife of murder, he thinking that she 
ad already visited the doctor, and she taking an inde- 
bendent attitude, because, she said, he had not talked to 
ler like a gentleman. 


_Mr. Desmond went back to the West, but we had seen 
ready that his wife really wanted to be happy with 
him, and so on the finish she came with her child to his 
cabin in the mountains and there was a happy reunion. 

Director Walter Edwards is deserving of particular 
credit for having put over the important scenes in this 
mn a very effective manner. Every dramatic bit was 
icely timed and beautifully played, with the high spots 
inging true. They were two touches which were par- 
icularly good, one being where he speeded the action 
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EFFECTIVE HANDLING OF HUMAN SITUATIONS MAKE THIS REGISTER 
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and cut it in to put over. the scene where Mr. Desmond 
landed on McKim’s jaw, and the other where he slowly 
but surely led up to the discovery of the wife’s baby in 
Desmond’s cabin. This final bit was worked up to in 
such a manner as to get the maximum result out of what 
some directors might have made a short, inconsequential 
scene. 

There were a number of effective bits of lighting, and 
the general atmosphere was quite, pleasing. 

William Desmond, as the Western millionaire, put 
over the character in a most impressive manner, making 
it convince at all times. He was pleasing in the lighter 
scenes and forceful when the situations demanded such 
treatment. 5 

Alma Rueben, as the Eastern girl, who became Mr. 
Desmond’s wife, was good enough to deserve co-starring 
in this offering. She handled all of her scenes with a 
dignity and a delicate timing that made them very effec- 
tive because of the sincerity displayed, and the little 
shadings of emotion which frequently conveyed the ex- 


’ act thought necessary to build a scene into something 


truly dramatic were registered by her as few other of 
our young girls of the screen can do. Despite the fact 
that Miss Rueben had an unsympathetic character for 
a-good part of the story, she held the audience with her 
because of the manner in which she treated it. 

Robert McKim as the willunous idler was quite effec- 
tive, as he always is. ; 

Eleanor Hancock as Miss Rueben’s mother was good in 
some of her scenes, but occasionally missed fire because 
of an inclination to overplay. She was the weakest spot 
in the cast. 

Joseph J. Dowling, as Mr. Desmond’s partner Boggs, 
was exceptionally pleasing. This bit of character work 
will get over with a bang anywhere, there being a num- 
ber of bits where he stood out over everyone else in the 
scene. 

Will H. Bray was Miss Rueben’s father. 


The Box Office Angle. 


I would play this up in my advertising as an excep- 
tionally well handled study of the predicament in which 
a millionaire found himself when he married expecting 
his wife to make their house a home. I would play up 
Alma Rueben almost as big as Mr. Desmond, because 
most of your fans who have been seeing Triangle pro- 
ductions will remember her work. You can safely guar- 
antee that this has been very well produced, that it is 
an interesting story with a genuine underlying thought 
and a very pleasing element of romance and action. 
There is a bit of kid stuff that is very effective because 
of its influence upon the characters, and you might go 
so far as to use this sort of a line: “What would you do 
if you married for children and a home and found your 
wife’s mother insisting upvon her devoting herself to 
society rather than to the things you desired?” 

I would refer to the recent productions in which Mr. 
Desmond has appeared, if any of them have been particu- 
larly pleasing to your fans. 


QUICK ANNOUNCEMENTS FOR YOUR SCREEN 


SLIDENE, OUTEIT <2 allscomplete. $1.00 


6 bottles slide ink; 25 cover glasses; 6 special pens; 
2 slide charts 


Novelty Typewriter Slides...............2............... $3.50 per 100 
Handy Slide Holder and Clip FREE. 
NOVELTY SLIDE CoO., 115 East 23d St., New York. 


Say you saw it in “WID’S.” 
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Mare MacDermott, Mildred Manning 
and Eulalie Jensen in 


MARY JANE’S PA 


Vitagraph 
DIRECTOR...... aos Ne ee Eh eee William P. S. Earle 
AUTHORS. er ees eRe oe See es eee Edith Ellis 
SCENARION BY 233 ee ee A. Van Buren Powell 
CAMERAMAN. 232.2. ee eee Jack Brown 
TITLE PAINTINGS BY = ees Ferdinand Earle 


AS A WHOLE....... Pleasing characterizations with some 
good situations in interesting 


atmosphere 

SCOR Ysa Held interest, although failed occasionally 
to really convince 

DIRECTION fe Gave excellent atmosphere, some 


effective lightings and detail bits with 

pleasing characterizations, although 

occasionally important situations fell 

just a bit short of definitely 

convincing 

PHOTOGRAPH Y........ Quite artistic; many very effective 
bits of lighting 


LIGHTINGS: ens Interiors very good; generally 

pleasing 
GCAMERAU WORK fo ses eee Generally very good 
RUA Steere i cs eee Very pleasing 
no ig LO) Eee ere ee Some good types; rather well handled 
EXC ERIORS=. Fitted atmosphere beautifully 
TN EERIOR See ee er Se ene oe Very good 
DRA eee ers 2 Many effective and pleasing bits 
EV Hee oe ee ee _....Seventy minutes (5 parts) 


sented in an atmosphere that is not only in- 

teresting but appealing. 

story that presents a newspaper office as the 
scene of many of the important clashes. 

The plot provides a number of very interesting situa~ 

tions, and these have been rather well handled, with the 
exception of one or two points. The father of the two 
children (played by Mare MacDermott) was accepted by 
the children as a hired man working at the house, wash- 
ing dishes, etc., without sufficient surprise or interest m 
such an unusual happening. The bit where the son of 
the political boss accidentally knocked some books from 
the table, thereby discovering an important note written 
on the back of a photograph, was done too deliberately, 
and as a consequence was made very mechanical. 
_ The story had a whimsical touch because of the char- 
acter of the father who had gone away due to his wan- 
derlust, traveling for fourteen years through foreign 
countries, while his wife slaved to rear the two chil- 
dren. The father’s return and his :subsequent reforma- 
tion was the central theme of the situations, and this 
whimsical character was well handled by Mr. MacDer- 
mott, who plays this sort of thing better than most any 
other part. 

Eulalie Jensen was an ideal selection for the charac- 
ter of the mother who had gone ahead doing the man’s 
work to support her two grown daughters, and she 
looked the part of the woman who might run a news- 
paper and make a fight against a political boss despite 
all threats of destruction. 

Mildred Manning was pleasing as an ingenue ana 
looked the part of the youngster, but her importance 
in the dramatic moments was decidedly secondary to 


OST any audience should consider this a very 
M pleasing production because it has been pre- 
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INTERESTING ATMOSPHERE AND PLEASING CHARACTERS—JUST MISSES - 
BEING GREAT | 


It is a small-town’ 
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that of either Miss Jensen or Mr. MacDermott. This 
character provided a good name for the story, but the 
character was much more important in the play than it 
was in the film version, this being due to the possibility 
of showing a much greater variety of action on’ the i 
screen than could be done on the stage. 

The other members of the cast were very satisfactory, 
they being well chosen as to type and quite satisfactory 
as to the handling of the situations, with the exception | 
of one or two instances where the willuns became a bit | 
too emphatic. 

The best point about this production was its atmos-— 
phere. The story was interesting, but it slipped some- 
what in the matter of conviction when Mr. MacDermott | 
was accepted in the family too easily, and slipped again) 
later on when the melodrama began to get under way. 
As a matter of fact, this was a peculiar combination of 
very human bits and scenes which just missed fire, with 
the result that it almost registered as an exceptionally 
human production, and yet just slid over the edge so’ 
that you leave it with a feeling of having been enter- | 
tained and interested without having been really im- 
pressed by the dramatic moments. . 

The lightings which Producer Earle used in the in-’ 
terior scenes were very good, and several of the exterior 
shots were exceptionally artistic. The street set used. 
outside of the printing office was quite well constructed 
and will register as the real thing with most everyone. 

Some of the paintings used for the title cards were) 
quite pleasing, although one or two seemed entirely for-) 
eign to the subject matter. Most of the titles were) 
very good and the use of closeups for the most part was) 
quite effective. 

As program releases go, I would say that this is far) 
superior to the average production. It has many points: 
of merit and fails only in registering absolute convic-| 
tion, which we find these days in very, very few produc-! 
tions. As soon as all producers learn that the first and) 
most essential point is to make an audience believe the 
story and the situations, the sooner will we find more 
100 per cent. films. 

Among those who appeared were Emmett King, Clio’ 
Ayres, William Dunn, Mother Maurice, Ed Elkas, and 
Templar Saxe. 





The Box Office Angle. 


While it is quite possible that this play never reach 
your community—and even if it did it may be unknown 
to a majority of your fans—it is possible for you to cen 
ter some advertising upon the fact that this has beer 
adapted from a successful play, and in making that 
statement I would mention particularly the fact that this 
is a story of small-town life and the fight made by 2 
woman editor to provide for her growing daughters. 

You will possibly be surprised at the number of peo 
ple who are familiar with the work of Eulalie Jense 
and [I think you can safely give her considerable prom 
nence in billing this. Also plav up Mare MacDermot# 
with Miss Jensen, over Miss Manning, because Mis 
Manning’s name will mean very little to your fans 
whereas the other two have quite a following. L woul 
not, of course, ignore Miss Manning, since she is ve 
pleasing, and by using her name as the third star i 
gives an added interest to the production, since they wil 
come expecting to see a new ingenue star. 

In advertising this you might say: “If your husban 
had deserted you, and for fourteen years you had strug 
gled to rear properly your two daughters, what woule 
you do it he suddenly reappeared? See “Mary Jane’s Pa.’ 
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PATRIOTIC APPEAL TITLES AND 
, Emily Stevens in 


; THE SLACKER 


eS 


z Rolfe-Metro 

Nt ES William ‘Christy Cabanne 
EU) SSR reece William Christy Cabanne 
MANO, William E. Fildew 
STECHNICAL DIRECTOR...........-..... William H. Stevens 


“AS A WHOLE........ Patriotic recruiting appeal that has 
2 considerable kick; production just good 
BC RY -s:- 22. Very little to plot, but feotage has been 
F devoted to emphasizing and elaborating on 


























patriotic appeal angles and pointing out weak- 
; ness of slackers 
MERE CTION....20.22:2---001-122... Generally satisfactory; never 


: exceptional; had one or two slips 
MRR AD RAC OER Yaoi doce co2 ace wcnenncesemcons Good; not exception: 


PIGH TIN GS222.2ce.-..222:---- Generally good; occasionally 
4 poor; very few effects 
SINT TEGAN VVC BRIG oc ot acs ann oca-novcmsontepen=aclnwennaptomaiocs Just good 
Bs 7TAR..--.-.----- ...Not beautiful, but interesting personality 






~EXTERIORS............ Good; beach atmosphere interesting 
SE ied CP PR octet it. 2a boca Seana sn oh unmennce Quite satisfactory 
“3 ROPERLY handled, this should get big money 
jp anywhere, at the present time, because it has 
: proposition. 
_ The story, figured as to its dramatic values, is a 
contrast between the brother who enlisted and the one 
“who married so that he would not be drafted. 
eally, and in the early part of the film this was demon- 
strated by having him rescue a man at the beach. The 
_classy surroundings. Afterwards the titles were placed 
; to put speeches into the mouth of this man simi- 
_eans, and then, by a gradual development of characteri- 
zation partly influenced by his wife, we found this man 
Naturally this is great stuff at the present time, and 
there are many bits with titles which will call for 
. 
Meouth joining hands before President Lincoln after the 
ee Paul Revere’s Ride; Nathan Hale’s speech before 
“Smoothly and we did not have any objectionable war 
Scenes at any time. : 
‘tion by the sincerity of her characterizations. 
7 -her scenes were quite impressive. 
' 


eS EO) FO oe oe ann enone cdns = cece Eee, Quite satisfactory 
Sere UATIL.................- peodagh ho Pa ee One serious mix-up 
A ea ...Seventy-one minutes (7 parts) 
been cleverly handled in order to develop quite 
a substantial kick in relation to the slacker 
very slender one. Figured on the patriotic angle, how- 
ever, it has considerable power, because it gives a nice 
- The action was developed in such a manner as to 
‘prove that the slacker really was courageous physi- 
beach atmosphere in this part of the film was very 
‘interesting, and gives the production a nice start in 
£50 as 
‘lar to those spoken by a great many thoughtless Ameri- 
converted into a fiery patriot who went right out and 
- enlisted as a private. 
f applause from most any audience. We have a number 
of tableaux, such as Lee’s Surrender; the North and the 
he was hanged; the authorship of “The Star Spangled 
| ! Banner,” ete., etc. These have been worked in rather 
|. While Emily Stevens is neither. young nor beautiful, 
she is a’ very interesting personality and holds atten- 
mt Some 
}) Walter C. Miller, as the slacker, gave a very good 
) characterization, building his part from that of the 
|| weakling to the patriot in a most convincing manner. 
) Leo Delaney was. forceful as the disappointed lover, 
) Patriotic from the start, and the others in the cast were 
})) quite ‘satisfactory. 
There was one very serious error in 


detail that will 
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SITUATIONS WILL REGISTER 


undoubtedly be noticed by everyone and be rather freely 
commented upon. In one place where Miss Stevens and 
Mr. Miller as man and wife were host and hostess at 
a dinner party, we found the guests all marching into 
the dining-room, where they sat down at the table and 
enjoyed the feast very much, while Mr. Miller, Miss 
Stevens and Mr. Delaney were out playing an important 
dramatic scene in another room and outside of the 
house. So far as we could tell, the host and hostess 
never did go back to the dining-room, but went upstairs 
to their own rooms, there being several cut-backs to 
the guests apparently having a very good time without 
ever noticing that their host and hostess were absent. 

In the cast were Belle Bruce, Chas. Fang, W. E. Law- 
rence, Daniel Jarrett, Eugene Borden, Baby Ivy Ward, 
Sue Balfour, Millicent Fisher, Mathilde Brindage, E've- 
lyn Converse, and G. P. Hamilton, Jr. 

The Box Office Angle. 

Since the question of slackers is a very timely one 

at the present moment, and since any audience will be 


, inclined to cheer the patriotic appeals and subtitles pre- 


sented in this, I would say that this production is a 
pretty safe bet for getting people in and making them 
admit that they like it. Figured purely as entertain- 
ment of dramatic character, there is nothing much to 
this. If your community is decidedly patriotic it will 
probably go very big. 

I would not promise too much about this being such a 
tremendous dramatic subject, but would rather center 
all of my advertising attention upon its power as a 
demonstration of the weakness of the position of the 
slacker, registering the fact that this production proves, 
without question, the real duty of every American. 


EVERYWHERE 


Wide Awake Exhibitors Are 
Getting on the Band Wagon 


with 
GEORGE BEYNON’S 
Orchestral Settings 








Managers and Leaders Welcome 
This Successful Solution of 
“Fitting the Pictures” . 


Beynon’s Service is Well Worth While and 


REASONABLE 


GEORGE W. BEYNON 
505 Fifth Avenue, -- ‘New: York City. 
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EXCELLENT CHARACTERIZATIONS SLIPPED IN MELLER, BUT SAVED AT END 


James Morrison, Grace Valentine and Arthur Donald- 
son in 


BABBLING TONGUES 


Ivan Film—State Rights 


DIRECTORS. 2252 eee William J. Humphrey 
AUTHORS Soh ee ee is George Edwardes-Hall and 

William J. Humphrey 
GUAR AIA NGIRR EMS pene. street ree Marcel A. Le Picard 


AS A WHOLE ran Rather well balanced cast made action 
in zood atmosphere interesting despite melo- 
dramatic spots; producer developed characteri- 
zations pleasingly 

STORY.....Started with excellent characterizations, be- 
came rather wild melodrama, but was saved 
by trick ending 

DIRECTION a ete Made characterizations very effective 
until reached conflict, where permitted some 
overplaying and action that was too tangled 


PHOTOGRAPHY t4e-3 nasee eee Generally very good 
LIGHTINGS..........---- Many quite effective; generally good. 
CAMERA: WORK.-2.....h2a. 220k: Good; more closeups 
would have helped 

STAR tse... Very pleasing, except acted a bit too much 
in some scenes 


SUPPORT 2: Presented personalities in minor parts, 
which helped situations 
EXTERIORS.....Some very goods generally satisfactory 


INTERIORS 3225 286-2.20 2 ee eee Very good 
DETA deo) 5<2é iad: «Guten se<c- Good, except one slip 
OM Pee ieee oo Eee Seyenty-one minutes (7 parts) 


HE first two or three reels of this was great. 

The story was centered upon characterizations, 

and we found an exceptionally well balanced cast 

with situations that were not only interesting, 

but: decidedly dramatic and impressive. After 

the character8S had all been established, however, we 

found the story becoming rather melo through the in- 

troduction of a duel scene, and this was followed by 

other dramatic situations which overreached somewhat, 
with the’ result that they fell short of conviction. 

The entire action was quite interesting, however, and 
the trick'ending which brought us up from the tragedy 
to the realization that it was all a play which had 
been written by Mr. Morrison, gave a nice twist at the 
end and topped the production off with a smile which 
will make most anyone forgive a good part of the over- 
acting in the wilder melodramatic moments. 

The story was centered about the well-known pond 
tion of a young friend living with a married couple 
where the husband was quite a: bit older than his wife. 
We found relatives and friends gossipping about the 
guests in the household, and this eventually led up to a 
situation where the young man overheard a remark 
about his supposed affair with the wife, which resulted 
in his chgllenge to a duel. 

News of the duel was brought to the home of the 
husband and wife, and so the husband hurried to the 
scene and took the young friend’s place, stating that 
he was there to defend the honor of his wife, this 
being made more dramatic by the fact that his wife 
was at that time in the rooms of the friend in the 
same building. 

The husband was wounded and carried away to his 
home after discovering that his wife was with the 
friend, and then the friend fought the man who had 
insulted the wife, killing him. Afterwards the friend 


came to the home where the husband was dying and 
was denounced by the dying man, who staggered from 
his bed down the stairs to state that he now believed 
what had been said. : 

This tragic ending was blended into the scene of Mr. 
Morrison, who had played the friend, at the typewriter, 
being greeted by the husband and ‘wife who came to 
hear him read the play which had just been enacted. 

There was one detail slip which probably will be 
caught by your fast-thinking fans. Following the scene 
where Mr. Morrison resented the insult to the wife, we 
found Gladden James coming home to tell of the duel. 
A title at this point said that he told about the com- 
ing duel and also where it was to be held. As a matter 
of fact, the place where the duel was to be fought had 
not been decided upon up to this time and the story 
was not agreed upon until later, when the second visited 
Mr. Morrison. Consequently, the prompt arrival of Ar- 
thur Donaldson on the scene, and the arrival of the wife 
at the: home of the friend who was supposed to have 
dropped out of her life were not satisfactorily explained. 
This is a technical slip, however, which will undoubtedly 
be forgiven, and, to my mind, it would have been much 
better if no attempt had been made to cover it up with 
a, title when the title was absolutely wrong, as any 
fan will notice. 

Considered as a whole, this production is decidedly 
superior to previous Ivan releases. The first few reels 
were excellent, and even when the action became melo- 
dramatic the players did not overstep as much as they 
have’ been accustomed to under the guidance of Pro- 
ducer Abramson. I would say that this is the best . 
film that Ivan has produced to date, and, considering 
the fact that the title is a good one, it will undoubt- 
edly register very satisfactorily, since the title centers 
the attention upon the early scenes which have to do. 
with the making much of situations which are really | 
entirely free from any thought of evil. 

James Morrison was very pleasing as the friend, and 
Arthur Donaldson gave an excellent portrayal as the. 
husband. 


Paul Capellani, Richard Tucker, Gladden James, and 
Robert E. Hill were good in their respective parts. 
Grace Valentine, Louise Beaudet and Carolyn Birch were 
quite satisfactory despite the fact that they acted a 
bit too much occasionally. 

In the melodramatic moments after the characteriza- 
tions had been planted and the story got under way, 
the emotional threads were a bit too tangled up to 
be effective. Nevertheless, there was action, and, with 
many. interesting action is a satisfactory substitute, 
peoyiding the characterizations have been nicely estab- 
ishe 


Robert E. Hill also appeared among those in the sul 
porting cast. 


The Box Office Angle. 


While this is far from being a tremendous subject, 
it is certainly better than the average release, because 
it starts with an excellent characterization cente 
around a worth-while theme and holds beautifully for 
about three reels. The overplaying in the melodra- 
matic moments is not serious enough to condemn the 
production, and the trick ending will probably save the 
film from much adverse criticism. 

The title should pull some business. If you handle 
this intelligently, I believe you can figure this as a pro- 
duction that will get results and prove satisfactory. I 
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|would emphasize the fact that the cast is a well bal- 
ced one, calling attention to the presence of Arthur 
Donaldson. Gladden James, Paul Capellani, Richard 
TN cker, Grace Valentine, Louise Beaudet and Robert E. 
Hill, in addition to the star, James Morrison. 


Jack Gardner in 


OPEN PLACES 
Essanay—K-E-S-E 


DIRECTOR MIO E SL oo a EN W. S. 
RD cee ee tea 8b a onal ag nash caylee W. S. Van Dyke 
AS A WHOLE........ Ordinary Western meller of old-school 
type 

Eaeees Mounted Police hero in man hunt for husband 
of shero; a muchly-used situation 


Van Dyke 


BUR ECTION......::----.... Very similar to ordinary two- and 
three-reel technique of several 

years past 

a VOGA PEL #2: sects Generally good straight stuff 
BIGHTINGS................ Generally too uniform; no attempt 
for effects 

CAMERA WORK........ Not enough closeups or vignetting 
ESC eee ne Pleasing sometimes, but generally 
camera-conscious 

DEA TR ee eee cies 8. eT 28 scan ons Rae Movie characters 
#2 XTERIORS............ Western atmosphere; fitted story, but 
not artistic 

REM RIORS 230. seed Acceptable; not photographed to 
advantage 


ERIE Steere etree tet. ts, eee Routine stuff 
We eres 5 OM ta Sites minutes (5 parts) 


ONSIDERED as a feature, this will probably be 
satisfactory to those who are willnig to accept 
the ordinary Western movie mellerdrammer, be- 
cause it is never at any time truly rotten. The 
production runs along with about the same high 
spots that one might find in any of the two- or three-reel 
Westerns” that have been made by the hundreds in the 
past few years. 
_ The story was a very familiar one, having to do with 
the hero Mounted Policeman who was a heller with a 
fun despite the fact that he seemed quiet and pleasant 
when not in action. The willun was a highwayman who 
had married a nice little “thing” who ran away to Can- 
ada after her hubby had eluded a posse who had wanted 
him for shooting up a saloon and murdering a few men. 
Obligingly, they all got together in a Canadian town, 
with the Mounted Policeman falling in love with the 
wife, who had become a school teacher, and the willun 
drifting in so as to keep the plot interesting. The wife 
made the Mounted Policeman promise that he would 
have no trouble with the willun, which gave us the 
good old stuff of willun insulting the hero who held him- 
self in check after a terrific mental struggle. 
We had had one man-hunt when the willun escaped to 
) Canada and now we led led up to to the grand finale where the 
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As a teaser campaign for this you might start off a 
week in advance with lines like these: 

“Have BABBLING TONGUES ever injured you?” 
“Have BABBLING TONGUES ever marred your life?” 


“Do you believe the BABBLING TONGUES?” 








willun went out into the open, inviting hero to follow 
him. Of course, shero came right after and the willun 
trapped the hero, thus getting the first shot, although, 
as we expected, hero got the better of the argument be- 
cause of his wonderful accuracy. 

The best bit in the picture was the scene where the girl 
came through the doorway of the hut after the hero had 
been shot, with the girl’s figure thrown out of focus to 
register the inability of the hero to realize that it was 
his sweetheart instead of the willun, this being ocea- 
sioned by the result of the bullet wound and his loss of 
blood. ‘This technical trick of gradyally bringing the 
girl’s face into focus was well handled, and I believe it 
will be very effective with the average audience. 

Jack Gardner was pleasing at times, but unfortunately 


‘he seemed camera-conscious and very often tried to 


“act,” with disastrous results. If he could be placed un- 
der a director who would keep him working naturally, I 
believe his work would register in a more satisfactory 
manner. 

There was nothing particularly distinctive about any 
part of this, and the story and treatment of the offering: 
hardly justify it being put in five reels; yet the natural 
love of the average film fan for action may justify the 
existence of this in preference to a good many of the 
sex “society” offerings. 

It is an unfortunate fact that this production will fail 
to impress your audience principally because the charac= 
ters registered their points in a routine melodramatic 
manner, the willun, for instance, putting over everything 
the Western movie willuns have done for years, from 
the bit of sitting down on a table with one leg on a chair 
as he looked mean at the shero, to the bit of coming 
through the door and swaying from one side to the other 
after he had an encounter with the hero. 

Those who appeared in support of Mr. Gardner were 
Ruth King and Carl Stockdale. 

The Box Office Angle. 

I doubt if Jack Gardner’s name is worth anything at 
the box office at the present time, although the name of 
the production, “Open Places,” may pull you a little 
business if you explain that this is a story about the 
great outdoors of Canada. 

If you have been playing program stuff as it comes, 
you can get this by satisfactorily, but it is hardly more 
than a “filler”? any way you consider it. It wouldn’t be 
advisable for you to make much noise about this. 

The chief angle to center any advertising on would be 
the love for the open air, using lines after this fashion: 
“Do you appreciate the great outdoors? Have you ever 
lived in the OPEN PLACES? A line or two like that 
preceding the announcement of the production, would 
center some attention upon the title “Open Places.” 


CRANE WILBUR 


Exclusive Management 


MABEL CONDON EXCHANGE 
LOS ANGELES, CALIFORNIA 
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BEST PETROVA YET; DRAMATIC SUSPENSE STORY IN CLASSY ATMOSPHERE ~ 


Mme. Olga Petrova in 


THE LAW OF THE LAND 


Lasky—Paramount 


DUR ECT O Reve eres eas eee eee ...Maurice Tourneur 
ATITUOOR see ee Charles Everard Whittaker 
CAMERAMAN Seo ene John Vanderbroeck 


AS A WHOLE......Exceptionally well done drama played 
at effective tempo in distinctive atmosphere 


STORY: Started weak, but finished very strong 
DIRECTION............Made scenes and bits very effective; 

provided atmosphere of class 
PHOTOGRAPHY............ Pikes dec es: nee ee Excellent 
BAIGHTINGS. 3h cect eee ee Many very effective 
CALE RAB AW O RAG ge recrnts. tae sete sid aaisteet tees Excellen 
STARE ne ie as Impressive; probably her best picture 
SUPPORT. 4.--e eee Very good; some bits excellen: 
PX CRERLIORS 236 hu ae ee ee Few, but acceptable 
INTERIORS < 34726341 ate Distinctive and classy 
DE TALL ee abu ae che Scere ot oe a Very good 
RAVE ree oh Ais hie cnr ee Sixty-four minutes (5 parts) 


BELIEVE you will be very safe in stating that this 

is the best picture Petrova has ever appeared in. 

| The story starts off rather badly, because we 

have Petrova forced into a marriage through her 

mother’s financial difficulties, but after the real 

action gets under way we find the scenes from the play 
decidedly effective. 

Producer Tourneur has handled the situations with an 
excellent tempo and has made small bits stand out, so 
that the cast seemed particularly powerful. 

The plot had to do with Petrova murdering her hus- 
band, who had been very brutal to her and had whipped 
their boy unmercifully, with the dramatic investigation 
which followed the murder being developed into an ex- 
cellent bit of suspense. 

At the finish the officer in charge, who had just been 


PITIFULLY CRUDE STORY AND 


Lew Fields in 


THE BARKER 
Selig—K-E-S-E 


PHRECTORS 422. 2. 2 ae nn tee ae J. A. Richmond 
AUTHOR. Wek Pens ae eer ee Charles K. Harris 
ASA. WHOLE: Crude, cheap movie meller pitifully 
poor from all angles 

Sy OR Wis. Ai Se eee resiere oe Unconvincing meller mess 
DIRECTIONS 22.2 Painfully old-school in every way 
PHOTOGRAPHY ...... ie, Sues <4, sac etreat oe i Deg ee See ae Fair 
TAGHTINGS es i Ee ae See Poor 
CAMERA) “WORKS: 3223::.0) 2282. ee eee Poor 
SEPA Rie seer ee ee ee Pitifully handicapped 
SUPPORT (2. hh4e. ao 3 SS to eee eee Weak 
EXEHRIORS #220" ahh 22% oro oben _.. Ordinary 
ENTERIORS 124-23 4 ee Poor 
TED AT eee es ee et Pioot orks eee ee Not effective 
ee De. Ae ee eee Sixty-one minutes (5 parts) 
ERTAINLY it is a shame to see so capable an 

4 artist as Lew Fields presented in such a crude 
and cheaply-made production as this. Most any- 


one may be attracted by the possibilities of see- 
ing Lew Fields on the screen, and the title of 
the “Barker” suggests possibilities. The disappointment 
will be all the more keen, however, for your fans if they 
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celebrating the christening of his twins, came to a 
realization of the situation and announced that he had) 
decided that the killing was an accident due to Petrova 
having dropped the gun, which was accidentally } 
charged. As a finish this was a good twist. | ; 
The atmosphere, for the most part, was particularly, 
pleasing, although in one of the early scenes Producer 
Tourneur insisted on giving us a back drop. It was 
an excellent back drop, but, nevertheless, a drop is al-) 
ways a drop, and it seemed to me that it would hay 
been much better to have made this in the open. 
Mme. Petrova was very effective in all of her scenes 
and registered more sincerely in this than in anything 
I have ever seen her do. 
Mahlon Hamilton was decidedly pleasing and_ not 
camera-conscious, aS he has been in other productions, 
Wyndham Standing as the husband was effective, and 
William Riley Hatch made the part of the officer sta 
out. . , | 
J. D. Haragan, as the butler Chetwood, registered one) 
of the best bits I have ever seen. He put over some) 
touches that should result in his being kept busy for- 
ever in such parts. - 
The entire cast was ‘decidedly satisfactory. 8 


The Box Office Angle. z 


Go to this and make a fuss about it and promised 
that it is the best Petrova picture ever made. It wilh 
deliver. Tell them that it is a dramatic suspense story 
presented in a distinctive atmosphere, and tell them, too, 
that it was made by Producer Maurice Tourneur, men- 
tioning some of the past: productions which he has made! 

You might say in your advertising: “Would a wife 
be justified in killing her husband if they were unhappy 
and he brutally beat their boy with a whip? See THE! 
LAW OF THE LAND.” : a 

There is enough comedy in this to relieve at the right, 
moments, and I believe that you can safely declare thig 
a production that is decidedly above the average. 










































TREATMENT HANDICAP STAR 


come in hoping to see something worth while. a 
Starting off with an anarchists’ meeting which was 
raided, we found that this was an excuse for getting Mr, 
Fields to America. Later on they drifted into some cir- 
cus atmosphere with the willun brutally forcing. Mr. 
Fields’ daughter to become an acrobat. There was @ 
suggestion that the willun had been some sort of @ 
nobleman early in the picture, but later on he was just 
an ordinary circus acrobat, because of his need for funds, 
despite the fact that a previous title had suggested that 
he was turning the child over to a woman who was tc 
place her in the circus, which surely didn’t suggest that 
he was going to join the circus himself. . . a 


Pat O’Malley was introduced as the hero owner of the 
show, and then we found Mr. i i i 
brought into the same surroundings by becoming the 
sideshow barker for the aggregation with whom his 
daughter was compelled to work. The willun got ruf 
and the hero swatted him one, and then after an acei- 
dent, when about to die, the willun confessed that the 
child he had been carrying with him was Mr. Fields’ 
daughter. =z 

To anyone who remembers having seen Lew Fields i 
“Old Dutch,” which was made for World Film several 
vears ago by Frank H. Crane, this nroduction will seom 
“Imest criminal. Certainly Mr. Fields is capable of do- 
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‘ing decidedly worth while work on the screen, and, just 
,as surely, it is impossible for him to register e‘ectively 
‘when presented in such an atmosphere with such crude 
support and technical treatment. The production looks 
\like one which might have been made several years agro. 
so far as the handling of the atmosphere and the treat- 
‘ment of the dramatic moments is concerned. 

As a sample of the crude manner in which this story 
‘was presented, they wanted to register an arrival in this 
‘country in one place, and screened a shot at a “Statue 
of Liberty” constructed in the studio. It is bad enough 
jat any time to show the real thing for this purvose, but 
‘when they show a “phoney” it is going about the limit. 

In the cast were Amy Dennis, Floria Fielding, A. 
‘Francis Lenz, Mabel Bardine and Anna Cohen. 


The Box Office Angle. 


_ This is a very crude production and one which I cer- 
tainly would advise you not to show, particularly be- 
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WRONGED GOIL MELLER IN 
Mollie King in 


THE ON-THE-SQUARE-GIRL 


Astra—Pathe 


BG LO Ree ee George Fitzmaur?-e 
MOE ELC ieee cere 8 oe ee on SRS ES Ouida Bergere 
Re FL POASL A INig 52 2-0st---- 08. ALS Arthur C. Mil‘or 


WAS A WHOLE.......... A lot of stuff that they do in ths 
¥ moyies, in good atmosphere but never convine>d 
BORG teed ns aa in eRe se | Chessboard melodrama with very 
it convenivnt finich 
DIRECTION....Gave good atmosphere, some distinctive 
" sets and rather interesting action at times, but 
fs missed human note throughout 

PHOTOGRAPH Y......-..........Generally good, except faces 
















p too white at times 
MLIGHTINGS................ Many very effective on sects, but 
te frequently poor on faces 
BST Brees WV. ORS tpseee tt s.. Meee Fe Se Varied 
MeMA Re o..--..-..... Suffering shero, wronged goil, displaying 
‘e lily-white shoulder very frequently 
RCD RR MR mann Geen on dete A Acted quite a lot 
‘EXTERIORS..............Some good snow scenes; generally 
. rather interesting 


INTERIORS.......... Some very good; generally distinctive 
DETAIL Very convenient 
BR es acccet sist eee Sixty-one minutes (5 parts) 


r HEY had about all of the routine movie meller 
e in this, from the poor woiking goil whose 
4 mother was an invalid and had to go to the 


country, with the wicked, wealthy employer 
| who sent mother and then tried to wrong daugh- 
ter, down to the finish where we learned that the em- 
yployer was the goil’s father, and that the wife of the 
Sympathetic hero, who was trying to bawl hero out 
for having heroine in his studio, was the daughter of 
ithe naughty employer who we thought had been killed 
‘when he tried to wrong her, only to be apprised this 
‘time, as stated above, that he was also the father of 
‘shero, who now learned that she had not killed him, 
‘after all. 
_ There was one title which struck me as rather funny, 
where Miss King was explaining to Donald Hall that 
‘she couldn’t be his wife for “grave” reasons. The rea- 
‘Son was that she thought she’d killed a man. Of course 
at is a bit suggestive of the grave. 
_ Producer Fitzmaurice gave us a lot of atmosphere 
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cause your fans will expect a Lew Fields feature to be 
rather good. 

If you are running a house where you work on the 
basis of getting them in without worrying about what 
they think about you and your show, then you can proba- 
bly get some money with this. Certainly, however, if 
you have to make good with your fans, it would be inad- 
visable to play this. 

There were real possibilities here, and once or twice 
they showed a flash of life when they got to the sideshow 
scenes, because it would have been impossible to have 
gone through this stuff wthout registering one or two 
point; but, instead of halfway realizing the possibilities 
of this, they didn’t even scratch the outside shell, so far 
as the sideshow stuff was concerned. 

Your decision on this must rest entirely upon the 
question of whether or not the films you play must 
please vour fans. I feel’very sure that any intelligent 
fan will feel that this is painfully crude. 





VERY GOOD ATMOSPHERE 


in this that was rather interesting. They had some 
scenes taken at a winter resort, with some pretty snow 
shots, and a lot of junk having to do wit hsome fast 
sassiety folk who were having a little party that was 
not nearly as funny as it was intended to be, but still 
was interesting. 

Miss King was presented in several L. & B. H. gowns 
and she managed on frequent occasions to see to it that 
her shoulder came into prominence. Yes, it is rather 
a pretty shoulder! 

Richard Tucker was presented as an actor who ho ~ 
a wife and four kids, but insisted that he must play 
with the women to remain popular. I’m not sure 
whether the producer was taking a shot at some of our 
movie stars in this bit, but, anyway, this domestic 
tragedy gathered a few laurhs as it went by. 

L. Rogers Lytton, Richard Tucker and Donald Ho” 
in the principal parts in support, were quite satisfac- 
tory, although they all acted upon any and all occa- 
sions. Mr. Hall had several serious struggles trying 
to carry Miss King, one or two of these being rather 
funny. Others who appeared were Aimee Dalamores 
and Ernest Lawford. 


The Box Office Angle. 


If they stand for movie melo with you, you can 
probably get this by very satisfactorily, because the at- 
mosphere is rather good and some of the lightings were 
sufficiently effective to give the general impression of 
a distinctive production. The scenes in which the wicked 
willun managed to lure Miss King into one of them there 
“Oriental rooms,” where he offered her wine (the doity 
thing!), was a little bit rough. but it has been done so 
frequently in the meller movies that I have a hunch 
that most fans—and even the censors—have become so 
hardened to this situation that it may get by. The rest 
of the film was nothing of much imovortance, except just 
a lot of action to make un five reels. 

Mollie King’s chief claim to box office value is that 
she has been featured in a couple of Pathe serials which 
hbroucht a lot of advertising. The name of this may 
vet you a little bit of business, although the plot fails 
to get away from the good old routine of all these 
wronged-shero mellers. 


HAROLD LOCKWOOD 
Yorke--M etro 
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Cepyrighted by Wid’s 


For a number of years the question of what constitutes 
a “feature” has been one that has caused a lot of trouble. 
ost of us remember the time when a two-reeler was a 
feature, and then three reels was exceptional. 

Recently the five-reel has become the standard of the 
program release, with the result that it was considered 
mecessary to make any subject which was not to be 
marketed through the program method of distribution 
more than five reels in length, in order to prove that that 
subject was a “special,” and, consequently, a fitting re- 
lease for State rights distribution. 

I believe that this is a very serious matter and one 
hich every exhibitor should consider very carefully. 
This is the time to reform on this point, because condi- 
tions stand to-day where it is possible to come to a real- 
ization of the error of this idea at a time when many 
independent producers can be saved much misspent 
money. 

For some months now, after much discussion with the 
ost prominent exhibitors over the country, I have come 
to the conclusion that market conditions seldom justify 
the making of a film over six reels in length when that 
film is to be played in the picture houses. 

_ In other words, the exhibitors must come to a realiza- 
tion that a special production should not be judged by 
the footage, but by merit. Many a film which has been 
offered in eight or nine reels in the past few months 
would have been at least 100 per cent. better in 5,000 
| feet. The producers have been afraid to make a State 
Tights subject of 5,000-foot length, however, for fear that 
the exhibitor would say, “But it is only program length.” 
In a way, the independent producer has been justified 
in this because of such remarks having been made by 
the exhibitors in outlying sections. But I know it to be 
a fact at the present time that the more prominent ex- 
hibitors have made very clear their desire, wherever pos- 
sible, for subjects that will run about one hour, with a 
time limit of about one hour and twenty minutes. 

_As a concrete example as to why this is good business, 
I can tell you that in any big theatre where they are 
joing real business, the difference in running time on a 
feature between an hour and an hour and twenty minutes 
will mean from three to five thousand dollars in receipts 
on the week. The reason for this is that it is Impossible 
fo turn the crowds over fast enough when the feature 
uns an hour and twenty minutes, even though the show 
be only two hours in length, as usual. 

_ The point about this is that when the feature runs an 
hour and twenty minutes the portion of the audience 
which missed the first part of it will sit through two 
hours in order to catch the twenty minutes at the begin- 
“ning. This holds out those who are standing in line on 
the outside. 


Films and Film Folk, Inc. 





FEATURES AND FOOTAGE 


I am thoroughly convinced that the Open Market— 
and by that I mean the real Open Market, and not the 
“Star Series” bunk which requires that you take all of 
the stars—will be in operation before next spring—pos- 


sibly by the first of the year, 


I have had an avalanche of letters commending my 
remarks about the method of distribution adopted by 
Paramount- Arteraft, under the misleading name of 
“Open Booking,” and I feel sure that these distributors 
will soon be forced to book every picture independently 
without attempting to force upon an exhibitor those pro- 
ductions which he does not want. 

There are many others who believe that the Open 
Market is coming soon, and, because of this fact, there 
will be many independent productions made within the 
next few months. I am sounding this note of warning 
at this time because I feel that it is decidedly to the best 
interests of all concerned that a feature be made in less 
than 6,000 feet wherever possible. 

I am making an appeal to all of you real distributors 
to back up this idea with the statement that you will book 
a real production and pay: the same price whether it be 
five reels or eight. 

I would like to have some expression from you live 
wires on this particular line of thought, because it is a 
very vital issue at the present time. 

I can tell you that the Paramount-Aricraft group in- 
tend to keep their productions under 6,000 feet—which, I 
think, is good business—and I believe that every {nde- 
pendent State rights producer should be given to unde?- 
stand that it will be considered an advantage to have pic- 
tures in less than 6,000 feet, rather than insisting upon 
having them in 7,000 or 8,000 feet. 

We will, of course, always have with us the inde- 
pendent producer who has some money and an idea and 
an ever-existent hope of making a second “Birth of a 
Nation.” As a rule, this man thinks that the first re- 
quirement in duplicating “The Birth of a Nation’s” sue- 
cess is to make a ten-reel picture. That’s a very danger- 
ous state of mind. 

I sincerely hope that I can stir up enough discussion 
on this point to save many a man from foolish errors. 
and I feel that it is, to a great extent, up to the exhibitors 
to get on record on the essential point that you prefer 
productions of quality rather than quantity, and that a 
footage of more than 6,000 feet is really unwieldly for 
your theatre, and so results in getting you less money at 
the box office. 

The idea that it was necessary to make a long picture 
in order to provide an evening’s enterta‘nment is wild 
stuff. Two hours is as long as any show need be, and it 
is a simple matter for anyone anywhere to choose, in- 
telligently, short stuff to fill in, with the result that a 
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one-hour feature and a well-chosen variety of subjects 
and music to fill in the other hour will, as a general rule, 
provide a much more satisfactory evening’s entertain- 
ment than a film that runs a steady two hours. 

This is not a fine little “theory” on my part. I am 
speaking as a result of talks with men who have booked 
long subjects and men who have played long subjects, I 
know that, commercially, it is decidedly advisable to 
keep features under 6,000 feet. Speaking from the view- 
point of a film editor, I will go on record as saying that 
nine out of ten of the productions that have been made to 
date in footage exceeding 6,000 feet would have been de- 
cidedly improved from an entertainment viewpoint had 
they been reduced to a running time of one hour and 
twenty minutes or less, and, certainly, without the pos- 
sibility of qpestion, they would have brought more money 
to the box office, because the film would have been bet- 
ter and because it would have given a better turnover to 
the audience. 


WID’S 


NOW, GET ON THE JOB; IT’S UP TO YOU! 


Now, don’t sit back on the base of what is supposed © 


to be your backbone and say, “Yes, that’s a good idea,” 
because your saying so won’t get anybody anywhere. 
Come through with some letters, addressing them to the 
independent producers of State rights films, who will be 
overjoyed to get-an expression from representative ex- 
hibitors on this point. 

I want you fellows from the big cities and you from 
the smallest towns to get in on this, as well as the men 
in towns of 30,000. It is absolutely essential that you all 
take a little time to write a few letters on this vitally 
important subject of feature footage. One letter will be 
sufficient, with carbon copies going to the various com- 
panies, because this is the way to help yourself. 

It does no good to stand around and “beef” with the 
salesman about his production being too long when he is 
there ready to book it. The time to do things is before 
the film goes out for distribution, and, where possible, 
before the producer has begun to “shoot.” 





CRUDE ATTEMPT AT ALLEGORY ORDINARY AND TIRESOME 


Crane Wilbur in 


JHE EYE. OF. ENVY, 


Horsley-Art Drama 


DRE CLO Rog ose ate eho a ee Harrish Ingraham 
AUTH ORS 2 Ao hs 8 teen ee eee J. Francis Dunbar 
CANVLE RAIMA NG. cee eee elem ee Robert A. Turnbull 
AS SASWHOLKS = a Very crude attempt at allegory 

poorly treated 
SOR Ysa ae Fairly good idea; very poorly handled 
DIRECTION.“ Decidedly old-school, with lack of 


class and many crudities 
PHOTOGRAPHY............ Acceptable, but varied decidedly 


LIGHTINGS.............. few good; generally too uniform 
CAMERA WORK...._..... Varied decidedly; never excellent 
SLAR Sores. Matinee hero stuff; didn’t impress, partly 

because of situations and atmosphere 
SUPPORT occ oiteeetetese occ ee een Cee Poor 
EXTERIORGS............ A few very good; generally ordinary 
INERRIORS 22332 227 eee Some good; others crude 
DEAT Lee 2S, Bose oie tee ee Failed to register 
TIM Be ex A 0 es Sixty-four minutes (5 parts) 


ful willun and a very cheap atmosphere’ that 

tried to register an allegory having to do with 

the adventures of Youth and Ambition on the 

road to Success, where he met Avarice and his 
wife Innocence. 

The allegory failed utterly to register satisfactorily, 
because the young man playing Avarice was supposed to 
be an old man with a feeble body, and he certainly didn’t 
look the part. In addition to this, he wore one of the 
worst mustaches I can remember having seen in “se- 
verial” months, and this mustache was brought into the 
limelight several times in unnecessary close-ups. 

As a sample of the manner in which this was treated, 
we had the good old ballroom stuff with a lot of $2.00- 
a-day extras on the job, and they shot several hundred 
feet of this, afterward slipping it in every so often as 
“something to cut to.” 

Crane Wilbur was called upon to appear as the hero, 


“eas was a very ordinary movie melo with an aw- 
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and afterward he portrayed the changed man who had 


traded his soul for the riches of another, but Mr. Wil- 
bur was unable to register in an impressive manner at 
any time, partly because the production as a whole was 
painfully ordinary. 

Others who appeared in the cast were F. A. Thompson, 
Julia Jackson, Lillian Webster, Jode Mullally and Gene 
Crosby. 


The Box Office Angle. 


While the average of program releases is pretty low 
at the present time, I hardly think that this hits the 
average as to quality. It is allegory that is very crude 
in spots and I fear that the average patron will become 
decidedly bored before it is halfway over. Many may 
accept it as a routine movie without serious complaint, | 
but certainly no one will ever try to argue that it is a) 
good picture. , ; 

If Crane Wilbur is popular in your community, it may 
be feasible for you-to take this as a routine production, 
announcing it as a fanciful study of “The Adventures 
of Ambition on the Road to Success.” Be careful not to 
be rash in your promises, however, if it is essential that 
you keep the good will of your patrons. 








Charles Turner Dazey 
AUTHOR 





RECENT RELEASES. 
Wolf Lowry. The Redemption of Dave’ 
Manhattan Madness. (In Darcey. : 


collaboration with Frank 
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collaboration with Frank 
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A Modern Hagar. 
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Madge Evans in 


THE LITTLE DUCHESS 


Peerless—W orld 


















Been) Kuerer wees on a! eee Harley Knole 
TROD Tee occ cwaiscot<nnnZad A eee Julia Burnham 
MNES VAIN 28 ene oo Bal ns eee see Alfred Moses 
meA WHOLE....................-- Excellent light entertainment 
MOET Sek oe... Very ancient plot given a new twist 
WRECTION.......... Registered many good bits but slipped 
a few times 

{OTOGRAPHY eee Generally very pleasing; 
e occasionally flat 
PMN AT sore ha onan 2e nosed ave nses Varied from fine to fair 
mkA WORK..........- Generally good; although a few 
P shots poor 
Re Delightfully clever youngster 
OY ae Generally excellent, with one or 
two bad spots 
RTERIORG............ Some very pleasing; others ordinary 
RN ge) es Si ARIE Se cea de tee Generally good 


Mme ATIL........ Bad gruesome bit at end and several spots 
that didn’t register, but generally satisfactory 
etre ee Sixty-seven minutes (5 parts) 


ONSIDERING the popularity today of kid stuff 
and also of light entertainment, I believe that 
this will go rather big anywhere. 

Unfortunately, at the very end they pulled 
some rather gruesome junk, registering the fact 

at the grouchy old man’s wife had died because of an 
cident, instead of eloping, as he thought. In doing 
is they showed us two skeletons lying in a room, and 
1 dissolved in and out the bodies of the missing per- 
After having watched an hour of pleasing com- 

it certainly seems to me that this was an unneces- 

P bit of killjoy to hang onto the end. Nobody cared 
ay about this guy’s wife—whether she’d eloped or 
The interest was all centered in the cleverness of 

tle Madge Evans. 

plot ef this was the good old junk about the 

thy Englishman whose child had married against 

will, and so when death came the grandfather was 
aded with to acknowledge his grand-daughter, who 
been reared in the slums of New York. 

usual, we found the willun and the old hag plan- 

to rob the righteous heiress of her estate by sub- 

ting another girl, but they gave this a little twist 
having the real heiress located without much ‘diffi- 

, and, as a consequence, when the imposters finally 

ved they were entirely too late. 

e preparation of the fake heiress for the part of the 

y got a number of laughs, and this kid, Maxine Hicks, 

Geserving of special mention, since she has appeared 

i number of productions lately, including “The Poor 

Je Rich Girl,” “Parentage” and “Mary Jane’s Pa,” 

e she made bits stand out. 

is started off in the slums, coming soon to the 

of mother, and they gave us a little touch here 

was also unnecessary, it being the willun robbing 
body of the dead mother in closeup detail. 

Madge Evans has appeared in a number of World 

productions, generally showing to decided advan- 


HAROLD LOCKWOOD 
Yorke--Metro 
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VERY CLEVER CHILD STAR IN OLD PLOT WITH GOOD AND BAD SPOTS 
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tage, but this is the first opportunity she has ever had 
to appear in a sufficiently prominent part that permitted 
the action to center about her entirely. She is a very 
clever child and plays naturally, with a wholesome free- 
dom of expression which convinces and pleases. I be- 
lieve that she can be made’an exceptional favorite in a 
very short time if given the proper material and direc- 
tion. It is my opinion that audiences are generally 
quite partial to clever kid stuff and good light comedy. 
I am sure that they prefer it decidedly to the ordinary 
melodrama. 

In the plot, in order to make it a little more intrikut, 
Little Madge ran away from the orphanage, where she 
was placed after mother’s death, and joined the circus 
about the time the lawyer came to find her. We saw 
two circuses. One provided a parade and the other 
scenes showed our heroine joining. It looked like this 
might have been intended to be the parade of that cir- 
cus, with the result that after it got on the screen it 
was found necessary to make it two circuses, because 
the size of the parade and the size of the circus shown 
didn’t tally. 

Most of this circus stuff was very pleasing, except 
for the mustache of the guy who owned the little show. 
It was very bad and had an annoying habit of changing 
its style and size in various scenes. 

In the cast were Pinna Nesbit, Mrs. Nellie Anderson, 
Jack Drumier, James Davis, Charles Hartley, Patrick 
Foy, Richard Clarke, Harry Bartlett, Nora Cecile, Ivan 
Dobble and Sheridan Tousey. 

The Box Office Angle. 

While I don’t consider the name of this of much 
value in getting business, I believe that you can safely 
plug it pretty hard in your advertising, centering the 
attention upon Madge Evans. It is great stuff for the 
average audience. 

In billing Madge Evans I would make considerable 
of the fact that this is her first appearance as a star, 
she having been advanced to this position after many 
excellent small parts played with World Film. Get ~ 
over the fact definitely that she is a child, since that 
will appeal to many who might otherwise dodge the 
first appearance of a grown-up ingenue star. 

Because of the few bad spots, this cannot be con- 
sidered a truly exceptional production. However, when 
you figure it on the basis of the average program re- 
lease it is certainly far superior. 
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Dustin Farnum in 


DURAND OF THE BAD LANDS 


Fox Film 
DIRECTOR 222 Bee oka: he ee Richard Stanton 
AUD © Bee es Mabelle Heikes Justice 
GAM BRA MAIN Ags cast ote ae eee eee J. D. Jennings 


AS A WHOLE.....Combination of Hart and Fairbanks 
character in fearful Western meller of type 
popular years ago 

STORY......Hart bad-man situations with addition of old 

Indian massacre and train hold-up junk 

DIRECTION.........Introduced old-school junk and some 
attempts at comedy which were fearful; 
failed to make offering distinctive at any time 

BHOTOGRA PHY 52.225. 2 eee Sometimes excellent; 

generally satisfactory 


LIGHTINGS... SHE: very good; others too uniform 
CAMERA WORK...............---... Some good exterior shots; 
enerally satisfactory 

RSE AN Re cease, estes as a Smiled too much; failed to register 
convincing , characterization 

Sra D Dot « shades ela nance eet eot ia cla ea et ee Overdrawn types 
HX RIOR S 2245. ioe Many very- beautiful shots; 
generally satisfactory 

IN LERIORS 0 leet eek, ee eee Acceptable 
DD BAD en Be Be, ee pee ee Decidedly overdrawn 
ORTH ce eee eee BER es, Seventy minutes (5 parts) 


fo ty 


better than to appear in such an ordinary, old- 

school Western meller containing everything from 

the Indian massacre to the train hold-up, where he 

rescued the governor’s daughter who had been kid- 
napped by an Injun, with the daring hero, after sav- 
ing the girl, nonchalantly firing one shot which made 
the reckless ‘vedskin bite the dust. 

In many places in the first two or three reels it looked 
like Dusty was trying to steal Bill Hart’s.stuff; since he 
even went so far as to pull the famous Hart. one-hand- 
cigarette-rolling bit with the one-hand-match-striking to 
follow, although it took Dusty several shots to get away 
with the striking of the match. Somebody should have 
saved him on this by. either re-taking or cutting. Pos- 
sibly he thought it wise to follow the good old acrobatic- 
act stall of missing it once gr. twice to prove that it was 
a hard trick. 

All the time Dusty was pulling the Bill Hart situa- 
tions and bits of business, however, he was registering 
a smile that reminded me of Franklyn Farnum’s at- 
tempts to imitate Doug Fairbanks. The net result was 
very little until they got to the Injun massacre, and then 
some kids were introduced who helped the production 
somewhat. until they arrived at the good old Injuns 
again on the job robbing a train. As a matter of fact, 
the story was finished before this train robbery was 
pulled, because Dusty had just made one of those wild 
getaways, leaving word for the heroine where she could 
write to him. 

They put over the train robbery, however, with the 
rescue of the governor’s daughter, and then brought 
Dusty to trial in a burlesque courtroom scene that audi- 
ences will laugh at rather than with. The judge ordered 
the jury to find Dusty guilty, but of course good old Gov 
was right on the job in the room with daughter, so that 
we knew he would be pardoned immediately—and, by 
heck, he was! 


[ seems to me that Dustin Paenii should know 
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‘of his flashes making the character even more artifi¢ 































Winifred Kingston, who used to work with Dusty 
his Paramount releases, was again on the job, and g 
didn’t register much better in this than she used to 
the Paramount films. She lacks that something whi 
we call personality that lifts a girl who is just pret 
out of the acceptable class and puts her in with 7 
favorites. ; 

Tom Mix as the sheriff had an awful time trying! 
look mean. 

The kids were rather cute, Frankie Lee playing 
little boy. 

A burlesque preacher who was introduced should ne 
have been brought into the action, because such a chi 
acter will offend many people, and this preacher ¥ 
never at any time funny, because the character was 
badly overdrawn. The one scene where the preacher y 
supposed to be speaking to a lot of trees that he 
named after the apostles was surely dragged in by 
rere and all of this bit. should be, and could be, eli 
nate ; 

Dusty as a star wanted to act too much, with mai 


than it was because of the poor situations. a 


They pulled one bit of hokum comedy where Du} 
fed the kids milk direct from “producer to consum) 
after he had stolen a cow, and this was funny at fi 
but it must have been that the cameraman laughed wl 
he took it, because they used this bit entirely too me 


times afterwards to keep it good. 


’ In the cast were Lee Morris, Amy Jerome and Bi 
Cressman. ; 


The Box Office Antien 


The kids, on Saturday afternoon, would probably th 
that this is great. It has a smiling hero who puts 
red bannadanna over his face, lots of Infuns, a fu 
preacher, hold-ups, massacres, ete. Whether y 
grownups will appreciate this rather ancient movie jt 
is another question, and I am inclined very much to" "] 


is the number of very pretty exterior shots which hj 
been used. Some of these locations were taken fr 
angles that gave an artistic effect, and, in a way, # 
helped the production quite a little. e 

I would be very careful, however, about handling ft] 
and, unless Dusty Farnum is a great big favorite ¥ 
you and you feel that you can stand the old-time West 
stuff, it would seem to me to be advisable to forget t 

If you have to play this I believe the smart thing to 
would be to state plainly that this is a good old West 
melodrama with a little burlesque comedy thrown i 
make that statement so plain that no one will hav 
possible comeback after seeing the film. It is q 
likely that many of your regulars will feel that . 


seen some of the recent “sassiety” dramas, and if 
have been honest with them in telling just We 


argue ‘with vou that it is “old stuff.” a 
You might use a line like this: ‘Do you remem 
the good old Injun- cowboy- Heil mellerarammers i 
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ANCIENT PLOT AND ORDINARY ATMOSPHERE WITH B. O. STAR 




















































Mme. Olga Petrova in 


TO THE DEATH 
Pop. P. & P.—Metro 


SERN re C2 ee eae Burton L. King 
: . Petrova and L. Case Russell 
Be ee eee polos eects .....Harry B. Harris 
eee ae Movie melo that failed to impress 
Reece Heroine seeking lover’s life, thinking he 
ruined sister,—an old standby for many years 
PRECTION.......... Failed to make action convince and 
allowed most of dramatic moments to miss 
fire; became ordinary melodrama 
mPOGRAPH Y_.-....-2..-<:... Occasionally good; generally 
too contrasty or flat 
MBER LIN Gyn ee=-c------sven--2 Seme good; generally a bit off 
MERA WORK.................. Oy Ree BE Retna ho .. Varied 
PAR... About as always has been in Merto productions 
ee ee: Routine movie types, acting as such 
Ber LCC Sire eres genase nasane Acceptable; not artistic 
BCL) Poudre fe conn caweeec ant Acceptable; mostly dark sets 
RR ne tie ave teen Several slips 


oe eee, 


ee 


OU who have been playing the Metro-Petrovas 
regularly will know just about what the .at- 
mosphere of this is, because most of them have 
been quite a lot alike so far as lightings, etc., 

are concerned. 

fhe plot is the good old theme of a misunderstanding 

ranged by the willun whereby the heroine, Petrova, 

is seeking the man who had ruined her sister and 

fused her to “suicide,” this man being her lover who 
used an assumed name while on government busi- 

4ss. The willun, who was the guilty guy, had used the 
o’s assumed name in order to trap the sister. 

n order to bring in all the good old stuff, the willun 

nanded that the heroine give up to him in order 

‘get the “info” about the guy she sought, and then 
gen she learned that it was her lover, she stuck a 

Miife in him, anyway, afterwards being dragged away 

a hotel by the willun. 

The willun’s wife had been hanging about, sort of 

sterious-like, waiting for this moment, and now she 

pped in and denounced the willun, had him arrested, 

| saved the heroine from his wickedness. Of course, 

jen Petrova landed back at her flat she found that 

imo was a “tough” guy, because the knife hadn’t killed 

merer all. The last title was “The Sweetest Joy 
ove.” 

“Petrova was satisfactory in this when you figure the 

»@ ork she has done in other Metro films, but certainly her 

‘formance was nothing like the one she recently gave 

The Law of the Land.” 

; usual, Mahlon Hamilton played opposite the star, 

qd, although his performance was acceptable, it was 

truly good, since he acted quite a little and some- 
® Ww his eyes seemed very squinty in most of his scenes. 
®itrova had the bulk of the close-ups, so that the other 

‘Biyers were decidedly secondary. 

Bvelyn Brent was satisfactory as the sister who had 

j be wronged, although she had little to do. 

4 
Bcted” quite some. 


‘Yndham Standing, playing a wery wicious willun, 
There were a few detail slips, such as, for instance, 
' 
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e the willun dragged Petrova from her apartment 
) to a hotel with him, because she arrived there with 
t which she was not wearing when she left. 


We also found the willun confessing to Petrova that 
he was the guy who. had wronged her sister, when it 
was entirely unnecessary for him to do so, since he was 
taking an awful chance knowing that she had just 
stabbed one gink whom she thought a lot of, because 
she believed him to be the one who had wronged sister. 

They gave us the old situation of an anonymous let- 
ter coming to hero, which stated that shero needed him 
“much and soon.” There had been many telephone 
conversations prior to this, and I’d like to know why a 
gink getting a letter like this wouldn’t take a chance 
and call up to find out what it was all about before 
hurrying away in response to an anonymous letter signed 
“A Friend.” ; 

Others who appeared were Henry 
Finger, Violet Reed and Boris Korlin. 


The Box Office Angle. 


I have been told by many exhibitors that they could 
get money with Petrova despite the fact that her pic- 
tures have been rotten a good part of the time. I must 
leave it to you as to possibilities in your community, 
and can only tell you that this is a very old story done 
in routine movie meller fashion with very little to com- 
mend it save the fact that Petrova appears. 

_ This plot is based on the revengeful spirit of the Cor- 
sican, and you might add a little interest to this by 
asking, in your ads, “Did you ever know a Corsican? 
Petrova appears as one in ‘To the Death.’ ” 

You might say: “What would you do if you had sworn 
to kill the man who wronged your sister, and received 
proofs that your fiancee was that man? See Mme. Pe- 
trova in ‘To the Death.” : 
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Louise Glaum in 


GOLDEN-RULE KATE 


Kay Bee—Triangle 


DIRECTOR. 22a) ee CR oleae ee 
AUTHOR.......2.......02-00-200-2-2-00-+------------Monte M. Katterjohn 
GAMERAM AN? 25 2202. 2) See eee Robert Newhard 
ASGAU WHO LHS eee Made pleasing by treatment 
of dramatic moments 
STORY ie eee Reformation of girl dance-hall owner, 
with many little touches and effective bits of 

business 


DIRECTION......Gave satisfactory atmosphere and made 
scenes register by good close-ups and effective tempo 


RHOTOGRAP EH Yaa ee ee Generally satisfactory; 

not exceptional 
LIGHTINGS........ -.....Ssome very effective; others ordinary 
CAMERA WORK] 22232 Good close-ups and 


generally satisfactory 


STAR........................Put over important moments with 
excellent dramatic register 
SUPPORT) 222..22 5 AS ee eee Good types 
EXTERIORS 422.2... 5 2 eee Satisfactory 
INTERIORS £25.22. eee Satisfactory 
DE TALUS S52: 305 gee What we generally accept for 
Western dance-hall town 
SURE VE Fee tere Are, ee eee Sixty-two minutes (5 parts) 
O my mind, Louise Glaum is a distinctive per- 
sonality. She knows how to step into a scene 

and hold it. 


In this production Miss Glaum appears as the 

owner of a roughneck dance-hall in a Western 

town, and although the plot is our good old friend 
the wronged sister with the misunderstanding which 
makes the shero think the hero minister guilty in- 
stead of the willun, we find that the treatment given 
to the situations by the director and the players has 





STAR LIFTS WHAT JUST MISSES BEING VERY HUMAN FILM 


Ella Hall in 


THE CHARMER 


Bluebird 
DIRECTOR S35 5.242.2 33 eee Jack Conway 
AUTHOR Eas hoa ie orn reny oe J. Grubb Alexander 
SCENARIO BY. R22) eee Sees Fred Myton 
CAMERAMAN...) ee a ee eee Ed Kull 
AS A WHOLE........... Had excellent touches but were not 


tied together with uniformly 

pleasing scenes 

SLUG) FU icpetentirs 2 aie ae Acceptable but not impressive or 
convincing 

DIRECTION........ Registered many good bits, but marred 
them by inferior scenes in between 


PHOTOGRAPHY.) 2204 i=3 Varied, but acceptable 
RIGHTINGS 2. Some excellent; many too uniform 
CAMBERA “WORK...2...00 A 2 eee Varied 
STAR, Se 2 Pleasing personality; bolstered action 
decidedly 

SUPPORTS. Some good kids and several fine types, 
although many types overplayed 

EX LORIORS2 Some very pleasing; others ordinary 
INTERIORS. Good, except lacked true touch of 
realism 

DETAILic®...... 32 SSS a ae Acceptable 
TELM bites 2... Pa I Ree Sixty-two minutes (5 parts) 
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STAR AND TREATMENT MAKE OLD PLOT QUITE EFFECTIVE 



































lifted this ancient subject from the depths and mac 
it rather an interesting production. The atmosphe 
was about the same as we have found in most dane 
hall stories, with the customary street of shacks ar 
the little church where the minister held forth. 

The production is made distinctive by the intellige 
use of close-ups and the effective changes of tem) 
between the dramatic moments and those of pure — 
tion. The scenes where Miss Glaum came into ft 
church to kill the minister when she thought him guill 
of wronging her sister held perfectly, because of @ 
treatment. 

I really believe that the major portion of credit f 
putting this old plot over should go to Miss Glaum, d 
spite the fact that the director has handled his situ 
tions intelligently. 

William Conklin as the minister held his scenes nice 
and helped Miss Glaum make the big moments registe 

There were a number of very good types, some | 
them being quite funny through the comedy bits th 
were put over. Some good titles helped in both @ 
comedy and dramatic moments. 

Among those who appeared were Jack Richardse 
J. P. Lockney, Mildred Harris, Gertrude Claire, H. Mi 
ton Ross and Josephine Headley. 


The Box Office Angle. 


I consider Louise Glaum a very good bet. If y 
haven’t been getting business with her, I have a hun 
that it is partly due to the fact that you haven’t ¢ 
vertised her properly. Take my tip and go after th 
billing her above everything else, because the story 
an old-timer. Understand, the film isn’t a tremendo 
production, but it is an effective melodrama of # 
dance-hall days, giving plenty of opportunity for Mi 
Glaum to put over a female Bill Hart character. 

You might even say in your advertising: “You lil 
Bill Hart, don’t you? See Louise Glaum do a Bi 
Hart character in ‘Golden-Rule Kate.’ ” 


this will save it from slipping too decided| 

and there were a lot of little touches that g 

over sufficiently well to have the average aué 

: ence decide that the production is worth whi 

A little pickaninny and his pet monkey helped decided 
in a lot of scenes, and a number of bits in which an é 
sortment of youngsters figured, will get over very wi 
despite the fact that a number of these small-toy 
touches fell just short of ringing true. 


_ The plot had to do with Miss Hall’s activities in b 
ing together.a man and wife who were on the verge 
divorce because the wife liked society and the m 
didn’t. Miss Hall was an orphan picked up from_ 
torpedoed ship, and the first part of the film was é 
voted to getting her planted in a New England hon 
along with the pickaninny and his pet monkey 
caused considerable difficulty around the house. 


_ Every once in a while we saw some little fairies flo 
ing around in double-exposure scenes, this being due 
the fact that Miss Hall read a book of fairy tales q 
a lot and had some imagination. ; 

The young son of the couple who were having the 
was Miss Hall’s “Prince Charming” in the action. 

Among those who appeared were Martha Matt 


Belle Bennett, Frank McQuarrie, Jacob MacCandlas ar 
George Webb. 


kK HALL is always pelasing. Her presence 


TION 
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The Box Office Angle. 

Ella Hall is generally a good box office bet, and, al- 
though this is quite a bit short of being as good as many 
productions she has had in the past, I believe that it will 
satisfy the average audience sufficiently to justify your 
billing her as usual. The film just misses being gen- 
uinely good, but that lack of the necessary touch does 
pull it down to the average to such an extent that the 
wise fans will hardly think it “average” because of the 
crude spots that appear. 

I do hope that the directors who attempt to do films 
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which are suppose.«to be real life will quit presenting 
families like the fighting pair in this, in a home where 
they have a lot of servants, including one poor “extree” 
who was forced to wear a livery that looked like the 
costume the tenor singers used to wear in the first part 
of Al G. Fields’ Minstrels. You know, one of those long 
coats that comes down to the knees with all kinds of 
fancy stuff on it, knickerbockers, etc. I hope someone 
will take one of these directors out into a few honest- 
to-goodness American homes some day to prove to him 
that wealthy people don’t have such curiosities. 


TREATMENT AND PERSONALITIES MAKE THIS ENTERTAINING 


Anna Lehr and Jack Devereaux in 


GRAFTERS 


Eastern Triangle 


EO) huge ie ee oe. +s Arthur Rosson 
BA Sy Sa SARE UND N: Case: 22s, Sane: 2k. eek ee beet eres Dick Rosson 
SUH 24 HRA A RSH OH Ba Qe eee ee mee aes Allan Dwan’ 
PAM CRAEL Chem setae 2 James W. Adams 
CAMERAMAN............ piecle ae Roy Overbaugh 
AS A WHOLE................ Mystery comedy that held nicely 


and will please generally 

STORY......Constructed so that suspense was maintained; 
generally was really good except 

“mortgage” excuse 

HWURBCRION 2 rs! Registered some very good little 
touches at tempo that made it please 


= PHOTOGRAPH Y...........---.. Quite satisfactory; a few good 
; effects 
LGN Gee o sc stenene-osceos Some very good; others ordinary 
CAMERA WORK.................... Acceptable; not remarkable 
RUAN erent et eee She very appealing; he pleasing 
tre hh eerie es No ee ee Some good types 
PTS TEE MA DEG yer ce crete ele 2 ote Satisfactory; not unusual 
METH POLO RS aoe he 2) ol ee pene Satisfactory 

RD Dia Co NES, 8 ee A few good bits 
IVE Bree ctee tect eh oe cee oes ot Fifty-two minutes (5 parts) 


with a comedy romance finish that will undoubt- 

edly go over very satisfactorily anywhere. It 

swings along at a rapid pace through the first 

four reels, holding the attention and interest of 
the audience by keeping them guessing as to just how it 
is going to end. 

The plot is based on a little “confidence” game oper- 
ated by a couple of vicious looking plotters who forced 
a young girl to tempt a young man into a frame-up so 
that he might be blackmailed. 

When uncle, who had cautioned the boy against the 
wiles of: wicked women, went to square matters, we 
found the boy trailing along with a couple of plain- 
clothes men to save uncle, and then we learned that 
ae had arranged the whole thing as a lesson for the 

oy. 

As a second twist, the crooks, finding how easy the 
method of operation was, decided to trim uncle for fair, 


aL. is a fast-moving little trick mystery story 
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and were succeeding very well with a check cashed at 
the bank when the youth stepped in with the officers 
and took charge of the situation, taking over the girl at 
the same time. 

The only bad spot in this story was the fact that they 
explained the presence of Anna Lehr as the tempter 
working for the plotters, by a statement that she had 
to do it because the mortgage on mother’s farm was due. 
If I couldn’t think up a better reason than that, I would 
drink an extra cup of coffee at dinner and plan to stay 
up a little later until I got a good one. 

The general atmosphere of this was satisfactory, but 
not remarkable. The titles maintained the suspense 
nicely and carried the story along without telling too 
much at any time. 

Miss Lehr as the girl was decidedly pleasing, because 
es has an innocent, appealing personality that is sure- 

re. 

Jack Devereaux, as the young hero, handled his part 
very satisfactorily, registering just enough pep to make 
it please without unnecessary hokum that might have 
made it slip. < 

Frank Currier, as the uncle, was very good. 

George A. Siegmann really looked like a menace, anc 
the other types were quite satisfactory. 


Others who appeared were Irene Leonard and Robert 
Crimmins. 


The Box Office Angle. 


Considering the fact that Anna Lehr has been starrec 
by Triangle in the past and is one of the stars of 
“Parentage,” I believe that you will be justified in mak. 
ing a little fuss about her presence along with Jack 
Devereaux. I should think that Devereaux would have 
somewhat of a following if you have played his other 
Triangle pictures. I note that in some of the advertis. 
ing Triangle announces this as an all-star Triangle cast 
without mentioning either of the players. I believe this 
is a mistake, because both Mr. Devereaux and Miss 
Lehr have friends and you can certainly take advantage 
of this with some result. 

You might go after this in advance by questions such 
as these: “Are all women GRAFTERS? Think it 
over.” “Should a young man trust to the innocent eyes 
of a beautiful little stranger? See GRAFTERS.” 
“Could these eyes tempt you?” Show a photograph of 
Anna Lehr. She HAS some eyes! 


CRANE WILBUR 


Exclusive Management 


MABEL CONDON EXCHANGE 
LOS ANGELES, CALIFORNIA 
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Jackie Saunders in 


BAB, THE FIXER 


Balboa—Mutual 


DER ECT O Rockness ee ee: Sherwood Macdonald 
AUTHEHO Ravitch ot heed ee ee Lee Arthur 
CAMERAMAN? 220 42..2) cecpesiee William Beckway 
AS AW HO Liberte 215). Rather crude comedy meller 
will get by because of star 

STORY :-2-0 ee ee Unconvincing and crude 
DIRECTION. Ordinary atmosphere and painfully 
unimpressive treatment of situations 
PHOTOGRAPHY...............: Varied from just good to poor 
LIGHTINGS............---- _...A few excellent but frequently 
fuzzy and contrasty, with faces chalky 

GAM ROR IAS VV O RR sr ee erate Varied decidedly 
TA Renee bent <>. 25) Seen A real personality who lifted 
her scenes decidedly 

SUP RO Ribs ee eter eee Camera-conscious and actory, 
with some poor extras 

ROE LORS meee pee cee say i Sa Ae ao I es Se Ee Ordinary 
1M ERIOKS4:...2-eek as Some rather good, but bad 
composition in shooting .them 

TOR AG ae tee. oe te Bee oe ee Routine movie stuff 
VERS ete ae (ares arn sa Sixty-one minutes (5 parts) 


UTSIDE of the fact that Jackie Saunders has 

a good time through most of this, the pro- 

duction is painfully crude and ordinary. They 

gave us a lot of the boarding-school hokum, 

which in spots went over very satisfactorily, 

and then on the finish the story became one of those 
stock exchange battles where they fooled around with 
a lot of tickers and juggled fortunes in the subtitles. 
Towards the end Jackie stole her mother’s securities 
just when mother was getting ready to invest them 





Marguerite Clark in 


THE AMAZONS 


Famous Players—Paramount 


FET OR ee ae cea eee eee Joseph Kaufman 
THOR af a Cerra BN eametes Sct Sir Arthur Wing Pinero 
SCENARIO. BY....-.2:-:-------<.---0----seseg tne Frances Marion 
Pha MactUN SLA Neo eee a a ae William Marshall 
AS A WHOLE.......... Pleasing light entertainment; clever 

star in situations that registered goodly num- 

ber of laughs j ; 
STORY 2 oe A pit different and quite satisfactory 
as foundation for tomfoolery 
DIRECTION. = ..Gave distinctive atmosphere and 
kept action interesting 
BHT OT O GR AMERY foes Saree ceecee Occasionally excellent; 
. generally good 
LIGHTINGS. Some very fine; generally pleasin= 
CAMERA WORK...) a= A. pee ee Good 
CA Ri eee -3. Se ae eee Delightful personality 
SUPPOR Registered some good touches 
EXTERIORS:....2 ee Some very pretty shots: 


generally acceptable 


INTERIORS 2222. eee ee.-Rather distinctive 
eT ATS . 2... eee 


RE FS alsa 
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STAR’S PERSONALITY LIFTS VERY CRUDE COMEDY MELO 


DELIGHTFUL STAR IN PLEASING COMEDY AT LEAST A BIT DIFFERENT 


HILE this is not the best Marguerite Clark | 
feature ever made, it is a classy production | 











pies atten ame 


into a bum mine, and we had a wild automobile chase 
while she was getting them to the office where her sweet- 
heart was saving father from ruin. Of course, the net 
result was that Jackie brought her father and mother, ~ 
who had been battling, together again. 

We had a lot of extras who were not sure of what 
they were doing in various scenes, and all of the char-_ 
acters except Miss Saunders were decidedly camera- 
conscious and inclined to act upon any and all occa-— 
sions. Your intelligent fans will figure that this is” 
pretty rotten, but some of your I-don’t-care automatic 
arrivers may accept it. : 

In the cast were R. Henry Gray, Mollie McConnell, 
Capt. Leslie T. Peacocke and Ruth Lackaye. 


The Box Office Angle. 


If Jackie Saunders gets you any business I would | 
take a chance on this and sneak it by despite the 
fact that it is pretty ordinary. She has had very few 
exceptional productions and has had to carry most | 
everything on her own personality, so that those who | 
like her will expect that to a certain extent, and | 
consequently will not be seriously disappointed. 


If you are trying to build carefully and keep you 
fans from losing confidence in the standard of your 
offerings, I would pass this by and dig un something | 
worth-while. If you have found that it is safe to play | 
this sort of a production once in a while, take a chance 
on getting it over, using lines something like this in | 
your advertising: “Have you ever tried to be a ‘fixer’? | 
It’s a fine way to stir up trouble. See Jackie Saunders 
in ‘Bab, the Fixer.’ ” z| 

The titles in this were very, very crude. Many of 
them were statements explaining just what the ensuing | 
action was to be, and some of the phrases used wera 
painfully worded. f 


. 
- 



























based on an idea that is somewhat different 

and the star has plenty of opportunity for 

the little hokum bits of business which please | 

generally. =| 

Producer Kaufman has provided an atmosphere of 

class, and the sets and locations were generally artistic 

and distinctive. Some of the lightings were particularly | 
effective. * 

The plot idea centers about three girls who have been 

reared as boys, with Miss Clark as an adventurous spirit 

who wandered into the world trying to start something. 

She had a couple of exciting adventures and bumped into | 

a cousin hero who afterwards won out—as was to be 


expected. b 

Several big sets were used to advantage, and the pro- 
duction as a whole registered big enough to satisfy most | 
any one. ; 2 | 

Occasionally some of the character types over la 
and, as a matter of fact, it could hardly be said that} 
the production as a whole was particularly human, but 
I believe any one will get enough laughs out of it to be 
quite well satisfied. $ 

Miss Clark made an adorable boy at times, and the } 
produc’ien is clean-cut and wholesome, which has been 
one of the most important items in connection with all 
of her offerings. 













ie titles throughout were good, some of them regis- 
g laughs that might have been missed except for 
e well-written captions. The careful planting of the 
ng “Don’t do that” was nicely handled, in a man- 
© make it sure-fire as a laugh for the last half of 
production. 

e cast was satisfactory throughout, figured on a 
of light comedy. Among those who appeared were 
s Lawson, Helen Greene, William Hinckley, Edgar 
and Andre Bellon. 


The Box Office Angle. 


t is unnecessary for me to tell you how good Mar- 

ite Clark’s name is at the box office. In many sec- 
-of the country she stands to-day as one of the very 
bets. You can rest assured that this production is 
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going to please, although some may not think it is as 
good as other past releases, while others may think it as 
good as anything Miss Clark has ever done. 

Certainly the film is classy enough to register as sat- 
isfactory, and the difference in opinion as to whether it 
is one of Miss Clark’s very best or not, will come for 
the most part because of personal likes ‘and dislikes as 
to story material. 

I would emphasize the fact that this was a famous 
stage success and speak of it as if every one was of 
course familiar with this famous old play ‘The Ama- 
7Z0NS.’ 

I would mention the fact that this was produced by 
Joe Kaufman, who directed “Dollars and the Woman” 
aa George M. Cohan’s first screen success, “Broadway 
Jones.” 





















Viola Dana in 


THE GIRL WITHOUT A SOUL 


Rolfe—Metro 


Mi Rcarte eee are tie John H. Collins 
meOR..............-.. Piveat ohh eric oie oy oe aeons John H. Collins 
SETIESPV IV ACINGreeiee oy e022! te ee ees John Arnold 
a WHOLKE...............- Fairly interesting dual role stuff 
with good and bad spots 
Baan Routine melo situations with twin sisters— 

one good, one bad—and regulation 

hero and willun 

Had some great touches and excellent 
closeups, with other spots that were 
very bad; failed to register at 


ECTION........ 


the heart 

mm OGRAPHY............ Generally excellent; occasionally 
poor 

TN OS ae Some very fine; others ordinary 
l U Se VV CER ns --- Varied from fine to fair 


a... Interesting personality; held nicely in twin 
sister parts; quite pretty at times 


me ORT............ Some types very effective; others failed 
to register 

MUNI S asec 2, p-+-- ones Acceptable; not distinctive 
IE ln cde ee cata dee _.. Satisfactory 
UPN g ee nee Kt Beet Acceptable 
Ns nc yasegenckcae Sixty-two minutes (5 parts) 


'N the first place, I would like to know just why this 
was called “The Girl Without a Soul.” Miss Dana 
played two parts, but, so far as I could see, each 
haracter: was apparently possessed of the usual 
proof of the presence of that thing which we call a 
' I presume it was decided that the name sounded 
ng, and so it was used. In front of the theatre 
5 I saw this, the sign read “An Empty Soul.” 

ay, it didn’t really matter much what the man 
; have called it, since one name would have been 
od as another. The plot was the good old melo- 
atic situation of the wicked tempter trying to lure 
rom the small town the girl who desired to see 
And there was the stalwart village smithy who paid 
le education of the good little twin, with compli- 
® results, since she thought that father had paid 
er clothes and schooling. 

he willun persuaded the bad twin to pilfer the church 
which were in possession of the hero, with the 
‘that hero’s having paid for the schooling of the 
twin made it appear as if he had spent the church 
for that purpose. 


DUAL PERSONALITY PART FOR STAR IN POOR BACKGROUND 


They pulled a trial on the finish, and finally the bad 
little twin came rushing in to confess. They finished off 
with a chase after the willun, with hero on horseback 
and willun in a bum Ford, which he was working as 
hard as he knew how to drive all over the road in order 
to make it more intrickut. 

In this chase hero made two or three stabs at jumping 
from the horse to the automobile before they finally got 
away with it, and then the Ford was allowed to run 
wild, and it bumped into a stone wall, with resultant 
damage to the wall and little to the Ford—which I will 
say is a good ad for Henry. 

Of course, they lived happily ever after when the hero 
got through choking the willun. 

The only justifiable reason for the existence of this, 
so far as I can see, is the fact that Miss Dana is rather 
a pleasing little trick presented in a dual characteriza- 
tion which provides opportunity for many closeups 
wherein she is good and bad by turns. The hero and the 
willun both acted, and most of the types were decidedly 
artificial, but they did, every once in a while, slip over 
a touch which rang true and registered. 

The cast included Robert Walker, Henry Hallam and 
Fred Jones. 


The Box Office Angle. 


If Viola Dana gets you money, you can figure this as 
just an acceptable program release that will probably 
sneak by because your fans are good-natured. The plot 
is pitifully poor, in that it never at any time registers as 
real life, and the only possible chance of this registering’ 
favorably is that your fans will be sufficiently pleased 
with Miss Dana’s personal work not to worry about the 
rest of the cast of the situations. 

I would lay off that title, “The Girl Without a Soul,” 
putting the emphasis on the star, because you may be 
asked some very embarrassing questions about what 
proof there is that either one of the twins has no soul. 

You might in your advertising say: “Why is it that 
parents generaliy favor one twin over the other? Think 
it over and see ‘The Girl Without a Soul.’ ” 


QUICK ANNOUNCEMENTS FOR YOUR SCREEN 


SLIDENE :OULEIE-Sall¥completa) = ss... 22 =. $1.00 


6 bottles slide ink; 25 cover glasses; 6 special pens; 
2 slide charts 


Novelty Typewriter Slides... $3.50 per 100 
Handy Slide Holder and Clip FREE. 
NOVELTY SLIDE CoO., 115 Wast 23d St., New York. 
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Bessie Barriscale in 


WOODEN SHOES 


Kay Bee—Triangle 


DIRECTOR .s32-3)en.22 2. eee Raymond B. West 
AUTHOR.....-.. LM. US Se eS a J. G. Hawks 
GAMERA MANG@ 238) Sie Cee ey Charles Stumar 


AS A WHOLE........Painfully ancient story in interesting 
atmosphere helped by star 


SLOR Yo = Heiress-brought-to-grandfather plot, with 
imposters unmasked on finish; surely an old- 
timer 

DIRECTION .......---.. Made atmosphere pleasing and held 


interest fairly well despite crude convenience 
of situations 
PHOTOGRAPHY..Occasionally excellent; generally good 


LIGHTINGS see eee Some very effective; although 
frequently too uniform 

CAMERA. WORK... tee eee Varied decidedly 
SA Roe eee Pleasing—although acted too much, with 
gestures, in some scenes 

SUPRPOR Dk. ee Just good; some characters 
inclined to overact 

PX TLERIORS 2. eese Registered atmosphere fairly well 
INTERIORS 22222 eee Satisfactory; not remarkable 
DEIRA Dips eon Painfully convenient, but acceptable 
a & OE ee eae ae Se Pee ee Sixty-one minutes (5 parts) 


among film plots be buried deep in a metal casket 

so that it can never come back. This plot of the 

heiress restored to grandfather’s arms has been 

overworked for many years, with several such 
productions offered recently. They always pull the im- 
posters who attempt to claim the coin, with the sure- 
enough heiress triumphant finally. I would like to see 
some one do one of these things where the imposter was 
actually accepted. Somehow the grandfather is always 
made to know by instinct that the imposter can’t possibly 
be his granddaughter. I’ll say that these “filum” grand- 
fathers have some “instinct.” 

This opened up in a Dutch village with a little atmos- 
phere that was pleasing, and the first shots which were 
taken with night photography were particularly pleas- 
ing. 

The film began to run wild, however, when they got to 
the love story, because this was not handled in a truly 
human manner. For instance, we had the unsophisti- 
cated heroine walking out into the woods to pin a note 
on a tree advising her lover that she would meet him on 
the “corner of North America.” It would be hard to 
ea any sensible American audience accept this sort of 
junk. 

In order to “thicken” the plot a little, the heiress and 
her boob friend calmly lost the grandfather’s address on 


‘MAND cotorey PATRIOTIC SLIDES 25c. Each 


71. If It’s Worth Living Un- 45. The Birth of the American 
der, It’s Worth Fighting Flag. 
For. 70. Abraham Lincoln. 

54. Americans Must Protect 76. Spirit of ’76—Reflects in 
America, 1917. 

95. We Are With You, Mr. 27. If It’s Good Enough to 
President, One Hundred Live Under, It’s Worth 


Cet it is time that this good old standby 


Million Strong. Fighting for. 
53. Your Country Needs You. 87. Pledge Allegiance. 
28. American Flag. 68. Star Spangled Banner, 
95. President Wilson & Flag. 42. My Country ’Tis of Thee 
60. Geo. Washington. (Flag). 


XCELSIOR ILLUSTRATING CO., Noe wernlone 
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VERY WEAK OLD PLOT HELPED BY STAR AND ATMOSPHERE 


































shipboard, this making it impossible for them to loi 
the gentleman upon arrival. If a fortune was depenc 
upon an address, I think even a Dutch boob would} 
member that address without having it written dij 
any place. 

'To make the chessboard action work out smoothly, t 
then brought in a painting which the hero artist 
made of our shero in Holland, and for the entertainn 
where this painting, among others, was to be shown 
all the people in New York to pick for the orchestra t 
selected the green Dutch boy just landed. Of course 
recognized the painting and brought the shero into 
own. 

The twist where Miss Barriscale, after being acknt 
edged as the heiress, bawled the old man out for hay 
allowed her mother to die in a faraway land, was g 
for a minute, but not good enough to in any way at 
for the general weakness of the story. 

The attempt to register dialect titles missed fired 
cause most of these were beyond the limit which 
be readily accepted by the average audience. 

Jack Livingston as the American artist, acted quii 
bit and consequently failed to be particularly impress 

Howard Hickman was a satisfactory willun, and ¥ 
garet Thompson was acceptable as the girl presentec 
the fake heiress. 

Others who appeared were Gertrude Claire, Josepl 
Dowling, Don Likes, Will H. Bray, Tom S. Guise} 
Frank Burke and J. H. Gotch. 


The Box Office Angle. 
As a program release this may get by because of | 
atmosphere and star, although the story is certainl 
serious handicap. Most of your fans will have seen | 
plot a number of times, and so they will guess the € 
ing soon after it starts, which is always an unsurmoy 
able handicap. 
If Bessie Barriscale gets you money, however, you } 
afford to show this as a routine production, being ¢i| 
ful not to make any extravagant promises as to | 
merit of the offering. If you are generally particuli! 
truthful with your patrons, I would go so far as to 
that it is an old theme made atiractive by the atn 
phere, treatment and a very pleasing star. If you~ 
say that in your ads I think you will get as much busil! 
as if you had said that it was a wonderfully origi 
production, etc., and you will have a safe alibi in ¢ 
anybody comes out and kicks about the age of the { 
Personally, I always believe in advertising in sue 
way as to permit of no comeback. Make your ads 1 
truthfully, because you’ll find that if you do so, you 1 
Bera results when you have something that is wal 
while. 
Center the attention upon Miss Barriscale bein 
tractive as a cute little blonde Dutch girl. : 


Get A Binder 
for WID’S 


$1.50 Prepaid Everywher 
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POPULAR BEAUTY IN FAIRLY 
Billie Burke in 
THE MYSTERIOUS MISS TERRY 


Famous Players—Paramount 


“DIRECTOR RN Ss Seg Saf ee J. Searle Dawley 
Se ee ee ee ees Gelette bur cess 
Bere aes H. Lyman. Broening 

Interesting and fairly pleasing, but 
did not register with a bang 

Los Masquerading heiress playing good fairy to 
hero and two friends, with mystery-farce touches 
DIRECTION ......Gave rather pleasing atmosphere and 
some good touches, keeping action interesting 
| PHOTOGRAPHY Eee ek yet Generally very good 
LIGHTINGS..Many very effective; generally satisfactory 
MVE LTTE VVC) Tu lc er, Sed ecs ceo ee Good 
STAR....-....................Quite pleasing, but .didn’t register 
particularly magnetic personality 

' SUPPORT....Some pleasing types; generally satisfactory 
MEOH RIOR Gee A few very good shots 
BaP Sess FS EONS --se----.-----.---enerally very good 
Pee nmr ee: ESN Sot tie A number of good bits 
BN er oes es Sen oe Sixty-two minutes (5 parts) 


L HILE this will please generally as a produc- 
\ \ } tion, it seems to me that Billie Burke has 




































failed to come back with a bang to follow 

up the slump resultant from “Gloria’s Ro- 

mance.” 
She started off in the film world with a grand hur- 
yah as a result of “Peggy,” but hit the toboggan hard 
on the serial. She needs some very good _ pictures 
now to put her back on the map in such a way as 
to figure her as a real box office attraction. 
The plot of this was the more-or-less familiar situa- 
tion of the heiress who decided to masquerade a bit, 
with the result that she stirred up quite a little mys- 
tery through robbing her own home. Later in the story 
her gifts of things she had taken from her own home 
caused trouble for some of her new-found friends, but 
it all ended happily, with proper explanations, after the 
® wishes of the hero and two of his friends had been 
® granted by the good fairy heroine. 
One of the friends wanted to have enough money 
to buy swell clothes, and we got a number of laughs 
out of the fulfillment of his wish, and another friend 
wanted to go.West and be a cowboy, but he changed 
his mind when his girl told him that she would marry 
him. 
Essentially this is a comedy, and so will be accepted 
as good light entertainment without much regard for 
the fact that it never at any time registers as anything 
except an interesting bit of light entertainment. 
It is quite possible that, if Miss Burke gives us a 
“number of productions as pleasing as this, she will 
eventually win back. She was very pretty in many 
close-ups and did not register unpleasantly at any time. 
Tom Meighan as the attorney hero was quite satis- 
factory, although his was, for the most part, a stick- 
around- ‘and- wait-for-the-finish character. 
_ Walter Hiers, that smiling fat boy, was very pleas- 
ing as the hardware store clerk who wanted to be a 
cowboy. 
| The ribbon clerk, Percy, 
tered a number of laughs. 

One of the funniest situations in the entire produc- 

tion was the burlesque burglary, where we found Fatty 
and the ribbon clerk preparing to stage a burglary 


was a good type and regis- 
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PLEASING LIGHT COMEDY 


after a couple of reel crooks had just been arrested 
for trying to rob the same safe. We saw a half dozen 
cops crouched inside the window awaiting the approach 
of the comedy cracksmen, and I think that this situation 
will pull many giggles and a few snickers from any 
audience. 

Others in the cast were Gerald O. Smith, George 
A. Wright and Bessie Hearn. 


The Box Office Angle. 


If you will handle this right in advertising it, it 
should pull some business. Billie Burke is a name 
that is known by most everyone who has ever paid 
much attention to either theatricals or films, and if 
you will announce this as her first Paramount release 
and remind your fans of her work in “Peggy” rather 
than in “Gloria’s Romance,” you will probably find 
that you will do a very nice business. 

I doubt whether this film will receive any enthusi- 
astic welcome, but I do believe that most fans will 


‘ accept it without serious kicks. 


In advertising this you might use lines something 
like these: “Do you really believe the rich are idle?” 
“Do you know any rich man who is actually idle? Think 
it over and see ‘The Mysterious Miss Terry.’” “If you 
were rich, would you want to be idle? See ‘The uve 
terious Miss Terry.” “If you were a good burglar, 


and a beautiful girl at that, would you become a cashier 
in a hardware store? 
sherrvewce 


See ‘The Mysterious Miss 





Only Yesterday 


An Executive who signs the con- 
tracts for Players, Directors, Sce- 
narioists, Cameramen, etc., turn- 
ed to WID’S Alphabetical Direc- 
tory and Found There the man 
he wanted. 


See the Point ? 





Address all letters pertaining to 
Advertising and Directory cards 
to 


HARRY P. DIGGS 
Advertising Manager 


WID’S Films and Film Folk, Inc. 
510 Times Bldg., New York City 
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TABULATED PERCENTAGE REPORTS FROM EXHIBITORS 


THE BATTING AVERAGES 


These are the averages of the companies having 200 


reports or more. 
Re- 
ports 


660) Fox 232....2e eee 
5o1le Metrowee. «<n =e, 2 
18132cPiangle tice oe. 
A429 .<Vitagraph is. 
2079 Paramount 2.0.2) 
A5AVe WOTIG. 2.22. e 


240 Bluebird 








12. TE ioe haa Ga Ca Oo 
All reports in this percentage tabulation on ae on peat ante ie 
have been marked on this scale: pee OS eee 

EXCEPTIONAL ..........-. 1z 2 Betty in Search of Thrill... 83 87 oMy. Lady. Incoststeteeen 50 
EXCELLENT ......++.+++++: 60% 6 Stolen GOGH swiss. cece ce caves 738 75 5 Rayvamutfinge — ee pete «cures G7 
GOOD... ceeeeeeesereeereeecs 40% «| 2 Wild-Goose Chase .......... 60 55 1) 5 Cail of the Cumberlands.... 79 
FAIB one ee eee e eee e reece cence 20% 6 Pretty Sister -Jose.......... 84 8% 2] 8 The Spider ....c.--c.00otlee 87 
POOR 2. eee ccereeeeseceeeeee 0%, & Jim the Penman............ 64 65 10 Puddin’ Head Wilson....... 81 
17, 0 zi 6 The Dawn of a To-morrow. 83 838 1|} 9 Tennessee’s Pardner ....... 65 
R Jo Fo Re-| 5 ATAD  ..ceeeseeeeee cree reneee 89 56 2! 8 Madame Le President....... 24 
ce P.P. B.O. peat | 1 Claris ae eee care cathe #s\e'e suse 75 80 9 Nearly a -Kingi....taee eee 52 
ponte RPA ec ee er hembictmlor mere chic acoerrs 45 45 13 Trail of the Lonesome Pine 75 
Sr a Bi WAIdmOlive terck cocses occas 82 69 8 Feil In Love With His Wife 63 
PARAMOUNT 6 Chimmy Fadden ........... 01. -~ 96-517 28 Blacklist) twee G2 
B LALPELOMEGL Bee cic oi cie:e.0tosaleolelcie's - 19 8 10 Out of the Drifts....°4 7... 89 
2079 Paramount .....+-+s+ see. 68.7 62.9 336 4 Rugmaker’s Daughter ..... 40 50 8 Diplomacy .xy5133 siete eee 53 
MIS MOLI G i riicieiels se cieiererevele's . 74 88 14 Poor Little Peppina........ 88 
: G> Kindling. co. we ceceesecevrs 81:82 16 To Have and To Hold...... 74 
3 In Bishop’s Carriage.... soaaes 1 The Running Fight ....... . 60 70 12 Bon ‘Blair 31s). . cs. eee 72 
2 The Lost Paradise ......--. 50, 13 | 3 The Vighting Hope .......; 7780 10 For the Defense............. 68 
8 The Virginian ......-...--+. SL. Sy) 3245 Kimhen gee os esses se ea hee Te: 7 The Code of Marcia Grey.... 64 
2 Such a Little Queen ........ 18 iShst1 |" S Bevennatstersincen «ee acces 86 %4 1| 9 The Lost Bridegroom....... 69 
1 Marta of the Lowlands..... 50 70 3 Puppet Crown ..:.........-% 8385 8 The Saleslady 2.22. ...0.. 208 72 
3 Where the Trail Divides.... 93 90 1) jy Rags ....... edielesesesesecs OLe 198.006)| 150 Aidreyiaeian erent iss aaa emma 13 
11 Wildflower ..... bees ee eeee 8B 57-82 meaniBi| meres Ste sc )die o's octets 83 2 9 The Sowers aise eee 64 
1 The County Chairman ..... 80 80 G The Secret Orchid ..... foe ch ORNs 11 The Heart of Paula........ 71 
1 What's His Name...... crore 15 100 5 Nearly a Lady J......:.-06+ 65 75 12 The Race ........+...0.s0- 69 
5 Behind the Screens......... 81 78 6 The Marriage of sea tare s 16 64 8 The Eternal Grind.......... 70 
6 Man from Mexico......... 0/90 > 10" 58) oS Poor Behmbtte BN ys. .2 5 a 63387 10. The: Love | Mask, .2).2..5 eee 59 
1 The Man From Home....... 10 «70 8 Helene of the North........ 8% 81 2]|10 Molly Make-Believe ........ 87 
LU Circus Alani oe ere nisces sss vi 95 3 The Majesty of the Law.... 56 60 7 The Red Widow........... oe i 
2 Rose of the Rancho......... 84077 3 Heart of Jennifer........ --- 68 = 55 12 The Heart of Nora Flynn... 72 
5 The Bargain ........+.-+.0 80 74 3! 2 Incorrigible Dukane ....... 75 55 8 A Moment Before ........... 52 
2 Ghost Breakers ...........--. 60 63 4 Esmenaldaweecccetocctesenne. 89° 89! 2)'12° David) Garrick! (ie een 68 
7 The Crucible ............... 92 84 3] 2 The Case of Becky.......... 65 «65 9 The Innocent Lie .......... 56 
1 False Colors ...........-.... 50 80 1 Out of Darkness............ 60 40 16.Marie’ Rosa) s.dsc ne eneee 81 
5 The Sign of the Cross....... 19 85 1 Peer’ Gynteipeneeee. eas os 2. 82 00 1.12 Alien) Souls, cisccieos sneer -- 69 
4 Cameo Kirby .............-. Gl 50 4. Phel Exyslorers a ces ces oes ee SH 13 The Féeud> Girl’ (pono. eee 60 
8 Cinderella Se ai un'sare hie co fotere RE 8 93 4] 4 °Twas Ever Thus .......... 58 68 16° Pasquale cei. .scemeste nen ete . 18 
1 The Million ..............¢ 70 =O 2 Voice in the Fog......... tb 63 16 Sweet Kitty Bellairs eee 72 
5 Girl of the Golden West.... 79 77 2] 6 Fatal Card ........ DeceiescesOOue- 60 20 Saints and Sinners......... rad 
3 The Dancing Girl .......... 65 65 4) Zane Matec ieetadas ce ina melee 91 67 2] 17 Thousand-Dollar Husband... 69 
3 The Italian ................. ii «=662)—C—isdW'Y]s «Gs "The Girl of Yesterday....... 89 88 3/22 A Gutter Magdalene ....... . 62 
1 No Laughing Matter........ 90 85 VW Whitorbpearl*.ccouct cscs sce G1 075 10° Evil “Thereof! 2-5 4..0 ects 44 
1 Morals of Marcus dia lerets beara 60 be 4 Blackbirds - 74.-0- <2 <0 my siete 57 5A 15 The Making of Maddalena.. 63 
5 The Goose Girl.............. D5 95.95 “7° CWorun LAC Ya omens oes conte 780. 8S 23 Silks and Satins “0. ...0-0 85. 
@ After Five ...............- 51 50 6 The Secret; Sin (pas. cece. ces 69 74 1| 14 Destiny’s Toy ......... te bOe 
1 Mistress “Nello... . se. 88 8695 1 Mankeo Girl. os ceee eee Bae 89 19) The! Clown 34a cee eee ee 79 
2 Buckshot John ............. 60 60 6 Masqueraders .....ccerececs 56 «B6 20 Susie Snowflakes .......... 69 
3 Her Triumph ..... st eteeees 60 1 142" 312 Carmien oP seeartan ooetecars ve oe 82 83 4/16 The World’s Great Snare... 73 
3 The Warrens of Virginia... 70 Al 1} 12-Siiiv Waters. anionic sr 94 83 7| wy The American Beauty....... 61 
UE COaDITY | BOY Tinacie cle «tee it 60 §=©60 9 Madame Butterfly .......... 82. 86. 3|.22°The! Dupe, i. ccvssves sensi e Oe 
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hat You Goin 


Boys, the “Clutching Hand” is with us, and it isn’t one 
of those “Hidden Menace” things that sticks around, for 
sixteen weeks before telling you who he is, either! Any 
one of you who have to buy films is particularly aware 
iof this gang’s first and last names. 

phe big question is, What are you going to do about 


E'very mail brings to me letters from men that I know 
to be honest-to-Jerry live wires who are aggressive and 
perfectly able to whip the hold-up men at their own 
same, and these fellers aren’t worried for the imme- 
diate present as to their individual situations, so much 
as they are about the ultimate outcome, unless there is 
some united action taken to kill this thing while it’s 
young. 

There’s no secret about the fact that the Paramount- 
‘Artcraft group of financiers are at the present time in- 
terested in many theatre properties and are rapidly ac- 
“quiring interests in others wherever possible. They 
‘certainly have a very healthy aggregation of producing’ 
units, and it is a very serious, undisputable fact that if 
|they ever get the theatres, they are going to be able to 
make all of you fellers sit up and bark, turn back som- 
ersets and jump through. 
I have said for a number of years that the ideal 
proposition was one of making pictures for a chain of 
eatres; in other words, cutting out the expense of dis- 
tribution—but it always seemed to me that the feasible 
way to approach this was from the exhibitor angle, since 
chains of theatres are much harder to acquire than di- 
rectors or stars. 
Nevertheless, my good friend Mr. Zukor has taken a 
hop-step-and-jump towards the monopoly of the big 
stars and producing units, and, now that he has begun 
the theatre negotiation angle, it is certainly time for 
averyone who has a theatre to use their old think-box a 
little. 
I believe sufficiently in giving the guy that can get it 
eredit—that if Mr .Zukor were working along absolutely 
Square business lines at the present time, I would say: 
Hurray for Adolph; I hope he gets it all! 
It so happens that the methods of the Paramount-Art- 
craft organiaztion aren’t what one would call equitable 
and fair in any other business in the world, and so I 
an see no reason why the Fifth Industry should sit back 
and say, “Well, it’s all right because it’s the film busi- 
ness.” 
I find that there has been no strenuous protest from 
the trade journals in reference to the Paramount-Art- 
raft situation, despite the fact that they have proba- 
bly had as many letters as I have had, and I even find 
In one publication a sort of halfway attempt to explain 
that, if the Paramount-Artcraft people (although this 
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To Do About It? 


particular publication seemed afraid to mention any 
names) could grab it all, they were entitled to do so. 
Their very wise and Solomon-like decision was that, if 
a man couldn’t afford to pay the high prices asked for 
luxuries, he should do without same. 

The situation today is not centered upon the high 
price of stars, nearly so much as it is upon two more 
important evils of distribution, the first being the fact 
that the Paramount-Artcraft officers and managers are 
failing to give proper recognition to the-men who have 
helped make that organization by consistently playing 
rotten stuff for many months, and these officers are 
forcing exhibitors to play productions which they don’t 
want, in order to get the ones they do want. 

The second very serious evil is the Advance Deposit 
system. Which was bad enough in its original form— 
where the exhibitor was generally asked to pay a de- 
posit on the four last pictures that were played—but 
has been made much worse now by the demand that # 
separate deposit be paid upon two pictures of each star- 

The excuse which served at the time the fine little 
graft known as the “Deposit” was started was that the 
men who asked for deposits frankly said that they 
needed them in order to be able to insure the exhibiror 
that he would have excellent productions. These mer 
have made millions since that time out of the usage of 
the exhibitors’ money, on which the exhibitor didn’t 
even get a nickel in interest, and, having learned that 
the exhibitor was boob enough to put up these millions 
of dollars in deposits, the “Wise Man of the East,” Mr. 
Zukor, has now decided that he might as well raise the 
“ante” a bit and get additional deposits which can be 
used for the furtherance of his present plans. 

It will hardly be necessary for you to take a pencif 
and paper to figure out the fact that the money whisk 
is being paid in in the form of deposits may be utilized 
any minute in your territory in sewing up an option om 
a theatre which is desired. 

Have you ever stopped to consider the fact that this 
organization may be intentionally boosting the price of 
films sky-high with the realization that they will be able 
to get away with it for a certain length of time while 
the exhibitor loses what little he’s got, and that them 
it will be comparatively easy to go into Mr. Exhibitor 
and buy his theatre. Stranger things have happened—it 
isn’t a wild dream, because I know that many men have 
figured many months on how they might manage this 
very proposition of a tremendous national chain of the- 
atres fed by a producing organization in such a way 
that the theatres owned by the company would pay for 
the productions, with the other money velvet and the 
chain of theatres gradually enlarging until it covered 
every city of any size in the United States. 


Say you saw it in “WID’S.” 
565 





Thursday, September 6, 1917. 


You fellers who are in towns of from twenty to fifty 
thousand may think that you are safe for a long time 
to come, but, take it from me, you aren’t! 

With the money that is now tied up in this business, 
the construction of a new theatre or the buying of the 
best theatre in your town means about as much to the 
Wall Street money that is at the present time interestea 
as it means to you to spend $20 for a feature. 

As I said when I started, the big question is—WHAT 
ARE YOU GOING TO DO ABOUT IT?” 

I don’t pretend to be a guy who can tell you all about 
what you ought to do, but I am going to make a few 
suggestions and go on record as saying that I want to 
hear from any man who has an idea as to what can be 
done, with the assurance that I will print it providing it 
isn’t too long to go into this sheet of mine. 

In the first place, this is the vital time for every one 
of you fellers who has any intestinal equipment to 
scratch a few hairs loose doping out the best pictures to 
be found in the independent market. 

A great many productions will be released in the next 
few weeks, and a certain percentage of them will be 
excellent, another percentage will be good and another 
percentage poor. What you must do, and do cheerfully, 
is to give to the man who has an independent produc- 
tion the best price you can, giving him a decided prefer- 
ence over the organization, because it is up to you ex- 
hibitors to encourage the “independent” to save your 
own scalp. And play the FINE INDEPENDENT 
FILMS FOR LONGER RUNS! 

If there is a question of quality or price, I believe 
that in every instance you should give the preference to 
the man who is booking on a sure-enough Open Market 
basis, because that is the condition which we want to 
force—and, boys, IT CAN BE DONE IF YOU WILL 
ALL GO TO IT! 

Most of you fellers did business before you ever 
heard of many of the high-priced stars of today, and, 
believe me, if you haven’t lost your manhood, your kick- 
?em-in-the-eye fighting spirit and your ability to write 
ads, you can go grab a lot of outside stuff and clean up 
on ‘the man who is jellyfish enough to pay whatever 
the Art-Graft people want, feeling that he must do that 
because it’s too much labor to try to do anything else. 

I have said very often, and I insist that it is more 
true today than ever before. that the only thing neces- 
sary to make real pictures is a little money, a real di- 
rector and a story. ‘The star is an institution that has 
come into existence in the film business principally be- 
cause we had so many rotten directors and so many 
pitifully weak stories. Think it over! 

This statement is definitely proven by the fact that 
we still have productions in which there is no star, 
which are able to make as much money, and more, than 
the best stars—the answer being that if réal directors 
are placed in a position where they have an interest in 
their companies in making the real pictures with the 
real story writers given the same sort of percentage 
arrangement which makes it necessary for them to de- 
liver real material, then the “star system” can be 
whipped. 

Understand that I, probably more than anvone else. 
appreciate the value of certain stars today. However, I 
want to lay emphasis on the word CERTAIN. There are 
a few stars and a lot of near-stars. and the fact that the 
press agents have been turning them out by the dozen 
per month for the last two years has given the public 
such a pain that they refuse absolutelv to turn out en 
masse for any stars except the really big ones. 

_ Another reason why the secondary “star” fails to draw 
in a big way today is that the average photoplay produc- 
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tion of the past two years has been very poor. When | LD : 
say “average” I mean that about ten per cent. of the | 
productions issued have been such that people might 
enthuse over them; about thirty per cent. have been 
good; about 30 per cent. weak and poor, and 30 per cent, | 
rotten. That brings the average production of the last | 
two years down to the “poor” basis. : 

One thing which promises relief is the fact that stars 
and directors are only human beings, despite the fact F 
that they may get many thousands of dollars a week 
according to the present trend of events. ‘ 

The “Wise Man of the East” has signed up these per. y 
sonalities and these efficient makers of productions on 
contracts which aren’t as simple as they seem. 

When Mr. Hart, Mr. Fairbanks, Miss Pickford and ¢ 
few more of the best of them get on to the fact tha 
their pictures are being offered for $200 a day, fae 
secondary stars are priced at $150 a day, there’s going, 
to be a howl, with a resultant come-back. / 

One very live exhibitor from the West, in explaini 
in detail his situation, demonstrated to me that he is. 
now asked $200 for Hart, where he formerly paid $40, | 
and that he was being asked $150 for Dorothy Dalton, | 
$150 for Charlie Ray and $75 for Enid Bennett. 
was perfectly willing to figure the $200 for Bill Ha 
although he formerly paid only $40, but he couldn’t s 
that Miss Dalton, Mr. Ray or Miss Bennett had advane 
beyond the $40 period, in that their drawing power had | 
not increased to any extent in his community. Conse-! 
quently, the proposition meant that he must add t 
difference in the price on these three stars to the prr 
on Hart, which meant $390 additional on the Hart con- 
tract. That was of course prohibitive, and consequently y 
it was necessary for him to say “Nothing doing!” 

I happen to know that Mr. Hart, Mr. Fairbanks an d 
Miss Pickford have been besieged with letters and tele-, 
grams from exhibitors who wanted to book their produ 
tions and were willing to pay fair prices, informing the, 
stars that it would be impossible for them to play their, 
films sinee the distributing organization demanded thats 
the exhibitor play a lot of stars they didn’t want, in or-, 
der to get the big ones. aa 

Boys, that will kick a hole in this new hold-up quicke 
than anything else. If these stars are being sacrific 
in order that the distributor can make more money on/ 
the lesser stars who aren’t working on a percentage 2 Pn 
rangement—get that; it’s important!—then the big sta 
aren’t going to stand for it. If you are anxious and 
willing to play the big ones and pay a big price for them, 
providing you don’t have to take others, let the stars 
know all about it with details and figures. 

IT am not shooting wildly in the air on this situat 
I have scores and scores of letters giving definite facts 
and figures about propositions that have been sub Lit- 
ted by various exchangemen that in many instances were 
as beautiful a bit of double-crossing as I have ever heard 
of. 4 

One of the pet tricks in many instances has been 
change the account from one city to another, or 
switch exchange managers so that an honorable verb 
arrangement or even a written arranzement made by the 
exhibitor with the man who formerly supplied his 
vice, is thrown into the waste basket by the new 
placed in charge of his account. 

I want to see anyone who can make real pictures ¢ 
all the money they can out of those pictures, and I bi 
lieve there isn’t an exhibitor in the country who 
cuarrel about the high prices on individual product 
if he is given a fair chance to figure on them. The t 
which is all wrong about the present attempt to 
the theatre owners of the country is the fact that 











































methods employed have not been what they were sup- 
josed to be. 

_ The very use of the name “Open Booking” as applied 
io the “Star Series” program tie-up of the Paramount- 
Artcraft people seems to me to have been a deliberate 
attempt to mislead the exhibitor. 

Undoubtedly, one of the most important things you 
van do at the present time is to get into an organization. 
om where I sit, the American Exhibitors Association 
looks real. They have some live wires on the job and 
are organized on a basis of paying a real salary to a real 
man to do real work, with dues which are sufficient to 
pearry on the campaign without soliciting charity from 
§che producer, who should never be appealed to by an ex- 
hibitors’ organization for support. If the exhibitors 
wen’t big enough to stand alone, they deserve to have 
their houses taken away from them and made to work 
m a salary for the “Wise Man of the East.” 

ere are a few men whom I know personally who 
seem to believe that the M. P. E. L. of A. can still be 
lade to accomplish things. There is a serious question 
m my mind regarding this, partly because of the fact 
that too much attention has been devoted to polities and 
yartly because the League has been worrying too much 
bout the good will of the National Association, which 
oday has been a producers’ organization more than any- 
thing else. 

However, I want to say that it is of tremendous im- 
ortance at this time that you get into one of the two 
Wganizations and get in quick. I don’t know what the 
equirements are, but if it is possible, get in both of 
them. If you don’t organize, God help you—you'll need 

he trade paper issued by Mr. Ochs gave me a little 
ree publicity last week trying to make capital out of 
he fact that I stated in Chicago that I couldn’t see 
where it was to the advantage of the new Exhibitors 
Ssociation to request admission into the National As- 
Ociation. In order that there be no misunderstanding, 
1 say that I did make that statement, and I still be- 
eve it. The statement was not made in a spirit of 
antagonism to the National Association, but rather from 
fe viewpoint that a real exhibitors organization based 
n business principles and tied together for the purpose 
© accomplishing something worth while for the ex- 
bitor should be, above all else, an exhibitors associa- 
on, rather than a hodge-podge of a little bit of every- 
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If the National Association cared to extend an invita- 
on to the new Association, all well and good. But it 
) happens that the National Association in its one year 
life has failed utterly to set the world on fire except 
r a lot of free publicity in columns of the trade jour- 
is, and except that it has accomplished the bringing 
gether of several producers who had not known one 
other so well in the past. In other words, the Na- 
onal Association to date has been a producers’ organi- 
vation. 

_ When: the question of the tax came up in Washing- 
1, the National Association voted at a meeting which 
attended as a director ‘to go to Washington and de- 
Mand—get that, DEMAND!—that the Senate committee 
ace a tax on all theatres, and at the same time de- 
land that the committee should not place a tax on the 
w stock which the producers knew would come out of 
their pockets. 

Mr. H. B. Varner, who afterwards accomplished so 
Much in Washington with the assistance of Mr. 
Schwalbe of Philadelphia and Harry Crandall of Wash- 
mgton, D. C., was declared by that meeting to be an 
butlaw. They didn’t use any fancy words. It was stated 
at if Mr. Varner refused to agree to what the Asso- 
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ciation wanted he would be considered an outlaw. When 
it came to a showdown in. Washington, Mr. Varner, Mr. 
Schwalbe and Mr. Crandall were able to at least tem- 
porarily get rid of all the tax. After that, Mr. Varner 
was a hero—at least in Mr. Ochs’ paper—this being be- 
fore the Chicago Convention, and despite the fact that 
Mr. Ochs had agreed previously that if Mr. Varner didn’t 
demand the tax as the Association desired, he should be 
considered an outlaw. 

I don’t give a rap about anybody’s politics in the present 
situation, and so I say to you again that I don’t care 
which organization you like; get organized and if pos- 
sible join them both. I do feel that the American Ex- 
hibitors Association is the most businesslike arrange- 
ment of the two organizations, and I certainly know that 
it has some very capable, aggressive men in charge of 
the active work. 

To get back to the “menace” situation and sum up in 
a few words what you are going to do to kill the “Clutch- 
ing Hand,” I want to suggest these definite bits of ac- 
tion: 


First: 
ductions that are offered to you at an excessive price, 
and make up your mind to work ten times as hard as 
you have in the past year making good with the produc- 
tions to be had from independent companies. 

Second: Write to the stars whose pictures you would 
like to play and give them definite facts of your local 


situation. Don’t talk in generalities; give them facts 
and figures! ’ 
Third: If it is at all possible to do so, get to an un- 


derstanding with the theatre men in your local com- 
munity which will make it possible to combat the pres- 
ent situation. If they have any sense they will listen 
to reason, because the feller that doesn’t this time is 
going to get hurt. I’ve never seen a fight yet wherein 
somebody didn’t get a kick on the shins. ' pau 

Fourth: Go after the Advance Deposit proposition 
with both feet and a wallop back of each fist. Explain 
to every man who is being forced to put up advance 
deposits the plain facts in the case. He is providing 
funds for a man more clever than he, who is in turn 
holding him up on the price of his pictures and at the 
same time preparing to take his business away from 
him by either buying his theatre or putting up a house 
better than his in the same community. It isn’t a dream 
today, boys; it’s becoming a fact. This “national chain 
of theatres” thing has been a dream for many years— 
I have dreamt a little about it myself—but today it is 
becoming a fact to the extent that houses are already 
being purchased and options taken on others. i 

Last but not least: Get into an organiaztion heart 
and soul. Don’t just send in your dues. Get on_the 
firing line arid do your bit. YOU are being INVADED 
—RIGHT NOW! 





HEART STIRRING 


ANG COLORED OE ALRIOHC SLIDES 25c. Each 


71. If It’s Worth Living Un- 45. The Birth of the American 
der, It’s Worth Fighting _ Fl 





fs Abraham Lincoln. 


For. 70. 1 
54. Americans Must Protect 76. Spirit of ’76—Reflects in 
America, 191 


ts 

95. We Are With You, Mr. 27. If It’s Good Enough to 
President, One Hundred Live Under, It’s Worth 
Million Strong. _ Fighting for. 

53. Your Country Needs You. 87. Pledge Allegiance. 

28. American Flag. 68. Star Spangled Banner. 

95. President Wilson & Flag. 42. My Country ’Tis of Thee 
Geo. Washington. (Flag). 
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Rupert Julian and Ruth Clifford in 


MOTHER O’ MINE 
Bluebird 


DIRECTOR 25ers 2 ee ee ..........Rupert Julian 
SCENARIO) Bence. oS eee Elliott J. Clawson 
CAMERAMAN .).............----2222-----s.c----1----------- Stephen Rounds 
AS A WHOLE........ Pleasing entertainment; had human 

spots that registered 


STORYE 22 3 8 R82 f287 See a Quiet; effective; human 
DIRECTIONS ==... Gave nice quiet tempo and made 
action seem real 

PHOTOGRAPHY S-sse eee Generally excellent 
LIGHTINGS..............-. phen taatee cet ea Generally good; a few 
very pleasing effects 

CAMERAGW ORK. 22 eee eee Good; more closeups 
would have helped 

SAR See Decidedly pleasing; he, quiet and human; 
she, pretty and effective 

SURPORT he Mother excellent; other types good 
Mov LE RIORS 222:.2.4...4..402 28. ....Well chosen; artistic 
INTERIORS........ ie. (ot. Generally distinctive and classy 
ID BMRA TT ait. oie Dae tee i Several fine little touches 
dtl Ui WOE 4 oe ae =% tas Seventy minutes (5 parts) 


the delightfully human manner in which the 
situations were developed. The action was quiet 
and generally appealing because it was kept 
near to life. Mr. Julian played more humanly 
than I can remember of ever having seen him, except 
possibly in “The Kentucky Cinderella,” and Miss Clif- 


TT: most attractive feature of this offering was 


UNREAL MOVIE MELLER 
Eyart Overton in 


SOLDIERS OF CHANCE 


Vitagraph 

DIRECTOR........ GS et ee ee ae Paul Scardon 
AA THOR. 2. ELSA od eieee James Oliver Curwood 
TEIN ARIO: BY25. 2240-5 e ee eee George Plympton 
CAMERAMAN 9.4 cio Tt eet Robert A. Stuart 
ASA SVHOLEE: see Unconvincing melo of poipers, 

__willuns, bum revolutions and firing-squad battles 
SOR Vel tte hess od ee Cheap, unreal junk 
BIBRECTION 5 ccest oso eet Failed to lift plot from rut 
PHOTOGRAPHY, 2% Petes pee Varied, but acceptable 
LIGHTINGS.................... Few effects; generally ordinary 
CAMERA WORK =.225 4 t Only acceptable for movie 
SLA RA i ee A ke Rotting meloenero 
SUBPRORT Seale ........Ordinary, with bad extras 


EXTERIORS.......... Generally ordinary; failed to convince 
as South America 


INPERIORS 2. 3 tiie oo ya ee ee Only fair 
BR TAT Tp esos Sere Much that didn’t convince 
TIME..--... 00. eee Sixty-five minutes (5 parts) 


people who pay honest-to-Jerry money to see films 
really will enjoy such wild mellerdrammer as this. 

The plot is one of those things which has to 

do with the poipers held by the willun and 
wanted by the shero and the hero, They then pulled 


I CAN’T feel that any real, sure-enough intelligent 
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PLEASING HUMAN CHARACTER STUDY IN CLASSY ATMOSPHERE 


THAT MISSED FIRE BADLY | 


































ford was not only pleasing, but decidedly beautifui in 
many scenes. gary nae , 
The general atmosphere was quite distinctive, there | 
being many beautiful exterior locations and some im- | 
teriors that were decidedly classy and in good taste, | 
The character of the old mother was a human bit 
planting many little touches that registered, and the 
type was well chosen. : | 
Occasionally the situations were a bit theoretical and | 
idealistic rather than actual and practical, but the en-| 
tire handling of the production kept it down to earth” 
sufficiently to make it register anywhere aS a v 
pleasing little offering quite worth while. 
The touch of the mother bringing jams, preserves, 
pies and socks in itself was enough to put over an en- 
tire reel. 


The Box Office Angle. ) 

I believe that most any audience anywhere will con-| 
sider this a very pleasing bit of entertainment. It 
isn’t a wonderful film, nor one which reaches out and! 
registers any tremendous lesson, but it is rather pleas- 
ing entertainment intelligently played in a distinctive 
atmosphere, that registers in a satisfying manner to the 
eye. ; | 
Mr. Julian was never more pleasing, and Ruth Clif-! 
ford will win many friends in this part. You can safely 
count this the sort ef production that will go over beau-| 
tifully with almost any audience. The sentiment of the) 
mother idea is present without becoming slushy. 2 


If you have played “The Kentucky Cinderella” with 7 
any success, mention it in the billing, but if it didn’t 
register particularly well, forget it, because this should) 
be able to stand on its own merits as truly pleasing} 
entertainment. </| 





my 
a South American revolution—one of those “three for! 
a dime” variety—and some of the extras working in it) 
seemed to have been on about that ratio as to salary. 
Shero wanted the poipers because willun had made, 
her father believe that he had killed a man, and hero! 
wanted ’em because willun had done did some doity 
trick once and he wanted to get even. - 
On the finish, with the hero ready to be shot by the!) 
four men composing one army, the army of the hero’s) 
friends came rushing in to the rescue, and then we), 
found that the guy who ‘was supposed to have been! 
killed wasn’t dead at all, he wuzn’t, but had just been’, 
praying dead because the doity willun paid him for it, |# 
e did. _ 
The president of this South American republic looked ©. 
right “official,” except for his $2.00 Truly Warner hat, . 
and, by heck, he wore that hat even when he had ald, 
sword trying to lead his half-dozen men to battle. |, 
The titles were on about a par with the wild action.|, 
They had all the old tried-and-true junk, and in some . 
places seemed wilfully misleading. After promising), 
us in two titles that “Dolores” was the most beautiful — 
woman in South America, they pulled Julia Swayne Gor-) 
don in that part. Now, I have a lot of respect for Miss 
Gordon’s ability as an actress, but I wouldn’t say she 
was the most beautiful woman of any country—and I” 
don’t think she would claim it. ‘s 
James Oliver Curwood has wished a lot of junk onto 
Vitagraph in the last year or two, for which the film) 
fans will some day make him pay by forcing him to 
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sit through all of them in case they ever get a whack 
; at him in the “hereafter.” 

Director Paul Scardon seemed to try pretty hard for 
a while to save this, and then evidently gave up in 
| despair and let it ride. The revolution stuff was pretty 
“punk, figured from any angle. 


The Box Office Angle. 
Considering that this was wild meller, an impossible 
story filled with poor titles and lacking an essential 


big personality, to lift it, I can’t figure that any audi- 
ence will even accept it as real entertainment. 


ACCEPTABLE LIGHT COMEDY 


Shirley Mason in 
THE LADY OF THE PHOTOGRAPH 
. Edison Conquest—kK. E. S. E. 
GE ones. a. 21 a ee ae Ben Turbett 


EDEL Uh apres tet 22 820 oe NES Henry Albert Phillips 
ee Woe 2h. Pa se eee Fred. S. Brace 
mse AW HOU B22:....2.2.2-2.. coherent: Mildly interesting light 
[: comedy movie 
MEO RS Yoo est Our old friend Changing Identity to Win 
Fe Heiress with a few twists 
SDIRECTION.............. Ree bor eer Acceptable—that’s all 
BPHOTOGRAPHY................-...-- -.....Waried decidedly; some 
“4 scenes out of focus 
ET AS G7 [5 a Some good; some poor; 
it frequently too contrasty 
SCAMERA WORK.............. RS Varied too much 
BTA Ty Rees nea econ 2 Acceptable ingenue, pretty at times 
m5 UPPORT................ Stenog. had fine eyes; Byron funny 
é at times; others acceptable 
MM PORT LIDS tne ede sc E Sos is voces cecep Ordinary 
MN RACE siren. ocd cesta pata ecu anneal Generally good 


' DETAIL........Acceptable, although of unreal movie sort 
TIME Serene ie wat AS 8 Sixty-one minutes (5 parts) 


4 HE fake identity to win an heiress plot has been 
worked overtime in the past four or five years, 
Y and- occasionally they get it by with an odd 
twist. In this instance the twists make it in- 
: teresting if you aren’t particular, but the treat- 
ment fails to lift it out of the movie caliber. 
_ We find the real nobleman despairing of winning the 
goil, with the result that he decided on suicide and was 
Saved by the fat comedian who made one of those “Trade 
ou some money for your life” contracts which never 
appen except in some wild author’s nut, and then, ac- 
ording to the contract, the real nobleman, who was in 
love with the goil, tried to convince her that she should 
marry the fat guy. Of-course, she recognized the real 
gink despite one of those half-portion Charlie Chaplin 
osebrows and a beard that covered his chin—which 
doesn’t prove that she was a clever goil, because mos: 
any one would have recognized the kid just as she did. 
_ She failed to “fall” for the fat friend, and so, to keep 
ll in good humor, he eventually realized that his stenog- 
rapher was quite a good chicken, and for my part I 


HAROLD LOCKWOOD 
Yorke--Metro 
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If you have “movie meller” fans who like ’em when 
they act a lot and do wild things, you might sneak this 
by. But I think the intelligent folks are tired of these 
bum plots where they always tell the hero that he’ll be 
shot at daybreak because the scenario man has it all 
figured out how he can get the rescuing party there by 
daybreak, whereas it would be impossible to save the 
hero sooner. 

The battle scenes presented in this would do very well 
in a Chaplin comedy—hardly any place else. My ad- 
vice would “be to forget it, or, if you have to play it, 
go very softly. There is no name in this to save it at 
the ticket window, and the title means nothing. 


NEVER REALLY REGISTERS 


think he was a pretty wise boy—because the “stenog” 
had a pair of good lamps and did look every bit as in- 
teresting, if not a bit more so, than Shirley Mason, who 
did the straight heiress stuff. 

The camera work in this was a bit off, there being 
many scenes out of focus and many where the composi- 
tion was bad, with others registering lighting that was 


‘entirely too contrasty. There were a few effective shots 


in the big ballroom set. 

Royal Byron, as the fat boob, got away with this 
well enough to afford most folks a few laughs over his 
difficulties, and some may think him great. 

At times, in certain lighting, Miss Mason was pretty, 
although she was anything but pretty at other times. 

For some reason, in movies like this they will insist 
upon putting in butlers all dressed up like a horse pull- 
ing a circus wagon. 

Others in the cast were Raymond McKee, Gerald Pring, 
Wm. Calhoun, Dudley Hall and Jane Harvey. 


The Box Office Angle. 


As a fairly interesting light comedy, this wily sneak 
by most places where you have been handing them aver- 
age program stuff. It hasn’t been cleverly enough treated 
to be catalogued “good,” but the average careless fan 
will pass it by without serious complaint. If they will 
stand for Shirley Mason after the Seven Awful “Sins,” 
then this may get you a little money. 

There is no other possible drawing power that I can 
see—because if you pull the old gag about marrying 
the heiress, etc., you will never get them to the door. 
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Ethel Clayton in 
SOULS ADRIFT 
Peerless—W orld 
DIRECTOR........ See ei ) oe oS Harley Knoles 
AUTHOR |. 254 ceed BE eek ee eee Andrew Soutar 


GAM ERAMCA N pienso se ne cee ere Arthur Edesor 
AS A WHOLE........ Painfully ordinary movie meller— 
couple adrift in boat and then on desert isle 


STOR Vi0 ve: Senet Sa Could hardly be called that 
DIRECTION 22.2.2. ae oc os dc keke eae ee Very poor 
PHOTOGRAPHY).22- Ordinary; sometimes poor 
LIGHTINGS: 2.22: Sc a nee Ordinary; never distinctive 
CAMERA WORK 222 =? Routine; not intelligent 
SEA Desi c eoty enc Sale ett ere oe Pitifully handicappea 
SUPPORT ricco teste ee eS Likewise 
EXCTERIORS =. paced eee A cinch; mostly boat at sea 

and desert isle 
INTERIORS Soc oer cae es A few, and ordinary 
HEAT Ueto ne ie ie A ae Very little 
OR TME Bie ee eee Sixty-three minutes (5 parts) 


at that, it would seem that the director had wasted 
some of his time. 

The plot had to do, for the most_ part, with 

much footage of Miss Clayton and Milton Sills 

drifting around in a boat and landing on a desert isle. 

They worked some flame torches in showing the burning 

yacht and again in burnnig down the hut, without han- 

dling them particularly well, and at one point they gave 

us oodles and oodles of flashes of Miss Clayton and Mr. 


[: may have taken a week to “shoot” this, but, even 


MECHANICALLY CONVENIENT 


Vivian Martin in 
LITTLE MISS OPTIMIST 


Morosco—Paramount 


LR ECO Rrra eae eee seers Robert T. Thornby 
PATE EL Rego eer, ese ae eee Gardner Hunting 
GUASVLRORGA NLA Neo eo eeree ee ere ee James C. Van Trees 


AS AG WHOMes ee Clever players handicapped by 
painfully convenient plot developments 
aoe Had human elements but painfully inter- 
locking situations and charasters that “just 
happened” at the right time too frequently 


DIRECTION... 213... Gave some good lightings and 

excellent atmosphere in most of action 
PHOTOGRAPHY Ss: he eck Generally very pleasing 
LIGHTINGS........ Some very effective and many artistic 
CAMERAS WORK -..05 <423..b.oe see ees Pleasing 
STARE tear th nee Ne ee See Appealing personality 
SHPPO Riksta Tom Moore very good; others 


registered nicely 


EXPE RIOR Sxeist hen pee eres Generally satisfactory 
INTERIORS............ Many very good; generally pleasing 
DETAIL Sees Be eee ood, except so convenient 
CUM Hes soe es ese eet Fifty-eight minutes (5 parts) 


newsie and Tom Moore as a starving musician, 

it looked like we might get some characterizations 

out of this, but very soon they began to pull plot 

developments and characters that interlocked in 
ae a convenient manner that it became absolutely pain- 
ful. 


rae off rather well sara Miss Martin as a 
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TIRESOME FOOTAGE OF DRIFTING BOAT AND DESERT ISLE 


PLOT HANDICAPPED PLAYERS 4 













































Sills talking in front of the hut, with scenes cuttin 
back to explain what had happened before the ace 
dent to the yacht. ) 

This was one of those absolutely unconvincing movii 
mellers that happen for the most part in the penny 
dreadfuls. There was nothing new about any angh 
of the offering, and much that was painfully tiresome 


The subtitles were bad and contained some very oli 
junk, such as one which read: “—And it has come tj 
this.” There was some junk about some fellers wh 
buried some pearls on the island, these visitors bein} 
necessary to provide some sort of a menace. They 
showed us one scene of Mr. Sills shaving, so as to “alibi 
the fact that he always appeared clean-shaven. 


Many of the titles were slush, and others were pla 
rotten. 


The Box Office Angle. : 


Even those who like Miss Clayton will hardly thinl| 
she is good in this, because the story handicap is ; 
fearful one. The admirers of Milton Sills will hardl 
appreciate him any more than Miss Clayton’s friend) 
will her. 4 

I doubt if you have the nerve to acknowledge thal) 
this is a “desert isle” story, and “Souls Adrift” sound} 
like one of those things, so it would seem to me ad 
visable to skip this if there is any way to do it. If yo 
find that you must play it, I would put on the sof 
pedal, because it is devoid of the essentials that migh 
make it even interesting. Instead of playing junk lik) 
this you can well afford to buy something worth whit 
and do a little work that will make it pay. 


ay 





Producer Thornby gave a pleasing atmosphere to mos 
of the production, and the individual scenes were rathe 
well played; Miss. Martin and Mr. Moore being abl 
to get quite a bit out of most of their scenes, despit 
the handicaps of the plot. 

The story had to do with a “lucky” dime given b 
Miss Martin to Mr. Moore which afterwards figured i 
a murder situation, with Miss Martin able on the finis|) 
to trap the murderer by identifying the dime whie 
he slipped into the collection plate in church in plac 
of a good one, after having tried to pass it a couple 6 
times in vain. 

To catch him doing this, Miss Martin was hiding ur 
der the reading stand on the pulpit, and this situatio 
was worked up to in a fairly logical manner, althoug 
it was evidently forced into the action for this purpost 

It so happens today that the average audience ar 
ticipates these convenient points after you have pull 
one or two, and they begin to outguess the author, an 
as a consequence they think he is pretty punk. 1 
game of outguessing the author makes them discour 
the value of atmosphere, players’ ability, lightings an 

all technical qualities of merit. 

On several of the speech titles the line “Copyrighte 
by J. C. Ivers” seemed to have been placed there 
error, and this should be given attention because } 
seemed rather funny at times, since the titles wer 
hardly worthy of copyrighting. 

Charles West, Ernest Joy, Chas. Gerrard and Hele 
Bray made up the remainder of the supporting cast. | 


The Box Office Angle. | 
As an average Paramount release this may get | 
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where they like Vivian Martin and Tom Moore, because 
the atmosphere and the personalities of the players help 
it quite a lot. If it were not for the terribly convenient, 
mechanical plot situations, I believe this would have 
been a very pleasing production, but these awful “just 


happen” situations simply took the life out of the thing, 








Donna Drew, with Joseph Girard and Gretchen Lederer 


THE LAIR OF THE WOLF 
Butterfly 
Meer RCO) Ree tee ae ee Ge Charles Swickard 
MPRA A ELC) Feces coon eeeccc tte nsec ce cccenes peceneet E. Magnus Ingleton 
PAM HED AVA ING eee tk ce one Sa ae Jacob Kull 


AS A WHOLE......Ordinarily done, unimpressive bunch of 
action developing mystery murder with trial 
scene and confession finish 


LOR Yor ete... ie ane aN ee Wandered long way around 


without getting very far 
® DIRECTION............ Registered some beautiful shots, but , 

permitted players to “act” quite some 

PHOTOGRAPH Y.............. Generally good; not exceptionai 

Be PE 1 MIN Cap) 8 5g hac cscs paeenn a= Some effective bits; some 

ordinary; generally satisfactory 

' CAMERA WORK.................-..-. Varied, but generally good 

SUNN es ot ae Stuck around doing little through scores 

l of flashes, in order to be kept in picture 

BO ES Eee ety en ene a ae Routine movie types 

ECC ERIORS-. ........A few very pretty shots; others 


just ordinary; quite a lot of sunsets 
INTERIORS........A few good; generally just acceptable 
Sort of messy and hard to follow 
RIVE Forte gk oat ehh: ele a east Sixty-two minutes (5 parts) 


most part, to giving six characters good reasons 

for wanting to kill a guy that needed killing 

pretty badly. In this footage we had about 

twelve characters chasing around through a 

lot of action that didn’t mean anything very much, be- 
cause the producer was building a mystery. 

Finally, when they got everybody into a position of 

either having threatened to kill the willun or having 


iT: first three reels of this were devoted, for the 


made up their mind to do so, we discovered that the guy 


was dead and that the clocks registered ten minutes after 
ten, except for one big one in the hall which “props” 
forgot to fix. That was only ten minutes after eight. 
They then pulled our good old friend the trial scene, 
and Gretchen Lederer confessed to the murder when 
she wasn’t guilty at all, because she thought she was 
They dug up the runaway girl who 
had started out to hunt a desert isle so that she could 


be a boy Robinson Crusoe and several other things, and 


then, after she’d landed home and proved that the boy 
was innocent, the old gardener confessed to having 
killed the guy, his reason being a good one, since the 
guy had done wrong by his Nell. 

Most of the wise fans who are accustomed to the ways 
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leaving it bleeding and _ helpless. 

The fans who don’t indulge in story guessing, if there 
are any such, will probably like this very much. 

For an advertising angle you might concentrate on 
the “lucky dime” thought. Most everyone has had one, 
or some other pocket piece at one time or another. 





DISCONNECTED ACTION PLANTING MYSTERY RATHER ACTORY 


of the wise scenarioists who try to build these “mys- 
tery” plots, will be “next” to this one long before they 
are supposed to have it guessed. This is principally 
due to the fact that the willun’s attentions to the gar- 
dener’s daughter were pretty carefully planted and then 
very suddenly forgotten. Your fans will also “smell a 
mouse” because the author planted the possible guilt of 
all other parties concerned, with such deliberate purpose | 
as to make it evident that he was trying to be smart and 

fool ’em a bit. 

In most all of the scenes they acted quite a lot, which 

helped detract from the effect of the situations, and I 
fear that most intelligent fans will be sort of sore on 
this before it is half over, being that there are so many 
characters chasing around without any central thread 
giving a correlation to their various efforts in life, ex- 
cepting a common desire to kill off the wicious wun. 
_ Some of the titles were pretty bad, as, for instance, 
in one place where a man said “You’re fired!” and was 
told in retort: “You haven’t done with me yet!” That 
kee sound like the good old ten-twent’-thirt’— 
yea bo! 

When the runaway kid landed on the dock at New- 
port News there was a cop waiting right off the bat to 
pick her up. They tried to “alibi” it by saying, “If 
you’re the kid we’re watching for,” etc., although noth- 
ing was registered to explain why any Newport News 
policeman should be on this particular dock. Those 
things don’t happen in real life! 

In the cast were Val Paul, Martha Matox and Peggy 
Custer. 


The Box Office Angle. 
Figured as a program release, you may be able to get 


‘this by satisfactorily because there is a lot of action 


with an element of mystery which some may consider 
interesting principally because it keeps moving. 

If you cater to fans who may not be quick enough to 
guess this, then it will very possibly get over with 
them as a satisfactory release. Surely it is not dis- 
tinctive or even good as to treatment. 

There is no box office value in the name of Donna 
Drew, or even that of Joseph Girard or Gretchen Led- 
erer, nor can I see any in the name of the production. 
It is a fair filler if you can afford to play such things, 
gee a personally, I want to advise you against such 
action. 

The time has come when you must go to the trouble 
of picking real films, and then putting them over with 
intelligent advertising and presentation. Don’t think 
you are kidding your fans just because they come fairly 
a They may drift from you faster than you 
realize. 


CRANE WILBUR 


Exclusive Management 


MABEL CONDON EXCHANGE 
LOS ANGELES, CALIFORNIA 
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Tyrone Power in 


THE LORELEI OF THE SEA 


M. Philip Hansen—Marine Film Corp.—State Rights 


DIRECTOR. =" Ss. aes oid. ok tlhe SLORY CUO 
ATRL O Rea cee ee Richard Willis 
CAMERAMAN .)........--22-----20--200--2ecneceeeseeestanneneee James Crosby 


AS A WHOLE......Draggy hodge-podge of very beautiful 
exteriors and very “meller” melo 
STORY....Uninteresting combination of old melodramatic 
situations tied in witk fairy tale dream to pro- 
vide beauty stuff and undressed mermaids 
DIRECTION.--..... Registered wonderfully beautiful flashes 
and exteriors, and artistically grouped mermaid 
ensembles, with generally fine composition; but 
fell flat on dramatic interest and action 


PHOTOGRAPHY...............-....Generally excellent; a few 
exquisite shots and a few poor ones 

IGHTINGS 2.2... Sees ......Many very effective bits 
GAMERA WORKS&:..2222. 222 Generally very good 
TCA VR ee rere i Fe El! eis ae An excellent pipe smoker 
SBURPORT 222 bee tei OS Mostly mobs of extras; _ 
other principals ordinary 

EXTERIORS............ Very well chosen and photographed 
PNIDERIORS2:2202222-. ee es ee eee Acceptable 
DETAIL..--......Too many sunsets and assembling dragged 
at times and seemed jumpy at other times 

STAVE Ete eet ee oe ee Seventy-four minutes (6 parts) 


rather poorly “acted,” were cut out of this, there 

would remain enough beauty to get it by with most 

any audience as a pretty bit of entertainment. 

Unfortunately, the present combination makes the 
offering painfully draggy, tiresome and unconvincing, 
with too little of the mermaid and beautiful exterior 
stuff to atone for the actory plot scenes. 

Tyrone Power, who was presented as the star, did 
very little through all the footage save stand around 
and look mean and smoke his trusty old pipe. The other 
principals failed to impress, and we had entirely too 
many scenes where several hundred extras stood around 
and walked up and down the steps and wandered on the 
beach doing little or nothing. These were supposed to be 
“big” scenes, but they resembled the sort of action that 
‘you see when a lot of people are caught by a news- 
weekly standing around an accident or walking about 
somewhere realizing that the camera is shooting in their 
direction. 

Of course the mermaid scenes—particularly the ones 
where the girls wore little else than a smile—were in- 
teresting, and some of them were quite artistic as to 
general composition. Unfortunately, they had little or 
nothing to do with the story, and the bit where the sailor 
was supposed to be wrecked while answering the call of 
the ‘‘Lorelei” was handled as one might fancy a school- 
boy would direct it. 


QUICK ANNOUNCEMENTS FOR YOUR SCREEN 


SLIDENE OUTFIT: all complete! £233 $1.00 


6 bottles slide ink; 25 cover glasses; 6 special pens; 


AS most of the story, which is ordinary melodrama 


2 slide charts 


Novelty Typewriter Slides.......3..2.2.--..45...: $3.50 per 100 
Handy Slide Holder and Clip FREE. 
NOVELTY SLIDE CoO., 115 Yast 23d St., New York. 
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BEAUTIFUL BITS AND DRAGGY MELO POORLY TIED TOGETHER 



















Many of the titles were poor as to wording, and fre-) 
quently they failed to hold the story together properly.| | 
Scores of beautiful sunsets and sun-rises were used to 
break sequences, but these were pulled a bit too fre 
quently, with the result that they lost some of their) 
value because of the number in evidence. ay 

After the plot was all over so far as anybody cares, 
they started in and told all about what happened four-| 
teen years ago, to explain how it occurred that Mr, 
Power had the heroine living with him. This was a 
very bad finish. : | 

In the cast were Frances Burnham, Jay Belasco, John 
Oaker, Gypsy Abbot and Winnifred Greenwood. 


The Box Office Angle. 


Of course if you slap a lot of mermaids’ photographs 
outside your house, you can pull a certain amount of 
business with them and many may be perfectly satis- 
fied with this because of the scores and scores of beau- 
tiful exteriors shown. It is truly unfortunate, however, 
that all of these beautiful shots should be wasted on 
such a poor excuse of a plot tied together with such 
ordinarily acted situations. + 

Mr. Otto proved in “Undine” that he knew how to get 
beautiful stuff and at the same time showed the same 
weakness as to dramatic construction and strength. 

Of course, the average fan may be willing to pass 
over many of the weaknesses in this because of the 
beauty spots, since the average program release is pretty 
punk as to drama and has no beauty spots to save it. © 

If you decide to play this put all your emphasis on 
the mermaid stuff. 4 
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These are the averages of the companies having 200 FEATURE INDICATES THE NUMBER OF RE- 
reports or more. PORTS RECEIVED AND TABULATED ON THAT 
Re- % % Re- FILM. 
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EQ: Lie pci SS a ene Eee eee Ralph Dean 
LENG] he. ja teak a aed deme eta a eaame oe Otto Hauerbach 
BPM RAO DMMAG NO tc 8 D. W. Goddett 
A WHOLE........ Fearfully amateurish production that 
dragged painfully, tied together with very un- 
funny attempts at comedy subtitles 
pete Silly musical comedy plot made ten times 
more ridiculous by treatment for screen; was 
inexcusably bad 
IRECTION........... Painfully old-school, bad composition, 
poor treatment of situations and permitted 
awful acting; decidedly crude 
mOTOGRAPHY............ oe pa ete tee Fair straight stuff 
BPPALT DIN Gy yee cree ree Poor; no attempt for effects; 



























| just straight stuff 
EEE ney C0) a RE le A a Sa Old-school 
mTAR........ Ree eee Fie! Lae) ee ee Ae oe Amateurish 
EA ORD es on 5 Aa ig a gle Sal ld ye Ue ae Awful 

BTA Re LC) eC cyceermee ree rene ee pe ey Poorly handled 
TURP CO SEIS) cot a ec ies la ae ne ee ee Setty 


BEEN Lone he Bx Seventy minutes (5 parts) 


HAVE to sit through a lot of pretty punk stuff, 
but recently I have seen nothing that seemed more 
draggy, more amateurish and more unlike enter- 
tainment than this attempt to picturize what was 
a successful musical comedy. 

story of “Madame Sherry” was never much. It 
succeeded principally because of some catchy music. In 
transferring this to the screen, however, the story has 
(been made even more impossible and ridiculous than it 
was on the speaking stage, until the result is so very 
bad that it is almost an insult to the average American 
audience. 

To give you an idea as to what sort of a plot they 
have attempted to portray I can tell you that two char- 
Piacters—a man and a woman, who stand about six feet 
fin their stocking feet and weigh about one hundred and 
Pisixty apiece—explain to a visiting uncle that they are the 
Pichildren of another couple who looked to be at least ten 
ars younger than the giants who present themselves 
as the children. This might have been considered com- 
edy in a Keystone slapstick if the giants had been 
‘dressed in kid clothes, but in such a production as this 
dt becomes painful and ridiculous bunk. 

_ Someone, in trying to rescue this from the junk pile, 
_ written about 175 titles that are as near to being a 
criminal offense.as anything I have ever read, providing 
‘whoever wrote them got money for doing so. The title 
writer evidently thought that he was being funny, but, 
f all the imnk that was ever wished to a poor, unsus- 
peciing public, I think this is the limit! 


, The 
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PAINFULLY CRUDE AND AMATEURISH, WITH AWFUL TITLES 
Gertrude McCoy in 


MADAME SHERRY 


Authors Film Corp.—M. H. Hoffman—State Rights 


In many places the title writer burst into fearful 
poetry. After the average fan struggles through about 
ten or fifteen of the titles in this, he will be ready to go 
home giving the manager who put on such junk a beau- 
tiful mental cussing. , 

There is a part of this story which is supposed to take 
place on a private yacht, and, in order to get these 
scenes without securing a yacht, the director decided to 
photograph them on an excursion steamboat tied up to 
a dock. Had he been very careful in doing this he might 
have gotten away with it, but the angles which he used 
were such that the fact that he was taking the scenes on 
such a boat became very evident, and certainly that 
fact isn’t going to add anything to the general at- 
mosphere of this offering. 

All of the players were decidedly amateurish and very 
Fuerar conscious. There was not a personality in the 
ot. 

Gertrude McCoy was in evidence more or less, but, to 
anyone who had never heard of her, she would make no 
more of an impression than any of the other amateurish 
players. 

Others in the cast were Lucy Carter, Frank L. A. 
O’Connor, Jean Stuart, Alphie James, H. J. Quealy, Rob- 
ert Homans, Alfred Deery and Jack Mundy. 


The Box Office Angle. 


I certainly would advise you to steer clear of this. The 
name “Madame Sherry” may pull you some business at 
the box office, but if you have any respect for the opin- 
ion of your patrons and hope to keep their good will you 
cannot afford to play this sort of junk. As bad as this 
production is from an acting viewpoint, it might have 
been sneaked by had the titles been properly written to 
make the action hold together somewhat, instead of ridi- 
culing it from start to finish in an attempt to be funny. 

I feel sure that most intelligent fans after seeing this 
will be sick, sore and disgusted. This will be all the more 
so if they come in expecting to see something worth 
while because of having heard of “Madame Sherry” as a 
success on the stage. 

This is not even a good burlesque comedy, because the 
situations are so awful that they make you swear a bit 
mentally. I can’t understand how anyone could have -se- 
lected such a,cast as appeared in this. If the grown-up 
couple were supposed to be presented as children of the 
other couple, they should have, in some degree at least, 
conformed to a proper size so as to make this just a wee 
bit reasonable. 

Just stick a pin in this one and be sure that someone 
doesn’t wish it onto you! 


HAROLD LOCKWOOD 
Yorke--Metro 
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Mary Pickford in 


REBECCA OF SUNNYBROOK FARM 
Pickford-Artcraft 


DIRECTOR: 262 ee oe ie eee Marshall A. Neilan 
AUTHORS 423.2 Kate Douglas Wiggin and Charlotte 
Thompson 

SCENARIO BY. 2 se ee ee Frances Marion 
GAMERA MAINS cat) ...ct ae Walter Stradling 
AS A.WiiwOLEs=..2 Best Pickford production ever made 
SLORY saeee Slender dramatic thread, but provided great 
characterizations and many delightful 

incidents 

DIRECTION.......... GaVe exquisitely beautiful atmosphere, 


registered wonderful human bits of business 
and kept distinctive tone to production 
throughout; exceptionally well done 


PHOTOGRAPHY................ --Excellent, with exterior shots 
exceptional 

LIGHTINGS.............- Generally excellent, with exquisitely 
beautiful exteriors 

CAMERA (WORK: 2.5 4am Shh ae See Very fine 
ey LUA eh a Truly delightful; best work in a long, 
long time 

Sie POR Tye: te Many great types and excellent kids 
perfectly handied 

EXTERIORG............ Exceptionally. artistic; very carefully 
: chosen for composition and lighting 
INTERIOR Si Very fine atmosphere, with distinctive 
detail 

Le ATL 20. 2, See, ete Scores of fine little touches 
EM POA Ae 4 Ak ee eS Sixty-five minutes (5 parts) 


Mary Pickford holding her position as one of the 

very few real stars, they need only see her work 

in this production to realize that all she needs is 

the proper vehicle and direction to remain at the 
top of the heap for qutie some time to come. 

Certainly Producer Marshall Neilan is deserving of 
the greatest credit for having provided such an ex- 
quisitely artistic atmosphere in this, and Frances Marion 
is to be complimented for the scenario provided, since 
the story really depends upon the development of little 
incidents to make it effective. Analyzed as to basic plot 
thread, “Rebecca” has scant material, but there was 
plenty of opportunity for characterization and develop- 
ment of incidents, and this has been perfectly done by the 
director and scenarioist. 

I cannot recall ever having seen in any one picture a 
greater number of beautiful shots, this being true not 
only of the occasional shot picked for beauty alone, but 
also for every little bit of film taken in an exterior. It 
1s typical of the work of Producer Neilan that his com- 
position is always excellent and his scenes taken at just 
the right time to get the proper lighting. This means 
painstaking, intelligent work and is surely commendable. 


QUICK ANNOUNCEMENTS FOR YOUR SCREEN 


SLIDENE : 
6 bottles s1ide Ime; 20 co te eee BLO0 
2 slide charts 
Novelty Typewriter Slides... $3.50 per 100 
Handy Slide Holder and Clip FREE. 
NOVELTY SLIDE COs 115 Yast 23d St., New York. 


[ anyone has been in doubt as to the possibility of 


Say you saw it in “WID’S.” \ 
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BEST PICKFORD EVER; DELIGHTFUL FUN; TRULY ARTISTIC | 













There was oodles of kid stuff in this, and certainly it 
was well handled. Little Mary looked as young as any 
of the kids, and the illusion was perfect, because you 
enjoy watching these youngsters and the star just as if 
they were a lot of wild Injuns such as might be found 
in most any New England town. 

There were plenty of laughs, and Little Mary proved 
that she can do the Charlie Chaplin stuff pretty nearly) 
as well as Charlie does it himself, by registering sey- 
eral falls that certainly were beauts. The comedy bits 
were so nicely handled as to get real laughs, which is_ 
cenclusive proof of a knowledge of that very elusive ele- 
ment necessary to make bits of business on the screen) 
ring true. iri 

The kid circus scenes were a little bit elaborate, but | 
still within the possibilities, and certainly they will 
gather many laughs from any audience. ‘The stealing 
of the pie bit was delightful. 

In addition to the comedy stuff there were a few bits’ 
of pathos that were nicely handled, the death of the aunt 
being beautifully timed. } 

The titles were well written and several of them regis-| 
tered laughs on their own account. ‘ 

The entire cast was well chosen for types and every’ 
bit of business from first to last registered effectively. / 

The only bad spot in the entire production was the use| 
of several very short flashes of fake lightning. This; 
may get by with the average audience, but it seemed a; 
shame to me to have this technical flivver in what was) 
otherwise a truly exceptional production technically. The 
last lightning flash where the church tower was struck; 
was very well done, and if this were left in without the 
others it would have been very effective, with no one able 
to determine whether it was real or not. The flashes. 
which preceded, however, will be caught as “studio stuff” 
by any fan with a quick eye, this being particularly true; 
in one place where the clouds were quite jumpy. ~ 

Eugene O’Brien as the hero had a “stick around for, 
the finish” part. 

In the supporting cast there appeared Helen Jerome 
Eddy, Marjorie Daw, Charlie Ogle, Jane Wolff, Josephine 
Crowell, Jack MacDonald, Emma Gerdes, Kate Toncray, ; 
Violet Wilkey, Mayme Kelso and Frank Turner. 

The Box Office Angle. 

The only thing I can tell you about is to go the limit.) 

You can promise that it is The Greatest Pickford Ever! 
Made, and I would. dwell particularly upon the fact that’ 
it is the most entertaining production in which she has | 
ever appeared, because many may feel that “The Little’ 
American” was a great picture but not of the kind which 
they like. ,; ! 

Emphasize the fact that this is the first Pickford pro-/ 
duction directed by Marshall A. Neilan, and talk about | 
the artistic beauty of the exterior scenes and the delight- , 
ful treatment of the comedy sityations. | 

If you will go after this hard enough you can offset the; 
possible prejudice created by some of the recent Pickford | 
releases. 


CRANE WILBUR 


ART DRAMAS PROGRAM 


Blood of His Father 
Devil McCare 


Eye of Envy 
Unto the End 
Just Jim 


indy 
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June Caprice in 


EVERY GIRL’S DREAM 















t Fox Film 

Ber Cyr ee OS ae ie Harry Millarde 
mae) TL HOR............ ee no Se he xt ee eee Adrian Johnson 

RBTCHU PAVIA UNece snc nce ee oe ee David Wills 


AS A WHOLE........ Atmosphere fantasy helped decidedly 
by fool poetry titles and clever dog 


STORY. Peas Ye Ancient Plot dressed up in costume 
‘DIRECTION.......... Gave pleasing atmosphere with some 
- beautiful shots, but treatment of situations— 

fi except dog stuff—rather ordinary 
metOTOGRAPHY.......................... At times very beautiful, 

but frequently flat 

HIGHTINGS i ie Some exterior shots exceptional, 

but other bits ordinary 

CAMERA WYO) Hise se eres Generally very pleasing, 

except for poor grouping of characters 
rar Bene Ree 2 | Pleasing—what little there was of her 

ERO R ED Mere lice eh wet ee Dog was great 

ORS. eens alg. tee 5a Some very pretty shots; 

atmosphere registered rather well 
RRM acy ce eg ee galt Generally ood 

DETAIL veveeeeerussee------- eVeral slips, but aeceptable 

aoe cngy es Fifty-five minutes (5 parts) 

: ELL, at least when they take the old junk for 

5 stories these days some producers have come 

Y- to a realization of the necessitv of doing 

; something to offset Ye Ancient Plot. 


In this case the story had to do with the 
old guy who had a mortgage and wanted to marry tho 
shero, with the other two favorite chestnuts of the hero 
and shero both being adopted children who on the finish 
developed into prince and princess. 

To give this a possible chance of pleasing, they put 
it in a Dutch atmosphere with costumes, ete., and in- 
troduced a dog who proved to be the. cleverest 24'or 
in the cast. Then, to make sure that no one would take 
this too seriously, a lot of weird poetry titles were 
written which made clear the fact that this was only 
sort of a fantasy presented for light entertainment pur- 
Doses. 

"The result of the use of the atmosphere, the dog and 
the titles, was that the production will register rather 
satisfactorily with most audiences because it provides 
a few laughs and a few beautiful shots without re- 
quiring at any time that anyone take it seriously. 


= 


{Exhibitors Everywhere 


t Are Putting An Added Punch 
To Their Feature Productions 
with 


_ BEYNON’S ORCHESTRAL SETTINGS — 


Are You? 


; No Matter What Size Orchestra 
és You Have It Will Pay You to Write 


GEORGE W. BEYNON 
05 Fifth Ave., New York City. 
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MUCH ATMOSPHERE, DOG AND CLEVER TITLES PUT THIS OVER 
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Miss Caprice was kept in the background rather de- 
cidedly, with favorable results, because when she did 
appear she looked rather pretty, and the effect of giving 
more prominence to the atmosphere, the dog and the 
titles than to the star was of decided assistance to her. 

In the poetry subtitles they introduced a lot of stuff 
supposed to be speech titles by the dog, and these 
bits will register very generally. In one place they 
introduced some wild bears who chased the princess in 
the woods, but it so happened that the ropes attached 
to the collars of these animals were quite in evidence. 

To the wise film fan it will appear that Mr. Fox 
decided to allow Caprice and her director to go in and 
shoot a story in a big set that was evidently built for 
something’ else, with the result that the story was 
cooked up over night. 

The average fan will not understand this, however, 
and will undoubtedly be somewhat impressed by the 
many people in some scenes and the rather interesting 
atmosphere provided. 

The stunts by the dog were easily the best thing in 
the film. These, combined with some very beautiful 
shots—particularly in the early exteriors—lifted the 
production out of the rut sufficiently to make it regis- 
ter as a pleasing bit of entertainment. 

In support of Miss Caprice there appeared Harry Hil- 
liard, Kittens Reichert, Margaret Fielding, Dan Mason 
and Marcia Harris. 


The Box Office Angle. 


If you will make it clear that this is a bit of light 
entertainment presented in an interesting atmosphere 
with a story that no one is expected to take seriously, 
then it will probably go over very. satisfactorily. 

I would suggest that you. emphasize particularly the 
presence of the dog, talking a lot about the stunts 
of this very clever canine. The titles have given the 
dog particular prominence, and certainly whoever wrote 
the titles knew what needed to be done. 

I can’t feel that June Caprice is any box office asset, 
and the promise of a costume production will not at- 
tract much business. Therefore, I would suggest that 
you concentrate heavily on the dog for this, promising 
that the production is light entertainment that is suf- 
ficiently pleasing to justify any fan’s attendance. 

Don’t go too strong on it, and of course if you can 
get something that is really worth while, get it—al- 
though, figured as program releases run, I believe that 
this has been lifted enough by the dog, the atmosphere 
and the titles to carry it over. 


PETE ER CREE UTEP EEE E EEE CEE 


CANADIAN MOVING PICTURE DIGEST 


An Exclusive Photoplay Trade Journal. 
Published Weekly. 


100% Circulation. Orpheum Theatre Bldg. 
Montreal, P. Q. 
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Marian Swayne in 


THE LITTLE SAMARITAN 


Erbograph—Art Dramas 


DIRECTOR2 = Joseph Levering 
AUTHORS See ee ee _Rev. “Clarence J. Harris 
GAMER A MANGE ok ieee James Robertson 
SOA SOV © Eee eee Lightings, types and treatment 


lifted slender story 
STORY Rather obvious smalltown plot with 
falsely implicated innocent shero 
DIRECTION.-....Artistic lighting and intelligent use of 
closeups with some good types made this hu- 

man, with favorable results 


PHOTOGRAPH Y........ ene Con coun eooere nce eae eee CTCL AL Vamee OCC. 
LIGHTINGS i325 38 oe eee Some very artistic, 
although some ordinary 

CAMERA WORK.-.:..:......... Good; some pleasing closeups 
SA eee Pretty in most lightings; generally pleasing 
SLIEPOR Less sea Old coon great; other types good 
and poor; girl “extras” camera-conscious 

Pee PRIORS 2 ee Good smalltown atmosphere; 
not particularly artistic 

INDE RIOR S epee eee Sere ea Oe ae Acceptable 
DET AT nteun i eet Satisfactory 
ELV ieee ee eee ne eee -Sixty-three minutes (5. parts) 


rather slender story, combined with some rather ef- 
fective lightings and good closeups, lifted this out 
of the ordinary rut and marked it as a rather pleas- 
ing bit of entertainment. 

Miss Swayne was photographed to advantage. Most 
of her scenes and some of her closeups were decidedly 
beautiful. Several of the types were very well chosen, 
this being particularly true of the funny old coon, played 
ay ean Robinson, who had rather a prominent part in 
the story. 


[ meses treatment of certain situations in this 





SKIMPY PLOT PROVIDES CHANCE FOR STAR TO VAMP SOME 


Louise Glaum in 


IDOLATERS 


Triangle 

DIRECTOR. 23:2 2.22 eee eee en Walter Edwards 
AULHOR 22 2 ee eee oes Monte M. Katterjoln 
SCENARIO "BY... 24 eee John Lynch 
CAMERAMAN?) 2 eee Chester Lyons 
PAPA MY EPO Es eee keenes Obvious plot designed to present 

Louise Glaum as gown-wearing yamp 
SLO Ree ee Old situations of theatrical folk and play, 


last act of which becomes part of 

their life on finish 

Gave distinctive atmosphere and showed 
Miss Glaum as SOME vamp, but lacked 
convincing dramatic moments to make 
action truly impressive 


DIRECTION ...... 


PHOTOGRAPH Yoeesae oe eee Generally excellent 
LIGHTINGS.......... Some very effective; generally artistic 

CAMERAGW ORK 2 eS ee Very good 
Sere eo eee eee SOME vamp—in SOME clothes! 
SUPEORT S33: Dorcas Matthews excellent; others good 
EXTERIORS: 2) 22 eee Very few, but satisfactory 
INTERIGRS =e eee Some very effective sets 
DET AIL Wie.-2 3.3 eo ee Good 
SEM B)... 22.5; Sees org se sg tease: Sixty-three minutes (5 parts) 
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LIGHTINGS, CLOSE-UPS AND TREATMENT LIFT ORDINARY PLOT 

































The plot was one of those situations where the fl 
heroine was always trying to help everybody, with the 
situation arising where she was suspected of having 
stolen some money from the church funds, to which she! 
had access. The treatment of this situation, however 
made it comparatively evident that she wasn’t guilty 
and so the plot, as such, did very little to help this. 

There were a number of little incidents—such ag the 
bit where the minister tried to ride a bicycle, wit 
the result that he was started downhill unexpectedly— 
that will gather laughs, although the picnic scenes were 
given too much attention, since the crowd of “extra’ 
girls used were very camera-conscious. They were 
rushed back and forth in a rather mechanical manner 
which detracted decidedly from the effect of this ae 
quence. 

Others who appeared were Lucille Dorrington, Ber| 
nard Niemeyer, Carl Grau, Mrs. Allen Walker, Charle; 
MacDonald and Olive Corbett. 


The Box Office Angle. 


This production stands a little above the averagi 
program release because there are certain incident, 
which get over beautifully. The human touch is i 
evidence quite often and several of the characters wer 
truly funny. The intelligent use of closeups gave an 


ae 


a lot of fuss about, because it has no distinctive meri’ 
capable of elevating it into the special class. However 
you can figure that it is a good program offering, suc] 


slender, but the treatment makes it sufficiently pleasing 
to assure you that it will get over. 

In advertising this you might concentrate on thi 
thought—“Do vou perform a kindness for your neighbo 
whenever possible? Think it over and see ‘The Litt]! 
Samaritan.’ ” , 


cause of that, I believe you can figure this pro 
duction as one which will register very satisfac 
torily despite the fact that the story is rathe 
weak and obvious. 

It is one of those plots which moves along for two 0 
three reels without getting anywhere in particular, onl 
te develop into the good old situation where an act fror 
a play in which some of the characters figure parallel 
the real life of these characters. This has been done ve 
frequently with some changes. In this instance the sit 
ation is that, in the play, the woman commits murde 
and is then killed by her lover, so that the police coul 
not arrest her, this being carried out at the end of th 
story by Miss Glaum being killed by her former servar 
when the police came to arrest her for having murdere} 
the young playwright whom she had ruined after takin 
him away from his wife. 

The greater part of this was devoted to presentin 
Miss Glaum in many clinging costumes, registering he 
as a vamp living in a very vampish apartment. 

The general atmosphere of the first few reels showin 


| OUISE GLAUM has a decided following, and, be 


distinctive. This gives the production enough class t 
make it carry as a worth-while film. 
Doreas Matthews, in the part of the wife of the play 



































wright, was very well chosen as a contrast to Miss 
zlaum, and her work was decidedly pleasing, because 

she played with an impressive poise and repose. 

_ The other characters were quite satisfactory, although 

® none of them were exceptional personalities. 

There were several bits of melo in the story, but none 
these situations were particularly effective as drama, 

and the plot never at any time became strong enough to 

be considered big. 

They used a dummy electric sign against a back drop 

which would have been much improved had they omitted 

the back drop effect and used only the sign. 

At the finish of this Miss Glaum was shown in the 

slums, sort of as a lesson to all who consider the life 

of the vamp attractive. Certainly no one, if they looked 

‘her over at the end of this, would ever figure that they 


t 
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Bessie Love in 


PERSNICKETTY POLLY ANN 


Triangle 

RPS. oe pl hees Dee ees Charles = Miller 
Bre ORS Ok el Ee re a hte ee... an R. Cecil Smith 
RS AER LAPIS Yas 22 Scat LS clan J. G. Hawks 
MeMAIVEFSR AIM AN «22. 22-22 200. cc ccceeee deco eeeeee ee Henry Bredesen 
mAS A WHOLE.......... Registered some laughs, but general 
atmosphere ordinary, with entire offering 

missing human note most of time 
bil A Ae oe Routine obvious, ancient situations; 
: was only movie caliber 
ES AG ee Atmosphere was ordinary, 
characterizations unconvincing and overdrawn 
mr HOTOGRAPHY..............--.- ...Lacked artistry; generally 


ordinary straight stuff 
aera Not distinctive; generally too uniform 
Fair 
aM Appealing personality, but handicapped by 
oVerdrawn characterizations and unconvincing 
r atmosphere : 

eee OR Pe ee. Failed to impress—although 
hero and uncle rather pleasing 
EXTERIORS........Acceptable; should have been beautiful 
MPUMB DEER) Ets etees etme cre Not artistic or distinctive 
pre Acceptable, although overdrawn at times 
RMIT Ss. nc. Zan cao Fifty-eight minutes (5 parts) 


ESSIE LOVE has an appealing personality, but 
she has been handicapped in a great many pro- 
ductions by an atmosphere which has not only 
been inartistic, but failed to impress or convince. 

In this production we find a great many over- 
drawn characterizations, with atmosphere details which 
also fail to ring true, the net result being that the offer- 
ng misses fire most of the time. 

The story is one of those smalltown things with a 
convenient orphan adopted by the hard guy who ran 
the village tavern. Hero is a disowned nephew who 
came to the town to teach. . 

A barnstorming theatrical troupe provided the cus- 

tomary burlesque comedy, trying to present “Richard 

Ill,” with the expected situation of the willunous actor 

who tempted Bessie to run away with him. 

After hero had saved her from this disastrous career, 
the rest of the production was devoted to his redemp- 
tion from the ruinous habit of drink, with the plot 


WID’S 


‘should become a vamp if that was to be the final result. 


Thursday, September 13, 1917. 


In the supporting cast were George Webb, Lee Hill, 
Hugo Koch and T, S. Hill. 


The Box Office Angle. 


I believe that Louise Glaum has a big enough following 
at the present time to make it safe for you to play this 
and get it by on her personality alone. I would suggest 
that you confine all of your advertising to talking about 
her and the fact that she wears some weird, vampish 
costumes while playing the temptress. 

The production is not nearly so strong as many in 
which she has appeared because the plot isn’t unusual, but 
her work is very good and I believe that most of the fans 
who like her will consider this a very acceptable offering. 

In advertising this you might say: “Why do some 
people worship others as they would idols? © Think it 
over and see Louise Glaum in IDOLATERS.” 


BURLESQUE BARNSTORMERS AND STAR HELPED POOR PLOT 


developing the fact that Miss Love was also a distant 
relative ot the uncle who had ordered his nephew out 
ot the house. 

Of course when Bessie landed in uncle’s home, she 


»managed a reconciliation between “unk” and “nef,” and 


so shero and hero got together on the finish. 

As routine movie productions go, this may be consid- 
ered acceptable becausee the theatrical burlesque stuff 
pulls a few laughs. Miss Love manages to save a num- 
ber of scenes by her charactrization. 

If your fans expect you to give them productions: 
which ring true, and situations that seem human, then. 
this will not deliver. If they allow you to get by with 
the routine stuff part of the time, then you can sneak. 
this one over because of Bessie Love’s presence. 

The chief weakness of this offering is in the conven-- 
ient, obvious story, which presents very ancient situa-- 
tions in a very ordinary manner. ” 

In the cast were John P. Lockney, Walt Whitman, 
Rowland Lee, William Ellingford, Alfred Hollingsworth, 
Darrel Foss, Josephine Headley. 

The Box Office Angle. 

There is certainly nothing particularly worth while 
about this, because the weakness of the story holds it 
down at all times. p 

If Miss. Love is a favorite in your community you 
can probably take a chance on getting it over, because 
she has a few scenes that register satisfactorily. The 
smalltown comedy: having to do with the presentation of 
the Shakesperean classic will register some laughs, but 
I am inclined to believe that the average audience will 
consider the rest of the production very, very weak. 

There is no angle about the plot which justifies un- 
usual advertising. It is just a routine movie production 


of a very weak story. 
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Lou-Tellegen and Mary Fuller in 


THE LONG TRAIL 


Famous Players—Paramount 


DIRECTOR: 234.4222 a eee Howell Hansell 


AUTHOR ti ae ee Se ee eee Eve Unsell 
GAMERA MAN 22 ta eee ee Lewis W. Physioc 
AS, A WHOLE... Fearfully acted unconvincing melo 
STOR Nate Wife-in-name-only-whose-brother-ruined- 

hubby’s-sister mix-up 
DIRECTIONS=-= Registered some good snow stuff and 


many light effects which generally were bad on 

faces, and permitted awful acting 
PHOTOGRAPHY 22 = ae Varied from fine to poor 
LIGHTINGS....Many attempts for effects; sometimes fine 
for sets but generally poor for faces 


CAMERA-WORK SE esis ae Varied very decidedly 
SARS ee ear “dae. Very camera-conscious and actory 
UE OR TS: BGs oy Ai atc) Pee eee er ee Unimpressive 
RES CB RIORS 2) 2345; 32062 teat ee Some good snow shots 
TINERIORS (222 4. eee eee Acceptable 
DENA lie eee Acceptable, but sub-titles very meller 
BIT Biba goer 2 beh te oe Sixty-two minutes (5 parts) 


snow scenes in this, there is nothing about it to 

justify it ever having been released. 
The plot of this is a combination of old situa- 
ations, with some convenient twists which are 
yather painful, and the players have registered the big 
scenes with acting that fails utterly to convince or 

impress. 

Through the good old situations of the storm that 
forced the girl to take refuge in the guide’s hut, we find 


oe: for the fact that there are a few good 


WID’S : 


PAINFULLY CONVENIENT MELLER BADLY ACTED IN PRETTY SNOW SCENES" | 
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the guy whom Miss Fuller was supposed to marry, re- 
fusing to have her. Then the hero guide guy, Lou- 
Tellegen, offered her his name. 
She said that she would be 
and the plot dragged along through much footage until 
we found that Mr. Tellegen’s sister had been wronged, | 
and learned on the finish that Miss Fuller’s brother was ||. 
the guilty gink. ft 
She pleaded with Tellegen to forgive her brother, in- |), 
forming him that she had learned to love him because 
he was such a grand gazook. ; > | 
Upon any and all occasions Mr, Tellegen and Miss }. 
Fuller acted all over the place, with the other characters } 
doing their best to keep up with the stars. S| 
Some of the snow scenes were rather good, but the §, 
plot lacked the power of conviction, and, considered as a 
whole, I’d say that most any audience will think it a very 
ordinary, poorly-played meller. ol 


The titles were very badly written, being as melodra- 
matic and as much along the lines of the old ten-twent’- 
thirt’ as the acting of the stars. j 


4 
The Box Office Angle 


Lou-Tellegen has never, since his first picture or two, 
registered very well, and the fact that he is Geraldine | 
Farrar’s husband has lost most of its novelty. Mary | 
Fuller has slipped by the wayside in recent years, so 
that I can’t see where this has much of a box office draft, : 

Figured as a production, I don’t believe it will please, | 
because it is ordinary meller badly acted and decidedl 
lacking in the necessary human elements to make such 
drama pleasing. 

My advice would be to dodge it. 

If, for any reason, it is necessary to play it, I woul 
sneak it by very softly. 


his wife in name only, | 





— UNIMPRESSIVE DRAGGY MENTAL STRUGGLE DRAMA & 


Ethel Barrymore in 


THESUIFTED VEIL 


Rolfe—Metro 


DIRECTOR 26.) 326- 6 2o ee ee George D. Baker 
AUTH O Ree: Soot eee ae ee ee Basil King 
SCENARIOIB YS a eae ....-Albert Shelby Le Vino 
GA ME RAIA Nee ee oe, eee een Joseph Schelderfer 
A SAW HOB Rather laborious study in mental 
struggles that fail to become impressive or 
dramatic 
STORY 42. "2-32 ........Had good situations for drama, but 
seriously lacking in sympathetic characters 
DIRECTION........ Put over situations in routine manner 


without attempt for unusual effects or dra- 
matic fireworks beyond the limitations of the 

star 
PHOTOGRAPHY......Acceptable straight stuff frequently 
flat; never particularly artisti > 


IGA ENG S32 ee on Generally uniform; not distinctive 

CLAVE Aa W ORM: 22ers a --...Acceptable; too many 
long shots from same angle 

NES EA EW esi ess. eee ee SO dees Worked slowly and quiet! 


failing to convince or stir you 

SUPPORT....Acceptable; lacked impressive personalities 
EXTERIORS 23 curse aoe et Very few and ordinary 
iNTERIORS..Acceptable; some had much gilt furniture; 
frequently same angle used too often 
Acceptable: although too much at times 
eseessseeese-eese Xty-three minutes (5 parts» 


DETATLSee.. 
TIME 
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it by with many, because the story is one of. 

those “deep” things that has to do with the 

psychology of the mental struggles between 

three people who tried to figure out whether 
they were big enough to forgive one another for things 
that had happened. : 
Pglne production is fearfully slow, and there was noth- 
ing distinctive in the way of effects or particularly dra- 
matic scenes, with the result that at times it became 
very draggy. 

The fact, however, that the plot was centered upon 
the Eternal Magdalen situation, with Miss Barrymore 
as a woman who had erred, trying to decide whether she 
was good enough to marry a man who had loved her, 
with this man denouncing her and afterwards forgiving 
her while she herself almost married a minister who 
to her seemed to be ideally generous—kept this from 
slipping too far; because, while many may not know 
what it’s all about, they will say that it must be g00 
because Miss Barrymore looks so pathetic. 

The story provides a number of “thought” situations, — 
but, to my mind, it is decidedly weak in one very im 
portant essential. The characters fail to appeal from 
the sympathy angle because the love interest is neve 
effectively developed. After the man who wanted t¢ 
marry Miss Barrymore in the first place has bawle 
her out so beautifully, any human being will say that | 
she never should marry him. When she suddenly does | 
so and goes awav with him to France after having | 
pulled the W. K. flop at the altar when about to mar 


M 
TT! fact that Ethel Barrymore is in this will get. 























; minister, many will say that it will serve her right 
if she gets shot on the battlefield. 

In the films Miss Barrymore has proved that she 
‘has a very limited range of expression. She gets 
‘through this without registering many variations. 

~ William B. Davidson as the gink who wanted to marry 
‘her until he “suspicioned” something and then after- 
wards came around beggmg forgiveness, was lacking 
) in power and personality and wore a bum mustache and 
goatee which certainly didn’t improve his appearance 


any. 

' ] Frank Gilmore, playing the part of the minister, was 

§ satisfactory, although he failed to make this part as 

big as it might have been. 

The tempo was made to seem even slower by the re- 

‘peated use of the same angle in interior sets and by 

) the use of too many dissolves registering what the 

‘eharacters were thinking about. At times closeups 

“would have helped decidedly where not in evidence. 

| In the east were Robert Weller, Ilean Hume, Maud 
Hill, Geo. Stevenson and Richard Brooke. 


Antonio Moreno and Helene Chadwick in 


THE ANGEL FACTORY 


2 Astra—Pathe 
RUE GUO) termes, 202s foes A 


Lawrence McGill 
repr] ©) Roe. Sree ne le ale Noe Lucien Hubbard 
Bre NAC LOE Y ee. A Eee Will M. Ritchey 
BPP VUEU ROAST AUN 2 ee Lele Harry Woods 
AS A WHOLE..Movie melo with good and very bad spots 
ana.) FRAY Geeermeee eee ee. Had good characterization 
* bits and crude meller situations 
SOIREE GLION: .4-.2...-. Treated some incidents splendidly 
> and others very poorly 
SPHOTOGRAPHY................ Varied from excellent to poor 


LIGHTINGS.....Many excellent effects and some poor 
Bp bits; played for turning light on and off in 
e room too much 
CAMERA WORK........ Varied decidedly from fine to poor 
BIA TUS eee ee Aes Pleasing personalities 


OM ceiee 2. Gangster excellent; others satisfactory 
NALIN DHL RRLACO DL So se Satisfactory; not artistic 
BINGE TORS eee esocs---=-2 Some very good; others ordinary 


eee Generally good, but society shots poor 
tt ce Fifty-eight minutes (5 parts) 





TARTING off with what promised to be rather an 
interesting story having to do with an “angel 
factory” where Mr. Moreno as a wealthy young 
philanthropist was conducting an establishment 
wherein he was educating children from the 
‘slums to do useful things, this worked into melodra- 
matic situations which failed to be effective, because 
the atmosphere was switched from very effective light- 
ings to very ordinary sets too: frequently. 

In stories like this the production gets its atmosphere 
standard by the general tone of things, and we had 
several scenes in the latter part of this which ‘were 

supposed to be shots of a society event, which were 
so bad that they completely offset the favorable im- 
pression made by a number of very good light effects 
used in other scenes. ; 
_ Tony Moreno is a very likeable hero, and his work in 
this was decidedly pleasing. Helene Chadwick is a prom- 
ising ingenue, and Armand Cortez, as the gangster, put 
over a number of exceptionally good little touches, with 

- the result that the first few reels where these three had 
the burden of the work were very promising. 

After that they got to the melodramatic stuff show- 


S 





WID’S 


Thursday, September 13, 1917. 


The Box Office Angle. 

There is nothing really bad about this, except the fagt 
that it is very slow, and consequently I believe that 
you can get it by most anywhere without serious com- 
plaint. 

If you are trying to do big things and please your 
audiences particularly, hunt up something that is more 
entertaining. But, if it is for any reason necessary to 
play this production, I believe you can get it by safely 
if you will emphasize the fact that “The Lifted Veil” 
is a very well-known story. 

Ethel Barrymore has a lot of people buffaloed, and 
so she gets by in the movies doing things which an 
unknown actress couldn’t hold a job on for a week. This 
isn’t as bad as some of the things in which she has 
appeared for Metro, since there is an underlying theme 
here of considerable strength. 

Just make up your mind not to be very enthusiastic 
in pressing this beforehand, because if you go too strong 
on that angle your fans are going to be sadly disap- 
pointed. 


i STARTED WITH FINE CHARACTERIZATIONS; ENDED AS CHEAP MELO 


ing a conflict between the two men for the girl, and 
the incidents became rather meller, and so lost their 
convincing power. 

When they pulled the good old stuff about the be- 
friended sailor who did the struggle over whether or 
not he should drink some whisky, the film began to 
ship, and from tnat time on it slumped badly. 

Had the general atmosphere been as good as some 
of the light effects, this would have been very effective. 

I want to commend particularly the little touches 
registered by Armand Cortez, as the gangster. He 
landed a number of good laughs by little bits of busi- 
ness which were very evidently put in by himself. He 
has done this sort of character in several productions 
very successfully. 

Others who appeared were Margaret Greene, Su- 
zanne Willa and Francis X. Conlan. 

The Box Office Angle. 

As a program production this will undoubtedly prove _ 
satisfactory despite the fact that it isn’t distinctive as 
to general atmosphere and becomes rather melo in the 
final situations. Tony Moreno and Helene Chadwick 
are both pleasing, and their work will interest most fans 
sufficiently to make them decide that this is a satisfac- 
tory release. 

“The Angel Factory’ seems to me to be a good name, 
particularly when you can refer to it as a school for the 
development of the little rough diamonds of the slums. 

In advertising I would talk about the presence of Mr. 
Moreno and Miss Chadwick first, and then say that 
this story has to do with a school in the slums where 
Lap enee uae gangsters and pickpockets are developed into 
angels. 

The plot of this was one of those mechanical meller- 
drammers that is comparatively obvious, there being a 
rather obvious mystery developed through the presence 
of a character who is carried along through much foot- 
age for the sole purpose of confessing at the end that 
he was the man who fired the fatal shot. 
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Jack Pickford and Louise Huff in 


THE VARMINT 


Lasky—Paramount 


DIRECTOR........ soa William Desmond Taylor 
ALPE OR os sorte sae ee Owen Johnson 
SCO NAIR IO 05 Vereea 5 neers ere -........--Gardner Hunting 
CAMERAMAN .......-2---22-2. 5. 0s2----ce-nsneeeenennenenseceeene Homer Scott 
AS A WHOULE.......- Had good atmosphere and titles, but 

failed to get human characterizations and lit- 

tle intimate touches that would have made this 


wonderful 
STORY.....--- te Prep school boy stuff with 
wonderful possibilities 
DIRECTION....Missed many big opportunities by playing 
broadly with action, rather than deftly with 
intimate bits that could have been made very 


human 

PHORO GRAD DY ce eee Generally excellent 
LIGHTINGS..-2- hie, ....Some very fine: generally good 
CAMERA "WORKS. 22.2 Good; not enough closeups 
WATT ee eer eens Very pleasing, but could have been 
much better with different treatment 

SUPP OR Ue eee Too many effeminate boys; 
Theodore Roberts excellent 

PEE XG RL ORS ese, ace cert are ee Very good 
HNGIEB RR EO EOS see eee Good; some quite effective 
i BY DY WN 8 Bees ee eae ee ree eee Missed human touches 
4M (A Wee i ee meee ie 2s Sixty-two minutes (5 parts) 


HIS will probably be accepted as a good offering, 
; | but certainly the producer missed opportunities 
here in a pathetic manner. 

The stories from which this was adapted of- 

fered an exceptional amount of material for 

little intimate human touches that could have been made 
very, very effective had they been properly treated. The 
film, as it stands, runs through a certain amount of ac- 
tion with a few good bits, but it misses about 80 per 
cent. of the opportunities that the story afforded. More 
closeups and more attention given to characterization 
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WILL GET OVER AS COMEDY, BUT MISSED BIG OPPORTUNITIES 5 

























and little touches would have made this one of the big 
pictures of the year. ’ - 
As presently constituted, the work of Jack Pickfo1 
and Theodore Roberts carries the burden, and these tw 
managed to get over enough good stuff to pull the pi 
ture by. 
The supporting cast of boys was very. weak, because § 
they acted all the time and some of, them were ve 
objectionably effeminate. a 
Louise Huff was pleasing, but was not given sufficien 
opportunity. There were several crude spots in some } 
of the scenes between Miss Huff and Mr. Pickford, one 
of the worst of these being where she awkwardly fell 
over him as he was stretched out on the campus. — § 
In the football scenes there was little or no detail, § 
and this generally was the fault in the treatment of the 
entire production. More good closeups and more effee- 9 
tive types would have elevated many of the bits from 
nothing into very effective light-comedy. a | 
The atmosphere for the most part was very pleasing, 
and the titles. were very good. : F 
The east included Henry Malvern, Ben Suslow, Maur-§ 
ice Kessell, Miriam Comer, Ed Sedgwick, Maxfield Stan- |} 
ley and Milton Schumann. er 
The Box Office Angle. ~ — 
Had this been more subtle, with more human touches, ) 
it would have been wonderful. As it stands it is go 
enough to get over with the average audience, prin 
pally because most everyone has heard of these “Satur-)) 
day Evening Post” stories if they have not read them. 
I believe you can feel fairly safe in playing it pro 
viding you put enough emphasis on the story and refer 
to Jack Pickford as an ideal selection for the part 
the Varmint. Jack has developed very nicely in the 
last year, and today has quite a following. Miss Huf 
is satisfactory as a pretty little ingenue, so far as the 
average fan is concerned. E 
I would be careful in not promising too much about 
the merits of the production, depending principally upot 
the prestige that the stories have to get you some busi-}} 
ness. It is regrettable that this story wasn’t given more 
human treatment. a 





TIRESOME JUMPY MIXTURE OF ROMANCE AND FORCED COMEDY 


Mary Anderson and Alfred Vosburgh in 


THE DIVORCEE 


Vitagraph 
TTR CO Be access ee _..William Wolbert 
EEL CUR och ee ec See ese ke ee Rufus Steele 
(GRASVLER A MUAON aaa kt ee ee Reginald E. Lyons 
AS A WHOLE............Jumpy mixture of society comedy 


and Western highwayman romance 

STORY....Wandered badly from one sequence to another 
without intelligent and coherent ‘continuity 
DIRECTION......Registered some good individual scenes, 
but failed to tie production together intelligently 
PHOTOGRAPHY. Generally good; a few beautiful shots 


My RACE LN Ge ages aoc kane epee One or two beautiful bits, 
but. varied generally 

WEA DEER Aa WOR et tne Varied from fine to fair 
STARS. She marred impression by forced attempt 
to be cute; he satisfactory as movie hero 

SOPEORBT +255. 4o ee ee eee Acceptable 
EX'RHRLORS sehen oh pees ees A few beautiful shots; 
generally acceptable 
INTERIGES: 2522) eee Acceptable; not distinctive 
DETAIL 23ee-...: Titles bad and continuity very jumpy 
TIME weseeeesesesesseseeeeeee- SiXty-one minutes (5 parts) 
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stories had been made and then matched 

gether. This of course was not true, since there 

was a certain correlation between the scenes 

but the two main sequences ran along without a 
thing in particular to tie them together, and at ti 
the cutting back and forth was very annoying and con-)} 
fusing. ; 
Miss Anderson is rather a pretty girl when properly 
photographed, but she spoiled the impression to be made 
in this by a forced attempt at being cute. She wanted 
to jump up and down all the time, which is ruinous f01 
any but a very few of our stars. 
It seemed as if someone had attempted to doctor this 
with a lot of subtitles, and certainly the doctoring wasnt 
a good job. The titles were very bad in most cases 
and at no time did they lift the offering. j 
Alfred Vosburgh as the hero was acceptable, bu 
failed to lift his part out of the accepted routine movie 
characterization. 
The plot of this had to do with a young woman in 
Reno who wanted to have a little adventure, with the 
result that she went to a lawyer and asked for a “di 
vorce” when she wasn’t even married. This gave her an 


HE construction of this was so bad that i 
seemed most of the time as if two disti 


Ree, 
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. entertainment. 
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entree into the little club of women seeking divorces 


_and there ‘were many nonsensical scenes which were 
supposed to be funny where these women tried to ques- 


tion her about her “troubles with her husband.” 

_ Entirely separate and distinct from this sequence 
was a little romance between Miss Anderson and Mr. 
Vosburgh, with Mr. Vosburgh playing the part of a min- 
ister who rode around out in the woods in cowboy out- 


“fit because he had always wanted to do it. 


Of course, there was a real highwayman who was 


“holding up people, with the result that the shero sus- 


pected her minister lover of being this guy. They 
finally caught the real man, and everybody was happy. 
There was one long shot of a winding mountain road 


‘shown in the distance running along a mountainsiu 


that was very pretty, indeed. It was the best thing 


jn the film. 
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The Box Office Angle. 

This production was seriously handicapped by the 
story construction. The Reno divorce stuff seemed to 
have nothing to do with the little romance between Miss 
Anderson and the minister cowboy. The titles, instead 
of helping the production, mixed it up even more, and 


consequently I am afraid that the average fan will 
consider this pretty ordinary junk. 
If Miss Anderson has established any following in 


your community, you may be able to get this by. Per- 
sonally, the story mixup sinks it, so far as I am con- 
cerned. 

mn _ y = . a e ~ 

There was nothing unusual about any of the situa- 
tions, and the plot is comparatively obvious when it 
isn’t ridiculous. I’d suggest that you pass it by if there 
is a possibility of getting something with more sense 
to it. 





IMAGINARY INVASION MELO 


Florence La Badie in 


AND THE WOMAN 


Thanhouser—Pathe 


WAR 


BCs Cr LG) Reet ofa £2 ts as Le ena. DES. Ernest C. Warde 
POAT VIZ URES.) Rees Shes oe 2 2 ee Philip Lonergan 
AIM Fon AUviA Nic... ei oes hee William M. Zollinger 


imaginary invasion 
eC) Re Nee. Jumpy plot similar in basic idea to “Battle 
Cry of Peace” and other invasion stories 


STRONG DLO Ness sett. Provided action and routine movie 


treatment of situations, but failed 
to make incidents impress 


PHOTOGRAPHY.................... Generally straight stuff; not 

artistic 

PENG ELT TIN Got ee -ccte=d A few good; generally too uniform 

BeAMERA. WORK._....................--. Ordinary; not artistic or 
distinctive 

eee ne eye cackeacinonnen Pleasing and tried hard 

SUE ECD £0 Da nl lS eee Routine movie characters 
ORCL LO Goer eee ee Satisfactory; nothing unusual 

MPU TERT ooo cece cneeeceene ne Good, but not distinctive 
EY AE peeerere ts sen cteee ose Impersonation of Pres. Wilson bad 

SECRET Py rsieseece cane ettese eho ee Fifty-eight minutes (5 parts) 


nation invaded our shores, and somehow it 
seems that the most important thing that 
would result from such a catastrophe would 
be that the general would pick out some heroine’s home 
for division headquarters and hold some very ruff parties 


E have had a number of plots registering what 
\ \ } might happen if the Germans or some other 


for a day or two before being dislodged by Uncle Sam 
and driven back to their own land. 


I have seen a number of productions supposed to de- 
pict this imaginary invasion stuff, and in every one of 
them that division headquarters in the shero’s home was 


_ the only thing registered. 


In this particular offering the enemy arrived in our 


_ land—all of a sudden like—as a result of one title, and 
| they were finally driven out completely in another title 
- towards the end. 


‘Much footage was devoted to the ruff entertainments, 
and, of course, the shero had to suffer various indigni- 
ties before she planted some dynamite and blew up the 
whole gang, just before she escaped with hero. | ‘ 

Personally, I can’t feel that anyone will consider this 
It never impresses or registers anything 
in particular, and, as melodrama, is rather too imaginary 


a proposition to get over. 


For your fans who accept action as it comes, this may 
do to pass an hour with, but certainly I believe they 


WITH USUAL SITUATIONS 


would be much more pleased with some human stories 
that really seem like real life. : ; 

In the first part of this they pulled an impersonation 
of President Wilson, which was not necessary from any 


_ angle and certainly seems to me to be very bad: taste at 


this time. I suppose someone had told the actor who 
played this part that he looked like the President, and, 
as a consequence, they wished this incident into the plot. 

The general treatment of the situations in this was 
very much a la Movie, although occasionally we had a 
bit that registered right well. The best twist in the en- 
tire production was the bit where the gardener, who had 
been planted as a half-wit, proved to be a German spy. 

In the cast were Tom Brooke, Grace Henderson, Ar- 
thur Bower, Wayne Arey and Ernest C. Warde. 

The Box Office Angle. 

Since at the first part of this the Secret Service of 
the United States was not shown in a very favorable 
light, and later on the invading enemy landed in this 
country rather easily, without any explanation as to 
why, it would seem to me that this is not an excep- 
tionally well written plot for the present moment. The 
treatment makes it just an ordinary movie, and, al- 
though there are one or two patriotic speeches by the 
heroine, it never at any time becomes a _ production 
worthy of any serious consideration on the part of in- 
telligent fans. 

As a program release, it will sneak by. I wouldn’t 
make much fuss about it, and certainly I would not be 
misled into billing it as “what might happen if the Ger- 
mans invaded this country.” After such heralding it 
would seem pretty punk and rather tame. 


S300 ee Se Ss ee. 
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Gail Kane in 


A SOUL IN PAWN 


American—Mutual 


Rie Oo Seon nage eet -Henry King 
ee as ee ee eae Julius Grinnell Furthmann 
CAMERA MAN onion oon neces ences ons seer nn sane ea eee J. Seitz 
DIGHYT BRP EOI 1S \e eee A. S. Winterhode 
A ORS HO E ne e Spy melodrama well 

; played in distinctive atmosphere 
STORY... 255 eee Action situations with nice element 
of suspense very well developed 

DIRHC LION ee Gave classy atmosphere and 
lightings, and made situations effective 
PHOTOGRAPH Y........-....---.. Some exceptionally pleasing; 
generally good 

LIGHTING Scene tees Many very effective and 
artistic; some rather ordinary 

CAMERA WORK......-..--+---.-2:-----21---lest----s0 Generally good 
EATS oie eee hee Decidedly pleasing; looked good 
: and played forcefully 
SULLOR TA Hero excellent; others very good 
EXTERIORS.......... ith es eee RS Some very good shots; 


generally satisfactory 
INTERIORS...Some impressive: sets; generally pleasing 
DWTA Ub abe ee ee i eee Good 
FIM. eared ete Sixty-three minutes (5 parts) 


HE difficult task of making a German spy a 

sympathy character was put over in this, and 

at the same time Gail Kane was presented in 

the best production she has ever had on the 

screen. She was given an opportunity to wear 

some good-looking gowns in an atmosphere that was 

distinctive because of good sets and effective light- 

ings, and the situations were handled with a quiet 
dramatic balance that gave strength where needed. 

A nice element of suspense was developed in the story 

construction, and, considered as a whole, this must be 

marked as a very pleasing melo, well played by per- 


STAR AND TREATMENT LIFTED OBVIOUS. CONVENIENT SITUATIONS 


William Desmond in 


FLYING COLORS 


Triangle 
DIRECTOR... 30s ee eee Pani hae DOrZare 
AULHO RS. SA ee ee eee R. Cecil Smith 
SCCENARIO BY? 3.0. eee John Lynch 


AS A WHOLE....Pieasing little melodrama, convenient, 


but registered interesting action 


STORY 2 2-55 -Seemed obvious and mechanical, but 
acceptable as action melo 

DIRECTION. 2 GaVe rather pleasing atmosphere and 
kept action interesting 

PHOTOGRA BH ee Occasionally very artistic; 


generally good 

LIGHTINGS... --.-.2/ ; generally pleasing 
C AVL FROG kes cc Good 
SATS sae een ead Rather pleasing as athletic detective 
SUPEBORT:.“.232 22 6 See Good; not exceptional 
EX TERIORS...... Se eee A few very beautiful; 
generally satisfactory 

Ae te, oO SM ATISTHCLOLY 
Convenient, but acceptable 
Fifty-eight minutes (5 parts) 


INTERIORS -.-........ 
DETAIL... 
riIME 
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WELL HANDLED MELO EFFECTIVELY PLAYED AND TREATED 

































sonalities that stand out in an atmosphere that giv@) 
it a brand of class. Fi 

The plot starts with the killing of Miss Kane’s hus: 
band, with her oath to find the murderer at any cost. §) 
She accepted a position in the secret service of a for-§, 
eign nation for the purpose of getting this informa- 
tion, and found herself under the leadership of the man} 
who had killed her husband because the husband had§, 
betrayed his sister. ; 

The scene of the story is in France, and when war, , 
was declared the leader of the German secret servicel 
was called to his country’s colors. Later, when he found 
that Miss Kane was in danger, he returned to Paris§ 
and rescued her, despite the fact that every effort was} 
being made to capture him by the authorities who had 
learned of his presence in the city. 

The treatment of these final scenes was very effedl 
tive, and I don’t remember of any recent melodrama 
of this character which has been handled any better 

At the end we found-the hero giving up his fight for 
the Fatherland, to sail away with his bride who for- 
gave him when she learned why he had killed her hus- 
band after she had led him into a trap when told that 
he was the man she had sought for so long. 

Miss Kane’was very beautiful in many of her scenes 
and played in the big dramatic moments with a power, 
that made them ring true. ij 

The part of the juvenile hero was played commend- 
ably, with a poise and repose that gave an effectivell 
suggestion of strength to all that he did, making his} 
characterization stand out. 

The supporting cast was quite satisfactory. 

The Box Office Angle. 

I believe you can safely bill this as the best produe- 
tion Gail Kane has ever had. You can call it an ex-} 
ceptionally interesting story of diplomatic intrigue in} 
Paris just before the great World War. 

You might say: “Supposing you found that the man} 
you had sworn to kill was the man whom you had ne aa 


to love—what would you do? See Gail Kane in ‘A Soulll 
in Pawn.’” 


HE story of this was one of those convenient and 
comparatively obvious es 
some interesting action by intelligent treatment 
of situations. z 

William Desmond has established himself in a rather 
satisfactory manner doing this sort of hero characteriza- 
tion, and his work in this was good enough to carry 
the ‘production along as a satisfactory program release. 

Mr. Desmond was introduced as a Yale athlete 
able to make good in the business world, who, at the 
suggestion of a friend, decided to become a detective. 

Immediately (and very conveniently) an old friend 
of the family dropped into the office, and the result we 
that Desmond became this man’s guest at a house pa 
for the purpose of discovering who was responsible for 
many thefts. 

Just before leaving the office Desmond had conven 
ently noticed a photograph of the willum who was oper? 
ating at the house party, so that the audience knoy 
immediately just what is going to happen. 

The only thing which saves this production is the fa 
that the situations covering the clashes between De 
mond and the willun have been rather well treated, wi 

























‘the result that the action is comparatively interesting. 
; Desmond, of course, fell in love with the wife’s sis- 
‘ter, which kept him from immediately exposing the wil- 
‘Jun’s flirtation with his host’s wife. 

4 There were several tangles before we got to the fin- 
ish, where our hero captured the willun as he was 
‘about to escape with the jewels. 

- Mr. Desmond was presented as a pole-vaulter, in or- 
dex that on the finish he could take a clothes prop and 
‘do a wild leap or vault through a window, landing on 
top of the willun’s henchman, who was standing be- 
side the door ready to cover him with a gun. 
_ Laura Sears and Golda Madien, as the wife and sis- 
‘ter, were rather pleasing, although their personalities 
} didn’t stand out strikingly. 

! J. Barney Sherry, as the absent-minded husband, was 
f quite satisfactory; and Jack Livingston registered the 
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Mary Miles Minter in 
CHARITY CASTLE 


a American—Mutual 


REE tL CSRs Sct atl ak trot ang aes dat Lloyd Ingraham 
mS A. WHOLE............ Started quietly and finished big; 
7 yery human situations nicely handled 
© TRIGSLESNE 5 acta a Ri a ete Quaint touch to ingenue- 
. reforming-grouch situation 
| DIRECTION.............-.- .-.... Very 


Ci 
8 


pleasing—although more 
ie closeups would have helped decidedly 
(/PHOTOGRAPHY.......... Generally satisfactory, with some 
- very effective lightings 
PLIGHTINGS.............- Excellent at times; generally good 
PCAMERA WORK...........------- Good; more closeups would 
, have helped 
re Very pleasing; played very humanly 
Some wonderful types; 
all played humanly 
Not exceptional but rather well chosen 
Very good 
Pee aA wetcesteceeesseseseeeeee--OINe OOd little touches 
(oe ....... Seventy, minutes (5 parts) 


LTHOUGH this started rather quietly, it was in- 
teresting from the first and the situations which 
developed near the end were so delightful that 

I believe it will register as the best Mary Miles 

if y Minter production ever made. 

i Little Miss Minter is presented as a child in knee 

‘dresses, and she certainly plays and looks the part. 

They took quite a bit of footage to get the charac- 

ters properly planted before they led up to the situa- 

i tion where we found Miss Minter establishing herself 

waan the home of the hero’s father, which had been de- 


ad her kid brother with her, whom she always re- 
ferred to as the Prince, due to the fact that she had 
developed an imagination which made it easy for her 
0 change this ordinary world into a kingdom of prin- 
ces. princesses and good fairies. 

_ Their first night’s sleep in the house was interrupted 
by the arrival of a burglar, who was approached by 


heck was promptly changed from an intruder to a pro- 
tector, agreeing to remain in the house to protect her. 
as the new mistress. 
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Little Mary in such an innocent manner that the rough-, 
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willun characterization in a manner “‘sleek” enough. The 
remaining cast included John P. Lockney, Bert Offerd, 
Ray Jackson, Mary Maclvor and Geo. J. W. Chase. 

The Box Office Angle. 

Most of your fans will pick at this immediately be- 
cause of the painfully convenient and obvious plot con- 
struction. I believe, however, that the production has 
been well enough done to make it satisfactory to the 
fan who accepts the films as they come, without worry- 
ing too much about the technical details., There is not 
enough merit to the offering to justify your consider- 
ing it as anything except an average program offering. 

If William Desmond has established himself as a fav- 
orite with your fans, his personality may carry this 
over. The story weaknesses, however, keep it from 
registering as well as many of the things in which he 
has appeared recently. 


OLD IDEA MADE DELIGHTFUL BY TREATMENT AND PLAYERS 


The next day, while this trio were having breakfast, 
a worn-out actor and a plain, ordinary bum drifted in, 
and they were also adopted into the family, who were 
‘guarding the house awaiting the return of the grouchy 
old father of the hero. 

The hero meanwhile had secured a job and was very 
much worried over the disappearance of Miss Minter 
and her kid brother, who had been adopted by him 
when their mother died. Hero had been ordered by 
father to earn a week’s salary before showing his face 
at the house again. 

There were some great laughs in the return of the 
father and the resultant introductions of the burglar, 
the actor and the bum. Finally we found hero return- 
ing with his one week’s salary check, which meant he 
was forgiven, and the finish found the burglar, the 
actor and the bum happily employed around Charity 
Castle, which was the new name given to the home of 
the old grouch who was now reformed. 

This is light comedy with a few touches of pathos 
that will undoubtedly please anywhere because of the 
many little human bits. It has been very well handled 
and intelligently titled, the chief criticism b>ing that 
the director failed to use sufficient closeups. This was 
particularly true of the first two qr three reels. Many 
of these earlier scenes could have been decidedly im- 
proved by the use of more close-up shots. 

Miss Minter, as an appealing, trustful youngster of 
probably fifteen was very pleasing. Her work was sin- 
cere and natural and registered at all times. 

Alan Forrest as the hero son played quietly and hu- 
manly, being more than satisfactory. 

The types were particularly well chosen and the en- 
tire cast fitted the characterizations very nicely. 

Among those who appeared were Henry A. Barrows, 
Clifford Callis, Eugene Forde, Ashton Dearholt, Spot- 
tiswoode Aitken, Gordon Russell, Robert Klein and 
George Ahearn. 


The Box Office Angle. 

You can safely bill this as a truly delightful com- 
edy, and I believe you will be justified in promising 
that it is the most pleasing production in which Miss 
Minter has ever appeared. The situations having to 
do with the acceptance of the burglar, the actor and 
the bum into the household will certainly make good 
with anyone. 

In billing this I would center most of my attention 
unon the star, but would also use lines of this sort: 
“Ts vour home the dungeon of a grouch, or a CHARITY 
CASTLE? See Mary Miles Minter in CHARITY 
CASTER.” 
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INTERESTING MELO WITH MYSTERY ELEMENTS AND SOME LAUGHS § 


George M. Cohan in 


THE SEVEN KEYS TO BALDPATE 


Cohan—Artcraft 


DIRECTOR........ ot Sao ans MER eae Hugh Ford 
A UPHOR 2252 Le eee Earl Derr Biggers 
PLAY BY. es 28 ee eee George M. Cohan 
SCENARIO .BY:22-..--.. 220 e ee Hugh Ford 
CAMERAMAN HS: 0420) See eee Ned Van Buren 
AS A WHOLE.......... Interesting mystery melo, although 
lacks suspense punch of book 

STORN eh. ae Eee Provides plenty of action and 
interesting situations 

DIRECTION ehi-A=- Gave good atmosphere and made 
some scenes effective 

PHOTOGRAPH Y.......... Generally satisfactory, with some 
good effects, but frequently flat 

LIGHTINGS......-....- Some good effects; some rather poor 
CAMBERASWORK oo csc: Satisfactory; not exceptional 
UT ARR eye oe nek in te oe Se ee Personality that stands out 
BD ONG Dp re ioe Sabena ood ae eee OEE. Some good types 
MC RIORS=2 22 Satisfactory; not particularly good 
INTERIORS s) £40728 Acceptable; followed set of play 
DETA Lge ud cess tccucantthbeay NORee as ceeeaeee Generally good 
FASDIVE Bist de teh) sal Ro eee Sixty-five minutes (5 parts) 


found in the play, it is still an interesting pro- 
duction, principally because it provides con- 
siderable action and a sufficient amount of sus- 
pense to keep the average fan wondering what is go- 
ing to happen next. 
In the treatment of the various situations we found 
a few well handled, with many missing vast opportuni- 
ties. Georgie Cohan lifted the offering quite a_little 
by his very pleasing personality, and Anna Q. Nilsson 
as the girl looked very pretty at times and was gen- 
erally appealing. The other characters were little more 
than movie types. Thev didn’t stand out as the charac- 
ters did in the play. To a great extent I believe that 
this was due to treatment, because certainly this sub- 
ject provided picture material of an ideal sort. 


LTHOUGH “Seven Keys” as a film lacks many, 
A many of the laughs and much of the suspense 


LIGHT COMEDY STUFF THAT REGISTERS. FUNNY AND DIFFERENT | 


Taylor Holnies in 


EFFICIENCY EDGAR’S COURTSHIP 


Essanay—kK. E. S. E. 


DIRE GTO R=. eee ee TAR Smee cane L. C. Windom 
AUTHOR...........Clarence Budington Kelland in S. E. P. 
TA SA WV EVO lu Bicee eee ts eee ee Light comedy that 

registers as real entertainment 
Bh) ia eee oe Truly humorous idea nicely worked out 


DIRECTION......Kept action human and made incidents 
effective by intelligent use of closeups 

On OGRA PED se eee Good straight stuff; no 
attempt for effects 

LIGHTINGS........No attempt for special lighting; used 
good old light-on-and-off in room once or twice 


CAMERA WORK........................Very good, except caught 
onlookers in street scenes 
ST eee eee cere seehy A “find” for such characterizations 
SUUBO Rt sae. Girl very pleasing; other types good 
EXTERIORS bee Satisfactory; no effort made 
to be artistic 

INTERIORS. 233. oe ee ee Satisfactory | 
TROT AT ie sca eee Many good little touches 
REV Eon eee ee Sixty-one minutes (5 parts) 
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. the proper husband for the lady in question, wit 


The plot of this has to do with a young writer of 
popular novels who made a bet that he could write a 
story in twenty-four hours. He went to a lonely inn in 
the mountains and then things began to happen with a 
rapidity that was astounding. The author found him- 
self in the center of the wildest kind of melodramatie 
action as the night progressed. _ 

At the end we learned that everything which had oc 
curred was only what the author was writing in t 
story which he was turning out in twenty-four hours. ~ 

On the stage this was so carefully treated that the 
audience never suspects at any time that the action is 
anything but real, until we. get to the finish, when the 
author walks down and announces that he has finished 
his book. In the film version, wise fans will suspect the 
truth long before they should, with a resultant loss in 
enjoyment. | 

In many places in the action, the better use of close- 
ups would have aided situations materially, and frex 
quently the lighting was not as good as it should hay 
been. 

In the cast were Joe Smiley, Armand Cortez, Pur- 
nell Pratt, Frank Losee, Corinne Uzzell, C. Warre 
Cook, Eric Hudson, Carlton Macy and Elda Furry. i 

The Box Office Angle. 

Considering the exceptional success that this play ha 
and the fact that George M. Cohan is one of the bes ; 
known figures in American theatricals, you should b 
able to get some money with this anywhere. The pic 
ture isn’t a world beater, but it is good and certainly 
decidedly above the average release so far as story 
star is concerned. 

You can safely promise that it is interesting actio 
and filled with laughs and thrills. Somehow the thrill 
fail to get to you like they did on the stage, which is 
principally due to treatment, but, nevertheless, th 
story was so good that the situations are sure to reg 
ister as they stand. 

In advertising this I would concentrate upon boosting 
the play as one of the biggest. Broadway successes an 
registering the fact that the author of the play, Mr 
Cohan, plays the leading role. 
































and similar light-comedy entertainment. 2 

has evidently come to an appreciation of the} 

fact that film fans are pretty sick of 
old junk and anxious to find light entertainment that 
pleases as it runs. : 


For this sort of characterization Taylor Holmes 
surely a “find.” Efficiency Edgar is supposed to be 
nut with a hankering for accomplishing big things in 
business and a woful inability to keep business methods 
out of his personal affairs. 
_ The story of this is just different enough to be refresh 
ing—just as the first Skinner picture caught hold be 
cause it was away from the ordinary. The chief virtue 
of this particular production is the fact that the pre 
ducer and star have put over a lot of little bits of busi 
ness and little touches that register as delightful com- 
edy, even though they are a little bit far-fetched so fai 
as the average human is concerned. 5 

The story has to do with the businesslike efforts of 
Efficiency Edgar to convince a girl’s father that he was 


Y hat is off to George K. Spoor for giving us 
M “Efficiency Edgar” and the “Skinner” st 





unsuccessful campaign being followed by another at ack 

















n the girl herself that was carefully planned out by the 
usiness general. 

The funniest part of the entire production was the in- 
roduction of the business having to do with the saxa- 
3 hone which Efficiency Edgar took up after he had no- 
ticed the success of his rattle-brained rival, who used 
guitar to advantage. The very idea of a young lover 
serenading his “intended” with a saxaphone is funny in 
itself. As handled here, it becomes a scream at times. 
_ Holmes is an artist particularly fitted for this char- 
acter, because he registered that funny embarrassment 
n a manner that will make it humorous to the worst 
rouch. Who can imagine that the good old stuff of 
practising a proposal can be made funny at such a late 
ay ?—and yet, as treated in this by the star, it pulled 
some real laughs. 

Many of the titles were well written, and, on the 
whole, the story construction was very satisfactory. 

There was no attempt to make this artistic, no light 
effects were used, and in many places in scenes taken 
on the street spectators were in evidence. 

Nevertheless, the average fan is going to disregard 
all of these items and appreciate the genuine humor and 
_fun_ value in the various situations as registered. 
_ . Virginia Valli was quite pleasing as the girl, although 
she had little to do save stand around and give Mr. 
Holmes an opportunity to work. 
—<& 
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‘ness methods? 
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Ernest Maupain as the father put this character over 
very satisfactorily, and Rodney La Rock as Wimple 
the rival was a good type and well played. 

Figuring technical slips, they used a flash of a card 
nestled in a candy box for an insert in one place, when 
the card was supposed to be in a box of flowers. This 
should be corrected. 

The Box Office Angle. 

When you figure the fact that these stories, pub- 
lished in the “Saturday Evening Post,” are known to 
millions, it would seem to me that this is an A-1 box 
office bet, particularly when you can promise that they 
are similar to the Skinner stuff in being light comedy 
of human incidents. 

Most of your fans may have never heard of Taylor 
Holmes, despite the fact that he is well-known on the 
speaking stage. I would depend altogether upon the 
popularity of the stories and the publicity they have 
received, together with your personal assurance that 
the Sia gis: are good light comedy intelligently pro- 
duced. 

In calling attention to this you might use a query 
similar to this: “Did you ever vgure securing a wife 
as a salesman proposition? Or, did you ever try 
to sell yourself to a girl ox to her father by busi- 
Don’t miss EFFICIENCY EDGAR’S 
COURTSHIP.” 





George Beban in 


LOST IN TRANSIT 
Pallas—Paramount 
I ee CLE Coe 28 en cad es oc el Taha sees Donald Crisp 
BE EEC) emer ey AB a et ee oye yng lk at, Kathlyn Williams 


Be UROL Es Yoede es fn ei 5 pieseer es Gardner Hunting 
» CAMERAMAN................ ect 3-27! meg) Tan Faxon M. Dean 
mAS A WHOLE.....00002.-..2....2. Star, treatment of scenes and 
Me baby make things entertaining 
SOR Ye. ro Slender and obvious, but served purpose 


, DIRECTION.......... Provided rather good atmosphere and 
. gave effective treatment to obvious situations; 
occasionally became mediocre, but generally 


_ satisfactory 

MN A REE Noss. a2 never cn Generally excellent 

= LIGHTINGS................ Many effective; generally pleasing 

CAMERA WORK.........Varied, but generally satisfactory 

BEA Fe wtescthe aoc nss le. oO ee pies  a Delightful characterization 
MEE ONS Coes aac Kid wonderful; others very good 
EXTERIORS........ Generally well chosen for atmosphere 
INTERIORS............ Quite satisfactory; fitted atmosphere 


both in wop’s home and wealthy surroundings 
DETAIL... Quite satisfactory; some bits well handled 
(Do ella ad al Sixty-one minutes (5 parts) 


HIV.E the story of this was slender and rather 
\ \ ) obvious, I believe it will prove one of the 







most satisfactory of recent Beban releases, 

because there are so many delightful scenes 

between Mr. Beban and the little two and 
one-half-year-old kiddie listed as Bob White on the cast 
‘Sheet. This youngster and Mr. Beban had a wonderful 
time together, and a good portion of the footage is 
devoted to their scenes, which will prove more than 
pleasing to most everyone. 

Helen Jerome E'ddy, who has appeared in so many 
productions with Mr. Beban, gave an excellent charac- 
terization as the Italian girl desired by George and 
also by Frank Bennett, his rival. 

The plot had to do with’a stolen child and the fact 
that Mr. Beban found a kiddie in his junk wagon the 
Same day the child was stolen. 


bo 


HUMAN STUFF MADE DELIGHTFUL BY STAR AND BABY 


Most of the film was devoted to scenes showing the 
development of his love for this child, and then we 
found the youngster taken away from him, only to 
learn afterwards that the child he had learned to love 
was really not the one who had been stolen. We had 
suspected that all along, but were not sure of it until 
the plot unfolded. 

The weakest point in the story construction was the 
convenient placing of the accident to the man who had 
really stolen the child, directly in front of Miss Eddy’s 
store. It would have been just as well for the purposes 
of the story to have had this accident occur somewhere 
else, and it would certainly have seemed less conve- 
nient. It is always so mechanical when you bring the 
man who is to confess the secret that is needed to 
clear up the plot into the home of one of the characters 
and have him die there Such things seldom happen, 
and people are not impressed nearly so much by things 
that happen once in a million times as they are by 
things which happen with great regularity. 

The cast. included Pietro Sosso, Vera Lewis and Henry 
A. Barrows. 


The Box Office Angle. 

I believe you should be able to do very well with 
this if you will advertise it intelligently, because most 
anyone should thoroughly enjoy the delightful scenes be- 
tween Mr. Beban and the baby. 

Of course, vou have a certain clientele which always 
wants to see Beban, whom you can count upon in play- 
ing this, and you can build additional patronage for 
this subject by playing up the kid thing very strong. 

Ask them if they like children. Say—‘“‘Have you any 
youngsters at home? If so, you will appreciate LOST 
IN) ERAN SIE? 

In all of vour advertising I would emphasize the pres- 
ence of the baby as much as that of George Beban. The 
youngster is particularly clever. 

You might also make known the presence of Helen 
Jerome Eddy, because she has worked with Mr. Beban 
in several successful wop stories, and so she has in a 
way hecome associated with him in this line of endeavor. 
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Zoe Rae in 


THE LITTLE PIRATE 


Butterfly 

DIRECTOR..22 53 eee Elsie Jane Wilson 
AUTHOR: 4.5 =. AS Norris Shannon 
SCENARIO*B VY erst eee Elliott J. Clawson 
GAMERAMAN 23s ee eee Stephen Rounds 
ASSAGW HO LHe Movie meller instead of expected 

cute kid stuff 
STORY2— Painfully ordinary routine action melo with 


kid stuff obvious plant for convenient finish 
DIRECTION=22 Permitted everyone to overact, making 
action mechanical; atmosphere not 

distinctive or impressive 


PHOTOGRAPH Your 28. so Varied from good to fair 
LIGHTINGS te eenin nee oe A few good; many poor 
CAMERA WORK.............. Generally old-school, with poor 
angles; never distinctive 

SHIVA 2 gece Syd crew gs! Acting child very camera-conscious 
SURB.O Riles ort Routine movie meller characters, 
quite actory 

EXE DRIORS 232. 30 boas ae Acceptable; not well chosen 
LNGERIORS =e Acceptable, but poor composition 
and angles 

EVAN lores eee oo Poorly handled in spots; much too 
much at times 

TTLIVC Ti eees oe ern are Sixty-four minutes (5 parts) 


NYONE would naturally expect to see a lot of 

cute kid stuff when a production is billed with a 

child star. Unfortunately, in this instance the 

producers have failed to deliver what was antici- 

pated, since the production, for the most part, 

is an ordinary movie mellerdrammer having to do with a 
domestic tangle, the result of a misunderstanding. 

The kid stuff in this is a very small part of the story 


OLD TIME MOVIE BIG SCENES 


Edna Goodrich in 


REPUTATION 


Empire All-Star—Mutual 


DIRECTO Ree he es oe ve eee ree See John B. O’Brien 
AUTHORS 2h) Bite ite Bee sree John B. Clymer 
CAMERAMAN 22: 2032 ee tee ee pee Mr. Crowley 


AS A WHOLE.......... Innocence Trapped in the City movie 
with Clothes Model, Cabaret and Courtroom 

Scenes to provide crowds and 

spend money 


SLOR Youur. Painfully old combination of time-honored 
situations 

DIRECLIONG= = See Failed to lift offering from 
movie-caliber level 

PHOTOGRADE Yr 4 as Varied from fine to poor 
LIGHTINGS=2.22 = A few good effects, but many times 
too uniform 

GAMERARW ORR: 2 eis Si eee eee Varied 
STAR Ses Wore clothes well but handicapped by story 
and surroundings 

SUPPORT 2 Sex tier Ae ee Movie characters 
EXTERIORSS2 20733225. Acceptable but not distinctive 
INTERIORS? .= Some very good, but not photographed 
to best advantage 

DETAR. Acceptable—but too much footage given 


to big scenes, which failed to 
advance story 
TIME: eee ee eee ‘Sixty-four minutes (5 parts) 
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ORDINARY MELLER POORLY ACTED KIDS TOO CAMERA CONSCIOUS 


Pe: 


PCat Bar 


and is an obvious plant to bring about a reconciliation 
between the father and mother of the little child who is. 
starred. 

This kid goes with another on to an island to be a 
“pirate,” and the man who stole the poipers obligingly 
comes out to this island and buries the documents so that 
the kiddies can pick them up as buried treasure and re- 
store them to the grown folks. 

The first few reels are so full of ordinary movie mel- 
ler, without any kid stuff to speak of, that I fear that the 
average audience who will come in expecting cute kid 
stuff will be decidedly disappointed long before the story 
arrives at the point where the kids are the-center of at- 
tention. 

Frank Brownlee, who played the father of little Zoe, 
was painfully actory. 

Gretchen Lederer, the mother, was satisfactory. The 
ue members of the cast were acceptable but not un- 
usual. 

Burwell Hemerick, who played the part of the boy, and 
little Miss Rae were not nearly so good as many other 
children who are not supposed to be stars, because these 
two youngsters tried to act all the time, instead of doing 
thing's naturally. 

Among those who appeared were Mr. Titus, Charley 
West and Lillian Peacock. 

The Box Office Angle. 


If you are playing routine program stuff you may be 






























able to sneak this by, although I am afraid it will drag 
very badly with most any average audience. 

I’d suggest that you give serious thought to the fact | 
that we have reached a critical point in the film business 
this fall, and surely it is up to you exhibitors now to se-— 
lect such production as will please your patrons. You 
are either going to make a tremendous success in the 
coming: year or find yourself in the discard. 

IN TRAPPED IN CITY PLOT 
OR the first Edna Goodrich-Mutual we find the plot 
to be one of the old favorites haying to do with 
the beautiful cloak model who attracted the em- — 
ployer with the result that his jealous wife de- 
nounced the model at home, thus forcing her 
back to the city, where the employer set a trap from 
which she escaped by murdering him. 

This is the old-time Innocence Trapped in the Wicked _ 
City junk, with the courtroom finish where several hun- © 
dred extras sat around while the jury deliberated, finally — 
returning a verdict of “Not guilty,” simply because they 
realized that the willun was wicked and should have 
been shot. 

The introduction of clothes model scenes into features 
has been done very faithfully for several years now, and 
unfortunately they generally use the same sort of a set — 
for all such showings. Undoubtedly the ladies like to see 
pretty clothes, but, to my mind, these clothes-model bits — 
would be much better off in news-weeklies, where they — » 
belong. 

To prove that they were spending some money on this 
they had a big cabaret set with several entertainers, all 
of which had nothing to do with the story except to show — $ 
that the employer took Miss Goodrich there to view the ; 
wicked city. 

The courtroom scene was much bigger than it should 
have been, and entirely too much footage was given 
the long details such as charging the jury, etc., it appear- 
ing as if someone wanted to show that he knew how 
trial is conducted. 





























It would seem to me that Miss Goodrich should be 
iven some clean wholesome stories that would get away 
‘from the wicked willun who traps the innocent goil in 
| the room to struggle with her until hero arrives. If they 
| would make a few films with her as a real American girl 
hy the great outdoors, I believe she could become a favor- 
ite. 
_ William Hinckley as the hero had little to do but stick 
around and wait for the finish when he had to fight with 
the wicked wun. 
_ Frank Goldsmith as the willunous employer registered 
|his wickedness with great regularity, and in the generally 
,accepted movie fashion. 
_ Others in the cast were Nellie Parker Spaulding, Mrs. 
‘Brundage, Carey Lee and Esther Evans. 

: The Box Office Angle. 
This is such an old plot and has been treated in such a 
‘routine manner that I would not enthuse over it in case 





Franklyn Farnum in 


A STORMY KNIGHT 
Bluebird 


PRE e fn east Pee a mene Olirton 
So oe he ee ee Jack Cunningham 
DUE on sce eae ee Waldemar Young 
RNa tt eli en fy pit nee Da Virgil E. Miller 
eee rere eh an ab RPy ks Mystery-comedy kept 
interesting by fast action 
en 57s Framed for comedy out of complicated 
mystery “plant” frameup arranged to reform 
man who had said he wouldn’t marry 
IRECTION....Registered some good effects, kept action 
snappy, except in several senuences, where too 
much footage given to incidents made it drag 
BHOTOGRAPHY.................... Very effective at times, but 

frequently too uniform 

} LIGHTINGS...... Many very effective, but some ordinary 
ME UA VW ORK. -.-:....._.........,--.2 20.0. Quite satisfactory 
AT aes cs -......_Rather pleasing; much better than 

; in recent releases 
OMA NSE, FRA eS oe ..-Quite satisfactory 
nad eae --............Many very pretty shots; 
generally satisfactory 

Pere ee et ee ee: Satisfactory; not unusual 
RR ce ic Generally good; sometimes action 
cut so snappy it became jumpy 
ee a eee Sixty-two minutess on parts) 


N his recent releases Franklyn Farnum has marred 
his work most decidedly by trying to smile upon 
any and all occasions, thereby seeming to “imi- 

tate” Doug Fairbanks. Fortunately in this offer- 

ing he plays a bit more humanly without the 

Tepeated suggestion of imitation, so that in this his 

‘personality registers rather favorably. 

The story was one of those frameup comedy plots 

where the hero was led through many exciting ad- 

‘yentures with apparently no rhyme or reason, except 

‘to keep him mystified. : 

— At the end we learned that all the excitement was 

Bi due to a plot on the part of an old friend of his father, 

1 ‘who was trying to cure this young man of an idea that 

Phe didn’t want to be married. ; ’ 

- Throughout the action he was chasing a young girl, 

\played by Brownie Vernon, who seemed to be very much 

Jin distress. This girl was the daughter of the friend 

,) of hero’s father, and she was in on the game to con- 

vince hero that really he did want to get married if 


Phe ever found the right girl. 
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you decided that you can take a chance on such produc- 
tions sneaking by. 

Miss Goodrich did rather well in some Paramount pro- 
ductions, but is so handicapped in this that she fails to 
make any real impression and consequently there is noth- 
ing about the production which would justify your mak- 
ing much noise over it. 

Figured as program releases go, it is just acceptable 
routine movie meller with much of the old-time stuff 
tied together in a fairly satisfactory manner without 
anything to lift it from the ordinary rut. 

Personally, I’d rather dig up something which had 
some signs of life and something that was a little bit 
different from the routine movie. 

If you are going to play it I would concentrate on the 
fact that Edna Goodrich is a Broadway star and wears 
some very beautiful clothes—which is about all you can 
say with safety. 








MYSTERY ACTION COMEDY FRAME UP PLOT HOLDS RIGHT WELL 


There was a lot of night stuff with rain effects in- 
troduced in the early scenes, and this atmosphere fitted 
perfectly with the air of mystery which was being de- 
veloped for the story. ‘The action was kept rather 
fast and comparatively interesting, except that any fan 
will very soon begin to suspect that the whole thing 
is a frameup on the hero. 

Occasionally some of the incidents were allowed to 
run to too much footage, with the result that they 
became a bit draggy, but the construction holds the 
mystery together sufficiently well that most fans will 
consider the production different enough to entertain. 

In one part of the story there were some very fine 
shots taken in the mountains, many of which were par- 
ticularly beautiful. The general atmosphere of this was 
quite satisfactory, and, considering the type of story, 
it has been well handled. 

Jean Herscholt, Hayward Mack and Frank McQuarrie 
made up the remainder of the cast. 

The Box Office Angle. 

I believe you can figure this as a program release 
which will go over as entertainment even though it has 
no exceptional merit. Most fans enjoy mystery stories 
and like to see snappy action which keeps them won- 
dering just how it’s all to develop. 

I fear that Franklyn Farnum has slipped rather de- 
cidedly because of his persistence in the Fairbanks imi- 
tation, and I don’t consider him capable of pulling much 
business at the box office. For the average program, 
however, this is certainly satisfactory. 
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J. Warren Kerrigan in 
A MAN’S MAN 


p Paralta—Triangle 
RENEE eMC hice ier tye eee ee Oscar C. Apfel 


MUU EDEL CD RU preree es, 4 oe 2) 2 S28 areccce Spee tee ee Peter*B. Kyne 
eM IN SEE G) BES No tee oso sccdestouec- rece Thomas G. Geraghty 
RL EIC LO Ren hese ee Robert Brunton 
ATMEL CS GEL oo a rn L. Guy Wilky 
mas A; WHOLE...........5.......:- Interesting Central American 
revolution melo 

BRO IRY «i-nc.05- 0 Romance mixed up with revolution action 
DIRECTION............ Kept things moving and gave rather 
) good atmosphere 

PHOTOGRAPHY ........-......-.. Sager ae Generally very good 
BEGET EE DIN Gr fect scs sostec oo-sac ove Some very effective; generally 
satisfactory 

MMRUIVT DEO A RV OVE soe oc oe ee cece ese ccac utc tees och anes Good 


he acs ck oan ie eens Pleasing hero type 
eee Gir] pleasing; several excellent types 
1 OD.@ Wl OLS (0) Rather well chosen for atmosphere 


SER EU LC) Maar ee os sn eee ee Generally good 
TCL DYN a Generally good; made atmosphere 
; seem real 
NY OS One hour and 15 minutes (7 parts) 


le LYHOUGH it scemed to me that there was no 
| necessity of making this a seven part produc- 
tion, because there were many incidents and 
sequences that would have been bettered by 
trimming, still the action is kept comparatively 
interesting all the way, and certainly the producer man- 
aged to give a very good suggestion of what a Central 
American revolution is like, according to all reports. 
His scenes having to do with this revolution were as con- 
vineing as anything I have ever seen of this sort. 

The story had to do with the adventures of Jack Ker- 
rigan in this Central American republic, where he had 
oe to join an old friend who had loeated a gold mine 
there. 

The first reel or two was devoted to planting Mr. 
Kerrigan 2s an adventurous spirit who wandered about 
the world in a nonchalant manner, and we saw where he 
managed to save the heroine, which served as a sugges- 
tion of what was to follow. 

It “just happened” that she came to the same Central 
_ Republie that he landed in, and the remainder of the 
production was devoted to the various. action incidents 
having to do with the revolution. 

While still in this country, Mr. Kerrigan. was acci- 
dentally brought into contact with some of the Central 
American revolutionists, and we found the leader of this 
movement taking refuge in Mr. Kerrigan’s stateroom on 
the boat and insisting unon playing the part of his valet 
‘in order to be smuggled into his native country. As a 
sportsman the hero took this chance and afterwards 
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HANDSOME HERO IN CENTRAL AMERICAN REVOLUTION MELO 


ployer along ‘with the revolutionists because it promised 
un. 

During the course of the scenes leading up to the final 
battle stuff the hero was given a number of opportunities 
to make fools of a couple of officers of the republican 
government who were sent out to catch this American 
intruder, and this will of course be great stuff for the 
matinee girl or the kid who likes to see the hero tri- 
umphant. 

At the end Mr. Kerrigan got mixed up with the battle 
stuff and managed to stop the willunous president who 
was making a getaway, but he was seriously injured in 
getting the willun. 

On the finish we found the heroine beside our wounded 
pe explaining to him that she was very much inter- 
ested, 

Most of the photography was good straight stuff, there 
being many scenes that were particularly clean-cut. Oc- 
casionally there were some effective bits of lighting, and 
the treatment of the situation where the motorboat came 
out alongside the ship in the night was very good. 

The part of the old widow who ran the bar (played by 
Ida Lewis) was very well done, and Lois Wilson, as the 
heroine, played so quietly and so naturally that she 
registered in an exceptionally pleasing manner. 

On the finish they pulled a funeral, with several angles 
on this ceremony, and it certainly seemed to me that this 
was entirely unnecessary and rather objectionable. Very 
few people care to see funerals in pictures. 

In the supporting cast were: Kenneth Harlan, Ed 
Coxen, Harry Von Meter, Eugene Pallette and Jos. J. 


Dowling. 
The Box Office Angle. 

Figured as a melodramatic romance with a heroic fig- 
ure about which to center the action, I guess this will get 
by most anywhere, although I do not consider that this 
is sufficiently distinctive or unusual to justify your mak- 
ing an exceptional lot of fuss about. 

Really, the production would be much better if it were 
trimmed to 5,000 feet, and it ranks only as a very good 
program release, there being nothing to justify it being 


‘ considered a big: “special” offering. 


The title, “A Man’s Man,” with Jack Kerrigan as the 
hero. gives vou an opportunity to make some noise about 
“J. Warren” as a matinee idol, and, as I say, you can 
figure that this is good. but I would not spread it on 
thick in talking about this as a “special production.” 


QUICK ANNOUNCEMENTS FOR YOUR SCREEN 


SLIDENE, OUTEIT: all complete.......... $1.00 


6 bottles slide ink; 25 cover glasses; 6 special pens; 
2 slide charts 


Novelty Typewriter Slides......................000....... $3.50 per 100 


Handy Slide Holder and Clip FREE. 
NOVELTY SLIDE CoO., 115 East 23d St., New York. 
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Mae Marsh in 


POLLY OF THE CIRCUS 


Goldwyn 
DIRECTOR <2 eee Charles T. Horan 
AUTHOR... Se eee Margaret Mayo 
CAMERAMAN: )-222 2k... ea cee ere ae, George W. Hill 


AS A WHOLE........ Effective and artistic atmosphere of 
circus, race and panic puts it over, 

star and drama made incidental 

SLORY Kid stuff gave it great start, but later on was 
overshadowed by crowds and 

atmoshere 

DIRECTION........ Registered very interesting and artistic 
atmosphere; gaVe air of bigness to it all; 

just missed being very human and 

appealing at times 


PHOTOGRAPHY............ Many very beautiful shots; much 
. good night stuff 
FIGHPTINGS = + 3 2:.-82... eee Generally very artistic 
CAMERA WORK........ Many distinctive angles; generally 
excellent 

STARGes Decidedly overshadowed by production 
SUBPO RT ese Hero pleasing; most of types quite 
satisfactory 

ICE RIORS2 ones Some wonderfully beautiful; all 
well chosen 

INEPRRIORS2-. = Very well done and generally well 
lighted 

BAT eee oe eee Be ree ee ae Many good touches 
SIME Het see eh ee One hour and 20 minutes (7 parts) 


in this, together with the apparent painstaking 
effort to keep the entire offering artistic, will 
put this over as a very pleasing release any- 
where despite the fact that Mae Marsh, who is 
starred, is decidedly in the background all the way. 

The film starts off to be a delightful human bit be- 
cause of the introduction of considerable smalltown stuff 
with cleverly written titles which referred to boyhood 
days when your chum used to tie a string to your toe, 
which he could pull as it hung out the window in the 
morning to get you up in time to see the circus coming 
to town. 

There were many big’ scenes, figured as to the number 
of people used, and the circus was registered in great 
detail, all of which will be very interesting, although it 
doesn’t advance the story particularly. 

In the first three reels we had mostly scenes of the 
circus, with the story getting under way slowly about the 
third reel, and they worked in a reel or so having to do 
with a race at the county fair, which gave further oppor- 
tunity for crowds, excitement, etc., the final reel regis- 
tering a fire in the circus tent with the resultant panic. 

The general impression is one almost like that received 
after going to acircus. You have a recollection of seeing 
a great many things, without any standing out in clear 
outline. 

In a way, it seemed as if the Goldwyn people were un- 
willing to take a chance on trying to make this just a 
human story with Miss Marsh as the star, because cer- 
tainly, as they have handled this, they have given more 
attention to atmosphere and mob scenes than -they have 
to drama. 

IT understand that some 80,000 feet were “shot” in the 
making of this film, and I presume that that is partly 
responsible for the fact that almost all of the. footage 

shown on the screen is distinctive and artistic as to 


i NDOUBTEDLY the circus atmosphere and detail 
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CIRCUS ATMOSPHERE OVERSHADOWS STAR. ARTISTIC SCENES AND REALISTIC 









































lighting and composition. When a director with a good 
cameraman “shoots” 80,000 feet, he certainly should be 
able to find six or seven thousand feet of it that is” 
artistic. 
I want to compliment those responsible for the loca- 
tions, however, because some of the exteriors used when | 
Miss Marsh was doing her “Paul Revere Ride” to th 
fair grounds, and afterwards when returning with the 
minister, were exceptionally beautiful. The general 
composition of the interiors was also very good, and the 
entire production stood out as a bit of artistry. % 
The story and dramatic scenes were smothered by the 
action, and it was so long before I got a look at Miss 
Marsh’s face that. I glanced at my watch and found we 
had only seen one five-foot flash of her in the first 
twenty-five minutes. This placing the star in the back- 
ground, however, doesn’t mean that the production isn’t 
a good one; it simply means that it isn’t the ordinary 
sort of star-in-the-spotlight production. “Polly” is a 
circus story, and the producers have put their emphasis 
on the circus with just enough of the drama and Polly 
to carry over the use of Miss Marsh’s name to help make 
the production register at the box office. 
In a way, the incident having to do with the county 
fair race seemed to be sort of dragged in by the heels, | 
and surely the action was very unconvincing. To any- 
one who has ever attended a circus the idea of one of 
those lazy, galloping horses ridden by bareback riders 
being capable of winning a race even at a county fair 
is somewhat far-fetched. In the picture we see Miss 
Marsh doing a Paul Revere Ride of several miles on 
this fat old ring horse, and then, without a rest of even 
a minute, she rushed right into the race and came home 
victorious. The race was well handled photographically, 
but the incident didn’t ring true. 5 
When they hit the fire finish, most every intelligent } 
fan is going to groan and say to himself: “Movie stuff.” 
That piece of meller provided more mob scenes, but to 
my mind seemed rather undesirable, since it cheapened 
the production somewhat. e 
Although the story in this held rather well, it failed 
to really get under your shirt as drama and certainly 
was not nearly as effective as it could have been. The 
dramatic incidents might have been made bigger than 
the atmosphere by treatment that would have made} 
them more convincing. It seemed that more attention | 
was given to artistic composition, lightings and general 
effect than to dramatic conviction. s) 
Miss Marsh’s work was very satisfactory, although 
she didn’t have much opportunity to register. It cer- 
tainly was not what would be called a star part as | 
handled. wa 
Vernon Steele, as the minister, was pleasing and |} 
played with quiet force, and Wellington Plavter, as the 
boss canvas-man, was quite satisfactory, although they 
failed to make this character as big and as sympathetie | 
as it could have been. | 
The types. generally, were well chosen. The cast in- | 
cluded Charlie Eldridge, Geo. Trimble, Lucile Laverne, | 
Viola Compton. Stephen Carr, Mildred Call, Lucile Sat- 
terthwaite, J. B. Hollis, Chas. Riegel and ksabel Vernon. | 


The Box Office Angle. 


This should be a big. money-getter anywhere because | 
you can afford to bill it as an elaborate production of 
the greatest circus story ever written, and by hammer- 
ing your circus exploitation matter together with ex- 
plaining that this is Mae Marsh’s first Goldwyn picture | 
ee, should be able to create enough interest to get real! 
usiness. 



























The picture will please most anyone, since it is artistic 
and interesting with enough big scenes to give it a 
standing as a production, and a sufficient amount of little 
human touches to make folks say that it is worth while. 
__I would be careful not to talk too much about Miss 
‘Marsh, because she did not prove an exceptional draw- 
ing card for Triangle, and in this instance the produc- 
‘tion was given much more prominence than the star, so 
that you can safely concentrate on the production in 
your advertising. 

__ State particularly that this shows an actual circus with 


Mary McAlister in 


PANTS 
Essanay—kK. E. S. E. 


Se nn eae set Charles Mortimer Peck , 


ea Kids gathered some laughs, but 
general treatment was rather crude, with 
poor sets and inartistic lightings 

ee Didn’t really convince as such; was planned 
to introduce hokum situations 
2 Registered some good touches in 
individual scenes but allowed general 
atmosphere to seem cheap 

and crude 

PHOTOGRAPHY........ Mostly straight stuff, with lighting 
badly arranged 

LIGHTINGS............ Generally inartistic, with many black 
. drop closeups cut into sets flooded 
? with light 
ME STAM WG) Tm ced coos tne enc nca ce kann peas eee peaerme Not good 
eT Reena een) Fa A pleasing kiddie 
SUPPORT........ Some cute kids and acceptable grownups, 
although both rather camera-conscious 


at times 
EBON ers. 5 hoe cance ese ccaces Some very pretty shots 
Ee eo occa n3 obocnkowe ante nae Seemed rather setty 

I a oc, Suche Se cacaw a boar Satisfactory 


Na ann on nee Fifty-eight minutes (5 parts) 


the director of this had made the atmos- 
phere uniformly acceptable the production 
would register as a very pleasing kid story. 
As it stands there are some excellent inci- 
lents and some that are seriously marred by the very 
Nartistic lightings provided in the sets. 

There was not much to the plot, it being tied together 
principally for the purpose of introducing a number of 
hokum bits, such as having Little Mary change clothes 
vith a boy, the well-known hokum kid parties, and the 
urglar who came to steal; only to be reformed by the 
ittle girl who was a friend of the burglar’s little boy. 
There were a number of exterior shots taken about 
ome substantial estate or park which were decidedly 
attractive, but the interior shots which were supposed to 
e the home that went with these exteriors were de- 
cidedly setty and very poorly lighted. This made the 
effect quite bad. The action was also artificial and this 
interfered with the possibility of the scenes registering 
effectively. _ 

The director erred in introducing a great many close- 
ups taken before a black drop in scenes which were 
flooded with light. The black drop closeups are fine, pro- 
ee the director is working in a set which is very 
rk. 
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ARY M’ALISTER is a cute youngster, and if. 
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interesting detail as to circus life before the audience 
and in the dressing room. 

Goldwyn has been advertising that this production cost 
250,000.00, and, while it is possible -that they took 
enough time to make this, and used enough extra people 
in order to run the expenses to something like this fig- 
ure, I certainly would not go too heavy on that state- 
ment in boosting the production. While fans would be 
willing to accept and enjoy this as a good picture, they 
might feel disappointed if it was presented to them as a 
production which had cost $250,000.00. 


SOME CUTE KID STUFF RATHER CRUDELY TIED TOGETHER 


_ The kid party was probably the best part of the film, 
Since they registered a lot of good closeups here. In 
some of the exterior kid scenes the youngsters were 
rather camera-conscious. 

In the situation where the burglar broke into Little 
Mary’s home, there was an opportunity for some very 
effective lighting, had the burglar used a flashlight in- 
stead of nonchalantly walking into the room and turning 
on all the lights. A vision was introduced here where 
his boy was faded in over a doll seated on a table, and 
this would have been much more effective had it been 
lighted by a spotlight supposed to be the burglar’s flash- 
light. The scenes with Little Mary would also have been 
better in spotlighting. 

John Cossar, as the father of the poor boy friend of 
Mary, was rather pleasing, and the other members of the 
cast were satisfactory but not particularly good. 

The cast included Marion Skinner, Charles Koeppe, 
Russell McDermott, Arthur Metcalfe and Caroline frwin. 
The Box Office Angle. 

I doubt very much if Mary McAlister is sufficiently 
established anywhere to be starred alone in a five-reel 
production, and you can hardly afford to go back of this 
with a campaign boosting it too heavily, since the pro- 
duction slips badly at times. 

You can with safety play this as a program offering 
and probably get it by because of the cute kid stuff, but I 
would be careful in advertising it to talk about the kids, 
without any promises whatever as to the production it- 
self. 

For an advertising line on this, you might use some- 
thing like the following: “Why is it that most girls want 
to be boys when they are little? Think it over and see 
Mary McAlister in PANTS.” Or, you might say: 
“When you were a little girl did you ever want to be a 
boy? See Mary McAlister in PANTS.” 
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WID’S 


INTERESTING MYSTERY MELO KEEPS MOVING AND HOLDS RIGHT WELL | 


Rupert Julian and Ruth Clifford in 


THE MYSTERIOUS MR. TILLER 


Bluebird 
DIRECTOR:...2.33). 2 ee eee Rupert Julian 
AUTHORS Se oat et ies SA Elliott J. Clawson 
CAMERAMAN. © 8:35 Gee Stephen Rounds 
AS A WHOLE............ Rather well done mystery suspense 

stuff; kept classy and interesting 
STORY. Tangled web of crooks and mysterious 

detectives which holds very well 

DIRECTION22 25-4 Gets attention from start and keeps 
atmosphere classy and action interesting 
LHOTOGRAPH YS. = Generally very pleasing 
LIGHTING!S._...... Some very effective bits; generally good 
CAMERA JWORK?.... ehh. CA 3 ee eee Good 
STARS o.. Rk eR ene S18 Registered pleasingly 
SUBPORT 2:30) 2h ie berks. ee .Good types 
PSTD RIORS 22.280 253) ere ee ee Quite satisfactory 
EN 'TEERIORS 26 ae tae eee ae Generally very good 
EAN Dee ee eee ee Some interesting touches 
BLVE Hier owe ounce Let Sixty-one minutes (5 parts) 


HE average film fan enjoys a fast-moving mys- 
tery suspense story—particularly if it is pre- 
sented in an atmosphere that is of sufficient 
class to lift it out of .the “movie” rut. 

In this we get some effective lightings and 
some society scenes that have an air of class, with the 
result that the interesting and rather speedy action holds 
very well all the way, while the atmosphere elevates the 
offering decidedly and givs it a mark of distinction. 

Starting off with the introduction of Mr. Julian as a 
mysterious gentleman who liked adventure, we found him 
bumping into Miss Clifford, who appeared to be a beauti- 


ful young woman in trouble, and for the first reel or two 


we had considerable interesting mystery stuff developiilk 
the fact that Miss Clifford was working with a band 6 
jewel thieves. é 

There were some good scenes having to do with thi 
manipulations of this band at a society event, and it al 
finished up with Mr. Julian entering the den of thi 
thieves, which was one of those mysterious old house 
containing secret doorways, etc., effectively lighted 
where he captured the leader of the band and then intro 
duced himself to Miss Clifford as a secret service man 
We also learned at this time that she was in the servie 
of the Customs Department, and they finished with § 
clutch in prospect, 

Mr. Julian, as the mysterious detective, played wif 
just the right touch of authority to make this characte 
impressive, and Miss Clifford held her characterizatio; 
nicely in line to keep you guessing as to whether sh 
was a crook or a young girl held by fear. 

There were a number of good types in the cast. Amon; 
those who appeared in support were’ Harry Ratter 
berry, Frank Brownlee, Wedgwood Nowell and E. A 


Warren. 
The Box Office Angle. 


I believe that in most every community a myste y 
suspense-detective story is welcome every so often, pal 
ticularly if it is well done. The element of suspense i 
maintained nicely in this, the lightings are effective an 
the characters hold the situations nicely, and so I beliey 
that you can depend upon this to satisfy and please. 

Mr. Julian and Miss Clifford have had several goo 
productions recently and I would therefore refer t 
these in billing this one. In advertising this you migh 
say: ‘“‘What would you do if a lady in distress asked yo, 
to carry a note to a ‘Miss Smith,’ and you learned upo 
arrival that ‘Miss Smith’ was a man who looked like 
old crook who suddenly disappeared upon reading th, 
note? See THE MYSTERIOUS MR. TILLER” . 


RATHER WELL DONE ROUTINE MOONSHINER MELO WITH AWFUL COON 


Margery Wilson in 


MOUNTAIN DEW 


Triangle 
DIRECTORS: 2x00 e ieee eerery Thomas N, Heffron 
AUTHORS.___Julien Josephson and Monte M. Katterjohn 
CAMBPRA MAN #...2000 23 yprctey 7 unre Charles Stumar 


AS A WHOLE... Geod characterizations and atmosphere; 
generally pleasing but acting coon awful! 


SS LOR Yeo oe ate) 7 ae Ae Moonshine romance 
DIRECTION === Kept it pleasing and interesting except 
for a much of eamera-conscious coon 

PHOTOGRAPHY x... 5 os 15 ee Generally good 
LIGHTINGS...2........ Many very pleasing; others ordinary 
CAMERAS WORK... 2. Se Gcod; some pleasing angles 
SIAR. ete ee a ae fe ae ee Pleasing and appealing 
SUPPORL = Gunn Very pleasing; other types zood— 
coon marred many scenes 

EXTERIORS..........2...- Some pretty shots; generally fitted 
atmosphere 

INTERIORS .2)-4=..... 3b ee Satisfactory 
DEAT eee, Seme good bits 
EVER te ee Pk ae Fifty-eight minutes (5 parts) 


introduced a coon into about 30 per cent. of the 
action, with very objectionable, annoying and 
unpleasant results. This coon was not young 


HIS is an interesting little moonshine’ romance 
‘ with the exception of the fact that someone has 


enough or old enough to be funny, and was of th 
dressed-up city type instead of the ragamuffin, with f 
additional curse of being camera-conscious and under th 
impression that he could act. In almost every incider 


- the director registered a few flashes of this coon, mo 


of these being cuts where he was supposed to be ver 
much seared. His acting was awful! It is certainly to 
regretted that this character was introduced, because t 
seriously marred the offering. . 

There was nothing particularly unusual about 
story, it being the good old stuff of hero who wandere 
into the moonshine country and saw the _ beautif a} 
heroine, with the result that he decided to stay. + 

Of course hero was suspected of being a revenoo off 
cer, and the moonshiners gathered to shoot him, but F 
was able to prove that what had seemed like conclusiy 
evidence that he was sending information out was mere] 
part of a story which he was writing for a magazine. 

Charles Gunn, as the hero, and Miss Wilson, as th 
ignorant Jittle shero; were quite pleasing, and Marv Bo 
land, as the “educated” girl in the mountains, made & 
character a good contrast to Miss Wilson. 

The other members of the cast were acceptable mou 
taineer types. Among those who appeared were Al ¥ 
Filson, Jack Richardson, Aaron Edwards and Tho 
Washington. ‘i 


The Box Office Angle. ; 


As a program release this will be accepted becaus 
of some rather plea angles and some good bits ¢ 
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action. However, it is certainly to be regretted that the 
objectionable flashes of the camera-conscious, acting coon 
appeared so frequently all through the picture. You 
might suggest to your exchange that these be eliminated, 
because I believe that in certain sections this character 
will be particularly objectionable. It isn’t so much tne 
fact that he is a coon that makes it bad, as it is the 
fact that his acting is so terribly forced. 

Figured from the money-getting angle, I fear that 
Margery Wilson will not pull you much business, and 


WID’S 


Thursday, September 20, 1917. 


certainly “Mountain Dew” doesn’t mean that your 
crowds will break down the doors. As a filler on an off 
day this would be satisfactory, although if you decided 
to play it I would refer to Charles Gunn’s presence as 
much as to that of Miss Wilson, because I believe that 
Mr. Gunn has done a number of things recently which . 
will be remembered, and if you can talk about the two 
players instead of only one, you will be better off, since 
Miss Wilson happens to be lacking in the following which 
would justify her being starred alone. 

























STARTED WELL, BUT BECAME 
Winifred Allen in 
THE HAUNTED HOUSE 


Eastern Triangle 


Albert Parker 
SE Gh tea eee ieel sO oe ae Allan Dwan 
Robert Shirley 
Be ee rate nee or ee Roy Vaughn 
fe Started well as characterization study, 
but missed fire badly on finish 

ae eee a Girl “nut” living in empty house scaring 
natives, with fugitive gangster becoming 
lover-hero on finish 

eee Held too many scenes too long, making 
action drag very badly; production would 
have been good in two or three reels 
Generally good, with some very 
beautiful bits 
eet Some quite effective, but many ordinary 
CTE NOVO eee ee a eee Generally good 
; Very pretty at times and generally appealing, 
but her scenes allowed to run too long, 
injuring effectiveness 

Re Aye e: fee Eo Some good types 


not particularly artistic 
Fitted atmosphere; some good 
composition 

Satisfactory, but too much of it 
Sixty-two minutes (5 parts) 


HIS started off in a promising manner, with a lot 
of stuff about Miss Allen as a mentally unbal- 
anced girl playing ghost in a deserted house, 

' with the result that all the villagers were afraid 

to go near the place. 

_ They arbitrarily jumped from this, however, to some 

‘city gangster scenes and filmed considerable footage for 

the purpose of leading up to a’ situation where the fugi- 

ive gangster sought refuge in the haunted house. The 
rirl took care of him, since he was the first person who 
iad ever seemed to appreciate her attentions, and then 

e authorities came and arrested the gangster after 

me of the young men of the town had slipped into the 

ouse while the girl was nursing the wounded man, dis- 
covering the identity of the “ghost.” 

_ They then jumped a year, and we found the gangster 

out’ of jail seeking the half-wit, and they pulled a title 

which registered that this girl had been living out in the 
en since being turned out of the haunted house. Ap- 

‘parently she had no visible means of support, and I’d like 

to be informed just how they would explain this lady’s 

life in the open woods, in the manner they registered, 
for a year without seeming to be any the worse for the 


perience. 


DRAGGY AND SLUMPED AT END 


Anyway, the gangster found her, and we had the 
clutch finish. 

At first the ghost stuff was rather interesting and hu- 
morous in a way, but when they pulled a scene where 
thirty armed men turned‘tail and ran from the house 
because the “ghost” appeared, that made the thing slip. 
From that time on the action was only fairly convincing, 
with many spots where it seemed decidedly unnatural. 

Very frequently scenes were played entirely with too 
much footage, and it was decidedly noticeable that in the 
scenes where Miss Allen was nursing the wounded 
gangster there were too many closeups of her and too 
much footage given to this incident. If this were cut 
down to what it should have been to register to the best 
advantage, there would be little more than three reels 
left. As it stands it is very draggy at times. 

Miss Allen was decidedly pretty in many of her close- 
ups, and in some of her dramatic scenes she registered 
very effectively. The general atmosphere was good, and, 
except for the fact that the production was quite draggy 
and rather unconvincing toward the end, it was of the 
general caliber of program offerings. 


The Box Office Angle. 


This gets away to a pretty good start and has a story 
that is somewhat interesting, although not very con- 
vincing, and so you may be able to pass it through very 
nicely as a program release. 

Unfortunately, Miss Allen has not established herself 
sufficiently to justify her being starred alone, and I 
doubt very much if this has real box office value. 

If you are playing program releases, then this may 
get by for one night. I wouldn’t figure that it is good 
for more than that anywhere. 

If you decide that you can play this I would concen- 
trate on the “ghost” idea by saying: “Do you believe in 
ghosts? Have you ever entered a HAUNTED HOUSE?” 
etc. 


Exhibitors Everywhere 


Are Putting An Added Punch 
To Their Feature Productions 
with 
’ 
BEYNON’S ORCHESTRAL SETTINGS 
Are You? 

No Matter What Size Orchestra 
You Have It Will Pay You to Write 


GEORGE W. BEYNON 


505 Fifth Ave.,: New York City. 


Say you saw it in “WID’S.” 
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WID’S 


EXCELLENT STORY RATHER WELL DONE; NOT INTIMATE ENOUGH 


sion, and so they had to play their scenes almost entirely | 


Ann Murdock in 


OUTCAST 


Empire All-Star—Mutual 


DIRECTOR:4.0342. 32 eee -- Del Henderson 
A UTHOR...-- Hubert Henry Davies 
SCENARIO BY .-c...-.2:::-:2-2-2-00-----:00-+---0--Anthony P. Kelly 
CAMERAMAN ie oe eee ener ......Harry L. Keepers 
4S A WHOLE............Street walker made into sympathy 
character in effective situations 
Was great play; film misses many 
points, but is pleasing 
DIRECTION....Lightings for sets generally pleasing, but 
not enough closeups used, which marred many 


STORY. ce 


scenes; general effect, however, pleasing 
PHOTOGRAPHY 2..2.-2..2222.. 2a. .... Generally pleasing, 
although slipped at times 
LIGHTINGS. .:......----<.. ...Good for sets most of time, but 
occasionally too uniform 
CAMERA WORK.......... Good, except not enough closeups 
STAR................------Made scenes effective; held sympathy 


for character nicely 
SUPPORT.....Powell very pleasing; others satisfactory 


PXTERIORS 2 eee Satisfactory 
INTERIOR Sree encc ee ee eee ici Ae ees: Good 
DETAIL.....Satisfactory; not enough intimate touches 
AT MR ee a ee ae Sixty-seven minutes (6 parts) 


film-going public are familiar with the fact 

that the “Outcast” was.a very successful play. 

In any case, however, you can certainly feel 

that most any audience after seeing this should 
consider it a pleasing bit of entertainment. 

The producer missed some big opportunities in regis- 
tering his dramatic scenes, particularly in his failure 
to give intimate touches and closeups which would have 
given all of the more important scenes greater effect. 

The plot is an unusual one, in a way, principally 
because it has to do with the sort of thing which might 
happen most any day in any large city. As the action 
progressed, the position of the kept woman is shown 
to be anything but one of joy, and Miss Murdock,” as 
the street walker whom David Powell decided to care 
for, made this character a very sympathetic one, with 
the result that any audience is going to be very much 
relieved when he finally asks her to marry him on the 
finish. 

Miss Murdock played quietly and convincingly in most 
of her scenes, but the producer made a serious error 
in neglecting to use many closeups, and as a conse- 
quence none of the characters were able to make their 
parts nearly as effective as they could have been with 
the proper treatment for intimacy and shading of emo- 
tions. In most of the more dramatic scenes this ab- 
sence of closeups was particularly. noticeable, because 
a good part of the action was played at such a distance 
from the camera as to make it simply impossible to tell 
what the characters were registering by facial. expres- 


CRANE WILBUR 


ART DRAMAS PROGRAM 


Blood of His Father 
Deyil McCare 


Bess I doubt very much if the 








Eye of Envy 
Unto the End 
Just Jim 


with their bodies and arms. 
This seemed like a simple story idea, but it really 


i 


develops into some situations that have quite a lot of | 


strength, because they have human elements that make 
folks think. Without saying so, the author draws 4 
sharp contrast between the street walker who decides 
to go straight but is still an outcast, and the married 
woman who wants to trifle with her old lover but is 
considered a “lady” by society while she does so. , 

The general atmosphere of this was rather pleasing, 
although it registered nothing remarkable or partieds 
larly elaborate. The lightings for the most part were 
soft and artistic and the sets were satisfactory. 

Miss Murdock was decidedly better than in her recent 
appearances, and in a way gave the same promise of 
things that might be which she showed in the first pie- 
ture she made, “Captain Jinks,” produced by the’ Es- 
sanay Company. The Edison pictures which Miss Mur- 
dock appeared in, one or two of which were marketed 
by McClure, gave her quite a setback, but this will un- 
doubtedly help her to gain the following established by 
“Captain Jinks.” j 

David Powell as the hero played quietly and ef- 
fectively. He is one of our best juvenile leads. , 

Others in the cast were Jules Raucourt, Catherine 
Calvert, Herbert Arling, Richard Hatteras, V. L. Gran- 
ville, Maud Andrew, Reginald Carrington, Kate Ser- 
geantson, James C. Malaidy and H. Ashton Tongue. 

The Box Office Angle. 4 
_ There is a good story here, and I believe you will be 
justified in making a little fuss about this as an adapta- 
tion of one of Broadway’s most successful plays. The 
production has been well enough staged to prove satis- 
factory with the average audience, and if you will con- 
centrate upon the story I believe that this will prove 
rather a satisfactory production. 4 

In referring to Miss Murdock I would speak of her 
as one of the stars selected by the late Charles Frohman 
to appear in a series of personally chosen plays, and 
mention her work in “Captain Jinks” in the films with- 
out saying anything whatever about her other film work. 

Don’t make any rash promises about the production 
being particularly elaborate, because it isn’t. It is just 
a rather well-made film with a pleasing star and an ex- 


ceptionally good story carrying a splendid, sympathy | 


part for the heroine. 
© ify % 
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: ‘ment on display for quite some length of time. 
-ecourse, the flashes which show the girls are very short 


Louise Lovely, Carmel Myers and Jack Mulhall in 


SIRENS OF THE SEA 


Universal—Jewel Productions—State Rights 


BPE MRO E MRT Cee aeet e288 Ser 5/09 Se Bere eee Allen J. Holubar 
RULER Pere eS oe ee sale; ee ....Grace Helen Bailey 
eer eee CLO) aby Veet i oe th ae 2 Allen J. Holubar 
CUNY R DIR G Os Mik ee en ee a ed Roy H. Klaftki 


AS A WHOLE........ Jumbled assortment of scantily clad 
girls, pretty exteriors, fairies, witches, etc. 
RTRs oe" Lost in the shuffle—and nobody cares 


_ DIRECTION......Registered crudely in modern scenes, but 


had some very artistic exterior scenes with 
pleasing composition and interesting action; 
director possibly followed story, but audience 
won’t 

PHOTOGRAPHY ......Exterior scenes beautiful, decidedly 
artistic; interiors, straight stuff with lighting 
too uniform 


APACE Age W ORK 2 fot en Very fine exteriors; 
ordinary on interiors 

BR TN ce eae ceed en ee Quite satisfactory, although 
nothing remarkable’ 

SUD 21 10) 5 Bb sd a Rather shapely 
‘to. MOY 4 0) | Well chosen and yery artistic; 
composition generally yery pleasing 

INTERIORS...-........ Rather massive, but very setty and 
crudely photographed 

BD Hiphenk Pree nee Sayers oe eS a PG Satisfactory 
BIUIVES eereeeene eee ee eS sk Sixty-seven minutes (5 parts) 


home, was not good; because, despite the fact 

they were big sets, they were very setty in 

appearance and lighted in such a manner as 

to make them seem even more artificial. This, 
combined with some rather actory emotional work, gave 
the production a poor send-off, and when they got to 
the fairy tale stuff I’ll guarantee you that no one will 
care what has gone before. 

The greater part of the film is devoted to the series 
of exterior scenes photographed in beauty spots along 
the Pacific Coast with some few score scantily clad 
maidens chasing back and forth through most of these 
scenes. When I say “scantily clad,’ I mean that most 


TT: first of this, showing some scenes in a modern 


of these dames wore nothing but a little drapery which 


fluttered in the breeze, and when they hit the water 
they generally forgot to wear that. For he who loves 
to examine the human form, I would recommend “The 
Sirens of the Sea,” because they have quite an aks 


at times, but they are repeated frequently enough to 


give most anyone a feeling that they have seen quite 


enough. f 
Despite this rather wholesale display of figgers, the 


_ production is not what you might eall suggestive, be- 
cause all of these scenes have been photographed in 
very beautiful exteriors, and the general tone of the 
production after it hits the fairy stuff is decidedly ar- 


ERNEST STERN, Inc. 


THE TITLE MAN 


Specializes in 


MOTION PICTURE TITLES 


WID’S 


ARTISTIC JUMBLE OF PRETTY EXTERIORS AND UNDRESSED BEAUTIES 


tistic. The lightings are good and the composition of 
the exterior scenes was very pleasing, so that the 
girls lazing around with little or nothing on blend into 
the picture as a part of the action, rather than as a dis- 
play of their measurements. 

Some of the swimming scenes were as pretty as any- 
thing I’ve ever seen for artistic composition, and many 
of them registered graceful dives and some interesting 
trick swimming. 

There is supposed to be a story to all of this, but, 
really, the story is lost in the shuffle, and I can’t feel 
that the average fan is going to, worry about the plot 
in watching this sort of a production. . 

Louise Lovely as the shero, and Jack Mulhall as 
the hero were quite satisfactory, their chief job being 
to lead the rest of the undressed ones through a lot 
of wild chases over the rocks. 

Carmel Myers, who was presented as the wicked wun 
trying to split up the team of Jack and Louise, seemed 
very beautiful in a few of her closeups, and then, on 
other occasions, she didn’t photograph to advantage. 

The lady who was billed as “The Soul of Sorrow” 
or some such title—it being registered that it was her 
tears which made the sea—will catch the eye of quite 


a large percentage of any audience because she was | 


thinly clad, indeed. 
_ Sydney Dean, Evelyn Selbie, Helen Wright and Will- 
lam Quinn were others in the cast. 
The Box Office Angle. 
The first of this is rather unimportant as it stands and 
really could be reduced even more, because it is de« 


cidedly poor as compared with the artistie effect regis: | 


tered by the exterior scenes in which the sirens figure. 
It would seem to me that this is a pretty safe bet 
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most anywhere because a mermaid picture is a sure- _ 


fire drawing card, and this has been artistically photo~ — 


graphed so that those who see it will undoubtedly have 
a good word to say for the beauty of the production, even 
though they on’t care for the wandering story or the 
modern sceres. 

Figured as a State rights special, I would say that 
this is valuable only as “Undine” or such special pro- 
ductions might be considered valuable, because its only 
merit is the fact that there are a lot of girls chasing 
around the beach with little on, and a good many 
scenes in which they swim in the water with nothing 
on. It is pretty, to be tere Owae it has no other merit, 
since the story is of no consequence whatever. It never 
registers. - 

In playing this I would forget the stars and center 
my attention upon the name of the picture with a dis- 
play of the sirens in action. 


TOO 


CANADIAN MOVING PICTURE DIGEST 


An Exclusive Photoplay Trade Journal. 
Published Weekly. 
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Roy Stewart and Belle Bennett in 


THE BOND OF FEAR 


Triangle 
WDYUREC TOR. 26 cries Jack Conway 
UT HO Re ie eer ee Edith Kennedy 
CAMERAMAN3. 3s be eee aitasaes Paul E, Eagler 
AS A WHOLES2== Movie meller with flashes of action, 


helped by underlying psychology 


STORY Never really impresses but fairly interesting 
DIRECTION.:..........: Ordinary movie caliber, except flashes 
: of action 
PHOTOGRAPHY.................... Just good straight stuff; not 
exceptional or artistic 

LIGHTINGS. A few effects; generally ordinary 
GAMERA? W ORB ee ee Acceptabie 
STARS serra fs Failed to impress; lacked distinctive 
personality 

SUBPROR TS oat Somewhat actory and ordinary 
EXTERIORS =3402325n eo eee Mostly desert shots 
ENTERIORS S228 47? Acceptable; a few very good 
RNA et pag seen dene a iasnene eens eee ee eae Acceptable 
PRIN Petia eetey Siro. 0 o> ete genet Fifty-four minutes (5 parts) 


in the underlying theme of this, the production 

will register as a movie meller because the 

players failed to build the characterizations 

sufficiently well to make them stand cut effec- 
tively, and the action incidents are given more promi- 
nence than the characterization bits. 

The story was based on a situation where a judge, 
who was very severe in dispensing justice, thought he 
had killed his brother, with the result that he ran away 
into the desert country. 

He and his guide picked up a girl in the desert, ana 
when they afterwards learned that the sherriff was look- 
ing for a woman who killed a man, the judge thought 
that this woman was as guilty as he. 

He was going to marry her, until he learned by a 


A LTHOUGH there was a suggestion of psychology 





PAINFULLY TIRESOME AND DRAGGY WESTERN MELO, NEEDS CUTTING 


Harold Lockwood in 
UNDER HANDICAP 


Yorke—Metro 


DIRECTORS ss st diet ose Fred J. Balshofer 
EAT TE ORO Bee ae ee ee ee eee Jackson Gregory 
SCENARIO BY.-Fred J. Balshofer & Richard V. Spencer 
CAMERAMAN: 2 2:52.20 eee Antonio Gaudio 
SAG WIL OU Bee eae Very tiresome, draggy melo 

of reforming hero on Western ranch 
SS OR Veen ee ee ...-.Nothing new, and certainly 


told in too much detail 
DIRECTION.-..-....Failed to find particularly artistic ex- 
teriors or lightings, and certainly used twice 

the footage production deserved 


LIGHTINGS............ Some fairly geod, but generally poor 
CAMERA WORK................ Composition generally rather 
poor; straight photography satisfactory 

el Wis WL Se a ea Rather pleasing hero, but surely “Under 
Handicap” with excess footage 

SUPPORTS. 2.3... Anna Little very pleasing; 


others satisfactory 
EXTERIORS.....A few good shots; generally ordinary 


WID’S 
RATHER ORDINARY ACTION MELO WITH GOOD UNDERLYING THOUGHT 


newspaper that his brother had not died immediately. — 
Then he turned promptly from the fearful fugitives to — 
the unforgiving magistrate and notified the authorities 


that the girl they wanted was in the hotel. 


Roy Stewart, the guide, then pulled a little bing-bang a. 


action and did an exciting getaway with the girl, who 
was shown to make one of those wild leaps from a win- 
dow and land on the back of the flying horse ridden by 
the guide. The guide and the woman were pursued into 
desert, and then the judge asked the innkeeper about the 
case in the papers, and the innkeeper told him that he 
thought the man had died. This converted the judge into 
a fugitive again, because two men at this moment came 
to the desk inquiring for him. 

The judge fled into the desert and became the victim 


of a sandstorm, being buried alive at the end. This left © 
the guide and the woman together, and we learned that © 


the woman was not the one the sheriff had been seeking. 

The characterization scenes in this missed fire most or 
the time because the artists were unable to put them 
over effectively. The flashes of action lifted it a bit, 
but, considered as a whole, it is only a movie meller of 
just about “average” caliber. 

The Box Office Angle. 

I can’t see any box office drawing power in the names 

of either Roy Stewart or Belle Bennett, and certainly 


“The Bond of Fear’ means nothing in the young lives | 


of most of your fans. 


If you are playing program stuff this may get by — 
because of the few flashes of action and the fact that — 
the story has an underlying theme—even though the — 


characters have not made the most of it. Of course if 


you can get something with more box office value, that’s 


the wise thing to do. 4 


In advertising this, if you are going to play it, you 
“Have you ever noticed what a difference 
Did you ever stop to figure that 


might say: 
‘point of view’ makes ? 


you condemn others, whereas if you or yours were con- ~ 
cerned in the same situation your opinions would switch — 


suddenly ?” 


> 


in this when they got the fool notion to let it 
run into such excess footage. 


Ts certainly did put a “handicap” on everyone 
I can’t figure any reason why this should have 


been permitted to run in more than 5,000 feet, 


or even 4,500 feet, because in such footage it would 
have been an interesting Western melodrama with 
enough action to carry it through at a nice speed. 


Presented in running time of one hour and forty-two ; 


minutes, this becomes painfully tiresome and draggy, — 
with the result that every scene and every player is 
certainly “Under Handicap.” The effectiveness of all of — 


the situations was marred by the unnecessary footage. 


The story was the rather well-known situation of the — 
young man from the East who landed in the West and — 
had to make good, and the only twist that they de-- 


veloped in this story was the bit of psychology regis- — 


tering the thought that the hero considered himself too 


ood to work with the roughnecks on the ranch at first, — 


Bes afterwards appreciated the glory of hard work well 
one. : ‘ 
Of course, Harold Lockwood as the hero had to whip — 
the willunous ranch foreman and do all the routine 
stuff, including making Jove to the boss’ daughter, with — 


Sede one ease .o3cu See ee ee es a a eee me arena nels of taking charge of the construction 

aes ee an gc a Much too muc of the big dam, which had to be built withi i > 

POWER e steer eee One hour and 42 minutes (8 parts) time. Tt See ee spect ¥ 
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To make this a little more intrickut, there was the 
‘usual gang of willuns trying to block the building of 
‘he dam, and we found that hero’s father was back of 

ese willuns. On the finish the dam was blown up 

the willuns, without hero’s father knowing of it, and 
ee he came in and said it would be all right, that. he’d 
build another dam, and at the same time he welcomed 
ison home again. 

Mr. Lockwood made a favorable impression, but he 
‘certainly would have had a better chance if only his best 
‘scenes had been shown, instead of so much footage that 
‘was unnecessary. 

Anna Little as the girl was very pleasing. William 
‘Clifford played the part of the wicked wun. The re- 
‘mainder of the cast were quite satisfactory. 


The Box Office Angle. 


Certainly I would urgently request the exchange to 
something to this before they sent it on. There is 
earthly reason why the production should be more 


CONVENIENT HYPNOTISM MELO 
Fannie Ward in 


THE CRYSTAL GAZER 


Lasky—Paramount 


D) RNR Eerste Pon. gto eanacene George Melford 
OL Eve Unsell and Edna G. Riley 
RR Nee os cas cat a cictcaes boteeess ae Percy Hilburn 
A eee ap SEN f Well-played hypnotism melo 
helped by effective treatment 
nh Unconvincing twin sister 
mixup, but interesting 
DIRECTION........ Made individual scenes effective; kept 
atmosphere istinctive; handled dual role without 
double exposures 
PHOTOGRAPHY........ Generally very pleasing; excellent 


7 








at times 
GH TINGS:............-.... Many very effective—particularly 
some closeups in dramatic moments 

PPE EU AGU. C) RUG ces ele cer es i gg ta Very good 


registered some dramatic scenes most effectively 
EC Fe De eas oot seein stone Excellent; well balanced 
2». Satisfactory 
Bh ba dp icderce atts, oe kane ee Good 
Beer gears es ALS A few good touches 
Meeeretiti ess co. --.....---Forty-eight minutes (5 parts) 


‘HILE there is nothing unusual or particularly 
original about this story, the director has 
provided a sufficient amount of effective at- 
mosphere with good lightings to make the 
thing seem worth while, and a carefully 

chosen and very capable supporting cast helped Miss 

lard mene the situations that were provided seem quite 

‘amatic. 

The plot was a combination of various well known 

situations, the story being one of those “twin sister” 

things where one is adopted by wealthy people, while 

e other becomes the victim of a hypnotist who used 

as his subject. 


wo because they looked alike, and yet it seemed that no 
he else paid any attention to the fact that these two 
girls did look so much alike. 

_ After the well-known scene where the hypnotist ap- 
%ared in a society event where the other sister was a 
Zuest, they sent the society sister away for a. while, 
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than five reels in footage, and such editing would 
make it @ much better picture. It would be a satis- 
factory Western melo if properly reduced in length, but 
in the present form it is so terribly draggy and so filled 
with unnecessary scenes that I am afraid it would prove 
rather disappointing to most anyone. 

There are very few subjects, indeed, that can run 
much over an hour, and when it comes to an hour and 
forty-three minutes, that’s coming near to the limit! 

You of course know where Lockwood stands in your 
community, and, naturally, he is a decided factor wfth 
this particular subject. If you are going to play it I 
would mention the presence of Anna Little, however, 
because you will surely find that she has quite a fol- 
lowing, due to the fact that she has played real parts 
under many big directors for several years. 

Don’t let anybody tell you that this is a “wonderful 
special”—because it’s just a Western mellerdrammer 
which will be very satisfactory in reduced footage and 
very unsatisfactory in the present length. 


WELL DONE, STAR IN DUAL ROLE 


made the hypnotist-subject sister a guest in society, and 
then, to get rid of one of the two, they pulled a fire 
on the finish in which one of the girls rescued the other, 
being fatally burnt in doing so. This saved the hero 
the difficult task of deciding which of the two girls he 
should marry, since he had proposed to both. 

Jack Dean as the hypnotist had the best part that 
he has portrayed in many, many months. It was a 
character for which his particular type is fitted, and 
he handled his situations very effectively. Several of 
his scenes with Miss Ward were particularly well done. 

Miss Ward had to wear two different wigs to look 
like two different people, and, naturally, she photo- 
graphed to better advantage in some scenes than she 
did in others. The general impression which she made, 
however, was a very pleasing one. 

Raymond Hatton made a small part effective, and 
Harrison Ford was quite pleasing as the hero. 

The Box Office Angle. 

Despite the fact that this has been intelligently 
played and effectively lighted, I fear that you cannot 
afford to make much noise about it, because the story 
is only routine movie stuff of the caliber which the aver- 
age fan is willing to accept as a program offering. but 
unwilling to take very seriously. 

This sort of film is dead before it starts, because 
the plot never has a chance of really convincing or 
registering as real life. As an interesting bit of melo, 
most any fan will accept this principally because there 
are some good lightings, a few well played scenes and 
a general air of distinction about the entire production. 

You can safely figure it a good program offering, and 
in advertising it I would suggest that you rig up a 
lobby display including an inverted gold-fish bowl 
planted conspicuously on a pedestal draped in some rich 
cloth. You might put beside this a big coon in a turban 
or some similar outfit. 

In advertising this you might speak of Fannie Ward 
as the star who has just recently signed a long term 
contract with Pathe at a very large salary, because 
anything like that makes interesting reading to a fan 
and will give them a little additional interest in the 
star who is-making some sort of a move. 


HAROLD LOCKWOOD 
Yorke--Metro 
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Elsie Ferguson in 


BARBARY SHEEP 


Artcraft 
DIRECTOR 2220s eee Maurice Tourneur 
ACU LO Rese eee etic he ee Robert Hichens 
SCENARIO BY............- aig: Seb Neca tbecieee see Charles Maigne 
GAMERA MAN?) ...¢-:8 5.2 eee John Vanderbroeck 
SCENIG:SETTINGS BY ee pee ere Ben Carre 


AS A WHOLE........ Very artistically done; beautiful star 
lifts it decidedly 

STOR Vee ere Simple “Eternal Triangle” situation, but 
developed one or two rather dramatic 

clashes 

DIRECTION......Made atmosphere distinctive and artistic 
and registered some very effective 

photographic bits; handled star 

to advantage 


PHOTOGRAPH Y..................------ Very pleasing and artistic 
LIGHTINGS. ...2. 2.--2.. _..Many very effective; generally 

quite pleasing 
CAMERA “WORK 226 3. os Beer eee Very good 
STARS. 22 Very beautiful and played intelligently 
SUPPORT ee a ee eee eee eee Excellent 
EXTERIORS 232 tee eee Excellent atmosphere 


INTERIORS........-- Generally very distinctive and artistic, 


She is certainly the most promising of the well- 
known stars of the stage who have been brought 
to the screen. 

From her first introduction it was evident that 
she was going to screen beautifully, and the quiet man- 
ner in which she played her important scenes proved 
that she has the intelligence necessary to adapt herself 
to the needs of the work before the camera. 

This story was comparatively simple, dealing with the 
well-known “Eternal Triangle” situation, the locale be- 
ing the interesting Barbary country, with an Arab ad- 
venturer trying to tempt the wife of an Englishman who 
cared less for romance in the moonlight than he did for 
hunting mountain sheep. 

The wife never seriously considered the Arab, but she 
did enjoy the visits to the desert in the moonlight be- 
eause of the romance connected therewith. 

A dream was introduced in which the wife herself 
entertained the intruder, with the result that her hus- 
band came in and killed them both, and this gave her a 
suegestion of impending trouble, and she therefore sug- 
gested that they go back to England. 

Hubby, however, wanted to hunt one more day, and the 
result was that, on this occasion, his guide tried to keep 
hitm away over night, and consequently he became sus- 
pi¢ious. This led up to the final climax where he hid 
in the hills to kill the betrayer of his wife, and there was 
quite a melodramatic clash before he: found the willun 
killed by a madman (who had been lurking in the offing 
for that purpose). Hubby then forgave his wife, and 
they quit. 

_ Producer Tourneur provided a decidedly artistic. dis- 
tinctive and pleasing atmosphere, and this, combined 
with the presence of Miss Ferguson, who figured in at 


] &:. Elsie Ferguson is the “find” of the year. 


Say you saw it in “WID'S.” : 
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STAR A FIND, PRODUCTION ARTISTIC AND IMPRESSIVE 





































least two-thirds of the production, assures this bei 
considered a very much worth-while production. 
The novel from which this has been adapted is rathe)| 
well known, and Miss Ferguson has been considered ont 
of the most popular stars of the last few years on Broad. 
way. 
In two places the producer semed to have slipped a bi) 
in using studio sets instead of exteriors. ne of t 
was a scene of some characters walking through a s 
which was cut into Miss Ferguson’s introduction, and 
other was a studio set representing the desert wh 
Miss Ferguson and Pedro de Cordoba met. This scer 
came just where the husband decided to return to hi 
home. Most fans are. very quick to catch studio ex 
teriors these days, and they jar particularly when cut ii 
with real exteriors supposed to represent the same locale 
The studio street scenes were very well done. 4 
Certainly, by her work in this, Miss Ferguson est 
lishes herself as one of the biggest possibilities of 
screen. She will undoubtedly become a tremendous 
vorite with film fans as a result of this one picture. 
Mr. Cordoba, as the Arab adventurer, gave one of th 
best performances I have seen him register on the screer 
He fitted this character particularly well, and player 
with the proper repose to make it impressive. 
Lumsden Hare, as the husband, played so quietly ani} 
so humanly that this part stood out with particule 
force, securing all the sympathy without any effort wha 
ever to play for it. 7 
The other types were well chosen and quite satisfac 
tory. In the cast were Alex K. Shannon, Macey Harla} 
and Maud Ford. 


The Box Office Angle. ; 
You can safely afford to make a lot of fuss about thi} 
and play it up big as the first appearance of Miss Fer) 
guson on the screen. She is a very beautiful woma} 
and of the refined, intelligent type that will appeal t 
everyone, so that I believe you will be justified in pre 
ceeding at once on a campaign intended to establish he!) 
as one of your big favorites. ; mt 
I would call particular attention to the fact that Mis 
Ferguson has been considered one of Broadway’s mes), 
popular stars, and refer to her recent exceptional suc) 
cess in “Outéast.” t 
You can of course strengthen your advertising by re}, 
ferring to the fact that this was produced by- 3 
Tourneur, who has made some of the most successful ¢ 
the productions in the past few years. You cam safely 
promise that this is particularly artistic and has 
very carefully produced. The fact that it has- b 
adapted from Robert Hichens’ successful novel’ is: 
worthy of some attention in your ads., although-it’ se 
to me that you should center the interest upon: Miss Fe 
guson. . 


PATRIOTIC SLIDES: 25¢:. Eack 
45. The Birth,of the America 
70. Aneta TAneatd 5 


HEART STIRRING 

HAND COLORED 

71. If It’s Worth Living Un- 

nee It’s Worth Fighting 
or. 


54. Americans Must Protect 76. Spirit of: '76—Reflects 1 
America, , 1917. -¥ 
95. We Are With You, Mr. 27. If It’s. Good: Enough te 
President, One Hundred ‘Live Under, It’s Wort 


Million Strong. Fighting.-for. — 


53. Your Country Needs You. 87. Pledge AHegiance. 
28. American Flag. 68. Star Spangled Banner. — 
95. President Wilson & Flag. 42 My Country ’Tis of. The 


60. Geo. Was on. ag). e 
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THE BATTING AVERAGES THE NUMBER BEFORE THE NAME OF THE 
These are the averages of the companies having 2009 FEATURE INDICATES THE NUMBER OF RE- 
reports or more. PORTS RECEIVED AND TABULATED ON THAT 
He- %o % Re FILM. 
» 
ports “ 2.P. B-O. peat THE FIRST COLUMN CARRIES THE PER- 
= 2628 PARAMOUNT ...................- 68.4 62.3 397 CENTAGE OF PLEASED PATRON 
meeasd TRIANGLE, ......--..--....-.-----2- 70.6 65.2 A34 TRONS. 
Meo: WORLD... 67.7 61.5 49 THE SECOND COLUMN SHOWS THE BOX 
» 674 EERO Beareeysei se--eonscecenscoa 70.8 ae Mee OFFICE PERCENTAGE. 
SS eee cian eae a sew e fo. . > 
. 767 BU eens 72.0 714 17 FIGURES IN THE THIRD COLUMN INDICATE 
meeooo LULU A Dp iee.e. 2 2----2.-.----.---- De 71.4 THAT M 
50S ORLIIEBIRD 62.7 63.5 23 HAT MANY REPORTED THE FILM WORTH A 
mr cad” VITACRAPH .............:-.-.----- 68.1 66.2 76 RETURN DATE. 
All reperts in this percentage tabulation Re- Jo Re-j; Re- % Jo Re 
ve been marked on this scale: ports P. P. B.O, peat ports P.P. B.O, peat 
EXCEPTIONAL .........-+- 100% SS ee a ees — 
EXCELLENT .........:+-00- 30% 2 Wild-Goose Chase .......... 60 56 1) 5 Call of the Cumberlands.... 79 64 
CAO OD PH cio so vissit dic cece owe 60% 6 Pretty Sister Jose.......... 64°) Seq 2) S$ “The Spiders sa aka eee Sie 445 1 
MP OM LECT cals cciccessssccscce ove 10% 5 Jim the Penman............ 64 865 10 Puddin’ Head Wilson....... Sie Gama 
EO) ORuamtce See cise os Dereete cies : 20% 6 The Dawn of a To-morrow. 83 88 1| 9 Tennessee’s Pardner ....... 65 58 
TRA Pts fh. ees” fee: Ce tes 0% SPAR Dare cioiexeieic + o.5 0.6.0 puree cee 89 56 2} 8 Madame Le President....... 24 4 
u - PE CIAPER SAE cr coclswiccislecisjescetee 75 80 9D Nearly fia, eAKimhe 221.106 o cheletere sere 52. 440m 2k 
Re- Io %o Re- 2 The Dictator Core ceceecceses 45 45 18 Trail of the Lonesome Pine 75 | 3 
ports PPB: OT pert i OaWwald | OLIVE so... circ os aisle 82 69 8 Fell In Love With His Wife 63 51 1 
J —— | 6 Chimmy Fadden ........... 91 75 Lh 8Blacklist:. 4.063 en scck eee 2 52 1 
PARAMOUNT AEG M MAU LLe) Pals siaistaiaarerozeis' sists 76 «87 10 Out ofithe Driftaiwcs. J aes 89 86 4 
; , _ 4 Rugmaker’s Daughter ..... 40 50 8 Diplomacy) .)..5. ssiecoarh eee 58 56 } 
ee RT OMOOUNEG <tc 0 cscs cies 68.4 62.3 397 PePhet Clue wee. okt cee. ies "4 88 14 Poor Little Peppina........ 88 84 a 
_ Geran GIR es wikis wicks theveelersis alee s 81 82 16 To Have and To Hold...... 74 69 4 
3 In Bishop’s Carriage........ 85 693 1 The Running Fight ....... - 60 % 12) en. Blain y csc suite tics eenenre 72 63 
/2 The Lost Paradise ......... 500 = 43 3 The Fighting Hope ........ G7 80 10 For the Defense.............- 68 62 I 
8 Piha) VArSinian Weiews.. css sce ee. 81 43 2 GR Tin FN a tee ieis ie siete ccc ais) siatels! ciate 75 73 7 The Code of Marcia Grey.... 64 59 3 
| 2 Such a Little Queen ........ ND POM PLE SeSOVEN SIStORBS cicicss s o6 0 seee0-0 86 %74 1] 9 The Lost Bridegroom....... 69 60 32 
1 Marta of the Lowlands..... 50 70 3 Puppet Crown .............. $3 «85 8 The Saleslady © .i.ccceen avert 122 ¢6th 1 
13 Where the Trail Divides.... 93 90 1119 Rags ......... ater eNayere tater kis. vo OL C9S>, Bi 15 Audreyie.ccsciace oaseeeene. 13S J0% va 
RE WVAIGHOWEr © ..- celcsccccecccces 89 82 Grae SOLA Weceiccictisctere cl stcie cs ce.c'e sie oe 83 42 9; The- Sowers. dcnauctsise ounce 64 59 
1 The County Chairman ..... 80 8680 6 The Secret Orchid ....... evorouk 6 agers 11 The Heart of. Paula........ 2st 540 7k 
1 What’s His Name...... socee 16) 100 5 Nearly a Lady.............. 65 75 RDN, WACO Masi tine Warde stele waters 69 59 
& Behind the Screems......... Sie) 78 6 The Marriage of ores sess 16 64 8 The Eternal Grind.......... 10 #78 & 
6 Man from Mexico.......... 90 %7®@ 2)| 3 Poor Schmaltz ............. 63 8687 10 ‘The Love Mask. occcécecces 59 54 2 
1 The Man From Home....... 70 «60 8 Helene of the North........ 8% 81 2/]10 Molly Make-Believe ........ 87 1° S82) 6 
ba Circus Man ........... aise ow OS: OS 3 The Majesty of the Law.... 56 60 7 The Red Widow........... - 6 55 2 
2 Rose of the Rancho......... 84 V7 3 Heart of Jennifer........... 68 55 12 The Heart of Nora Flynn... 7 60 4 
BCG OARSAIN 05. ole 6 - o0i0.0's ow 0% 80 74 3) 2 Incorrigible Dukane ...... . 16 565 8 A Moment Before ........... 52 64 +t 
| 2 Ghost Breakers ............. 60 63 4 Esmeralda ......... mareteiersiasete 89 89 2/12 David Garrick ............. 68 46 & 
ma the Crucible :............... 92 84 3) 2 The Case of Becky.......... 65 65 9 The Innocent Lie .......... 56 51 
@ False, Colors,................ 50 =80 1 Out of Darkness............ 60 40 16-Mario tose \.< shania mae 81 80 4 
5 The Sign of the Cross....... 19 #8685 Meek GING, «ccc clercicicis «<> --- 82 106 AZ Alien’ Souls) scot .nc decent 69 67 Ll 
4 Cameo Kirby ............... 61 50 4 The Explorers ..............- 72 61 13) The Beud., Girl 2... ...eneee 60 56 
BEC AMDGOCPCLIA Foc cccicw cesses sees 85 93 4, 4’Twas Ever Thus .......... 53 68 16 Pasquale. .« g's scrscves-sielasies cee BSG BSh tS. 
1 The Million ........... 10 «8690 2 Voice in the Fog......... sore 10n,) Oe 16 Sweet Kitty Bellairs Sjetereterate 12 62 & 
5 Girl of the Golden W est. U9 43 2 | 6 Petal) Card... oe. c ccc ee - 6 59 20 Saints and Sinners.......... 51 4649 
38 The Dancing Girl .:........ 65 65 AE DRED s fersso clecie's sco 0.sisle sie qs! e100 91 67 =2| 17 Thousand-Dollar Husband.. 69 62 4. 
Mewhs Italian... ....5cccsecees 77 62 1| 6 The Girl of Yesterday....... 89 838 3| 22 A Gutter Magdalene ....... 62 54 1 
‘1 No Laughing Matter........ 90 «= 85 MeN DISG SE CBr). ic cies s:5.<18,- 0010.0 71 #85 10 Evil Thereof ......cce0csccie 44 44 
‘1 Morals of Marcus........... 60 ~=séwbe 4 Blackbirds ...........-.+.--- 57 =A 15 The Making of Maddalena.. 63 657 3 
& The Goose Girl.............. 95 95 4/] % Chorus Lady ............-+. - 73 68 23 Silks and Satins ........:.. 85 88 16 
2 After Five ..... SCC oe oe 51 50 6 The Secret Sin .......... cia OO 5 24m) 2) 34: Destinys Toy... 2. sms satcee 60 «61 
Mistress Nell .............. 88 95 GaN RTA I OO) GAP) ics isis <1 «91s 219040 52 57 19 The Clown 206600060008 otro eee BAe gs 
PMnckehot cODMii ces dese de 60 60 6 Masqueraders ............++ 5606 20 Susie Snowflakes ......... 69 89 2 
Her Triumph ........... COm Tae ta 1S Carmen co a5 cme cis siccdestme es 2 $3 4/16 The World’s Great Snare... 73 18 #64 
3 The Warrens of Virginia.. OG Tiere PLCC URL Water. 0 oi5c:. aiejac ne ois b> 94 83 %7|19 The American Beauty....... 61 61° 8 
i Country Boy ........... see. 560°" 60 9 Madame Butterfly .......... $25 86:8. 3)| 22: The Dupe ince cacelee'c ccs ec ot C4 OLN E 
'6 David Harem .............. 2 78 1| 7 Mummy and Humming Bird 64 56 22 The Smugglers ....... occas bar Cent 
1A Gentleman of Leisure.... 80 170 7 Bella Donna ...... soccseccee 92 TW 4/26 The Selfish Woman......... 72 68 4 
c The Caprices of Kitty ..... 63 70 8 Armstrong’s Wife ....-...... 19 65 29 Davy Crockett ............. 67 62 
1Leve Route ......... cers 60'* 60 &8 Chimmie Fadden Out West. 88 76 2/28 The Dream Girl ............ 69 64 38 
la Sunshine Molly mass nets t)..40 26 8 A Gentleman From Indiana. 86 78 28 Under Cover ........... cocee 19: 75. SS 
The Governor’s Lady....... 97 85 10 Prince and the Pauper...... 92 87 56) 27 International Marriage ..... 55 51 1 
‘3 Gretna Green ...... seeeeee-100 100 2/|10 Mr. Grex from Monte Carlo. 84 69 1)| 27 Common Ground ........... 64 64 1 
‘8 Are You a Mason?.......... 78 84 9 Jane ............ aiahaeled s/s.a,ee\e 16 61 35 Hulda from Holland..... oe 95 94 128 
Pretty Mrs. Smith.......... 65 $0 9 The Unknown .............. 76 67 #+.1}30 House of Golden Windows.. 73 64 38 
The Unafraid ....... awe ty Se h aK 18 The Cheat ..........--+---- 94 80 12/22 A Woman in the Case....... 72 72 8 
1 When We Were 21.......... 15 63 9 The Reform Candidate .... 80 54 1) 25 Little Lady Eileen ......... 87 89 10 
4 Snobs ......... eeehberen ces i’ BD 9 The Immigrant ............ 73 62 23 The Stronger Love.......... 53 «52 
5 Captain Courtesy ceceeeees. 84 66 41/10 The Old Homestead........ - 88 84 %| tI Puplic Opinion ........00806 82 72 4 
‘S Captive .......... Sean te weeee 82) 67 8 Lydia Gilmore ............. 82. — 61>) 2), 20 Rolling > Stones ow. ic ccc <sie se 67 00, 2 
Perea 6s. o5 30, see 5 5S). 1| 10 Temptation. 22... 22.5.6. .eee 82 77% 2/21 The Honorable Friend...... 65 R2 «(1 
3 Help Wanted ............... 80 5 10 The Foundling ............. 7 76 3|20 Vietory of Conscience...... 60 89 3 
&.The Woman ................ 86 59 1/| 6 Tongues of Men............. 7 53 1) 21 Each Pearl a Tear.......... 74 69 2 
5 House of Lost Court....... 82 654 32)| 8% Mice and Men............... 84 80 5| 22 The Parson of Panamint.... 79 %@ 17 
anchon, The Cricket....... 89 92 g| 7 The Golden Chance......... 7 GL) 215 The’ Big” Sisters. 00.4. 0c... 56 BT 
3 Betty in Search of Thrill... 83 87 2 My Lady Incog............. 50 35 14 The Reward of Patience.... 65 55 
5 Stolen Goods ............... 78 15 By ERAS AINE IRS 0k. 5010's 07m 9 59k oe ote 1%. 83 1S sThe: Weuse Of iluileS eas 6 ccrscse on On ee 


oS 
Oo 
—] 


ty 
- 


Thursday, September 20, 1917. WID Ss 




















Fe ODT Padi oe eos A eh ’ 
ae J Go RKe- |Re- Jo Yo Re- | Ke- Jo Tr Ree 
ports P.P. B.O, peat | ports aks B. O, peat | ports P.P. B.O. peat 
14 The Daugther of McGregor. 56 45 4- The, Amazons: -.ipe iach > 100 +100 $1 Shell.*43°? S35 sna via sates is. OG uu 

18 Ashes of Embers...........; 85 83 @ 2 Mysterious Miss Ter VY ciwiete.ss $0 60 26 Hell-to-Pay Austin ........ - 83 66 

16 The Quést of Life....-.2. 00: 59 ~=«6 LL 3 The Law of the Land...... 20 «=62.0 21 Lieutenant Danny, U. 8S. A. 79 69 

14 Anton, the Terrible......... 46 45 1TH) Varminte ne. sta se ae 80) «60 |16 Pillars of Society: .......... 59 66 

19) thew Lash, cls 4 cocci tama 57 55 S SH ashimuray Lowo telss cei ers 80 60 22. Home: vessel. eee 3s, cele! a 80 

18 ?bte" Stow 20% sy wee see re 75) / Gb od 16 Gretchen the Greenhorn...., 64 62 

3 The Entrigue 4... wees vescsese $1 61 2 TRIANGLE 21° The Batriot: ws.sccaweew cca 80 

16 Her Father’s Son ........... 34- | -68.. 2 19949. Drianclammeee oun aren: 70.6 65.2 434 |24 The Social Secretary....... 89 1% 

TAG Witoherale taller nor 55 BD oh? x 17 The Thoroughbred ......... 82 7 

14 Dhie Bisan see. ose as ere 74 68 2 E 11 The Little Liar ..... ates ores om 69 aoa 

16 The Rainbow Princess...... 82 74 3|10 The Iron Strain............ 81 66 2119 The Wolf Woman..... 55354 BG Sente 

15) Seventeenth s.4.... couch ok scien 85 7 2| 9 The Lamb ......... pete eees 8t 75 3/16 The Dawnmaker ........... 58 8 

14 Miss George Washington... 95 95 11] ¥ Vid Heidelberg ..........-. iz 63 11/20 Diane of the Follies........ 71 2 
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12 Romeo and Juliet........... 86 86 5| 2 House of Mirrors...... Ts 3 King’s* Game) @. .uscikeen aaa 56 ‘62 5) 
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7 The Mediator .............. 73° 70 $.1| 1 Million fer Mary............ 90 90 1] 1 Simon the Jester..... o cies wo OOy ee 
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Wallace Reid in 


THE HOSTAGE 


LENS ON sire ee a Robert T. Thornby 
SPEED IREUNAI Hod ee. ise Beulah Marie Dix 
MEP E RA Oe AS SLSR Se Henry Krondale 
HOLE......Went along as rather interesting until 
pulled firing-squad and suicide’s gun in drawer 
at finish, which ancient bunk killed it. 

REG YS eee, Seemed designed to prove that war is all 
7 wrong, with both sides misjudging each other 
IRECTION......Registered some excellent lightings and 
a few good scenes, but failed to make dramatic 
moments get under shirt. 

Rane sen Steers ee es Generally excellent 
ws Many very effective; generally excellent 


Lasky—Paramount 





2S A W 


TIO TerA MVOC a re een! Be ee ke Very good 
Neer rte. ls. ees Pleasing hero type 
Set) cum tee ee eee Lis rt eet) ba ee Good 
BEEeO ACY igiiits i Quite satisfactory 
BM LORS Se tees oes LEE Good; well lighted 
ae. Good staging, but atmosphere seemed unreal 

Hiya e ee be ee te £3 6 SF oe. Fifty-eight minutes (5 parts) 


HIS moved along for about four reels and a half, 
with the director registering incident after in- 
cident that held the attention but failed to con- 

vince, chiefly because the atmosphere all seemed 

decidedly unreal. The lightnings were very 
frood and the production was artistic, but the plot was 
foased on one of those imaginary things, with the low- 
mders and the mountain folks at war, and it appeared 

;if the plot was intended to register the fact that in 

fwar-time each enemy accuses the other of frightfulness, 

fhe same titles being used in this for each side to speak 

Hf the other in the same language. If the United States 

fwasn’t at war and if Germany hadn’t been accused of 

fightfulness, this suggestion in a film story, that war 

Mditions caused similar accusations, might be more 

fvelcome here. 

he one dramatic incident in this was secured by hav- 

fing Wally Reid—who was a sort of general on one side 

made hostage with instructions from his father that 

Hie would have to escape in a week because he (the 

Bather) intended to violate all his pledges. The boy 

swore that he was unarmed, although carrying a dagger, 

id immediately the question arose as to whether his 

vord would be accepted in war-time. It struck me that 

i search would have been in order. 

yway, when it came time to escape, hero had fallen 

nN love with the daughter of the man he would have 

urdered to do the getaway, and this he couldn’t do. 
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QUESTIONABLE WAR PLOT DOESN’T CONVINCE AND FLOPS AT END 


As a result of his father’s broken pledges then, he was 
stood up before a firing squad and was about to be shot 
when the good old trusty messenger, who has done duty, 
lo, these many years, came chasing in with the message 
what said that there wuzn’t goin’ to git together and 
because these countries were going to git together and 
lick some other country. It was certainly convenient 
for that there Wally Reid boy that these countries de- 
cided to go in for a little teamwork at just this particu- 
lar moment. 

To top off this little melo with another old-time favor- 
ite, they showed the heroine about ready to kill herself 
because hero was about to be shot, and, by heck! she ran 
down and got that old revolver out of the drawer where 
it had been reposing since the last picture, and whem 
they pull this right after the firing-squad you can just 
bet on it that any audience is going to groan audibly. 
Maybe some day they’ll shoot one of those hero guys 
who gits lined up in front of one of them there firing- 
squads, and after that the fans won’t be so sure about 
what’s going to happen. 

Mr. Reid is one of the most likable hero fellers, and 
his work in this was very satisfactory, there being a 
number of bits which he made stand out by little touches. 

The supporting cast was quite satisfactory, although 
they were badly handicapped by the artificial atmosphere 
which pervaded the plot. 

The cast included Dot Abril, Lucien Littlefield, C. H. 
Geldert, Guy Oliver, Camille Ankewich, Lillian Leighton, 
Gertrude Short, George L. Spaulding and Noah Berry. 


The Box Office Angle 


There is a little bit of a question concerning this pro- 
duction, partly because of the war situation. It hardly 
seems to me that it is particularly tactful at this time 
to register the fact that each country in a war accuses 
the other of frightfulness without having any evidence 
to justify it. Such a plot seems to be an alibi for the 
Germans, because you can bank on it that your audience 
is going to immediately separate these imaginary coun- 
tries into factors in the present war, since a war story 
to-day must be considered from that angle. 

After passing that point the production could be called 
just an interesting melo that slumps very badly on the 
finish because of the flop in the plot and the very an- 
cient bits of business used. It never builds to any great 
dramatic heights, nor does it really convince or register 
genuine thrills. 

I would figure that if they are willing to accept a 
fair melo, you can sneak this by, particularly if Wally 
Reid is liked in your community. Certainly I wouldn’t 
figure this worth more than one day anywhere, and I 
would give a little thought to the matter before playing 
it one day. 


Say you saw it in “WID’S.” 
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Edward Earle and Betty Howe in 


FOR FRANCE 


Vitagraph 
DIRECTOR... 2 222235. eee Wesley Ruggles 
AUTH O Rea. ee SRM Ieee Cyrus Townsend Brady 
MOCENARIOVR Yk = eee Will Courtney 
CAMERAMAN 222 -e Gee ee Jules Cronjager 
A SwAs WHOL. Messy war stuff very badly tied 


together and never impressive; titles made boobs 

of Allies, and action showed too many men being 

killed to please American families to-day. 
STOR Yet Pier e  ee ...-Was hardly a plot 
DIRECTION......Acceptable until got into war stuff; then 


slipped badly; fighting between small detach- ° 


ments very poorly explained. 


PHOTOGRAPHY... Satisfactory; not distinctive 
LIGHTINGS............ Occasionally good; generally ordinary 
CAMERAGW ORK. 2 oe eae Just satisfactory 
SOLEA EUS peers eee Pleasing juveniles, handicapped by melo 

action 
SULLOR T= =a A few good bits and many extras 
EXE RIO RS oe ce eee ee Acceptable; not unusual 
INTERIORS 522224 oe eee ee oe eee Acceptable 
DD ETAT ices eos oe dacwst same eee en ee eee Generally unconvincing 
PLM ee ee ee ee Sixty-seven minutes (5 parts) 


to be considered about any productions which have 
to do with the war is the primary question of 
whether they present the Allies in a favorable 
light and whether or not they show scenes which 
‘the American people do not care to see at this time, such 
as views suggesting the wholesale slaughter of men by 
machine-gun fire, etc. 
_ This production starts out with a few dramatic clashes 
in Paris before the war, between an American hero and a 
German spy, and then jumps into the midst of the great 
conflict where, by the use of many titles, the author tries 
to explain the presence of several small detachments of 
troops by stating that a British troop was lost, and then 
later that some French cavalrymen were lost, with an- 
other title stating that, because these Ally forces were 
lost, the German detachment of extras used in the pic- 
ture dashed through the opening. Right after this title 
about “dashing through the opening” we saw the German 
spy, now a German officer, riding on an old nag at the 
head of a lot of two-dollar-a-day marchers coming down 
the road at about a two-mile-an-hour gait. It certainly 
didn’t look “dashing,” and it failed utterly to get over 
the idea that there was a battle or the prospect of a 
battle anywhere near. 

The way this was handled it reminded one very much 
of the good old Civil War stories where it always “just 
happened” that a detachment from one side located a de- 
‘tachment from the other, way off from the battle line, at 
the home of the heroine, so that they could fight and stop 
to argue whenever they liked without in any way inter- 
fering with the more important struggle. 

The battle in this instance took place around the home 
of the shero, she having been nonchalantly moved out 
here into this section of France from Paris for no ap- 
parent reason other than to keep her in the story and 
provide a place for the battle to be fought. 

After much nonchalant maneuvering with many con- 
ferences, etc., the detachment of Germans decided to at- 
tack the detachment of Tommies which had been sleep- 
ing around the heroine’s house waiting for morning, 
when, a title said, the American hero aviator was to go 


I T seems to me that one of the most important. things 
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up and look around and try to find their command f} 
them. Certainly, that’s making the British look like son} 
boobs when the authors tried to register that these sc: 
diers didn’t know where their army was. 
After the Germans had started their attack in ¢) 
morning—which was the same old movie battle stuff. 
the British commander sent the same old messenger 0; 
for help and he found the lost French cavalry standii; 
in a pretty spot selected by the director, awaiting t: 
call, 
The Aryrican aviator and the girl were supposed — 
have a fall in the airplane, the machine seeming to 
pretty well smashed up, but we discovered our love’ 
only just scratched by the accident. Previous to tt 
flight hero had stood around helping shero bake a ca 
while the Germans got ready to attack. Some war! | 
When the Germans were about to charge and annihila} 
the Tommies, hero rushed in and began to manipula 
one machine gun, and, by heck! he was such a manip 
lator that he kept all the Germans at bay until t 
French cavalry arrived. That guy should surely be ke} 
in the army; they’re lookin’ for him now over in Fran) 
The entire production was miserably cut. 
matic scenes didn’t run at a good tempo, and frequent, 
as in the case of the fall of the airplane, we had a i 
of one incident and then about one hundred feet of oth 
action before we came back to the first incident, wh 
the spacing should have been only a few seconds. Ed) 
ing could have done much for this, 
In one place they had a lot of footage devoted to t} 
good old junk of willunous enemy officer attacking het: 
ine in her home, with hero coming to the rescue, on) 
they pulled rather a bonehead move in this by allows 
the German officer to beat up the American quite son, 
making his getaway afterwards. 
Towards the end, in the battle junk, much detail w 
given to men being killed by machine-gun fire. To r 
mind, this is not good stuff to show at the present tin) 
Of course, they gave us a look at the German will} 
being killed, and also registered the death of the Gé 
man officer who had insulted the girl, by having him s 
in the back by one of his men, both of which bits w 
probably bring a little applause in the average hou!) 
but, after all, this stuff is pretty cheap and painfu 
artificial, and so it is a question as to whether it shovl 
be encouraged very much. i 
Edward Earle as the American hero was good, ary 
considering the handicaps of the melodramatic action, § 
made rather a pleasing impression, 
Betty Howe was very pretty at times and genera 
statisfactory. 
Arthur Donaldson and Eric Von Stroheim, as the Gé 
man officers, made these parts fittingly vicious. 
The man who did the little French secret service 
made it stand out by a touch where he twisted 
mustache. 
Others who appeared were Frank Anderson and Moth 
Mary Maurice. 








The Box Office Angle 


There is nothing about th’s to justify your boosting 
or playing it unless you believe that your people w 
stand for the slaughter stuff in it in order to get to t 
few flashes of cheap patriotic appeal. 

The story is never convincing and the action does 
get out of the movie caliber routine at any time. 
title listens well, and possibly as a program offering 
can get this by, although it seems to me that the 
ducers should be prevailed upon to remedy the titk 
which make the Allies seem like boobs and cut the actil 


ay eee nce 
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the British slaughtered by the German machine guns. 
Edward Earle has appeared in a great many d#dison 
oductions and recently in some State Rights films, so 
at he may be known to your fans, and Betty Howe 
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has formerly appeared in Vitagraph and International 
productions. 
in front of the house might add to the business possibili- 
ties on this. 


She screens very well and her photographs 





























Ben Wilson and Neva Gerber in 


THE SPINDLE OF LIFE 
Butterfly 


Bete Rene Eel ESS eee George Cochrane 
NORM ee Se cect iasde oe sane ee Sidney Robinson 
Peete ee ee ee Karl Coolidge 
LEAS VICAUN etre ce P. W. Horne 
3 A WHOLE....Beautiful sea coast stuff redeemed melo 
of stock exchange battles; some good touches 
lifted general action 
MURAD cepeceteereese.2ese-----._-..--2-...-..-.Painfully ordinary except 
a treatment on finish 
Seed ene By lightings, locations and intimate 
touches lifted very ordinary meller decidedly 
DTOGRAPHY.............. Some yery fine; some just good 
IGHTINGS......................................some effective bits but 
io didn’t always match 


Some rat types 
eee --Much wonderfully beautiful shore 
and surf stuff; generally satisfactory 
HE RIORS.......:.. A few very good; generally acceptable 
ETAIL....Satisfactory, although stock exchange battle 
; as bewildering as ever for average fan 
ae eee “see SIXtY-five minutes (5 parts) 
- that was good for a laugh, with some closeups 
that will be sure-fire anywhere, so that I think 
@ average audience will walk out on this feeling very 
itisfied. 
The first part of the production is routine stuff, 
ith the sirl that doesn’t want to marry mother’s choice, 
10 was being urged on by the gink who had squandered 
ie estate over which he was guardian, and, of course, 
@ had the hero who didn’t tell his real identity. 


‘They pulled a stock exchange battle with the usual 
imch of clerks running around wildly, stock tickers, 





WAS about ready to vote thumbs down on this, 
when they commenced shooting beautiful water 
stuff, and then on the finish they pulled a twist 
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BEAUTIFUL WATER STUFF, COMEDY END AND STAR SAVE OLD MELO 


blackboards, etc., and the average fan will know as 
much about this one as he has ever known about any 
of them—which is nothing. 

Then they started in on the water stuff, bringing hero 
and shero together again, and from that time on it picked 
up so decidedly that with the finish, where hero se- 
cretly married the goil and was having a meal with her 
in her room while mother was downstairs trying to 
announce daughter’s engagement to the other guy, it’s 
sure fire. 

To make this certain to register they pulled the old 
character fisherman, who had been sticking around 
through several incidents as a feeder for the heroine, 
into the action with several other types who stood 
outside the house and serenaded the bride, closeups of 
the serenaders being cut in between shots of the other 
party contrasted inside, making this finish very good. 

Ben Wilson was very pleasing as the hero in this, 
because Ben is manly and real. He looks like a reg’lar 
guy, instead of a haberdasher model. 

Neva Gerber, the heroine, wasn’t so good. In many 
places she didn’t photograph to advantage, her eyes 
being a bit bad, and at no time did her personality get 
over in such a way as to make her one to be remem- 
bered. 

Others who appeared were Hayward Mack, Ed. Brady, 
Richard La Reno and Jessie Pratt. 

The Box Office Angle. 

If you have been playing Butterflys as they come I’d 
say that this will register very satisfactorily because 
it builds so well toward the last with the beautiful water 
stuff and the comedy finish. 

Ben Wilson is very well known because of his years 
of service, and his work in this is quite pleasing be- 
cause he is the sort of American that everyone likes. 
His recent appearance in serials has probably added 
considerably to his following, so that I would count that 
in also in my advertising. 

The name of the production seems very ordinary to 
me, and I would not give it any attention whatever. 
Concentrate on Mr. Wilson and talk about the beautiful 
scenes taken on the California coast. 
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SNAPPY MELO AND BURLESQUE COMEDY IN GOOD ATMOSPHERE PLEASE 


Miriam Cooper in 


BETRAYED 
Fox Film 

DIRECTOR. =.33 st ee ee ee Raoul A. Walsh 
AUTHORS2222.23 Raoul A. Walsh & C. B. Clapp 
CAMERAMAN?) 2. 222 2 ee Dal Clawson 
AS A WHOLE............ Pleasing combination of bing-bang 
melodrama and rough comedy that was funny 
STORY]. Stolen from O. Henry with dream finish 
DIRECTION............ Gave excellent atmosphere, swinging 
action, good laughs and convincing melo 
PHOTOGRAPHY ................ Generally excellent, but badly 
colored, with tints frequently spoiling faces 
LIGHTINGS................ Some very beautiful bits; generally, 
artistic 
CAMERA W ORK? Sate e es _.. Excellent 
STA Rit aie mae. Photographed beautifully and played 
delightfully 
SUPPORT 22 sees eee Excellent; several fine bits 


EXTERIORS......Well chosen for atmosphere; some very 
pretty—all looked Mexican 


INTERIORS “4. 32 eee _.. Good 
DEVTAT Dae... 23 2 Bee Some very good touches 
TEMLE: Sees $801. 8 Oe ae Sixty-three minutes (5 parts) © 


Hobart Bosworth doing the wild-eyed Mexican 

outlaw willun all over the place, this had a 

good start, but Producer Walsh definitely put 

it over by the bing-bang tempo of his melodramatic 

action and the good flashes of burlesque comedy that he 
slipped in promiscuous-like all through the production. 

The plot was stolen from one of O. Henry’s stories 

having to do with the favorite of a Mexican bandit who 


_y ITH Miriam Cooper being photographed so that 
\ \ } she was truly beautiful most of the time, and 


STAR’S IMPERSONATION MAKES 


Julian Eltinge in 
THE COUNTESS CHARMING 


Lasky—Paramount ‘ 


DIRECTOR ie. eae ae acl Donald Crisp 
A WITHORS eee ears Gelett Burgess and Carolyn Wells 
SCENARIO(BY - 2362 2 es eee Gardner Hunting 
CAMERAMAN 305 2 eee Faxon M. Dean 
ASA WHOLE... RE Pleasing entertainment 

with novelty angles 
STOR Vase ee --.Rather interesting little Charity 


“Raffles” idea that holds 
DIRECTION .......... Gave very good atmosphere and reg- 
istered some big laughs; worst slip was where 
detective failed to chase thief in overalls 

quickly enough 


PHOTOGRAPHY... 3 ees. Generally very pleasing 
LIGHTINGS. 22222 = A few very effective bits; 

generally just good 
CAMERA ._WORKi22 3). #46. Se Quite satisfactory 
STAR....... 2) ee Went over big as novelty fun-maker 
SUBPORTD? 3s Some excellent types; Marshall 


and Elmer fine 


EXTERIORS.....0...00....................Kept atmosphere classy 
INTERIORS22= 2 ee see ee Generally very good; a 

few only ordinary 
DETAILS att eee Quite satisfactory 
TIME 2228 3 Sixty-three minutes (5 parts) 
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decided to betray him when she met another gink, 1) 
disastrous results; but they put a cotaple of twists o ; 
toward the end and finished up as a dream, so that he 
O. Henry estate probably will be unable to collect, 
I’m quite sure that Mr, Fox’s conscience never trou! 
him on such matters. @ 

The photography was generally excellent, and som 6} 
the shots were exceptionally beautiful, but it seemed 4 
an effort had been made to see how many tints couk 
put on this, because many scenes were almost ruinec 
coloring. The color in some places has been put ov) 
such a manner that the heat has warped the film, malt 
it wave about in a very uncanny manner, 

The production was full of pep, however, with s 
good melodramatic romance and some funny burlesue 
comedy stuff sprinkled in at just the right time. 
combination should prove popular, because, despite 
broadness, it has a general appeal. 

Miss Cooper has never been photographed to be 
advantage, and her work was helped by having Hol} 
Bosworth as the bandit and Wheeler Oakman as | 
American hero to play opposite her. 

Others in the cast were Monte Blue and James! 
Marcus, 


a one 


The Box Office Angle 


I believe that you will be justified in playing thisa 
as a stirring melodrama of a Yankee hero in Mex! 
calling it, possibly, a fast-moving romance of a Mexii 
girl who dared defy a murderous bandit. a 

The production is decidedy better than the aver} 
program release because it has a lot of laughs 3 
plenty of snappy action, and, in billing it, mention 
the fact. that Raoul A. Walsh made “The Honor Systi 
should get business on this. | 

Miriam Cooper can be billed as a star who appeaai 
in “The Birth of a Nation” and “The Honor System, 





OLD SITUATIONS SURE FIRE 


ULIAN ELTINGE is known to most everyone 
the greatest female impersonator the stage ’ 
ever seen. His advent into pictures is wa 
something right away before any consideratioy 
given to the production. ‘ 

As a film star Mr. Eltinge registers every bit 
satisfactorily as he did on. the stage, if not more 
because on the screen it isn’t necessary at all to w 
about his voice. He-wears corsets, high heeled §| 
pers and embroidered lingerie with reckless abandon 
certainly gets away with it, because if the average ] 
son walked in when the picture was halfway finis 
without knowing what subject was on the screen, 
gamble that they would get an awful shock when 
tinge first slumped from the female into the m) 
Mr. Eltinge doesn’t just “look” like a woman; he i 
“pretty” woman, and he has many little manneris 
that in themselves are good for laughs any time he P! 
them. 

The plot of this was nothing to rave over, it havi 
been one of Mr. Eltinge’s recent plays, but it serv 7 
purpose of a vehicle rather satisfactorily, since it 7 
vided considerable action with light comedy toue? 
without anyone at any time worrying very much as 
just how the dramatic complications were to unra’ 

_The entire plot was based on one of those “hero 2 
cides to rob wealthy society folk in order to give th 
valuables to charity” ideas which has been made use} 
many and many a time, The thought of having Mr. | 

wert ti] : 


. 
| ‘ 


3 





























doing the robbing while posing as a woman was 
new twist, and this will carry it over. 
ully Marshall as the doctor friend of Mr. Eltinge, and 
Elmer as the detective who was trailing him, 
e@ both excellent. They had a few little touches to 
over that lifted many scenes decidedly. 

ence Vidor as the heroine was right pretty, but 
yery little to do except stick around, since Mr. EI- 
fe was both the hero and the heroine in this. 
ey played carefully for laughs with the titles, and 
i¢ of them were excellent. 
thers in the cast were Edythe Chapman, George 
ma, Mrs. Geo. Kuma, Gustave Von Seyffertitz and 
»e1 Yan Buren. 


The Box Office Angle. 


‘you go after this properly it would seem to me that 
‘should certainly be able to get real money with it, 


Juliette Day in 
THE RAINBOW GIRL 


American—Mutual 


PRP ee Oe dees 28 eee ey ag NS Rollin S. Sturgeon 
Bee oe as clas So hae ceeue te Jere F. Looney 
eae: Fairly interesting, althouch old situ- 
ations; had characters talking to themselves 
too much 

Ry--......Composer genius saved by optimist girl who 
sold song for him—that old friend! 
BCTION....Played it intimately and had rather good 
fightings and atmosphere, but permitted en- 


BGA PEN cs cacdteen tcc. 24 tee cess: Generally pleasing 
MAMPTN VCR Wteeert ee se asl dle becd cle 

.......Very camera-conscious, although rather pretty 

Led a Re Eee a Satisfactory 

Reprneeroag read ake Bib So Bee cu cad Rather good 

Pepin sateen toh rar er edhe ih et A few good touches 

= ese Ee Fifty-eight minutes (5 parts) 


OST fans will recognize the general style of 
this story immediately and certainly they 
will all have it doped out at least a reel or 
two in advance all the way. Nevertheless, 

this would seem rather good entertainment 

for the fact that the characters stood around 
alked to themselves most of the time, with the 
unfortunately camera-conscious, which seriously 

1 most of her scenes. 

€ was a certain intimacy about the general treat- 

f the production, which gave a sufficient number 

eups with good little intimate touches that reg- 

to keep this out of the movie junk classifica- 
ut the camera-conscious shero, the obvious story, 
ae many title soliloquies kept this from registering 


| 
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sally worth-while production. 
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and I think the production has been well enough han- 
dled to make it prove very satisfactory to most any 
audience. It is pleasing light entertainment which 
doesn’t have to be taken seriously at any time. 

The female impersonator thing ‘offers plenty of op- 
portunity for freak advertising and you might go after 
it big with a teaser campaign something like this: 
“The Countess Charming is coming. HE’S a great guy; 
watch for her!” ete., with press stories built around the 
fact that Mr. Eltinge has proved the lone disputed ques- 
tion of whether any man knows how to wear women’s 
clothes. ‘ 

You can safely promise that this is funny, interesting 
and unusual, but if Eltinge has never played in your 
town you want to lay it on thick about his being recog- 
nized as the greatest impersonator the world has ever 
known, because many of your regulars may never have 
heard of him. 





OLD SITUATIONS MADE PLEASING DESPITE POSING STAR 


The plot was the well-known basic idea of the young 
hero genius who was starving and about to commit sui- 
cide ‘when the little girl at the house where he was 
rooming saved his life by playing optimist and after- 
wards secretly sold his song, so that he became suc- 
cessful and married her on the finish. 


George Fisher as the composer was quite pleasing, 
and the other types were satisfactory—particularly the 
song publisher’s pianist, although the girl’s mother 
must be spoken to for pulling an awful flop supposed to 
register a faint when the hero’s room caught fire. I 
will, however, compliment whoever is responsible for 
keeping the fire down to the rather human little blaze 
which they pulled. Most directors would have had four 
fire departments on the job. 


The Box Office Angle. 


Despite the faults of this, it will probably prove pleas- 
ing wherever they accept program stuff for one evening, 
and if you are regularly taking chances on this routine 
stuff, I believe this one has as good a chance as any 
to sneak by. 

I can’t figure that Juliette Day’s name is worth a 
nickel at the box office, and she will not register suf- 
ficiently well to mark her as a coming favorite, because 
she poses and rolls her eyes entirely too much. 

If you are trying to have real stuff every night, then 
dodge this. If you are willing to accept a program 
production when it is just “good,” and has a chance of 
getting by because of some human touches, then this 
can probably sneak through. 


HAROLD LOCKWOOD 
Yorke--Metro 


ART DRAMAS PROGRAM 


Blood of His Father 
Devil McCare 


Eye of Envy 
Unto the End 
Just Jim 


Say you saw it in “WID’S.” 
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Pauline Frederick in 


DOUBLE CROSSED 


Famous Players-Paramount 


DIRECTO R&.3332- 3-2: eee Robert G. Vignola 
AWLIHOR2 25.44... 3.6 Hector Turnbull 
SCENARIO. BY. 2 +222 eee Eve Unsell 
GAMERA MAN Soot ia ete ee eet es Ned Van Buren 
ASA WHOL === Old junk of stealing and recovering 


poipers with melo action registered 

in classy atmosphere 

STORY Weak and unimpressive routine cheesboard 
action melo 

DIRECTION........ Provided classy, distinctive atmosphere, 
but used too many scenes tinted for 

moonlight and not enough closeups 

to give intimate touch 

PHOTOGRAPHY......Generally good, except night tinting 
made expressions indistinct 

LIGHTINGS=222 eee Some effective interior bits 
CAMERA WORK. Generally very good; more 
closeups needed 

SRARS Satisfactory, although had little opportunity 
to register emotions sufficiently close 

to camera to be seen 


SURPORT S532 == Some good types, well handled 
BXTERIORS) 2 eee Many on pretty estate 
INTERIORS eae --Very good; generally classy 
DETAIL (2.22. SSS eee eee Satisfactory 
TIM Bit. 2oR 2s ee ee Sixty-one minutes (5 parts) 
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ment of footage was devoted to one of those 

situations where the willunous detective had a 

written confession made by the hero, and the 

wife, to secure same, stole a politician’s receipt 
which the detective wanted (all of which is impossible 
stuff in these days), this gets by in a rather satisfactory 
manner, because the producer has presented the action 
in a comparatively classy atmosphere. 

In these days when a man has a paper upon which 
the exposure of a great grafter rests, he doesn’t allow 
this paper to remain insecurely in the drawer of his 
desk, but promptly has it photographed so that the 
destruction of the original, if it happened to meet with 
an accident, would not mean the loss of the evidence. 

The same thing is certainly true in an instance where 
a private detective might have a signed confession which 
he would keep around for six years to hold over a man 
whom he might want to use at some time. Surely that 
guy would have a photograph made of that confession, 
because in six years’ time there would be a beautiful 
opportunity to wear it out if he carried it around much. 

When Miss.Frederick’s husband nobly refused to steal 
the graft receipt which the detective wanted, and de- 
cided to face being exposed as a thief for having at one 
time hesitated about returning a very valuable bracelet 
which he had found, Miss Frederick pulled the heroics 
and decided to save the day. 

She swiped the confession in the middle of the night, 
pulling the burglar stuff in her nightie, and then non- 
chalantly called on the detective, handing over the de- 
sired receipt before she secured her husband’s confes- 
sion. The willunous detective decided he wouldn’t slip 
her the confession and told her to come around that 
night. She got a peek at a whiskey bottle and imme- 
diatelv thonght about sleeping powders which she used 
herself, and so agreed to come—taking an awful chance 


¢ ONSIDERING the fact that this entire assort- 
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IMPOSSIBLE CHESS BOARD MELO IN CLASSY ATMOSPHERE 


I wanted to turn and look at the girl, but first I loke 


— 





































at not being missed from the house party where 4 
“poiper” had been stolen. 
She slipped away and called on Mr. Detective, buik 
caught her in the act of slipping the dope into his gl; 
and then she proved that she wouldn’t have needed 
dope at all, because she shoved him over in the coi| 
and put him down and out, thereby making it poss 
for her to grab the receipt and the confession and ¢ 
getaway. Why the receipt had not been delivered to] 
politician during the day was not explained—except 
course, that this would have made it more difficult) 
Strong-Arm Pauline to have secured it. | 
They did pull a laugh on the finish where the de; 
tive called up his boss and told him that six masked 
had entered the room and taken the “poipers.” 
At no time did the story really convince, but it § 
made fairly interesting desipte the age of the nl 
dramatic situations. 
A majority of the scenes were made for moonlt 
stuff and tinted blue, with rather disastrous results,) 
cause a heavy blue tint makes it almost impossibl. 
distinguish the expression on anyone’s face. 
marred a number of the dramatic incidents. The 
eral excellence of the sets and a few of the exterior st 
taken on some estate lifted the offering out of the ¢ 
nary “bunk” class into the society melo division. '; 
A girl back of me pulled one when Miss Frede 
was introduced that was too good to keep. The titlela 
announced Miss Frederick, and the scene opened } 
the star seated in the center of a very pertty set rea 
a paper. The girl said: “Oh, isn’t that a pretty D€ 


to find the dog. I think it’s pretty tough on our 8 
when the fans pick out a poodle to admire instee 
sizing up the appearance of the high-salaried beaviél 
when they first loom up on the screen. | 
Miss Frederick was quite satisfactory in her work. 
was very much handicapped by being kept too far : 
the camera. There were very few closeups, and mar} 
her scenes could have been made much more effei 
had the proper number of closeups been used. 
Crauford Kent as the husband was very pleasim 
one of those “stick around and wait for the finish” p 
and Riley Hatch and Joe Smiley looked and actedcth 
rough-neck politician and detective very satisfactori 
The incident of the dancers on the lawn whichivey 
wished in to give Miss Frederick a chance to chai} 
town at night and meet the detective, was not nea 
good as it could have been considering the amou 
footage devoted to it. 
Others who appeared were Harris Gordon amg 
ence Handysides. 


The Box Office Angle. 

Pauline Frederick is worth a certain amount of m 
anywhere, and in some sections I understand she @ 
real business. The name “Double Crossed” tied ups 
hers, listens like a good production. Consequently) 
should be able to do pretty well with this whereay 
is a favorite. 
The production is decidedly ordinary as to stor 
the atmosphere has enough distinction that the © 
will probably go by most anywhere without serious 
plaint. Even though your fans groan at the “stel 
the poipers” plot as they watch it, I doubt if they 
complain particularly when the whole thing is ove 
There is nothing about this to justify your ma 
lot of noise about it, because it isn’t big from any 2 
Hector Turnbull is credited with the story of this? 
I consider it only one more reason why he should é 
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yeen let out of the scenario department of Paramount 
many months before he was. 
In advertising this I would talk more about the dis- 


























Shirley Mason in 


THE AWAKENING OF RUTH 


Edison—Perfection 


nee Aer ee Ret Edward H. Griffith 
NORTE Stee Ne censors Lucien Hubbard 


unconVincing plot with flashes of fine 
treatment and very bad spots 

. in between 

Peer Variation of hero who sent ragged miss to 
study for career situation, with usual 
finish of her triumph saving day 

: when he is broke 
JRECTION.....-Had some individual scenes and incidents 
L that were fine, with many bad spots 
and much that was unconvincing 


PHOTOGRAPH Y.........- At times very fine, but frequently 
ordinary 

MGHTINGS........---- A few very good; generally straight 
stuff, tints wrong in some cave stuff 

ROOMY UG aa econ agar s ee re ee keen ents osennnenn ne Acceptable 
TAR...Was very pretty at times; generally satisfactory 

RT ee. Some very good; Hall rather 


camera-conscious 
BER EC LO) Beso coc oc sees cecenz~-t-s-- Some very pretty water stuff 
MMPS EOL CO) Rep te eevee canine soce- Satisfactory; not distinctive 
Sb sb a A few good little touches 
PRN ta ane Sixty-two minutes (5 parts) 
wm HIS started off with a situation which suggested 
Nazimova’s recent play, “’Ception Shoals.” 
Miss Mason was introduced in a one-piece bath- 
y ing suit which showed her figger quite some, and 
the wealthy willun found her hanging on to the 
idder of a sail boat, he having abruptly left a party on 
ais yacht to go out and sail around a bit because the 
irector told him it was time to introduce the shero. 
Shero had been living on a lonely island with her 
ther, who had spent his life trying to find some buried 
easure. The city tempter met this maid several times 
ad had things all lined up to come and get her some 
ny, and then her father did a back flip over a cliff, 
identally shooting himself at the same time just when 
lero was busy discovering some old chests hid away in 
Bi cave. 
This led us up to the introduction of the real hero, a 
Boctor played by Donald Hall. His introduction was 
, 


ry good. We discovered him at work with a lot of 
ds around an operating table asking questions as to 
nether he would have to “cut off a leg,” etc., and then 
® gradually saw that he was busy tying up the foot of 
dog that had been hurt, which he turned loose with the 
py youngsters. 
When called to 
sasnre-seeker beyond recall, and then they pulled a 


the rescue, Mr. Hall found the old 

ne by allowing several days to elapse in a title before 

le shero thought about her treasure again. Of course 
father’s dying was no little item, but, just the same, 
iscovering a treasure is no little item, either, and it 
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tinective sets and the beautiful estate where the picture 
was made than about the plot. Miss Frederick and the 
atmosphere may get it by for you. 


OLD UNCONVINCING PLOT WITH A FEW PLEASING MOMENTS 


wasn’t logical for her to forget all about it just because 
father got shot. 

Anyway, the minister and the doctor found that the 
treasure chest contained only gunpowder, but they de- 
cided not to disappoint the little orphan, and so the 
doctor drew all of his coin out of the bank (which was 
overdrawing the story as much as the bank account) and 
our hero was sent to the city to cultivate her voice. 


Just when she was picked to take a part in a big show 
which needed saving because the chorus-girl star couldn’t 
do anything, she discovered that the guy backing the 
chorus-girl was the city tempter who had once told her 
he would come for her. The chorus-girl got next to the 
“previous acquaintance” thing and canned our shero 
quick, but the theatrical manager obligingly came along 
with a wondeful part in another show and an offer of 
salary immediately, with a month or two of home study 
for the part, which sent shero back to the old island 
where she and Doc got together after the city tempter 
had showed up and tried to make good, only to be turned 
down flat. 

I know a lot of theatrical folks who would like to 
meet that manager guy who stands around willing to 
provide green songbirds with plays in which they may 
star, at the same time putting up salary during months 
of advance study, ete., etc. That particular species of ' 
managerial bird has been extinct for a long time—if he 
ever lived on Broadway. 

Because of the fact that this story is unconvincing” 
and the fact that the direction is very ordinary in a 
majority of the scenes, this floats along without making 
any truly favorable impression. 

Donald Hall, as the hero, was unfortunately very 
camera-conscious at all times, which helped to stiffen the 
action in which he appeared. 

There were enough good spots in this to brighten it 
up at times, but on the whole it was not a good pro- 
duction. 

Miss Mason seemed very beautiful in a good many of 
her closeups, and she got by satisfactorily with her 
characterization, although the improbable situations kept 
her part from convincing. 

Among those who appeared were William Hayes, Sally 
Crute. Ed Elkas, Donald: MacClennan, Jessie Stevens and ' 
Joseph Burke. 


The Box Office Angle. 


This story is made up of such old basic situations that 
I am inclined to believe that your fans will refuse to | 
accept it very cheerfully. It has a few twists, but the ~ 
director has been unable to lift it sufficiently to have the 
action take hold and grip in a convincing manner. It 
just drags along through so much footage as a movie 
that doesn’t get under the surface. : 

If you are playing ordinary program stuff as it comes, 
I presume that you can get this by satisfactorily for one 
evening. I surely would not make any fuss about it if 
you should decide that you can afford to play it, and by 
all means dont’ try to class this with such pictures as 
“Efficiency Edgar’s Courtship” just because thev hapver 
to. be released all in a bunch as a new brand called “Per- , 
fection Pictures.” 


Say you saw it in “WID’S.” 
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Margarita Fischer in 


JHE GIRL WHO COULDN’T GROW UP 


Pollard—Mutual 


DIRECTOR:....2 23 4 eee Harry Pollard 
AUTHOR. 21.55.40 2 Se ee Harry Pollard 
AS A WHOLE........ Considering age of plot and frequency 
of use, treatment makes this satisfactory 

STOR Y222. Older sister and mother playing for valet, 
using master’s name, while tomboy shero 

meets and wins the real guy—familiar? 

oh, quite some! 

DIRECTION........ Registered a lot of cute stuff and made 
it fairly pleasing as light entertainment 
‘PHOTOGRAPHY............ Some very pretty stuff and some 
ordinary shots 

LIGHTINGS........ Some good effects; much straight stuff 


CAMBER Al - WORK. 322th ee ee Satisfactory 
SEAR Gre Rote iia eae ee Rather cute and worked hard 
SUBPORT 22:2) 2 ee ee eee Acceptable 
EXTERIORS......Some very pretty shots; others ordinary 
INTERIORS +2 32253302 eee Satisfactory 
DETAIL... 2223 =. OC aR eeeee e Some good touches 
SEL IVE aes ee ek eee Sixty-four minutes (5 parts) 


HE last time I saw this plot Olive Thomas did it 
for Triangle under the name of ‘Madcap 
Madge.” Either the scenario departments got 
bawled up or maybe somebody slipped over ex- 
‘actly the same script on both of ’em, because 

they had the same costume ball bit in this. 

Of course, you all remember having seen at least a 
hundred productions of just this selfsame basic idea with 
occasional variations, and certainly any fan will have it 
clearly in mind, but, nevertheless, there is an excellent 
chance of their passing this by as pleasing light enter- 
‘ttainment simply because they pulled a lot of cute stuf 
with Miss Fischer all oyer the place, and some audi- 
ences are willing to accept this tomboy girl] stuff as en- 
tertainment even though there’s no semblance of a plot 
to tie the incidents together. 
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VERY ANCIENT PLOT MADE ACCEPTABLE AS LIGHT ENTERTAINMENT 


| 


cai 


They had a little sequence where Miss Fischer and| 
her father: played ball with a lot of kids, and stuff like’ 
that is sure-fire no matter how rotten the plot may be 
in which it figures. They also put over the pajama party 





| 
| 
| 
ia 


in boarding school, which has been considered A-1 Hokum ff 


since the days of Noah. It is reported that these pajama, 
parties started on the ark. 


They got around to the costume ball with the titled ; 


hero’s valet appearing in his stead and of course mother 
made an awful play to win the favor of the valet, while 7 
the tomboy Miss Fischer was on the hero’s boat maa 
good with him. 


‘They finished with the valet’s confession that he was) 


{ 


only a servant, and the shero’s triumph as she presented’ 


her hubby, the muchly-sought title bearer. 

There were a few closeups of Miss Fischer, but a good 
deal of the action of this was played at the unfortunate) 
distance, which was neither near nor far. It failed te 
give the artistic effect of a real distance shot, but still 
registered too far from the camera to give the audience 
a chance to catch the expressions of the players. A few 
of the exteriors shown were very pretty, but some of the 
shots were quite ordinary and some ve the photography 
was just straight stuff. 

The Box Office Angle, 

The title of this sounds right good, and Margarita! 
Fischer has had a few good things in her life, with the 
result that I have a hunch that you can get this over; 
in the average community where they may have only a 


j | 


I think you ean sneak this by for one day if you will 
carefully label it as light entertainment based on the) 
adventures of a tomboy. You hardly dare mention the! 


! 


hazy recollection as to just what Miss Fischer has done.)) 
Of course the plot may sink you with the wise ones, but) > 


titled hero and his valet, because that immediately, : 


sounds like very old junk. 

I wouldn’t promise much of anything in reference to 
this except to get what vou can out of the star’s per- 
sonalitv and the interesting sound of the title itself., 
Don’t fizure this for more than a possible get-by of one: 
ve, and if you are reaching for real productions, pass. 

is. 


SOME CUTE KID STUFF AND SOME VERY ORDINARY MELO 
Ps was a lot of footage, a good part of whidll : 


Baby Marie Osborne in 


TEARS AND SMILES 
La Salida—Pathe 


DIRECTOR = 2320. ote fae ee eee William Bertram 
AUTHOR. = == wed sis) ek hak a Elizabeth Burbridge 
SCENARIO’ BY2.=.222- 22 en ee Mare Edmund Jones 
AS A WHOLE............ Had some cute spots mixed in with 

ordinary routine melo 
STORY 23. tee eee Pretty punk and very slender 
DIRECTION............-. Didn’t tie action together very well; 


pulled too many fights and failed to make action 
convincing; cute stuff rather pleasing 


PHOTOGRAPHY... Mostly straight stuff 
LIGHTINGS .45_.. ee Generally ordinary 
CAMERA s;WORKS 5 cee Abie bee eee Acceptable 
STAR...) 0. ee ee Cute kid 
SUPPORT 23 ee Ordinary; pickaninny very funny 
EXTERIORS. 220.32 oe ee Some pretty shots in park 
INTERIORS 46. See ees Satisfactory 
WETAUD es ents ee ee eee Acceptable 
TUM a a fee Fifty-seven minutes (5 parts) 


was very ordinary routine movie meller which 

served to fill in between some cute flashes of 

action in which Baby Marie did some kid tricks. 

She had the little coon who has worked with 
her on several occasions to play with, and these twe 
managed to pull a good many laughs while they were on 
the screen. 

A good part of the film slipped by, however, withoui 
anything much in the way of plot development, and on 
the finish they got to a point where Little Mary, who» 
had been adopted, “just happened” to decide to hide be-| 
hind a lady in the park, and that lady was her a 
mother. 

She arranged to have her nurse fired, and had hes 
mother apply for the job, putting all the other april 
cants on the bum so that mother would be accepted. aq 

Several times during the action they pulled rough-) 
and-tumble fights that were entirely unnecessary ome 
quite decidedly overdrawn, but those who are makin: 
pictures with Little Marv Sunshine seem to have an idea 
that it is necessary in all kid pictures to put in a lot of 
cheap junk to make it exciting. I hope someone will 
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get to them one of these days and get this notion out of 
their head. 
_ At the first of the film we had a pillow fight in which 
a lot of kiddies in a room batted one another over the 
‘head with pillows, out of which the feathers began to 
fly, and in this scene they labeled a kid with curls Baby 
ay arie. She didn’t look like the little star to me, and I 
. certainly think that there is something wrong about this. 
et appeared as if they might have put this scene in be- 
| cause it was good, figuring that, since the kid with curls 
‘didn’t get her face around to the camera at any time, 
ey could possibly get her by as the star. Since Baby 
| Marie’s hair has been bobbed for quite some time I can’t 
just figure how she would appear wearing curls. I may 
| possibly be mistaken about this, but it certainly looked 
egueer. If you decide to play this, look it over to verify 
that point, and if I’m right, be prepared for some kicks 
/from your fans with fast eyes. 
There is nothing much to distinguish this from other 
1 ittle Mary Sunshine subjects except that a lot of the 
Scenes were made out in a very pretty park and some 


i 


Vivian Martin in 


A KISS FOR SUSIE 


Morosco—Paramount 


Web soa c ae igs a ee ERE oo) Robert T. Thornby 
Renn reed eo Omi toe Ls ey BEET Sr), Paul West 
NTT: eM eee Moe tol a seek tee S Harvey Thew 
hE es ey Ee ae James C. Van Trees 
ae Old Prince in Disguise plot modernized 
and fairly well done 
SW Bret de ss Wealthy hero becomes hod-carrier, loves 
bricklayer’s daughter—how familiar, 



















- : indeed! 
ts Gh eS ae ea a Kept it rather human 
EP TOGRA PH Y 02... iced aces acts Generally satisfactory 
RIGHTINGS.........--.2.2.--. A few very good; some ordinary 
RSV Te Amen VVLO) NG Ke sere nk ee ed ee Satisfactory 


PR PNpEM oss Bees Appealing, pleasing little lady 
prmeenRnm ety e e oee ieed oe 2h, eh lume Ma, Good types 

ieee ees se A ct Well chosen for atmosphere 
«ccjeghin dn pe one ee Mt a ek nek Baas Poe Satisfactory 
Re ate ae a8 TS Generally very good 

Be ee eee cave Fifty-eight minutes (5 parts) 


OW many times has the good old Prince in Dis- 
guise who married the poor girl that became 
princess plot been wished into the films in vari- 
ous forms? It’s surely one of the old standbys! 
This time we have Miss Martin as a brick- 
dayer’s daughter and Tom Forman as the wealthy part- 
E er of the boss who decided to learn the business instead 
p f going to Newport to play with society as his mother 
‘desired. 
About the time Tom fell in love with Miss Martin her 
father was left a fortune, so that we had complications 
esulting which made it hard for him to win her, since 
ow he seemed poor and she was wealthy. 
ed Of course the bricklayer’s daughter found that wealth 
didn’t bring happiness (as they always do in the movies) 
‘and so she planned with hero to invest the fortune so 
‘that it would be lost. 
After this had been done (in the usual stock market 
/Mmethod—tickers, etc.) they pulled a finish where hero 
‘announced his real identity and explained at the same 
ime that father’s fortune wasn’t lost after all. P 
In the handling of this they registered enough little 
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of her bits with the little coon were very funny. The 
plot was about as melodramatic as most of her others 
have been and quite unconvincing and unsatisfactory. 

In the cast were Philo McCullough, Marian Warner 
and Katherine MacLaren. 


The Box Office Angle. 


I am inclined to think that Baby Marie is a pretty 
good box office bet by now, because she has had a number 
of kid pictures that were cute and rather pleasing. This 
is certainly far from what it could have been, but, con- 
sidered as her productions have run, it isn’t bad and 
could probably be put over wherever she is liked. 

I wouldn’t suggest that you start in to make her on 
the strength of this sort of a picture, because there is 
too much melodrama in this, some of it being “melo” 
enough to overshadow the cute little bits registered by 
the star. If you have been playing Mary Sunshine pic- 
tures, however, I believe that you can get this by very 
satisfactorily. It’s marvelous how little will satisfy our 
film-going fans sometimes! 





ANCIENT PLOT MADE RATHER PLEASING BY TREATMENT 


touches to keep it fairly interesting, although of course 
‘the plot is such an old one and so obvious that there will 
never be any doubt in anyone’s mind as to just what is 
going to happen. 

Miss Martin was pleasing, as she always is, and the 
atmosphere of the production was rather good. A num- 
ber of good little touches were registered which lifted 
inconsequential incidents. 

The Box Office Angle. 

Possibly you can sneak this by as a program produc- 
tion, but, take it from me, they’re going to get tired of 
this ordinary “bunk” some day and insist upon having 
more substantial productions. As compared with much 
of the melodramatic junk which is being released by the 
program companies, I’d say that this is more than satis- 
factory. It has some good comedy touches and is en- 
tertaining on account of treatment, without there being 
any necessity of regarding the story seriously at any 
time. 

Vivian Martin has quite a following, and somehow 
they seem to like these little golden-haired heroines in 
stories where they don’t do anything in particular. 

I don’t know what the name has to do with this, but 
it sounds fairly interesting, and so it may be that the 
average fan will accept this wondering what the title 
has to do with it, but feeling that it has been a satis- 
factory hour as pictures run today. 

In advertising this I would center most of my atten- 
tion upon Miss Martin, and you will have to use your 
own judgment as to whether you can afford to pull any- 
thing such as, “Which would you rather do—Go to 
Newport for six weeks in society, or become a _ hod- 
carrier ?” 

If you can find sure-enough productions, I would duck 
this sort of thing, but, since it is light entertainment, 
you can count on it being as good as, if not better than, 
the average program production. 


ERNEST STERN, Inc. 
THE TITLE MAN 
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MOTION PICTURE TITLES 
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ORDINARY WESTERN MELO OF 
Francis X. Bushman and Beverly Bayne in 


THEIR COMPACT 


Rolfe—Metro 


DIRECTOR: 2) 3 ee eee Edwin Carewe 
SUPERVISE D3 BX eco eee orca Maxwell Karger 
AUTH O Rec ee ee ae ee, eee Charles A. Logue 
SCENARIO By 22 tes ccesstente cena Albert Shelby Levino 
CAMERAMAN: 223 gee ee R. J. Bergquist 
A'S VAS WHOLE ae ee Rather ordinary heroic meller that 

didn’t impress or convince 
STORY] Eastern woman-hating hero finds real woman 


in West; quite weil known to movie fans 
DIRECTION........ Gave acceptable atmosphere, but failed 
to make action convince 


PHOTOGRAPHY © Siete ee Good; not distinctive 
LIGHTING\S........ A few very good, but generally ordinary 
GAMERAT W OR KG. 15 270 eee eee Satisfactory 
STARS 222 ee He quite heroic, posed at times; she 

satisfactory 
SUPPORT ee ee ee eee eee see Satisfactory 
EXUDE O Reese Fitted atmosphere; not beautiful 
INTERIOR So eee ae eee a eames Satisfactory 
DE TALE: Seb oo: See ee eee Lert eee ee es Acceptable 
TV hee ees eee Sixty-eight minutes (5 parts) 


but I can’t feel that there is anything about 
the production to justify anyone making a 
fuss over it. 

The story is the rather well-known old friend having 
to do with the Easterner who hated women because one 
tried to put something over on him, with the result that 
he landed in the West, where he immediately met Friend 
Shero, with disastrous results to his woman-hating reso- 
lutions. 

To make it a little harder in this, they brought in the 
woman from the East as the wife of a pal (which has 
also been done in the same story before), and then the 
Eastern woman flirted a bit with the town bully, caus- 
ing complications, with the whole thing ending up by 
having the Eastern woman’s hubby fatally wounded and 
the hero about to be hanged because the town bully had 
shot the husband and ran away with the wife. 

The wounded husband was obliging enough to come to 
in time to save hero from the mob, and then hero went 
right out in the desert, after the town bully. The bully 
tried to make a getaway from the woman, who up and 
shot him very nonchalant-like, which proved that she 
must’ve practised quite some with the revolver. 

Did you ever try to hit a target with a revolver? If 
so, you'll certainly wonder how some of these women 
pick up guns and nonchalantly plunk the wicked wun 


HERE’ Bushman is still accepted as a matinee 
\ \ } ’ansom ’ero this may get by satisfactorily, 








HEART STIRRING 
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OLD IDEA WITH ’ANSOM ’ERO 


without hardly aiming. With a rifle I could understand 
it, but, believe me, shootin’ a revolver is no cinch! Try 
it out at your shootin’ gallery! 

The first half of this moved along quietly while they 
planted the fact that “Bush” was changing from the 
woman hater to an appreciative admirer of the Western 
variety of womankind. They pulled a vision of his past, 
dissolved in over some rough boards to represent his see- 
ing same while looking at the side of a shack, and this 
was very effective, because it kept one in the West while 
registering what had happened in the East. 

Every once in a while our hero got into a position with . 
one foot on a chair or standing in a window, leaning 
against it in a nonchalant manner, with the result that 
he was painfully posey—but I guess there’s nothing we 
can do about it except put up with it. 

As usual Miss Bayne had little to do except stick 
around and look as pretty as possible and give Francis 
X. a chance to “act.” 

Harry Northrup was a bad, bad willun, and Mildred 
Adams was quite satisfactory as the Eastern woman. 
She looked the part of the trifling female and played it 
very satisfactorily. 

Others who appeared were Joe Smiley, Henry Mor- 
timer, Robert Chandler and Thomas Delmar. 

The Box Office Angle. 


The only reason why anyone should play this is that 
in your community Bushman & Bayne may still have 
some drawing power at the box office. If you know defi- 
nitely that this pair can get you some money, then I be- 
lieve the production is good enough to get by. If there 
is a question as to their box office value, I wouldn’t 
worry about the production, because it certainly does not 
persent anything particularly new, nor has the action 
been treated in such a manner as to make the film an-un- 
usual one. It’s just a lot of footage showing the sort of 
story that has been done many times, and there is noth- 
ing to make it stand out prominently above the average 
program offering. 

In many spots this is quite melo, and the plot is such 
a well-known one with such obvious, convenient situations 
that your regulars will probably groan internally a num- 
ber of times if you play it. 

If you should decide to try to sneak this by on the 
strength of the stars, devote all of your attention to 
them, and very little to the production or story. 

You might say that Mr. Bushman appears as a woman- 
hating Easterner who has some very exciting adventures 
in a Western camp. 
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WEAK, IMPOSSIBLE, MESSY PLOT HANDICAPS CLEVER STAR 


Gladys Hulette in 


A CROOKED ROMANCE 


Astra—Pathe 


MET CRs CLC) Ny seceee tenn ee erotic ieee William Parke 
PRC GE Cia peered eek ae ht eee Sete Yom Cushing 
PSUR rR LOWES Vite te asic: eee ae a. ad Mare Edmund Jones 
SPANVIRURO NE AING ee ee. Albert Richard 


AS A WHOLE........ Wandering pipe-dream, sort of melo, 
painfully unconvincing 
BOR Yes. i. Girl crook who found baby, lived in store 
box and earned living as professional 
lock-picker romance—that hard-to-believe 
stuff 
DIRECTION.......... Registered several individual incidents 
very well but failed to make action ring 
true partly because of story and partly 

because of treatment 


PHOTOGRAPHY............ Fine bits, but generally ordinary 
DIGECINGS 222455) Some very effective, but generally 

ordinary 
CAI RIA W OR Ks seh ates eee at Acceptable only 
STARS 2s --Seriously handicapped by rather impossible 


characterization asked of her 


SUPPORT....Acceptable—although some of them “acted” 





HEB RIOR S252 Satisfactory—not very beautiful 
AEE ALEX, Rh eee ae ee ace atte Be Acceptable 
TOY EMM UD easel i Pd Plas Se a ns Acceptable 
Minions erly: Se) ee Fifty-nine minutes (5 parts) 


some very poor pictures. I am afraid that this 

will land with the poor ones in the opinion of 

most folks, because the story is one of those 

impossible pipe dreams such as some scenario 
writers dope out and directors do, apparently, according 
to the results, without ever having sat back to wonder 
whether there is any possibility of anyone believing all 
of this junk. 

Miss Hulette is shown as the daughter of a crook, 
recognized by our young hero when caught in the act of 
robbing his home. Her father, who was with her, was 
arrested while she escaped. Then, while father was in 
jail, she tried to make an honest living because hero 
told her she should not steal. 

The little heroine scrubbed floors and shined shoes 
and started to live in a store box, all the time admiring 
babies, until she landed out near Grant’s Tomb one day 
in a storm and prayed for a baby, with the result that a 
nurse crossing the road on a hill up above her was 
obligingly knocked down by an automobile so that the 
baby carriage could come bouncing down the hill, turn- 
ing over four or five times, the baby being finally planted 
. in front of Miss Hulette, who nonchalantly said that it 
must have come from heaven. 


QUICK ANNOUNCEMENTS FOR YOUR SCREEN 


SLIDENE OUTFIT: all complete... 002... $1.00 


6 bottles slide ink; 25 cover glasses; 6 special pens; 
2 slide charts 
Novelty Typewriter Slides...................0............ $3.50 per 100 


Handy Slide Holder and Clip FREE. 
NOVELTY SLIDE CO., 115 Wast 23d St.. New York. 


| 
ec: HULETTE has had some very good and 


When writers think they can get away.with this sort 
of stuff, they have another guess coming! 

Of course after more footage in which it developed 
that our shero had built up a lucrative business picking 
locks, we found some real crooks taking her to the home 
of the hero to really open a safe, and then she was ar- 
rested, the baby was uncovered, with the discovery that 
the child belonged to hero’s family. Now, what’s the 
use? 

_ On the finish they had the nerve to pull the good old 
junk about shero having been adopted by the crook, and 
so she wasn’t a crook’s daughter after all and was per- 
fectly fit to marry the hero guy. If film companies pay 
money for this sort of junk, then somebody’s head needs 
to be examined. Possibly five years ago this might have 
been worth $25 as a story, but why anyone should spend 


any money at all in making this into a five-reel feature © 


is more than I can understand. 

There are a few smiles here and there registered by 
individual incidents, and some of the baby stuff was 
cute, but no audience can possibly see this and consider 
it a pleasing bit of entertainment as a whole. 

Miss Hulette was so badly handicapped by the sort of 
character she was asked to play that she can’t be blamed 


severely for failing to register in a very convincing man- 


ner. 
William Parke, Jr., as the young hero, had very little 
to do except catch Miss Hulette while out “burgling.” 


They had a few good types, but all were inclined to 
overact, with rather unpleasant results. 


In the cast were Paul Clerget and J. H. Gilmour. 
The Box Office Angle. 


If Gladys Hulette has done pretty well for you with 
some of her better films, it would seem to me advisable 


to dodge anything like this, because certainly one or two — 


of these would keep fans from taking a chance on one 
of her productions. 

The surest way to kill a near-star is to give them a 
few bad plots, and you men who expect to get money at 
the box office because of the presence of a star in a 
film should consider very seriously the fact that it is 
necessary for you to pick out the good ones and “can” 
the bad ones, so that your fans will have only a favor- 


able impression of those who are to pull money for you. 


That’s important not only in the case of Miss Hulette 
but in the case of any star who can get you any money. 
Certainly I would advise you to “can” this. 





Address all letters pertaining to 
Advertising and Directory cards 
to 


HARRY P. DIGGS 
Advertising Manager 


WID’S Films and Film F olk, Inc. 
510 Times Bldg., New York City 
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TABULATED PERCENTAGE REPORTS FROM EXHIBITORS 


THE BATTING AVERAGES 


These are the averages of the companies having 200 


reports or more. 


Re- 
ports 
2628 PARAMOUNT 
2349 TRIANGLE 
595 WORLD 
674 METRO 
767 FOX 
233 MUTUAL 
298 BLUEBIRD 
544 VITAGRAPH 


AAANINIAHAAD 


All reperts in this percentage tabulation Re- 


have been 


marked on this scale: 








EXCEPTIONAL .....-..-e-0- 100% 
EXCELLENT ...vewecseccves 80% 
GOOD Sie s cic ciele 0:0 vic celcicis sis cxejolore 69% 
POAT TD ie oicitic e's. 0'6 oleic sin.6.21c ale ere 40% 
WOO Riierare tole lees sic s selenite isles 20% 
BAD ee wicisictew eieiclcle dts stele. eveyeretoke re 0% 
Re- Fo Fo Re- 
ports P.P. B.O. peat 
PARAMOUNT 
2628 Paramount .......sseeees 68.4 62.3 397 
4 In the Bishop’s Carriage.... 84 93 
2 The Lost Paradise ......... 50 73 
8 The Virginian ...........+6. 81 %3 2 
2 Such a Little Queen ........ ite ov kee al 
2 Marta of the Low Lands 35 50 
38 Where the Trail Divides.. 93590 1 
LD OWildfOwer 2. 2 sis <isteieclers)s o's)e/p's 89 82 6 
1 The County Chairman ..... 80 80 
1 What’s His Name...... oeee- 15 100 
5 Behind the Screems......... 81 48 
6 A Man from Mexico........ 87 42 1 
1 The Man From Home....... 70 70 
1 Cirque MAM «6 2i...0 ccccicces «oe. 94 «95 
3 Rose of the Rancho........ the ae 
5 The Bargain oo jcnc cscs 80 U4 3 
2 Ghost Breakers .............- 60 63 
a) The? Crucible. | .ciccac << ste + cine 92 84 3 
BE MISGl COLORS “eetetete sc isiars syelrietea 35 55 
5 The Sign of the Cross......- 79 85 
4 Cameo Kirby .......... waits aol. BOO 
@ (Cin derellae sis cn’s cite stateriviate« 84 91 4 
ed MO MALI ON es eis c.c,c co tlecicleis 70 «=—90 
5 Girl of the Golden West.. 19 ie dicen 
‘3 The Dancing Girl .......... 65 65 
Si The Ktaliam) oo ci ccc ccc sicins 166 smlOen ue 
1 No Laughing Matter........ 90 8685 
1 Morals of Marcus........... 66 «=65be 
5 The Goose Girl............. - 95 9 4 
PPA Cor SP Lve ts 24s scrciereeie nities 51 50 
‘1 Mistress Nell ........ Sielorelots 88 95 
$2 Buckshot John ............- 60 60 
tS Her Triumph ..........cce. 60 74 1 
‘3 The Warrens of Virginia... 70 71 1 
41 Country Boy ...........- -.. 60 60 
es Vi > BERTON Oe cic cctslsle cece’ 82 18 1 
1A Gentleman of Leisure.... 80 70 
2 The Caprices of Kitty ..... 63 70 
i The Love Routé..2 2.5.00. .0. 70 90 
‘1 Sunshine Molly ........... - 40 26 
1 The Governor’s Lady....... 97 85 
Gretna. Green) . ccc ces 99 95 2 
{ The Commanding Officer. 0 39 
BLATO TOU (& UMASON Toc. cc's scare 138 84 
> Pretty Mrs, Smith: <.2, ..> <5 68 U5 
oa. che “Unatraid’ <...0ascnceere 70 63 
Pp When “We Were 21. ... on) 60 56 
. Spanish Jaders. t.: «ssa ore 20 60 
eo: Snobs Wey vanes ho wb icetcenm <iq 104 52 
} Captain Courtesy .......... 80 67 1 
p. Captive cee sess tcyess omens 82 867 
p Niebeo! eet ote eee 15 55 1 
’ Melp Wanted), )>.0,. 3... 860015 
= The Woman 4.7 5e-m.0>-seniee 86 59 1 
$’ House of Lost Court....... 82 54 2 
' | Fanchon, The Cricket....... 39 92 3 


% % Re FILM. ; 
<p 
Pe BO. peat THE FIRST COLUMN CARRIES THE PER- 
06 652 434 CENTAGE OF PLEASED PATRONS. 
7. 61.5 49 THE SECOND COLUMN SHOWS THE BOX 

> Fe 
i oh ne OFFICE PERCENTAGE. 
2.0 711A 17 FIGURES IN THE THIRD COLUMN INDICATE 
2.7 63.5 23 THAT MANY REPORTED THE FILM WORTH A 
8.1 66.2 76 RETURN DATE. 
Jo Re- | Re- Jo Jo Re- 

ports Poke ne 0. peat | ports P.P. B.O, peat 
3 Betty in Search of Thrill... 83 87 2 My: Lady Inco0g.. 3. osc veces 50 = 85 
5 Stolén GoOOdS tsese css «cs core 13 y eaD 5 Ragamufins® ...s <.aasersicee o'2 ee BS. 
2 Wild-Goose Chase ..... ovsice CO 55 1| 5 Cail of the Cumberlands.... 79 64 
6 Pretty Sister Jose....... ase 84 82 2137S The SPider. esse cnc dtr 87 64 
5 Jim the Penman............ 64 65 10 Puddin’ Head Wilson....... $1 62254 
6 The Dawn of a To-morrow. 83 88 1| 9 Tennessee’s Pardner ....... 65 53 
5 Aras \iinisincistdieteielaleals elesecte eats 89 56 2! 8 Madame Le President....... 24 46 
I Clarissa* ive toctsciessiccde ccc 75 80 9‘ Nearly <a> Bing icc. aasee ee 52 49 1 
2 The Dictator ......'.. Dis ieto lotsa 45 45 13 Trail of the Lonesome Pine 75 aia 3 
BY Wild? Olive arn cere elnisis) viele 82 69 8 Fell In Love With His Wife 63 51 1 
6 Chimmy Fadden’ >. .u....... 91 U5 1 i). 8- Blacklist). sitwecaminctenes seen - 62 52 ny 
4°Th ew Little RE als ccern.«tcie ss «s 76 87 10 Out, of the Drifis.ia., 66 eee 89 86 a 
4 Rugmaker’s Daughter ..... 40 50 8. Diplomagy oer «sv sjetatnecoate .. 58 56 #1 
2 The: Clues cisictc-sciciecisies sacs 74 88 14 Poor Little Peppina....... . 88 84 8 
6’ Kindling eee .es ss. Beavers etoie 81 82 16 To Have and To Hold...... 74 69 4 
1 The Running Pights..cns eROU 70 12) Ben! “Blair & cccreciemmn cen eae 2 63 
38 The Fighting Hope ........ ii =80 10 For the Defense............. 68.2), 62a 
6 Rime y.seeteie welnis nee laieiele's 316 75 43 7 The Code of Marcia Grey.... 64 59 2 
8 Seven Sisters .........cceceee 86 74 1} 9 The Lost Bridegroom....... 69 60 2 
3-Puppeti Crowns. oct ce cteec.0.0 83 «35 8. The Saleslady jcc. .sanue cae 72 © G2 ae 
19 Ragavins ccwcmmevicecccceeec ccs OL) OO DHL Ot AOU LO ys mien aes era ote enta etalaie std nO wees 
2 OS Old Meme steietetcetrtale o sials Sesodeee GS Tide 9 The Sowers .......... air crareiete 64 59 
6 The Secret Orchid .......... 79 4 11 The Heart of Paula........ Mi 1540} 
5 Nearly a Lady........... «ee 65 45 Le. The G Race Gite crsisis niece eyasesa'e's - 69 59 
6 The Marriage of oie ees 76 64 8 The Eternal Grind.......... 70 78 $3 
3 Poor Schmaltz ........... 63 87 10 The Love Mask....... a atavatete eae 54 2 
8.Helene of the North........ 8% 81 2|10 Molly Make-Believe ....... «(871 “SS2ane 
3 The Majesty of the Law.... 56 60 7 The Reds Widow sescccrccscctOs enone 
3 Heart of Jennifer..... seevies OS mee 12 The Heart of Nora Flynn... 72 60 4 
2 Incorrigible Dukane ....... 75 55 8 A Moment Before ........ Tacks 64 1 
4 Esmeralda ...... Selcaccoccsce SD 89. 2] 12 David (Garrick ona ec ne en - 68 46 2 
2 The Case of Becky.......... 65 65 9 The Innocent Lie .......... 56 51 © 
1 Out of Darkness............ 60 40 16 \Marile“RO8a fice ne 'eciald orete cle < OL 80 4 
1 ‘Peer Gynt eee ctscane 100 12 Alien Souls dicies valseas sieve OO (tO cme 
4 The Explorers ....... 61 13 The Feud Girl .......... ase) COR 66 
4’°Twas Ever Thus ......-cee 68 16 Patquale sc .scccsccencecana tOmmOOmES 
2 Voice in the Fog............ 75 67 16 Sweet Kitty Bellairs .......72 62 2 
6 Fatal Card .......ssescecees 65 59 20 Saints and Sinners.......... 51 49 
4 Zante ooene hos SORES als Ctaeraies 91 67 2| 17 Thousand-Dollar Husband.. 69 62 4 
6 The Girl of Yesterday. Wat terios 89 88 8|22 A Gutter Magdalene ....... : 62 564 «(Oo 
7 White Pearl .....2:....... wow el wee 10 Evil Thereof ............ ~.. 44 44 
4 Blackbirds ........... seieveca's 57 «6 15 The Making of Maddalena. - 63 583. 8 
7: Chorus Lady %s22ncscccccnee 3S) 68 23 Silks and Satins ........... 85 88 16 
6 The Secret Sin ............. 69 74 1/| 14 Destiny’s Toy ..... cocsccces 6€O Sl 
7 Yankee ‘Girl 22)... ct . 52 #57 19. The Clown. ..j...cccccccsccccccl (Ou Bane 
6 Masqueraders ....... a5 See 56 20 Susie Snowflakes .......... 69 59 2 
12. Carinen’ 352i sadcostbeeteeres . 82 83 4|16 The World’s Great Snare... 73 18 4 
12 Still Waters ........ a aaeroent 94 83 %| 19 The American Beauty....... 61 61 3 
9 Madame Butterfly .......... 82'- 86'S | 22 The Dupe®. oi. ccc icccccosace Gh Chr 
7 Mummy and Humming Bird 64 as 22 The Smugglers ............. 58 50 1 
7 Bella Donn ose ciciosteilscceese Oe 17 4 26 The Selfish Woman......... 12 68 4 
8 Armstrong’s Wife ....... 19 65 29 Davy Crockett ............. 67 62 
5 Chimmie Fadden Out West. 88 76 2%|28 The Dream Girl ............ «4 2 
8 A Gentleman From Indiana. 86 178 28 Under Cover ........... 75 = 65 
10 Prince and the Pauper..... . 92 87% | 21 International Marriage ...., 55 51 1 
10 Mr. Grex from Monte Carlo. 84 69 1/ 27 Common Ground ...... cocee 4: CF 1 
9 Jane’ Eee PU cticteninet 1 Ba OL 35 Hulda from Holland........ 95 94 23 
9 The Unknown 4.6 tiie oes 0 ss oe 76 67  #+«+1| 30 House of Golden Windows.. 73 64 3 
18 The Cheatqiiguoctiass ss ttes 94 80 12| 22 A Woman in the Case....... 72 72 3 
9 The Reform ‘Candidates <2 6g BO* 54 1| 25 Little Lady Eileen ......... 87 89 10 
9 The Immigrant «)5. othe. oe Tae 23 The Stronger Love.......... 53 52 
10 The Old Homestead......... 88 84 %| $l Public Opinion ............. 882 72 4 
8 Lydia Gilmore ............. 82 61 | 21 Rolling Stones ........ voeee OF UORly oD 
10. Temptation. i665. dees 82 7% 4=+2|21 The Honorable Friend...... 65:62 1 
10 The Foundling s.665.52008e 78 76 3| 20 Victory of Conscience...... 60 59 3 
6: Tongues of "MON < s iscsc cae 0. 77 +53 $1|21 Each Pearl a Tear.......’ 4 Cae | ae 
8: Mice and” Men cacsaccen + 84 80 5/|22 The Parson of Panamint.. 19 70 eee 
7 The Golden Chance......... 7 6L. .2 16 The Big Sisters... 272. eT 
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Re- %o Re- | Ke- Jo % Re-|Re 
- - % 
aorte P.P. B. 0. peat | ports P.P. B.O. peat | ports 
14 The Reward of Patience.... 65 55 3 The Crystal Gazer...... 2 2 
15 The House of Lies.......... 13 65 1|2A Kiss for Sussic..........20 20  |g8 The Devil's Needle ......... 64 
14 The Daugther of McGregor. 5¢ 45 BTheMAmazons? ss icscs ses coe 96 96 SLESHell Cash on six veo aehipiacn Sees 86 
18 Ashes of Embers........... . 85 83 %| 3 The Mysterious Miss Terry 87 73 26 Hell-to-Pay Austin ......... 83 
16 The Quest of Life..... I ast 59 61 4 The Law of the Land...... 37 37 21 Lieutenant Danny, U. 8S. A. 79 
14 Anton, the Terrible....... -» 46 45 SE TURERVALIOING Doonseiae coche vere 80 =—-60 16 Pillars of Society .......... 59 
1% ae ye inaeieralsy shave Rei t ue 57. 55 3 Hashimura Togo ........... 80 «66 22. Home ces: fee lancet 91 
13 AUR TN tatele. 5) a 0%oioselg.c.dictatels 15 65 1 16 Gretchen the Greenhorn..... 64 
19 The Intrigue -.-.2..2 2.007. 81 61 2 TRIANGLE 21 The -Patriot ic: dspxsid caters 79 
1 er Father’s Son ...... Senet es en 68.4 Slo i 24 The Social Secretary....... 89 
it tick ewes 24 Ga Triangle vue ooo hdet est ct 70.6 65.2 434117 whe Thoroughbred ere a . 
LMe CG AGABS © 5 yc cceteisleicicie bie vs cece 74 68 2 _ U1 Dher Little Liar iieceusns ces 69 
16 The Rainbow Princess...... 82 14 oi] tisk Om ALOMSStTAiN 0. sess avs 80 67 21/19 The Wolf Woman........... 86 
BORMEVENUOGN scans ss cc o.s os cine 85 74 2{|10 The Lamb .................. 85 %7 31/16 The Dawnmaker ........... 58 
14 Miss George piashineton., 95 95 1110 Old Heidelberg ............ 73 64 1/20 Diane of the Follies........ U1 
15 The Heir to the Hoorah. BIE GOB Luce DOL COWARG Poccces ssc. ocec se 83 66 1/27 Manhattan Madness ........ 94 
16 The Soul of Kura San...... 80 73 1]_9 Martyrs of the Alamo......, 67 657 2/22 Plain Jane ..........eseee0. 88 
12 A: Son of Erim....ccccccccces 79 73 «2115 The Disciple Rieietetertia.« (est eves iaVe 85 %76 21/20 Old Folks at Home......... 81 
10 Unprotected ................ 58 65 1] 8 Matrimony ................. 81 76 2/17 The Jungle Child........... 60 
11 The Years of the Locust.. 49 50 GEsablewLorckTae. «. vscse ee eucs 59 57 15¢Phek Rummy esse ese eee 67 
HePTHEEP Lows Girls... .cics een sccs "1 63 7 The Golden Claw........... 5769 21 The Return of Draw Egan.. 88 
9 The Yellow Pawn........... 66 57 1 {10 Double Trouble ............ 61 65 2120 The Vagabond Prince....... "5 
9 Nanette of the Wilds....... 50 57 2{| 8 Alaho Oe .................. 60 65 1/19 Somewhere in France....... 76 
7 Martyrdom of Philip Strong 53 55 1/| 6 The Lilly and the Rose..., 63 66 18 A Corner in Colleens........ 88 
10 The Coney Island Princess. 62 63 1} 9 Jordan Is a Hard Road..... 56 54 12 AL Sister of \Sixditesan lec 69 
10 The Road to Love.......... 2 569 1| € Winged Idol ............... 53-52 Ri, Bitty nF i ftyawasert 1m cei elseiaiels 89 
Te Olivers Twist soos sa.cet~ as 85 69 6|_ 3 Fenitents .................. 28 32 4 War’s Women ...........0. 61 
13 The Victoria Cross.......... 44 54 1,12 The Edge of the Abyss..... 65 61 12 Atta Boy’s Last Race...... 54 
17 The Traveling Salesman.... 78 60 3] % Submarine Pirate .......... 85 78 1/16 American Aristocracy ...... 92 
20 The Right Direction........ 76 61 2j|.6 Cross Currents ............. 49 49 10 The Microscope Mystery.... 50 
BIsSnows White l. «2 siete s siscrn'e 95 95 13|12 Between Men .............. 73 6% 41/14 Honorable Algy_........... 76 
16 Redeeming Love ........... 63 60 1/15 Let Katy Do It........,.... 87 63 6/14 Jim Grimsby’s Boy......... 68 
21 The Slave Market........... 74 70 6 | 6 The Corner ................ 53 50 15 The Devil’s Double......... 91 
BB RT eA SEVAT TEV 0. soca lewis singe + ace 30 44 1{| 6 The Missing Link.......... 52 46 11/12 The Children Paid.......... 72 
19 Great Expectations ........ 74 55 1] 4 The Beckoning Flame...... 56-58 14 Children of the Feud........ 55 
17 Happiness of Three Women 73 58 1/10 The Wood Nymph.......... Bil ol L & The. Criminal osic.020n+02erae 49 
14 Betty to the Rescue....... 46 4S 9 The Conquerer ............. 4£ 618 10 A Gamble in Souls.......... 67 
1 What Money Can’t Buy..... 40 40 10 The Price of Power........ 53-53 15 The Wharf Rat ............ 54 
16 A Girl Like That........... 55 OBL 1i The Green Swamp.......... 77 46 «1/20 The Matrimaniac ........... 92 
16 Lost and Won............... 59 «50 13 Acquitted —......-+.+...++0- 66 52 20 The:-Sini Nei DOsse +..a.08 ke 92 
19 The Golden Fetter.......... 50 56 6 D’Artagnan  ........-..-.+-. 5954 13 Heiress of Coffee Dan’s..... 60 
19 His Sweetheart ............ 83 57% 2|18 His Picture in the Papers.. 90 %5 5/10 Three of Many ............. 62 
19 The Wax Model............ 679 O6 13 Honor’s Altar .............. 77 «©=6% = «=2)] 9 House Built Upon Sand.... 75 
fopmachs To His Kind. cc csscss 62 60 14 Betty of Greystone......... G7 65 2} 8 Nina the Flower Girl....... 51 
TO phere whiis © COPIOs saicael ce.s << aca Oe 2B POZEY .oceresecsccccssseees 94 91 15/11 The Female of the Species.. 72 
PSNR. WOlLL. 2 coe chassis 35 641 7 Don Quixote ............... 57 56 16 Truthful Tulliver «......... 97 
17 The American Consul ...... 53 50 1! 9 The Last Act ............... 4228S Dis Thet Weaker, Sexi-puy- seks 88 
21 The Fortunes of Fifi....... 67 7% 2{|11 Daphne and the Pirate..... vis 7 oie) legutherhittle: Wank. cwecussss 40 
PAR PUDINMRUBCOMN Liste riiersisiels a's, + chicis oc0,0' 62 56 OL Seevel lege Ping Osi eas aeisie's + eheleve 93 89 11/10 The Bride of Hate.......... 78 
17 Winning of Sally Temple.. 40 48 17 The Flying Torpedo ..... -. 88. 80 . 8/11 The Teed Bullet .........0. 62 
18 Those Without Sin......... 53 52 41/|14 Bullets and Brown Eyes.... 85 %5 3/14 The Americano ...........-. 99 
16 Castles For Two.........:.. 52 49 1/14 Martha’s Vindication ...... 79 %2 2110 Chicken Casey ............++ 15 
18 Out of the Wreck........... 60 54 14 Moral Fabric ............... 75 62 1/14 Jim Bludso ........ Ga aie wet 63 
POESADHOMM ericson catcesacs 74 83 3 {15 Hoodoo Ann .........-.+-++-- 68,265 ch bias thercCrabie.. oo. saeco 83 
11 Prison Without Walls...... 54 (BA 15 The Raiders .........-..+-- i970 10 Girl of the Timber Claims... 41 
ra CU AOUMUNTIMTT Vides aia’ sac vcs, ccreces J1 54 14 The Habit of Happiness.... 92 85 651/16 The Gun-Fighter ........... 76 
10 The Spirit of Romance..... 64. 56 SBVWialtsmeece ceo cacs caccleceeas 10759 Sas The Bad VBoy.e-- ecb nels 71 
PAB eIMONA LOVEE. oclac esc 00s sss.6 7 53 8 Little Meena’s Romance..... 64 60 1/11 The Princess of the Dark... 39 
OSM REMROL IO: LIND. sss.cce ces c00 7 66 2|1%7 The Aryan ..............+.. 59 80-2 Gisd Stagop struck. .<«acis.steemtaetae 41 
_% The Bond Between.......... 50 = 39 10. Sold for Marriage .......... 41 72 11/22 Last of the Ingrams........ 45 
$8 A School for Husbands...... 49 46 1/{1%7 Stepping Stones ............ 80>" .15..) 219" Bloods Will. Tell... v.smutonns 64 
8 The Lonesome Chap......... 51 844 10 Sunshine Dad ............ 36- 46 BAY Love Sublime... <cccsiecalge 47 
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Douglas Fairbanks in 


THE MAN FROM PAINTED POST 


Fairbanks—Arteraft 


foots Sat eee. oseph _Henaberry 
eae Re ca ae Jackson Gregory 
MLEINGAT ON CDs ES Nine Ponca ths sen tennndsca ns tae Douglas Fairbanks 
T! NITLES Bee teks c.. PR Ce Anita Loos 
BMV ER AIVEAIN eo see ete ee Victor Fleming 
AS A WHOLE...... Fast pihietic hero, romantic meller, 
with occasional smiles, but more action than 
comedy 
BET RE ctr fet i: Speedy, snappy treatment of old 
Western hero meller 
DIRECTION...... Made old stunts seem new by handling, 
kept action speeded and slipped in bits of 
beauty and comedy touches where they helped; 
slumped occasionally, but generally very sat- 


isfactory 
PHOTOGRAPHY ........--........Generally very good; some 
- beautiful cloud effects 
MGH TINGS x. -< ccc coke Some artistic interior bits; 


| generally very satisfactory 
ee ERA OUI) RU Gt Sepak ree Registered some goo angles 
LS Pep and personality perpetually popular 

BEM Ee Re So Th yee ey ULeelLe EL CLCy yVvery: 


pleasing; willun was wicious 
Good composition, considering 
cattle country atmosphere 
Satisfactory 
good bits 
parts) 


Beiee 4 |, Sixty-four minutes’ (5 
ETTING away from the straight comedy stuff, 
back to the athletic daredevil hero, Doug swings 


through this Western meller with his smile 
working regularly, but depending more upon 


the action than anything else for the good 
will of his followers. 

The story, stripped of the Fairbanks element and 
the excellent treatment which made it hit only the high 
spots, would be quite ordinary, and the chances are 
at every fan will have seen the same kind of a plot 
hundreds of times, because it is only one of those 
stranger-detective stories with the hero dropping into 
he cattle country to round up the thieving rustlers. 
Just to prove that it was a real old-fashioned meller, 
ey slipped in the scar on the arm, the old feud be- 
tween the detective and the willun, the kidnapped shero, 
the fight against odds in the cabin, and similar trim- 
mins, 

T have a hunch. however. that it may be a very wise 
little stunt for Doug to slip over one of those straight 
hero things occasionally—particularly when he is able 





tae ke 
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SMILING DOUG IN ATHLETIC HERO MELLER FULL OF PEP 


to make these athletic fightin’ fellers so convincing. 
It’s hard work to be a straight light comedian all the 
time, and then, of course, there’s that good old buga- 
boo of stories. If -you think they are plentiful, ask 
Doug. 

As melo this moves and pleases. There are many 
smiles, and there are a few laughs. LHileen Percy, the 
heroine, was shown in only a few scenes, but was pho- 
tographed to such advantage that she certainly did look 
beautiful. 

Frank Campeau as the willun looked rough and real, 
seeming a fair enough opponent for Heroic Doug. 

With the very first introduction we saw Doug jump 
a fence and tackle the side of a barn, with the re- 
sult that he went up at some speed, climbing in a 
way that no ordinary human would ever think of, land- 
ing on top in about three shakes, where he straddled 
the roof and did a little fancy shootin’. From this 
time on he did stunts regularly and smiled: on occasion. 

Considering the fact that this was made in the eat- 
tle country where there isn’t a wonderful variety of 
scenic beauty, [ think they did quite well in getting 
artistic atmosphere. There were many pretty cloud 
effects, with one that was wonderfully beautiful at the 
end. 

The Box Office Angle. 

1 wouldn’t tell ’em anything about this unless you 
want to say that it’s fast and furious, because I think 
Doug’s name is enough to get business most any- 
where today, and, unless I am seriously mistaken, most 
of your patrons will enjoy this very much, even though 
it is meller rather than straight comedy. 

I can’t figure that anyone will have a kick coming 
because Doug is known for his athletic heroics as well 
as for his smile and comedy, so that it is no more 
than fair that he should slip one of these over oecca- 
sionally. 

To be true, the story is old, but, at least,. it is one 
of those possible things, and there is no question about 
the facet that they do like good red-blooded Western 
action when intelligently handled. 
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SLOG Oh, LALRIOLIG: SLIDES 25c0bace 
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der, It’s Worth Fighting Flag. 
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Maxine Elliott in 


FIGHTING ODDS 


Goldwyn 
DIRECTOR 3356.23.05 Se eee Allan Dwan 
AUTHORSE = Roi Cooper Megrue and Irvin S. Cobb 
CAMERAMAN | s.8-ik ee ee ee Rene Guissart 
AS A WHOLE: Stately star of some size, beautiful 


at times and not at others, in terrible meller 

mess of impossible, ancient situations 
SLORY seeeeee Much old junk very badly tied together— 
in fact, at times it wasn’t tied 
DIRECTION......Failed to bridge gaps between episodes 
or make acticn seem reasonable, and slipped 
in playing for artistic softness by frequently 

haying sets too dark 

PHOTOGRAPHY.Sometimes excellent; sometimes poor 
LIGHTINGS....Some very beautiful, but frequently not 
enough light on sets 


STAR ome Nahe 2 tS beautiful at times, ‘but occasionally 
showed age and never convinced as character, 
being “posing beauty” throughout 

SUPPORT... ee satisfactory; financial leader excellent 


EXTERIORS 0610 ~ bacteay tao eee Acceptable 
DN TERIOR Se eee te eee Generally yery good 
DTA Tb sh eee ee Dozens of loopholes in story 
FEI 2e:s ore ae oe BS 795 30 Sixty-four minutes (5 parts) 


HAT “Advisory Board” of Goldwyn’s about which 

So much has been said in expensible advertising 

space, should go out some place and hide after 

putting this story on the screen. Of course, 

the fact that Irvin Cobb has his name on the 

Board and is also one of the authors of this may have 
something to do with their having been misled. 

I have a private hunch, however, that the brains of 
the literary world which came to the films in this Ad- 
visory Board had rather a contempt for those who go 
to movies, with the result that they figured that they 
should feed ’em on bunk rather than intelligently con- 
structed dramatic situations. 

At all events, this story is plain rotten! There’s not 
a new angle in the situations, to begin with, and, to 
make the crime worse, they have failed to tie the vari- 
ous ancient situations together with any semblance of 
convincing story construction. 

This marks the screen debut of Miss Elliott, and while 
this far-famed beauty of the stage of yesterday appears 
to decided advantage in some shots, that old aden of a 
chain being “as strong as its weakest link” also applies 
to an impression of a personality; because once you get 
a flash of a beauty when she isn’t a “beauty,” you 
aren’t quite as convinced the next time when you sce 
her appear beautiful. 

The star has a much worse handicap, however, than 
having been poorly lighted at times: It was the fact 
that she seemed absolutely unable to decide what to 
do with her hands most of the time. Her pet idea 
seemed to be to fix her hair or to'adjust her hat, or to 
put her hand up to her forehead. This gesture became 
so frequent, both hands being used in turn, that the 
result was anything but favorable. 

The star had the opportunity to wear some beautiful 
gowns, and in the final scene where she braved “the 
hon in Fic den she had a L. & B. H. on that was a 
beaut! In passing I want to suggest that the 

yeneral impression will be that she hardly needed any 
assistance when she went calling on this guy at his 
home, because she looked big enough to bat him over the 
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head with something and walk away with everything 
he owned. f 

The plot was that good old standby, the boob hus- 
band—and, believe me, this guy was a boob!—who 
proved easy picking for the clever financial manipulat 
with the result that all of a sudden Boob Husbanc 
was trimmed and headed for jail, though innocent, and 
it was up to beauteous, statuesque Wifey to go get 
this guy and make him admit that he should be in 
jail instead of poor boob of a hubby. 

1 believe the plot might have had more of a chance 
as bad as it was toward the end, if they hadn’t made 
this husband such an awful simp in the deal whereby |} 
he lost everything he owned, and landed in jail. They | 
showed him called into a conference to be made presi- 
dent of the Amalgamated Motors Company, and—bingo! 
~he’d no sooner signed the contract which made him 
president, when the other guy took charge of his plant§ 
which had been turned in in order that he become presi- 
dent, and at the same time a doctored statement w 
handed over to him to sign which afterwards landed 
him in Sing Sing. Any audience feels that if the 
poor nut had no more sense than to be trimmed in 
that way, then he deserved his fate. 5 

Although one man had tried to defend Hubby at the 
directors’ meeting where he was trapped, the boob didn’ 
think about this until he was landed in Sing Sing, 
and then he sent his wife to see this gink. Instead o 
going with this man to the district tatorney at once 
as they did far later in the film, they then proceeded t 
pull the good old bunk about sending the beautiful wif 
to trap the wicked, wealthy willun. 

Then they pulled a date in Sherry’s, and had the staj 
lounging around in a classy apartment, in beautifu 
gowns, etc.,—the Sherry date, by the way, being slamme 
through with record-breaking speed—but after the multi 
millionaire had made a few ealls at the apartment, the 
pulled the same old ruff stuff that we find in the “shop 
girl” melos, and this ended up with the beauteous wif 
going to the district attorney (as she should have done 
in the first place). ! 

She was then sent on ‘the good old errand to seek 
the poipers in the willun’s wault in his home, and—ah!— 
but didn’t she purty near get ’em, by heck!—when in 
walked the superintendent from the mill (who had heen 
sticking around with a mob of arm-waving extras wh 
had heen on a strike all through the film), and this guy 
called her “Mrs. Copley,” he did, thereby letting the 
old bird in on the thing that she was not an English 
widow, after all. x 

Right here and now I want to ask our esteemed au-§j 
thor, Mr. Cobb, how this situation is explained. In 
the hallw ay was a servant of the wealthy wi'lun, whi 
a moment later, we found was a detective. Yet, when 
the superintendent of the mill blew in, he had to knock 
this servant down in what was one of the funniest fake 
blows and falls ever screened before he could break into 
the room and make his bonehead remark about Mrs. Cop- 
lev. That fall, by the way, was bad enough to get a real 
“Ha-ha” from a Strand audience—and, too, this was the 
first snicker that was pulled at points not intended by 
the authors. 

Anyway, after the superintendent had pulled the “Mrs 
Copley” stuff and walked out, the wise willun shoved 
the statuesque star into the secret vault and locked the 
door. He then called up his lawyer on the telephone 
to explain that the combination of the vault was on the 
fly-leaf of a certain book, this being done so that 
servant standing outside ‘the door could come in ané 
velease the star preliminary to arresting the willun. — 









































They did pull one laugh on the finish by a title where 
the Sing Sing guard told the willun that he hoped he 
would enjoy the cell for the winter, since Mr. Copley 
had spent a pleasant summer there. 

Personally, I can’t understand the state of mind which 
would make it possible to take such a plot as this for a 
production for Maxine Elliott. Certainly after seeing the 
film _ on the screen I wouldn’t think that such a pro- 
duction could be released as her first offering. 

It is true that the film may get by with 50 per cent. 
of the fans of the country, who will go to see Maxine 
Elliott and come away comparatively satisfied, but surely 
no one can possibly be greatly pleased by this, and 
_ there is hardly a doubt but what all the wise fans and 
the film trade in general are going to have a sinking- 
of-the-heart spell after observing this third Goldwyn. 
Charles Dalton, as the financial power, gave a very 
good performance. 

_ The other members of the cast were satisfactory, but 
little more. No one was permitted to act very much, 
and the result was that it became a succession of scenes 
where people walked in and out. 


The Box Office Angle. 


You can probably get this by if you haven’t promised 
too much, and possibly only a certain percentage of 
your patrons will come out and kick strenuously. It 
seems a pity, however, that such an awful story should 
_be used, with such inconsistent handling of a star al- 
lowed to mar her possibilities. 


Ne err 


WILD WESTERN WITH MOST 


Mary Anderson and Alfred Whitman in 


SUNLIGHT’S LAST RAID 
Vitagraph 


Pebpbeeebe hots ee hs eae William Wolbert 
RM MRRP ooo oe ap ee ceca detach nants Cyrus Townsend Brady 
MRL Rte aR PENI 2 2528 caf oc seS oes neo 22k Reginald E. Lyons 
PN ENN IE TCD Ty Bay Ai ey EER | on Serial calibre 
Aes. Se Eastern girl rescued from bandits, with 
troops-to-the-rescue finish 
-Gave loads of action but nothing else 
PHOTOGRAPHY........ Just straight stuff, with a few good 


long shots 

LIGHTINGS.................Little attempt at anything artistic 
Serena rem) RRs ee eee i. ee, a Good 
STARS..................... She easy to look at; he worked hard 
ES Ne, feet ror nt eit Satisfactory 
MIRAI Be aro shirt trina os cet ES A few quite good 
BN EEC TU Russ Seer co Ota. fe ae Matched action 
Mn olen th en ct ae Good, but seemed unreal 


Ppa he ene P28 tc Ee Py Fifty-eight minutes (5 parts) 


HIS was much too “serial” like to be accepted by 
real film fans as good entertainment. It is just 
routine Western melo. 

The story was very similar to a thousand 
others I have seen of the Eastern girl, played 
by Mary Anderson, who went West to visit her brother, 

a rancho, and was captured by Capt. Sunlight, the Mex- 

ican bandit. She was rescued by Alfred Whitman, the 

policeman hero, almost immediately. 

Of course, there were lots of captures, escapes and 

chases following, and the love interest was developed be- 

tween Miss Anderson and Mr. Whitman, and finally we 
aad the good old reliable finish of Miss Anderson escap- 
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It would seem from this that the star may be de- 
cidedly limited in her ability to register emotions, and 
certainly her gestures were very, very mechanical and 
theatric, but, nevertheless, by very careful treatment she 
could have been nursed through a series of pictures, 
whereas with: this as her first I fear that her value at 
the box office will not be tremendous in the future. 

I have tried to give you the best outline I could of 
this proposition from the technical angle, and must tell 
you that everything depends upon your local conditions 
as to how you should handle this matter of booking or 
advertising. If you value the good will of your fans, 
however, don’t make any noise about the story or pro- 
duction. 

It seemed that even the Advisory Board must have 
realized at the end that this was a bit ancient. Because 
when they sent the wife to pull the vamp stuff with 
the willun, they used this title: “All this failing, Mrs. 
Copley tried the old, old way.” Yes, yes; it was old— 
quite so! 

In order to excuse the speed with which they got the 
vamp wife and willun together, they said after the meet- 
ing had been arranged—“It worked like a charm.” Yes, 
it did that! 

They let one little item slip by in the title when they 
addressed a letter to the district attorney and called him 
“W. T. Carleton,” it happening that W. T. Carleton was 
the real name of the man who played the part. This 
will pass with fans, but will get a quiet smile from film 
folk. 





OF IT MISSING FIRE BADLY 


ing from the besieged cabin of a neighbor to ride for 
help to the nearby fort. . 

To be sure, the troops came to the rescue just in time, 
and after the resultant chase and the scene of Capt. Sun- 
light rolling down the side of the mountain we came to 
the good-night clutch. 

There were a few good shots in this, but not enough 
to help it to any appreciable extent, and we do not get 
into an intimate relationship with the characters, al- 
though the director has given us some very good closeups 
of Miss Anderson. 

The titles were quite poor and missed lots of chances 
to register laughs. 

Miss Anderson played her part well, but had little to 
do except ride. Mr. Whitman was hardly fitted for the 
type of a lean, hard-riding mounted policeman. Others 
who appeared were Fred Burns and V. Howard. 

The Box Office Angle, 

This is quite a little below par for a community house 
where they expect good pictures, but it may get by with 
a. house where they like meller with lots of riding and 
shootin’. 

I do not believe Miss Anderson’s or Mr. Whitman’s 
name will he able to null you anv great amount of busi- 
ness, and if you tell them anything about the story, 
your regulars will shake their heads and sigh. If you 
can get somethine more human I’d advise you to grab it 
and say good night to this. 


CRANE WILBUR 


ART DRAMAS PROGRAM 


Blood of His Father 
Devil McCare 





Eye of Envy 
Unto the End 
Just Jim 
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Ivan Mozukin and Mile. Tanya Fetner in 


THE PAINTED DOLL 


Russian Art—Pathe 


DIRECTOR eo ee ee eats Chester Sakinsky 
AUTHORS Ae ee ee. ood Sc ceaeeen A. Pausakin 
AS A WHOLE......Vominant personalities in surprisingly 

good settings make this interesting and distinctive 


STORW@ G23. 2 ee eee. Keternal Triangle tragedy made 
impressive by players 

DIRECTION ............Made dramatic moments register, but 
had badly varying lightings 

PHOTOGRAPHY. =. 8 ee Generally yery good 
except where lightings poor 

LIGHTINGS 222s _Some very fine; others not good 
CAMERA WORK............ Good; excellent for foreign film 
SPARS 2... RS ree Personalities that get you 
SUPPORT 23 oe. JESS See Sie eee 2 eee Very good 
EX LERIORS-.= = ee Interesting because Russian 
INTERIORS sree eee eee ee meen Very gooa 
DETAIL See er ee cee ee eee Interesting 
"UUM Besos eee ee eee Sixty-eight minutes (6 parts) 


very fact that they were made in Russia. Some 

film people have had a feeling that any for- 

eign production could not be received with favor 
in this country, but to my mind the present interna- 
tional situation has placed Russia in such a position 
that this country is very much interested in anything 
which comes from that country. . 

Ivan Mozukin-and Mlle. Tanya Fetner give us screen 
portrayals as satisfying as anything that has ever been 
done in this country, so far as straight dramatic work 
of power and sincerity is concerned. The settings seem 
surprisingly good when we realize that Russia is not 
as well acquainted with the possibilities of film studios 
as we are in this country. 

The technique of the story construction was not like 
our American construction in that we had practically no 
parallel action and very little use of the cut-and-flash 
method, but the personalities of the players did man- 
age to hold the interest and the photography made the 
expressions of the players perfectly clear at all times, 
even when they were working at a distance of ten, 
fifteen or twenty feet from the camera. 

The chief flaw in this Russian film was in the light- 
ing. There were some excellent effects, but in many 
places it was noticeable that the studio was poorly 
equipped, with the result that some of the scenes were 
flooded with light, while others were lighted unevenly 
where this was not intended. 

Considered as a whole, from the viewpoint of the 
average audience, I would say that this production will 
make a decidedly favorable impression. 

The story has a twist of the “eternal triangle” and 
doesn’t finish with the American clutch, but it ends 
logicallv, and TI believe most fans will leave the thea- 
tre with a feeling of having seen worthwhile acting. 
Certainly they will think more of this than they do of 
99 out of 100 of the average routine program releases. 

The plot of this has to do with the wealthy employer 
who was attracted by the employee’s wife. This re- 
sulted in his sending the employee away, regardless of 
the fact that the employer was also married. When 
the emplovee returned and learned of the wife’s esca- 
pade, he sought his employer, but was tricked into a 
false position and accused of a murder committed by 


O begin with, these productions, made in Russia, 
have a definite interest for Americans in the 


632 


WID’S 


MADE IN RUSSIA; HAS PERSONALITIES; AN EXCELLENT NOVELTY 


the employer, so that he could be sent to his death by 
a quick trial. + ] 

The woman who had caused the trouble then came 
to the employer, but he had tired of her now, and then 
his conscience began to cause him to feel the fear of 
a menace, with the result that he finally went mad, 
while the woman who had sacrificed. everything for him 
found herself deserted and alone with nothing but the 
furnishings of her apartment to show for the ruin she |} 
had caused. ; 

There are a good many very dramatic scenes in | 
this, and they are registered by the personalities of | 
Mozukin and Mlle. Fetner in a manner that will make § 
these players remembered. Mozukin is a dominant type, | 
being a combination hero and villain, and I can best | 
give you an idea as to his appearance and manner of | 
carrying a scene by suggesting that he is a sort of com- | 
bination of H. B.. Warner and Stuart Holmes. 

Were Mozukin brought to this country, or if American 
methods were given the proper opportunity in Russia, 
I believe he would be one of the greatest of screen 
favorites in a short time. 

Mile Fetner is a beautiful woman, and in the sym- | 
pathy vampire part which she plays, she registers a 
portrayal that will be remembered and favorably com- 
mented on by your fans. 


The Box Office Angle. 


It seems to me that the first thing to be considered | 
about this picture is the fact that it was made in Russia, 
Personally, I would want no better opportunity to cut |} 
loose with some advertising at the present moment. The | 
fact that Mozukin is one of Russia’s greatest stars, hay- | 
ing been a star in the national theatres of that coun- 
try, is another asset, and since the production is good 
enough to please generally, and certainly cannot be se-/ 
verely criticized—since it has been made under condi- | 
tions different from those prevailing in American stu-| 
dios—it would seem to me that you should be able!) 
to do a big business with this and satisfy almost every 
element of your audience. 
_ I commented above on the fact that, technically, this 
is not what it could have been had an American pro-|! 
ducer made it; but I want to impress you with the fact) 
that it is decidedly better than the films you have been 
accustomed to condemn as “foreign” films, and the act- 
ing is so decidedly better than what we generally see, 
that J] think the production will register with the aver-|) 
age fan much better than it will with the average per- 
son in the film business, who naturally picks out tech- 
nical flaws that a patron never thinks of. e 
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Madge Kennedy in 

BABY MINE 

: Goldwyn 

DIRECTORS 5 John Stuart Robertson and Hugo Ballin 


Singpnete at 


MiPRS 


SRRICE ED UD RRega = Ben ec cwtncacd, Saenpec canto Margaret Mayo 
MPR MBEAMAN Arthur Edeson 
mAS A WHOLE.............. Very funny farce played in classy 
4 atmosphere by real personalities 
STORY.........An old idea made very funny by treatment 
fy and development 


_ DIRECTION....Kept it moving; made most of situations; 
4 kept it classy 
- PHOTOGRAPHY Excellent 
) LIGHTINGS........ Splendid, without effects that detracted 

from action 


Fo fa tO 4 aR SR aaa ieoene ery. 600d 
RRNA apes ee mez sc ccncszea ns Made characterization very real 
=SUPPORT..........-- Cumberland excellent; others very good 
NMRA OR EG onan ce asco, Loe car ane caesar oage oe Satisfactory 
S INTERIORS.......... Distinctive and impressive—gave tone 
ig. to it all 
OA Ate, Sp ap op tng sce ea saenen anaes Some very good bits 
Sy TIME...........----:-----------.--------- Sixty-one minutes (5 parts) 
i 


and for screen productions, but no one has ever 
secured as much real value out of the situations 
as the author of “Baby Mine” managed to do 
on the stage and now has succeeded in doing 
nm the screen. 2 
P This is excellent farce, very well played, and Goldwyn 
must be thanked for having placed it in an atmosphere 
of refinement and distinction that made it all the more 
different from previous attempts to handle the same 
idea. ‘ 
_ Beginning with the careful planting of the wife who 
just couldn’t tell the truth, not because she was in any 
‘way malicious, but just because she slipped and didn’t 
‘stop to think about it, we found hubby leaving home 
because of suspicions aroused by this continual series of 
falsehoods, with kind and well-meaning friends unknow- 
ingly suggesting a daring method to bring about hubby’s 
return to his hearthstone. ; 
_ Hubby had always wanted children, and so they sug- 
gested that a child be adopted. Through an error in cal- 
‘culations, hubby was notified a bit too soon and he ar- 
rived home before the child which was to be adopted 
was safely planted in the empty cradle. ; 
This started developments, and they traveled on high 
‘speed from that time up until the final finish of the 
farcical action, wherein we found the father of the wash- 
erwoman’s twins claiming them, and the dago mother of 
the third child marching home triumphant. The lying 
wife’s hubby had been informed of the arrival of triplets, 


re 


FT HIS idea has been used before, both on the stage 
a 


aes 


fresh discovery of a youngster which he was supposed 

not to see. 

_ he action started with smiles, secured for the most 
part by clever bits of business, and gradually developed 

‘into chuckles and real, sure-enough laughs as the speed 

of the farce increased. In the last reel or two there are 
several yells. ; ; 

Madge Kennedy as the little liar who caused all the 
trouble, registered this characterization perfectly. To 
watch her in the early reels, it seemed easy to understand 
her viewpoint towards life. Most of the time it seemed 
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the news being imparted to him gradually with each. 
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that. there was “nobody home”; but, since most of us 
have seen young females of this species, we can only 
say that Miss Kennedy has registered a faithful portrayal 
of the brainless, well-meaning liar who causes so much 
trouble, 

John Cumberland, who played “Jimmie,” the unfortu- 
nate friend who was picked on to be the “goat” through 
most of the action, had a sure-enough “fat” part. I 
don’t mean that the character was fat, although in this 
case he was a little round-faced soul of winning manners, 
but I mean that the part was a “fat” one in the accepted 
theatrical term of being rich in opportunity. Mr. Cumber- 
land handled this perfectly. He got more snickers out 
of bits of business and more earned laughs than any one 
in the production. Many of these were due to his hand- 
ling of the part. 

The other members of the cast were satisfactory, all 
being well chosen as to type, but the burden remained 
with Miss Kennedy and Mr, Cumberland. 

The titles were very well written, and some of these 


_ added to the sum total of earned laughs. 


The lighting generally was excellent, it being notice- 
able that there was little attempt for effects which some- 
times detract from a story, although the lighting on the 
star was very good in almost every instance. 

In the supporting cast were Kathryn Adams, Frank 
Morgan, Virginia Madigan and Sonia Marcelle. 


The Box Office Angle 


I would go after this strong and promise that it is the 
funniest screen production of a stage farce that has ever 
been made. You can safely play for the highbrow on 
this production, calling attention to the fact that it was 
written by Margaret Mayo, and make considerable fuss 
over the presence of Madge Kennedy, who you can refer 
to as the star of “Twin Beds.” 

In advertising this I would say something about Miss 
Kennedy’s personality, as, for instance, referring to her 
as cute, snappy, full of pep, ete., so that your fans who 
are unfamiliar with what she has ever done will not ‘get 
the false impression that she is another of those stately 
queens who have recently been wished into the film busi- 
ness with disastrous results to every one concerned. 

In your advertising you might say that Goldwyn was 
not contented in this instance with making just a funny 
farce from a good story, but that they went to the 
trouble of securing a perfectly balanced cast, and then 
produced the story in an atmosphere of refinement and 
distinction at considerable expense. 


WHY PAY TAXES? 


Beynon’s Musical Settings 


Can be played without paying any fee to the 


Authors and Composers Association 


Why not take advantage of Beynon’s library of 18,000 
selections? 


It will pay you to inquire. 


GEORGE W. BEYNON 


505 Fifth Avenue, New York City. 


Say you saw it in “WID’S.” 
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Virginia Pearson in 


WHEN FALSE TONGUES SPEAK 


Fox Film 
DIRECTO Rivkds ett ah at a pee Carl Harbaugh 
AU PHOR Shoes. 2 tats eee George Scarborough 
GAMBERAMAN .c...40 Sse URIs Georges Benoit 
AS.A WHOLE.............. funny comedy bits and interesting 
action covered over convenient spots 
STOR Yi 232s Convenient melo, but kept moving and 
comedy saved bad situations 
DIRECTION............ Registered laughs, good lightings and 
kept it entertaining 
PHOTOGRAPHY] 2222 2..- Generally pleasing; sono 
effective bits 
LIGHTINGS............ Some yery fine but occasionally poor; 


varied a lot 


CAMERA WORK.......... Good, except one shot from above 
which was hard to understand 


UA eter eehe eek e Se Foreeful—possibly too much so 
SUPPORT............ Some acted too much, but comedy types 

very good 
EXP BRIOR S25 sree oes ceccerrer ee Satisfactory; very few 
INTERIOR Gee ee are Good 
DRA eae ee eee oe mee Some excellent touches 
Mi Fee es iste Sixty-three minutes (5 parts) 


S a rule, I haven’t been very much in favor of 
the comedy relief which Mr. Fox has injected 
into many of his productions, but certainly in 
this instance it is the comedy which saves the 
day. 

This production is a melodrama which would have 
been entirely too “melo” by itself, and, as it runs now 
with good comedy planted all the way through the ac- 
tion—generally at points where you would groan over 
the convenient situations if the comedy were not there— 
this becomes rather entertaining. 

The plot centered around one of those murder mystery 
situations where they led up to a moment when several 
people might be justified in killing a guy what needed 
killing, and then the body was shown, with the audience 
left to suspect a number of persons. The action then 
centered around the developments leading up to the final 
smoothing out of the mystery. 

One of the best laughs that I’ve had in a long time 
came from a bit of business showing a burglar with eyes 
closed, shuffling several pages of a magazine, each of 
which contained some photograph of a wealthy man’s 
home. After carefully shuffling these with his eyes 
closed, he picked out one which was to be the object of 
his attack. This entire point was gotten over without 
a title, and, believe me, it was good comedy! This bur- 
glar character, played by William E. Meehan, ran 
through the rest of the production and provided many 
sure-fire laughs, there being other characters brought in 
i no other purpose than the comedy they might pro- 
vide. 

The general treatment of the production was.quite sat- 
isfactory technically, except that the players handled the 
dramatic moments with an inclination to overact, regis- 
tering their emotions with too much vehemence. Miss 
Pearson slipped somewhat along the same line, her emo- 
tional hits seeming rather too violent at times. The gen- 
eral effect, however, was very satisfactory, because the 
comedy served as a proper balance against the rather 
emnhatic drama, and so the interest was held by the 
action and laughs were provided by the hokum stuff. 
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For the most part, the camera angles and composition | 
of scenes were excellent, but there was one shot where — 
the camera was placed directly above the set, shooting 
down, in order to show what happened in several rooms — 
at the time of the murder, and this was quite unsatis- 
factory because it was difficult to follow the action of the | 
various characters and know which was which. This « 
important scene would have been much better had it been - 
taken in the regular manner with cutting and flashing | 
from one character to another to show the correlative 
positions. 

A number of the situations were painfully convenient, 
as, for instance, the fact that both women in the murder 
mystery took the same train in fleeing from the crime, 
and the fact that Miss Pearson “just happened” to put 
her hand on the record of the burglar who had been in 
the house, just when this man had “just happened” to 
be arrested, there being no logical explanation as to how 
Miss Pearson could have picked out this man’s record 
from what she knew of him. But these bad spots are 
smoothed over by the fact that the audience is carried | 
into a bit of fun-making immediately, with the result 
that they will not stop to worry about the technical con- | 
struction of the plot. 

On the finish of this they pulled the old rep show stunt 
of having each character walk across the stage to be 
applauded by the audience. Mr. Fox evidently decided 
that there was going to be no question as to the applause 
in this instance, since he provided his own audience and 
made them applaud. 

In support of Miss Pearson, Claire Whitney was an | 
excellent contrast, because she registered as a weak- 
willed, easily- misled young thing, which was a good con- 
trast to Miss Pearson’s dominant characterization. 

William Meehan, as the burglar, gave the best char- | 
acterization among the men. 

Carl Eckstrom, as the newspaperman hero, was en: | 
tirely: too emphatic in his emotions. 

Others in the cast were Hardy Kirkland and Directow 
Harbaugh. 


The Box Office Angle. a 


I think this will prove very satisfactory most aby whee 
because it- has some fast interesting action with a certain 
element of mystery suspense that is nicely balanced, at /} 
times being overshadowed by some truly funny comedy. | ' 

To my mind, the average audience will consider this 
very good entertainment, and certainly productions that | 
are entertaining are rare enough to permit of your for- 
giving the bad spots to accept the general impression. = 

Without doubt, Virginia Pearson has a large following, 
and her name as the star should guarantee a certain 
amount of business for you. 


In advertising this you should make it clear that them 
is a good comedy element running through the produe- 
tion, and you might use some fool lines like this in your) 
ads: “Did you ever know how some burglars select the’ 
houses which they intend to rob? See ‘When False 
Tongues Speak.’ ” 
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FOOLS FOR LUCK 


Essanay—Perfection 


ERE DOF Res.-3-2-02-2-2--------- be eRe 7, Lawrence C. Windom 
et Beh dS oy ntnen nents cede Kennett Harris 
ISCENARIO BY..............-.--------------------------- James Campbell 
YAS A WHOLE........ Personality of star and human bits 
: make this splendid light entertainment 


STORY RIOT oe Slender skeleton used to tie together 





















3 superstition incidents for laughs 
MIR ECTION......-..-.-.---------- Centered everything on star— 
E which was right idea 
Re eete LE UE Yc enon lene Very good 
BG? LENG S............----------0+------ No attempt for effects, but 


had some artistic bits 
Good straight stuff 


2, Saretfire personality 
BPE EG) GAL oes 2 ones cne nee Satisfactory, but not exceptional 
MUERTE RG te eo... hea lon eee Acceptable 
SRS ERS SAREE sehad ees Oe ne aS Good 
‘DETAIL Some very good touches 
LUD h  aeeeee e Fifty-six minutes (5 parts) 


The story of this was not remarkable, it being’ 
for the most part a lot of stuff about super- 
stition, the same being tied together around a 
‘yather slender skeleton of a romance. I will guarantee 
‘to you, however, that most any audience, anywhere, will 
Brioy this very much, because that Holmes man has 
‘an expressive face backed by an intelligence that knows 
‘when to put over a point, which means that he slips 
you a smile at just’ the right moment, with the result 
‘that you are “with” him every time. 

4 The direction of this was good because it was kept 
human. The setting and atmosphere wasn’t elaborate, 
‘and the production didn’t cost a lot of money, but the 
‘situations convinced, and no attempt was made to reach 
‘for effects. 

’ For instance, we saw a party of four making a land- 
ing from a rowboat, each stepping from the boat to 
‘the shore in turn, and the director had the courage to 
‘Tet them all get out without pulling the hokum of 
overturning the boat or dumping somebody into the 
lake. People do get out of a boat without accident 
“sometimes. and that little bit of business where the 
‘director stayed close to fact helped other parts of the 
‘story where he deliberately played for laughs. 

The nicture started off with an excellent title about 
‘superstition, which said that the story was a “darn 
‘fool thine” and wasn’t to be taken seriously, and the 
‘request was made that, if anyone in the audience wasn’t 
a little superstitious, they had better slip out to 


‘the box office right away, with a joker on the end in 


| QUICK ANNOUNCEMENTS FOR YOUR SCREEN 
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O longer is there any question in my mind 
about it—Taylor Holmes is a “find!” 
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bits, one in particular being very beautiful. 
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the word “Maybe,” which suggested that if they started 
out, “maybe” they wouldn’t get their money. That bit 
of tomfoolery puts everyone in the right humor right 
at the drop of the hat, and then all through the pro- 
duction we found titles that were human and well wrtit- 
ten. 


Almost all of the action was centered around Mr. 
Holmes, and he carried it without batting an eye. 

Helen Ferguson as the girl in the case got by satis- 
factorily until she smiled, and then. she slumped. She 
will do, though, because no one is going to kick about 
her not being a raving beauty after having had an 
hour of Taylor Holmes. 

After Holmes lost his job the story sagged quite a 
bit, but finally they lifted it some with the suggestion 
of a lesson to men who fall by the wayside and wonder 
why. Some trimming in the last of the offering might 
have kept this moving a little bit better. 

Although no attempt was made to secure what we 
eall “light effects,” there were a number of artistic 
This was 
a shot showing Mr. Holmes at the rail of the steamer 
upon his return trip the first time from South Haven. 
It was certainly a beautiful bit of composition. 

The cast included John Cossar, Frankie Raymond, 
Robert Bolder, Ed Cooke and James C. Carroll. 


The Box Office Angle. 


If you have played ‘Efficiency Edgar’s Courtship,” I 
certainly would advise you. to grab this quick, because 
it will surely make good for you despite the little slump 
mm One spot. i 

Holmes has a personality that “gets” an audience and 
gets ’em quick—and that’s a wonderful asset! Such a 
man can carry a rotten story over without anyone 
ever stopping to figure out whether the story is good, 
bad or indifferent. They have a good time with the 
comedian and let it go at that. 

The fact that this has been adapted from a “Satur- 
day Evening Post” story should be worth something’ at 
your box office, so J wouldn’t overlook making men- 
tion of that fact. You will always find some who 
think a story must be good if it was ever published 
in the “Saturday Evening Post.” That will help take 
the curse off of the weak spot in the plot action. 
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Frederick Warde in 


THE HEART OF EZRA GREER 


Thanhouser—Pathe 


DIRECTOR 2.32 eee Emile Chautard 
AGTHOR. =. ae ee Lloyd Lonergan 
CAMERAMAIN 22S Jacques Bizeul 


AS A WHOLE........ Ordinary movie meller that never gets 
under surface 


SLOR Ne Very convenient and never convincing search 
for lost daughter 

DIRECLION== > Pulled some good lightings, but 
occasional crude touches marred impression 
PHOTOGRAPHY] 22 Varied from fine to fair 
LIGHTINGS 2a se Some excellent; some ordinary 
CAMERA WORK................-- Generally good, but slipped in 
some bad shots 

SAR... Satisfactory characterization, was handicapped 
SUPPORT 22422) = | ee eee Camera conscious 
EXTERIORS sec. oe ee eee Acceptable 
INTERIORS 22.2 ee cate Some good; some poor 
DETAIL.__.......... Very convenient bits and some bad titles 
STU 2 eee ee Ae Fifty-eight minutes (5 parts) 


ever except that it is just “movies.’ 

We have much footage of the old father 
searching for his daughter who has_ been 
wronged by the wealthy wun, and there are many of 
those convenient twists in the plot that “just happen,” 
which lead up to the final result of the girl’s father act- 
ing as valet to the wealthy guy, with the girl bringing 

hey child to the latter’s home to be cared for. 
The girl then became a nurse in a hospital, which of 
course made it clear that the child was going to get 
caught in an accident on the finish which would bring 


HIS will run along on the screen before the aver- 
age fan without making any impression what- 





WILD ACTIN’ SHERO IN ORDINARY DANCE HALL GIRL MELLER 


Belle Bennett in 


ASHES OF HOPE 


Triangle 
DIKRECTOR:...28. 2]. ee eee Walter Edwards 
AU THO Re... nets. oiten.... 3 sue eee Thomas H. Ince 
CAMERAMAN. 2 oe eee Gus Peterson 
AS A-WHOLE.............- Ordinary Western dance-hall melo 


badly overacted, with all the old situations 


which didn’t convince. 


STORY_........Combination of old junk that failed utterly 
to impress 
DIRECTIONS. --Permitted bad overacting and 


registered crude long shots of dance-hall, which 

marred atmosphere 
PHOTOGRAPHY........ Generally ordinary, with occasional 
good bits of lighting 


LIGHTINGS... A few excellent, but generally poor 
CAMERA WORK: 5222... 235 Varied from good to poor 
STA R22 See. Acted violently most of the time 
SU PELORT Routine Western melo types 
EXTERIORS 2 a Satisfactory 
INET RIORS 2 eee Ordinary; some rather crude 
DETAIL == Not well handled and too many closeups 


of wounded men 
Oey 3, ee ee Fifty-six minutes (5 parts) 
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act and that they were being photographed. 





























father, daughter and grandfather together at the bed- 
side, and so it was. 

The photography and lightings varied from some very 
good flashes to»some very ordinary bits. We had a few 
of those bits which are ordinarily termed “big scenes,” 
these including a few cabaret shots, etc., but we had 
many scenes which were poorly photographed and badly 
grouped, with the result that these bad spots marred the 
general effect of the production decidedly. 

They pulled a “baby vamp” on us who was funny be- 
cause of her camera-conscious acting, and it was a gen- 
eral fault of most of the players that they were decid- 
edly aware of the fact that it was expected that they, 


Frederick Warde, as the old father of the wronged 
shero, was quite satisfactory, but didn’t register anything 
remarkable, his part really being one of those things 
that most any reasonably good character man could de 
just as well. In one place Mr. Warde was shown to fix 
a deck of cards with such ease that it appeared ridicu- 
lous for him to be acting as a valet. He could have 
made a fortune manipulating cards. : 

Those who appeared in support were Leila Frost, Geo.} 
Forth and Lillian Mueller, 

The Box Office Angle. 

There’s nothing about this to lift it out of the ordinary 

“average program release” rut, and I wouldn’t advise 
that you play it unless you are committed to accept al} 
Pathe productions. 

If you must play it. I’d go very easy in making any ) 
references to production and story, depending almost 
entirely upon the possible interest in the work of Mrj 
Warde, who has had one or two good productions anc§ 
is generally remembered as having been a prominent 
figure on-the stage. 

Don’t be misled into boosting the baby vamp, becaust 
she is funny, and there is no element except a couple 0 
rather cute kids worthy of any attention. 


authorship of this, it would seem that it is pos 

sibly one of the Jeft-overs from his regime. Cer 

tainly it should have remained on the shelf, be 

cause the story is violent Western meller witl 
every situation an “old friend” that fails to impress be 
cause it has been badly overplayed. 

The chief offender in the overacting: was Belle Benndls 
the star, who seemed to have been given a closeup iif 
almost every one of her scenes, and she sure did ray 
some at every opportunity. She overreached almos 
every emotion that she attempted to register. 

The plot was one of those things about a dance- hal ' 
girl who was the queen of the town, and she made a | : 
that she could interest a stranger, just arrived. 

After having done so, with the usual accompanyin 
fights, the stranger received word that the police bac§ 
home didn’t want him any more, and so he could retur§ 
East to his wife and baby, with the result that he trie 
to make a getaway. This peeved the dance-hall lady, s 
that she went back to the rough life, but the gambit 
friend went after the deserting gink to punish him i f 


F 3 the fact that Tom Ince is credited With thi 


not playing square with the goil, 

Instead of “cashing in” when pushed over a cliff, 
gink who was trying to beat it back to wife and bab 
returned to the town and attempted to take all the 
away from the gambler and his friends who were co 












ing up. They captured him, however, and were going 
to hang him, but the goil learned about the baby, and 
$0 she made it possible for the gink to escape and ease 
out into the night, the gambler willingly misleading the 
test of the party because the girl had promised herself 
to him providing hé would let the father of the baby 
-chase back home. 

; The general atmosphere of this was not good. There 
‘were a number of long shots of the dance-hall which 
were crude, the extras being apparently “extras,” and 
we also had a great many scenes where the lighting was 
not good, with the result that these offset the well- 
lighted bits and held down the general caliber of the 
‘production. Even though the atmosphere had been good, 
the overplaying of Miss Bennett would have ruined the 
production. She certainly did act!—upon any and all 
occasions ! 
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In the supporting cast were Perey Challenger, Jack 
Richardson, Josie Sedgwick and Lack Livingston. 


The Box Office Angle. 


I would certainly advise you to dodge this one. The 
dance-hall vamp-willun thing has been handed to us 
rather frequently of late, so that it would seem to me 
to be advisable to duck them, unless they are particu- 
larly good. Certainly this one is NOT good. When 
compared with some of Louise Glaum’s dance-hal] char- 
acterizations or with “The Flame of the Yukon,” this is 
a joke! 

I can’t figure that Belle Bennett’s name is worth a 
nickel at the box office, and so it would seem to me to 
be advisable to pass this by without argument. If you 
have to play it for any reason I would do it with my 
foot shoved hard against the “soft pedal.” 





; LIGHT COMEDY THAT REGISTERS BETTER THAN ROUTINE 























Olive Thomas in 


BROADWAY ARIZONA 





Triangle 
Wey apne ee eee Lynn F. Reynolds 
ree ELC) Fey etre Cots et 8 eee Lynn F. Reynolds 
BAUR TCAIVLAIN Foe oiii i ah Re. wari edie! Clyde R. Cook 
AS A WHOLE............ Light comedy with some action, will 
- ¢ undoubtedly prove entertaining. to mosi fans 
BD VEO Y <2. Had one or two good twists, considerable 


i ; good comedy and was helped py titles 
BDIRECTION.........2:. Kept things moving, gave interesting 
t atmosphere and made action rather convincing 
fH PHOTOGRAPHY ............ Generally pleasing, although not 
by i exceptional 
1 LIGHTINGS......A few good, but little attempt for cffects 
OMIT RE SCO Re I ie ee Satisfactory 
me TAR... -Quite pleasing; photographed to advantage 
and was good except when tried to ery 
eee ee a Chesebro pleasing, and Hernandez 
gathered laughs, with others satisfactory 
es A few good touches; ambulance kidnapping 
good idea 

Ree Ie he 2 soba Sixty-one minutes (5 parts) 


HIS being light comedy that holds the interest all 
the way and registers a good many laughs mixed 
in with action that is good without becoming too 
melo, I believe that most fans will consider the 

[ production very good entertainment. 

_ This isn’t a film that could be called a sensational suc- 

seess, but it is more than a satisfactory program release 

‘figured on the basis of: the average program offering. 

The plot of this had to do with a chorus girl whose 
ees agent inveigled a Westerner into proposing to he: 

13 or the purpose of getting a press story out of the en- 

2 agement which was to be promptly denied. The West- 

‘erner didn’t appreciate the situation and became rather 

I eeved when he learned that the girl had played him for 

a goat. He went back home and stuck around until ne 

learned that the lady of the stage was ailing in health, 

and then he came East and tried to talk her into going to 

Arizona, his home. 

_ This the lady couldn’t see, and so hero and his fat little 

) pal, Uncle Isaac, put over a very neat kidnapping stunt 

by arriving at the hotel dressed as attendants on an am- 

| bulance, carrving the lady out on a stretcher after sne 
had been tied and gagged, the waiting ambulance on the 

‘outside carrvins her to a private car at an outlying sta- 

tion in which she was svirited away to Arizona. 

_As a pisoner on the hero’s ranch she rapidly regaine‘ 
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her health, but very soon came the avenging “ossifiers.” 
There was a battle in the hills when the detective and the 
posse tried to capture the hero and Uncle Isaac, who 


were attempting to make a getaway with the girl, and 


then, after many honest,men and true had almost been 
shot in the battle, the lady calmly told the sheriff that 
she had not been kidnapped at all, but that she was out 
here because she was to marry this guy. It was a twist 
finish that was in a way anticipated, but, by heck!—it 
seems that she might have told the answer sooner in- 
stead of letting ’em shoot at one another so reckless like. 

Miss Thomas was very pretty in practically all of her 
scenes, and, except for one or two occasions when she 
tried to cry, her work was very satisfactory. As a pleas- 
ing little ingenue she should be able to get by nicely, but 
surely she will never be able to start anything as a dra- 
matic actress. 

George Chesebro, as the hero, registered nicely, and 
George Hernandez, as the fat comedy character, eared 
pany laughs. He was materially assisted by some good 
titles. 

In the cast were Leola Mae, Robt. N. Dunbar, Jack 
Curtis and Tom S. Guise. 

The Box Office Angle. 

Since this is comedy most of the way, I believe you 
can consider it a very satisfactory production, based on 
the quality of the average program release. The at- 
mosphere and action were interesting and a number of 
laughs were earned. 

Although rather a newcomer, Olive Thomas has been 
photographed to advantage in a couple of Triangle offer- 
ings, so that I have a hunch that she has some friends 
already. You can safely promise that this is considered 
her best production, because it really will register as such 
with most everyone. 

If you have been playing Bluebird productions pro- 
duced by Lynn F. Reynolds, such as “God’s Crucible,” 
which was one of his best efforts, you might refer to the 
fact that Director Reynolds brought some of his old Blue- 
bird players with him to Triangle. It would depend en- 
tirely upon how well Bluebird productions have been go- 
ing as to whether or not you should make any comment 
on this, because it so happens that today there are quite 
a number of the Universal directors and players work- 
ing in the: Triangle Studios, this being due to the pres- 
ence of Mr. H. O. Davis, who was formerly General Man- 
ager at Universal City. 

In advertising this you might say: “If you had made 
up your mind to kidnap a girl who had promised to 
marry ven and then turned vou down. how would you go 
about it? The hero in BROADWAY ARIZONA did a 
neat job!” 
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WID’S 


DANCE HALL WESTERN SLOW, BUT WILL GET BY 


Roy Stewart in 


THE DEVIL DODGER 


Triangle 

DERECTIOR:: ./2:24.-5:.00 pa. I eee Chiff Smith 
APPR OR besitos ee eee J. G. Hawks 
AS A WHOLE.............. A little slow, but held fairly well 
STOR Ysa. ta ee Tubercular minister reforms 

dance-hall owner and girl 
DIREGTION®:.. .t2:2- oh ee. Kept action rather human 
PHOTOGRAPH Y-. fe 2 Shen ed Generally good 
LIGHTINGS ................-. wo bins. Sane ae Be So ie nk aie ied Good 
CAMERA WORK Gi: Se 2 ee ee Good 
STAs tere te ae es Fitted type and held sympathy 


SUPPORT....Very good, except one camera-conscious spot 


EA ORO RR ce noice) aosceatttee oo cig bese ea nest eee en Good 
TIN PRRIORS ste cl) apes ahem ete, Seat eee Good 
LOU pc i, 7 9 Rk EG Say Oe ea Re OLED, Oe epee RTT yt Very good 
PERE Bis er ey fee ee Sixty-three minutes (5 parts) 


of this, but, due to the slow actions of both 
the tubercular minister 
dragged in some spots. 
The story told of a tubercular “Devil Dodger” 
of Vermont, who was sent to Arizona by his church, 
where he met Fluffy, the dance-hall queen, and the owner 
of the dance hall, played by Roy Stewart. 

When the minister got word that his church back in 
Vermont had been taken away from him and left him 
penniless, he slapped the gambler in the faee, which 
he had heard was “sure suicide.” Fluffy begged for 
his life, won it through a faro deal, and nursed him 
baek to health, only to have him killed bv a visiting 
bad man who came after Stewart. Stewart and Fluffy 
reformed, were married and started all over again. 


“HE director has made .a pleasing human story 
and the gambler, it 


POORLY HANDLED BLACKMAILING STORY HANDICAPS STAR 


Mme. Olga Petrova in 


- THE SILENCE SELLERS 


Pop. P. & P.—Metro 


DIRECTORS s:| sa) 2 ile wee wales Burton L. King 

ADT MORG. ©. eo. i ine 1 8 ein ede eee te Blair Hall 

BCENARIO. BY.2.4.. a0. eee oe Wallace C. Clifton 

CAMERAMAN Je0. Bo ainrG at ee ine Harry B. Harris 

AS A WHOLE:...2..... F airly interesting but unconvincing 
in atmosphere that yaried from good to very 
poor 

STORY____..Complicated effort to develop mystery about 


blackmailers to get 

justified lengthy footage 
DIRECTION. 235.8 Kept production in “movie” caliber 
because of varying atmosphere 


PHOTOGRAPHY ....................... Varied from good to poor 
HGH TINGS: 2s oe Sees A few good, but generally poor 
CAMERA WORK...................... Varied; generally only fair 
STARS & Personality stood out, but not photographed 


to advantage and handicapped by surroundings 
SUPPORT.....2... Ordinary; rather actory and mechanical 


EXTERIORS ges (che owes Acceptable; very few many spots. 4 

INTERIORS ............ Neither particularly artistic nor well After we’d had considerable footage devoted to the de 

lighted velopment of a situation where a careless wife was i) 

DET AID 42 Fe SOEs ec ee ee Acceptable danger of being blackmailed by the willun, we found th. 
TIME. ...2 om) ee Forty-seven minutes (5 parts) hero “getting the goods” on him, while the star wa 
: 638 f 


“Gilbert as the parson looked the part and registere 


' ‘sure suicide?’ ” 


surprise finish hardly 


A nice contrast was registered, showing the differ 
ence between the Vermont congregation taking the m 1 
ister’s church away trom him, and the cowboys whe 
gave him money because he was sick and a friend o 
tlufty. This was lightly touched on, and may be ove: 
looked if not given prominence in your ads. 

The scene of the girls coming downstairs with only 
their legs showing was good and brought a laugh, anc 
the three old bar flies were good types, but were very 
poorly lighted, this bit appearing very “flat.” 

toy Stewart was very satisfactory as the dance-hal 
owner. 

Carolyn Wagner as Fluffy made her part stand ou 
and comes almost as far to the fore as the star. Jae 

































many good bits. 
The supporting cast was good, but once, when thi 
cowboys called on the minister, they overplayed de 
cidedly, and it stood out noticeably. 
Among those who appeared were John Lince, Am 
Dodge and Geo. Willis. 


The Box Office Angle. 3 


This is a little slow, but I believe that the ending 
will carry it over and send your patrons out satisfie¢ 
Roy Stewart’s name is not enough to get this ove 
alone, but you can safely boost it as a human-interes) 
play that will please. 
In billing this I would aires: Carolyn Wagner 
because she has almost as much to do as Mr. Stewart 
and her work is good enough to permit of calling at 
tention to it. J 
A good line for this would be: “Who are the saint 
and who are sinners ?—the churech-going people, or th 
rough. free-handed Westerners?” Or you might say 
“Would you slap a man in the face if you knew it wai 


HIS was one of the last (probably THE last) 0 
the Metro-Petrova productions, and it’s abow 
in a class with the last few that have been re 
leased, there being an atmosphere about th’ 
offering which kept it down in the ordinar; 

“movie” classification. For the most part, the lighting 
were poor and the photography rather muddy, there b 
ing many scenes wherein the star was not photography 
to advantage. ! 
The supporting cast included Mahlon Hamilton, ih 
was stiff, mechanical and camera-conscious as usual, wit) 
other players who failed to register very satisfactorily 
The plot of this had to do with the workings of black 
mailers, and it certainly wasn’t very strong, because th 
audience were tipped off as to the surprise finish whil)¥ 
the characters were all supposed to be very much up | 

the air thinking the hero a willun. z 

Frequently we had entirely too many titles, there be 
ing scenes when the players did nothing but stand or S$ 
and talk to one another while title after title was flashe 
on the screen explaining the story situations. 

method of construction made the action very tiresome ? i 


> 


; 














ndey the impression that the hero was pulling some sort 

blackmailing stunt. — 

An early scene and title, wherein a secret service man 
ad told hero that he would put him to work, had put 

the audience “next,” so that there was really no actual 
spense in the situations. _ 

Mme. Petrova was handicapped by being lightea 
ther poorly in a number of the scenes, and the support- 
g cast pulled the situations down instead of bringing 
em out with any strength. ; 

In the cast were Wyndham Standing, Wm. Duncan, 
iolet Reed, and Myles McCarthy. 

The Box Office Angle. 
‘If you are going to be in a position to play either the 
Pa amount-Petrova productions or the new Petrova films, 
at : 
Vivian Martin in 
THE SUNSET TRAIL 


Lasky—Paramount 


Cy TC) rete eee ee ee ee George H. Melford 
ER OQURS "7 et sails) 2 ce aa oe ars eee eee Alice MelIvor 
INPATU LOSES Nt cece sc cotecee ese aon sewn Beulah Marie Dix 
BU CANVIEAING Tey ai 26 US sR Uo ie Percy Hi!burn 
S A WHOLE.......... Classy, distinctive atmosphere lifted 
ordinary story that slumped badly at end 
OL ae Moved fairly well until finish, when pulled 
ie old misunderstood situation with daughter 
taking blame to shield mother 
mero LION: ini: Made atmosphere very classy and 
jot kept action interesting; although permitted 
overplaying and grouped characters badly 
(TSCA PUA EAT US a 2s 2k 08 le ee ee .. Excellent 
IGHTINGS....:......- Generally effective and rather artistic, 
; with some very beautiful bits 
BUA W OR KG 20 eee Generally excellent 
TAR Pleasing personality; handled situations 
rather well 
Generally satisfactory; well chosen 
for types 
_..Seme very good; one wonderful sunset 
PO ee OR oh Si Aa Quite satisfactory 
pas eet 5G! Satisfactory, although development. of 
situations quite convenient, at times lacking 
explanation 





















parame ress Pk Fifty-eight minutes (5 parts) 
OST any audience will be impressed with this 
production from the viewpoint of distinctive 
atmosphere, because the lightings are good 


e artistic to cause particular comment. 

The sets and exteriors were good, and the story held 
e attention sufficiently well to please the average 
dience until it hit the important moments in the last 
reels, when they led up to one of those situations 
there innocent daughter found her  societyv-spoiled 
mother in a compromising position, just about the time 
what others discovered the same situation, with the re- 
WP ult that the shero took it upon herself to bear the dis- 
race of the compromising position in order to shield 
other. 
This good old standby has been used so many times 
iat most any fan will see it coming about two hundred 
r three hundred feet before it arrives, and so it seems 
handican to wish such an old situation unon anv story. 
Of course, the result was that hero doubted shero 


Oy 
- oe 


Si oA 


Sa 


WID’S 


EFFECTIVE ARTISTIC LIGHTINGS FAIL TO SAVE POOR PLOT 


all the way, with many effects sufficiently 


Thursday, October 4, 1917. 


I certainly would not play this. The new productions will 
be worthy of consideration as big films, and every one 
of these old Metros which you show simply tends that 
much more to pull the star down. 

It is true that you can possibly get this cheaply and 
get some money with it, but it seems to me that it would 
be advisable to consider the future of your house rather 
than the immediate presence in this instance. 

As average program releases go, the film is not alto- 
gether impossible, but it certainly isn’t good, and, as 
compared with what Petrova has done, for instance, in 
“The Law of the Land,” this is certainly a poor offering. 

It seems a pity that such ordinary films as this should 
be presented simply because the company dopes it out 
that they can get them by because of the star’s pulling 
power. 





causing shero to run away into the woods, and then the 
guilty one confessed, with hero starting out to try and 
square himself. 

.In this instance Miss Martin dashed out into the hills 
and apparently had a good, long start in her attempt to 
reach the home of her sure-enough father, who had been 
divorced from her bad-acting mother for several reels. 
She had traveled through the woods for some time be- 
fore her father and our hero got together trying to find 
her, and eventually they walked right down to where 
she was, the only excuse for their finding her being that 
a title said they would go over and try the Sunset Trail. 
Anyway, they got through with the story, and I guess 
when they get to that point nobody will care much ex- 
cept that they get it over with. 

They did pull one wonderful sunset bit that was too 
beautiful for words, which in a way justified the title, 
and I presume the average fan will accept this very poor 
story because of the distinctive manner in which the 
lightings have been handled ,although no one will ever 
place this in a class above the average movie—which it 
seems to me is hardly any credit to an organization 
which always “admits” that it is the greatest producing 
organization in the world. 

Upon several occasions, as, for instance, where the 
mother confessed to having been the guilty person in the 
situation where daughter shouldered the blame, we found 
the characters very badly grouped before the camera. 
This happened entirely too frequently. 

In the supporting cast, Harrison Ford was rather 
pleasing as the young hero because he played quietly. 

The other characters worked satisfactorily, having 
been rather well chosen as to type. 

In the cast were Henry A. Barrows, Charlie Ogle, 
Billy Elmer, and Carmen Phillips. 

The Box Office Angle. 

Although this is more artistic as to lightings than 
some of Miss Martin’s productions of late, I don’t believe 
that the story is as good. When a plot slumps out badly 


‘on the finish, it leaves a much more unfavorable im- 


pression than if it had gone along in just. a fair way up 
to the last reel and then had developed something worth 
while. 

If you are lined up to use this, I would concentrate en- 
tirely nyen Mics Martin. if your fans eare for her, and 
upon the fact that the production is artistic. 

You might say: “You think you have seen sunsets, 
but never has such a heantiful sunset been filmed as the 
one to be seen in THE SUNSET TRAIL. It, alone, is 
worth your time and the price of admission.” 

Re eareful not to promise much about the story, be- 
eanse it certainly is a “weak sister.” 
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WID’S 


PLEASING HERO IN STORY THAT STARTED WELL AND FINISHED LAME . 


William Russell in 


SANDS OF SACRIFICE 


American—Mutual 


DIRECTOR 20s fea 2 ee eee Edward Sloman 
CAMBERAM ANS. She 2.2 2eI8 eS See eee Joe Morgan 
AS A WHOLE........ Not really convincing, but interesting 

and well done 


STORY 2922. Held attention but didn’t really impress 
DIRECTION. Se Registered good action and excellent 
locations and sets 
PHOTOGRAPH Y............-. Generally very good; a few bits 
excellent 

LIGHTINGS =-2=22-2 Some very fine; generally good - 
GAMERA WORK... 422 ee eee eee Good 
QA Reh fon: 3. Ree 2 eee ees Very pleasing personality 
SUPPORT... Miss Billington pleasing; others satisfactory 
EXTERIORS... A few very beautiful; generally good 
TNDERLORS 2 ee eee Lodge in hills excellent; others 
satisfactory 
DRA pe ee ee ree | ae ee ee ee A few good bits 
PUL ME Hibeee. bo. eee: Fifty-eight minutes (5 parts) 


this over, and, while the story is one which 
neyer really convinces to the extent of seeming 
real, still the action is interesting and conse- 
quently pleasing. 

They started this off with one of those fair-lady-in- 
distress things, and of course Bill was the hero without 
knowing just why, and then he decided to ask the girl to 
marry him, which she did, thereby developing further 
complications. 

Eventually, Bill thought that she had put something 
over on him, with the result that he and his friend 
started across the desert to develop some property, with 
the expected result that they were caught in the sun- 
parched country—as most men always are in the movies 
—so that Bill’s pard died and Bill barely got through. 

Before kicking in, Bill’s pal asked him to give the girl 


B° RUSSELL’S personality does much to carry 





SMILING HERO IN FAIRLY DONE WESTERN MELO IS ACCEPTABLE ~ ; 


Jack Gardner in 


MEN OF THE DESERT 
Essanay—K.E.S.E. 
DIRECTOR SE. Of Se eee ee W. S. Van Dyke 
STORY SUGGESTED CBY 22. 3 aoe Ed Gaylor 
SCENARIO’ BY.) ho, oe ee --W. S. Van Dyke 
AS A WHOLE-..-..... Routine Western helped decidedly by 
flashes of good action and good titles 


STORY aeee Not unusual at any time, but helped a lot 
by titles 

DIRECTION... 22 = Made some incidents register, but 
failed to make general atmosphere distinctive 
PHOTOGRAPHY.............- Good straight stuff, but needed 
more variation and softening 

LIGHTINGS............--/ A few good; generally very ordinary 
CAMBRA GW OR Ko 2. Needed more vignetting and 
variety of angles and lightings 

STARS ae ere be ee Rather pleasing “smiling hero” 
SUPPORT] Quite acceptable, but net remarkable 
EXTERIORS... Western, but lacked variety and 
good composition 

INTERIORS 282... 2 eee eee eee Satisfactory 


DETAIL» ae eee a ae A few good little touches 
TIME: : 2a FOC ee Sie Sixty-one minutes (5 parts) 
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a chance to explain, and so Bill did, with the result ths, i 


he called at her apartment to find her entertaining tl! 
willun. It looked pretty black for a minute, and then } 
learned that she was trapping the -willun so as to mal 


him return Bill’s fortune which he had stolen—and th: : 


y’are! 

Bill Russell is one of the few hero types who is near 
always pleasing, because Bill impresses you as being’ 
man, and he isn’t so durned han’som’ but what he loo 
like a human being. I think most everyone likes Bi 
Russell, and to me he seems to be one of our real favo! 
ites among the men stars. | 

This story provided a few good situations, and 
director put in a few good touches, with some exteri/ 


= 


shots that were certainly beautiful—particularly one lor|? 


shot of a winding road. Nevertheless, the plot materi 


wasn’t what could be called good, and so the offerir 
must register as one that is just acceptable, and that\? 


about all. 

francelia Billington, as the girl in the story, was neg! 
pretty and pleasing, and the other characters were sati 
factory. 

Among those who appeared were George Periolat, J ol 
Gough and Joe King. 


The Box Office Angle. a 

If you have been doing well with Bill Russell stor i 
I think you can get this by satisfactorily, despite the fa 
et it isn’t as good a story as some of his recent pr 
uctions. 


If you have never played any of. Bill Russell} 


pictures I believe you will be justified in digging son}. 


of them up, pr eferably starting with some other one, ay 

coming to this later—although Bill’s work in this is sul 

that your fans would probably like him even though thi 

didn’t rave over the plot. | 
In billing this I would be careful not to make any 


promises about the production itself, except to say th! 


it is interesting. This particular production is onl 
about on a par with the average program release, but 
think in this instance that you can take into consider 
tion the individual merit of the star, this depending up 
his popularity in your own community. 1 
' 


OR the most part, this was just an ordinary Wes 
ern with the same hard straight photograpl 
which has been associated with the Wester 
for several years. There were flashes of go! 
action, however, and some of the titles we 

particularly well written. These little bits of busine 
were well handled, and the good titles, together wi 
Gardner’s personality, which is pleasing, lifted the pr 
duction sufficiently to make it register as a bit more 
tertaining than the average program release. 


The story was one of those brave-hero and bad-ma 


SoS — 


SS st 


willun things with hero nonchalantly taking over t)) 


position of sheriff because the community seemed to ne 
somebody as sheriff who was willing to do things. T 
result was that the new sheriff managed to bring in 
man who had committed murder, only to get in very bi 
later on when the bad man’s friends came in force, al 


our sheriff was compelled to make one of those oy 


bing getaways. 


y 


After wandering for days in the desert, he was reseu| 


by the heroine, who cared for him in a lonesome hu 
He was finally discovered there by the willun, by mea 
of the faithful cigarette left in the dust. That in if 
is quite an old friend among “story tricks.” 
| 
| 

































Hero did another getaway here, and the regulation 
nish was in order. 
Good titles and nicely handled little touches proved 
1a at the director knew the value of human bits, but the 
bi ering was ‘held down decidedly by the fact that the 
hotography was straight stuff, too uniform and harsh, 
seldom any vignetting whatever, Had there been 
gre variety to the lighting and more attention paid 
“the composition of the exteriors, so as to kill the 
onotonous sameness of the atmosphere, this would have 
en greatly improved. 
d ack Gardner has a good smile, and his work was quite 
tisfactory, although not so remarkable as to stir up 
ay undue excitement. The supporting cast was satis- 
ctory but failed to make any decided individual per- 
i” impressions. Ruth King and Carl Stockdale ap- 
sared in support. 
The Box Office Angle. 
| Despite the fact that this is in many ways just an 
‘dinary “Western,” I believe that the average audience 


Ella Hall in 


THE SPOTTED LILY 


Bluebird 
IRECTOR eae Beet Soe Ne! OR Sey he Harry Solter 
PATO) reer eg 2 cee J. Grubb Alexander 
CENARIO RR 4k. Sane Re: ee. _Fred Myton 


OLEAN GAGS ES Be a ee Walter Griffin 
‘s A WHOLE........-.....-- wae sao Human interest story with 
, lots of good touches 
espacio | Sy ee es Lean, but sufficient 

eee tl --................Gave fine atmosphere 
set LE Oo ee ere Sea Very good 
Fine 
Good 


UD Tt) preeenenn es es Sh OT eee ee Go 

NETS eg nee ee Fine 
NTERIORS._ Well lighted and good 
PEE Sree rea |<) eee ee Good 
Peak cea Pose =. sixty minutes (5 parts) 


IRECTOR HARRY SOLTER has taken this story 
and made it very human and interesting, even 
though he had little plot to build on. The end- 
ing did not seem complete and left a feeling 
of having been stopped about 30 feet too soon. 

The story started with the prologue of scenes be- 

ween Miss Hall and Jack Nelson, as French peasants, 

ho were in love, but this was ended by Miss Hall 
faving with a nobleman, only to return in a year, 


roken hearted, with a baby daughter. Meanwhile, 
ack Nelson sought solace in the priesthood. The story 
mps fifteen vears and the priest, now played by 


p parles Mailes, has taken care of the orphan also, played 
‘Miss Hall. These two with a peasant boy, who is 
ae apust, are forced to leave hurriedly for America 
y the invasion of German troops. On their voyage to 
n erica they meet Gretchen Lederer, a rich widow, and 
er in New York, as poverty had for ‘ced them down and 
he old priest has died, the peasant boy went to Miss 
ederer to seek his fortune through her social standing, 
aving’ Miss Hall alone. Miss Hall happens to meet 


HAROLD LOCKWOOD 
Yorke-- Metro 


WID’S 


Thursday, October 4, 1917. 


will consider it more entertaining than the routine pro- 
gram offering because there are a number of bits of 
business introduced which register very satisfactorily, 
and some of the titles were particularly well written. 
Figuring the box office possibilities, I can’t feel that 
Jack Gardner has established himself in the film fietd 


_ yet, so that it seems to me a serious question whether 


you can do very much business with this. His other 
productions have not been such as to stand out in the 
memory of fans, and, consequently, he ranks as just 
“one of the many” as film. stars go. 

I believe you will be justified in sneaking this by, but 
certainly I would not advise your billing it as if, in your 
mind, it were anything more than a good program offer- 
ing. 

If you want a catchline to use you might say: “Would 
you take a sheriff’s badge from him in a rough Western 
town and go after a murderer just to prove that the 
sheriff didn’t belong on the job? Think it over, and see 
MEN OF THE DESERT.” 





PLEASING STAR IN SLENDER BUT ACCEPTABLE HUMAN STORY 


them, and the peasant boy returned to her. 

Many of the lightings were very beautiful, especially 
some of the night scenes between Miss Hall and the 
peasant boy, and the close-ups of Miss Hall were de- 
cidedly effective. 

It seemed that the introduction of the battle scenes 
in France were rather dragged in by the heels and the 
flash of American troops was certainly put in for ap- 
plause, which it got in only a half-hearted fashion. It 
certainly did not advance the action of the story. There 
was one spot that seemed a bit off, it being that a New 
York apartment door usually has a spring on it which 
will cause it to slam shut. All I have ever seen act that 
way, but of course it did leave a path for Miss Hall to 
get into the apartment without being seen. 

Ella Hall certainly plays with sincerity and holds the 
interest all the way. Jack Nelson as the peasant and 
Jater as the priest handled the character nicely. Charles 
Mailes as the same man in Jater life made the part stand 
out. 

The Box Office Angle. 


This film should get by anywhere and please. 

Ella Hall has had some good films lately and her 
name. should be worth quite a little at the box office. 
I would dwell particularly upon the very fine lighting's 
and the atmosphere provided by Director Solter. There 
is not verv much that vou dare tell about the story, and 
I believe that you will have to center all of your ad- 
eee upon Miss Hall, the lightings and the atmos- 
phere. 
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Herbert Brenon’s 


THE FALL OF THE ROMANOFFS 
Brenon Production—A. H, Woods—Special 


ots Ty epee Herbert Brenon 
SCENARIO BY.Austin Strong and George Edwardes-Hall 
LEESON Oy ee eee Monk Iliodor 
mECHNICAL DIRECTOR.............................. George Fitch 


tO LOGRAPHED BY... J. Roy Hunt and 
Charles Ritchie 
mS A WHOLE.......... Made very interesting by knowledge 


_ that it is attempted visualization of actual 
recent history of international importance 
erases: | Very melo and filled with rape, sacrilege, 
treason and a variety of crime; but, neverthe- 
less. held attention because of cloak of sug: 
E gested authenticity 
MPURECTION....................---- Gave satisfactory atmosphere 
; generally, and succeeded in making most of 
scenes impress as real visualization of historical 
occurrences; occasionally ran a bit wild, but 


will be generally accepted as_ satisfying 
. treatment of big subject 
SCO GOAT ED ie bn ys mihi Te Generally very good 


ae Some very effective bits, some sets too 
uniformly lighted but generally satisfactory 


Edward Connolly, Alfred Hickman, Nance 

O’Neil and Ketty Galanta 
nena ene eee Good; no weak spots 
Cee Held atmosphere quite satisfactorily 
peti). Some yery fine; others failed to impress 
Bernal. + Some very good; some unnecessary and 
rather objectionable 
eee eee: One hour and forty-five minutes (10 parts) 


T would seem to me that this should prove a re- 
markably interesting production to anyone, any- 
where. [I am not able to swear as to the absolute 
truth of everything which has been suggested by 
this production which is supposed to visualize re- 

cent history in Russia, but since Producer Herbert 

Brenon has naturally given considerable attention to 

this, and since the Monk Iliodor, who appears in the 

picture, is supposed to have all the inside dope on what 

did happen, then I can emphatically say that most or- 

dinary humans in this country can learn an awful lot 

that they should know by seeing this film. 

Some few may have followed the Russian situation 

carefully enough to have known the story of Rasputin, 

mut certainly 999 out of 1,000 ordinary Americans know 
nothing whatever concerning this most remarkable 
sharacter except what they have gathered in a hazy 

Way from an occasional newspaper article or magazine 

sketch. 

According to this picture, Rasputin was about the most 

thorough-going scoundrel that history has ever recorded, 

laving arisen to possibly the greatest power yet held by 
amy one person figuring as a “power behind the throne.” 

The production is episodical, and has only such dra- 

matic strength as comes through the significance of the 

vents as concerned with the tremendous effect of the 

Russian revolution upon International affairs, but, as 

a matter of fact, in watching this film it seemed to me 

that the dramatic incidents which were placed to hold a 
emblance of a story together, really interfered rather 
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than helped to make the impression better, because any- 
one will naturaily be more interested in tue bigger theme 
of the developiusent of Russia than they will in the prob- 
lem of what is going to happen to some characters and 
incidents injected into the action for the purpose of hav- 
ing a plot. 

We learn from this production that. Rasputin, as a 
young man, was a drunkard, a wife-beater, a liar, a 
faker, a hypocrite and a thief. Outside of that I guess 
he was a pretty good feller. We are shown how he 
came to a sudden realization of the power in supersti- 
tious Russia of making someone else believe that you 
are able to foretell the future. 

He was shown to be traveling through the country 

posing as a soothsayer, and early in his career we saw 
him accept into his camp a peasant girl fascinated by 
his manner, the aforesaid girl seeming to. be playing 
the part of a temptress to this wise bird, who sat back 
and allowed her to tempt him. 
_ Then came the introduction of the Czar and the Czar- 
ina, with the fact registered that they were very anxious 
to have a son. The Czar was shown to have a vision 
of a soothsayer prophesying to him that he would have 
a son, and, since Rasputin had made a pretty good rep 
in the tour of the country he had been making, he was 
sent for to appear at the palace. 

If the entrance of Rasputin to the Czar’s palace actu- 
ally occurred as shown in the film, I’ll say the guy was 
at least some salesman of himself. He came into the 
presence of the ruler of many millions, and after pros- 
trating himself on the floor when he first came through 
the door, he rushed over beside the ruler and slammed 
his fist down on the table with a bang. Naturally, the 
Czar jumped. Who wouldn’t, to have such a wild-looking 
thing come in and pound the table in front of you—par- 
ticularly if you are a meek individual accustomed to ~ 
haying people sent to Siberia if they looked at you cross- 
eyed. 

We then were shown that Rasputin asked the Czar 
where he had felt that shock. The Czar pantomimed at 
his heart, and Rasputin said, “From now on you shall 
rule from the heart—not from the mind!” 

We then saw the ascendance to power of this igno- 
rant Siberian faker, and we were shown a scene where 
a score or so of deformed and degenerate imbeciles were 
allowed to come before the Czar and tell him how he 
should run the country. The title stated that the Czar 
was very superstitious and kept around the palace feeble- 
minded and insane imbeciles who were supposed to have 
the gift of spiritual advice. 

When Iliodor was introduced we were shown that he 
discovered that Rasputin couldn’t read or write, and 
he undertook to educate him. Then we saw, with a few 
instances recorded, that Rasputin was some awful gink 
with the women, a number of wild parties being regis- 
tered together with a few individual cases that were 
shown to make it more emphatic. 

Several people attempted to prove to the Romanoffs 
that Rasputin was all wrong, but he always managed to 
win the rulers back, with the result that those who dared 
accuse him were punished. 

Finally we saw the Czarina attempting to influence the 
Czar in the present war, in favor of Germany, with 
Rasputin helping her ,and then later was sent to see the 
Kaiser for the purpose of arranging a separate peace. 

This led up to a scene where the Czar was about to 
sign a separate peace, when he learned that Rasputin 
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had been trapped and killed, which had resulted in the 
people storming the palace. He ordered his soldiers to 
fire upon the mob, and the soldiers refused, which was 
immediately followed by the revolution. 

The trapping of Rasputin was made auite theatric by 
the stunt of having a horseman ride into the banquet hall 
and come down the center of a table, covering Rasputin 
with a gun, while other masked men came from various 
parts of the hall to do likewise. They pulled the good 
old stuff of “Die like a man!” when they handed Ras- 
putin a gun and asked him to kill himself, and I wish 
they had not attempted this; it savors too much of the 
old melodramatic junk where the hero hands the willun 
a pistol and offers to fight him a duel. According to 
all the dope Rasputin was hard to kill and was given no 
chance with a gun. 

lliodor was not impressive as an actor, and his pres- 
ence in the film has no value except to give it the 
strength of authenticity. 

Edward Connolly as Rasputin really carried away the 
honors for charatcerization, since his work was as fine 
as anything J have ever seen on the screen. He cer- 
tainly made the character an unforgettable one. 

Nance O’Neil had little to do until the last couple of 
reels, but there she made her part stand out and justi- 
fied her presence by handling some big scenes in a truly 
forceful manner. 

Alfred Hickman as the Czar had an excellent make-up 
and gave a very good characterization. 

Another unforgettable face was that of Ketty Galanta. 
She had a peculiar, starey-eyed countenance that seemed 
to give a suggestion of her eyes popping out most of the 
time, but certainly she was decidedly pretty, and she 
made this characterization real, helping very materially 
to save many scenes that would have been somewhat 
ordinary except for her presence. 

Pauline Curley handled a small part very satisfac- 
torily, and Charles Craig was pleasing as the Grand 
Duke Nicholas. 

Conway Tearle was satisfactory as the young hero, 
although he had little to do save stick around and wait 
for the finish. 

The cast was senerally very satisfactory, all of thé bits 
being well handled, with the ensemble scenes impressive 
enough to hold the atmosphere. 

Others in the cast were Geo. Denneburse. R. Paton 
Gibbs, W. Frances Chapin, Sonia Marcelle, Peter Bar- 
bierro and Master Law Johnson. 


The Box Office Angle. 

Properly advertised—and when I say “properly adver- 
tised” I mean provided you will get a human note into 
your advertisine that will exnlain some of the things 
which this production shows—I believe that this can be 
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get 


The Musical Score 


from your Local Exchange 
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made a tremendous money-maker. There has never beer 


a film presented with the same amount of cumulative : 


interest surrounding the subject touched upon. 

Russia today is the biggest problem in the world, all 
one of the biggest the world has ever known. The revyo- 
lution which followed the fall of the Romanoffs was the 
turning point in history for many millions of people, 
and possibly for many nations. There have been few 
characters in history as unusual as this man Rasputin, 
and, considering the fact that Iliodor was his confidan 
and teacher, this production carries a certain amount oj 
intimate connection with actual happenings, which gives 
it a note of sincerity that could never be gained fron 
a film made only with American players from a sto 
tied together from what can be read in magazines an 
newspapers. 

The production has been well done. It is pretty rougl 
at times, but, nevertheless, it is a big subject done in 
very satisfying manner. As a box office proposition i 
should be sure-fire. No one can have any just com 
plaint, because the only real angle that they can fus 


about is the unpleasantness of some of the situtaions¥ 


and since these situations have been recorded as actua 
happenings in a tremendously important bit of recent 
history, then you have a very fine alibi. 


I want to particularly suggest, however, that in play: r 


ing this you should keep your advertising away from 
the routine announcement of a gigantic spectacle, ete. 
and center it entirely upon the human element of the in; 
fluence of this one man upon the history of the world: 
explaining something of the character of the man an¢ 
what he accomplished, in your advertising, so as t 
arouse the interest of a majority of your people wh¢ 
probably never heard of Rasputin, nor have the leas’ 
idea as to just whom he was or what he had to do witl 
Russia. 

It may seem to you that everyone knows about this 
man, but I’ll bet a red apple with you that, if you wall 
down the street and ask the first ten people you see, t 
tell you about him, there won’t be two in the ten who car 
give you anvthing very definite as to his origin and t 
extent of his manipulations. That’s important. Th 
fact that he was a power behind the throne isn’t nearly 


19) 


\ 


so interesting as the fact that he gained his nositior 


after starting as a drunken wife beater, etc., etc. 
course the fact that Iliodor, who was his teacher and ad 


visor, anpears in the film is of decided value in you: 


advertising. 

Jt is rather lone in footave for a film theatre, but | 
haliewa that the vresent nolitieal situation which sive; 
Russia, so much imnortance in international affairs. wi 


justifv vour makin an awful fuss about this and charg . 


ine additional admission. 
An Exclusive Photoplay Trade Journal. 
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Francis Carpenter and Virginia Lee Corbin in 


DIN AND THE WONDERFUL LAMP 


Fox—Standard ‘Special 
Od C. M. & S. A. Franklin 


McConville 
poem pert nt Le sae. eee Harry Gerstad 
oe Truly entertaining treatment of fairy 
story, giving combination of pleasing atmos- 
phere and burlesque melodrama, made funny 
by kids doing it; cutting would have helped; 
ran too long 
.......--- Followed famous legend with some 
added meller at end 
DIRECTION........ Secured wonderful results with kiddies 
and gave truly artistic and effective atmos- 
phere, but used too much footage; would have 
; been better in six reels 
RRA TUST ECON RCA S NO ee ee es ooo cee awaaternne Excellent 
MmIGHTINGS..............-----.-- Many very fine bits; generally 
very artistic 
Kee ee ett tee ln eed eee Pleasing 


» truly remarkable expressions 
SUPPORT_Very good—particularly Gertrude Messinger 
EXTERIORS........Very well chosen; fitted atmosphere 
Excellent; generally artistic 
ante fee eee. Many excellent touches 
One hour and -forty-five minutes (8 parts) 

: 


N many ways, so far as the acting and the artistry 
of treatment are concerned, this film is superior 
to “Jack and the Beanstalk,” which means that 
it is very fine; but I do believe that this is un- 
fortunately too long as it stands at present. 
The children are wonderful, the: atmosphere is very 
artistic, some wonderful lightings are presented and 
‘much of the melodrama is very interesting, but the 
Estory sags a bit in the last half, and the actions of 
the youngsters begin to lose strength because it was 
mecessary to repeat them too much, doing the same bits 
of business. Se bok tee. 
f Naturally there is a certain limitation to the range 
of expression possible for such youngsters as these to 
Pregister, and, whereas these expressions seemed truly 
‘wonderful for a certain length of time, they began to 
‘lose their effect when repeated too frequently. 
' It would seem to me to be very advisable to reduce 
this in footage to about 6,000 feet, because that would 
make it more practical for general exhibition purposes, 
‘and certainly it would make it a better film, considered 
as entertainment. Te i 
Both Francis Carpenter and Virginia Lee Corbin, the 
‘two youngsters who were starred in “Jack and the Bean- 
‘stalk,” were equally as good in this, and, if anything, 
‘they had more opportunity, which they ably managed 
te make the most of. : 
Another little youngster, Gertrude Messinger, who 
‘played the part of lady-in-waiting to the princess, was 
‘exceptionally clever, and she did a little dance that 
Was one of the best things of the sort that I have 
hever seen done by such a young child. 
Violet Radcliffe as the “willun” was just as effective 


‘tions registered laughs, as the directors intended. 


here were many exceptionally beautiful lightings and 
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KID’S WONDERFUL AT START, BUT SLUMPS TOWARD END 


‘as in the Beanstalk picture, because her overplayed emo- 


From start to finish the atmosphere was excellent. {ii 


Thursday, October 11, 1917. 


in almost every scene the lighting showed care and ap- 
preciation of what really artistic lighting is. The di- 
rectors managed to hold you in the atmosphere of the 
story without any difficulty, and made the action in- 
teresting by the subtle suggestion of overplaying which 
the kids could do and make it funny while still holding 
the thread of the story together. 

The latter part of the production slumped a bit de- 
spite the fact that it was fast-moving melodrama, be- 
cause the plot got away. from the Lamp somewhat and 
became straight melo. This portion of the story, par- 
ticularly, would be benefited if shortened, and I think 
some good cutting would make this picture fully 50 
per cent. better, and it seems to me that when so 
reduced it can be equally as good as “Jack and the Bean- 
stalk” in many ways, and decidedly better in some. 

In the cast were Fred Turner, Alfred Paget, Buddy 
Messinger, Marie Messinger, Carmen De Rue, taymond 
Lee, Lloyd Perl, Joseph Singleton, Lewis Sargent and 
Elmo Lincoln. 

The Box Office Angle. 

It would seem to me that if the Fox Company ex- 
pects to put these kid specials out through the regular 
film theatres, that they should certainly reduce them 
in footage somewhat, and surely this would be decidedly 
so in the instance of this production. The film has 
been beautifully produced and very intelligently done, 
but suffers in the last half through a lack of variety 
in story material, which lessens the effect of the kids’ 
actions, because they have to repeat the expressions 
and gestures registered in previous scenes. 

Even if they didn’t touch this, I believe you can safely 
regard it as a real special worthy of genuine interest 
and very heavy advertising; because surely we have few 
enough really worth-while pictures, and when we do 
find them we should make some noise. 

With this, as with “Jack and the Beanstalk,” you must 
consider the fact that it will appeal principally to chil- 
dren, unless you go after the “grownup” business with 
an advertising campaign that will concentrate upon the 
novelty of the big film done with kids as stars. I 
would also make it plain that it is comedy, because the 
kids’ serious acting brings smiles even while it tends 
to tell the story. 

For the benefit of you men who have big’ orchestras 
in your theatres, I can tell you that the musical score 
as played at the Globe for this production was very fine, 
indeed. I believe this can be secured with the picture, 
since it is a specially prepared score. 
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Julia Dean, Irving Cummings, Arthur 
wune Elvidge and Henry Hull in 


RASPUTIN, THE BLACK MONK 


.ess—Brady—World—Special 


Mon... 


DIR BGA Ais 2 sere See eee eee ee ee Arthur Ashley 
SCiiIN BECO is, Se Ee ee eee ee E. Richard Schayer 
CARER RA WEA TINS) * See eee Jacques Monteran 
AS _.interesting but unconvincing melodrama 


ug with most unusual character, but reg- 
isveruuig acts unlike history it was supposed 


Ka. eee 


STO i ecided interest because of prominence of 
ceiitval character, but failed to become impres- 

.emaining only movie melo 
DIRGC i avis Made offering satisfactory melodrama, 
.alled utterly ‘to make it convincing or 

ssive 

EHOTUGE eh a Vee Varied from very good to fair 
LIGH wiivGow.............Seme very effective; others poor 
CAMER ACh oR Kate ee eee ee Varied 
STARS........................--Love excellent, dominating action; 
others satisfactory 
BX BRIORS 222.2 Satisfactory; not impressive 
INTERIORS 2c es eee eee eo ene Acceptable 
DETAIL... ...Acceptable; “except story differs 


from known facts 
TIME........ One hour and twenty-five minutes (8 parts) 


immediately between this picture and “The Fall of 
the Rormanofts,” because both attempt to deal with 
the sstre subject—that is, the life of .Rasputin. 
Without question, this is far below the Brenon 
production as to impressive magnitude in the way of 
atmosphere, and certainly it lacks the note of authen- 
ticity which the presence of Iliodor gives to the Bren- 
on production, the World picture remaining only a 
movie : cledvama from start to finish, because at times 
it deviates sharply from the facts now known regarding 
this most unusual man. 

The presence of so many “Rasputin” films started 
me to divging up a bit of dope about this gink, and, 
from all 1 can understand, this film is in one way cor- 
rect where Mr. Brenon’s was in error, that being in 
reference to the woman Anna, who was shown to be 
a peasant in Mr. Brenon’s film, whereas the facts are 
that she is of a very good family. 

The World picture, however, is decidedly different 
from the accepted facts in several instances, particu- 
larly in the one registering the death of Rasputin, where 
they show that he was lured to his death by a princess, 
who, according to the facts, was not in the city at the 
time, and was afterwards killed by a character in the 
melodrama who had been betrayed by him earlier in 
his career, 

The visualization of Rasputin’s death was neater to 
the facts in the Brenon picture than in this, in that 
he was shot by the prince after being invited to his 
home to a dinner, where they tried to poison him, 
without sneress—but he did not die after a horseman 
had ridden down the center of the table, as Mr. Brenon 
managed to picture it quite theatrically. 

According to the prince who shot him, who has now 
told the storv. thev tried to poison Rasputin at a dinner 
in the basement of the prince’s home, feeding him poison 
that had killed a dog in a few seconds, without this poison 


ie ig only natural that a comparison will be made 
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This was: 
the prince shooting him, which seemed to. 
do the deed, except that, to their surprise, after they 
had sent for an automobile to carry him away, they 
found that he was still alive. It was then necessary 
to beat Rasputin and shoot him, and do everything else. 
they could think of to get him into a state of insen- 
sibility, after which they hurled him through the ice 
in a canal, and, according to those who did it, he was 
still breathing when thrown into the water. 

However, you don’t care an awful lot about these 
details, except for the fact that you may find a lot 
of your fans better posted on this stuff than those who 
made the picture, due to recent disclosures, and I figure 
it’s pretty good dope to be able to have an alibi ready 
when your intelligent fans come out and tell you that the § 
production is all wrong. The only thing you can answer 
to that is,—that the picture was made before these facts 
became known, and for that reason contains some errors, 
the basic ideas, however, being true to conditions and 
history. 

As an interesting melodrama this is satisfactory. It 
never hits any tremendous high spots or thrilling cli- 
maxes that really get over, but it does run along in a 
satisfactory manner and certainly can be called interest- 
ing. I would say that the worst thin about the pro- 
duction is the terrible makeup worn by Hubert Wilke, 
plaving the Czar. This surely seems inexcusable, since 
any school-child knows what the Czar looks like, and I 
would think that any boob should be able to put on 
crape hair much nearer to resembling the Czar’s beard 
and mustache than this actor-feller managed to get. 

The work of Montagu Love as Rasputin was excellent. 
His characterization made Rasputin an intelligent man, 
whereas those who should know insist he was not—but, 
anyway. the characterization was good, as a characteri- 
zation. 

Julia Dean, as Mme. Vasta, Rasputin’s aide in all 
his conspiracies; Irving Cummings as the hero, and 
June Elvidge and Arthur Ashley as the peasant couprte 
who helped to bring vengeance because of early injuries 
at Rasputin’s hands were very satisfactory. 

Henry Hull did not look like Kerenskv and was only 
on the screen for a short scene. Surely a type much | 
nearer to the present “man of the hour” could have 
been secured for the part. 

Others who appeared were Joseph Granby, Ed Elkas, — 
Robert Fisher, Pinna Nesbit, Florence Beresford, Violet 
Axzell, Charles Crompton and Frank Beamish. 


‘The Box Office Angle. 


Surely you should be able to get money with this, 
because Rasputin is today a figure that has amazed 
the world, and we are just now learning what he 
really accomplished. If you’ will advertise this properly, 
you can pull real business, the next essential being that 
you protect yourself in your advertising by announcing 
this as a story built around Rasputin, because other- | 
wise you are going to have a good many in your audi-- 
ence question some of the points in the plot construc- | 
tion. 

I would not play this against “The Fall of the Ro- 
manofts,” because it doesn’t compare as a vroduction 
with the Brenon film, but you can safely book this 
before or after and get money with it if you have 
sense enough to advertise it well without referring too 
directly to the other production—which would meaty 


seeming to have any effect upon Rasputin. 
followed by 
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hat you would be inviting comparison. They will “com- 
re” enough without your urging them to do it. 

e fact that you have five or six people in this who 
ve been featured or starred in individual productions, 





Norma Talmadge in 


THE MOTH 


Joseph M. Schenck—Select Pictures Corp. 


pbs se John B. Clymer and Harry O. Hoyt 
........4dward Wynard and Ben Struckman 
wie eK. Characterization development and 
titles made this interesting and entertaining 
despite age of situations 
ieee a. 802. The old Eternal Triangle theme very 
5 intelligently developed by treatment 
MRECTION........ Gave satisfactory treatment to incidents 
and situations but lighted sets better than 
individuals 
we oe Generally satisfactory; occasionally 
very g 
Generally good on sets; not so good on 
star and other characters 
ROE RAG WORK..........:.--<22 Varied from very good to fair 
Ba Fue eee tS Pleasing as youngster and convincing in 
dramatic moments, but not lighted to best 
advantage in many of her scenes 
.-Hassard Short excellent; others 
’ satisfactory 
ee arr eects: ERIS et eae Generally good 
Some very fine; others too gaudy, 
giving junky appearance 
ce hh EI ae ee Se Be Some good touches 
One hour and twenty-three minutes (7 parts) 





ERTAINLY this is the best Norma Talmadge pro- 
duction we have had in a long time. I believe 
the most credit for this is due to those who de- 
veloped the scenario treatment of the story idea, 

providing little bits of business and titles which 
rave the star and other players opportunities to register 

characterization touches that were very entertaining. 

' The plot, stripped of this treatment, was the ancient 

i‘WEternal Triangle situation, but the many little bits of 
business introduced and the rather clever titles lift it out 

lof the ordinary rut and make it register as an interesting 
yorthwhile story. ‘ 

Miss Talmadge was introduced at first as a young girl 

tin search of adventure or a man, and in this first little 

rologue she will win her audience in a hurry. 

¢§ She was wished into a marriage with a no-account 
member of an old family, and then six years later we find 
her still seeking something, not knowing exactly what. | 

‘| Our hero was introduced in due course, but a certain 

-Tcloud was held over him to keep the audience guessing 

| ether he was the hero or the willun, until the time 

eame to take away the screen and say “Behold!”—and 
when this time did come they put him over quickly and 
emphatically, with the good old stunt of the insult in the 
club and the cutting of the cards to prove that hero was 

4 good gambler and also sport enough to return the large 

sum he had won from the man who had insulted him. 

WThis is old stuff but they did it well, and then, imme- 

diately afterwards, they announced that hero was an 

Say you saw 
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gives you an advertising angle worthy of attention, al- 
though, as a matter of fact, Montagu Love has the 
only truly big part, and his work dominates the pro- 
duction from start to finish. 





TREATMENT MAKES OLD SITUATIONS REGISTER RIGHT WELL 


English lord, so that we knew then, without question, 
he must be the sure-enough hero. 

They got rid of the undesirable husband by mixing him 

up in the society of the vamp, so that he beat it on the 
finish, leaving everything open for the wife and our hero 
to get it together. 
_ Although Miss Talmadge was not lighted to advantage 
in many of her scenes, she gave an excellent portrayal 
of the butterfly wife who was gradually brought to a 
realization of life’s difficulties, and I think that her per- 
formance in this registers much more satisfactorily than: 
anything she has done in a long time. She played sin- 
cerely and her important moments rang true. 

Hassard Short, as the no-account husband, was ex~ 
cellent. He gave one of the smoothest characterizations: 
of this type of sassiety-simp that the screen has seen im 
a long time. Mr. Short is well known for his work on: 
the legitimate stage, having played a somewhat similar 
part for years with Laurette Taylor in “Peg O’ My 
Heart.” 

The other members of the cast were very satisfactory, 
although the chorus girl vamp was quite camera-con- 
scious. 

While most of the titles were excellent and helped de- 
cidedly in the development of the situations, there was 
one insert where a typographical error got by, and it 
will probably provide a laugh for many where it was not 
intended. This was an insert from a book which ap- 
peared in the first scene where Miss Talmadge was in- 
troduced, which was supposed to be an excerpt from a 
history telling of Cleopatra and her influence over men. 
The insert said that she had a remarkable power over 
men, and had flirted herself to “immorality.” It is quite 
true that Cleopatra did flirt herself to “immorality,” but 
the insert was intended to read that she had flirted her- 
self to IMMORTALITY. This will provide an unex- 
pected laugh unless it is changed. 

Eugene O’Brien, Virginia Dare, Adolph Menjou, Maud 
Allen, Robert Vivian, Donald Hall, Kenneth Worms and 
Aida Armand were others in the cast. 


The Box Office Angle. 


You can safely plug this one pretty strong, emphasiz- 
ing particularly the characterizations which have been 
developed. 

In order to protect yourself against the possible bad 
impression made by some of the recent productions in 
which Miss Talmadge has appeared, I believe I would 
give them a personal assurance that this is one of the 
best things she has done in a long while. 

The general atmosphere is very good, although some of 
the sets are a little too gaudy and contain too much 
furniture. You might say, in referring to this, that it 
is one of the best character developments dealing with 
a girl, married before she became a womah, and the 
difficulties she encountered and the mistakes she made, 
that has ever been screened. 


HAROLD LOCKWOOD 
Yorke--Metro 


it in “WID’S.” 
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Virginia Lee Corbin and ‘Francis Carpenter in 
JACK AND THE BEANSTALK 


Fox—Standard Special 


ECTORS sos 2 5. 3.2 ee See C.M. & S. A. Franklin 
DAPTED TS esa ee eer eee Mary Murillo 
CAMERAMEN............-..--- Frank Good and Harry Gerstad 
TAS) AVWIH Olt ste truly entertaining visualization of 

fairy story with kid-comedy modern introduction 
STORY cote eee ree Known to ali kids—young and old 
DIRECTION........-..- Demonstrated wonderful aptitude for 


handling children; successfully carried audience 
into atmosphere of fairy tale; made visualiza- 
tion not ony interesting, but truly entertaining 
PHOTOGRAPH Y........ Generally excellent; had a few bad 
spots, but averaged high and registered some 

Very good effects 


LTC TUN GS orcas cose os cetera tee en ecneeen Generally very good 
CAMERA: WORK. QQ... 2 0 i2. canteen Good 
SOMA Sine fee eet oe hee Exceptionally clever youngsters 
SUPPORT-........ Very good, with scores of doll-like kiddies 
PX E RIOR See eee Some very effective and artistic 


because of composition, with fairy-tale locations 
exceptionally well eee ete a 

T S Very we one—particu 
a ce aoe sets in Cian home 
q ae ery fine bits showing praisewort y care 
ee ORs hour and forty-five minutes (8) parts 


when they decided to do the fairy tale stuff with 


<iddies. ; 

ae Triangle, these same Franklin Boys proved. 

their ability to get results with youngsters, and 
they also demonstrated that they knew comedy values 
and how to register Hue human touches that would ap- 

he average, audience. 

ee Sais nce ‘a big visualization problem as “J ack 
and the Beanstalk” they didn’t lose sight of the value es 
registering little human bits of business and comedy 
-touches, and the result is that the production, which is 
now presented in ten reels, is an evening’s show that is 
one of the few pictures of such footage that most any- 
one can sit through without being decidedly wearied. 

T do believe that, for commercial purposes, it pad Be 
better to have this in less footage, and I can’t he pa 
feel that it can be shortened to advantage; neverthe ee 
seeing it in ten reels, I must say that it holds quite ee ; 
and certainly will please In any community, eG 8 
kids will love it, nae ne BEN ore ae at heart, 

j ey won’t admit it to anyon : ES 

ae De esere Francis Carpenter and Virginia 
Lee Corbin, were very clever and did remarkably well for 
children so young. It was apparent at times that they 
were being directed, but they did so much without this 
being in evidence—due to the fact that the Prana 
patient methods know how to get results—that I na 

their performances will be remembered by everyone w , 
sees the film, with such a favorable impression that al 
the films presenting these two kiddies will find millions 
ready hunt them up. r i 

cee a this off with a modern story and regis- 
tered a couple of kids who were enjoying “Jack and the 
Beanstalk” muchly, as read by a governess. Being neg- 
lected somewhat bv mothers who preferred pink teas to 
worrying about children, these two kiddies decided to go 
hunting for the enchanted forest, and the directors man- 
aged to gather dozens of real laughs during the course 


I looks as if the Franklin Boys hit a gold mine for Fox , 
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of this prologue by the manner in which they handled 
preparations made by the girl and the boy to do a get 
away. ‘The girl packed her things like a reg’lar youn; 
lady, and the young hero got out his ortermobile an 
came down to the crossroads to meet her in style. -g 
Of course, this all led up to the lost-in-the-woods stuf 
oe the dream, which started this off into the fain 
ee > 
Throughout the fairy tale the Franklins added decic 
edly to the effect of most of their scenes by the intelli 
gent use of closeups. This was particularly the case ij 
registering the kids. 3 
After the sale of the cow and the sudden growth of th 
beanstalk into the sky, we found Jack discovering t 
village near the castle of the giant. In this village w; 
the princess, and I want to mention here the fact th 
this built village looked quite fairy-tale like, with all off; 
the kids dressed up in funny costumes, looking just lik 
a lot of Motoy dolls in action. These round-faced chil 
dren certainly did remind me of the antics of the anilj 
mod dolls that are now being shown in short-reel sub, 
jects. 4 
The Giant was played by Jack Tarver, and he wa 
some real giant, too—he being a sure-enough freak, es 
pecially hired for this production. The setting for hi 
home was well constructed to show the contrast betweeill) 
the little people of the village and the giant, and the fain 
story plot was carried out nicely with the well-known de 
tails. of Jack’s theft of the hen that laid the golden egg, 
and the theft of the golden harp. : 
The assault upon the Giant’s castle by the army of thi 
nearby village provided an opportunity for what wa 
rather a novel combination of the semi-spectacular with} 
burlesque comedy, and I think this part of the film wil] 
appeal particularly to the kids as a combination oj 
laughs and thrills. Of course, at the end the beanstall 
was chopped down by Jack, and the Giant came tumbling 
to his death, and then the modern parents found thi 
dreaming kids out in the woods. 
The Franklins are to be complimented for the result} 
they have secured in putting this fairy story on thi 
screen, because it was no little undertaking, and the} 
have held the atmosphere very satisfactorily. 
Some of the kids were very clever, and some of the 
were very actory, but when they acted it was funny, ant 
the whole production was presented for entertainmen§, 
purposes, so that there’s really nothing for anyone ti§ 
find fault with. 4 


The Box Office Angle. i 


It would seem to me that this is an exceptional propo. 
sition where you can afford to play a production of t 
footage, depending for a good part of your audience up 
kids. I have a hunch that most of the grownups whi 
might come would enjoy this, but it may be a difficul} 
matter to get all the grownups you would like to haw 
into your theatre, because some of them may think thal. 
this isn’t the sort of a production they would want to see} 

I would suggest that you emphasize particularly thiJ, 
fact that the entire production is played by kids—e: 
ceptionally clever kids—with one giant as opposition. 
course, there are a number of adults in the cast, but thi 
story is reallv built around the kiddies and the giant. , 

There’s little question in my mind as to this being ?§ 
pleasiag bit of entertainment for any audience, but — 
think you should give serious consideration to the prob} 
lem of whether or not your theatre is so situated that 7% 
fairv tale will bring you capacity. In some sections |} 
would say that this should be good for a “run;” whereai} 
in other communities I would think a while before play 







ing it for one night unless you advertise it intelligently. 
Much depends upon your location and the type of patron 
hat you go after. 


_ Certainly if you are going to play it you should em- 
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phasize the kid angle for all it’s worth. You might also 
call attention to the fact that this was produced by the 
men who made the famous Triangle kid pictures, such 
as “Let Katy Do It,” etc. 












Harold Lockwood in 


PARADISE GARDEN 
Yorke—Metro 


ERC SORA) Funteee ere eeste to hoe Fred J. Balshofer 
SPC higseeee ene ted Ol Sa George Gibbs 
MOCENAKIUO BY.> #red J. Balshofer and Richard V. 
‘ Spencer 
BET AN ING Se te ees 2 he ieee Antonio Gaudio 
‘AS A WHOLE........ Classy and rather artistic atmosphere, 
excellent photography and rather interesting 
treatment made slender story idea quite 
interesting 
Pearse ct “Model young man raised under guard, 
innocent of sex and sin, turned loose on the 
world” idea 
























-DIRECTI 


CINE Se: SS! Saved many scenes by plenty of 

; closeups, and gavVe distinctive atmosphere 

Ren Dee RELY i235 ot ha cA Very fine 
fe LIGHTINGS................ Some quite artistic; generally good 
CAMERA WORK............ Excellent—particularly closeups 


mt f+ .f- Pleasing and looks like “ideal specimen” type 
PEPE eT Both girls excellent; other types well 


E handled 

xX TERIORS................-. Generally artistic; well chosen for 
qo composition 
INTRO EG atte 3620 = ea Se! 2k eens POS. aL Good 
BPP) Uieeny tee Peek ldo aA. eas A few good touches 
EVE Pipes ert, Pie hr 2 8 ae Fey Seventy minutes (5 parts) 







Lc LITTLE’ bit of story was spread a long way in 
i. this, but it was done neatly, with many incidents 
7; stretched into footage by intelligent use of close- 
4 ups and good titles, so that, on the whole, the 
be process was quite satisfactory, the story seeming 
quite sufficient because the action was so handled as to 
' make the points without dragging too much. 
There was no great merit to the plot, because almost 
# as soon as they announced that a young cub was to be 
) reared on an estate where no woman was to be permitted 
0 come near, in the hope of bringing him up innocent of 


going to bump into some wicked wamp who would try 
awful hard to tempt him, with the clean minded heroine 
sticking around and waiting for the finish. ! 

' ~=6§To make it quite evident that the real heroine was to 
be on hand when needed, she was introduced first, there 
being a broken rod in the gate over a stream flowing 
from the estate, which made it possible for her to sneak 
into the forbidden grounds and meet the hero. : 

- Vera Sisson as the shero was quite pleasing, and a nice 
contrast to the soulful temptress selected to play the 
part of the wamp. ; A 
Virginia Rappae as the wicked beguiler did her durnd- 
est to make Harold slip out of pure deviltry and a de- 
sire to make him do something he had never done before, 
and she was most attractive. She gave promise of being 
able to do some really worthwhile things along similar 
lines and needs to be kept tab on as a screen possibility. 
~ Considerable footage was devoted to the efforts of this 
fair lady to teach Harold how to make love, there being 


4 


| 
| 


several incidents where she insisted upon being kissed, 
* with some discussion when Harold failed to register just 


sex and sin, we knew that when he did get out he was” 
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the sort of kiss she wanted the first time. I am afraid 
the t’ennsylvania censors will object to a few of these 
love sessions, since J understand that they have a rule 
that you can kiss only for “so many feet.” 

Anyway, Harold thought the vamp was wonderful and 
wanted to marry her, and then of course he had to see 
ker kissing some other guy, which busted up the party. 
He went back to the woods and Bill Clifford, who had 
been doing an excellent characterization of the tutor who 
had_ trained this “ideal specimen,” chased out and dug 
up Miss Sisson and brought her into the woods, so that 
Harold could see her again as he had first seen her, with 
the result that Mr. Clifford’s efforts as Cupid proved very 
successful. 

Cameraman Antonio Gaudio is deserving of consider- 
able credit on this production because there were many 
exterior scenes where artistic composition and good light- 


‘ing helped decidedly in making a favorable impression, 


and in scores of the incidents the perfectly focused close- 
ups made the characterizations stand out with an in- 
timacy that impressed. 

Mr. Lockwood was quite pleasing as the innocent hero, 
and Lester Cuneo as his friend did what was to be done, 
very satisfactorily. 

I have already mentioned the other three important 
characters, Miss Sisson, Miss Rappae and Mr. Clifford. 
Others who appeared were G. Spotti and Catherine 


Henry. 
The Box Office Angle. 

I believe that this is far more satisfying and really 
better entertainment than any Lockwood production you 
have had in some time. This is a fact despite the slender 
skeleton of a story used, because the main situation is an 
interesting one and has been very well treated. All of 
your fans will appreciate the excellent photography and 
the rather well written titles, of which there were many, 
without seeming to be too many. 

I would center my advertising upon Mr. Lockwood 
and the fact that he plays, in this, the part of a young 
man reared on a secluded estate until he was twenty- 
one, so that he could face the world without having 
“seen a woman.” 

You might mention the presence of Vera Sission, who 
has appeared for a long time in program productions, and 
I would call particular attention to the girl vamp in this, 
Miss Virginia Rappae, using her photographs before the 
theatre. Men heroes are all right, but, just the same, I 
consider it a good hunch to play up the girl in any 
“man” picture wherever possible. 





HEART STIRRING 
HAND COLORED 
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For. 70. Abraham Lincoln. 
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Dustin Farnum in 


THE SPY 
- Fox—Standard Special 
DIERIBCT O RA eee racer erence ee ees Richard Stanton 
AUTHOR = Seer pe eee George Bronson Howard 
GAMER TRAEVBGEN [oon he see ee eee J. D. Jennings 


AS A WHOLE........ Over-reaching, unconvincing melo full 
of lightings and situations that missed fire as 
drama, but will register with those who always 

try to prove patriotism by cheering. 

SLO ieee Ridiculous as to basic situations, apparently 
being aimed only to prove Germans boobs and 
brutes 

DIRECTION........ Played for light effects all the time, but 

had characters register actions so slowly at 
times, in attempt to be impressive, that missed 
fire badly 

PHOTOGRAPHY....Some excellent bits, but many places 
where closeup lightings didn’t match long 
shots, and some lightings were too harsh 


LIGHTINGS..........2: Many very fine, but excessive use of 
lightings detracted from dramatic action 

GAMEHBRAGW ORK! oe ee ee Generally good 

SPAR See Satisfactory hero, although never registered 

as anything except movie star 

SUPPORT === Just acceptable, with makeup so plain 

it frequently marred scenes 

REX el ORS ee eee A few very good shots; generally 

satisfactory 

DEAT Tae eee: Some that was unnecessary, being too 

brutal to be entertaining 

LEVER ee cr eee rere 2 eee! Seventy minutes (8 .parts) 


\ 

N sections where the wave-the-flag stuff has always 

been “patriotic,” even when rather crudely handled 

and a bit too cheap in its appeal to register with 

the more intelligent, this should go over very big. 

Because of the present situation, which makes it 

legitimate in the minds of many to prove the Germans to 

be anything unspeakable, this may register satisfactorily 
anywhere. 

Certainly, however, in considering this production from 
the standpoint of a dramatic story, I would say that it’s 
very cheap junk. 

From start to finish light effects were used with great 
regularity, and some of them were very effective; but at 
other times the lighting was harsh, with the result that 
in many of the closeups the makeup worn by the chief 
of the German secret service and by the shero was very 
much in evidence, which tended to mar the possible ef- 
fectiveness of the action. 

Unfortunately, also, the director tried to make the 
actions of the characters impressive by the slow dignity 
of their movements, permitting this to be overdrawn, and 
as a consequence the slowness was unnatural, making 
the scenes register even more artificially. It was plainly 
“acting.” 

According to the plot of this, the Germans—particu- 
lerly the head of the German secret service—were awful 
boobs. This chief of the secret service was also shown 
to be a sort of messenger who sneaked around and lis- 
tened to what suspected Americans might be saying to 
one another, hiding in the bushes of the conservatory 
like any old ordinary “movie” willun. 

They registered scenes where this chief of the secret 


654 


WID’S 


VERY UNCONVINCING PLOT MAKES CRUDE APPEAL TO PATRIOTISM 4 


service accepted without question an American who had © 
drifted into the country, deciding to make this American 

a spy against his own country. They took this Amer- 

ican—who, of course, was our hero working for his own 

government—into their confidence, immediately showing 
him a complete list of all the spies in America, this hav- 

ing been done before any test whatever had been applied 
to this stranger’s attitude towards his country and Ger- — 
many. 

Whatever else the Germans are, we must admit that 
they’re not boobs! At least, it’s rather funny for Amer- | 
icans to say that the German secret service chief is a — 
bcob when it is pretty generally known that the German 
secret service has been one of the most comprehensive 
and efficient the world has ever known. 

Of course, the German secret service has done a lot of 
fool things which have been uncovered by this country, 
but it seems to me to be a proposition of underestimat- 
ing our enemies when they are shown to be such fools as 
to willingly welcome a stranger into the innermost coun- — 
cils without checking him up carefully as to past per- 
formances. 

The general action of this was very, very ordinary © 
melodrama. Dustin Farnum, as The Spy, left the am- 
bassadors’ ball to go steal the poipers from the home of — 
the secret service chief, who had obligingly told him that — 
they would be in his home that night, and somehow hero 
Dusty just walked right into that home without anybody — 
attempting to stop him, and he managed to blow open — 
the safe without interruption, only to find the shero 
suddenly present when he finished the job, after which — 
discovery he stopped to argue with her a bit, saying — 
good-bye, while a young army suddenly arose outside to 
come in and capture him. No safeblower—spy or other- 
wise—in real life would ever stop to argue after having 
blown open a safe under such circumstances. 

Then, in order to keep Hero Dusty in the action, the 
German chief of the secret service ordered that he be 
captured alive, instead of being killed—as would have > 
been the natural procedure, since they had no way of 
knowing that he had slipped the poipers to a confederate. 

Then, after the poipers were gone, they proceeded to — 
register much footage of brutal torture, in which the 
Germans were attempting to force the hero to tell where 
the precious book of names might be. Since there had 
been ample time for anyone to have copied the list of 
names many, many times, I can’t see of what importance 
it was to the Germans to know where the book might be. 
Anyway, this plot excuse provided the producers with a 
reason for many, many closeups of the tortured hero be- — 
fore they finally took him out with the shero and stood — 
him up against a stone wall to be shot. : 

I don’t feel that it is unpatriotic to fuss about such pro- — 
ductions as this, because it seems to me that these un- 
convincing melodramas tend to cheapen the really won-_ 
derful things that are being done by brave men for this | 
country. The general idea of an American winning his 
way into the confidence of the secret service of Germany 
was all right, but certainly in this production they don’t 
make it convincing, 

In the efforts to get light effects they occasionally gave © 
us a closeup against a black drop in a set which was 
fully lighted. This is always bad. 1 

Dusty Farnum was a typical theatric movie hero all 
the way, acting too much at all times to register as a 
sure-enough human being might under similar circum- — 
stances. Most of the other players seemed burdened 
with the fact that they were trying to appear like very 
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important personages, without having the least idea as 
to how said important personages might act. This artifi- 
ial “dignity” was very unconvincing. 

Winifred Kingston as the shero was satisfactory except 
hat in many ol her closeups her makeup was very much 
1 evidence. 

In the cast were William Burress, Wm. E. Lowry, 
‘Chas. Clary and Edward Gaye. 


The Box Office Angle. 


This is rathe’ a good title, and the advertising in con- 
ection with the production promises the film to be a 
evelation o. the Kaiser’s methods in this country, which 
would probah!y be enough to get business anywhere. 

The question to be considered is whether or not you 
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Margery Wilson in 


WILD SUMAC 


Triangle 


een eee. ee ee eS William V. Mong 
eee mene. ee OS a ES Elaine Sterne 


HET ANINY iA Va 5 ee Eddie Gailer 
AS A WHOLE....Director made it interesting and human, 
and some of characters quite forceful 
eee reat Northwest story of stolen girl 

ee eben i 5155 Gave many good little touches 
RIEL) Gate Ate TNs coke. oe ice eee eecseces Good 


Ae eee SS OP Beene aeenac: Fair 
ees 2S: Very human and pleasing; looked well in 
burlap dress 
MesO Tt Dee tt .ce. Good types; Frank Brownlee fine 
BBR TRIE CD Pete oc cco doc ev ceed onde ck cecceee Fitted atmosphere 
ELSES S057 LS ieee ern _ Satisfactory 
Very good; one sequence needs cutting 
Sixty minutes (5 parts) 


LTHO not presenting any really big scenes, this 
did suggest in some ways having come from 
“The Barrier.” We had the halfbreed girl who 
turned out to be white and a character such as 
Mitchell Lewis did in “The Barrier.” 
This story concerned a roughneck halfbreed, Frank 
frownlee. who was bootlegging liquor into a railroad 
amp in the Northwest. He started a card game with 
he son of a mine owner who was building this spur rail- 
pad and was found cheating, which started a fight in 
which the son was shot. ; 

| The halfbreed blamed the murder onto his daughter, 

Pplayed by Margery Wilson, and incited a mob, who 
thought she was a witch, to take her out of jail and 
| urn her at the stake. 


‘She was rescued by the happy-go-lucky French-Ca- 


ART DRAMAS PROGRAM 


Blood of His Father 
Devil McCare 


| A 


‘ 
Eye of Envy 
Unto the End , 
Just Jim 
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have the sort of patrons who care for this cheap melo- 
dramatic appeal when the story and action is uncon- 
vincing. In some communities and in some theatres this 
should go very big, because the American hero triumphs 
all the way, the Germans are proven to be awful boobs, 
and they torture the hero inhumanly and finally shoot 
lii., which is enough to make some men want to go out 
and enlist. 

| fear that well informed people will resent the crude- 
ness of this, but again it is possible that they will accept 
it and pass it by with the thought that it might do some 
good in arousing those not so well informed. 

It is too bad that the efforts for lightines and the 
players in this were not used in a similar sort of a pro- 
duction with a more convincing plot development. 





nadian, then we learned that the girl was not the daugh- 
ter of the bootlegger, but was really a niece of the mine 
owner, the girl having been stolen when a mere child. 

‘Lhe finale was a love scene between the girl and the 
French Canadian. 

. the director provided many good little touches and 
made his players human and pleasing. 

George Chesebro, who did the French-Canadian, gave 
a very pleasing characterization. 

Frank Brownlee certainly made the willun a wicked 
wun. 

Miss Wilson was decidedly well fitted for the type of 
the halfbreed girl, and the burlap dress that she wore 
added to her beauty rather than detracted. If she is 
given some good productions her name may become worth 
real money to you. 

Edwin J. Brady, as the Mounted Police sergeant, had 
poise and repose, and he gave a more human characteri- 
zation than we usually find in such portrayals. 

Others who appeared were Percy Challenger, Wilbur 
Higby and Ray Jackson. 

The fight between the French Canadian and the half- 
breed lost quite a bit of its effectiveness by not being 
cut properly. It pulled a laugh where not intended, and 
I believe a few feet less would have helped materially. 


The Box Office Angle. 


This is good enough to please, and the characteriza- 
tions of all the players were very satisfactory. I would 
lay particular stress upon Mr. Brownlee’s portrayal of 
the halfbreed villain. 

I would suggest that, in your billing, you use a line 
something like this: “Would you shoulder the blame for 
a murder which your brute father had committed, and 
still hold to it if you were to be burned at the stake? Or, 
you might say: “Do you know how to cheat at cards? 
Margery Wilson will give you a pointer or two in ‘Wild 
Sumac.’ ” 

You will be able to say that this is a human story that 
gets over, and you will not have any kicks coming when 
they came out. : 


ERNEST STERN, Inc. 
THE TITLE MAN 


Specializes in 


MOTION PICTURE TITLES 
OF THE HIGHEST GRADE 


129 Seventh Ave., New York - - 
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Emmy Lynn in 
THE TORTURED SILENCE 


French Production—Pathe 


AS A WHOLE....Attempt to register American technique 
quite satisfactory, but overplaying and weak 
story kept this trom being good 

STORYS =. Combination of old situations, including 
blackmail, question of child’s parentage and 
husband suspecting wife, with result that he 
kidnaps baby» 

oe: Gave very elfiective lightings and plenty 


DIRECTION 

of good closeups, but. permitted too much 

overplaying 
PHOTOGRAPHY................ Generally very good; some bits 
very fine 
LIGHTINGS............ Many excellent closeups in dark sets, 
and effective lightings that registered well 
GAMBERIASW OR Kerk xc ee, oe eee Generally very good 
SITAR ie ne SO Be et aed ee Overplayed 
SUPPORT ste ee eee Inclined to act too much 


EXTERIORS........ Satisfactory, except one weird idea of 
riding wife past cemetery to impress death of 


her child 
NTE RIORS #3 Good; mostly dark sets well lighted 
DETAILS 2%. Were many letters which seemed confused 
TTR ee, Perk Se OR Be Fifty-eight minutes (5 parts) 


generally in this country because the players 
acted entirely too much and the story failed to 
develon anything that was very new, with the 
old situations registering as just “movie stuff.” 


Te was a foreign subject which will not impress 





DOPE VICTIM CHARACTERIZATION SHOWING HER REFORM 


Edna Goodrich in 
QUEEN X 


Empire All-Star—Mutual 


DURE GUTOR: . S24 choco cto eee ee eee John B. O’Brien 
AUTHOR2 2322. Se eae ee Edwin M. Stanton 
AS A WHOLE..--........ Morbid, but good characterization 

of dope user 
STOR Yatesace se ee ae ee Dope plot did not convince 
DIRECTION .........- Kept it interesting if unconvincing 
PHOTOGRAPHY. == Varied from good to fair 
TDSTGHULUN GS oon ree eee Generally pleasing 
GAMERA. WORK... fe. 22 e eee Ae ee eee Good 
SITAR ase eee re eS Excellent characterization 
SUPPORT ee asa ee Good and fair 
EX RERIO Rains Re eee ee nh eee Satisfactory 
END RIOR S ete ere ee Good and fitted atmosphere 
DOTA Tee acer baie ce Pees ome ae eae Good 
TM Be oo ee eens eos Sixty-four minutes (5 parts) 


HIS is a rather morbid story with all the raids, 
third degree. and trial scenes that ever occurred, 
but rather a good ending. It dealt with Miss 
Goodrich as a drug addict, who was captured in 
a raid, her subsequent imprisonment, third de- 

gree ordeal and trial where she was convicted. She 
was then recognized by the sister of the assistant dis- 
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‘et the chink, who had threatened to dell Micaela 


ont ok weg 





























The foreign director, however, gave an excellent ex- 
ample of what may be accomplished when they apply 
American methods to their studios, because we found 
many closeups and the American method of effective 
lightings in dark sets in evidence. If this technique i 
followed generally in foreign films, we should get some 
excellent productions from the other side in the course of 
the next year or so. 2 

Aside from the fact that the story situations didn’t con: 
vince or impress, the players over-reaclied too much ir 
their acting, and so this will hardly register anywhere 
as a convincing bit of drama. 


The Box Office Angle. 


Figured as a routine filler, this may get by satisfae- 
torily, although it has the drawback which has kept for 
eign films generatly from proving popular in this coun‘ 
try in recent years, that being the emphatic overplaying 
of most of the characters. ®t 

The general atmosphere of the production is distine!} 
tive, and there are many excellent lightings and some} 
good closeups, so that the general impression made bj 
the film is surely as good as that made by 50 per cent 
of the program offerings that are being presented by the 
various second-rate producers. 

The story is rather confusing at times, there being 
such stunts as a bit where the husband wrote a letter tc 
his wife and then carried it to her himself. This ind 
cates that the story has been changed over here in a 
ranging American titles, or else the postal service 
France is in very bad condition. Perhaps the husband} 
was afraid to tell her what he thought for fear that he} 
might not remember it all, and so presented it in lette 
form. Anyway, such stunts mar a film for Americal 
audience. 


trict attorney and sentence was suspended. Miss Good- 
rich was put in the assistant’s care and sent to th 
country, where they fell in love, and through her in 
formation the opium gang was arrested. Then cam 
the ‘clutch. 

Miss Goodrich, as the “dope,” played that part well 
and her change to the normal state was registered beaw 
tifully. The compact of her stopping the habit and the 
assistant stopping smoking and coffee was well handled 


rich, escape and where Miss G. found the wire fron 
the district attorney. The director let people guess anc 
then went straight to the clutch. 

There was too much raid and courtroom stuff, 
the atmosphere was kept classy with good sets. 


The Box Office Angle. 


Miss Goodrich pr operly advertised may pull some busi 
ness, and her work in this is splendid, the cast is good 
and if you figure that you can run a dope story tha’ 
starts morbidly but ends well, go to it. 

If you must use it, talk about the acting of Miss Good 
rich and forget to mention the character of the sto 
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Roy Stewart in 


ONE-SHOT ROSS 


Triangle 
32) oe Le a cee ee Clifford Smith 
POR rc lapel Lambert Hillyer 
ee S 3 ete is ek See Pe Cap Crane 
al See Very melo—doesn’t impress or 
convince 


mL ORY............ Man with Pi peelels goes to another town, 
A captures bandit gang and wins girl 
D Ceeee ee) impr ee t  ya S Gave lots of REtiGHi 
Ly SCONE ip Gat seh eae ee Just good 
I UES Se a ee No attempt to secure them 
CAMERA WORK ; Straight stuff 
AR Rides well and looks rough and ready 
ee eee Et ee Western types 
No attempt for composition 
ee Lge) MATA 8 Acceptable for atmosphere 

Renee el Att nqeeeeeeets.= eee eA cceptable 
pea seseeeoesawnscse-si-au------ SI XtY minutes (5 parts) 


ERE we have just so much footage taken up with 
riding, shooting,. murder and arrests. Roy 
Stewart gave rather a good characterization of 
a TUL Ge 

The story has to do with a bad man who re- 

‘stored order in his town, whereupon he left after the 

excitement had died down. . The stage on which he was a 

passenger was held up by bandits and the chest con- 

taining gold stolen. During the mixup Mr. Stewart was 
mjured by the stage upsetting and was taken to the 


FE se 


Walt Whitman in 


THE TAR-HEEL WARRIOR 


Triangle 


MAM BERAIVEAIN 222 ooo nen ook een eens --...Charles Stumar 
AS A WHOLE........ Human bits helped rather weak plot 
pepeeee eee se ie Saving the old mortgaged home 

ee Gave lots of good little touches 
PHOTOGRAPH Y-........:...........-------- Generally very pleasing 
MEETINGS eee ee tee oS Ro IN ES Very good 
PTT TT EAM YLC) LCI cree. et oe, Te ee Good 
TAN ee Looked the part of fine old man; 


oe a ee ee 


ee ERP in mee 


played with sincerity 
ST Ey es ee cree 2 Se ee ee Quite good 
yy Some good shots 


pee rene en ote 2 Fitted atmosphere 
SH mere gt ak he a CR gt ss?) Acceptable 
ee en meee ee ee Sixty-two minutes (5 parts) 


ALT WHITMAN as a Southern gentleman 
who,ewas in very straitened circumstances, 
had placed a heavy mortgage on his plan- 
tation, which would fall due in thirty days. 
So Mr. Whitman went to New York to raise 


am pee ord a 
J - F 


the money. 

Meeting with no success, in desperation he misappro- 
‘priated money he had been entrusted with. He lost 
this money via the ticker route, and, thinking he had 
‘ruined his granddaughter’s future, he left a note of ex- 
planation and stated that he intended to commit suicide, 
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home of the heroine, where he was cared for. 

Stewart decided to play “nutty” in order to obtain 
information concerning the bandits, and he finally broke 
up their raid across the border and won the shero after 
a fight with the chief of the “ruff” outfit. 

Stewart put this characterization over without over- 
doing the part, and he looked it, too. The place where 
he kissed the ear of a horse was a little touch that 
ought to register. 

The fight between the girl and the willun was well 
enough staged as such fights go, but this has come to be 
looked upon as “old stuff,” and you can’t expect to raise 
much enthusiasm on it. The place where the girl yelled 
and distracted the attention of the willun was very con- 
venient and showed clearly that directions came from the 
sidelines. , 

Among those who appeared were Josie Sedgwick, Jack 
Richardson, Leo Willis, William Ellingford and Louis 
Durham. 


The Box Office Angle. 
This is just fair and will do to put on your program 


‘on an off night when you can afford to play something 


that has no great punch in it, but be sure you can afford 
to do this. 

The only thing to feature is the part of the nut, put 
over by Mr. Stewart. You might say: “How crazy do 
you think a man would be to kiss a horse’s ear? See 
Roy Stewart in ONE-SHOT ROSS.” r 

I don’t think Roy Stewart’s name is as yet well enough 
established for you to be able to cash in on it. He has 
had a few mediocre films which were not good enough to 
have placed him up front as a favorite with film folk. 





LITTLE TOUCHES AND CHARACTERIZATION HELP WEAK STORY 


in an attempt to wipe out the stain. 

Meanwhile, the market changed, and the husband made 
his “killing,” and, after getting the old Colonel’s note, 
they left immediately for the South, arriving just in time 
-—as they always do in the movies. 

Director Hopper has given us lots of little human 
touches in this, and Walt Whitman has made the old 
Southern gentleman very human. Two old niggers 
helped the plot quite a little, having been given very 
good titles throughout. 

The photography and lightings were excellent, and 
these points helped a rather elementary story into the 
class of worth-while offerings. ; 

There was one place in this where the action didn’t 
ring true, it being where the granddaughter, when she 
left for the South, did not wire in place of trusting 
to the trains to get there in time. te 

There were too many shots of the tops of buildings 
and of the brokerage office of the husband. If these 
had peen cut a little shorter it would have helped the 
dramatic action of these scenes. 

In the supporting cast were Ann Kroman, Wm. Shaw, 
J. W. McLaughlin, Doreas Matthews, Wilbur Higby, 
Clara Knight, Tom S. Guise, John P. Lockney and 
George West. 

The Box Office Angle. ; 

This is a very weak plot, but it may prove pleasing 
to your patrons because of the human playing of Mr. 
Whitman. I would emphasize his good work and say 
that it is a very human characterization. 

I would not sav very much about the story, because 
it is old, old stuff, but you can say that there are some 
appealing human moments. 
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Shirley Mason in 
AN APPLE-TREE GIRL 


Edison—Perfection 


DIRECTOR: 3: 26)235805 2 eee ee es Alan Crosland 
AUTHOR. 2 Boies aps dice 5 mn ee SD George Weston 
CAM ERAM AW 3th e oer ee Philip Canura 
AS A-WHODKE 32 5..= Kept everyone running; did not 

register convincingly 
STORY...) eee Poor girl who made good 
DIRECTION sees od see eee Too much running 
PHOTOGRAPH Y........ erie thecal Rs C8 Ut ey Ne meee Good 
LIGHTING Ss. ee eo, a ea eee Very good 
CAMERA WORK toac.citn de ae kt, beg ones ee Gooa 
STAR co ee nese es ae Some runner. but looked good 
SUBRPOR DAs “Fair, except old Scotchman was good 
BA DERIO RS 25.2 irte cares ates eae ae eee Good; nicely tinted 
TENSES RLO RS. ee cee ee ee ee Se “Good antiques 
DBA ALS As ha ee ee Fair 
BT IVE Wusgato:<. «o.oo sage Cie pay ee Fifty-eight minutes (5 parts) 


as a running, jumping girl full of life and high 
spirits certainly suited her, but the director made 
all the east run, through the entire five reels, and 
in a few places it seemed a bit weird. 

This started with Miss Mason as a country girl who 
was left*some money, which was lost just when she fin- 
ished hieh school, and from there on with her life 
as a school teacher at home, where she tried to attain 


eee MASON looked good in this and her part 


STAR’S CHARACTERIZATION MARRED BY CRUDE COMEDY (?) SPOTS 


Lew Fields and Madge Evans in 


THE CORNER GROCER 


Peerless—World 


DIRECTOR 252-2 tee es ee ee George Cowl 
AUTHOR ee ees as od ee Adolph Phillips 
SCEINA RIOEB Veet eeeeea reat Lawrence T. McCloskey 
CAMERAMEN.............. Lucien Tainguy and Alex Nilson 


Had a few good 
spots, but many very bad ones 
STORY....Grocer who became rich to lose all through son 


DIRECTIONS === saan Allowed some overacting and 
left much to be desired 

PHOPOGRA PHY #222 2 ah Fair; varied decidedly 
LIGHTINGS tod snk bo cee a Some good 
CAMERA WORK: becuse el rk Some good; some bad 
STARS... He had some good moments; she overacted 
SUPPORTS static Siac Looked like Keystone burlesque 
WAT HRIORS 2402 ate Bien ee gee ae es nn Good 
INTERIORS = Flat was good: house atmosphere 
belonged to Keystone 

DETAL == Seti cpeckn elias fle Si ae a Fair 
TLV eas a ae Sixty minutes (5 parts) 


HE director has given us in this several spots 
which registered quite humanly, and then he im- 
mediately turned around and made his comedy 
so broad that it looked almost like a Keystone. 

The plot had to do with Lew Fields as a 
small grocery storekeeper living in the rear 6f his 
store, in a homey little flat. His son and Madge Evans, 
a girl they had adopted, were fast friends from child- 
hood up to the time the son left for college: During 
this time the grocery store was very profitable, and 
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ORDINARY FEATURE HELPED BY STAR, IS JUST FAIR ; 


were too old for high school boys and #irls. 


her three wishes,—to be liked, to be well known, and 
to marry a millionaire. 

She did the first at home, the second by win 
a golf tournament, and then turned a millionaire aoa 
to marry a poor young doctor. 

The girl who was supposed to be the town beauty 
was certainly far from it, some of her close-ups shows 
her to very poor advantage. 

The idea of having an international golf tourname 
with only about twenty-five spectators flopped prett 
hard, and in the scenes of the high school the pupils 
The nar 
“An Apple-Tree Girl” didn’t have anvthinge to do wi 
the storv after the first two or three scenes. 

Ravmond McKee as the young dector is a nice, look- 
ine hov and helned his scenes cons‘dorably. The aunt 
plaved with auiet reserve that stood ont. The old Scote - 
man on the links was very good. 


The Box Office Angle. 


Although this is better than some of Miss Mason’s 
pictures and has an air of lightness to it, still it will 
not stand much hoosting. Some of the lichtines a 
auite good, a few detract from it and the cast did n 
imyress as a whole. 

This will do to fill in vour program on an off evénin 
hut he careful how vou advertise it. The hest point 
to bring out is, “Could you do these three things: 
















Become well liked. 2. Become well known. 3. Marr 
a, millinnaire? See Shirley Mason try them in “A 
Apvle-Tree Girl.” . 


during the son’s college career Mr. Fields bought aj 
larger establishment, which also made good. 

Upon the son’s return from college he had his fath 
move into a larger home and he himself ‘started to | 
work in a bank. Later he forged a check on his father, 
and his father had to sell his home and store to pay 
the money on the check, to keep his son from prison. 
There were complications of a murder, which fo 
cleared up, and it ended with the son making good in 
a mining district. 

The “corner grocer” character was an excellent op- 
portunity for Mr. Fields, but he was given comedy that 
didn’t register. and this marred the human spots. — 

I must say that the home Mr. Fields moved into was 
certainly “some” home for an ordinary grocer. 
scenes of the banquet held here were awful. They cer- 
tainly smacked of Keystone. j 

Madge Evans as the adopted daughter overacted quite 
a little in a good many of her scenes. She is a cu 
kiddie and can register well if properly directed. 

Others who appeared were Nick Long, Jr., Wm. She 
wood, Lillian Cook, Geo. Cowl. Pinna Nesbit, Viva Og 
den, Justine Cutting and Stanhope Wheatcroft. 


The Box Office Angle. 

Fields’ name would probably bring you some 
business except that he has had some very bad films. 
It seems too bad that he can’t get a fair chance on 
the screen. 
If you must play this I would dwell particularly upd 
Mr. Fields’ characterization. He gets this over at times 
so that it will win any audience, only to lose them a 
few minutes later by the very absurdity of some of & 
other action that follows. 
Tf you don’t have to play this you can safely let it 
slide. It will never be missed by anyone. ’ 
¥ 
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ORDINARY ROUTINE MOVIE WITH SOME VERY BAD SPOTS 


Ruth Stonehouse in 


THE PHANTOM HUSBAND 


Triangle 
DIRECTOR Seer res ci sete he oe ee EEN Ferris Hartman 
i AUTHOR NER Fee Facet he cae ae eae H. O. Davis 
Berber LOB Ve eal George DuBois Proctor 
Enea LANG? Oe Be Elgin Lesly 
AS A -WHOLE..x........ Ordinary movie, unconvincing and 
unimpressive 
Chia Mere cons at l Old idea of girl who pretended to have 
husband, writing letters to herself, with 


kidnapped-by-fortune-teller adventure towards 
the end 
DIRECTION........ Registered a few acceptable incidents, 
but generally crude and repeated badly in 
Fa some sets 
~PHOTOGRAPHY.....A few good shots, but generally flat 





GH PINGS... ......... One or two good bits; generally poor 
LS (aE tee ll, Acceptable 
ERY aes... Fails to impress or gain sympathy 
I Do Fo roae To ckiasnguiedace-se2 Ordinary; some of it bad ' 
BEEerrntcd Chine te A ET me _.. Acceptable 
TOME EGEA) Ey yuo ee se.  e te RA ee ees Ordinary 
ME Een ieee asc avonasucteentrcoente Much too much 
URRY IE ee ct one. ees Fifty-seven minutes (5 parts) 


RDINARY MOVIE” is about the label for this, 
; it being a comparatively erude visualization of 
an old idea, with some unconvincing melo- 
drama tacked on at the end. 
They started off with a lot of footage regis- 
‘tering the desire of the shero’to receive mail. We had 
many, many scenes in the village post-office, in all of 
which the characters were terribly overdrawn. Every 
smal] town in the country will resent this very crude at- 
tempt to picturize village life. The idea is a human 
_ one, but certainly it was poorly registered in this and has 
been done before much more satisfactorily. 
_ The plot had to do with Miss Stonehouse beginning to 
write herself letters in order to appear important in the 
village where she had been very much neglected, and 
this finally developed to a point where she claimed. to 
have been proposed to, and she left for the city to be 
married. 

In the city she went to a fortune-teller and was locked 

in a room for several days, but at the end of this time 
she was calmlv allowed to go free because a white slaver 
who stopped in said she wasn’t the sort of a girl he 
wanted. 
She then read about an unidentified body at the morgue 
and went down there to claim this person as her hus- 
band. Tater the brother of the dead man loomed up to 
‘settle his estate with the widow, and finally she con- 
fessed that she had never been married, and the brother 
married her himself. 

Miss Stonehouse didn’t register such a charatcerization 
as to justify her being starred, and most of the extras 


‘QUICK ANNOUNCEMENTS FOR YOUR SCRFEN 


SSLIDENE OUTFIT: all complete...........220...2.00000....... $1.00 


6 bottles slide ink; 25 cover glasses; 6 special pens; 
2 slide charts 


Novelty Typewriter Slides..........002.202..20.2.2..-.- $3.50 per 100 


Handy Slide Holder and Clip FREE. 
NOVELTY SLIDE CoO., 115 East 23d St., New York. 



















in the cast overplayed so badly that the production didn’t 
get over very satisfactorily at any time. 

Charles Gunn slipped in at the finish as the brother of 
the dead man, but he had very little to do. 

The Box Office Angle. 

You can possibly sneak this by if you have been play- 
ing ordinary junk released by many of the programs 
nowadays, but certainly I would advise you to dodge 
this sort of a production if you expect to keep your fans 
lined up for any length of time. 

I can’t say that this is any worse than some of the 
recent Triangle productions or some of those made by 
other programs, but surely it isn’t a good film, and you 
fellers must get away from the idea of being lulled to 
security through thinking that one of these is no worse 
than the other. You must remember that your fans do 
not see every picture, and when they do stop in, if they 
continue to see bad ones, they’re going to hunt up some 
other feller who tries to have a good one occasionally. 


The Big Idea 


is to.keep your name alive. 


The best way to do this is to 


carry a card in 


66 WID’S”’ 


Wid’s can be found on every 
executive’s desk, and they are 





the men to reach. 


Address all letters pertaining to 


Advertising and Directory cards 
to 


HARRY P. DIGGS 
Adve: tising Manager 


WID’S Films and Film Folk, Inc. 
510 Times Bldg., New York City 
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WILLIAM F. ALDRICH 


FEATURE PRODUCER 
Sereen Club, 117 W. 45th St., 


GEORGE D. BAKER 


PRODUCING FEATURES 
METRO 








REGINALD BARKER 


DIRECTING 
PARALTA PLAYS 


Paralta Studio, Los Angeles, Calif. 


ALBERT CAPELLANI 


PRODUCER 


AL. E. CHRISTIE 


DIRECTOR GENERAL 
CHRISTIE COMEDIES 








WILLIAM DESMOND | 


TRIANGLE PLAYS 
Culver City, Cal. 


ea Ge GORDON EDWARDS — 
cee: 


FEATURE ProvucuT 
FOX FILM CORPORATION 


N. Y. City. 





DOUGLAS FAIRBANKS | 


GEORGE FITZMAURICE — 
D 


P SHODUCING 
PATHE PEATURES 





aetna ee YN 


PRODUCING SanArere 
_ Constance Talmadge Film Corp. 


HOBART HENLEY 


M. P. D. A. 





HOBART HENLEY PRODUCTIONS 


ALLEN J. HOLUBAR 


STAR AND DIRECTOR 
UNIVERSAL FEATURES 





WILLIAM J. HUMPHREY 


M. D. A. 
PRODUCING FEATURES 
GOLDWYN 


LLOYD INGRAHAM 


PRODUCER 











ANTHONY KELLY 





DAL CLAWSON 
MOTION PHOTOGRAPHER 
FOX 





DIRECTORY OF DIRECTORS and 


REX INGRAM 
FEATURE PRODUCER 
UNIVERSAL FILM CORPORATION 


GEORGE IRVING 
M. P. D. A. 
GENERAL PRODUCING DIRECTOR 





PAUL SCARDON 


FEATURE DIRECTOR 
VITIGRAPH 
RICHARD STANTON 


DIRECTOR 
FOX ECE tG COAST STUDIOS 








JOSEPH KAUFMAN 
M. P. D. A. 
DIRECTOR 

FAMOUS PLAYERS 


HARLEY KNOLES — 


M. 
FEATURES DIRECTOR 
WORLD FILM CORPORATION 


FRANK KUGLER 


DIRECTOR 











ROBERT LEONARD 
M. P. D. A. 
PRODUCER 

FEATURE FILMS 





J OSEPH LEVERING 


DIRECTOR 


O. A. C. LUND 





Mee) rks 
Director—Vitagraph Studios 
Brooklyn 


MARSHALL NEILAN 


Directing for 
LASKY FEATURE PLAY CO. 





JOHN W. NOBLE 


FEATURE DIRECTOR 
FROHMAN AMUSEMENT CORP. 


WEDGWOOD NOWELL 


TRIANGLE 
Friars Club, N. Y. C. 





HENRY OTTO 


FEATURE DIRECTOR 


STUART PATON 


| FEATURE DIRECTOR 


AUTHORS 


EVE UNSELL 


Famous Players—Lasky Corp. 


CAMERAMEN 


CHARLES KAUFMAN 
| CAMERAMAN 
| OX PACIFIC COAST STUDIOS 
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Address Screen Club, 117 D. 45th, N. Y. 


_ ASHLEY MILLER 





WM. DESMOND TAYLOR 
DIRECTOR 
Moroseo and Pallas-Paramount. 


TOM TERRISS 


PRODUCER 
VITAGRAPH 


OTIS TURNER 


DIRECTOR 
FOX PACIFIC COAST STUDIOS 


PERRY N. VEKROFF 
M. P. D. A. 
FEATURE DIRECTOR 
511 W. 148rd St. ‘Audubon 1941, 


JAMES VINCENT 
M. P. D. A. 
PRODUCER 


LOIS WEBER 


Lois Weber Productions - 


THE WHARTONS 


FEATURE PRODUCERS 
New York. 








Ithaca 


BEN WILSON 
DIRECTING AND STARRING 
UNIVERSAL 


CHESTER WITHEY 


DIRECTOR 
JAMES YOUNG 

M. P. D. A. 
WID’S 
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NOT SKIMMED 


CHARLES E. WHITTAKER 
Adaptor of “THE WHIP” and 
“THE PRIDE OF THE CLAN” 
Adress—Broadway Central Hptel. 





ROY H. KLAFFKI 


CINEMATOGRAPHER 
UNIVERSAL FEATURES 
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RAISE! 


JI took an hour the other day to go sit in a corner and 
# think over the situation in reference to my work, and 
# I don’t know whether I have been properly repaid for 
tearing my shirt in the past two years the way I have 
been doing in my efforts to help exhibitors, producers 
2 d the industry in Bencral by the service of criticism I 
have been giving. 


I came to several rather important decisions. The 
ff) first-of these was to give more attention to covering State 
® rights Special productions as early as possible after an- 
-nouncement, since I can readily realize that everv ex- 
hibitor and every State rights buyer is more interested 
‘in knowing about productions which are offered to him 
as special attractions, than he is about films which he 
ig has already booked and must take or lay on the shelf, 
according to the condition of his bank account. 


Where a man is compelled to play program releases 
good, bad and indifferent, I have been trying to guide 
‘him as to whether or not he should make a noise about 
them, but, of course, that service is really not as essen- 
tial in dollars and cents to the average man as the in- 
formation regarding the merits of some special film 
which is offered at a high rental by a salesman whom he 
as possibly never seen or heard of. 


__ For the past three years—the first being on THE 
£ NING MAIL in New York, and the last two being 
on this wild-eyed sheet of mine—I have been seeing an 
average of 15 features a week, sometimes seeing more 
than 20. I would be willing to gamble that no other 
person in the world has seen in the last two years one- 
third as many films as I have. 


It has been a wonderful education, and, coming after 
years of newspaper work and several years of practical 
executive experience in every branch of the film business, 
it has naturally given me some knowledge of film values. 


I’m not trying to insist that I’m great, but I do want 
9 emphasize that I’m a darn good “errand boy,” figured 
on the basis of 25c a week. Just figure me as a boy who 
can be sent down to see a picture that you want to know 
% about and bring back an honest and comparatively in- 
ellizent—or possibly I’d better say “experienced”— 

opinion on it. That’s mighty low-priced help—I say! 


Now, it isn’t so much that I need quarrel with any of 
you fellers who are now subscribers. about the value of 
my work to you, because I’m sure there’s not a single 
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subscriber on my lists who has not at some time or 


other in the past two years registered emphatic approval 
of what I’ve been trying to do, there being thousands of 
wonderful testimonials in my files—all unsolicited. 


The point is this: I have been so busy in the past two 
years seeing films that I have allowed this publication to 
grow a natural growth without ever putting over an ex- 
ploitation campaign worthy of the name. 


At one time in the first year I sent out some sample 
copies, end soon found that when a publication was sell- 
ing for real money, and the average filum gink got one 
for nothing once in a while, he decided that he would be 
a poor boob to pay for it ever. He always figured that 
he would get another one for nothing next week if he 
was just a patient waiter. For that reason I quit send- 
ing out samples. 


I am glad to be able to report to my friends that there 
has been a steady, consistent growth in the subscription 
list of WID’S in the past two years. I don’t believe it 
is necessary for me to tell you that 80 per cent. of the 
best theatres now receive it. You know that by talking 
with your friends. If you don’t know it, I do, and so do 
the exchange men. 


The point is just this: .WID’S is needed more by the 
“just good” or the “poor” theatre manager than by the 
“best” theatre manager—because most of you fellers 
can run your showshop without any advice, only you 
have sense enough to figure that another feller’s opinion 
is mighty cheap at 25c. a week. 


I am going to ask you now, every one of you, to get 
busy. 


I am going to send each of you a few sample copies, 
and I am going to ask you to pick out the men who need 
WID’S most and send these copies to them, writing them 
a personal letter at the same time. 


It won’t be necessary to send samples to the best the- 
atres. Practically all of them subscribe now. What I 
want is the great majority of “so-so” and “worst” the- 
atres—although there are, of course, a lot of real fellers 
not yet on my lists. 


For the first time since WID’S has been in existence, 
I have put in charge of my business office a man who. 
has nothing to do but worry about why we haven’t more 
subseribers. That feller is going to work regular hours 
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and work hard, but I want your help. .I don’t want you 
to forget this; I want you to do something about it!!!! 


It may sound to you like I’m an awfully sassy guy, 
but this is about the way the situation sums up. I have 
spent two years of my sweet young life battling for the 
good of the exhibitor, and have put a lot of real money 
—and it was hard-earned money—into this pet idea of 
mine. 

Naturally, it was a long time before we commenced to 
break even, and I suppose if I had had “good sense” I 
would have quit a long time ago, figured purely from a 
business viewpoint—but then they say it’s the fellers 
that haven’t got any sense who succeed. 


Anyway, I kept plugging at this thing because I felt 
that some day it was going to make a lot of money, and 
I conscientiously felt. and soon learned to know from 
the word of others that there was a decided need for 
just the sort of service I have been trying to give. 


The exhibitor, of course, has benefited more than any- 
one else because he is called upon to pay more for a 
film for one day than the subscription to my service 
amounts to in a year, this meaning that if he dodges 
one bad boy in a year, he has made money. 


But I am glad to say that the producers, the individual 
directors, the stars, the cameramen and practically every 
element in the industry has enthusiastically endorsed 
the work I have been trying to do as something that has 
helped the industry. 


Very frequently—oh, yes, every once in a while—some 
good friend among the directors, or the producers, or 
the stars doesn’t agree with me about what I think of 
some production; that is to be expected, but I am very 
glad to say that none of them question my sincerity and 
honesty. 


Of course, the chances are that you have had salesmen 
and those in smaller positions explain that I am eight 
kinds of a horse-thief because I said something they 
didn’t like about some production, but hundreds of ex- 
hibitors have told me that they always noticed that that 
same salesman came back with an entirely different atti- 
tude when he had a production which had reecived a 
favorable review. 


Well, it’s unnecessary for me to argue here about that 
angle. because I think it’s pretty thoroughly understood 
on all sides. Some people have told me very em- 
phatically in the past six months that I’m a poor nut 
to continue working my head off in this way when there 
are so many big things to be done that would pay me 
So much more money, but, you know—I’m a little bit 
like a kid who has a pet or—to be “poetic,” like a mother 
with her favorite child. I have gone through a lot to 
put this publication over, and now that it is over and 
making money I’m not in any way inclined to give it up, 
no matter what might be offered me, because I feel that 
it is doing a lot of good. 


I am taking this occasion, however, to tell you fellers 
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WID’S 


who are in a way my “Boss” that I want a “raise”—-get 
me? ; 

I have been plugging along pretty hard, staying up 
nights and working eighteen hours a day very fre- 
quently to keep this old service going, all at the messen- 
ger-boy’s price of 25c. a week to you. . 


Now, I’m not considering raising the price—at least, 
not now—because IJ don’t think that need be necessary at 
all. What I do want, however, is some thorough co- 
operation from you fellers in bringing into the fold 
those who have intended to subscribe to WID’S for ai 
long time, but have never done it. 


I also want ten bucks from those birds who have come 
in and “borrowed” your copies. That ain’t fair, boys;§ 
think it over! 


In addition—and I want you to get this: IT’S IM- 
PORTANT!!! I want every one of you fellers to make 
it your business, when you go into the exchanges and 
meet the exhibitors you know, to ask them if they hav 
sent in their ten iron men. 


The book is making some money, fellers, and I’m not 
going to pull any threat about leaving you flat, be- 
cause I don’t think that’s necessary, and most of youl 
know that I wouldn’t do it if we were still just breaking. 
even. The point is, I am doing too much work for the 
money I am getting, and it’s up to you fellers-who are inj} 



























count, to come through with a RAISE. el] 
time at the present rate before I get back all the money 

I have put into this service for you fellows and I don’ 
want to have to wait that long. I don’t think YOU§ 
want nae to wait! What d’ye say? a 


Wid Game | 


P. S.—Remember, I told you at the first of this ses- 
sion that I’m going to pay my first attention to special 
productions from now on, trying to get them the moment 
possible so as to give you the dope when it will do you 


some good. k 


This may mean’that I will be unable to see a few of@ 
the program productions; but, unfortunately, I’m only§ 
one gink—not six. In the past, I’ll admit that I have™ 
covered the program pictures first, because as a rule it® 
is easier to see them at stated times each week, whereas 
it frequently means a lot of extra time and extra work 
to hunt up the specials. 

I know the importance to you, however, of getting 2 
line on the snecial productions, and I am soing to take 
care of it. If there’s anything that you boys—any of 
you—have to suggest about what the service needs, 1] 
me know. I’ll do my bit if you will go out and do you 
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7 \ RY BARE BARA AS HISTORICAL VAMP WITH EXCELLENT, MASSIVE AND 


ARTISTIC BACKGROUND. 



































Theda Bara in 
CLEOPATRA 


William Fox Special Production 
Bere enero ele ee ne J. Gordon Edwards 
Bere ao RPP ePIC MEL. fos. Shakespeare’s “Antony 
and Cleopatra” 
SCENARIO BY...... Se eee create ee Adrian Johnson 
AMERAMAN....Rial B. Schellinger and John W. Boyle 
AS A WHOLE....Massive spectacle that impressed, with 
Theda muchly undressed most of the time, 
which combination was very interesting; al- 
though situations seldom registered as drama 
nes > Decidedly interesting because of historical 
angle, but failed to impress as drama; editing 
‘ could assist decidedly in building final climax 
POIRECTION...................- Registered excellent spectacular 
ay scenes and very artistic and impressive at- 
mosphere from start to finish; necessary repe- 
tition of vampire situation detracted from 
dramatic effect, and anticipatory titles follow- 
- ing battle marred final climax 
PHOTOGRAPHY oe ee Generally excellent, with some 
i. very artistic effects 
} LIGHTINGS.....Many excellent bits with some truly ar- 
tistic effects; Miss Bara shown to wonderful 
advantage most of the time, but occasionally 
not well lighted 
SRT Eh ERA AD ECT OS .oho o oo ko 2a cawadhel nse eee Splendid 
\ RS ee 2. Wore many marvelous creations which 
left her much undressed; had time of her life 
vamping; if authorities let it get by, will cer- 
tainly register as her greatest bit of multiple 
love-making 
i) ty Very good and nicely balanced 
f EXTERIORS........ Some massive exterior sets, with at- 
mosphere splendidly maintained; a little trim- 
ming at times would have made general im- 
pression even better 
sesuseeesseeees-----------ALtistic, effective and in 
keeping with atmosphere 
een a nc es 8. Ph ee, Very good 
a ee Two hours and five minutes (11 parts) 


if RODUCER J. GORDON EDWARDS has certainly 

delivered in the matter of providing a superb 
f background for Theda Bara’s supreme attempt 
P . at vamping. 

As spectacle this is excellent, although not 
supreme, and Miss Bara’s “baring” of quite considerable 
of herself on most every occasion will prove most in- 
teresting generally if the authorities decide that it’s all 
right because Cleopatra did it. 

_ As drama this doesn’t make much of an impression. 
It fails to stir and never hits a tempo that brings you 
to the edge of your seat to watch the swinging action. 
The one opportunity for this, which was the battle of 
Actium and the scenes showing the rushing Roman 
‘troops hurrying to Alexandria, was killed utterly by a 
number of titles which anticipated what was to come, so 
decidedly that there was no interest whatever in. the 
Scenes, except to see that they used a lot of people. 

| The first of these errors came immediately after the 
stitle “The Battle of Actium.” We naturally expected 
) to see a scene of action following that title, but instead 
)had a long shot showing a lot of boats which seemed un- 
7 because we hadn’t been started into the atmos- 
Following that first title we 


al, 


> phere of this naval battle. 


IMPRESSIVE AS SPECTACLE, INTEREST- 
ING AS DISPLAY OF STAR, BUT NEVER REGISTERS AS DRAMA. 


expected action, and if we had immediately been given 
a closeup scene of crews of two ships battling, with 
the: other scenes following, which showed Cleopatra’s 
boat and the long shots of the entire battle, the effect 
would have been decidedly better. 

Then, beginning with the title which told of Cleopa- 
tra’s flight, we had a number of titles registering the 
fact that all was lost and that the Romans were vic- 
torious, after which we had a lot of very effective stuff 
showing the battle still on, which of course was dis- 
counted by the titles which had said that it was .all 
over. Then we had the situations of Cleopatra think- 
ing Antony dead, with his return, followed by the scene 
where he was told that she was dead, which caused him 
to commit suicide. 

During all of this action the Roman army had been 
rushing upon Alexandria, but the titles told us that it 
was all over but the shouting. If this entire last se- 
quence had been so titled as to hold the question as to 
the. success of the naval battle until the end, and then 
keep in the minds of the audience the fact that Cleo- 
patra and Antony might withstand the Roman army at 
Alexandria, the suspense would have been decidedly 
better, and then it could have been explained that the 
death of Antony, robbing his and Cleopatra’s army of 
a leader, caused easy defeat. 

Of course, I understand that this situation is his- 
tory, but I’ll tell you that not one in a thousand knows 
the details of it, and certainly it is legitimate to cre- 
ate an element of suspense by showing your action with- 
out telling what is going to happen in titles which 
kill any interest in the scenes except as considered from 
a spectacular viewpoint of seeing thousands of extras 
chasing around. f 

I don’t suppose that anybody really cares whether 
this is good drama or not. It shows Miss Bara quite 
bare, in a wonderful background, and, despite the fact 
that the action slumps very decidedly at times, the 
production is big enough to make anyone feel that they 
have surely seen an unusual and decidedly distinctive 
production. 

The death of Cesar was rather well handled, and some 
of the dramatic situations were well played, but there 
was that unfortunate and unescapable repetition of Cleo’s 
love-making, which tended to weaken the effect of the 
various individual scenes. 

The supporting cast was more than satisfactory. It 
was decidedly well balanced and all of the parts were 
played in such a manner as-to please anyone. It was 
quite noticeable that Albert Roscoe, who played the part 


of Pharon, had been wearing a modern cut bathing suit 


this summer, because when he appeared before Cleo- 
patra for the first time, stripped to the waist, two well- 
defined streaks of tan were in evidence. Surely some- 
thing should have been done to offset this, because his 
tanned shoulders will make everybody think of the 
beach, losing entirely the atmosphere of Cleopatra’s 
riding thru the streets. 

In the cast. were Herschel Mayall, Thurston Hall, 
Fritz Leiber, Hector V. Sarno, Art Acord, Henry de: 


Vries, Genevieve Blinn, Dell Duncan and Dorothy 
Drake. 
The Box Office Angle. 
This will undoubtedly make a mint of money. It is 


big enough as to atmosphere and spectacular effects to 
register as a production, and it will only be necessary 
to announce Theda Bara as Cleopatra and show a few 
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of the costumes which she wears to guarantee business. 
Many may say that it’s awful, but the chances are that 
they will go back a second time so that they will be 
able to detail fully to their friends why the aforesaid 
friends should not go. 

Of course the historical story is a wonderful alibi 
and provides the necessary dignity to offset much criti- 
cism. It is a very long production, running over two 
hours, and consequently it will probably have to be han- 
dled as an evening’s entertainment unless some change 
is made when they are ready to place it in the film 
theatres. 

I believe that this will get by, however, as a special 
road show, because the presence of Miss Bara, a mod- 
ern vamp, offsets the costume element, and the fact 
that it is a story of Cleopatra dignifies it sufficiently 
to: pull many who would turn up their noses at an ordi- 
nary Bara production. 

There are many places where editing would help, be- 
cause at times, at the end of a scene, the crowd was 
allowed to close in, so that we saw how many extras 
were working; whereas trimming would cut this before 
the bare places showed—I mean the bare places on the 
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ground—which would have made a better impressior 
generally. The same thing is true in this of Miss Bara, 
work; because there were a few scenes in which sh¢ 
didn’ t sereen to advantage. These naturally discounted 
some of her better scenes, and if the poorer ones coulc 
be eliminated it would leave a much better impressioz| 
on the whole. | 
Be sure that you don’t play up too strongly the snake 
death of Cleo, because this is a decided anti-cli aX 
Everyone is waiting to see the big death scene, an 
they of course expect Theda to let the snake crawl al 
over her just to prove that she’s a real vamp. As iti 
handled, the snake is hardly in evidence to the eye 
at least, I couldn’t see him; and I looked pretty hard— 
and that gives a touch of artificiality to what shoulc 
have been a very big dramatic climax. I’m telling yov 
this simply so that you won’t make too much noise 
about that particular scene, thereby centering the at. 
tention upon it, which would result in your patrons com: 
ing out and kicking about some little thing like that, 
whereas if you talked about the points that you knov 
are right, centering the attention upon them, the weak 
spots will never be noticed. 


FAMOUS RUSSIAN OPERA IS INTERESTING AT LEAST. STAR FINE. 


to find that the card which he had chosen, thinking i | | 


Ivan Mozukin in 


THE QUEEN OF SPADES 


Russian Art—Pathe 

DIRE GTO Reese eee a bee eee Y. A. Trotozanass 
AUTHOR tee ee eee A. S. Pushkin 
AS A WHOLE.............. Atmosphere and acting make it 
interesting, but dramatic scenes didn’t grip 
SLORY 2.002 Adapted from famous Russian opera; 
interesting, but unconvincing 
DIRECTION....Good for foreign work, although lightings 
at times caused bad shadows on faces 
PHOTOGRAPHY..........Generally good; except handicaps 
® of insufficient light-equipment 
LIGHTINGS........Some very effective for sets; sometimes 
excellent on faces, but frequently shadows not good 

CAMERA WORK Good 
SA RA ee Fa ere en ras ee Forceful personality 


SUPPORT.......Some fine types; generally satisfactory 
EXTERIORS ss! 3 See Be aS A few very good 
INTERIORS............ Some sets very fine; generally good 
DETATL. nite ed Tiley el he rainy ie, Re Satisfactory 
IVER 3 onoteiy 8 Sisk ink Fifty-five minutes (5 parts) 


been one of the favorite productions of Russia 
for years gives an advertising angle which 
helps this decidedly, particularly if you have 
any Russians in your community. 

The story is not particularly convincing as screened, 
because one is inclined to sit back and admire the act- 
ing of the players rather than be convinced by the situ- 
ation they are portraying. 

Mozukin, who appears as the star, is a very forceful 
personality who dominates most any situation in which 
he figures. There were several very pretty girls in 
the supporting cast and a number of splendid types. 

The plot centers around an old lady who was said 
to possess a, wonderful secret for success at cards. We 
find Mozukin attempting to secure this secret from her, 


T? fact that this is based on an opera which has 


‘and when she refused to tell it he frightened her so 


that she died from shock. Later her spirit appeared 
to him and told him to play three cards in order— 
the three, the seven and the ace—but to play only 
twice, since the third time would bring misfortune. 
Mozukin, at this spiritual tip, won much money in 
two sessions at the gaming table, and on the third he 
picked a card and thought that he had won again, onlv 
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was an_ace, was really the queen of spades. That i 
where the production gets its name. el 

It finished with Mozukin in the madhouse as a result 
of his experiences. , 

I saw this production originally in Washington, D. G. 
when it was shown to the Russian Commission. I can 
tell you that these gentlemen considered it a very, 
very fine production, because they appreciated particu- 
larly the fact that it was a screening of a Russian 
classic. The film was not in good shape at that time, 
however, since it was too long in footage and had 
some very poorly written titles. Since then the Pathe 


Company has cut the production and re-edited it, and 


as a consequence, the impression made is decidedly bet- 
ter. Some of the titles were not as good as they could 
have been, and not exactly in keeping with the atmos 
phere of the production, but the general effect was very 


satisfactory. : 
The Box Office Angle. ‘ 


Considering the fact that this is the second Russiar n 
production released by Pathe, and feeling that you wil 
surely have success with this one, I think you cam 
very safely play it up. paying all of your attention te 
the presence of Mozukin and the fact that this is @ 
picturization of a famous Russian opera. This fae 
about the story, if plugged hard enough in your ad- 
vertising, will serve as an alibi, and Mozukin makes 4 
favorable enoush impression to carry the entire offer 
ing withovt allowing the interest to lag. ;) 

This is different from American films in many ways 
but it is also decidedly more interesting than the aver 
age American program offering, because of the atmos 
phere, the artists and the mere fact that it has been 
rade jn Rnssia. This is not as good a film as “The 
Painted Doll.” but it is good enengh to play most ar 
where providing you handle the advance ads advance ads properly. 
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Eye of Envy 


Blood of His Father 
Unto the End 


Devil McCare 
Just Jim 
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Clara Kimball Young in 


MAGDA 
z C. K. Y. Co.—Select Pictures 


MER EE Ro 85 peck cn oach cua on doanandhtitnatedes Emile Chautard 
ER Retr on eT cde cde Herman Suderman 
TERIA R SS Yop doe 9 otto cannon gece c peace inn Margaret Turnbull 
SE Ra AN 3 sooo oct 2n- 2a canes anne ences eeven Jacques Bizeul 
AS A WHOLE....Will impress a few because of author; 
but majority, unfamiliar with plot, will not 
enthuse 
...-.---.-As presented, it fails to ring true or grip 
eae ; Gave good foreign atmosphere and made 
Pa some bits very satisfactory, but permitted over- 
se playing with consequence that almost all impor- 
« tant scenes missed fire 
RE RE EIS ican Sasa cocddec acon cnd oct Generally good 
LIGHTINGS......A few good effects; generally too uniform 
RPAMERA WORK.........-.....-...-.0..-2.-. Good; not distinctive 
uty Will impress generally, although not always 
photographed to advantage and frequently miss- 
ie ed fire in big moments 
SSUPPORT.....No individual registered; some, by over- 
A. acting, marred important scenes 
RE TORE cet ek oh cnc A ey Satisfactory 
RE BT EURO) Books 256s ec <2 <0 c-n cn. Very good for foreign sets 
BE Leet eae etre 2 oe co Fifty-five minutes (5 parts) 
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%O those who have no respect for age—and, unfor- 
tunately, a very large majority of film patrons 
are rather opposed to the age idea when it comes 
to stories for the screen—this will not register 
: as an excellent film because the dramatic mo- 
‘ments miss fire in almost every instance, with consider- 
jable eS the action painfully convenient for purposes of 
the plot. 
_ The average film patron does not know or care much 
‘about who the author was if the story is familiar and 
too convenient. This certainly had its bad spots, con- 
‘sidered from that viewpoint, and the scenarioist has done 
things to the old classic—some very unsatisfactory 
things. 
. Briefly, the plot shows Miss Young, ordered from her 
home after a quarrel with her father, studying to be- 
‘come a great singer in a city. Somehow, that thing of 
2 ways going to be a great singer seems to be wished on 
‘Miss Young with great regularity. 
} Anyway, there “just happens” to be in an apartment 
‘mext to which Miss Young was visiting some friends, a 
man who was from her home town. They promptly fell 
‘in love, with the result that after he told her that their 
marriage was a fake, she had to go out and sing on the 
streets to get something to eat for herself and for the 
§ chee-ild. 
i Later, while singing in a music-hall, two men who had 
at one time promised her a great future, “just happened” 
to be there, and they discovered her, the result being 
at she promptly became very famous and wealthy. 
_ In passing, I want to say that the man of these two 
Piwho played the piano in one scene was certainly an 
awful actor! 
Thus famous and wealthy, Miss Young returned to 
her home town, there being a title which said: “Magda 
ceives an invitation . . . ” Since it was very evl- 
lent by the subsequent action that she received an in- 
itation, I want to again object to these “this is a chair” 


titles. 
Naturally, all the folks were much surprised to see 
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Magda honored by the governor, and her father asked 
her to come home, while the willun who had been father 
of her chee-ild and was now a leading official of the town, 
came to bring her flowers and friendship. Hearing of 
her wealth he wanted to marry her, but she said no, un- 
less he would admit that he was the child’s father. 

After learning about the child and hearing that she 
had refused to marry this man, Magda’s father started 
to shoot her, but flopped before he could make good, and 
then Magda walked from this scene into another room 
and told Thomas Holding, who had been standing around 
waiting for the finish in the part of a minister, that some 
day maybe she would marry him. 

The atmosphere of the entire production showed that a 
lot of care had been used in having the sets and costumes 
right, but unfortunately the producer was anable to make 
the dramatic situations ring true., This was particularly 
so of the important scenes between Miss Young and her 
father, Edward Kimball. 

Mr. Kimball as the father, missed fire with great regu- 
larity, and frequently Miss Young overplayed by being 
too emphatic. 

In some of the scenes Miss Young was wonderfully 
beautiful, as she should have been in all, but unfortu- 
nately the lighting was not well arranged at times and 
she didn’t show to the best advantage. 

In the cast were Madame Valkyrian, Kitty Baldwin, 
Maude Ford, Edward Fielding and George Merlo. 

The Box Office Angle 

The very fact that Clara Kimball Young has been 
away from the screen for a few months should make it 
possible for you to get money with this production. It 
isn’t as bad as “The Foolish Virgin,” and it will undoubt- 
edly give general satisfaction because of her presence, 
despite the fact that it falls far short of what it could 
have been had the director made the dramatic moments 
ring true. There are many big scenes in this which 
could have been made very effective despite their com- 
parative familiarity. ~ 

I believe it is a safe bet for you to play this, and in 
advertising it I would be very careful to center all the 
attention upon the fact that this production marks Miss 
Young’s return to the screen with her own company, in 
conjunction with the greatest producing organization in 
the world, etc., figuring that all of this bunk will be 
sufficient to create an atmosphere around this film that 
will make your fans afraid to criticize. 

It would also be advisable to register very emphati- 
cally the fact that “Magda” was written by the famous 
author, Herman Suderman, because if you get this over 
properly you will offset a lot of criticism which would 
‘come if they had no idea as to who the author might be. 
Don’t take it for granted that everybody knows who 
wrote Magda, because a large percentage of your patrons 
will probably have no idea as to its origin. 


LL 


HEART STIRRING PATRIOTIC SLIDES 25c. Each 


HAND COLORED 
71. If It’s Worth Living Un- 49. ne Birth of the American 
‘Nag. 


der, It’s Worth Fighting 
Tor. 70. Abraham Lineoln. 
54. Americans Must Protect 76. Spirit of '76—Reflects in 





America. 1917. 
95. We Are With You, Mr. 2%. If It’s Good Enough to 
President, One Hundred Live Under, It’s Worth 


Million Strong. Fighting for. 
53. Your Country Needs You. 87. Pledge Allegiance. 
28. American Flag. 68. Star Spangled Banner. 
95. President Wilson & Flag. 42 My Country ’Tis of Thee 


EXCELSIOR “ILLUSTRATING CO., 222,92 43s 
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Enid Markey in 


THE CURSE OF EVE 


Corona Cinema Co.—State Rights 


DIRECTORY 2:02... 50. le ee eee Frank Beal 
AUTHORss( 22-4 fend. Sis eer Wycliffe A. Hill 
SGENA RIO MB Yosteeteeenneeeee emer Joseph Anthony Roach 
CAMB A MIAN bien ree tae core eee William C. Thompson 


AS A WHOLE....Much, much, much too long, which made 
action very draggy and kept production from 
registering; could be made interesting prob- 
lem melodrama in greatly reduced footage 

STOR Vieseccth cn: 2s ee Starts with birth of the world and 
Adam and Eve, and then becomes “No mother 
to guide her” melo, with plea for legalized 
abortion on finish 

DIRECTION......Provided some good atmosphere touches 
and kept most of action within bounds, but had 
so much footage that sequences dragged very 
badly; prologue was excellent, and other spots 
were Very pleasing 


PHOTOGRAPHY 22a esas Generally satisfactory, 
although not exceptional 

LIGHTINGS ee oe A few good effects, but 
frequently just straight stuff 

CAMERA WORK...............- Prologue excellent and some 
pleasing bits; generally good 

SUTRA Ree rs ced ee ees ee ee Just routine ingenue 
SUPPORT = ee oe eer Satisfactory, not remarkable 


EXTERIORS...Some good shots which probably would 

seem better if excess footage were omitted 
INTERIORS........ Some very good; generally satisfactory 
DETAIL..Much too much of it; a few weak spots in plot 


BET Bi ete heen ad One hour and forty minutes (10 parts) 
HE “Curse” of this is footage. I can’t for the 
life of me understand why they blamed it on 
to Eve. 
If about two-fifths of the excess filum were 


removed, leaving the production in an hour’s 
running time, the thing would have an excellent chance 
of getting by; because it starts off with some good pro- 
logue stuff and deals with a problem which will interest 
many, providing the authorities permit it to remain in 
the film. : k s : 
-I can’t feel that the production as it stands is going 
to work any wonderful reform along the lines suggested 
by its final plea, principally for the reason that it fails 
to ring true as drama; and I have a private hunch that 
those who made the production are much more interested 
in the possibilities of attracting the curious to the box 
office than they are in the possible effects of their 
preachment. Consequently, reduction in footage would 
simply make it possible to market this, where it seems 
to me that it is in almost impossible form at the pres- 
ent time. 

I can’t conceive any good reasons why theatre own- 
ers should want to book an hour and forty minutes of 
this film, since in an hour and forty minutes it would 
become very, very painful to almost everyone. 

The first reel, which is a picturization of the book 
of Genesis from the Bible, has been very well done. 
The allegorical scenes suggesting the creation of the 
world register effectively, and the flashes of Adam and 
E've are. rather well handled, there being enough of Eve 
undraped to give the manager who likes to do so a 
chance to flash a “still” in front of his theatre. 

Despite the Biblical reference attached thereto, I can’t 
help but feel that the chief idea in presenting Eve is 
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MUCH TOO LONG PROPAGANDA MELLER THAT DRAGS BADLY 









































to make this still picture possible, because there’s really ¢ 
no reason, according to the plot of the modern story§ 
which follows, to call this “The Curse of Eve.” hi 
modern story proves that it was the girl’s mother whe 
was entirely at fault in the matter, although it is ¢ 
bit doubtful whether even a watchful mother mighi§ 
have saved daughter from the willunous wicked willur§, 
who lured the shero to his yacht, doped her and left 
her to the well-known scene of the morning after— 
which generally accompanies such delightful bits in sim-§ 
ilar film productions. i. 
Although in the first two or three reels of the mod-§ 
ern story nothing happened except the introduction @o 
a lot of characters who continued to jockey for posi 
tion, we finally got that good old favorite, the “inter 
cepted letter” situation. and then, in turn, came the 
“misunderstood situation,” then the “lured to the yacht,’§ 
and finally the visits to the doctor’s office, etc., with 
the big finish centered on our good old friend the 
trial scene, wherein the doctor and the hero were being 
held for the criminal operation. 
Doctor and hero pleaded guilty and served their term,} 
with the finish eoming where hero joined shero when 
he got out of the “private home for criminals.” 
From start to finish this was a dyed-in-the-wool “ne 
mother to guide her” plot. The mother in this instance 
was shown to be devoting her time to mission and set: 
tlement work instead of paying the proper attention to} 
her own daughter, and, to make it more emphatic, they 
had mother adopt one of the mission girls, on whom she 
lavished her attention while she allowed her own daugh 
ter to go without advice or protection. 
Considering the fact that this was really nothing more 
than melodrama from start to finish, so far as the} 
modern plot was concerned, it seems to me that the} 
players have done very well, and the director also, in 
making the situations acceptable. Of course, the fae 
that the action drags so miserably was due to the pres 
ence of almost twice as much footage as was neces: 
sa 


ei 


ry. 
I can’t feel that anyone will stand up for the inter. 
cepted letter situation. I’m sure that there’s nothing 
new about the mother-neglecting-her-daughter idea. One 
of our oldest “regulars” is the willun luring the girl 
her ruin, and surely the day is past when the court 
room scene impresses for the finish. Consequently, i 
would seem that the story is more to blame than any: 
thing else for the fact that this becomes very tiresome 
The usual inconsistencies developed, as, for instance 
the fact that the jealous female saved all of the let 
ters which she intercepted and kept them in a convenien 
place where she could present them to the hero whe 
accused. 


For some reason the innocent chee-ild shero didn’ 
seem alarmed, after being lured to the yacht by — 
statement that a party of older folks were having dinne 
there, to learn upon arrival that there was no on 
on the yacht but the willun’s servants. This woul 
have made the normal female very suspicious of am 
drink offered her. 

The real blow, however, came in the situation whe 
we were supposed to find a prominent doctor and a well 
known engineer held for an illegal operation on _ thi 
evidence of only one woman, who didn’t produce or iden 
tify the victim of the operation. Certainly this ; 
impossible as a situation, and when the trial continued 
on this basis it didn’t have a chance to register ¢ 
drama. It might have been possible in such a situation 
to have carried on the trial without the shero appearing 
in person as a witness, but the district attorney ant 
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the judge would have had to have knowledge of her 

identity and some evidence more than the statement 

of one woman, which was not by any chance enough to 
wim, convict. 
wm Because of the fact that the drama misses fire, it is 
ws @ serious question whether the plea at the finish for the 
| legalization of abortions under certain circumstances 
will strike a responsive chord with many audiences. 

The bit of atmosphere registered by the visit to the 
Japanese restaurant was the best thing in the produc- 
(tion. Generally considered, the producer’s work was 
very good, and this, edited to proper footage, possibly 

would make a decidedly different impression than what 

“it does at the present time, although it could never 
wm be such a film as to register as “big.” 

Among those who appeared were Clarissa Selwynne, 

d Coxen, Jack Standing, Elsie Greeson, Wm. Quinn 
m and Eugenie Besserer. 










7. WILD MIXTURE OF BURLESQUE 
Franklyn Farnum in 


ANYTHING ONCE 


eet 


‘ Bluebird 
OU RR ES ge nnn ann aen alah ene ode fae Joseph De Grasse 
mAUTHORG........................-- Isola Forrester and Mann Page 
het a 6 y's eRe William Parker 
ETH NA] ge Jack Mackenzie 
_AS A WHOLE................ Wild combination of action meller 
|g farce and hokum burlesque 
BOR Yes eto oct Old situations tied together with farce and 
; melodramatic twists that gummed it up quite 
¥ some 
E Orc AUT ION. © oe Sort of go-as-you-please style 
mee HOTOGRAPHY................-. Generally satisfactory; a few 
: good effects 
LIGHTINGS.............- Satisfactory, although not consistent 
MUA AVE Ey Ec NCES VVC) ER eae en ee ee ecseden eat Good 
MLCA Hgts een Sn 2 om noe scchscocd Very good in nut character 
fm UPPORT............ Quite satisfactory because of burlesque 
& action, which excused weird stuff 


| EXTERIORS......A few good shots; generally satisfactory 
SDA PLAT 21 CQO 21S Pa a Some good; some ordinary 
BPP dae. os scscersacessndaes Nobody will care much 
EE Pere ne accacaces Fifty-eight minutes (5 parts) 


; HIS is a wild catch-as-catch-can, set-em-up-in-the- 
3 other-alley, shoot-em-quick-before-he-turns-the- 
corner sort of melodrama with farcical twists 
sticking out all around to give it a touch of mys- 
tery-burlesque which excused most anything that 
happened, because if you weren’t thrilled you could laugh 
and think it was supposed to be funny. There were scads 
of action and quite a few good laughs, with the general 
result satisfactory for the fan who is willing to take the 
movies as they come, without being too critical as to the 
fine points. , : 

Franklyn Farnum, as the nut who inherited a Western 
ranch provided he mazried the girl he loved, etc., learned 
about all the wild willuns who would kill him if he went 
after it, but still he was willing to take a chance, with the 
result that he had some exciting adventures upon his ar- 
rival in the West. : 

I won’t attempt to describe the story. because it was 
decidedly messed up. Suffice it to say that on the finish 
he and the shero did the clutch and everyone else was 
made happy by the final unwinding of the very much 
tanzled nlot which had caused all the excitement. 

The bit where they set off a wagonload of fireworks 
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The Box Office Angle. 

In the present form I would certainly advise that 
you should not play this. It surely doesn’t justify giv- 
ing up an hour and forty minutes to, and there are 
many changes needed to make the plot register more 
acceptably. : 

If this should be reduced in footage very decidedly 
and some of the rather emphatic situations eased off 
a bit by titling, you might play this to good business. 
Under no circumstances would I play it in a very high- 
class house where they cater exclusively to families or 
discriminating patrons. 

None of the stars are big enough to justify your 
featuring them, and it would be necessary to depend al- 
most entirely upon the name, the problem attacked (if 
you consider this advisable), the “No Mother to Guide 
Her” thought and the still pictures of Eve as she first 
roamed in the Garden. ’ 


FARCE MELLER WILL GET BY 


was rather a plain plant for this purpose, but it will get 
some laughs—which justifies its use. This reminded me 
somewhat of a bit of business I saw in a Western town 
some months ago, where a cowboy held off an attacking 


' force trom his position in a fire tower by shooting fire- 


works at them. 

Marjory Lawrence, as the shero, tried so hard to be 
cute all the time that she registered very unsatisfactorily. 

Claire Du Brey, as the mysterious Spanish willuness, 
blew into the action early, with such overplaying that 
she seemed to be a comedy character burlesquing for 
effect, but later we discovered that she was supposed to 
be a sure-enough Spanish girl, which discounted her 
early work. 

However, figuring this from the general viewpoint, as 
I said before, it will get by with the average fan be- 
cause it provides something doing and quite a goodly 
number of laughs. 

Among those who appeared were Mary St. John, Ray- 
mond Wells, William Dyer, Frank Tokunaga, Lon Chaney, 
Sam De Grasse and H. M. Thurston. 


The Box Office Angle. 


As Bluebirds run, you can get this by if you will make 
it very plain that it is a wild burlesque melodrama having 
to do with a young man of the East who went West to 
take possession of an estate with his mind made up to 
take a chance at “anything once,” because he had been 
told that it would be a dangerous undertaking. 

It is possible that Franklyn Farnum has made some 
friends, and certainly any who have seen him will be 
more likely to consider this a good story for him than 
most anything he has appeared in, because he registers 
as a sort of nut who might tackle such an undertaking. 

If you will play it up you may get the spirit of the 
daredevil into the minds of your fans strong enough to 
raake ’em like this as it runs, even though they do think 
it’s a lot of bunk before they get through. I have a hunch 
that your regulars will accept it as reasonably good en- 
tertainment. 

It would be a good idea to lead up to the booking of 
this by a little teaser campaign, saying: “Would you try 
ANYTHING ONCE?” Just use that for several days in 
advance, and see if you don’t start some discussion, put- 
ting the ANYTHING ONCE in capital letters each time 
when you use it. 


HAROLD LOCKWOOD 
Yorke--Metro 
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OLD BASIC IDEA MADE ENTERTAINING BY TREATMENT 


Bryant Washburn and Virginia Valli in 


THE FIBBERS 


Essanay—Perfection 


PTE O Rain ee eee ee eas James W. Adams 
AS A WHOLE................ Plot that held interest and had 
human spots; rather nicely presented 
STORY.....One of those double misunderstood-situations 
with good twists at end; human treatment of 

incidents discounted age of idea 


DIRECTION............ Quite satisfactory, although allowed 
much unnecessary footage 
THOLOGRAPHYS. 2-2 Generally pleasing, although 
' few effects 
LIGHTINGS? Frequently too uniform, but 
satisfactory as straight stuff 
CAMERAS WOR Kis eee Good, without effects 
SLARS ee PEE SERN eee eee Pleasing 
SURPORT{ Se. Sere Sa Aer eee: Some good types 
ECVE RIO RS eee ee Satisfactory; no attempt for 
beauty or composition 

INTERIORS 2: 2 ee Set ee ee ee 
TVA Tit, Bite Fee se ae ab See, A few bad spots 
AP LM Hite Sete ee 2 Oe Fifty-six minutes (5 parts) 


ONSIDERING the number of times we have had 
the misunderstood situation between husband 
and wife wished upon us, it seems that an au- 
thor would hardly attempt this as a basic idea 
for a story, and you would be inclined to think 


C 


that if they did attempt it they would have trouble. 


getting away with it. Nevertheless, in this instance we 
find that human touches introduced into various sequences 
with a nice little twist on the finish, somewhat sug- 
gestive of O. Henry’s style, brings this up to the cali- 
ber of good story material, and the treatment given 
it along the lines Essanay has followed recently in light 
comedy makes the offering a very satisfactory one, 
which can surely be marked as decidedly better than 
the average program release. 

Bryant Washburn and Virginia Valli were very good 
as the husband and wife who misunderstood one an- 
other, and the supporting cast was quite satisfactory, 
one or two types being good. 5 

The plot was based on one of those things where 
Hubby and Wifey came to a misunderstanding of one 
another through the accidental presence in their home 
of a tramp who was taken from a freight train that 
had been wrecked. This individual was a dope fiend 
and. his doctor bills were running into considerable 
money, while Mr. Washburn’s bank account was running 
low. 

Mr. Washburn and Miss Valli had already been 
planted as a young couple who were inclined to tell 
fibs to one another, this including Mr. Washburn’s havy- 
ing a check book where he listed his bank account in 
the thousands, while, as a matter of fact, it was ficti- 
tious, it being done to keep wifey from worrying. 

They tried awfully hard to keep the injured dope 
from settling his claim against the railroad, but the 
claim agent slipped in and secured a settlement for 
$100. Since the dope had caused them about $400 in 
exrenses. Mr, Washburn became auite some peeved. 

Then Miss Valli dug up an old play from a trunk, the 
dope revised it and it was immediately accepted for 
production. while. ot the same time, a lady suddenly ap- 
peared at Mr. Washburn’s office and asked him to lay 
out the plans for her new home, which was a very big 
commission for him. 


Mr. Washburn saw his wife with the man who was 
to produce the show, and she saw him with the woman 
who was to have the plans made, which made each 
suspicious of the other, and so they proceeded in secret. 
There were a number of incidents developing this mis- 
understanding, and then finally we came to the blow-off 
on the finish. The night the show was produced the 


newspaper printed the fact that the play had been writ- 
ten by the wife of the architect who had recently built 
such a beautiful home, this newspaper item smoothing 


out complications for both. The taxi finish was well 
handled, and I think will register as a good bit. é 

There were several slips in this which most anyone 
will question. The first was the item as to whether 
any railroad company would consider paying a claim to 
a tramp stealing a ride on a freight train who had 
been injured in a wreck. I’m no lawyer, but I have a 
hunch they wouldn’t. 

In the second place, the newspaper insert announced 
that the critics thought the show was going to be a 
great success, when, as a matter of fact, the newspaper 


was shown to the wife on what was supposed to be | 


the opening night, before the play had gone on. Noth- 


ing was said of a preliminary performance, and ‘it would — 
have been just as satisfactory had the insert referred . 


to the opening of the play without any comment as to 


what the eritics had said, because the manger after-_ 


wards came alone and 
had been. 


pantomimed what a success it 


The third slip was the fact that the exterior of the ) 


theatre where this first-night performance was being 


held had posters announcing another show. It surely 


should have been easy to have found a theatre where 


no posters would have appeared, because most any fan 
will catch this slip. 


There’s one item that will probably trip up most any- 
one, particularly those familiar with the theatrical busi- : 


ness—as it did me. 
posed to be the leading producer of the country read a 


letter and register much joy, whereupon he immediately 


dug out the manuscript submitted by the wife. The 


We saw the man who was sup- — 


natural assumption was that this was the letter she 


had written accompanying the manuscript, and every- 


one will say that they usually register anything but | 
joy at the receipt of a new manuscript from an unknown — 


author. This point was covered, however, on the finish 2 


by the knowledge that the letter was from the dope 


* 


who had revised the play, it appearing that the dope © 


was a very well-known author of some time back who 


had been in such a position that the producer was very 


much in his debt because of some event in his life — 


before he went wrong. 
The sudden appearance of the female at the office of 
the architect to hand him such a large commission was 


also explained by the fact that she was the daughter — 


of the dope, who had spent much money trying to 
reform him and now didn’t know where he was, the 
inference being of course that he had sent word to 
her to do something for the architect. 


The Box Office Angle. 


As program releases £0, I would say that this is ex- 
cellent compared with the average. Frequently there 
seemed to be unnecessary footage, but the average fan 


will never question this. because there are enough bright — 


spots to carry the production along. The storv is. old 
stuff_as to basic idea, but it has been humanly handled, 
and I believe will he pleasing, particularly because the 
twist at the end will send them out with a feeling that 
they have seen something new. 
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_ Bryant Washburn’s name should get you some money 
because of his previous pictures, unless you happen to be 
in a section where his prestige was injured by his re- 
4 ent trouble with the exemption boards. You will of 
course know whether or not this has affected your com- 


not interfere with his drawing power. 

- Since Virginia Valli is co-starred in this, I think you 

should call to the minds of your patrons the previous 
pictures in which she has figured, these being “Filling 








Ethel Barrymore in 


LIFE’S WHIRLPOOL 


Rolfe—Metro 
Pe TART UU NG Rohe ene a ee ee Lionel Barrymore 


A AUTHOR SES Be En SAF satel. SRA Lionel Barrymore 
Upc eyetedet Ate te dc Pd De ce John M. Bauman 
foe oA WHOLE............... Unconvincing meller of obvious 


7 story fairly well handled 
STORY......Husband of convenience proved cruel, with 
result that wife is suspected when he is murdered 
DIRECTION ee ee Generally satisfactory, but 


slipped at times 
meHOTOGRAPHY...:.:......0...2... Satisfactory; not distinctive 
b IGHTINGS....A tew good effects, but generally ordinary 
CAMERA \W 1 a Satisfactory, but varied 
STA Se Fhe 25. Pe ene dln eee. Will get by 


Me TG beghioce Ya! Some overplayed; none stood out 

EXTERIORS... ..satisfactory; a few beautiful shots 
ao BURA RG LG) Ni Sept ses eet ooo eek Ci a et oe Satisfactory 
RUN RL irae ge ca-- a9: ne scntenenn- soe Some scenes badly handled; 
i.” generally acceptable 
OPM et, oe ie Fifty-three minutes (5 parts) 


HERE’ was a serious handicap hung on to this 
from the start, in that the story was an obvious, 
ordinary mellerdrammer, almost mechanical in 
its development and certainly unconvincing as 
to dramatic strength. The situations were han- 
ped reasonably well except in a few instances, but the 

thing hasn’t a chance to register as forceful drama 

mith the more intelligent patrons. 

” Those who care for meller may consider this quite 

satisfactory, because we haye a murder with the heroine 

suspected, and several clashes between husband and wife, 
iwith other scenes where unkempt brutes menace the 
\heroine. 

Left alone by her father’s death, Miss Barrymore mar- 

ied a wealthy neighbor for convenience sake, but she 

oon learned that he was harsh and rather cruel. 

Almost immediately they planted the abused tenant, 

W ho we knew would later return and kill the husband so 

s to make room for a clutch between the young doc- 

tor and the wife, since the young doctor went away 

1 France, because he loved the girl who had married. 

The murder came in due course, following the scene 

be tween Miss Barrymore and her husband, from which 

She fled, carrying her child. Then she was suspected of 

the murder, with a posse in pursuit. 

Asking a ride from a couple of drunken roughnecks, 

‘ she was taken to a house in the woods and attacked, 

eh the result that she shot and killed one of the men 

ist as the posse came up. Meanwhile, her tried-and- 
rue friend, who had loved without avail, found the hat 

@which the murderer had conveniently dropped as he 

Wiclimbed out of the window, and, wandering about the 
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munity. Personally, I am inclined to believe that it will , 
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His Own Shoes” and one or two others in which she 
worked with Mr. Washburn. 

In advertising this in advance you might use lines 
something like this: “Did you ever lie to your wife?” 
Carry that for several days before you say anything 
about “The Fibbers.” You might also say: “What is 
the difference between a FIB and a LIE'?” mixing these 
two lines up. It is rather essential that you use this 
FIB reference so that the name “THE FIBBERS” will 
register when you pull it. 





MECHANICAL OBVIOUS MELLER THAT FAILS TO IMPRESS 


city, he “just happened” to stop in front of a saloon 
where the murderer was inside, in a drunken condition, 
yelling for his hat. 

They had a very bad mob scene in front of the jail 
where Miss Barrymore was brought in, the extras be- 
having very poorly, and then of course the madman 
was dragged in and a confession forced, which made 
it possible for the freed wife to greet the young doctor 
who had just returned from France for the finish. 

This sort of a plot reminds me of the days when they 


‘used to sit down after dinner and write the story that 


they were going to go out and “shoot” the next day, with 
speed as the main object. Certainly most any fan will 
be two or three reels ahead all the way—which is bad 
business! 

There’s nothing sufficiently distinctive about the offer- 
ing to offset this story defect, and Miss Barrymore lacks 
a certain something which would make her personality 
register on the screen in a manner to win a larger fol- 
lowing. Her work is inclined to be cold and mechanical, 
the suggestion being that she may be thinking her part 
but surely not feeling it. 

Reginald Carrington, as the husband, overplayed rather 
decidedly in his more important scenes, and while the 
others were satisfactory, there was little for them to do. 

Alan Hale, as the young doctor, had a half-dozen 
scenes, his being one of those stick-around-for-the-finish 
parts. 

Others who appeared were Paul Everton, Ricca Allen, 
Frank Leigh. 


The Box Office Angle. 


Ethel Barrymore’s name may pull you some business, 
although it is impossible for me to advise you regarding 
that, since she had done very well:in some Metros, and 
not so well in others. This production will never build 
her any following, it being plain movie meller, and so 
it would seem to me to be quite advisable to pass this 
by for something better in case you are able to reach 
out and grab something. 

After patrons have been stung a certain number of 
times by these stars of the stage they lose considerable 
respect for them as screen artists. 

The story is so ordinary that it would hardly be ad- 
visable to say anything about it or the production, in 
the event that you intend to play it. The wise thing 
to do would be to “soft pedal” decidedly and talk only 
of the star. 


ERNEST STERN, Inc. 
THE TITLE MAN 
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MOTION PICTURE TITLES 
OF THE HIGHEST GRADE 
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Dick Rosson in 


CASSIDY 


Triangle 
DIRECTOR:s:. 5... es ee ue bee Arthur Rosson 
AUTHOR 22 ae ee eee ee Larry Evans 
CAMERA MA Nee Sei ecto eoeee e eees Roy Overbaugh 


AS A WHOLE......_Interesting “Redlight district” action 


with good characterizations 


STORN 2324 Rough criminal plot that interested 
DIRECTION]. 2 Put over points strongly and gave 
lots of good bits that registered 
PHOTOGRAPHY.................. Some good rainy night scenes 
that showed “some” rain 

LIGHTINGS. ..:.-.----:-2-------2-- Very good—which added much 
to atmosphere 

CAM BERA® WORN 22occ-.soreeen cee ee eee Very good 
STA Rete eee ees eee Took the part of a T. B. and 


surely looked helpless 
SUPPORT= Very good throughout—especially the dog 


EXTERIORS Se ees re eee ee eee Mostly rain shots 
TENT EERIO Rtas ree asec eee eee Very good 
DETATE ers eee Usually good; allowed a slip or two 
CVE eee re eee Sixty-two minutes (5 parts) 


San Francisco. He wanted to get back to New 

York and Mamie before he cashed in. He de- 

cided to rob a house, and, as he was an amateur 

at the game, he picked the wrong house to start 
with—that of the district attorney, who happened to be 
waiting up for his daughter. 

Cassidy was captured in the house, and when the 
district attorney learned that he was sick and that he 
was trying to get home before he died, he provided him 
with sufficient funds to go. 

In the meantime the daughter took a taxi at the sta- 
tion and was taken to the saloon of the boss of the ten- 
derloin, where she would have been murdered were it 
not for Cassidy’s intervention. He rescued the girl 
and took her home, dying from a wound received in the 
fight before morning. 


C ASSIDY was a boy who was sick and broke in 


FOREIGN PRODUCTION OF OLD CLASSIC THAT WILL PLEASE 


Helene Hesperia in 


CAMILLE 


Foreign Production—Hanover—General Film Co. 


AUTHOR! 220052 2 een ee Alexandre Dumas 
AS A WHOLE........ Creditable presentation of well-known 
story in foreign atmosphere by foreign players 


STORYS ese bie Screen version is combination of book 
and play 
DIRECTION............ Followed foreign technique, but held 
attention and registered some good scenes 
PHOTOGRAPHY. 32 re Good straight stuff 
LIGHTEN GSS ee eee No attempt for effects 
CAMERA WORKS 2. 22 Good—although without 
American technique 
STARS a Beautiful woman; a little bit large but gives 
excellent characterization 
SUPPORT = Well balanced cast played satisfactorily 
EXTERIORS Satisfactory; not distinctive 
INTERIORS s 2p ees ee. Good; not exceptional her characterization, so that on the finish anyone is our 
DET. ATL Sieh oe eR ce hettedsrseees canes eke Acceptable to admit that she is a very capable actress. 
TIM E...2. eee eres Sixty-seven minutes (6 parts) The cast was rather inclined to use French gestures 
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CHARACTERIZATION IN BURGLAR WHITE SLAVE MELO WELL HANDLED ; 











































There were a number of good touches in this, and, 
taken as a whole, it was a good film with interesting 
characterizations. It is a question if most of your 
patrons will appreciate this because of the robbery, the 
white slave stuff and the death of the sympathy char- 
acter on the finish. 

There were many night scenes registering “some” 
rain. It came down in sheets and torrents and it surely 
did make Dick Rosson look bedraggled and wo-begoni 
and, although he did quite a lot of coughing, I don’t 
believe he overacted his part. He did overplay some- 
what while in the home of the district attorney, but I 
believe this will be overlooked without comment. ‘ 

There were a couple of bad detail spots. The wire 
from the daughter to her father was printed instead of 
typewritten, and Cassidy didn’t see the district attorney, 
who was seated in a chair within four or five feet of him. 

The types were well chosen throughout, Dick Rosson 
carrying the burden with a very fine characterization 
of the poor sick boy without friends or money. The 
ward boss, the bartender and the cadets were all “real,” 
and the black-and-tan dog of Rosson’s certainly added a 
lot to the general atmosphere. 5 

Among those who appeared were Frank Currier, Pau- 
line Curley, Mac Alexander, Eddie Sturgis and Joh 
O’Connor. 


The Box Office Angle. 


I believe that the name “Cassidy” is good enough t 
pull some business if you will play up the fact that 
Cassidy was a New York boy who had never been give | 
a chance until he was nearly dead from hunger and T. 

Even though you are able to create some interest 
in this picture, it is a question as to whether your 
trons will be greatly pleased with it. It is certainl 
full of scenes that hardly go with the idea of light e 
tertainment, which is in demand now. | 

The fight in the saloon will pass, because fans | 
come to expect such things in present-day films; it has 
become customary and I don’t believe anyone will min 
if this is rough. 

You surely ought to know if you can play such ar 
offering. 


le 


the famous beauties of Europe, appeared in ~ 
number of foreign films which were released b 
Warner’s Features, Inc. She is practically 
known, however, to present-day fans. 

“Camille” is of course an old standby that has b 
played and played by rep shows, stock companies, ete. 
for many years. Undoubtedly the cast of French players 
making this production in France present it with 
proper atmospheric touches. 

Except for the absence of American technique, eff 
tive lightings, closeups, etc., this is a very good picturiza 
tion of the old classic. Figured from the viewpoint 0 
the average patron, I believe this will be a satisfactory 
offering, although it will not register as favorably as i 
would have had the production technique been neare 
what the fans are accustomed to. ‘ 

Hesperia is a beautiful woman, but is somewhat large 
which fact detracts somewhat from the first impressior }) 
although she manages to overcome this as she develop 


x 
Gee years ago Hesperia, who has been one 


trl ny 





























which, of course, is only natural—and this, to a certain 
extent, decreases the effectiveness of the offering in this 
country. There are some dramatic moments that regis- 
ter very satisfactorily, however, and on the whole I be- 
lieve that this production is one that can get by any- 
where, providing you make it clear that it is a foreign 
film featuring a European star. 
I would not attempt to play this against the Theda 
Bara “Camille” on a basis of suggesting that the pro- 
duction is as good, but you can of course go as far as 
_ you like in speaking of the individual work of Hesperia, 
because there’s bound to be a difference of opinion as to 
the characterizations, and Hesperia certainly does very 
well considering the handicap of production methods. 


LIGHTINGS, ATMOSPHERE 
Vivian Martin in 
THE TROUBLE BUSTER 


‘Pallas-Paramount 


BPM CnC) Rumer strc e  e Frank Reicher 


REE UPR ES Yoong 2 oceans as ccetcunscteactens Gardner Hunting 
EC AN 0 James C. Van Trees 
*AS A WHOLE.......... Fairly interesting but unreal, being 
: action with no characterization 
STORY...........Girl-boy newsie makes funny statue which 
brings fame and fortune; one of those “do it 
in the movies” things 

DIRECTION............ Gave artistic lightings and generally 
satisfactory atmosphere, but failed to make 
action ring true 

Re Gr RCA EL Vico cee soc ces. cose t-lecese: Generally excellent 
LIGHTINGS...Some very effective and generally artistic 
PeeyUHCASENVOR Kite e. pete OT WOE bia sue. Pleasing 
MEN Soe Pleasing little personality handicapped by 


unreal situations 
BUM ERIUN Ee Mi Foss 2 chee ks Sens Extras very artificial; principals 
rs inclined to “act” 
PEE IUE ULC) ERS ees cect a8 oh ee snag ee ee Satisfactory 
BENREP LO Retr eases! OS ocs oS. Generally very good 
REP ANE Dameware eee Satisfactory 
BrSM VU Heer sete. ccs oc nant Fifty-eight minutes (5 parts) 


mosphere of a Pallas production are in evi- 
dence in this, and we also get the winsome per- 
sonality of Vivian Martin, who has become a 
favorite in many localities despite the fact that 
most of her productions have had the same fault—the 
stories have been painfully unreal. 
In this Miss Martin, a foreign waif left alone in this 

country by the death of her father, puts on boy’s clothes 
/ and sells papers, living in a store-box with a young 
roughneck newsie, who befriended her. 

They introduced the well-known “lured to the room 
and attacked by the willun” situation, after which the 
boy chum was beaten up by the wicked wun, which sent 
® him to the hospital, with the result that he became blind. 
— Meanwhile Miss Martin had molded a funny little 
_ statue, which she took to the art exhibit, where it imme- 

diately won for her fame, fortune and much publicity. 
Thinking that the blind boy needed the money more than 
‘she did, since a kind-hearted lady had adopted her, Miss 


oo customary pleasing lightings and artistic at- 


and disappeared, supposedly in fear of a hard-faced 
“charity woman” who showed up at the home of her 
benefactress. 

They then used a lot of footage before the boy re- 
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The Box Office Angle. 

The fact that this production of “Camille” has been 
kept under cover until another has been placed on the 
market gives it additional value according to results in 
the past under similar conditions. We have had several 
instances, such as the “Romeo and Juliet” and “Carmen” 
clashes, where Mr. Fox figured, and in both cases I think 
each concern did more business with its respective pro- 
ductions than they would havé done had they come out 
alone. For that reason I can’t see that this film can 
help but benefit by the fact that it is being offered at 
this time when the Bara “Camille” is just out. 

I would suggest that you concentrate all of your ad- 
vertising upon Hesperia. 





AND STAR IN MOVIE PLOT 


covered his eyesight and returned to find Miss Martin, 
who was traced by the fact that she had moved the old. 
piano box in which they had lived out to the place where 
she now worked as maid. 

To make it a little harder they had brought the crook 
back into the story, and he was. levying blackmail, such 
as it was, from Miss Martin, in order that it be not 
known that she had made the statue, which had brought. 
fame to her friend. 

I would say that the average audience would sit. 
through this and enjoy some of the lightings and a few 
bits. of business without ever having any impression 
other than “Don’t they do queer things in the movies, - 
and why do they always have the same sort of situations 
for the villain to figure in?” 

Miss Martin played, as she generally does, with some 
little cute tricks and always photographed charmingly, 
but the support didn’t ring true at any time. 


The Box Office Angle. 


This is about on a par with the sort of production you 
used to get on the regular Paramount program, because 
it has the same old weakness of unconvincing plot. To 
be true, the atmosphere and lightings were better than 
many other producers deliver, but the thing doesn’t reg- 
ister as anything except a lot of footage. 

It depends entirely upon the attitude of your patrons 
to Miss Martin, whether or not you can afford to play 
this. In case you are going to use it, you might stir up 
a little interest by lines of this sort: “Did you ever 
own a Billiken? Then you should see ‘The Trouble 
Buster’ that Vivian Martin has made.” 

I may be all wrong, but I have a hunch that if those 
little statuettes can be made cheaply enough, the thing 
could be put over as a novelty because of the advertising 
received through this picture, particularly if some nimble 
liar was willing to say that Miss Martin had really made 
the thing. I don’t feel that the statue could bring fame 
and fortune as shown in the picture, but I do think that 
the advertising it could receive through the connection 
with the production and through the suggestion that Miss 
Martin had made it, would sell a lot of them. If you 
pen so, maybe the Paramount Office will do somethingy 
about it. 


QUICK ANNOUNCEMENTS FOR YOUR SCREEN 


SLIDENE OUTFIT: all complete................................ $1.00 


6 bottles slide ink; 25 cover glasses; 6 special pens; 
2 slide charts 


Novelty Typewriter Slides... 0.00... $3.50 per 100- 


Handy Slide Holder and Clip FREE. 
NOVELTY SLIDE CO., 115 East 23d St., New York.. 





671 


Thursday, October 18, 1917. 


Alma Rueben and Walt Whitman in 


THE FIREFLY OF TOUGH LUCK 


Triangle 
DIRE GTO Ree tca ce ea eee i. Mason Hopper 
TA CEE OR ee ak eae ee J. G. Hawks 
CAM EVR AMLAUN, cco et eS eee eee Charles Stumar 
AS A WHOLE..........-- Story twists and characterizations 
make old basic situations entertaining 
STORY..................Registered some excellent touches and 
remained interesting, giving old stuff new twists 
DIRECIION= == Handled situations nicely to make 
this a somewhat different mining-camp story 
PHOTOGRAPHY 2.502323 Just good; never distinctive 
LIGHTINGS..........-- Satisfactory; little attempt for effect 
CAMERA’ WO RR ei ES perenne aren ee OOE. 
STARS2:2-—.: She, pretty and appealing personality; has 
excellent possibilities... He, excellent characterization 
SUPPORTS are oo oe eee ee ae ee Se eno eae Very good 
EXTERIORS..Fitted atmosphere; some quite well chosen 
TNTER TORS Ree ene cee pee eee Satisfactory 
DETALL SS Seen tees ee A few very good touches 
TVA ee eee Seer Fifty-seven minutes (5 parts) 


last year, but this one has some new twists 

that makes it different. While it isn’t a re- 

markable film, it certainly is an entertaining 
subject, and, because of the treatment of certain scenes, 
I think it is decidedly better than the average program 
release. 

Alma Rueben is a very pretty girl who has an appeal- 
ing personality and the sort of face that lingers in your 
memory, so that she should, if given the opportunity, 
become a favorite in a short time. Walt Whitman gives 
an excellent characterization of an old desert-rat who 
believed that he knew where gold was, so thoroughly 
that he finally found it, and with these two carrying 
the burden of the story, many of the scenes were de- 
cidedly worth-while. 

The plot had to do with a little dancer who lost her 
job and was offered a position in a mining camp out 
West, with the result that when she landed at her des- 
tination we knew that she was headed for a deserted 
town which had no other inhabitant than the old desert- 
rat who insisted that some day the old burg would 
come back into its own through the discovery of gold 
nearby. 

The dancer left a no-account husband in the East, and 
the author dropped a hero from a private car, in a 
stewed condition, so that hero could find the dancer un- 
conscious from thirst in the desert and carry her into 
the deserted town, where both were rescued by the 
desert-rat upon his return. 

We had some good scenes between these three before 
a gold discovery nearby brought a new population to 
the town, which was followed by the discovery of gold 
by the old man, which gave them all an interest in the 
mune. 

I want to register that I think the discovery of gold 
as handled in this was by far the best treatment of such 
a situation that I ‘can remember from any film. It 
seemed real and wasn’t one of those things where they 
stick a pick in the side of the hill and then throw up 
both hands and say: “We’re millionaires!” 

When things got going beautifully, with the town 


E have had a good many stories centered 
\ \ } around the Western mining camps in the 


Say you saw it in “WID'S.” § 
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HUMAN TOUCHES AND TWISTS MAKE THIS PLEASING 
























a’humming, they brought in the no-account hubby from — 
the East, and again I want to thank the director for 
not having Miss Rueben, who was on the stage when ~ 
hubby entered, recognize him at once with a dramatic — 
start. That’s what they generally do, and that is one ~ 
of the many reasons why I say this is different. 

Finally hubby got nasty, however, and then tried to 
steal some ore, and, as a consequence he was ordered — 
out of the town. The girl insisted that she must go 
with him into the desert, and so they started out to- 
gether. In the night the no account hubby stole what 
money the girl had, took the water,supply of both and 
tried to do a getaway, with the result that he landed 
in a canyon infested with rattlesnakes, where he came 
to a fitting end after friends had discovered the de- 
serted heroine, which made it all regular and provided 
the customary clutch between hero and widow. 

The faith of the old desert-rat in his deserted town, 
the little show given by the friends in the deserted 
opera house and similar touches made this entertain- 
ing. There was considerable comedy, and I believe the 
entire production registers very satisfactorily. The 
young husband was rather actory, and Charles Gunn 
missed fire on one or two of his, scenes, although for 
the most part he was a very pleasing hero. 

J. G. Hawks, the author, deserves credit for taking 
this old atmosphere and giving it some new twists, and 
certainly the director and the stars helped it along. 

The final bit of sending Miss Rueben away with her 
husband into the desert, is probably a dramatic twist, 
but it didn’t really ring true, since it seemed that when 
they get that far most everyone will have the finish 
doped out, and this was only trying to fool ’em a littie 
bit longer. 


The Box Office Angle. 


As program productions go, I would say that this is 
decidedly better than the average. Miss. Rueben has 
done some very good work in Triangle releases in the 
past, and you will probably find that a number of peo- 
ple have been impressed a little by the recent charac- 
terizations of Walt Whitman. 

The thing you’d best do on this is to talk about these 
two personalities and then center the attention upon the 
story idea, in a line something like this: “Supposing 
everyone deserted a mining town and you still had faith 
in the possibility of finding gold near—would you have 
nerve enough to stick there alone? See THE FIREFLY 
OF TOUGH LUCK.” 


WHAT THEY ALL SAY! 


(Excerpt from letter of C. F. Mensing Amusement Co., 
October 1, 1917) 


“The score thing is a big success and adds 
much to the picture, and most of all, a 
variety of selections that a country leader 
has not available.” 


Beynon’s Service Will Help You Too! 
WRITE RIGHT NOW. 


GEORGE W. BEYNON 


505 Fifth Avenue, New York City. 


% 
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Marguerite Clark in 


BAB’S DIARY 


Famous Players—Paramount 


EME riers et es ne J. Searle Dawley 
MRR ASUR Te c_.5..- Mary Roberts Rinehart in S. E. P. 
MenuRvorrLlty BY Uo i ei Martha D. Foster 
Bee OPICheAMTAN) 0 0 ee Lewis W. Physioc 
AS A WHOLE............ Delightful light comedy; a “smiley,” 
“chuckle” film 
STORY.........Made up of human touches hung together by 
satisfactory thread of farce developed around 
old situation 
DIRECTION... Bee sete Gave classy atmosphere, excellent 
lightings, delightful little touches and centered 
attention upon clever star 
BP Pista Yop Excellent; really distinctive 
BASES MONG. kl. Artistic; some quite effective 
Beri cee VY OR rth ee en eee oe Excellent 


























RAI Eee Sh es ee) Very pleasing indeed 
. MEAT ee cca nce w MEE SEE Good 
BPE R LU ie ene oS wi hk) ets 2 yee Satisfactory ° 
SER MRL Pepae rset a. /6 S882) 2 eo hp a ine pee Very good 
DETAIL Pree rere ee Pare aly Serr. Wie Some nice touches 
’ URL Typmere nests i i Sixty-two minutes (5 parts) 


ERTAINLY this is the sort of film that will pull 
’?em away from the fireside, and I know that 
that’s the sort needed today. 

Marguerite Clark is always clever, but I can’t 
remember of having seen any better vehicle 

than this—even “Miss George Washington.” 
Based upon the quaintly misspelled statements of the 
Sub-Deb who refused to remain subservient to the older 
sister, we found action developed in this which was de- 
lightfully farcical and at the same time kept from be- 
coming too broad to be refined and capable of being 
classified as light comedy. 
In almost every one of the excerpts from the Diary we 
found at least one misspelled word, and the proof of the 
success of this method of securing laughs rests in the 
fact that not a single one of them got by without that 
ripple which runs through a house, quietly registering 
the fact that the point has gone over. 
‘Truly, this was a “chuckle film”—one of the “smiley” 
kind that makes you feel like the world is worth while 
again, no matter how grouchy you might have been when 
you arrived at the theatre. 
The central situation of the adventure recorded in this 
has to do with the idea of Miss Clark talking about an 
imaginary lover to stir up the family a bit. This idea 
has been used quite frequently before, but the author has 
given it a twist by providing a friend who recognized 
the fake photograph being used by Miss Clark, with the 
result that he dug up the original and hired him to pre- 
tend to be the imaginary personare that Miss Clark had 
told her familv was to he her hushand, 
| This brought complications, which ended with Miss 
Clark running awav from a dance at the country club to 
enter the apartment of the impersonator of the im- 
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aginary person in an effort to recover a letter she had 
written. After getting into the wrong apartment and 
having an amusing mixup with another nice man, the 
two were caught by the accidental setting-off of a bur- 
glar alarm, and the little star was carried home in an 
ambulance after having been ducked in a bathtub. 

The police did show up very, very suddenly after the 
burglar alarm got in action, but since the thing had be- 
come farce by that time this is excusable. Except for 
that point, the action dovetailed very nicely all the way. 

This film was really almost a solo for the star, and 
her admirers will appreciate this fact very much, be- 
cause when they like a star they generally want to see 
them on the screen most of the time. The atmosphere 
provided was surely artistic, and the lightings were ex- 
cellent. d : 

The supporting cast was well balanced and satisfac- 
tory, but none of the characters stood out decidedly. It 
was Miss Clark’s picture from first to last, her bits of 
business being helped materially by the very clever titles 
and inserts. j 

There was one back drop which loomed up for a min- 
ute where Miss Clark came home after buying the vio- 
lets, which should be and could be eliminated. ithaigsa 
scene where she opens a door, and it is entirely unneces- 
sary. Such little touches are only technical errors, but 
it is surprising how many people will pick them out, and 
in such a beautiful picture as this there’s surely no need 
of using such a flash. ; ; 

In the cast were Frank Losee, Nigel Barrie, Leonora 
Morgan, Isabel Madigan, George Odell, Jack O’Brien, 
Richard Barthelmess, Helen Green and Guy Coombs. 


The Box Office Angle. 

I can tell you that this is one of the best Marguerite 
Clark productions that has ever been made. [ think it 
is as good as “Miss George Washington,” and in some 
ways better, and you know that that’s “going some!” 
The thing holds from start to finish, with enough smiles, 
chuckles and laughs to keep you in constant good humor, 
with the result that the. general effect is wonderful. 

Sines the “Sub-Deb” stories have had Saturday Eve- 
ning Post circulation, I would think that this should be a 
sure-fire §. R. O. proposition. You can certainly go to 
it strong in your advertising, and if anybody doesn’t 
like this you ought to refuse to allow ’em in your theatre 
again—because they’re just nacherally joy-killers! 

There’s ane place where “The Rosary” figures in the 
action, and vou should tip your organist regarding this, 
e1 thet he will be ready to take proper advantage of the 
situation, playing “The Rosary” all the time where Miss 
Clark is supposed to he hearing it from a Victrola. E 

I don’t have to tell you anything about Marguerite 
Clark. You know what vou can do with her if you have 
a production around her. and I can guarantee to you 
that this is “some” production. Jt’s the sort of film 
which will make new friends for the film business and 
rescue some of the @honsands who are beginning to feel 
that producers have forgotten how to make worthwhile 
stuff hecause they have happened to see a lot of bad 
ones in a row. 





SUE Eee 


= “Brighten the Corner Where You Are” 
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William Duncan and Carol Holloway in 


DEAD-SHOT BAKER 


Vitagraph 


DIRECTOR 3222222. 2k aie eee William Duncan 
AUTHORS 2 Se ee eee Alfred Henry Lewis 
AS A WHOLE....Wild meller at first and last, with some 

good human stuff in between 
STORY.._...Provided excellent characterizations and some 


splendid titles, but as screened had very poor , 


situations 
DIRECTION....Failed to make dramatic clashes convince, 


which cheapened production 
PHOTOGRAPH Y....Satisfactory for Western; not artistic 


LIGHTINGS. ..22 252.21.2 Acceptable; frequently only fair 
CAMERA WORK. 22204 <26 ob een Sas Satisfactory 
STARS.......... He, typical Western sheriff; she, pretty but 

overacted 
SUPPORT Ae e255 te: eee ets Some excellent types 
EXTERIORS 3 eee Several good Western shots 
INTERIORS Sisco eco ee es Satisfactory 
DET A 2 ee eee On A few good touches 
REM Be esas eee ore ee Fifty-seven minutes (5 parts) 


the scenes that put over characterization bits, it 

would seem that the Wolfville stories have some 

excellent material in them, but in this instance 

we find the picture jazzed in the first reel by a 
lot of wild melodrama that was very impossible, so that 
it took some time for the good bits of business that fol- 
lowed to counteract this impression. Then, unfortunately, 
on the finish they went right back to wild melodrama 
with a few more impossible bits, so that the net result 
after seeing the offering will be an impression that it 
was just a Western. 

In the very first of the film we find a hold-up where a 
man is shot so that he staggers. and falls down a great 
embankment, the natural inference being that he is dead, 
and yet this man climbs back up and runs on foot several 
miles, keeping up with a lot of horsemen who are pur- 
suing the bandits. 

This is followed by the situation where the heroine 
immediately recognizes an old bum as her father when 
this bum is shot, despite the fact that a previous title 


bs: the few flashes of intelligence registered by 


PATRIOTIC COSTUME PRODUCTION RATHER WELL HANDLED 


Alice Brady in 


BETSY ROSS 
Peerless—World 

DIRECTORS 22. 2s = Travers Vale and George Cowl 
CAMBRAMAN (2. 22272220 002 eee Max Schneider 
AS AU WHOLE es oe ody se eee Good for costume play 
S DORN sae ee cs Sister marries without proofs; 
husband to be shot and saved by star 

DIRECTION F-02020 eee Made it fairly human 
PHOTOGRAPHY: 22 ee eee Fine 
LIGHTINGS ¢3p0scl0 ice petn tas clay gp as oh em ene nes 2 Fine 
CAMERA WORK............ Span aigse eae Ee Very good 
STARS. 2.52 Helped the production and photographed 
to advantage 

SUPPORT. c2. 2... oes 5 eee ee eee Very good 
EXTERIORS..........Good except studio “exterior” of shop 
INTERIORS ee Ao sel Good for atmosphere 
DETAIL. 2332. I; Left chair in one scene that hurt 
TIME... _ Sixty-two minutes (5 parts) 
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stated that she thought she was being kept in school by 
a very wealthy, worth-while parent. 

Such things as this give a production a black eye at 
the start, and it took about two or three reels of rather 4 
pleasing ‘human bits to commence to win back with this — 
story. There was nothing new about any of the situa- | 
tions from start to finish, but we had a lot of little bits J 
of business that were good, and some of the titles, taken — 
from the book, were excellent. Other titles—surely not | 
from the book, were very poor, 

On the finish we had one of those wild-riding chases, — 
with the hero surrounded in the cabin at the end, froma 
which he killed most of the bandits by emptying one re- | 
peating rifle after another at them. For some reason § 
these extras all approached the cabin from immediately © 
in front of the door, so that they could be shot in turn, — 
there seeming to be no thought in their minds that they 
might surround the place. I haven’t read the Wolfville — 
stuff for a long time, but I’m quite sure that Alfred — : 
Henry Lewis wouldn’t wish such a situation as that on a> 
well-meaning public. 

William Duncan was satisfactory as the sheriff, al- 
though there was nothing about his performance to dis- 
tinguish it particularly from many other similar charac- 
terizations, and the chief credit for any entertainment 
value must go to the few little situations which regis- 
tered a laugh because of the treatment and the titles, 
most of these having to do with extra types. 

Carol Holloway was quite satisfactory as long as she 
only had to look pretty and stick around, but in a few 
dramatic situations she overplayed very decidedly. 

Others who appeared were R. L. Rogers, Otto Lederer, 
Charles Wheelock, J. W. Ryan and S. E. Jennings. 

The Box Office Angle 

You may be able to get this by, by announcing it as a 
picturization of one of Alfred Henry Lewis’s “Wolfville 
Stories,” but I wouldn’t go too strong in talking about — 
the production, because it is just average melodrama of P 
the Western type There’s action at the start and finish § 
that moves but doesn’t register, and the whole thing will | d 
get by but no one will ever enthuse over it. 

It would seem that these stories would have providele 
excellent material for Bill Hart if there are many little 
touches in them similar to the few recorded in this. At 
first the action and the situations were time honored, but 
there were a few bits of business and some titles ‘that 
will register anywhere. 


RF he ey woe 


E have in this a very good costume play whic 

has been produced along historical lines i 

a manner which will bring quite a littl 

popular applause, due to the appearance o 

the flag, and the excellent portrayal o 

George Washington by George McQuarrie. : 

The story told of Miss Brady as Betsy Ross, an 

of her sister who married an officer in the Britis 

army secretly. When their father found out that th 
sister was soon to become a mother and that she h 

no wedding certificate to prove that she had been mar- 

ried, he cast her out of his home. She went to th 

shop of Miss Brady and was there cared for. 


In the meantime her husband had resigned his com- 
mission in the British army and was trying to get in 
touch with the Colonial forces, all of which time he 
was taken for a spy. Finally he arrived at the house 
of Betsy Ross and was concealed there. General Wash- |}. 
ington received a letter designating the resignation of | 
the husband, and so he immediately enlisted with the |} 

















American army and cleared up the points involved. 

All of the sets were quite good, especially the shop 
presided over by Miss Brady. It had lots of good fur- 
‘I ture of the period desired, and the only bad thing 
that I saw in these scenes was the bit showing the studio 
exterior with the chair standing in front of the shop, 
‘which looked very much as if it had been left there 
carelessly by someone. 

_ The lightings generally were very beautiful, showing 
‘Miss Brady to excellent advantage. 

_ Miss Brady has here one of the best productions she 
‘has been given recently, and the supporting cast was 
‘much better than we usually find in World films. 

_ Among those who apneared were Justine Cutting, Nel- 
lie Fillmore, Victor Kennard, John Bowers, 

e 4 The Box. Office Angle. 

’ I think that you wil! find this very pleasing to most 
‘of your patrons. It has atmosphere, good lightings, a 
‘good title and quite a capable cast. 


June Elvidge and Arthur Ashley in 


SHALL WE FORGIVE HER? 
Peerless—World 


RUD EM ere no. cn Fey snag ceckiaeeatt-deanaiatenvie Arthur Ashley 
Gs AB A EY Charles Sarver 
NE NIN Eee Fd ecg cee tone ese nnencn eee Jacques Monteran 
me A WHOLE... ........ Muchly used story, poorly done 
STORY.....Betrayed girl who is blackmailed finally finds 
: happiness with husband 
DIRECTION....Allowed cast to overact and added nothing 
; ; new to the story 
RE PRON EN or aca Sa cco 2 Tema cena hpncioncsnenantane Just fair 


. 










Bn Eas We Gay ee, he eee 5 ES sans Nothing to speak of 
MEAT VEEL Ae NV OORR co: ooo. s ete eect 2a ne -nncSSncw ancien sceetes Acceptable 
STARS...........................She, geod; he, overacted too much 
ete een even crane Seasons All overacted 
(LSS CO OS Le ae 2 ee A few good 


SEAMED LIC hs eS Did not add to the production 
Ren tee to YS i ee Some slips 
ge ect Fifty-six minutes (5: parts) 
N this production we have a lot of old junk that we’ve 
all seen time after time, and there’s absolutely no 
. chance for it to ever get under your shirt or make 
: any one feel any sympathy for the girl who is mis- 
used. We certainly don’t get into intimate rela- 
tions with any of the characters, and although Miss El- 
vidge tried hard to put her part over she was dragged 
down by the exaggerated emotions of the rest of the cast. 
Miss Elvidge was the innocent country girl who went 
to meet her lover, Arthur Ashley, in the West, and found 
him changed from the boy whom she was engaged, to a 
drunken ruffian. She escaped and was later married, 
‘only to have the first man spring up for blackmail. Of 
ourse, he finally told the truth about Miss Elvidge, and 
she found happiness with hubby. 
This story is certainly old enough to need a pair of 
tches, and the handling isn’t good enough to warrant 
any plugging on your part to get any one into your thea- 
tre to see it. The dramatic scenes were marred by the 
overplaying of nearly all the members of the cast, and I 
; must say that the hand-to-the-throat emotions registered 
| by most of the principals got tiresome after a few repeti- 
tions. 
. They had one funny point where a poor thirst-craving 
| miner was found by Miss Elvidge, he having three small 
| bags of gold-dust, and they stated in the title that he 
was going to establish himself in business in New York 
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_ Miss Brady’s name should pull business, because she 
is very well known, and this is probably the best thing 
she has made since “Bought and Paid For.” 

I would certainly make mention of “Bought and Paid 
For” in my advertising, because many neople may re- 
member some of the pictures Miss Brady has recently 
appeared in that haven’t been as good. Also talk about 
Miss Brady having recently signed with the Select com- 
pany, to be starred in her own producing organization. 

This is made up for patriotic appeal, and you can go - 
after that end of it to bring in quite a lot of business. 
I don’t believe it will be necessary to tell most of your 
patrons who Betsy Ross was, but it might be a gogi 
idea to mention the fact that she was the woman who 
made the first American flag. 

The local Daughters of the Revolution and Sons of 
Veterans should be particularly interested in this film, 
because it holds close enough to historical facts for you 
to boost it to them as a special attraction. 


CRIPPLED PLOT AND OVERPLAYING KEEP THIS DOWN 


Later we found that he had a brok- 
erage office, and if he was able to start on this small 
capital, I’ll say that he surely must have been SOME 
businessman! 

In the first of this film where Miss Elvidge was a 
country girl, the scenes were laid in present-day atmos- . 
phere, but we found Miss Elvidge curtsying to a man 
there. I may be wrong; they may do it in some parts of 
the country, but from where I come, country girls don’t 
do that any more’n they do it here. 

In the fight between Miss Elvidge and Ashley she hit 
him over the head with a bottle, and he certainly went 
to sleep easily from that light tap! It didn’t convince. 
There’s one more point that I want to mention, that being 
the place where the maid gave the baby an overdose of 
medicine—as they stated in the title, INTENTIONALLY. 
I couldn’t for the life of me see how they figured it as 
“intentional.” There was no explanation given on that 
point at all. 

In the supporting cast were John Bowers, Richard Col- 
lins, Captain Charles, Arthur Matthews, Herbert Bar- 
rington, Katherine Johnston, George MacQuarrie and 
Alexandria Carewe. 

The Box Office Angle 

This is certainly a good one to pass by. If you have a 
discriminating audience I would never consider this for 
their entertainment. It lacks all the intimate touches 
necessary to make it ring true, and the story is certainly 
not there. ; 

If you are compelled to play this one I would certainly 
slide it through without any noise, and be prepared to 
hide in the bushes while your patrons are coming out. — If 
they don’t kick on this, you’re certainly in a position 
where you can run almost anything and get away with it. 
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EXCELLENT HUMAN TREATMENT AND GREAT KID STUFF PUTS THIS OVER 


Winifred Allen in 
THE MAN HATER 


Eastern Triangle 


MPTP oe ey Albert Parker 


en ers Peeve 5 By Lok SY one owe se vada rede aa Allan Dwan 
F. Tracey 


AACUOAN TY G0 eS Os Roy Vaughn 
AS A WHOLE....Excellent human touches and delightful 
kid stuff make this truly entertaining 
BORD Y ateceies. J. Characterizations centered around siender 
thread of developing love in wife who had 

married for bargain by arousing jealousy 


DIRECTION....Registered some very fine human touches, 


both pathetic and humorous, and had plenty 
of delightful bits of kid stuff 


ete Generally very pleasing, with 

2 some effective bits 

LIGHTINGS....Several excellent; generaliy satisfactory 
MANNE PiRCONMENY COC cnas Micke 235045 Le ee eas Very good 
ee A ee ee aN aS ax Pretty and decidedly pleasing 
ee ee POR Re tere eee acess Several excellent characterizations; 


kids very funny 
PERC Ms PROD ER SME oc aee nce cn 50s yonetoann Good village atmosphere 


LNT RCTS Ee ee ee Several very effective; 


generally satisfactory 
good touches 


s a “Saturday Evening Post” story, 


‘ LTHO this is Ly 
; we must realize that this is one of the best re- 
i cent examples of the fact that more can be 


accomplished on the screen with characteriza- 
tion than with action. 

Stripped down to the skeleton, the plot of this had 
to do with the daughter of a drunkard who left her home 
when her mother died. and agreed to marry a black- 
smith who had offered to wed her under any condi- 
tions. She took her older sister along and bargained 
any love. The blue-shirt hero 
eventually won her by making her jealous thru two fake 
and the coincidence of an old friend moving 
He had signed 


been slowly developing in the man-hater’s heart. 
Certainly this was a slender thread to build a five- 
reel production on, but the treatment has lifted it so 
decidedly that no one will worry about the lack of 
and dramatic situations. Considerable footage 
is used leading up to the death of the drunkard’s wife 
and the agreement of the man hater to marry the hlack- 
smith. All of this was very effectively handled. A 
number of kids figured in various sequences. which took 
up considerable footage and will certainly bring many 


laughs and scores of chuckles from any audience. The 
youngest of these kiddies, who was put thru several 
stunts in eating, was surely a bird. He will win ‘any- 
body—even if he did look at the camera once in a while. 

We find in the part of the oldest of the children the 
daughter of Anna Lehr, who is well known as a star, 
and this youngster is the happy possessor of a pair 
of dark eyes very suggestive of, her mother. She played 
very naturally in a number of comparatively difficult 
scenes. 

Miss Allen in the part of the drunkard’s daughter who 
became a “man hater” because she judged all men by 
her father was decidedly effective. I believe it is the 
best thing she has done, and certainly it will win for 
her quite a following. She was photographed to ad- 
vantage and appeared very pretty in almost every scene. 
Many difficult. little touches were registered with just 
the proper expression to make them ring true. 

Jack Meredith as the village blacksmith did an ex- 
cellent bit of work. He kept the character manly and 
at the same time bashful, without overplaying at any 
time. 

The remainder of the cast was quite satisfactory. 
Those who appeared were Jessie Shirley, Robert Vivian, 
Harry Neville and Marguerite Gale. 

The Box Office Angle. 

You may have to plug this somewhat in order to stir 
up extra business, because Winifred Allén has not had 
enough good films to permit of her having a large fol- 
lowing, but you can safely tell them that it is a de— 
cidedly enjoyable and exceptionally human little small- 
town story which will surely please. The kid stuff 
alone will lift this and justify it with most anyone, 
because, to my mind, a dozen sure-enough hearty laughs 
is good measure in most any routine program five-reel 
film. 

There are a number of human touches which will 
register, and the general treatment of the situations 
and characters is such as to send the average audience 
out with a feeling of having seen a pleasing little story. 
I would emphasize particularly in my advertising the 
fact that this has been vroduced from the “Saturday 
Evening Post” story of the same name, by Mary Brecht 
Pulver. You will find that that carries considerable 
weight, and if you will back this up with the statement 
that it has some very funny kid stuff and some human 
characterizations, it should pull right well. 

This is another one of those productions which’ will 
help vou register, in a campaign of advertising, your 
own theatre as alwavs having a good show if you are so 
situated that it is impossible for you to get many of 
the big stars. 


HAROLD LOCKWOOD 
Yorke--Metro 
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William Farnum in 


THE CONQUEROR 


Fox—Standard Special 


DIRECTOR 22 2s ee eee Raoul A. Walsh 
AUTHOR..£..225-3..00— Soke ie -Henry Christeen Warnack 
SCENARIO BY sie... oe ee ee Chester B. Clapp 
CAMERA MAN.) ust eee Dal Clawson 
AS A WHOLE................ Entertaining and very impressive 


at times but excess of hokum and detail errors 
in war stuff weakened general effect; could be 
trimmed to advantage 

STOR Ys2 262 0r me Planted hero as historical figure; then 
dwelt too much upon immaterial incidents, with 
battle scenes registering detail errors 

DIRECTION Registered artistic and impressive 
atmosphere, scores of very human bits and 
made spectacular scenes decidedly impressive, 
but permitted some detail errors 

PHOTOGRAPHY.............. Generally excellent; many very 
artistic shots with fine composition for ex- 
teriors and artistic lightings on interiors 


LIGHTINGS 222 Showed presence of artistic eye 
CAMERA’ * WORK 33220 2 rn 7 eee Very fine 
SULA Rise ee eer Forceful, dominant personality fitting 

character 
SUPPORTS Some excellent types; generally very 


satisfactory; Dog a dandy 


EXTERIORS e225 ee Some very artistic shots with 
particularly pleasing composition 

INTERIORS..........:. Maintained atmosphere, and generally 
pleasing 

DETA LES at a Generally excellent but bad in battle 
scenes, with one or two other slips 

DLV ee One hour and thirty minutes (10 parts) 


theatre owner prefers productions which do not 

run an hour and thirty minutes if it is possible 

to keep them under that footage, and I think that 

this film will be much more pleasing if reduced 
somewhat in length. 

As it stands it is entertaining and decidedly impressive 
at times, but there is one basic weakness in the fact that 
preliminary titles explain that the hero, Sam Houston, 
was one of the nation’s prominent figures, and then we 
find that there is an excess amount of footage devoted to 
attempts to register comedy business, mixed in with 
scenes developing Mr. Houston’s career up to the point 
where he saved Texas from the Mexicans on the finish. 

One of the early titles says that that story is supposed 
to explain the mystery of his affair with Eliza Allen, but 
that it is based on fiction—not fact—which excuses the 
fact that most of the action in which Mr. Farnum fig- 
ures might relate to any character of that period; but 
this title doesn’t excuse the too frequent attempts at 
comedy relief. 

I believe everyone enjoys comedy relief when prop- 
erly handled, and in this an excellent percentage of it 
registers: but the fault was that the laughs came too 
often. Producer Walsh follows the technique of work- 
ing entirely by episodes. which is very fine. but there 
seemed to be too much attention paid to getting laughs, 
which frequently detracted from the main thread of the 
story. This would have been most satisfactory if the 
production had not been centered around an historical 
character. or if the film didn’t run an hour and a half. 

3ut with those two thoughts in mind, I believe it would 
be advisable to trim out some of the comedy bits and 


P tes ee: I feel quite sure that the average 
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e 
hold more closely to the development of the career of | 
Houston. § 

The general atmosphere was impressive and quite ar- 
tistic. In most of the scenes the detail was very Cod 
and the composition decidedly artistic. There were ex- 
cellent types and we had enough action to hold the in- 
terest nicely. 

In the battle scenes we found some very effective spec- 
tacular bits, but even the average school- child will be 
rather shocked to see the excessive use of high ex- 
plosives throughout these clashes. In the days which 
were being pictured they used cannon which fired cannon- 
balls, and didn’t employ high explosives as pictured. 
There were one or two other slight errors which may 
never be noticed, one of these being the presence of what 
certainly appeared to be an upright piano. “ 

The story, aside from the historical points, was rath 
slender. Stripped of the very fine treatment given it by 
Producer Walsh, it would have been wofully weak. The 
author, on the finish, led up to the good old faithful > 
situation of willun trapping shero in a room, where they 
struggled while hero came to the rescue. It seems th 
this situation works into about two-thirds of the fil 
being made at present, and I do hope they’ll find some 
substitute for it soon. , 

The long shots showing the sweeping charge of the In- 
dians in the battle sequences were quite effective, and the 
scenes of the nuns assembled in the convent were excep- 
ticnally artistic as to composition. From a spectacular 
viewpoint some of the night battle scenes were excep- 
tionally well handled for effect. 

In the early part of the offering we had a great many 
scenes in which a yaller dog figured. He was a wonder! 
He registered all of his stunts without a hitch and cer- | 
tainly will win any audience. 

Some coon characters gathered a few laughs, but in 
one place we had about 150 or 200 feet in a sequence 
having to do with one of these coons and a lot of animals. 
While it gathered a few laughs, it seemed to run too 
long without a break, since there was absolutely no con- 
nection between this hokum and the story itself. 

The general selection of types was very pleasing, and 
Mr. Farnum made his characterization stand out as he 
always does, hecause his forceful personality dominates 
most any situation. 

Charles Clarv, as the blue-blooded willun, was very 
satisfactorv. although it was quite a jolt to find him sud- 
denlv switched down into Mexico as the leader of the 
bandits, in order that he could he kept in the storv. 

Jewel Carmen was prettv and gave a characterizatior 
of the selfish heroine quite in keeping with the part. 


The Box Office Angle. 


By explaining that this is a story of the life of Sam 
Houston, one of the most picturesque. characters id 
American history, you should be able to do a splendid 
business, because William Farnum, who portrays th 
nart, is a favorite most everywhere. The combination of 
Mr. Farnum’s name and the historical connection, and 
the fact that this was produced by Raoul A. Walsh. who 
made “The Honor System,” should guarantee results at 
the box office. , 

I would particularly emphasize, however, the fact that 
this is a storv of Houston, because that gives an his- 
torical touch which at the present time should be decid- 
edly valuable. Our countrv is at this moment greatly 
interested in American patriots, and the man who saved 
Texas from the Mexicans certainly registers as one 
our great Americans. ; 

You might prepare them to receive this in the proper 















frame of mind by emphasizing in your advertising tha 
_ this production shows the human side of the Ptderiond 
‘romance in the life of this great patriot as presented by 
_ the author, Henry Christeen Warnack. 
| I know that you could do more business with this in 
_the average film theatre, were it reduced somewhat in 
footage; but, even in the present length it should please 
particularly if you emphasize the Houston angle. 


Juliette Day in 


_ THE CALENDAR GIRL 


American—Mutual 


eRe eee rear Sree ae ee oes ee Rollin S. Sturgeon 
_ AUTHOR ree eee Julian Louis Lamothe 
_AS A WHOLE.....Had enough smiles to get it by, but 
plot weakened sadly towards end 
Peres: Early situations delightful, but threat to 
expose misunderstood escape jarred against light 
comedy action 
) DIRECTION.......... Generally pleasing; little attempt for 
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pleasing, because it ran along as light comedy 
with a touch of romance that held the atten- 
tion, and if it had been continued in that strain 
instead of shifting into the melodrama with the 
-willun who threatened to expose shero’s supposed esca- 
_pade, it would have been a very pleasing offering, This 
threat upon the part of the willun shifted the action 
from semi-farce into rip-and-tear meller quite suddenly, 
and, unfortunately, it was given no opportunity to re- 
- cover. 

The story centered about a poor but blue-blooded shero 
who was sent to the beach by a shrewd lady for whom 
_ she posed as a clothes-model, to show off a fetching 
_ bathing-suit. She attracted quite some attention and 
was chased about by a reporter and a persistent young 
man who wanted to sell her boss some calendars, for 
which he was trying to get a picture of shero in the 
bathing-suit. 

Shero, in escaping, took refuge in an auto which “just 
happened” to belong to hero, and he calmly drove away 
with the machine while she was hiding therein. Upon 
announcing her presence, he told her that he knew she 
was there all the time, and asked her where she lived. 
Shero pretended to live in the first house, and was let 
out there. This caused hero to write to that address 
and request an audience with the owner, who happened 
to be an old maid. 

Shero’s boss then “just happened” to send her to this 
house with the old maid’s dress. In passing I want to 
say that the old-maid character was badly overplayed 
and badly made up—which was unnecessary, since the 
girl doing the part could have looked it without any 
make-up at all. 

When hero arrived, shero did an escape by a window, 


2 ap HE first three or four reels of this was very 


 - 
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effects 
MN PENG Ooo ccl ee. Generally good on close-ups and — 
satisfactory on long shot 
SUL 0d x whe Pei A : a ad 
my LAR i Pretty and pleasing at times, but rolled her 
‘ eyes and played to camera too much 
NG RA NEM oc nen onrepen erent Several good types 
3 EXTERIORS Bees fe! Bathing scenes interesting; generally 
a : satisfactory 
NN Reno anne oocgrpc orate tenets tons hha Good 
BEE eeepc ecco ane Satisfactory; some good touches 
f MEU ees Fifty-five minutes (5 parts) 


Thursday, Oetober 25, 1917. 


_ Be prepared for some criticism on the use of explosives 
in the battle scenes, but the chances are that a goodly 
majority of your fans will never think of such an item, 
and they will likely ecensider the spectacular scenes 
“great stuff.” 

Reference to Raoul Walsh’s big film, “The Honor Sys- 
tem,” should help plant the proper impression in advance 
of this offering. 





GOT AWAY TO FINE START, BUT FLOPPED AT THE FINISH 


which was seen. by willun, who had been conveniently 
-sent to the spot by his mother, the shero’s boss. 


With the issuance of the calendars we found hero 
hunting for shero, and then the Jane that hero had 
jilted was told by willun about shero’s supposed escape 
when he saw her climbing from a young man’s window. 
The jilted Jane told hero of this, but shero explained, as 
did the embarrassed and very bashful young man through 
whose room shero had made her hurried exit when hero 
arrived at the old maid’s house, and so all was lovely 
for the clutch on the finish. 

This was light comedy with a touch of farce that pro- 
vided quite a goodly number of smiles and chuckles up to 
the time that they pulled in the accusation against shero. 
That caused it to slip very decidedly, because this was 
played seriously, with the willun trying to pull some 
doity woik. 

Miss Day is rather pretty when lighted to advantage, 
and she had some very good close-ups, but unfortunately 
she showed a decided tendency to roll her eyes and play 
to the camera. 

Lamar Johnstone, who will be remembered by you old 
exhibitors as one of the most promising of our leading 
men six or seven years ago, when he was starring for 
Eclair with Barbara Tennant, appeared as the han’som’ 
willun. It is quite a puzzle to me that Mr. Johnstone 
has never advanced, because he certainly has “appear- 
ance.” 

Ashton Dearholt as the wealthy young hero was quite 
satisfactory. 

Others in the cast were Clarissa Selwynne, Ruth Han- 
ford, Fritzi Ridgeway, Cora Drew, Kathleen Kirkham, 
Sherry Hall and John Gough. 

The Box Office Angle 

The manner in which they led up to the planting of 
the shero’s picture on the calendar, which made it pos- 
sible for the hero to start in search of her, made this 
sufficiently pleasing to have it register as a satisfactory 
program offering. The slump at the end can’t keep it 
from pleasing the average audience. 

If Miss Day could be kept from working the camera 
in a self-conscious manner so much, I believe she might 
be developed into a good program star. As yet I doubt 
if her name is worth anything at the box office, and so I 
cannot see that this has any value except as a possible 
filler. 


As a query on this, you might say: “Did you know 


that you could sue any one who used your photograph 
for money-making purposes against our will?” Use that 
for several days and you will surely start some argu- 
ments. 





“Brighten the Corner 
Where You Are” 
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VERY WELL HANDLED DRA MA THAT SLUMPED AT END a 


Emily Stevens in 


THE SLEEPING MEMORY 


Rolfe—Metro 
DIRECTOR 2 .cc422h en hs ee George D. Baker 
AUTHOR st. 20reee 2a See Peseicegs E. Phillips Oppenheim 
SCENARIO BY otc. 2ceent ences Albert Shelby Le Vino 
CAMERAMA Nice s6 cece ee eee Ray Smallwood 


AS. A WHOLE......Started out wonderfully, but slumped 
at end; treatment of first half exceptionally good 
STORY .......... Held perfectly until hit reincarnation visions 
and then slumped, although interesting through- 


out 
DIRECTION.......... Generally effective, with treatment of 
some incidents exceptional; allowed final se- 

quences to miss fire 

PHOTOGRAPHY ehSk, IMnsaack Generally very pleasing; some 
decidedly effective 
LIGHTINGS..._...... A few very effective and artistic bits; 
generally good 


CAMBRASW ORK 555, plas iP ves & ete ect Good 
STARS= Excellent, registering dual characterization 
quite effectively 

SUPPORT 3284 .- er ee Very good; Mills excellent 
EXTERIORS .2.:2-44..: Generally well chosen; a few quite 
distinctive 

TINUE RIO RS ete en oh ae Ee Se Very good 
DETATI === Good, although vision scenes unimpressive 
CUT Mie tae Pe ee Seventy-seven minutes (5 parts) 


Producer George Baker wins you, and for the 
first three or four reels Miss Stevens and the 
entire cast make a decided impression. ‘The 
treatment of this portion of the production is 
excellent, and the scenes register very effectively. 

Unfortunately towards the end the plot sags because 
it becomes rather obvious and decidedly melo. There are 
several visions which aren’t really impressive as _ pic- 
tured, and the action of the story proper registers a 
number of violent incidents that miss fire somewhat 
because of this violence. 

The general impression will be that this is quite a 
worthwhile offering, because it has been produced in a 
rather distinctive atmosphere, with a good cast and a 
story that dealt with an important problem, even though 
it did miss fire towards the end. 

The treatment given the various incidents by Producer 
Baker helped decidedly in creating this favorable im- 
pression. 

Opening with a situation where Miss Stevens found 
herself an orphan, with her father a suicide after hav- 
ing misappropriated funds, we see her giving up the 
money which had been placed in. her name, to take a 
position in a department store. We then had the well- 
known attack by her.employer, followed by her joining 
the down-and-out club rather than accept the invitation 
from a very wealthy customer who had told her that if 
she was tired of life he wanted her to come to him, if 
she was willing to gamble for the luxuries that wealth 
might provide. 

This wealthy man 


BR the handling of the very first incident in this, 


(Frank Mills) was a millionaire 


surgeon. Her distress finally caused her to give up and 
come to his home, only to learn that he didn’t want a 
mistress but a subject for a surgical operation which 
was a dangerous experiment. This operation was an 


attempt to make the patient lose her memory in the 
hope that, by hypnotism, reincarnation could be proved. 
A friend from England having sent his daughter to 


the surgeon, and aforesaid daughter having been lost on 
a torpedoed ship, Mr. Mills introduced Miss Stevens as- 
the young lady from England. The operation was suc- 
cessful, and when her former fiance and a man who had 
fallen in love with her while she was at the store, called 
her by her own name, she couldn’t remember them. 

By this time Mr. Mills had fallen in love with Miss 
Stevens, which brought difficulties. He refused to go 
ahead with the hypnotic experiment, but another sur- 
geon did, with the result that we saw in visions how 
Miss Stevens related of three former existences. Since 
these previous lives had been decidedly strenuous, the 
agony of telling about them was quite trying upon the 
young lady, and when Mr. Mills discovered what was 
going on he indignantly denounced his surgeon friend. 
This man, however, announced that he intended to carry 
on his experiments, and we found him as the menace 
forcing Miss Stevens to do his will. 

The gink from the department store who had fallen 
in love with Miss Stevens now served as the proper tool 
to rid her of the surgeon who was hypnotizing her, and 
we saw these two fall from a cliff to their death, which 
liberated Miss Stevens from the hypnotic influence. 

Then they pulled a French surgeon into the action; and 
he performed another operation which restored to Miss 
Stevens the memory of everything preceding the first 
operation, without any recollection of what had happened. 
since. That made room for the clutch. 

Up to the time when we found that the original france 
of Miss Stevens was only a blackmailer—-which of course 
took him out of the running as a possible lover—the 
production was excellent, since the story was holding 
beautifully. From that time on the end was obvious 
and the rather violent melodramatic incidents did not 
impress particularly. 

Being called upon to portray a dual personality char- 
acterization, Miss Stevens had considerable emotional 
work to register, and she did this very satisfactorily. 
Mr. Mills was excellent, and the scenes between these 
two were decidedly pleasing. 

The treatment of the time-honored bit of the employer’s 
attack was good and it took away somewhat from the 
old routine. In the visions of the previous existences 
the action failed to impress, and in the Viking scenes 
particularly, the tights worn by the star and other young 
ladies sort of detracted from the effect. 

Mario Majerone was impressive, and the man in the 
vole of the floorwalker madly in love with the shero, 
made his part stand out. 


The Box Office Angle 


Emily Stevens has done some decidedly worthwhile 
dramatic productions, and I believe that you can do 
some business with this on the strength of her reputa- 
tion from past performances. It would be advisable to 
mention the presence of Frank Mills, beeause he has 


played many satisfactory leads and undoubtedly has 
many friends. Mention of Producer George D. Baker, 


the director, with reference to one or two of his better 
productions, such as “The Tarantula” and “The White 
Raven,” would certainly help. 

There is plenty of advertising material here, if you 
want to build this as a sort of mystery subject, since 
vou can conduct a teaser campaign along several lines. 
Use for several days the question: “Do you, believe in 
REINCARNATION?” Again, you might say: “Do you 
know that by hypnotism scientists have been able to have 
persons tell of previous existences? See ‘The Sleeping 
Memory.’” You might say: “What would you do if 
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ou had performed a dangerous scientifieé experitnent 
pon -a girl, causing her to lose her -identity and her 
ul,-and then~diseovered--that -you were im-love with 
her?” Fortunately, they have omitted the unnecessary 
detail of hospital scenes, to’ which many people object. 
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Y An OP 
‘Because of the fact that this offering slumps off quite a 
bit towards the end, I would not play it up too strong, 
but certainly the generaly treatment has made it register 
as somewhat better than he average routine program 
“movie.” 




























THE STAINLESS BARRIER 
Triangle 


Thomas N. Heffron 
Louis Schneider 
Jack Cunningham 
E. Irish 
Quite pleasing because of human, 
convincing treatment up to arrest of crooks 
and murder of promoter; then missed fire be- 
cause of unnecessary situation 


STORY.....Operations of a Wallingford with assistance 
: of young dupe in smajl town, with bad twist 
- at end where sacrificing sister falsely con- 
a fessed 
) DIRECTION.....Made action interesting, convincing and 


entertaining by human touches and treatment 
up to arrest sequence; unable to make trial 


register 
OA OG IOAE ED Y 22 80) 1 net Good, straight stuff 
SEOIGHTINGS...-.-2- ite. Few attempts for effects 


Well balanced cast, registering 

good characterizations 
Fitted atmosphere 
ERM E eee rete 0 Sr a ee Aon ee Very good 
Some fine little touches 


HIS thing demonstrated beautifully for four reels 
what intelligent treatment and good characteri- 
zations can do with a well-known situation. 

We found the Wallingford willun and the 
eo weak-willed dupe entering’ a small town to trim 
the dupe’s friends, put over in. such a manner as_ to 

“make it convince because of the little touches .and. hu- 

‘man bits of characterization.. It went along beautifully 

ntil the time came for the getaway, which developed 

‘into a fight in which the weak-willed youth killed the 

‘Wallingford character. The other crooks were cap- 

tured, and then we had a trial scene with the boy 

charged with murder. : ts 

This seemed absolutely all wrong to me, since it was 

‘known that he had shot the Wallingford character be- 

‘cause that worthy was trying to do a getaway with 

‘the money of his friends, which certainly should have 

justified the killing on the same grounds that anyone 

‘would be justified in killing a burglar. No reference 

whatever was made to this, however, and we found 

the defense offered by the sacrificing sister that the 


RANE WILBUR 


ART DRAMAS PROGRAM 


Eye of Envy Blood of His Father 
Unto the End Devil McCare 
Just Jim 
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; GOOD CHARACTERIZATIONS CARRY THIS UNTIL UNNECESSARY BAD ENDING 


This brought a verdict of “not guilty” from the jury, 
and then arter the, young district attorney, who was 
in love with the sister, finally discovered the truth by 
making the boy confess, he allowed him forty-eight 
hours to escape, and they pulled the clutch. 

Certainly this would be a much more satisfying pic- 
ture if the entire trial episode were omitted, with the 
production ending with the capture of the crooks and 
the scene showing the brother going away to make 
good because he realized that it would be hard for 
him to immediately regain the confidence of his friends 
in the village, whom he had betrayed once because he 
feared that the willun would turn him over to the postal 

‘ authorities thru having mixed him up in a previous ille- 
gal promotion plan. 

The general atmosphere was quite satisfactory, altho 
there was little attempt for distinctive artistry or un- 
usual photographic effect. The photography was good 
straight stuff, and the attention was concentrated upon 
the players, their characterizations and the situations, 
rather than he atmosphere iself. 

Rowland Lee as the weakling handled this part ef- 
fectively, making it decidedly convincing. The other 
principals were all quite satisfactory, with Henry A. 
Barrows making the Wallingford type stand out. , 

Others in the cast were Tom S. Guise, J. Barney 
Sherry, John Lince, Kate Bruce, Jack Livingston and 
James Farley. 


The Box ‘Office Angle. 


This will probably please’ despite the bad twist at 
the end, which some people may accept without ques- 
tioning why the two crooks who had been arrested 
were not quizzed as to why the boy had shot the pro- 
moter. The first four reels are human.enough to put 
everyone in a frame of mind which will justify and 
excuse the trial scene at the’ end, in’ case ‘they do 
object. to it. 


_. You have no personality to star in this, and conse- 
quently I cannot feel that you can afford to use it as 
anything except a filler. The public is not yet educated 
to the. point of turning out in droves to see just a pic- 
ture when there is no star, director or story to bill 
heavily. 

Of course, if you have built your theatre reputation— 
as you certainly should do!—to the point where’ they 
expect a good show always, you can safely use this 
without worrying about the lack of a so-called “star.” 
To my mind, there are only a few stars who actually 
pull a lot of extra money to the box office of an estab- 
lished theatre in these days. 





Beynon’s Scores Will Solve Your Musical 
Problems. Reasonable. Untaxable. 
Write 


W. BEYNON 


New York City. 


GEORGE 
505 Fifth Avenue, 


Thursday, October 25, 1917, 


Billie Burke in 


ARMS AND THE GIRL 


Famous Players—Paramount 


DIRECTOR See) a eae eee Joseph Kaufmann 
AITTHORS 2 ce eee Grant Stewart and Robert Baker 
GA ME RUA IAIN seh ee re ee eee William Marshall 


AS A WHOLE............ Satisfactory as light entertainment 
if audience willing to forgive comedy set in 
atmosphere of German invasion of Belgium 

STOR Adapted from unsuccessful play based on 
forced marriage of shero to hero to escape Ger- 
mans; combination of meller and farce that 
was marred by tragic memories of Belgium 

DIRECTION] Kept action moving without excess 


incident, and registered goodly number of 

Jaughs, but was working under handicap 
PHOTOGRAPHY. 22-22 Generally very pleasing 
LIGHEINGS= Some good effects, sometimes too 
uniform 
GAM ERAS. WOR Ko re eee ee ore Good 
SA Ree pee ee Pleasing in light comedy, but seemed 
_ absolutely unaware of supposed atmosphere of 

story 

SULLORT Quite satisfactory, although comedy 
General rather uncanny 
EXTERIORS .2....2h% hi. Sah cee Eee Satisfactory 
INTERIORS22...... Good; railway station well handled 
TSA Te ee ee ee eee a Reena ene Satisfactory 
CTV ee ee eee eee Fifty-five minutes, 5 parts 


should be presented with so much comedy in evi- 

dence, in consideration of the fact that this story 

was laid in Belgium just as the Germans were ad- 

vancing. To be sure, there was a bit of melodrama 
injected, but the general trend of all the action was com- 
edy, this being particularly true because Miss Burke 
registers in light comedy without ever at any time being 
very convincing in melodrama, 

Nearly everyone thinks of Belgium and the German 
invasion with the feeling of considering it one of the 
world’s greatest tragedies. It seems rather bad taste 
to make fun of this in any way, and certainly the charac- 
ter of the German general here is straight comedy, which 
jars most decidedly when we consider the fact that the 
German generals in Belgium were anything but com- 
dians. 

The plot had to do with Miss Burke being stranded in 
a Belgian. village by a misunderstanding as to when her 
train left, with the result that a Russian spy stole her 
passport and escaped, leaving her in an inn, where lived 
an American engineer, when the Germans arrived. The 
American tried to obtain the Russian woman’s passport 
and was caught in the act, which threw suspicion upon 
him. Miss Burke was saved by the fact that one of the 
German officers had been head waiter at the Ritz, so that 
he recognized her, and then she tried to save the Amer- 
ican by saying that he was her fiance. 

The German general made them marry at once, and 
then we had some comedy business in reference to their 
being sent to the same room. The real fiance, arrived, 
which brought complications, and then the hero pulled a 
little meller bv killing the guard to get his uniform and 
then binding the fat German general so that he was 
helpless. 

_ They were discovered as they were about to escape, and 


[ seems rather unfortunate, in a way, that this 
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PLEASING STAR IN COMEDY MELLER WITH UNFORTUNATE BACKGROUND 


_ing with some of the confusion which oceurred at the be- 


the American was shot as the Germans moved on, but 
was only wounded in the arm, and he found an automo- | 
bile which the Germans had left in the village, with which 
he rode in safety to France with his suddenly acquired 
wife. I have a hunch that no automobiles were left loose 
by the advancing Germans when they came through Bel- 
gium. 


Miss Burke was pleasing, in that she was photographed | 
to excellent advantage in most of the scenes, but she cer- 
tainly slipped near the end when she donned a porter 
costume, presumably a disguise, because she couldn’t re- 
sist the temptation to pull a little hair down on each side 
so that it would show from under her cap. This was in 
keeping with the musical comedy characterization which — 
she gave throughout. At no time did Miss Burke seem _ 
to realize that she was supposed to be playing scenes in 
the midst of a great tragedy. She had the smiling self- 
confidence of the musical comedy star at all times. 


George S. Trimble as the fat German general registered 
the comedy business required very satisfactorily, but 
surely it was a mistake to make this character a come- 
dian. Thomas Meighan was very satisfactory as the. hero 
who had to stay in the background as much as possible in 
order to give the star the proper opportunities. 


The general atmosphere was satisfactory, and the 
treatment of the railway station was excellent, since it 
registered as a sure-enough foreign station. Unfortu- 
nately, the opening scene was one which has been used 
at least 100 times in various productions, it being the 
well-known little dam, which has a water wheel on a 
small structure at one end. The minute you see it, you 
will remember it. [I think most fans will recognize it 
at the first glance, which of course is bad, because it cer- | 
tainly does not make you think of Belgium when you are 
trying to remember the last picture in which you saw this 
particular location. The very last scene in the produc- 
tion did not help Miss Burke’s score any, because she was 
not lighted to advantage and did not appear nearly as 
beautiful as she had in the other parts of the film. 


In the cast were: Louise Adele Bates, Malcolm Dunn, 
A. Bower and William David. 


The Box Office Angle. 


This is rather a weird proposition, because it is not 
particularly successful as a farce and is certainly not 
thrilling as melodrama. The comedy element discounts 
the possibility of referring to the historical connection 
of the German advance across Belgium, and while you can 
probably play this and get it by without serious criticism, 
I am quite sure that your audiences will have a feeling 
that those responsible should have had a little better 
judgment than to place comedy situations in the midst 
of the most tragic event of this great war, which we 
are now involved in. 2 


It is pretty hard to bill this as anything but comedy, 
because it is known that Miss Burke is a comedienne 
and plays almost altogether in comedy productions, and 
so it would seem to me that you are taking your choice 
of letting it ride as just a film with Miss Burke starred, 
or concentrate upon it being a comedy melodrama, deal- 


ginning of the war. This has been adapted from a play 
which appeared on Broadway, but the play was not 
enough of a success to make very much noise about. T 
would state, however, that it is a picturization of a play, 
because that may alibi you to a certain extent on the 
story itself. 
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Evart Overton in 


THE BOTTOM OF THE WELL 






Vitagraph 
MR OE a ge oa ee nen een Eiewtesecnns John S. Robertson 
MMR ER OR yee pestle so nos San nccealtensceses: Frederick Upham Adams 
Mae BOON OK eee ton 2 ns. LG Kugene Mullin 
CAMERAMEN.......... William McCoy and Jules Cronjager 
AS A WHOLE......... Interesting melo mystery centered 


around old idea of capitalist living with la- 
borers te understand demands, with surprise 
finish 

STORY....Has action and good final situation where 
millionaire is on trial for having murdered 
himself : 

DIRECTION..._By good lightings and generally satis- 
factory treatment held interest, keeping sur- 
prise well under cover for ordinary fan; al- 
lowed a few slips 


HO TOGRAPH Y.2-...-..-.--.-2-s0.0-. Generally good; had some 
fine spots and some poor spots 

CAEN NICS eee rain de Many effective; generally 
very satisfactory 

BA ME ESIVAS. WORK <<. -22---ccce<concteee=-s--< Varied, but satisfactory 
ee AN hg eee eR ed Sn one En openenntnsonsnse Satisfactory hero 
OR esse esc sea sea =nc Very good; Cooper’s disguise 
5 a decided change 
BEER CO) RUS eee aenteccsnnccace ae acenenarce Satisfactory, altho home 
7 didn’t look English 
BLOHT ER UC) Re sy eee ee ro ecneclnewns Scam runnetecnes .... Good 
ON EEEAT H feja op a NES a le Satisfactory 
BNO D Pe ee ernas sci vazcconce Fifty-nine minutes (5 parts) 


p ITH considerable action necessary to build up 
; to the final situation, this seems a little slow 
at times, but fortunately it builds towards 
the end into a dramatic situation which, by 
fs a twist, is completely explained, permitting 
of our well-known happy ending. _ 
For the wise fans who know Bigelow Cooper from 
shaving seen him in quite some film productions, there 
will not be so much mystery to this, because they will 
immediately recognize him as the wealthy capitalist 
— when he shows up in the club of the workmen. I have 
a hunch, however, that the average patron will not spot 
‘him so readily, and in that case the finale will have a 
good: surprise punch. y 
F i: Eistosas:. this can certainly be considered as an 
interesting melodrama which holds satisfactorily be- 
cause of the personalities of the players and the treat- 
‘ment given certain incidents by the director. Unfortu- 
nately there are a lot of scenes registering people walk- 
ing in and out, but these will be accepted because they 
are all building to the ultimate clash between the capi- 
-talists and the workmen. 
Ned Finley and Herbert Pryor, as the two old men 
who cared for Evart Overton when he was a youngster, 
gave excellent characterizations, and Bigelow Cooper 
“gave a splendid performance as the crabbed old capi- 
_talist who finally decided to investigate conditions among 
the workmen for himself. 
_ Mr. Overton was a satisfactory hero, but I must fuss 
seriously about the fact that in one place he rushed in 
“to call a couple of young ladies out of a house which 
was to be blown up, and we saw him promptly don his 
hat in the house after giving them the warning. Why 
he should have done this, or should have been permitted 
to do it, I can’t understand. 
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INTERESTING MELLER WITH MYSTERY AND SURPRISE TWIST AT END 


Thursday, October 25, 1917. 


The general atmosphere was satisfactory, and occa- 
sionally we had some good lightings, but there was lit- 
tle that could be called distinctive artistry, and there 
were not many attempts for effects. The exterior shots 
which were supposed to register a home in England 
were rather pretty but didn’t look like England, the 
grounds being typically American in appearance. 

As the plot developed and the workmen blew up the 
capitalist’s home, we found our friends all arrested for 
the capitalist’s murder, since a charred body was found 
in the ruins. After the jury had brought in the verdict 
of guilty, we discovered that one of the accused was 
the missing capitalist himself. He explained the pres- 
ence of the body by the statement that he had been 
working on surgical experiments for some time and for 
this purpose had secured a corpse from a_ hospital.. 
Some people may object to this means of planting cir- 
cumstantial evidence of the death of the missing man, 
but it is not given undue prominence and surely isn’t 
nearly so bad as a number of similar thoughts which 


,have been worked into recent releases. 


It was also disclosed at the trial that the hero was 
not the son of the smuggler, as had been thought, but 
the son of a wealthy banker from Boston, from whose 
home he had been kidnapped as a child. Truly an origi- 
nal thought! 

Among those who appeared were Agnes Ayres, Adele 
de Garde, Alice Terry and Robert Gaillard. 


The Box Office Angle. 


Certainly I wouldn’t say that Evart Overton’s name 
will pull particularly at the box office, but I believe that 
you can get some business by mentioning him together 
with Bigelow Cooper, Ned Finley and Herbert Pryor, all 
of whom are old favorites. 

As program releases go, this is quite satisfactory, be- 
cause it is interesting as melodrama and has a mystery 
twist which justifies much of the rather ordinary action 
leading up to it. 

If you will bill this along comparatively mysterious 
lines you should get by very satisfactorily. For in- 
stance, you could use a week of teasers asking: 
you believe in Circumstantial Evidence? See ‘THE 
BOTTOM OF THE WELL.’” “Would you vote for the 
death penalty on circumstantial evidence? See THE 
BOTTOM OF THE WELL.” 

If you will build a campaign along those lines and 
then mention Cooper, Finley and Pryor along with 
Evart Overton, the chances are that you will get some 
business on this and send your patrons home satisfied. 


“Do 
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RATHER GOOD ATMOSPHERE AND- 
Julia Gauderson 


THE RUNAWAY 


Empire All- Star—Mutual 


DIRECTOR. Bodo sae te eo) eee eee Dell Henderson 
awa Fe sete eth te aetna teas ea a Michael Morton 
CAMERAMAN vos Sides econ e ae cece eae ee Frank Bangs 
AS A WHOLE erie aes Kept interesting by atmosphere and 
treatment 

STORY Ueland RR) Lh tte Narrative of girl’s life, lacing real 
dramatic situations 
DIRECTION c=. Kept it interesting by the use of 
intelligent lightings and good atmosphere 
PHOTOGRAPHY 3220 2 See ee Very good 
LIGHTINGS. el A eR Usually very good; some too harsh 
for star’s makeup 

CAMERA WORK 2. Good, but not many closeups 
SRDARSS c= Very good looking, but seemed too old for 


the part at first 


SUPPO Riven ee, ee emer A LLEVECLV EY O07: 
EEX RIOR Sey ee cxee cetera Good; suited atmosphere 
ENCE RILORS 20 ee ea ee Oe mee eee Very good 
MEAT ee see a eee een eee tae Usually good 
PEM ie. ee ee Sixty-two minutes (5 parts) 


; MUST say that Julia Sanderson looked as well in this 
; production ag she appears on the stage, and, with 
| very few exceptions, her closeups were decidedly 
pleasing. In one instance, however, the lighting 
was, harsh and showed her to decided disadvantage. 

‘The plot of this—if we can call it one—was simply the 
narrative of a young girl’s life. It started with Miss 
Sanderson showing artistic ability in a small Vermont 
town, where: the folks thought that. any sort of artistic 
temperament wasn’t the correct thing. 

ere she was treated with scant courtesy by her aunt 

and uncle, who wanted to marry her off to a fat young 
villager, and, in her desperation, she ran away to New 
York, to the studio of an artist. 

She fel] in love with the artist, and then, through the 
jealousy of the fiancee, ran away again, and got a job as 
chorus girl. 





' VERY ANCIENT PLOT HELPED 
Ethel Clayton in 


ee WOMAN BENEATH 


- Peerless—World 


TORE. 22 oe 2 ee ee Travers Vale 
RUTHOR. ARE N peas eigate rh eae Willard Mack 
CAMERAMAN} fe! at hehe De See eer Max Schneider 
AS AV WHOLE. Kept interesting by star and hero 
STORY.....Old: Westerner marrying society bud, with 

visit to willun’s apartments at night 

DIRECTION... Allowed some slips and a few bad spots 
PHOTOGRAPHY 22 UWE aE Nee ee eee Fine 
LIGHTINGS 3. 2.23 ee ee Very pleasing 
CAMBRIA WORK.2.. eee ee ee es Goo 
SPAR ee tee Beautiful; very pleasing personality 
SUPPORT 243) ee Quite good as whole, but 
slipped once or twice 

EXTERICRS=—— Some very beautiful shots; all good 
INTERIORS. Good; some too setty 


DETAIL.......- cone ae Could have been better 
TIME... " 
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BY PLAYERS AND LIGHTINGS 


ty STAR HELP SLENDER STORY 


Her rise from chorus girls to star was a matter of a 
few scenes and one or two titles. Then we had the clutch | 
between Miss Sanderson and the artist. y 

At first where Miss Sanderson was BO (8 O° to be an 
unsophisticated country girl—well, she didn’t look it. 
But later—and especially after her advent to the stage— 
she was certainly beautiful. ‘ 

The general atmosphere was excellent. The Vermont — 
home was bare, and, to say the least, unhomelike. The 
artist’s studio apartment and the back stage scenes of 
the theatre were certainly well handled. 

There were a few bad spots, but I believe they will be 
generally overlooked on account of the pleasing impres- 
sion made by the production as a whole. ‘The first of ; 
these slips was the fact that Friend Artist wore sus-— 
penders. It may be done, but it sure does detract from — 
the glamor generally surrounding an artist’s life. And 
then, from all that I’ve seen and read anent this subject, 4 
I have never yet seen one chorus girl so well liked that — 
the others would applaud and be pleased when she was | 
given a real part in the show. Here they applauded and 
seemed glad that Miss Sanderson was so quickly pushed | 
to stardom. | 






























They showed an insert of a telegram which was printed 4 
instead of typewritten. This seems to be a common fail- 
ing with many of the program productions. 

The director registered a pleasing atmosphere, held the ‘ 
interest and made the characters decidedly real, all-with-_ 
out the use of many closeups. I believe it would have 
helped to have used more, but he did hold the interest as— 


it was. 
The Box Office Angle. 

Julia Sanderson’s name should be able to pull you quite 
a little business, because she is known everywhere. Even — 
in our smaller towns. people know of her and of her work | 
with Cawthorn and Donald Brian on the stage. I would — 
mention some of their recent successes, such 'as “The Sun- 
shine Girl” “The Sivens” and “The Arcadians.” Theva 
have all been Broadway successes. 
“ There ig one thine ahant this nroduetion that T would 
emphasize. It is clean from ‘start to finish. It is just 
light entertainment, and vou might suggest that it fella 
the story of Miss Sanderson’s career. 





«29 wactietek + 


E certainly get an old friend here, with the 
society mother and the willun and the mid- 
night call of the heroine, with the misun- § 
derstanding husband and the final confusio 
of the willun—and all this without any blood 
shed. But the presence of Miss Clayton and her lead, 
Curtis Cooksey, pulled this out of an awful hole that 
it would certainly have been dumped in except for the 
players. 
Miss Clayton as a New York society bud who married 
a rich Western mine owner, Curtis Cooksey—not because 
she loved him, but because it was the thing to do— 
found out that she did not love him, so he decided that 
he would pretend to lose his money and see if she would 
fall in love with him or divorce him. When she found’ 
out that they were broke she decided that she did love 
him, and so took a flat in Harlem and finally after a 
midnirht call on the willun, in which he was foreed w 
flee, they had the reconciliation. 
The director allowed a few slips that hurt quite some. 
The eyebrows of the willun were certainly made up too 
heavy, and he looked truly wicked. In several scenes 
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the tops of the heads were cut off,..This.surely cou!‘ 3 


have been helped if a little care had’ been” exercised, 


Sey pulled.a few scenes of the stock exchange and 
4 a the point desired, but these stock-exchange 
shots have certainly become a fixture in World releases. 
They showed us a Cancelled letter witha terrible post- 
‘mark. Someone left a New Jersey license on the Fliv- 
yer while these people were supposed’ to be’living in 
‘Harlem. Of course this film was probably ‘made over 
at Ft. Lee, but that is no great reason why they should 
have used the N. J. license. 

; The introduction: was particularly well lighted, and 
‘this pleasing photographic effect was carried through 
the entire production. Most of the exteriors were well 
‘chosen. The interiors were satisfactory except for a 
few shots which were too “setty,” but there was not 
enough of this to detract from the good atmosphere. of 
the production as a whole. 

_ The titles were well written and registered many 
laughs. They helped decidedly. 

I wish someone would kill this idea of shero going 
IS o the apartment of the willun at midnight to accuse 
im of some crime. It isn’t done. 

Miss Clayton appeared to better advantage in this 
















UNIMPRESSIVE SITUATIONS 
Ethel Clayton in 


THE DORMANT POWER 


Peerless—World | 


ee eee oss ort skh et Travers Vale 
ELC ere: Florence C, Bolles 
_Clara S. Beranger 


BePARVE HR EPAUVEAUN tose eee Max Schneider 
S A WHOLE. Rather well done problem play that didn’t 
convince 

LO. Yigee ete Girl accepts marriage for invalid father 
DIRECTION .._Registered some good points and some 
bad ones 

MRCP TRUS TN ety. ecco nce cct cn eeene nscale onan else See Hazy 
BEREAN Cr Serene uae EA A eee See Good 
RVD ELITR GO RS CG a a ec Al ee ee Good 
BS PAR. nt... Very good and looked beautiful throughout 
Ae Et ana on oon enn nn tree pes nines Very good 
Se Pr RiOkG. 2 Some very good 
a co ncceperes Quite good 
PESEAt UE ec te eoooce e  E E Not clear 
iy ieee ee ar St Sixty-five minutes (5 parts) 


HERE was nothing very new in this story of the 
young girl marrying a wealthy man so that she 
could take proper care of her invalid father, 
only to have father die soon, so she could real- 
ize that she never could love her husband, and 

that the only man she ever had loved was now beyond 
her reach. 

This is certainly old stuff, and I must say that some 
of the points were not entirely clear, the director giving 
us auite a chai to jump at conclusions. 

_ The photography was a bit hazy—not disagreeably so, 
but enoveh o »revent it from standing out with the 
clear definition we should have. 

When Miss Clayton’s father was shot and fell from his 
horse, he rolled down a little embankment. In the next 
scene, when he was picked up, he was on top of the 
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thar ‘in any production she has had recently. The light- 
‘ino brought out her beauty, and she played with just 
the proper shadings to be effective. 

Curtis Cooksey as the .Westerner had poise and re- 
pose. He was decidedly pleasing. Only once did he 
seem to overplay; it being where oe wife confessed 
that the willun was her lover. 

The other members of the cast were quite acceptable. 
Among those who appeared were Isabelle Berwin. fra iukx 
de Vernon, Crauford Kent and Eugenie Woodward. 

The Box Office Angle. 

I believe this has been well enough produced to please, 
and the work of Miss Clayton helps a lot, while Cur- 
tis Cooksey is quite likeable. 

It isn’t a great production, and you can’t boost it to 
the skies, on account of the age of the story, but you can 
say that it will please. 

Miss Clayton has a very big following, and if you 
can tell your patrons that it is as pleasing a produc- 
tion as she has had in a long time, I believe that you 
can pull some cash. 

A good line would be: “If your husband: lost his 
money, would you divorce him? See Ethel Clayton in 
‘The Woman Beneath.’” “Would you marry a man if 
‘you didn’t love him, just because society said it was 
right? See Ethel Clayton in ‘The Woman Beneath.’ ” 





HANDLED SO AS TO GET BY 


embankment. Of course, this is merely a detail, but 
your close observers will “surely notice the discrepancy. 

I want to mention here one of the funniest things that 
has come to my attention in some time. We had a young 
Westerner coming ‘to New York, and we saw him reach 
the entrance of the Penn Station and look down the 
street. Immediately after that they cut in a shot of 
Times Square, with the Times. Building in evidence, which 
was supposed to register what this Westerner was look- 
ing at.. He’ certainly must ’ve had more than one pair 
of eyes to’ look in the direction’ he apparently did, and 
see the Times Building. * 

They had a scene of Miss Clayton taken against a 
background which didn’t match the lighting in the pic- 
ture at all, but it was a remarkably pretty shot. 

When they got to the point where they wanted to kill 
Montagu Love, they had Miss Ostriche shoot him from 
an adjoining room, and it must have been at least 18 
to 20 feet from where Miss Ostriche was when she fired, 
to where Mr. Love was when he fell. Still, they im- 
mediately found the pistol lying right beside Mr. Love. 
They gave no explanation of how the gun got there, 

They had a night watchman who came into Mr. Love’s 
room after he had gotten rid of a poor inventor, and this 
man immediately picked up the inventor’s hat, walked 
over to the window and found a piece of cloth from his 
coat hanging on a hook. It seemed funny that an ordi- 
nary night watchman would be such an observing cuss. - 

Among those who appeared were George Morgan, Ed 
T. Langford and Joseph Herbert. 


The Box Office Angle 


I certainly would not book this if there was any chance 
of getting away from it. The story is very old, and the 
playing of Miss Clayton and Mr. Love is the only re- 
deeming feature. The remainder of the cast failed to 
impress at any time. 

I certainly wouldn’t raise a hulabaloo about this one, 
because there is no reason for any one really being 
pleased with it. You would probably have several well 
grounded kicks if you do yell very loud about it. 
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Mary Miles Minter in 
HER COUNTRY’S CALL 


American—Mutual 


DIRECTOR) 2.3.2. -it cand) 32 ee Lloyd Ingraham 
AUTHORS.......... Charles Turner Dazey and Frank Dazey 
SCBEAN A RIORB Ye 52s eey eee Daniel Frederick Whitcomb 
AS SA WILOL He oi ee ee Poorly handled; was clean 


plot that didn’t get over 


STORY ..............----....Daughter of bootlegger saves town 
from border raiders 

DIRECTION. 2a Handled scenes ineffectively 
and made action appear superficial 

PHOTOGRAE AH Nee. ee ee ee ees Good 
LIGHTINGS_..Some showed star to excellent advantage 
GAMERBRALW.OR Keone. ene meer Some poor angles 
SAT ee aoe keene Worked mighty hard, and only “got 
over” once or twice 

SUBPORT 3-2 2 ee ee ee eee Quite poor 
XC ERIORS sate ee ees One or two good shots 
INTERIORS 62a terrae ae eer a hone Acceptable 
1 BY Od BY. Bl fa ses ae NG ih eels ae Re Some bad spots 
DVB ies sot ee ee Seventy minutes (5 parts) 


thing to her following, and I don’t see that 
there is any reason why this was ever released. 
It isn’t good enough to please and the only ex- 
cuse is that Miss Minter is presented as the star. 

The story told of an old bootlegger in Arizona who 
was arrested. His daughter, Miss Minter, was taken 
to the home of the captain of the National Guards, who 
had been educated in the Kast. 

Later Miss Minter saved the town from a raid by 
Mexican bandits and was the “pride of our village,” and 
of course all ended happily, with the bootlegger reveal- 
ing that she wasn’t his daughter but the daughter of 
the old colonel who was the boss of the town. 


Te Mary Miles Minter picture will not add any- 


PRETTY STAR IN SLENDER PLOT THAT NEVER GETS ANYWHERE 


Ann Murdock in 
THE BEAUTIFUL ADVENTURE 
Empire All-Star—Mutual 


DERE GT OR 27 sere ca ete oe cece en ee Dell Henderson 
GA MEER AMCA N Xi ere ee Frank Bangs 
AS VA IWHODE Sve te Slender story that never gets 
anywhere, rather mechanically produced 

STORY 2-2 Old hen separated lovers, who discovered 
deception, ran away and were eventually married 
DIRECTION........ Seemed mechanical shooting of routine 
scenario; sadly lacking in human touches 
PHOTOGRAPHY ..Frequently fuzzy and lacked clean-cut 
qualities; marred by too much soft lighting 
LIGHTINGS.....Occasionally good for sets, but failed 
to register faces to best advantage 

CAMERA WORK.......... Just good; wasn’t best technique 
STAR... Scene .-Cute at times, but not always 
photographed to advantage 
SUPPORT......----....Satisfactory; not particularly pleasing 
EXTERIORS. 2 A few good: some only acceptable 
INTERIORS........ “Gingerbready”; too full of furnishings 
DETAIL Acceptable 
TUM ES.) eee ee ee eee Seventy minutes (5 parts) 
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PRESENCE OF STAR ONLY EXCUSE FOR RELEASING THIS 


ret 


The director allowed several of his players to over- 
act and didn’t make his scenes impress. He used a few 
scenes of Revolutionary times showing the Spirit of 
"76, etc., and these were poorly done. 

There was a title which said that the soldiers were 
the pride, of the town, but, believe me, town pride didn’t 
run very high there. These sojers were certainly poorly 
trained and all of their movements were ragged. — 

The captain, Alan Forrest, ran around in front of his 
company in a manner that was anything but. pro 
etiquette for the commanding officer—and another funny 
thing—there were no lieutenants in this company. 
That’s the first time I ever saw a company without 
lieutenants, especially now that they have six. The 
captain made a patriotic speech, and he sure did talk 
with his hands a lot—in fact, it looked almost like a 
burlesque. 

The old bootlegger was the only member of the sup- 
porting cast who seemed human. He played very com- 
mendably and really registered as an old roughneck 
who had come to love this daughter of his. 

The title cards in this were very poorly done, and 
the titles were not well worded. 

In the cast were Ashton Dearholt, Spottiswoode Ait- 
ken, Nellie Widen, George Periolat, Henry A. Barrows 
and Margaret Shelby. 

The Box Office Angle. 

You can probably do some business with this, but I 
wouldn’t advise you to attempt it, because it won’t 
please, and the only applause will come from the pa- 
triotic-appeal scenes of the soldiers. Now, let me say 
right here that patrons very often applaud patriotic 
scenes such as were used in this without really enjoy- 
ing the picture, due to the fact that they figure they 
should make a noise when the flag or soldiers are 
shown on the screen. That won’t keep them from leay- 
ing the house dissatisfied with the picture. 

If you have to play this, slide it by on Miss Minter’s 
reputation, but keep stepping hard on the “soft pedal.” 


terly to live up to its promises. It wanders 
along through much footage without ever get- 
ting anywhere in particular and always with 
the suggestion that something was going to hap- 
pen, but unfortunately that “something” never developed. 

The atmosphere and general treatment of incidents” 
was rather ordinary in many ways, and, because of this 
story weakness and lack of distinction in treatment, I 
am afraid that the average audience will consider this 
just a “movie’”—and not a very good movie at that. 

The plot registered our good old friend the inter- 
cepted letters as a means of separating two lovers, with 
the old hen who held up the letters—she being the boy’s 
stepmother—arranging a match between his sweetheart 
(Miss Murdock) and a poor nut who was wealthy, be- 
cause she thought that both the girl and her son should 
marry money instead of one another. 

Suspecting the deception, the boy’s father sent for 
him, and he came rushing in on the date of the wed- 
ding and carried the bride away to her grandmother’s 
lonely cottage. The grandmother had failed to depart 
as she had intended to, and welcomed the young couple 
as the honeymooners, refusing to give Miss Murdock a 
chance to explain. 

They used much footage then registering the embar- 


Cea the title of this, the story fails ut- 
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rassment of the young couple, who were ordered to bed, 
and then ended up the next day with the arrival of the 
jilted bridegroom, who was finally made to undertsand 
that the intended marriage had been a mistake. 

g In a few scenes Miss Murdock was shown to decided 
advantage, but generally she was not well photographed, 


} and the impression on the whole was not nearly so good 


- 


) why he should not have requested Miss Murdock to re- 


a: 


as it should have been. 

David Powell as the hero was quite pleasing, and 
Carl Sauerman as one of those impossible boob char- 
ters will get some laughs, although the character 
sisted materially in keeping this from registering as 
ything but a movie. 

The other characters were satisfactory, but little more. 
_ Because of the slender plot the production drags very 
‘decidedly in many of the incidents. There was always 
e feeling that they were building to something’ and 
et they never got anywhere. The grouping of the char- 









acters was decidedly mechanical, there being many situ- 


have gone out on the grounds to sleep when he had a 
nice bed at his disposal. In fact, there was no reason 
turn to her room, so that he might again assume his 
bunk in the easy chair where he had been slumbering 
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when disturbed by the well-meaning grandmother. 

There was an insert of an envelope shown when Miss 
Murdock handed a letter to her maid to be mailed, and 
Wwe saw on this a faked cancellation of a foreign stamp. 
I don’t know why the stamp should have been cancelled 
peters, (hs letter was mailed. 

n the supporting cast were Kate Ser 
Boshell and Ada Fuller Mellish. Cee 

, The Box Office Angle. 

f After Miss Murdock’s very pleasing production of 
Outcast” I fear that this will be quite a slump. Cer- 
tainly there is nothing about this production to really 
please anywhere. It just wanders along thru consider- 
able footage without developing any new situation or 
really ever arriving at what might be justly called any 
situation. : 

If you are taking program stuff as it comes you ma 
be able to sneak this by, but certainly I would sort iedet 
with it because the name sounds like something is going 
to happen and the plot fails to deliver. If you can reach 
out and grab something human, you will surely be jus- 
tified in forgetting this. This would be particularly ad- 
visable if Miss Murdock has made a favorable impres- 


‘sion with your audiences in such productions as “Captain 


Jinks” and “Outeast,” which might make it possible 


for you to do well with her when you get another good 
one. 





: UNIMPRESSIVE STORY THAT WILL NOT INTEREST 


Alice Brady in 


THE MAID OF BELGIUM : 


Peerless—World 


Mae E ei ee ee George Archainbaud 
rT EL Ohi peaeer gees tee Rr eet is es Roy L. McCardell 
MERCON RIE LO CIS Veen Oe ee Adrian Gil-Spear 
MERE RENIN ooo ceca asec nein nese oevcsiesiee Stans Philip Hatkin 


AS A WHOLE........ Not a pleasing production, with little 


sympathy going to Miss Brady 


3 BIrORY........... Sterile mother tries to get child in home to 


pleased husband, with “lost memory” situation 


DIRECTION......Allowed some bad groupings and did not 


give sympathy where would expect 


TAR REET e TS Bh Cx ERR a Fair to good 
EN a MR re 8 he Some very good 
arene RAD, Kec ne Only good 
mr AR. 3... Had a few good scenes but was held down by 
: story 
MoE Oly beet 227 Millionaire husband and wife good 
SORT RC LC Niere Some good shots 
oN TERIORS 22.....:....... Some of scenes much too crowded 
a ea Ne ES Ee 8 adc. ac bndch anne’ Allowed some slips 


VT peeeeen de ere ee reso Sixty-five minutes (5 parts) 


LICE BRADY does some good work in this, but 
/N she has a part that doesn’t gather any sym- 
pathy for her. As a matter of fact, nearly all 
of the sympathy goes to the millionaire hus- 

band and wife who took her into their home. 
We saw in the first few scenes Miss Brady as a poor, 
demented Belgian girl who was picked up off a country 
oad by the rich wife of an American millionaire. She 

was taken to their home and cared for. z 

The American millionaire wanted children, and, since 


his wife was not capable of bearing them, she decided 


to take the child which was to be born to Miss Brady 
shortly and claim it as her own, this being done by send- 
ing Friend Hubby to Rio de Janeiro, 


Miss Brady had sufficient intellect to realize that the 
child was hers, and she stole it in the middle of the night 
and ran away, it appearing from evidence left that she 
had drowned with the baby. 

With the belief that the bodies might be found, they 
dynamited the lake, and this brought Miss Brady’s mem- 
ory back again. Then wifey told hubby that it wasn’t 
her baby, and everything ended happily, with Miss 
Brady’s husband coming to her. 

This story was a mixture of lost memory and barren 
wife, both of which we have come across rather fre- 
suently of late, and there is no point in it that really 
justifies it being billed big. 

Some of the principals were pleasing, and Miss Brady 
did her work well, but of course the part of demented 
girl is hardly one that will please your patrons. 

They gave us a garden party in this which had a few 
good-looking exteriors, but I must say that the Grecian 
dancers were far from graceful, and the grouping of the 
guests was terrible. It appeared as if they had quarreled 
among themselves and had separated from each other 
everywhere as much as possible. The hostess of this 
party appeared in a dark-colored gown that was in 
marked contrast to the rest of her guests, who were 
attired in afternoon frocks. 

When hubby decided that he had to go to Rio de 
Janeiro, he went there in one title, and then we had a 
scene in South America, with his return in another title. 
That’s some fast travelin’—even for the movies! 

When Miss Brady stole the baby from its crib in the 
middle of the night, it seemed very, very peculiar to me 
that the baby should have been put to bed with all its 
clothes on, including shoes and stockings. I never saw 
any one do this, but I presume they knew that Miss 
Brady was going to take the child out into the night air, 
and so they thought it would be better to have it dressed 
rather than have Miss Brady dress it before the camera. 

One other thing—although it may be a matter of taste: 
We observed that Miss Brady, although dressed in mourn- 
ing, showed an inch or two of white stocking. I don’t 
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believe that. it. is considered good taste to wear hie 
stockings with. mourning clothes. 

The ‘director’ had many "of his sets ‘very much over+ 
crowded. Shooting 'allscenes from" practically the same 
angle..made this appear as if there was only one ‘corner 
of aséouple of !rooms uséd 6n the interiors. 

The action of the entire offering was decidedly slow. 
All of the cast, including Miss Brady, moved with such 
deliberation that it allowed the interest to lag very often. 
Editing would have helped it very decidedly. As it stands 
now it is rather tiresome. 

Louise de Rigney and George MacQuarrie as the 
wealthy couple played their parts very creditably, mak- 
ing their characterizations stand out throughout the en- 
{ire production. 

Others who appeared were Richard Clarke, Lotta Bur- 
nell and Anthony Merlo. 


PLEASING CHARACTERIZATIONS AND 


Rupert Julian and Ruth Clifford, with Monroe Salisbury, 





in 
THE DESIRE OF THE MOTH 
Bluebird 
DIRE GO Rete) ay ea ene whe eee ee eee, Rupert Julian 
ANG WEA WEE RO 9 i gat SF a SUS is Sg Ps ee Ce Se Eugene Rhodes 
GAMERA WAN. 42.) See eee Marie ae tee Ed Kull - 
SGEINARIOSB Y oe ae te eee Elliott J. Clawson 
AS ALWHOLE. 2 s2.5 go Very interesting, with good 


characterizations and good twists; kept quite 
human by treatment and work of principals 


SiLOR Yar etic .Western story with lots of action and 
plenty of laughs 

DIRECTION MRE ERS: sot Very fine; developed characters 
wonderfully 

BHOTOGRAR Hyer. i eee et All very artistic 
TOLGELTUN GS ee ee ee a eS Fine 
CAMERA WORK......Very good—especially introductions 
SiDARS ee He wonderful; she very pleasing, but with 
little to, do 

SUBBORT = 22-c2— Salisbury fine; others quite acceptable 
EXTERIORSS3 222 oe Some beautiful shots; all good 
PRUE RIOR S occ erect ern Peenanuneta dee AS “Suited action 
DR RAT Pee sin a de ett eae as Cae Well handled 
ELV Eis ee oe eee Sixty-three minutes (5 parts) 


E have conie'to expect very good work from Di- 

rector Rupert Julian, because lately he has “hu- 

‘manized” his work. In this we are not disap- 

pointed. He has given us one of the best char- 

acterizations that I have seen: Besides this, he 

has a story that is decidedly good, and I believe that it 

has ‘been adapted from one of the old S. E. P. series by 

Eugene Rhodes which ran about a year ago. I don’t be- 
lieve that the title is the same. 

The story opened with Monroe Salisbury as a bandit, 
who was captured in the house of an old Virginia colonel 
out West. Because Salisbury was a Virginian by birth 
the colonel did not prefer charges against him, but let 
him go, whereupon he made good and fell in love with 
Miss Clifford, who was the daughter of the colonel. 

Salisbury ran for sheriff of the county and had as op- 
position the former sheriff, who was the “heavy,” and 
here was where Julian entered the action. He inter- 
rupted a killmg and prevented bloodshed and had thea 
part of a thinking old codger who put things over with- 
oye worry or blood, making his adversary appear like a 
Fool. 


of Mr. 
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The Box Office Angle 
Phare! is some popular appeal inthis, aga to the fact | 
that they introduced a® few -flashes'-of ‘fighting! in “Bele | 
gium, but*I ‘don’t: believe “thére“is‘enough to make it’ a | 
worthwhile production. ‘The name, of course, will draw, | 
but I wowtld :be: very,’ very” careful” about ‘what’ I said | 
coricerning this. Thete 48 nothing in the story that will | 
stand heavy exploitation: , 
Should you ‘run’ this, you’‘might mention some goon 
lightings and attract some attention by saying that Miss | 
Brady has the part'of a girl whose mind was shattered | 
by the German horrors in Belgium. | 
To my mind it would-be wise for you to pass this with= !} 
out any, compunction because it'll not please generally. | 
There is little war atmosphere, and the story is so ob- ! 
vious that all of your regulars will have it guessed even 
before it has gotten under way. 


TREATMENT MAKE THIS ENTERTAINING 


Then in order to prolong the story a little, they pulled 
a murder and accused Salisbury of it, and he left to fight 
it out in an old cabin, where he eventually was Teac 
by Julian. 

Mr. Julian, as Ton Wesley Pringle, had a splendil 
part to portray, and he put it over with excellent work, 
tie certainly made the part hit home. 

Monroe Salisbury, as the hero, took advantage of all 
there was in it. 

Ruth Clifford, as the daughter, was very pleasing, but | 
had little to do except stand around and look pretty. — 

The lightings were excellent and helped the atmos- (§ 
phere decidedly. The camera work gave us some beauti- 
ful shots at the first of the production—especially that | 
of the riders taken across a valley. — ih 

The interest was held by leading the audience to sus- 
pect that Julian was a lover of Miss Clifford, and then, 
when-he was finally introduced, only to find him to be an 
old friend of the family, who didn’t figure in the running 
as.a lover at all. 5 

Salisbury carried all the sympathy during the early 
reels. and then he divided it with Julian on the finish, | 
The- Directoy, in fact, threw his sympathy wherever he 
pleased, and earried the audience with him. ® 

They registered one closeup of a hand with blood drip- 
ping from it, and I’believe it would have been much bet- 
ter had. they used a long shot-in this instance. 

‘The titles were excellent. Some have probably been 
fuieen from the original story. They pulled lots of laughs. | 
Tt remember one that stuck out particularly, it being: “T 
feel like a lion in a den of Daniels.” 


Among those who appeared were Milton Brown, Ww. a 


Bainbridge and Al Sears. . 2. 
The -Box Office Angle, 5 
I would say that you should go ahead with this is 


make some noise about it, because it certainly will stand | 
some. 


I don’t mean to convey the impression that this is a 
great big film, but I do say that it will please generally, 
and that caliber is somewhat rare. 

I would talk particularly about the beautiful phos | 
tography and lightings, and also say that the story has 
a number of good twists. You can give them your pel 
sonal assurance that it will please. 

You might, in your advertising, make mention of some | 
Julian’s recent productions. Your patrons will | 
remember him better if you will remind them of “Mother | 
0’ Mine” and “Kentucky Cinderella.” 
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| EXCEPTIONAL CHARACTERIZATIONS 
i | GO 


Charles Ray in 


THE SON OF HIS FATHER 


Ince—Paramount 


DIRECTOR Dee eos tat da Victor L. Schertzinger 
LE Ridgwell Cullum 
BN Ws Paul E. Eagler 
SUPERVISED SY Breer Thomas H. Ince 
ms A WHOLE..:...:....... Unusually effective treatment and 


: star’s excellent characterization lifted old story, 
making it remarkably entertaining 
me LORY............ Good old stuff of father sending son out to 


make good, with result that he trims father 
thru accidental clash 

DIRECTION mee. Web Made every incident human and kept 
beautiful balance between action and comedy 










relief 
Ey Pate Et Vee oe ee Remarkably fine 
SIGHTINGS.................. Excellent on characters; generally 
satisfactory 
CAMERA WORK................ Particularly fine; made figures 
stand out without killing background 
BAR. eso: Wonderful at just such “reckless youth” 
characterizations 
i5U PPORT.......... Some fine types; generally very pleasing 
BLES Satisfactory; fitted atmosphere 
CE CUbc ape eee eer le Very good . 
RY PAL eee nee AR eT Some good touches 
LS ae ae ah ote Fifty-eight minutes (5 parts) 


T would seem an impossible task to take the good 
old plot of reckless son sent out into the world by 
father to make good, with the result that he put 
one over on dad, and twist it into an entertaining 
photoplay. It is certainly to the credit of the star 

and director that: this has been accomplished so suc- 

cessfully, because truly this is surprisingly pleasing as 
a bit of entertainment. 

_ From the very first scene it was evident that the treat- 

ment was going to lift this and put it over. The little 

touches, the excellent titles and the photography which 
nade the characters stand out clean-cut without killing 
he background, made this ditsinctive from the start. 

There were many laughs well earned, and even the 

good old stunt of blindfolding the hero and letting him 

pick out a place on the map to go to, went over because 
of the wav it was handled. The crap game on the train 
as beautifully worked up to, and the convenient bit of 
avins hero thrown off the train at a Jonelv station in 
he West, befriended by the man whose daughter he was 

0 fall in love with the next dav. was made to seem hu- 

an because of the way it was handled. 


“ES EE 


lotion Picture Titles of the Highest Grade. 
“The Freedom of the World’ just completed by 


ERNEST STERN, 


The Title Man 


Titles for 


Inc., 


aa ae 


29 Seventh Ave. Bryant 8973 
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AND TREATMENT MAKE OLD PLOT 
BIG 


When they began to talk about land-booms and rail- 
road stations, we immediately had a hunch tnat his fa- 
ther would be mixed up in the deal, and yet the manner 
in which this was slipped in and put over made it more 
than acceptable. The incident where Bob McKim as the 
wicked willun—and he was as wicked as usual—attacked 
the shero in her home without her screams attracting the 
attention of any of the servants, was a weak spot; but I 
think this will get by without sérious criticism, because 
of the manner in which the struggle has been developed. 

There were good laughs at regular intervals, and the 
action kept things moving fast enough to hold the in- 
terest every minute. Surely any audience will get a yell 
out of the scene where the Chinaman discovers the 
wrecked furniture and registers a trick title which shows 
the explosive character of his language. This Chink also 
provides a real laugh when his wink tips off father to the 
‘fact that the hero’s rescue stunt was all a frame-up. 

Of course the burden of the characterization work was 
with Charlie Ray, who handled it perfectly, but all of 
the cast were splendid. One little touch where Mr. Ray 
thought he had killed Bob McKim in the fight, and imme- 
diately showed anxiety to the extent of carrying him over 
to a water-trough to revive him, registered with a bang 
when he found that McKim was still alive, with the re- 
sult that he dropped him into the trough for a good duck- 
ing. 

Vola Vale, as the shero, was quite pretty and excep- 
tionally vivacious. She was allowed to register just 
enough to keep it from being overdone, the result being 
that the scenes in which she appeared left an impression 
of a very much alive, very attractive young lady. 

Others who appeared were John P.:Lockney, George 
Nicholls, Charles K. French and George Hoffman. 


The Box Office Angle. 


This is certainly far superior to the average Para- 
mount release because of the characterization treatment, 
the handling of the human incidents, the titles and the 
photography. Without the excessive striving for effects 
which marks most of the Laskv releases. we had excel- 
lent photography and saw an old plot made most human. 

I think Charlie Ray is a big favorite everywhere, and 
vou should be able to do remarkably well with this. par- 
ticularly if you will explain that this is his first picture 
under the supervision of Thomas H. Ince in association 
with the Paramount Company. 

I consider this a sure-fire winner. If your fans don’t 
enjoy it you have a hopeless proposition. I w rouldn’t say 
much about the story, because it will sound ancient and 
familiar. Concentrate on the presence of Mr. Ray and 
refer them to some of his past successes, such as “The 
Coward,” “Sudden Jim” and “The Clodhopper.” 





‘Brighten the Corner 
Where You Are” 




















Say you saw it in “WID'S.” 
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SEPARATE TAX TICKETS SEEMS BEST SOLUTION 
—WHAT’S. YOUR IDEA? 





The suddenness with which the new tax dropped from 

the sky on the theatre owners jarred everyone quite 
some. 
' We have had many lengthy opinions from many peo- 
ple who have devoted considerable time to trying to 
figure out the why and wherefore. The important ques- 
tion to you now is—HOW SHALL THE TAX BE COL- 
LECTED? 

So far as I can figure, the tax should certainly be paid 
by the public, and I believe the most practical way to 
do this is to have separate tax tickets, which shall be 
sold at a separate window, since this will make it a 
much easier process and will also take care of any who 
come into your theatre without paying. 

Be careful about raising your admission prices now. 
If you do so—by all means charge the tax also, or your 
patrons will think that you are collecting the tax and 
a little side graft for yourself at the same time. Think 
it over! 

If any of you boys have suggestions in reference to 
this tax, let me have them quick. 

Many exhibitors have sent in by wire and letter real 
protests: against the exchanges hanging a 15-cent tax 
on each daily booking. The exchanges in that way are 
trying to pass onto the exhibitor the tax on positive 
fibn, although, so far as I can understand, it has not 
been definitely decided whether the intention of the bill 
was to tax every booking or to tax only the positive 
film once. I’m quite sure that the original intention was 
to tax the positive film only once. It is quite possible, 
however, that as soon as the supposedly wise men in 
Washington learn enough about the film business which 
they have just taxed, to realize that films are leased 
every day, then they will want to insist that the bill 
was intended to tax every lease, whether daily or once 
in a hundred years. 

If the exchanges are determined to hang it onto the 
exhibitor, I presume the exhibitor will have to stand for 
it, just as he has had to stand for everything else 
which has been hung onto him, and will continue to have 
to stand for it until he gets the right kind of organiza- 
tion, local and national, to effectively combat such im- 
positions. 


LOOK OUT FOR THOSE SAMPLES—AND DO YOUR 
BIT! 





Remember, you’re my boss—or rather my bosses— 
and I want a RAISE! | 

You will receive sometime in the next few days an 
envelope containing five sample conies of WID’S, and I 
want you to see that those samples get to live pros- 
pects—men who should be reading this dope of mine. 

That “vrospect” may be an exhibitor who should have 
better pictures; he may be a director; he mav be a 
cameraman, or he may be a manufacturer—that’s un to 
you. Pick out men whom you know are not subscribers 
now, and send them a sample which I want you to ac- 
company with a personal letter telling them why they 
should be subscribers. 

You’ve had a little time to digest the dope I shot 
at you last week on this question of giving me a “raise,” 
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and I have had some wonderful letters in response to it, 
Now, I want to ask every one of you boosters to do 
your bit and see to it that the right people get these 
samples. Remember also that a sample without a per- 
sonal letter from you is only doing part of your share!) 
Give that friend of yours a reason why he in. | 
ticular should send ten iron men to your “office boy’ 
down here in New York. , 


GO TO IT! t 


THE HIGH COST OF EXHIBITING. 





Complaints still come in regarding the Paramount 
Artcraft method of politely making it necessary fo 
an exhibitor to book a lot of stuff he doesn’t want — 
order to get the few, stars he does want. 

Mr. Zukor and Mr. Lichtman of Paramount- Arterat | 
defend their methods by admitting that it was an om 
to ever have called their plan “Open Booking.” | 
insist that it is necessary for them to book all of thal 
attractions where possible, and of course no one can den; . 
the fact that, from their viewpoint, this is highly to bi}. 
desired. h 

I claim that the exhibitors would be very willing t}) 
pay top prices for the few stars they want if they mi 
refuse those they don’t want—but Mr. Zukor says 
would not be practical for him to go on to the O 
Market, because he has contracts with some stars whos|)) 
pictures must be released as they are produced. 

Mr. Zukor has said to me personally that he doesn 
want to force any exhibitor to take any star he doe 
want, in order to get another star; but as the con\} 
of course prefer to place all of their stars where pos |, 
sible—which means to the exhibitor that if you don’ 
want them, possibly somebody else does—which practij} 
cally makes it necessary for you to do business on a 
or none, unless you have your local situation “sewed up. 

Mr. Zukor declared that he didn’t want any thea 
that had been playing Paramount for years to be sht 
off by the new deal, but undoubtedly this has happene)}, 
in many cases, since I have had several instances brou; 
to my attention. 

If any of you boys have had decidedly raw deals alon 
this line due to the sudden shifting of exchange m 
agers or other causes, I will be glad to take vour : 
ticular case up personally with Mr. Zukor or Mr. Licht), 
man, if you will send me the facts and figures. It ma 
not do any good, but it will place the e popesitioni 
to the real boss, so that we will know whether 
exchange men who have been pulling these stunts hay 
been doing so contrary to the desires of the main offi 

If you figure that I can accomplish anything for 10) 
by taking your case direct to headquarters, tell m7 
about it. ; 

Meanwhile, get ready for a battle, because Paramot 
and Arteraft are undoubtedly signing up enough bi} 
exhibitors to give them exceptional strength if the 
deliver—and_ i: \ irew 
stances, they should be shot, the point being that 
they do deliver they are going to be in a very, V& 


Think it over!! 


And while you’re thinking plan 
defense! 


WI/D 7S Thursday, October 25, 1917. 


THE ROLL OF HONOR?! 
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3 a ned average for Pleased Patrons and Box Office centage, we have placed the one with the higher per- 
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_A very important situation confronts many exhibitors 
right now. You must make up your mind whether you 
are to develop your theatre for yourself. or for some 
producer. 

I mean this: DON’T ADVERTISE ANY BRAND. 
ADVERTISE YOUR THEATRE. 

_ Don’t put yourself in the position of standing sponsor 
§ to live or die on a brand, because if the brand goes bad 
‘you lose, and if it goes good it may be handed to your 
opposition. 

- There is no doubt that Paramount-Artcraft at the 
present time are making some excellent pictures. So 
are some other organizations. At the same time, each 
of these organizations is making some bad pictures. It 
happens that Paramount-Artcraft is in the limelight 
# because they have a formidable array of stars, direc- 
tors, etc., and they are right now spending a million 
dollars in advertising, according to their announcements, 
and they are asking exhibitors to tie up with this ad- 
vertising by stating that Paramount and Artcraft films 
fare played in their theatres. 

I WOULDN’T DO ANYTHING OF THE KIND!!! 
Not because Paramount and Artcraft aren’t making 
some good films, but because it isn’t safe for you to tie 
yyour theatre to any brand. 
' There are two important reasons for this: The 
first of these reasons is one which has caused me to say 
On several occasions that a national advertising cam- 
paign to the publie on a brand has not been practical 
lin the film business because we have never had a 
standardized product under any brand name. This has 
been proven in many instances. 

You only have to look over the past three years to 
realize this fact. There have been several big cam- 
paigns, but no one of the advertisers has ever manared 
to standardize their brand or keep it anywhere near a 
Standard. A little sober thought will make that ap- 
‘parent to you. 

The second very important reason why you should 
not tie up with a national advertising campaign 4 
spend your money to help make a brand is that if this 
brand should be standardized or made successful there 
s every possibility that it would be taken away from 





A lot of you fellers think it is impossible to run 
longer than one day. I know a gink in Oskaloosa, 
Iowa—and, say, that’s a town; not a joke!—who 
ran “The Slacker” for a week, “A Daughter of the 
Gods” for two days. and “The Spy” for five days, 
and got away with it. The population of Oskaloosa 
is given as 9,466 in the last census. Think it over 
and commence to give the money-getters a chance. 





| —$—<———= ee? ser , 
DON’T TIE UP WITH ANY BRAND ON ADVERTISING. 
| PLUG YOUR OWN THEATRE 
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you and your theatre at about the time it became truly 
successful. 
if you have not had personal experience along that 


line you need only ask some of your exhibitor friends 


to realize that that has happened in this very Par- 
amount-Artcraft organization as well as in many others 
during the past year. 

Advertising is a wonderful means of getting busi- 
ness. I’m certainly in favor of it, and every producer 
to my mind SHOULD spend money to help the exhibitor 
sell his goods to the public. 

BUT—I insist that the producer should advertise 
CERTAIN PARTICULAR PICTURES which are to be 
shown by the theatre, instead of asking the theatre 
man to tie up with a campaign to make valuable a 
trade-mark when the product sold under that trade-mark 
varies so decidedly in quality. 

Anyone who tells you that the national advertising 
campaign in this business is similar to one in any 
mercantile business is ALL WRONG! You can’t make 
films by pattern or mold; and we have never yet found 
a company willing to throw away the bad ones and 
so reach even a certain degree of “standardization.” 

I recommend that you men advertise just as much as 
you ean afford to—and possibly considerably more than 
you think you can afford to—NOW. If you will give it 
some serious thought and talk with men who know 
advertising, you will probably realize that money in- 
telligently spent on advertising will nearly always bring 
a splendid profit in rcturn. 

HOWEVER —-the important thing for every cxhibitor 
to do is to advertise his own theatre. Establish the 
atmosphere of quality which makes your patrons feel in 


their hearts that you always have a good show. 


HARRY CRANDALL is one of the most successful 
exhibitors in this country. He has in the last few 
years, starting from little or nothing, risen to the point 
where he controls a chain of very beautiful theatres in 
Washington, D. C., and is in a position to get millions 
at any time, for any proposition which he says is right. 
In Washington, D. C., he has-established the slogan 
ALWAYS A GOOD SHOW—and he has made good on 
it with his theatres. 





It makes you feel good to read of Joe Farnham 
being elected president of the Screen Club. It takes 
you back to the good old days when the newspaper 
gang sat around the Round Table at the Club at 
lunch-time. Nearly all of those boys have gone 
up quite some since then. I hope Joe manages to 
rally the good old gang back to the Club. I think . 
he ean do it. 
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It has been frequently commented on by intelligent ex- 
hibitors that the producers seem to think only of the 
new films and release dates. 

Many have been the complaints from exhibitors of the 
producer’s failure to make the most of the few good 
productions that happen to stand out. This applies par- 
ticularly to program releases but also registers with 
companies who have made State rights productions and 
have failed to do any advertising after the territory 
has been disposed of. 

I’m not talking about advertising in the trade papers— 
because, for the most part, I think that the money spent 
on trade-paper advertising is an absolute waste and an 
undeniable imposition upon the exhibitor, who of course 
pays the advertising bills, since all of that expense is 
charged up against productions under that all-enveloping 
word, “Overhead.” 

The complaint which comes from the exhibitors is that 
the producers don’t seem to realize the fact that occa- 
sionally they have an excellent production which could 
be developed far beyond the routine of “so many days” 
booking which is always secured on an ordinary pro- 
gram release. 

Part of this lack of development rests upon the shoul- 
ders of the advertising department, which seems anxious 
to talk only of “next week’s release,” or the coming pro- 
ductions; and part rests upon the shoulders of the ex- 
change man or the distributor and his salesmen, who be- 
Zin to lose interest in a production as soon as it has 
passed the stage where thev get “top” money. The aver- 
age film salesman or distributor seems unable to realize 
the possibilities of develoning a good picture, the tend- 
ency being to sive all of the attention to the new things 
eet come along, whether they be good, bad or indif- 

erent. 





HE SAYS IT EMPHATIC LIKE! 


A SAMPLE QF THE HUNDREDS OF LETTERS I HAVE RECEIVED ON THE NEW ART- | 
CRAFT—PARAMOUNT BOOKING PLAN 


Mr. Wid Gunning, 
Editor, ‘“Wid’s,” 

Times Building, 
New York. 


My dear Wid—Bully for you, old chap; you’re all 
right. Your article in WID’S entitled “Open Booking 
That Isn’t” is certainly some class, and I want to con- 
gratulate you, and I am tickled to death to think there 
is one man in the entire game that has the nerve, the 
backbone and the brains to come out and say exactly 
what he thinks and Hits the nail smack on the head. 

And, Wid, when you said they were raising the price 
from 50 to 100 per cent. on their service you certainly 
let them off easy, for they are getting from 100 to 50 
per cent. more in this town than before. 

Wid, I have been using their service ever since they 
were in existence, and have been damn fool enough to 
name my theatre “Paramount,” and did not even get 
a chance at their service at that price. 

When I built my new theatre I was getting service 
from Salt Lake and was assured by them that I was 
to be protected, but since the “open booking” (?) started 
they switched my account to Seattle, and fired the white 
man from that office and put in a hold-up man, and my 
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WID’S 
WHY LET THE GOOD ONES DIE? 































I want to say that the Essanay and Pathe people do 
attempt to keep fresh the older productions in some of 
their advertising matter, but to my mind this is a very 
very important question which seriously affects every 
department and every organization. . 


We all admit that we have too many pictures today and 
too few good ones. Then, isn’t it common sense that we 
should concentrate more upon the good ones and keep 
them alive as long as possible without trying to kid ou 
selves into the very bad business method of pushing the 
new stuff as it comes, and allowing the old stuff to die 
whether it be good, bad or indifferent ? 

Generally speaking, I believe any thinking film man 
will agree with me that from 20 to 30 per cent. more 
gross business could have been done on every exceptiona 
feature which has been made in the past year had it been 
given some special attention to keep it alive, both by ad 
vertising and by intelligent sales promotion work, in- 
stead of allowing it to die after a certain length of time 
because new things were coming up. 

Every thinking film man admits that it is a very hard 
problem to deliver exceptional productions with any real)} 
degree of regularity under present conditions existing} 
in producing organizations, Then why in heaven’s name, 
when we get a few good ones, don’t we pay enough atten- 
tion to them to set a maximum amount of business from 
them without allowing this eternal grind of the industry 
to force us to let them sink into oblivion, the same as a 
the junk which really had no reason for being shown in 
the first place. 

Give that a little thought and shoot a letter to the 
New York offices, giving your ideas. Tell them that vo 
are willing to repeat on some of the good ones if they 
will give you the proper co-operation. 


competitor, being a personal friend of his, got the service 
—and all of it, too—and I didn’t have a look-in. 

It is just as you say—there is lots of service on the 
market, and good service, too—just as good as Para 
mount and Art-of-Graft, and some a lot better. And if 
the exhibitors throughout the country allow them to rok 
them in this way, then they ought to get stuck. 

During the last four months I have shelved not less 
than eight Paramount pictures which I paid for and 
which put quite a hole in the profits at the price I was 
paying, and I am wondering what this poor boob up th 
street is going to do with his “lemons” that he gets on 
the “open booking.” (7?) at one to five hundred per cent 
more than I have been paying, and he has announced a 
raise in admission on all of the stuff he has bought. 

The way a picture is “put over” is 55 per cent. of an 
exhibitor’s success, and there is a wonderful lot of stuf 
on the market now that is perfectly good and that one 
can get at a reasonable figure, and any so-called ex: 
hibitor who falls for this graft has my sympathy. 


Very truly yours, 
A. H. HILTON, 
Proprietor and Manager. 
Paramount Theatre. 
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Lewiston, Idaho. 


a 


Thursday, November 1, 1917. 


| - -WID’S 
THE SMILE ALWAYS WINS 


K. C. B. of the New York American, one of the most popular newspaper 


‘writers, pulled this the other day. Read it and then THINK IT OVER. 


MR. Ss. L, Rothapfel. 
RIALTO THEATRE, 
NEW YORK City. 
MY DEAR ath. 
ONE NIGHT. 





IN THE millinery store. 
NEXT TO your theatre. 
AND I left them, 

AND WENT to the box office. 
AND BOUGHT a ticket. 


AND AT a big fat man, 
WHO CAME next. 
AND I watched her. 
AND NO etter 

WHO IT was. 


A LONG time ago. 

I WENT to your theatre. 
AND THERE was a long line. 
/EADING TO the box office. 
AND I got in abe 

AND STOOD there. 

AND WAITED. 

AND LOOKED around. 
AND WAITED. 

AND STOOD there. 

AND RIGHT ahead of me. — 

THERE WAS a big man. 
AND HE never moved. 
ANDI couldn’t understand. 
IF HE was dead. 

WHY HE didn’t fall over. 
AND AFTER a while. 

I DISCOVERED. 

I WAs standing in a crowd. 

THAT WAS looking. 

AT SOME funny hats. 


Somebody ought to be kicked for booking two 
pictures into the New York Theatre the other day 
—one called “The Unforseen” and the other “Behind 
the Mask.” Both stories had the same plot idea, 
with the exception that in one the hero was blind, 


and in the other the shero was. It’s bad business 


at any time to play two features in one day, and 
is a proposition of going back to the stone age; 
- but certainly if two were to be played, some care 
should have been given to the selection. 


A distributor headed an ad. in the trade papers 
last week with a wonderful picture of disaster, 
using the wording, “Let us come to your rescue.” 
What’s the idea. Who wants to admit that they 





AND THE girl smiled. 
AND I a eae 

IF SHE'D nen me, 

IN FRONT of the hat store, 
AND WAS kidding me. 
AND THE next week. 

I WENT back again. 

AND BOUGHT my tickets, 
AND THE girl smiled. 
AND LAST week. 

I WENT back ean: 

AND THE ‘girl smiled. 
AND I said to myself. 
“SHE WASN'T kidding me. 
“SHE KNOWS me, 
“SHE READS my column.” 
AND THEN I saw. 

THAT SHE smiled. 

ATA little old lady. IT’LL BE mine. 
WHO WAS back of me. NK y 


SHE ALWAYS smiled. 
AND JUST because. 
YOU NEVER buy tickets. 
AT YOUR theatre. 

I HAD an idea. 

THAT MAYBE. 

YOU DIDN'T know. 
ABOUT HER smile, 

AND I want you to know. 


# 


AND I want you to tell her. 
Tee See fapiene 

THAT A strange man. 

WITH A new Fedora hat. 
PUTS HIS hand. 

THROUGH THE little. wicke.. 
THAT SHE mustn’t shoot. 
SHE MUST just take the hand. 
AND SHAKE it. 


* 


I THANK you. 
* * * 


From some of the advance advertising it looks 
like Farrar may be after Bara’s “bare” Cleopatra 
honors. 





Viola Dana has gone to the Coast with her hubby, 
John Collins, who directs her for Metro. 





I noted that the honorable president of the Na- 
tional Association, Mr. Brady, was advertising “ten 
reels for one price” up at the Park not long ago. 
Hardly a good example to set, I’d say! 





Elizabeth Risdon, the beautiful young lady who 
plays the part of an aged mother in George Tuck- 
er’s feature, “Mother,” has written a book on photo- 


Br have met with disaster? play makeup and character study. 
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Walker Whiteside and Valentine Grant in 


THE BELGIAN 


Sidney Olcott Players, Inc.—State Rights 


DIRE GTO Rotini e ee ere eee Sidney Olcott 
AAS THO Rite ee tee ee eee Frederic Arnold Kummer 
CAMERAMAN.......... George K. Hollister and Al Liguori 
AS A WHOLE........ Excess of unimportant scenes marred 


effectiveness of production; 
good in much less footage 
STORY......Theme relating to Belgium, as expressed in 
foreword, very fine; but unimpressive action 
affecting sculptor hero’s career kills off im- 
portant sequences 
DIRECTION............ Gave excellent atmosphere, but didn’t 
use encugh closeups, and marred tempo of big 
moments by slowing down to unimportant in- 


would be very 


cidents 
PHOTOGRAPHY. 22 Varied from fine to fair 
LIGHTINGS.......... Some very effective; some only fair 
CAMERA WORK cera ae ceca oe eee Pen Varied 


STARS......He lacked opportunity; she good at times, but 
frequently over-reached 


SUPPORT........ Peete ae Anders Randolf very effective; 
other types good 
EXTERIORSG............ Many very beautiful and atmosphere 
generally well maintained; some effective bat- 

tle scenes 
INTERIORS = OoS Bie ee Bee ee ee eee Good 
DEA leet ee Very good; some touches excellent 


TIMES. One hour and thirty-two minutes (10 parts) 


HIS started off wonderfully and finished with a 
whoop—but—between the start and the finish 
we had some decidedly contrasting sequences. 
Some were remarkably effective and others were 
painfully weak, unnecessary and injurious to 

the general impression to be made by the production 
as a whole. 

As this stands, it runs an hour and a half. If it 
were reduced in running time to an hour, it could be 
wonderfully improved, and since it so happens that ex- 
hibitors everywhere with a picture such as this would 
rather have only an hour than an hour and a half, be- 
cause of the money they can get into their house, it 
seems a pity that this was permitted to run so long. 

The foreword seemed an inspiration. It was a state- 
ment regarding the invasion of Belgium, finishing up 
with the stirring words that in future generations the 
proudest boast of any man would be, “I am a Belgian.” 
That foreword was enough to keep you sort of sitting 
on the edge of your seat for a while, but when we 
drifted along thru forty minutes of footage, all of which 
was devoted to the gradual introduction of many char- 
acters and the explanation of their correlation, things 
began to drag. 

We didn’t even get the benefit of working out the 
mystery touches, because they promptly labeled the 
villain as a German spy when he was first introduced. 
Each additional spy brought into the action was also 
labeled—which was certainly bad titling, since the mys- 
tery connected with these characters might have helped 
somewhat in holding up the draggy scenes that were 
concerned with the romance. 

Walker Whiteside was presented as the star, and he 
certainly was not given the right opportunities. Onlv 
once before has Mr. Whiteside appeared on the screen, 
that having been in “The Melting Pot”; but he is very 
well known over the country because of his years as a 
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the characters were allowed to act with their hands 
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star in various legitimate productions, and it seems that!’ 
he was given too little to do which would justify the’) 
boast “I am a Belgian.” Of course he did go out with’ 
the first troops, but there had been too much of his 
visit to Paris, where he fell in love with another woman 
after fooling around making statues. His final return 
to the firing line lifted the character, but he ran too'j’ 
long without sympathy. : 
There were three high spots in this: the foreword 
at the beginning, the symbolic bit showing the shadow 
of a boot stepping upon the cross, which came about 
halfway down, and then the finish depicting the troops 
of many nations coming to the rescue of Belgium. Un- 
fortunately, the assembling of the sequences failed to 
give the proper tempo to the action, with the result that} 
after the very effective symbol of the boot and the} 
cross, we found ourselves sunk a minute later with a 
lot of action having to do with the sculptor’s affairs,] 
which certainly were not stirring. £ 
Some battle scenes which came toward the latter par 
of the film were very well handled and quite effective, 
but these could have been made wonderfully more 
fective had the production been so assembled as to keepi, 
the tempo swinging properly at this part of the offering,|) 
The lack of closeups was decidedly noticeable, andj 


and bodies too much, rather than to register expressions)! 
with their faces. The atmosphere throughout was ex- 
cellent, with many very beautiful shots which helped 
to give a distinction to the production, considered fro 
the “atmosphere” angle. ; : 

Unfortunately, neither Mr. Whiteside nor Miss Gra 
managed to register humanly enough to really m 
their scenes hit home, and Sally Crute and Anders Ran 
dolf as the German spies managed to make their respi 
tive parts stand out, if anything, stronger than thell 
two stars. py 

There were many titles which were entirely unneces:j! 
sary, among them being a couple which stated that Miss 
Crute thought that possibly she was being tricked wher}. 
the French officers laid a trap for her. Surely ther] 
was no reason to plant a title announcing that she) 
thought that possibly she was being tricked. It wail 
noticeable in this particular incident that a camera wai 
used to photograph some plans in a room where ther 
was very little light. Most people know today tha’), 
this is almost impossible. This detail could have beet, 
very easily arranged to better advantage. | 

In the cast were Georgio Majeroni, Henri Leone 
Blanche Davenport and Arda La Croix. 


The Box Office Angle. 


The fact that this started off big, slumped ba 
picked up for a minute, with another big smash, al 
then dropped again to stay there until the “hurrah 
finish makes this a doubtful proposition as it stands)} 
desnite the fact that the title should be good for mone}, 
at the box office—particularly with the name of Walke); 
Whiteside, who is known everywhere because of hi) 
having traveled with many road shows, and the nam 
of Valentine Grant, who has appeared in a number 0 
features in the past few years. Had this been edite 
so as to bring it down to about one hour in runnin; 
time, with much of the unnecessary footage eliminate 
so that the tempo could have the proper swing, I woull 
say that this would be a smashing big success. A); 
presently constituted it doesn’t give a truly favorabl 
impression, because it slumps so badly between the ef) 
fective secuences. 

If you have a house catering to transient busines 
vou can probably get money with this even as it stam 


=: 









‘pow; but if you have a community house where you 
ae to deliver pretty regularly, I would be rather care- 
1, because your people will probably get that sinking 
feeling several times, with the result that they will 
eet pe so very enthusiastic about the production as a 
whole. 
In advertising this don’t elaborate too much about 
e expose of the German Secret Service or the won- 
erful smash of the German army thru Belgium, in 





iF 
ie 
William F. Russell in 


THE SEA MASTER 


American—Mutual 










, 
MURS HiGyL CP kyeeeets sere tats betel el. Edward S. Sloman 
CAMERAMAN ................ Pee oc sae ae Joe Morgan 
mS A WHOLE........................ Effective as melo, with some 
i, excellent human touches that registered 
BRE CR Yesralige.. cl Shero rescued from dance hall attack, 
forced to marry captain of boat where mutiny 
constantly threatened 

DIRECTION ................ Gave swinging action that gripped 
> and little bits of pathos that got over; very 
E. good atmosphere 

PHOTOGRAPHY.............. Generally excellent; a few very 


; fine bits 
BLGH TINGS. 220....45. 0-252. Some very effective; generally 
. satisfactory 
BPAPIVE Hirer Amn OES ceed oa eee eh eee Very good 
BAe Seem yeaa ess S kN Tog Dominant; human; forceful 
2 UPPORT........-.0.:..2....0-.--- Pleasing and satisfactory; some 
L. excellent types 
PE X TERIORS................-- Mostly good stuff; quite well done 
rR ED Dea erate Master 8 ILL oleae cee sate Good 
DUR RANA by 2 ER ee ee ee Some nice touches 
IVE ee eee SPY O ol, Fifty-seven minutes (5 parts) 


sg SURE believe they’ll all like Bill Russell in this, be- 
H cause it’s a combination of swinging melo that stirs 
and effective pathos that rings true, which should 
i prove very pleasing in a community house or with 
any class of patrons. : 
_ They started off with a slam-bang fist fight ina dance 
hall, which was exceptionally well handled, this smash 
‘being worked up to by some nice touches of pathos hav- 
ing to do with the death of the dance-hall girls. 
Francelia Billington, the woiking goil shero who had 
come to see her dying dance-hall chum of former days, 
‘was rescued from the clutches of the owner of the hall 
by Mr. Russell, which precipitated the fight. A bottle of 
whiskey which had been placed in Miss Billington’s bag 
Se thows her knowledge caused Bill to believe her to be an 
inmate of the dance hall, and he forced her to stay on 
his boat where they had taken refuge from the police, 
and compelled a minister who had been rescued at the 
same time to marry them. f . 
Later Bill discovered his error and tried hard to win 
forgiveness, but without success. From this time on up 
to the finish we had the constantly present menace of a 
mutiny on board the ship. It was forestalled upon sev- 
| eral occasions, first by the birth of the captain’s son and 
afterwards by incidents affecting the baby. When it 
finally did come, Mr. Russell won out after a battle, and 
then when he wanted to send his wife away, thinking she 
was in love with the minister, he found that she had 
learned to love him. ‘ 
The atmosphere throughout was very fine, with the 
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the production now devotes too much attention to the 
rather ancient situation of the young sculptor who goes 
to Paris, makes a couple of statues and then falls in 
love with a countess, forgetting his old sweetheart, and 
then finally goes home and is shot and blinded, with 
his old love taking care ef him and the countess throw- 
ing him down flat. 

If you can get the wordine of the foreword used at 
the beginning of the film, part of it would be excellent 


e e you try to live up to your advertising; because advance advertising. 
EXCELLENT ATMOSPHERE MELO WITH GOOD HUMAN BITS 


characters making their parts thoroughly convincing. 
There were some human touches well played and effec- 
tively registered, and occasionally we had light touches 
of comedy that tended nicely to relieve the tense drama. 

There were several very effective and artistic bits of 


‘photography, there being one very unusual shot showing 


Miss Billington silhouetted against an exceptionally ef- 
fective cloud background. A sequence played with night 
stuff in what seemed to be a terrific storm was particu- 
larly well handled, with the exception of the fact that 


‘Mr. Russell, who went ashore to get a doctor for the 


baby, stumbled upon one too conveniently. 

There was one title which said that they were five days 
out of port, which seemed badly placed, since it was fol- 
lowed by a bit of business where Mr. Russell wore his 
hat to the table and seemed surprised when the minister 
asked the blessing. Surely in five days’ time he would 
have bumped against this point much sooner. This title 
could be changed very easily, and should be. 

Bill Russell has had some good and some ordinary 
stories lately, and while this incorporates some well- 
known situations, it gives him a splendid opportunity for 
characterization and I think will prove a' very popular 
vehicle for this aggressive young star. 

Francelia Billington was more than satisfactory as the 
shero, since she was able to hold the sympathy all the 
way, making her characterization easily understood in 
each situation as it developed. 

George Fisher, as the minister, was very good, and we 
had some excellent types among the crew. 

Others who appeared were Joe King, Clarence Burton, 
Helen Howard, George Ahern, Rena Carlton and Perry 
Banks. 


The Box Office Angle. 


Bill Russell has been coming forward rather rapidly 
and you can afford to make considerable fuss about him 
in this and rest assured that it will go over anywhere. 
It has that pleasing combination of stirring action and 
human pathos that appeals to most audiences, with an 
atmosphere around him that is always interesting and 
frequently very artistic and effective. ' 

Hammer the star as your big drawing card on this, 
promising personally that the production will please, be- 
cause it is distinctive in atmosphere, stirring in action 
and appealing in dramatic situations. 

Francelia Billington and George Fisher are well known 
because of having appeared in many Mutual productions, 
and you might mention them to advantage. ‘ 

In billing this you might say: “What would you do if 
a big, handsome hero made you prisoner on his boat 
headed for the South Seas and forced you to marry him? 
See BILL RUSSELL in THE SEA MASTER.” 


HAROLD LOCKWOOD 
Yorke-- Metro 
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Dorothy Dalton in 


THE PRICE MARK 
Ince—Paramount 
DIRECTOR. 33243) ss ee ee eee Roy Neill 
AUTHORS ers oe ee re cee ae eee John B. Ritchie 
SURERWISE D7BY 2) ee eee Thomas H. Ince 
AS 7A, WHOL. Star, treatment and photography 


made old theme and familiar situations de- 
cidedly effective 
STOR Yee Too much attacking of girls for quiet 
family consumption, but treatment made action 
distinctive and may get ruff stuff by 
DIRECTION.......... Distinctive atmosphere, intelligent use 
: of closeups and tempo made well known and 
rather rough situations decidedly impressive 


PHOTOGRAPHY (28). 3 Se ee ee Excellent 
LIGHTINGS... Very artistic, and still did not mar 
humanness of offering 

CAMERAcCW ORKS 3 Se a ee eee ee Very fine 
<M aA eee Aes te ....Beautiful and wonderfully effective— , 
particularly in closeups 

SUPPORT 3, ees ee eee eee ee Very good 
BXTERIORS( [ies oe Oto Pore er Sake eae Good 
ENTERIORS See ee ene a ea eae Excellent 
DETATIE eee. Some good little bits, with a few slips 
RUM Re Pte Te eee ee Sixty-one minutes (6 parts) 


picture, “The Son of His Father,” we get here 

from the Ince Studios another example of what 

can be accomplished by excellent treatment of 

old situations when you have a real personality 
to build your action around. Dorothy Dalton has been 
winning her way rapidly, and certainly this production 
is going to help her establish a permanent position for 
herself mighty close to the top. 

Stop to consider for a moment the idea of making a 
good feature out of the time-honored stuff about the vil- 
lain attacking the girl, with the girl afterwards marry- 
ing villain’s best friend, with the result that villain 
compelled her to come to his apartment for fear he 
would tell of their previous relations. 

This production was that old friend, and, just for good 
measure, they threw in a little prologue which showed 
another victim of the villain, and added an unnecessary, 
gruesome bit showing the villain making love to this 
victim’s corpse, her brother having killed her before try- 
ing to trap the wicked wun. 

For coincidences they had the man who saved the vil- 
lain’s life in this prologue “just happen” to be on the 
scene when Mis&$ Dalton’s car ran over a boy, which re- 
sulted in their acquaintance and eventual marriage, al- 
though she was living with the willun at the time. Then, 
after the willun came to his friend’s house and discov- 
ered the wife and forced her to come to his studio, the 
doctor husband “just happened” to call the willun’s house 
on the phone when wifey and willun were having a ter- 
rible struggle. 

The prologue was inserted for the purpose of furnish- 
ing the character who was to kill the willun. He was the 
brother of the Egyptian girl the willun had ruined, and 
stood around as the willun’s servant for a long time be- 
fore the director told him that he had five reels and it 
was time now for him to kill the wicked guy. 

I would like to say in passing that it isn’t customary 
to finish a picture with a murder involving several of the 
characters, without some reference as to what the au- 
thorities did, but I’ve seen that done once or twice lately 


Boge. immediately after the Charlie Ray 
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STAR AND TREATMENT MAKE FINE PRODUCTION OF OLD STORY 

































in the “filums.” 4 

After chewing over this plot a bit it would seem that 
this is a pretty rotten story; but it’s all the more to the 
credit of the star and producer that they have developed 
out of this material a worthwhile production except for 
the ruff stuff. a 

_ Dorothy Dalton has a personality that holds the atten- 
tion and dominates the action to the extent of making it 
possible to get away with most anything, as long as she 
is shown in plenty of closeups, in beautiful gowns, ete. 
The entire cast was well balanced and played intelli 
gently, William Conklin, the willun, being forceful ang 
effective, while Thurston Hall was decidedly pleasing ag 
the husband because he was more of the full grown man — 
type than so many of our heroes are. : 

_The sets and atmosphere were very pleasing and quite 
distinctive. As a matter of fact, it was this combina- 
tion of personality and production fine points that put 
over this poor plot. 

_It was decidedly noticeable, if the technique of the ac 
tion were studied, that the situations were played upon 
the faces of the principals. When the principals can 
carry the situations, that is excellent technique. 

They pulled one title which read: “ ... When 
hour has PAST,” and they spelled “passed” P-A-S-T. 
for which somebody needs a good thumping—because it’s 
that sort of thing which gives the intelligent scoffer a 
chance to argue that moving pictures are the product of 
the ignorant, for the ignorant. The repetition of the 
phrase, “The days that follow” and “In the months that 
followed,” jarred just a little. 5 

Among those in the cast were Edwin Wallock, Dorcas 
Mathews, Adele Farrington and Clio Ayres. 


The Box Office Angle. 


The first thing for you to consider about this is the fact 
that, from start to finish, it is a study in situations in- 
volving attacks upon girls. We have a prologue wherein 
the willun is almost killed by the brother of an Egyptian 
girl he has ruined, and then we find him ruining the 
shero and afterwards laughing at her and forcing her to 
become his mistress, with his reformation followed by 
her falling in love and marrying another man, and the 
finish showing his forcing her to come to his apartment 
under the threat that he would tell her husband. If yo 
are in a neighborhood where they stand on their left 
ear over such stories, because of the moral effect, I would 
be careful about this. Most of those who make the loud- 
est complaizt would like to see the picture and might 
come, but there would be some who would object to it, 
and the general effect might be bad because of the oppor 
tunity it gives to arouse criticism. So far as the pro- 
duction itself is concerned, it has been beautifully played 
and handled. Dorothy Dalton would certainly bring you 
money, and if you haven’t discovered that fact it is time 
for you to get busy and realize “who’s who.” 

It would be a very dlifficult matter to advert’se this and 
not label it as a very ancient story; and for a com 
munity theatre, if you play it, it would seem desirable 
for you to depend principally upon advertising Miss Dal 
ton since the name of the story suggests the type of 
plot. 

In advertising this you might lay emphasis on this sort 
of a question: “When a woman marries, should she 
foree her husband to listen to her past?” “How many © 
PASTS have ruined FUTURES ?” 

If you will dodge any direct statements as to th 
strength of the story. you can go as far as you like in 
vroclaimine the excellence of the porduction and the | 


aly 


beauty and ability of the star. , 


ie 
> ia 























Betty Brice in 


LOYALTY 


Oro Pictures—Bernstein Productions—State Rights 


Sree a” Ed, Vere ee A Jack Pratt 

RNa eee etree EN aN ee ne ee Ray Lewis 
SCENARIO BY........... Beatrice Moss and Rosalie Ashton 
RAVE Ge VA ING. 2 eS a Arthur Powelson 
AS A WHOLE............ Although fairly interesting, never 


grips; exteriors at end counteracted somewhat 
peor interiors at first 

es Slender thread of girl who married for spite, 
sticking with dope fiend hubby to reform him 
| DIRECTION........ Failed to get intimate characterizations 
by use of sufficient close-ups, and made atmos- 
phere artificial at first by setty interiors and 
arm acting; last reel lifted it quite a bit 

mr HOTOGRAPHY..._............. Varied from fine to just good 
| LIGHTINGS......Some very poor, being entirely too uni- 
form; others good; general effect only fair 
CAMERA WORK........ Not enough vignetting; was too 
much straight, old-fashioned work 
eS CAR.....:.. Very pretty at times and generally pleasing 
SUPPORT............ MacQuarrie good; others rather actory 
ie ex TERIORS.............- Those at finish very pretty; others 


. E satisfactory 
MRS RRP EE eon osc nee cs = acne A few very good; many setty 
Ie aaa oscar inne nn cnemnsgiewngen ee Acceptable 
NR a fa cept snenn Sixty-eight minutes (5 parts) 


ber of scenes which are played in interiors that 
are decidedly setty and badly lighted. The hero 
_ and his mother were also very much inclined 
towards overacting, which weakened many of 
the early scenes. 
When Betty Brice got into the story she helped it 
quite some, and Murdock MacQuarrie was a good the- 
atrical manager, although he was inclined to be a bit 
too emphatic at times. 
The story had to do with the arrival of Miss Brice 
from the West and her engagement right off the bat to 
take the place of the temperamental leading lady, with 
the result that she became a star over night. te 
Having met the young hero who was the spoiled son 
of a foul Rrthereand a dope fiend, at that—she mar- 
‘ried him suddenly because mother had snubbed her. The 
announcement of the marriage caused mother to disown 
the boy, and the manager to fire his nen ke = 
ried to live in the slums and found unhappl- 
Boas: i sich an extent that the wife finally accepted the 
offer from her husband’s mother of $5,000 in case she 
would leave town. a ee enetn 
then had some scenes taken on tha 
Be in California where you get a shot of the Was 
rolling in, taken from a height, and this part of ¢. : 
production lifted the entire offering right up out o 
the rut. ‘ ; 

e struggle to conquer the dope habit, with 
ae oe desire, Scduhan the girl left a note and ares 
away, but the boy got her in time to register the fina 
clutch. 4 we 

imination of quite a lot of objectionable and 
eee scenes which tend to weaken this os 
cheapen it would help the production quite a bit, we _ 
will never become anything exceptional, pees le 
same story has been done many, many times and there’s 


EL HIS gets away to a bad start because of a num- 
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ORDINARY PLOT WITH GOOD AND BAD SPOTS CAN SNEAK BY 


’ hero’s mother. 
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nothing sufficiently distinctive about the treatment, the 
personality of the players or the atmosphere of the pro- 
duction to justify it being presented as a State Rights 
release. Had the original intention of the producers 
been followed out, which was to put these productions 
out as seven 5-reel features under the name of “The 
Seven Cardinal Virtues,” with an advertising campaign 
back of it like “The Seven Deadly Sins,” then this might 
have gotten some money. As it stands, however, it’s 
just “movie,” and, except for the final scenes, isn’t very 
unusual movie. 

Betty Brice was quite pleasing in many of her scenes, 
but occasionally she was not photographed to advantage. 

Except for the fact that he used his hands too much, 
which was possibly due to the lack of close-ups, Murdock 
MacQuarrie was very satisfactory as the theatrical 
manager. 

Jay Morley as the hero was stiff and actory and rather 
inclined to overplay. 

Jean Hathaway as Mr. Morley’s mother was crude 
from start to finish. She never registered satisfactorily. 

The worst sets were those found in the home of the 
Nearly. all of these were bad, and they 
persisted in showing one shot where a back drop was 
plainly in evidence, which was supposed to be a garden 
showing through some windows. The back-stage stuff 
was interesting and rather pleasing. 


A number of the titles were badly worded, and it was 
noticeable that the name of one of the characters, “Ran- 
dall,” was spelled that way in some titles, and“ Randell” 
in others. Surely such things are inexcusable when 
there has been plenty of time to make corrections. 


The Box Office Angle 


You can probably get this by as a routine offering 
because the final scenes are rather pleasing, which re- 
sults in giving a better impression than the first of 
the offering did. 

To be sure, there’s nothing unusual about this from 
any angle, and I am afraid that Betty Brice has had so 
few pictures in the past year or two that her name will 
be worth very little at the box office. Since there has 
been no campaign of advertising on “The Seven Cardi- 
nal Virtues” I wouldn’t refer to this as being one of 
them, because your fans might in some way connect 
this with the eampaign on “The Seven Deadly Sins,” 
which they found to be bad stuff. 


If you are booking your house carefully, trying to get 
the best you can find at all times, you can very safely 
pass this over because it certainly is not worth hunting 
up. But if you like to shoot in a moderate-price offer- 
ing once in a while, figuring that it will sneak by and 
make you a little money, then there’s every possibility 
that you can figure this as one which you can “soft 
pedal” through without any serious complaint. Because 
of the fact that the production varies decidedly in dif- 
ferent parts it cannot be said to be altogether weak, 
and on the whole it is quite as satisfactory as the average 
program release of the various companies. 








“Brighten the Corner 
Where You Are” 
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George Hernandez in 


UP OR DOWN 


Triangle 
PIRECTOR AND AUTHOR.................. Lynn F. Reynolds 
CAMERA MAN. fh 2. eee ae oe ee) Clyde R. Cook 
AS A: WHOLE........2. 2... Human and cleverly handled 
STORY 25240222 eee Interesting; well twisted 
DIREGTION? se5- eae Registered some good comedy 
PHOTOGRAPH Yo oa a ae Good 
LIGHTINGS | 2.23-4.-3),2). eS eee Good 
CAMBRA. WORK. 242-28. Ss Good 
SLAR sik ee ee sen es re OS er eres Got over 
SUPPORT sel et ee ee Good—especially youngster 
EXTERIORS: 220224032 oo ee eee Very well chosen 
EN'TERIORS 2 423) 2 ke See ee eee Not many 
DBTAYY (she Nee Bie eee ee Good 
PIM Etre ee ee kn eee Fifty-one minutes (5 parts) 


your audience guessing and plenty of com- 

edy has been spilled through this so that 

they will certainly be in good humor when 
they leave your theatre. The titles were very good. 

This started with Hernandez as an ex-convict who 
was just leaving prison, having in his possession a five- 
spot, a new suit of clothes which was too big for him, 
and a shaved head. He met a young author, Jack Gil- 
bert, who was short on ideas, and they formed a compact 
to go West. 

Hernandez was the goat on all work, and Gilbert was 
his loved child. They stopped near the heroine’s home 
to camp, and while away from their wagon the brother 
of the heroine started it rolling down a hill, with the 
result that it was smashed to pieces. The heroine of- 
fered to pay the damages, but they came to a satis- 
factory agreement by letting the author stay at her 
house to write, while Hernandez took a job as one of 
the men on the ranch, 

To get new ideas for Gilbert, Hernandez committed 


LIGHTINGS AND PLAYERS 
Fannie Ward in 


ON THE LEVEL 


Lasky—Paramount 


E have been given a story here that is de- 
cidedly good. It has twists that wil] keep 


DIRECTOR 2 2h see ee 2 ee George H. Melford 
SACU SLELO R ten ee Se ee ee ee Charles Kenyon 
SCENARIO JB Noes talent eee eee Marian Fairfax 
GAMER A.MiA Nvetae ta cee ere eee Percy Hilburn 
AS A WHOLE...........: Very ancient, well known plot with 

production of movie caliber 
STOR Ye2se- Dance-hall shero rescued hero, with mother 


reclaiming him, a la Camille, and forgiveness 

and clutch on finish 
DIRECTION........ Had some good lightings but generally 
just. routine production 


PHOTOGRA BU Ye3- 23.2 Varied from fine to fair 
'LIGHTINGS.............-..---- Some very fine; others just good 
CAMER Ate WOR Kore ee 5 ee an en ee ep eon anes Good 
STA RSs 2h Sisee 5 eS see seer Generally pleasing 
SUPPORT ?# - 3 hus. Hero good; others satisfactory 
EXTERIORS.....A few very good; generally satisfactory 
INTERIORS“. 4.3 oo eee Acceptable 
WET AVL eer ee aes ree Satisfactory 
TIME. cc 3 eee Fifty-one minutes (5 parts) 
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CLEAN LIGHT COMEDY THAT SHOULD PLEASE ANYWHERE 


UNABLE TO SAVE OLD PLOT 































several thefts, and the blame was laid on “Texas Jack,” 
an outlaw. When Texas Jack finally came to that lo- 
cality he was captured and put in prison. Hernandez 
allowed him to escape, and in this way he gave the 
author the necessary ideas for his book. 4 

Hernandez had an excellent part, grabbing all the 
sympathy and holding it. He committed a robbery and 
made you like it. The young boy, Elwood Bredell, was 
fine. He pulled all the stuff, and more besides, that th 
ordinary youngster usually wants to try. 

I must say that the book which the author was work 
ing on appeared like a joke. There was very little 
stress laid upon that, and when it was mentioned i 
caused a smile; but you can go after this and say tha: 
it is good light comedy that will certainly please. 

The detail was very good, and some of the lightings 
and exteriors proved that the director had gone out 
and hunted for what he wanted. 

In the cast were Fritzi Ridgeway, Jack Curtis, Graham 
Pette and Eddie Burns. 

ie They had a black cat that was brought into the plot 

“good luck,” and it was sure some cat! -y 


The Box Office Angle 


Go to this and tell them they will like it. The comedy 
will surely please. 

I would mention some of George Hernandez’s othe 
pictures, because I believe he is rather well-known and 
his work in this is excellent. 

There is not much you can say about the plot, but I 
would dwell on the fact that it is good, clean comedy. 
This is not big, but it should please any audience. 

You might say: “If you had a friend who was an 
author who was short on ideas, would you rob him to 
help him with his book? Would you let him capture 
a band of outlaws single-handed with an empty gun so ~ 
that he could finish his book? See George Hernandez in : 
‘Up and Down.’ ” 

This is a good title. You might use a teaser campatae 
by simply using a line for a few days as follows: “Have 
you ever been up and then down?” and then linking® 
up the line with your theatre. 


IGURED as a routine program movie that is to be 
used as a filler, I suppose this can get by despite — 
the fact that the story is painfully weak. It’s 
the old, old stuff of the weak hero who is a dope, 
being rescued by the dance-hall goil who re- 4 

claimed him, only to have his Ma step in and pull the 
Camille stuff by trying to buy the goil off. When son 
learned that mother was trying to bribe the goil, h 
bucked, and they had a clutch on the end. 


There were some rather good lightings in this and the 
atmosphere generally was satisfactory, altho at no time 
did the production register as anything except “just 
movie stuff” rather well done as to atmosphere. 

The star was pleasing, as she always is, and Harriso 
Ford as the dope hero was quite impressive because 0 
his quiet, forceful manner. The others were satisfactory. 

Among those who appeared were Jack Dean, Edythe 
Chapman, Jane Wolff, Lottie Pickford, James Neill and 
James Cruze. 

The Box Office Angle. i 

Figured as a filler this may sneak by, but it would | 
seem to me to be decidedly advisable for you to look for | 
productions rather than “movies.” Of course, if you are 
















changing every day, it is probably good business to slip 
ina light one once in a while, provided you can get them 
at a price which is sight. 

+ I certainly would not pay regular money for this sort 
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Jane Cowl in 


SPREADING DAWN 


Goldwyn 
MONITOR ert EE AN oc Sh cast oe Larry Trimble 
re en Ae Fo be OL sonia tegteth Basil King 
Nena aF IN oie et sdnnn ey nace ce tance c eas Philip E. Rosen 
SCENIC ME EATS ERY, Heit Sts en dk ee Everett P. Shinn 
orl PER dee) beeen ces ee A ek ee Hugo Ballin 
S A WHOLE........ Atmosphere, scts and lightings make 


very slender plot and ineffective star register 

right well ; 
aE aa ck Very ancient situations tied to slender 

thread, but one of those “beautifully sad” things 
« some women will like to weep over 
DIRECTION........ With distinctive lightings, very good 
% sets and interesting atmosphere touches, ordi- 
¢ nary situations were made to seem worthwhile 
PHOTOGRAPH Y......Generally very effective and artistic 
-LIGHTINGS........ Excellent for sets, although not always 
é to best advantage for star 


’ 
. 
“ 


PRUNE EEN OR VIC) RR eect ns en SS Splendid 
BT AR 30... ......Failed to make much of an impression 
ee icesng a ante cee sce Good but not remarkable 
SEX TERIORS..........-....4-: dank ae Some very artistic shots 
BUNGEE CT CO) Fe Syme ee a een alt Very good 
SALA di oc ne A a REN SE Pleasing 
MSDE ese tet eee oa os cease Sixty-three minutes (5 parts) 


7 T is being demonstrated very frequently these days 
E what can be accomplished by taking old plot situa- 

tions—at least old in the films—and making them 

into pleasing productions for the screen by treat- 
. ment in 
and lightings. hoc 
Here we find a story, the slender thread of which is 
‘based on a couple of misunderstood situations, and, just 
“because it is laid in the time of the Civil War, with the 
quaint costumes which the women will love and many 
artistic lightings and rather pleasing sets, I think it is 
going to register as a pleasing production. 

Miss Cowl is shown as.a gray-haired old lady, and her 
diary is being read by a young woman, with the vari- 
ous scenes referred to in the diary unfolding as the 
‘picture. Of course, this construction is always wrong 
_in many ways, because things are shown on the screen 
which the character who is writing about them couldn’t, 
or didn’t, know about. However, it is generally accepted 
and no one will quarrel over that fact. 

_ Despite the age of the plot idea I have a hunch that 
“most of the women will think it is very good because 
it is “so beautifully sad.” 

Personally, I can’t see Miss Cowl for screen work— 
at least not from this production. She isn’t beautiful, 
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of thing, however, because if you are going to pay real 
money for a production, you are entitled to a good one. 
Films of this strength can be had at a very low rental if 
you will only look for them. 





ATMOSPHERE AND TREATMENT MAKE THIS PLEASING 


is apparently rather difficult to light, because in some 
scenes she surely didn’t show to advantage—and she 
failed to register enough personality to mark her as a 
big possibility. In other words, if the average fan were 
to see her without knowing who she might be, she would 
be proclaimed very ordinary. Miss Cowl’s reputation as 
a Broadway star will carry her over in this production, 
and possibly in later work we may find that she has 
something which is needed for the screen. 

The fire-in-the-theatre ‘sequence, which seemed to be 
like one of those things which they wish in a story which 
lacks material, was very well handled and probably the 
most effective sequence in the entire production. 

The supporting cast was quite satisfactory, but none 
of the players stood out particularly. The atmosphere 


_and lightings dominated the offering. 


In the cast were Orme Caldara, Harry Spinger, Flor- 
ence Billings, Alice Chapin, Helen Blair, Mabel Ballin 
and Edmond Low. 

The Box Office Angle 

This is a good, safe bet if you will plant in the minds 
of your patrons beforehand the fact that it is a sweet, 
sentimental story of a shattered romance. At the end 
of the film we have a scene suggesting the union of the 
lovers in “the spreading dawn,” and this would be won- 
derfully effective if you could persuade the Goldwyn 
people to, in some way, eliminate the bit where the 
young lovers in the story proper walk out so nonchalant- 
like upon Miss Cowl after she has just died. They don’t 
seem to be in the least bit concerned about the fact that 
the old lady has cashed in, and this jars to such an ex- 
tent that it detracts decidedly from the effectiveness of 
the finale. 

I would center all of the attention upon the fact that 
this is Miss Cowl’s first appearance for Goldwyn, but 
be sure not to say that it’s her first appearance on the 
screen—because.it isn’t. She appeared in a production 
released by Universal many months ago. Make it plain 
that the story has been very artistically produced, and, 
in catering to the ladies, emphasize the fact that it is a 
tale of crinoline days. ; 

In your advance billing you might arouse interest by 
a heading—“Did you ever keep a diary?” If you will 
run this for a few days and then tie it up with the 
“Spreading Dawn,” it may start something. In the pro- 
duction all of the titles are registered in the form of 
the diary written by Miss Cowl as a young lady. 
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Olive Tell in 
THE UNFORSEEN 


Empire 


Serge Sear tae en Se ee MEY See ES Oe John B. O’Brien 
AUTHOR a ak et eee ool eat Robert Marshall 
SCENARIO BY... fe pana ee .G. Whittaker 
CAMERAMAN. | acesiciete ain! tie a _William Crolly 
LIGHT EFFECTS BY........ Frank Bangs and R. H. Kelly 
AS A WHOLE.......... Should have been cut; is much too 
long at present 





PLA ER es. cee itera ecu aes Ne Yee di Painfully ancient 
DIRECTION....2_ = Gave good atmosphere, but couldn’t 

save story 
PHOTOGRAPHY . Scien: ie eae Fine 
LIGHTINGS vend 8 tet oe ie ie eh _.Well handled 
CAMIER A. WORK: 2h Suck Seok sires aaa eon Quite good 
STAR......Looked good; David Powell was really the star 
SUPPORT 5. snwitveitene it hick ae. ee eee ames Good 
BAT HERIORS 22:.... shes esse ie ee ee ae ae Beautiful 
IN THERIORS 223-5. et ee ee ee ee Good 
DETAIL toe eae a ee ee Slipped several times 
ULL IVE His-d 2s cetera Seventy minutes (5 parts) 


ran seventy minutes, which was quite some too 
much. It could be cut to fifty minutes and be 
decidedly better. 

Olive Tell, the daughter of a rich senator, 
fell in love with a New York clubman and ran away 
to be married, only to have the man lose his money 
before the ceremony was performed, wherewith he quit 
cold on the proposition. 

That night the clubman committed suicide, but before 
this he had met a friend and had introduced Miss Tell 
as his wife. Later Miss Tell married David Powell, 
who was a blind author, and for a few years they lived 
very happily. Later the friend of the first man came 
upon the scene and recognized Miss Tell as the woman 
he had met. This he told Powell, and when Powell’s 
sight was restored through an operation, he also rec- 
ognized his wife as the woman he had seen with the 
other man. 

This caused a misunderstanding, which was cleared up 


alee should have been a pleasing picture, but it 


a 


SCENES SHOWING FRENCH MILITARY SYSTEM VERY INTERESTING 


FRANCE IN ARMS 


French Production—Pathe—War Scenic 


ASAT WHOLDH i 42a. 3s) High grade news-weekly 
with some thrillers 

STORY s3045 320. yee ite Sn re ee None 
PHOTOGRAPHY: s2222. se ee ee Se xcellent 
CAMERA -WORKE 225.2002 2 eee eee es Great 
STARS 22 t3heee + Rites] Showed Joffre and Pershing 
at beginning and end 

SUPPORTS a French army and munition workers 
EXTERIORS 22ers, Camps and battle front 
TNE RIOR Se at eo eee Munition plants 
PEM SS8¢ 6 L822 2 EERE ee ae Fifty minutes (5 parts) 


and General Pershing in their respective uni- 
forms talking together in the open, with some 
titles that will be sure-fire for the patriots in 
your audience. From there we went to scenes 
showing several notables of the French Government, 


TT: started off with a shot of General Joffre 
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VERY OLD SITUATIONS IN GOOD ATMOSPHERE MAY GET BY 






































through a letter received by a friend, sent to him by th 
suicide just before he had committed the deed. Thi 
letter had followed the friend around the world and wa 
just delivered to him at that time. This plot is surely 
an old friend. j 
We were given some beautiful shots in this, and the 
lightings were decidedly effective. The photography 
was much above par. i 
David Powell, as the author, troubled with his eyes 
was able to see parades, read and do anything that an 
ordinary man can do with his eyes, and then at times he 
seemed to be very badly afflicted with bad vision. This 
didn’t convince. One thing that seemed particularly bad 
to me was where Mr. Powell wrote the dedication of 
his book to Miss Tell, and they flashed on the screen an 
insert showing everything thereon typewritten save the 
word “Dedication,” which we saw in bold, black type at 
the top of the sheet, giving one the impression that this 
dedication sheet was a blank form that could be filled 
in when the author had completed a work and wished 
to dedicate it. There was also a very bad newspaper 
insert. ; 
Miss Tell as the heroine was certainly good- looking. | 
David Powell, to my mind, should have been starred” 
in this, since he ‘had the burden of work on his shoulders 
and, as he usually does, carried it to advantage. 
Others in the cast were Warburton Gamble, Lionel 
Adams, Fuller Mellish, Eileen Dennis and Helen Court- 
ney. 


The Box Office Angle 


In this production there was a swan ‘dance that may 
be worth some money to you. It was well handled, and 
the girl who did it was an artiste. There was not much 
of this, but still it may be good to make note of it in 
your ads. 

I would lay particular stress upon Olive Tell as 
Broadway star. Your fans may be hardened to : a 
phrase, but it often helps you get by. I believe Dave 
Powell has many friends among your regular patrons. 
In this he was decidedly pleasing, and, combining his — 
work with Miss Tell’s beauty, your audiences will prob-_ 
ably be pleased with the production. It moves too slowly 
—that’s sure—but on the whole I believe you can get 
away with it. 4 


including President Poincare and General Petain, with 
scenes showing the workings of the military forces in 
France. 


We then had some yery interesting bits showing 
many different types of guns used in the present war, 
from rifles to 18-inch howitzers and all grades: and 
sizes of intermediate guns. Then we saw the training 
of the troops, the handling of all equipment, and the 
manufacture of observation balloons. and airplanes 


a high elevation. The cameraman who photographed 
this had the presence of mind to follow the fall of the 
plane with his camera until it practically struck the 
ground. 

There were also several very wonderful feats of fly: 
ing shown that will certainly be considered worth while 
by anyone. There were only a few scenes of wounded 


























oldiers with dressings, bandages, ete. A trench hos- 
pital and a base hospital were shown, but there was 
‘hardly enough of this to make it in any way objec- 
tionable or give one the impression that they are grue- 
some. There was, in all, only about 100 feet of this 
stuff, and the company had the good sense to eliminate 
y scenes that might tend to annoy. 

The production ended with a scene similar to that at 
the introduction, with General Joffre and General 
Pershing conversing. 

Some of the exterior shots were decidedly fine. Some 
were hazy and not distinct, on account of being taken in 
early morning light or in the evening at nightfall. A 
|-few were harsh, but, allowing for the conditions under 
which these were taken, and in comparison with re- 
(cent war scenics from the front found in the news- 
weeklies, this is indeed very commendable. 


VERY ANCIENT STORY LIFTED A 


Catherine Calvert in 


BEHIND THE MASK 
U. S. Amus. Corp.—Art Dramas 


DIRECTOR... Alice Blache 
BNE AUR ER eee Fede i sole oan iba casecpackea Charles Turner Dazey 
ee ae eee Frederick Rath 
PR SiS Se ciae, Bit paper se John G. Haas 
a rn Slowed action by too many 
we and too long titles 
nie a re Ruined father avenged by 
daughter; old blind situation 
Bree 82 Lorre cc Allowed extras to “act,” 
but kept atmosphere good 
# PHOTOGRAPHY...................... A little fuzzy, but not bad 
BE GEARING) foe se dacoo cada c-cckeectsceustes Varied from good to fair 
RPV OE Fe Ame VVC RG HS &. cvac sage gs-tesa cece ete teed eee: Rather lazy 
[ta ae Looked like a real girl—not beautiful, 

' but pleasing 

BaP gh rie toes Principals good; extras poor 
BRS Panes ehh Raia Decidedly good 
Good 
8 fl 2 a a a a ee A bad double exposure 
EG Sas «2 ee ee ee Sixty-three minutes (5 parts) 


LTHO Catherine Calvert isn’t what one might 
call a beautiful woman, she is certainly delight- 
fully natural on the screen, and we found as 
the production progressed that Miss Calvert 
held her audience more and more. 

The story was the old idea of the young girl, whose 

‘father had been ruined by a business associate becom- 

ing this man’s secretary, with revenge resulting. Miss 

Calvert learned that this man had caused all the trouble, 

and so she decided to revenge her father by marrying 

the man who was supposed to be engaged to the finan- 
cier’s only child. This she did and then found that she 
hated the man, and finally left him. _ 

Later, after her child was born, Miss Calvert became 
blind, and her husband, playing the part of a friend 
of her father’s from the West, had an operation per- 
formed on Miss Calvert, which resulted in her sight be- 
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The Box Office Angle. 

There are quite some statistics registered in the sub- 
titles, but I don’t believe that they will cause any 
disturbance among your patrons. It would be an ex- 
cellent plan in conjunction with this picture to have 
someone bring out those points touched upon that are 
of especial interest. They appear so fast and are over 
so quickly that if your patrons aren’t prepared they . 
will miss many of them. 

In showing the range of guns, in titles, they gave all 
measurements in terms of yards. Most people are not 
accustomed to thinking in “yards,” but if your lec- 
turer can say that 3,000 yards is about 2 miles, etc., ete., 
I think that your audiences will be able to appreciate 
this film much more. 

As an authentic film showing the workings of the 
French military system this should be a winner. 


LITTLE, BUT DRAGGED TOO MUCH 


ing restored, and everything ended just as we expected. 

There were a good many beautiful outdoor shots, and 
I believe the director must have put in some time pick- 
ing out these locations. They certainly showed care 

‘in composition. The interiors were very good. 

The worst feature of this production, I believe, were 
the subtitles. There were many that were entirely un- 
necessary, and also a great many more that were de- 
cidedly too long. This slowed up the action and caused 
it to drag badly. 

They showed scenes of the death of the father with 
entirely too much detail, which is always bad. 

The daughter of the financier was far from a good 
looking girl, but she handled her part—that of a self- 
pale selfish daughter of a rich .man—very satisfac- 
torily. 

When the hero picked up Miss Calvert after she had 
been assaulted by a tramp, he certainly did have his 
hands full. It looked as if he could hardly stagger. 

It seemed rather funny that they should have ac- 
cused the husband of Miss Calvert of being a brute be- 
cause he kept his wife home on the first night after 
their marriage. I don’t believe this is generally con- 
sidered brutish. The baby born to them was shown for 
a period of two years, but in all that time the child 
displayed no development at all. But it was some cute 
little youngster. 

They brought in a comedy touch that got quite a 
generous chuckle. It came where Dick Tucker sat down 
on a box in front of a cabin door and unhappily sat 
upon a nail. This was slapstick stuff, but it brought 
the desired comedy relief at the proper moment and 
sent a ripple thru the entire house. 

In the cast were Flora Nason, Charles Halton, Charles 
Dungan and Kirke Brown. 

The Box Office Angle. 

This is not a particularly pleasing picture and I 
wouldn’t say much about it if I were to run it, except to 
mention the fact that Miss Calvert is a new star you 
are sure your patrons will like. If vou don’t have to 
play it, I think it would be advisable to pass it by, 
since it is quite draggy at times. 


Beynon’s Scores Will Solve Your Musical 
Problems. Reasonable. Untaxable. 
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Mary Anderson and Alfred Whitman in 


THE FLAMING OMEN 


Vitagraph 

DIRECTOR ree ee eee William Wolbert 
A-UTHO Rete ee ee eee Andreas de Segurola 
CHAVET RAIA IN gers cate nee eae Reginald E. Lyons 
AS A WHOLE............ Fairly interesting but unconvincing 

and unimpressive melo 
STORE Held attention but nevei really registered 
DIRECTION...........- Gave some yery good atmosphere and 


stirring bits of action, but failed to make 
characterizations effective 
PHOTOGRAPHY ......Generally excellent, except makeups 


brought out too plainly at times 


LIGHTINGS hee Some very effective; generally 

satisfactory 
CAMERA WORK 222.2 e retort cele eases Good 
STARS 2 Quite satisfactory as movie hero and shero, 


but failed to make characterizations intimate 
and human 


SUPPORT Acceptable, altho rather actory 
EXTERIORS: 2225-2. Some very fine; well chosen for 

atmosphere 
INTERIORS 2 ek) oe ee eee Ee) Bee sate Good 
DETAT ieee ee . SR ee a US eee een Acceptable 
TIMP Seer oe eae ee ee Fifty-nine minutes (5 parts) 


Peruvian Indians, the Incas, the situation being 

developed from an Englishman having deserted 

the Indian mother of his son, with the son after- 

wards adopted by an English lord when the 
mother committed suicide. 

Twenty years later this adopted son became an Eng- 
lish lord and fell in love with the daughter of his father 
by a second marriage. About that time a Peruvian girl 
came to England to school, and he became interested in 
her. Whenever he talked with his English half-sister he 
saw a vision of an Indian woman killing herself before 
an image, which finally caused him to go back to Peru 
for his health. 

Then the author obligingly brought all the characters 


TS was rather a weird story having to do with 








William Desmond in 


FIGHTING BACK 


Triangle 

DIRECTOR: eee ee ae Raymond Wells 
AUTHO Rives i ce ee ee ee re Harry Shumate 
SCENARIO) BW: 2. 525-2 eee eee Alving H. Nietz 
CAMERAMAN 2. 22s Sse oe ee Pliny W. Horne 
AS TAUW HOLES ns Good characterization by star 
STOR Ye25--n2= Lost nerve when drummed out of army 
DIRHCTION.422 = ee oe Allowed a few slips, but 

generally very good 
PHOTOGRAPH Y.......2....2... 2% Varied from fine to fair 
LIGHTING Beate doe nacsed ae h cee e eecee Good 
CAMERA’ .WORK 2. Abs eee ss. See Good 
STA R&S ec es tee gt Gave good characterization 
SUPPORT 242 ii See Routine Western types 
EXTERIORS 2s.e20: 20086 Ee 2 ee 2 Somer very -food 
INTERIORS: 22 ik... 2 ee Poet RE Ree, Good 
DETAIL. ee ee, eee Acceptable 
TIME _.Fifty minutes (5 parts) 
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ACTION MELO WITH GOOD AND BAD SPOTS NEVER CONVINCES 


lovers were left to do the clutch. 


CHARACTERIZATION HELPED VERY sRDRAEE MOVIE PLOT 






















to Peru and they pulled one of those Western melodra=_ 
matic finishes with the Indians on the warpath surround- 
ing the little party of characters, with the result that 
someone had to ride to the rescue, etc., the finale being 
that the father of the boy and girl was killed, the girl 
who was the hero’s half-sister was also killed and the 


During this final melodrama they brought the dying 
father who had deserted the hero’s mother to the foot of 
the image where she had killed herself, and there we 
found this man, who had been drinking heavily, fondling 
the skull of the woman who had died twenty years be 
fore. Certainly this was a pleasing thought—I don’t 
think!! : 

They gave us a few very pretty exterior shots, and the 
general atmosphere was classy, as were the English and 
Peruvian sequences. 

Mr. Whitman, as the Indian who had trouble with his” 
visions, was satisfactory, and Miss Anderson, as the } 
dark-skinned lass, was very pretty and rather pleasing 
in her characterization. . 

Louella Smith, as the half-sister of the hero, was good 
and Clara King made the part of the heros’ mother ef- 
fective. The remainder of the cast were inclined to 
overplay, this being particularly true of the man playing 
Watkins, whose makeup was very bad upon almost eve 
occasion. 

In the cast were Otto Lederer and S. M. Jennings. — 

The Box Office Angle. 

If your people like action and wild meller with a little }| 

bit of romance that doesn’t have to be real, you can prob- 


ably get this by as a very satisfactory offering. Never 
at _any time will it really ring true, but it keeps movi oe 


rr 


settin ig 


ERE is a characterization plot that has bee 
nicely worked up to, but it dragged at times 
If this were trimmed a little it would be much 
more pleasing. 


Starting with William Desmond as an officer 
who had been drummed out of the army because he 


stolen the poipers and afterwards confessed. 
We had several scenes of a 4th of July celebration in 
this, and they were very interesting, altho they didn’t 
advance the plot to any extent. After this celebra 
tion they had a rodeo, and some of the touches in this 
were very good. The shell game was especially realis- 
tic, and, altho it was just a short scene, I believe 
that most of your men will appreciate this bit. 
At the rodeo there was too much applause and jump 
ing up and down. This bunch of extras was being 
rected too much. . 
They used a “double” for the bucking bromaia ex nis 






bition, but he was “some” rider.. We had some very 
_ nice looking exteriors in this, toward the end of the 
film, and I would mention them in my advertising. 

_. Mr. Desmond’s characterization of the man who had 
lost his nerve was decidedly good, and his change back 
to real manhood was well handled. 

? Jack Richardson as “China Mex” registered with nice 
‘shadings, and without the great show of brutality that 
“we very often find in such characterizations. 


__ Others in the cast were Claire McDowell, Curley Bald- 


‘win, Tom S. Guise, Josie Sedgwick, Pete Morrison, 
_Thornton Edwards and William Ellingford. 
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Mme. Olga Petrova in 


MORE TRUTH THAN POETRY 


Pop. P. & P.—Metro 


SRM E RAip AD Ret foe Sect bs ales San scaecat2enscace Burton L. King 
CURSO IGE tee Eh i ke, Mme. Petrova 
re MELE Y Sees ch a Co Emma B. Cliften 
AW CE ELS ELS Se re Harry B. Harris 
NEES CO? C0) Ft Den Interesting action story 
h centered around star 
BOR Yeutren. 2): Unwritten law applied to man and 


? woman, developed by contrast 

_ DIRECTION.....Gave good lightings and some pleasing 
i atmosphere, keeping action interesting 
RPPIRD CMG AL HY 2. te Varied from fine to only 
fair, but was generally good 
_LIGHTINGS.......... Many very effective; generally good 
mCAMERA: WORK.................-.2 Secu enCHaTt eral Wit Good 
 STAR......Distinctive personality helped carry situations; 
occasionally not lighted to advantage 


RICE A Nn nee ewe ile eee y Wore ne > 

Be EaCTAV iy en BO ee Satisfactory 
eget POL ewe. (ie et et a ko te 
MMA pee eee erp tee tae “Sy Satisfactory 
CRIME ra tae dace he ce Fifty-four minutes (5 parts) 


very satisfactorily, with the exception of 

some closeups of the star wherein she was 

badly lighted. I can’t understand why these 
Bere not omitted; since they certainly were not essen- 
tial. 
_ The story is one which tells of Petrova marrying a 
- young alwyer who successfully defended a case with the 
“unwritten law” as the defense. Later we find Petrova 
in the position of discovering that her home was being 
broken up by a woman, and she killed her husband, with 
a trial scene following wherein she seemed to be in 
a stupor. 

When the attorney made a plea for mercy she arose 
and stated that she didn’t want mercy, but justice— 
_ that the unwritten lay should apply to a woman as well 
as to a man. 

At this point we found that Petrova had been writing 


CRANE WILBUR 


ART DRAMAS PROGRAM 


Blood of His Father 
Devil McCare 


; E have come to look with suspicion upon Metro- 
_ Petrova productions, but this one gets by 





Eye of Envy 
Unto the End 
° Just Jim 
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The Box Office Angle. 

This film will slide by, but I would not argue very 
much about it. It is just “good.” As it stands it is 
a little slow, and if you have an audience who likes 
action, I would advise you to pass it by. If your pa- 
trons like character studies, I believe that you can 
play this to advantage. 

It might be well to mention Claire McDowell’s name. 
She has quite a prominent part and is very good. I be- 
lieve that she is rather well known over the country. 

I wouldn’t say anything about the story, because if 
you mention the plot most of your patrons will know it 
by heart. 





INTERESTING AND FAIRLY WELL DONE. WILL SATISFY 


a play, and that all of the action from the time of her 
husband’s successful defense of one of their friends up 
to the present had been a part of the play, so that she 
really hadn’t killed him at all. 

This surprise twist thing on the end—in dream, story 
or play form—has been done quite extensively in pic- 


, tures, and so isn’t the novelty that it proved on the 


stage when George M. Cohan pulled it in “The Seven 
Keys to Baldpate.” As a matter of fact, Mr. Cohan was 
simply taking motion picture construction and applying 
it to the stage at that time. Nevertheless, it serves. 

At the first of this they had a very effective scene 
showing a little dinner party, with the various guests 
introduced by closeups, and this scene was distinctive 
and unusual because of the lightings employed. Un- 
fortunately, however, the closeups of Mme. Petrova 
shown in this sequence were bad. They certainly should 
be eliminated. At other times there were a few close- 
ups that were not good, but generally she looked truly 
distinctive and beautiful, with her dominant personality 
carrying over many situations that, except for her pres- 
ence, would have been ordinary. 

Mahlon Hamilton as the young husband was quite 
satisfactory, and Violet Reed, the little blonde who 
wrecked the star’s home in the play she wrote, looked 
very pretty in many of her closeups. 

The Box Office Angle. 

This isn’t nearly so bad as some of the other Petrova- 
Metro pictures have been, altho it has weak spots. I 
believe that you can safely play it, and surely no one 
will have a genuine kick on it, because the story is melo- 
drama, holds right well, and Petrova as a star is cer- 
tainly distinctive and beautiful enough to satisfy any- 
one. 

With any pictures of Petrova to be played at this 
time I would make mention of the fact that she now 
has her own company and has finished her first big 
production for the First National Exhibitors Circuit, 
which has been named “A Daughter of Destiny.” 

The whole story of this builds up to the final speech 
made by the star—“Shall there be one law for the 
woman and another for the man?” I would center all 
of my advertising on that one point, tying it up with the 
billing of the star. J 

If a few of the closeups of Petrova were removed, 
this would make a decidedly more pleasing impression. 











‘Brighten the Corner 
Where You Are” 
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Herbert Rawlinson in 


THE MAN TRAP 


Bluebird 
DIRECTOR ®eld a eee See Elmer Clifton 
AUTHOR © 0  S ee Waldemar Young 
CAMERAMAN [Sco hes ee See ee ie Virgil E. Miller 
AS*AUWHOLH Ss 22) (Se eee Plenty of action 
STORY.....Wrongly imprisoned boy escapes and clears 
name 
DIRECTION..Kept it interesting, although only a movie ° 
PHOTOGRAPHY 952.5 eee ee eee ood 
STAR +i .cctitegee MIAO A as OER ee Pleasing hero 
SUPPORT 202 scaten ainstacee seed ee ae a ere 00 
EX FERIORS: ice se ee ee Well chosen 


INTERIORS......Matched atmosphere, although some sets 

showed cheap construction 
oR SEL accu kee ee Very good 
CTEM Bote 6.52 ese ek eh i ea Sixty-five minutes (5 parts) 


; HIS started out with several prison scenes and 
some “emotional” stuff, but later became an 


action melodrama which was interesting and 
speedy. 

We found Herbert Rawlinson as a convict in 
prison. He had been wrongly convicted of a crime that 
had been committed by the editor of the paper on which 
he was the star reporter. He escaped from prison to 
wreak vengeance on the politician who had double- 
crossed him. 

That night the editor was murdered, which saved 
Rawlinson the trouble of “getting square.” Later it 
developed that the political friend had murdered the 
editor, and Rawlinson found papers proving his inno- 


CUTE KID STUFF MAKES THIS PLEASING LITTLE OFFERING 


Mary McAlister in 


YOUNG MOTHER HUBBARD 


Essanay—Perfection 


DIRE GIOR ee a5 2 sk eee te he eS Arthur Berthelet 
PAU THO Riese. 6 ceca) etree eee Charles Mortimer Peck 
AS A WHOLE..... Entertaining, clean kid picture with a 

gulp or two 


STORY...__......................“Child welfare” rapped too much 
DIRE CHION peat ae See Handled kids nicely 
PHOTOGRAPHY ....Clean-cut, with no attempt for effects 
LIGHTINGS.............. No attempt for anything out of the 

ordinary 
CAMERA: WORK... eject eke shee oe Good 
S DAR Basta foe. wk he ted he See Is some reg’lar kid 
SUPPORT....Children fine; others overdrawn in some bits 
EXTERIORS................ Very good, but nothing exceptional 
INTERIORS 63a) oo ae a ee Suited atmosphere 
DECTAT Ty seth oereok oa eee nw one eee Good 
TIVE eee te ee a Fifty minutes (5 parts) 


in this and gets it over without bad overplaying 

such as we very often find with kid stars. Mary 

is a very cute kiddie, and she has been held 

nicely within the bounds of what an ordinary 

child might do under certain circumstances. The little 

girl playing Mary’s sister resembled her a great deal, 

and her work through the entire production was very 
commendable. 

The kiddie playiny Marvy’s brother, who is a dark- 

haired youngster, didn’t register nearly so well as either 


| ITTLE Mary McAlister has a splendid opportunity 
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WID’S 


ACTION MELO WITH TWISTS THAT WILL INTEREST 


cence, in the possession of the poltician. The man who 
had eloped with the hero’s sweetheart proved himself 
to be a coward, and so we have the clutch between 
Rawlinson and the girl. 
They had a trial in this, but I am glad to say that 
it occupied very little footage, and we didn’t have the 
burdensome detail that we are accustomed to see. é 
In the fight between Rawlinson and the politician, | 
Rawlinson used his fists in a way that didn’t allow for |} 
the fact that he had been shot through the arm | 
‘ There was one very bad spot in the story. It was 9. 
where Rawlinson escaped from prison and went imm 
diately to his home. His home was guarded by a couple 
of plainclothesmen, but Rawlinson got in and out with- 
out being seen. In the first place, I don’t think a man 
would go to his home after escaping from prison, since 
he would know that it was being watched, and, if he 
did go and it was being guarded as it was in this case, 
he would certainly have been captured. Any fan will. 
kick about this. 4 
Frank MacQuarrie as the crooked politician was cer- # 
tainly “willunous.” Others in the cast were Ruby De # 
Lafayette, Sally Starr, Jack Nelson and Mare Fenton. 9} 
The Box Office Angle at 

Taken as a whole, this production will please as action 
melo. There is speed to it, plenty of thrills, and the ® 
twists will keep any audience guessing. ! 
Herbert Rawlinson has had some good films lately — 
If you have shown any of his stuff I would certainly 
mention it in my advertising. I believe that he has # 
quite a following. F ff 
You might say: “How would you elude blocdhounds # 
if they were trailing you? See “The Man Trap.’” “Do 
you believe in circumstantial evidence? See ‘The Man 
Trap.’ ” v 




















of the girls, he not having nearly so engaging a smile 
as the other two kiddies. f 

The story of this was very simple, but it was sufficient 
to hang the work of the children on. It showed us four — 
orphans whose stepfather was a poor farmer who rented — 
a farm from a rich land-owner. The stepfather decided 
to make a break, and one night he left the children flat. 

We were then given a sequence showing the kiddies 
being taken before the Children’s Welfare League, where — 
they were placed in the care of certain people. Since — 
this would have broken up the entire family, they hitched § 
up their horse that night and all four got aboard and 
started for “somewhere.” 

They all went to sleep and the old horse walked into 
the barnyard at the home of the rich land-owner. They 
were taken in by his housekeeper. In the morning they 
finally convinced the rich man that he needed them 
around him, and we saw the kiddies legally adopted by 
him. 

The scenes of the Children’s Welfare League were — 
certainly badly handled, and if you have such a society 
in your town it will arouse a great deal of criticism. I 
suppose there may be some places where these chil- 
dren’s societies are carried on after the manner of the 
one shown, but I don’t really believe that it is common. 
I fear that this point will cause some antagonism among 
your patrons. Usually, in these societies they investi- 
gate the people who take the children. In this one, 
although they showed that the kids didn’t like the 
people who were going to care for them, still no one 
made any objection. It looked like one of the old slave 
markets. The members of the society were somewhat — 
overdrawn in their characterizations, and in one or tw 





















places they showed that they were receiving direction. 
In passing, I also want to mention that I have never 
seen a farmer who came down to breakfast in a black 
velvet smoking-jacket, and believe me—lI’ve seen some! 
_The four kiddies were good all the way. One scene 
howed them in their nightclothes. The boy’s was par- 
ficularly good, it being a nightshirt which hit him about 
he knees. 

_ There was one point in construction worthy of com- 
ment. it was where Little Mary told the housekeeper 
how they had come to run away. In place of the usual 
t-backs that some directors register, they simply 
lashed a title that read: “ . . . And that’s why 
we’re here.” : 


Mrs. Vernon Castle in 


THE MARK OF CAIN 


Astra—Pathe 


eee re eee ees eae Frank Hall Crane 
BPEL ELG) tusetee ae tet ok he Ab a Carolyn Wells 
UE IPANR LOUIS Yo ee. ces ee Philip Bartholomae 


BE ME EA Nett o-oo occ cnc) tt aaa onannse-c Arthur C, Miller 
AS A WHOLE....Moved and he'd attention, but never got 
beyond movie caliber; did not convinee 
5 2a Mechanical mystery plot marred by willun’s 
: careful planting of 2libi which tipped off finish 
DIRECTION......Provided acti-n and some good sets, but 

failed to make situations ring true 
BEAU OU ETERY tee, ore Generally pleasing 
IGHTINGS.....Scme goed efi-cts; generally satisfactory 
a Re Pare ee oat a sae dendantann steel Good 
EXTERIORS.......... Satisfactory; no attempt for artistic 


































. composition 
NTERIORS.................A few food; generally satisfactory 
Serle Ireeetmee ee. hee | Poco locke Teo much at times 
PVE Hicsretpeptae ait Eos SL Al. Difty-six minutes (5 parts) 


HIS never gets beyond the movie meller stage, 
because it is action from start to finish with 
little or no attempt «* characterization. 

The plot’ is one o* those mechanical murder 

: mysteries, and it might have been rather inter- 

esting if the willun had nc* been so persistent about 

planting his alibi early in the film, since this action on 
his part will make it very clear to most every one that he 
is the guy what did the doity deed. 

It was one of those “willun wants to marry the heroine 

and secure the fortune” plots, and, to do this, he killed 
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In the cast were Russel MacDermott, Bobbie Bolder, 

William Clifton, Carolyn Irwin and Greenville Bates. 
The Box Office Angle 

There are several gulps in this, and I figure that your 
audiences will be more than pleased with the work of 
these kiddies, because none of them overacted and all 
were very pleasing. The grown-ups in the production 
were overdrawn to some extent, but I don’t believe you 
will get any serious kick on that score. 

The only possible kick that I can see will come from 
the Welfare League. In this they certainly do rap 
them, and if you have any strong feeling in your locality 
along these lines, it would probably be advisable to 
square it with them by a personal alibi. 





INVOLVED MECHANICAL MELLER MYSTERY HOLDS ATTENTION 


the old gink and changed his wictim’s will. Suspicion 
was thrown upon the young hero, who had been favored 
by shero as a prospective bridegroom, and hero did a 
daring escape when accused. 

The willun afterwards tried to poison hero, unsuc- 
cessfully, which was followed by the hero working out 
the mystery and causing the willun’s arrest. 

In passing, I want to note that directors should be care- 
ful when using parallel action to have it match. We 
found Tony Moreno doing a wild and daring escape at 
one point in this, with many officers sursuing him, and 
while this chase was on they cut back to the room from 
which he had escaped, and there Mrs. Castle and other 
characters were talking as calmly as if they hadn’t seen 
the hero that day. This was, of course, all wrong. 

This picture receives its name from the fact that the 
willun killed the old man with a sword-cane, and the 
dying man had said that “cane” killed him. The hero’s 
name was “Kane,” and that was supposed to be one of 
the strong bits of evidence against Tony Moreno, who 
did the hero thing. 

Mrs. Castle moved gracefully through the five reels 
end looked rather pretty on occassion, but she never 
seemed to leave the role of the dancer being photo- 
eraphed, and this was another item in making the offer- 
ing unconvincing as drama. 

The Box Office Angle 

If you can play ordinary mechanical movie mellers and 
get by with them when the same is supposed to have a 
touch of mystery, you should be able to get some money 
on the strength of Mrs. Castle’s name. This isn’t poorly 
done; it’s just routine action melo. The average audi- 
ence will consider it interesting, and with Mrs. Castle 
starred and Tony Moreno as the hero you can probably 
get this by without any trouble 
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A Problem the Industry Must Solve. 


I have raved a number of times about the importance 


; of getting the bulk of your audience in while the feature 
is NOT on the screen. 


I want every one of you boys to sit back and give that 


five minutes thought, right now! 


_ How many of you are willing to look at a picture start- 
ing with the fourth reel, seeing the end of it, and then 


see a lot of short stuff before you see the first three | 


reels of the feature? Do you realize that that ruins the 
best picture ever made, figured as entertainment? 
There is another: angle worthy of careful attention 
Just remember 
that all of your patrons who come into the house while 


_ the feature is on are going to stay quite a bit longer in 


seeing the first part through and making it dovetail with 
the finish, than if they had come in while some short 


_ subject was on about which they didn’t need to worry 
_ their brains. 


That item right. there means a lot of money every 


week, providing you are doing business—and of course 


you ought to be doing business. Possibly if you aren’t 


doing business you should give twenty minutes to go off 
_ in a corner and find out why you aren’t doing business. 


There are two big fundamental things that I think 


- should be remedied immediately in the general handling 
_ of the exhibition of pictures. 
_ should be, taken care of by every real exhibitor at once, 
_ but in order to protect his own wares I think the pro- 
- ducer is a poor boob if he doesn’t do something. He 
- spends many hundreds of thousands of dollars on pro- 
- ductions and then allows them to make an unfavorable 
impression because of the manner in which they are 


Both of these can be, and 


screened. 
The two things which need attention immediately are 


Francis Ford, the Uni-wersal willun, is going to. 
direct Harold Lockwood, alternating with Fred 
Balshofer. Things do happen in the film business! 





Harry Revier is making “The Grain of Dust” 
for Ogden, featuring Lillian Walker, here in the 
East. 





The latest is the announcement of Dr. Shallen- 
berger associated with Bob Priest as Sales Agents 
under the name of Shallenberger & Priest, handling 
Mr. Schlesinger’s Mayfair production, “Persuasive 
Peggy.” Doc Shallenberger was the money back 
of Thanhouser for many years, and still has quite 
some. This is the first time that his name has ever 
appeared, and so some of you fellers might want to 
know whom he is. I’m givin’ you the hunch. Doc 
was also the money back of Arrow Films. 


these: First, the item just referred to, that being the 
question of arranging your program and admission to 
the house so that patrons would not come in while the 
feature is on the screen; and the other, an arrangement 
which would definitely guarantee the speed at which a 
picture is projected. 

Any film can be ruined as entertainment by being run 
too fast or too slow. Hither extreme will kill it. I have 
suggested in the past, and I am more emphatic today 
than ever about it, that the producers, as a matter: of 
self-protection, should see to it that a law is passed in 
every State providing that films be run at a certain 
speed, with automatically registering speedometers 
placed upon every projection machine, and sealed to 
avoid tampering, to register just what speed the ma- 
chine has been operated. 

This is not a complicated proposition; it is a perfectly 
simple one, and if our producers would take the trouble 
to provide some intelligent legislation of this character, 
they might be able to get the worthwhile members of 
every Legislature—and they’re not all crooks!—to a 
position where they would realize and appreciate the fact 
that the film industry is no longer a roughneck business 
in a class with street-fakers and freak sideshow attrac- 
tions. 

I think there is a little food for thought in the above.. 
I have said it before, but it seems that some things haye 
to be said a great many times before anything is done. 
Those who read say: “Yes, that’s a fine idea,” and then 
they proceed to forget all about it. I guess that’s what 
makes life so interesting, but, nevertheless, the film 
business, probably more than any industry in the world 
today, needs executives who will sneak off in a corner 
and inspect themselves and their operations frequently 
enough to know why things happen that should not. 


Mme. Blache is making Bessie Love’s first Pathe 
over in Jersey. They call it “The Spring of the 





Year.” Whad’ye mean, “Spring” in November 
and December? 
Sure enough, those “modest” ads gave us the 


right hunch. This week Paralta admits that Mr. 
Hodkinson is great, and W. W. ’fessed up to the 
fact that he thinks Paralta has made some won- 
derful pictures. 





Herb Brenon is going to pull a picture of “The 
Lone Wolf’s Return,” which is a seauel to “The 
Lone Wolf” now being published in The Saturday 
Evening Post under the name of “False Faces.” 
It ought to be a great film, and since I understand 
they have cut the “Lone Wolf” quite a lot, you 
are probably getting money with it now, with this 
as a good follow-up. 
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Thursday, November 8, 1917. 


Geraldine Farrar in 


THE WOMAN GOD FORGOT 


Lasky—Artcraft 


DIRECTOR:=. 32.2205. 22)-4. Cecil B. De Mille 
AUTHOR Ge wee reree oe eae ene ae Jeanie Mcpherson 
CAM BRA NDAIN 565 8 eee eee Alvin Wyckoff 
ARTS DIRECTORS 0. ee Wilfred Buckland 


AS A WHOLE......Wonderfully distinctive and impressive 
atmosphere, and personalities put this over 
despite plot 

S LOR Vae ees Gave background of very interesting 

atmosphere, but had very poor and ancient situations 

DIRECLION.......: Made it quite impressive and had many 

artistic effects, creating convincing atmosphere 


PHOTOGRAPH Noo ee eee eee Excellent 
LIGHTINGS....Many very effective and generally artistic 
CAMERAS WORK-4:2 2a ee eee Splendid 
Athyn Very pleasing, but not made up dark enough 
SU OR sen ease cee ee Very good; made even weak 
situations register 

Bis PMRIORS wes eee Sets massive and looked real; 
locations very fine 

ENTARIOR Sepa. eee ee Some very fine; generally 
held atmosphere nicely 

1) EAT ie ee ee cee Generally very impressive, except 


conversed too freely | 


SU MUB ects eee ee ee Sixty-five minutes (5 parts) 


HE elaborate atmosphere provided for this will 
put it over with a bang anywhere. Quite some 
money was spent in providing exterior and in- 
terior sets to make this seem real, and the di- 
rector has certainly succeeded from that view- 

point. Naturally, the attention was focused upon Farrar, 
and she carried her part in a most satisfactory man- 
ner, exhibiting quite some of the bareness which has 
made Bara’s Cleopatra notorious, the only real fault 
with Farrar’s characterization being that she evidently 
decided that it would be too much trouble to have her 
skin darkened every time she played a scene, and, as 
a consequence, she was startlingly white as contrasted 
with her father, the other Aztecs and even Waily Reid, 
who was supposed to be a white man. Since Farrar 
did at least approach Bara’s Cleopatra costumes, it 
would have been quite some problem to apply the paint 
for each scene, but I have a hunch that her failure 
to do so is going to be commented on very, very freely 
everywhere. Be that as it may, I don’t think it will 
keep any nickels away from your box office. 

The story was decidedly ordinary. We had a won- 
derful lot of elaborate atmosphere and a famous star 
and pers fiddling around with a plot which amounted 
to this: 

The Spaniards landed in Mexico and one was sent to 
see Montezuma, with the result that he was made a 
prisoner. At first glance Montezuma’s daughter fell for 
him. and so she shielded him in her boudoir (as they 
used to do in the good old Civil War stories). 

When he was discovered later the Spaniards had to 
come to the rescue. and we had a big battle all over 
the exterior set and thru the interiors, with it result- 
ing in Montezuma being made a cantive. When the old 
Kink discovered that daughter had betrayed him, he de- 
livered a curse on her head that was auite some littles*s 
swear. Then they had some more battle. with a titlegi 
telling us that it lasted several days, until finally the 
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Spaniards’ horses and gunpowder turned the tide in their 
tavor. 

We then saw Farrar as the last of the Aztecs freed 
by the Spaniards, and she drifted out into a very, very 
beautiful exterior, in front of a waterfall, where Wally. 
Reid who had been floating around in armor thru all’ 
the footage, came up andsaid he was going to stick 
around. I kept waiting to see the effect of the curse 
that old man Montezuma had wished onto his daugh-- 
ter, but, by heck!—it looked to me like she was going 
to live in some Paradise, according to the finish. 

It was a great idea to make this big story of the) 
Spaniards conquering the Aztecs, because such a costume 
production affords opportunity for the spending of a lot 
of coin which would provide an atmosphere worthy of 
such a star as Farrar. Nevertheless, it seems to me 
that it would have been decidedly advisable to have 
taken a little bit of the coin and spent it on the prepa- 
ration of a real story. 

It was painfully noticeable from start to finish that 
these Spaniards had no trouble whatever in talking with 
the Aztecs, and we also found the Mexicans experiencing - 
no difficulty whatever in making themselves understood 
without resorting to the sign language, Surely it will. 
seem that the Aztecs were “civilized.” 

Except for the fact that she was such a fair-skinned ° 
Aztec—which may have been due to the fact that she. 
wanted to live up to her name of being “fairer” (who 
let that feller in?), the star certainly was pleasing. § 

Wally Reid was a very good hero, being the type 
loved by most of the ladies, and Theodore Kosloff as” 
the willunous Aztec was quite graceful in most of his 
maneuvers, if he did pose a little bit too much once or 
twice. 

Hobart Bosworth was a dominant Cortez, and Ray- | 
mond Hatton seemed a real monarch. 

The remainder of the cast were very satisfactory, 
Walter Long being particularly wicious lookin’ as the 
big guy who bossed the sacrifices. ' 


The Box Office Angle. 


Of course you can get real money with Farrar in a 
De Mille production—particularly when you show them '! 
stills registering the size of this. I would be careful, 
however, to center the attention upon the spectacular 
feature, the interesting historical connection and the | 
star and directdr, rather than to allow them to think 
about the actual story, which is pretty poor. The | 
name itself sounds good and can be plugged hard. ; 

In building your campaign on this you might arouse | 
considerable interest by such lines as—“Who was Mon- — 
tezuma? Do you know the story of his downfall? Do 
you know that the Aztecs, who ruled Mexico centuries" 
ago, were civilized to the extent of using finger bowls?” | 
A campaign along that line, which should get people | 
talking about the Aztecs, would be a good preliminary | 
bit to use before you announce the title of the produc- | 
tion or Farrar’s connection with it. 

Certainly vou should get big business with this, and 
the production will surely please. 7 


‘‘Brighten the Corner 
Where You Are” 
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TOOK TOO LONG TO GET TO VERY GOOD FINAL SCENES 


Carlyle Blackwell in 


THE BURGLAR 


Peerless—World 


tee Harley Knoles 

caer oak nana ec ....Augustus Thomas 

IC Virginia Tyler Hudson 
ERAMAN...._.. Betetyatec cece bo feet aa Andre Barlatier 
$5 A WHOLE....Final sequences based on famous sketch 
very good; but much too much footage to get 
to that point 
pert 504 Situations building to finale very old and 
convenient, with Jimmie Valentine flavor 































mECTION............:..... Gave good atmosphere and made 
a some incidents very effective 
ROTATE TL Y ...-.--....:.. Varied from fine to fair 
I Some excellent; others varied 


J = em reeserwere eee ete eh Ae ag Varied 


ibe Satisfactory up to finish and 
effective in final scenes 
re eye oat S Satisfactory: didn’t stand out 
eee Some very beautiful; generally good 
Sperennens 2 Some excellent; generally good 

Eee eee Very convenient, with errors in titles 
eg Kighty-three minutes (7 parts) 


) ASED on the famous little sketch “E'ditha’s 
Burglar,” we find that they have given entirely 
too much footage to the situations leading up 
to the finale in this, there being too much of 
the flavor of “Jimmie Valentine’ about these 
uations, with several rather bad coincidences present. 
Carlyle Blackwell, thinking he had killed a police- 
n in a rough-house, fled to another city, where he 
came a bank employee and married the banker’s 
ughter. Just as he was all set, the man who had 
fally killed the policeman “just happened” to drop in, 
response to a message from friends who wanted to 
b the bank. , 
Blackwell was then compelled to assist in the robbery, 
ring the filming of which they used the shooting-from- 
kve technique, showing the action in many rooms at 
fe same time, which Producer Tourneur used in “Jim- 
e Valentine.” 
The robbery was a flivver and Blackwell was sent 
} Sing Sing. He escaped but was reported killed, and 
Tiend of the family identified the body which had been 
covered as Blackwell’s, in order to ease the m‘ 
his wife, who had been prostrated by the disgrace. 
five years later, with Blackwell’s wife married again 
1 their child grown up so that Little Madge Evans 
id play the part, we found Blackwell robbing his 
n house, his wife having moved to another city, and 
re is where the sketch “Editha’s Burglar” came in. 
ese final scenes were very effectively handled. 4 
the coincidences in this jarred quite a lot, particu- 
y the convenient arrival of the man who had killed 
/ policeman originally. Had these early coincidences 
nn omitted, the final one of Blackwell robbing his own 
use would have passed’ much better. ; 
Since this ran eighty-three minutes when I saw it, 
sre is no question but that it is about twenty minutes 


~ HAROLD LOCKWOOD 
|  -Yorke-- Metro 





too long. The first 4,000 feet could be reduced decidedly, 
with the cutting making the story more effective, 

The general atmosphere was very satisfactory, with 
some very beautiful exteriors and generally pleasing 
sets. There was a little bit of kid stuff introduced, 
but more could have been made of this. 

Madge Evans in the final scenes was very pleasing. 

‘Mr. Blackwell gave one of the best performances he 
has ever registered, and if the first four reels were 
reduced in footage his final scenes would have even 
more strength. ; 

Evelyn Greeley was very pretty at times, but in other 
scenes didn’t show to advantage. 

There were a number of errors in the titling, as, for 
instance, the title which said “A year later,” when 
they showed a baby that was at least seven months 
old. The title could have just as well been “Two years 
later”—and, believe me, the folks do check up those 
things! Another title said that it was after midnight, 
and we found the editor of a newspaper still at his desk, 
with the title coming a very few feet afterwards which 
said: “... When morning came.” Had _ this title, 
“When morning came,” been moved before the phone con- 
versation between the police official and the editor, this 
would have been perfectly all right. 

The titles referring to the idea of keeping the news 
out of the newspapers when a bank official was caught in 
a robbery and sentenced to twenty years, was truly 
ridiculous—particularly when one of the illustrations la- 
beled the paper which did print the article, “yellow.” 

As a burglar the star seemed very nonchalant about 
turning on the electric lights in the home he was rob- 
bing, 

In the cast were Victor Kennard, Rosina Henley, Jack 
Drumier, Richard Clake, Harry La Motte, Justine Cut- 
ting and Frank Mayo. 


The Box Office Angle. 


Unfortunately there is a tremendous amount of un- 
necessary footage which tends to make this somewhat 
tiresome before it gets to the effective scenes. If it 
were trimmed the production would be wonderfully im- 

roved. 

, Considered as it stands, most audiences will like this 
because of the pathos which registers right well at the 
end. I would bill this as an adaptation from Augustus 
Thomas’s famous playet, Editha’s Burglar,” and say in 
my advertising. that it is a story like “Jimmie Valen- 
tine” with an exceptionally human and dramatic finale. 

Madge Evans has a sufficiently important part at the 
end to justify your calling attention to her presence, 
despite the fact that she is not in evidence until almost 
the end of the picture. 

Since this is the 400th picture in which Carlyle Black- 
well has appeared, that fact should be a human-interest 
element worthy of calling attention to. ‘ : 

There are some scenes in this taken in Sing Sing, 
which may be worthy of some slight mention in your 
billing. For a catchline you might say: “Would you go 
to Sing Sing if you were paid $500 a week for it. Car- 
lyle Blackwell did to make THE BURGLAR.” 


Charles France’s ““‘THE NATURAL LAW” 


Titles by 


ERNEST STERN, 
The Title Man 


Inc., 


729 Seventh Ave. Bryant 8973 


Say you saw it in “WID'S,.” 
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Carmel Myers and Kenneth Harlan in 


THE LASH OF POWER 


Bluebird 
DIRECTO Re a ee reese Harry L. Solter 
A UTHO RS er coer ae J. Grubb Alexander 
SCENARIO * B Yaseen eee eee Fred Myton 
GA MERADRUA IN (icc stscdencegt aeetee aaeuaee ue ec Roy H. Klaffki 
AS A WHOLE....Good idea and interesting but too meller 
SOR Yereesce Characterization study turned into action 


meller of ordinary movie caliber 
DIRECTION........ Gave some impressive atmosphere and 
made some scenes very effective, but allowed 

most of it to become unconvincing movie 


PHOTOGRAPH Yas oe eee Generally very good 
NIGH TINGS see oe eee Some fine; generally good 
CAME RA2WORK= 2. = Varied but generally good 
La eco sh ertees She, pleasing and has emotion: 1 regis.er; 


Harlan excellent, except too emphatic at times 
SLE POR Din. etuaaudeete cee eee Overplayed frequently 
EXTERIORS.Some very pleasing; generally satisfactory 
INTERIORS..A few—particularly one big set—decidedly 

impressive, altho big set too vast to seem real 
Satisfactory 
CTU Mya Ao ae tee cade ee Sixty-five minutes (5 parts) 


“Power,” the letters of which were used to form 

the words “Possession,” “Oppression,” “Wealth,” 

“Energy” and “Ruin,” we had unfolded a tale of 

a youth whose small-town girl taunted him about 
being unwilling to go to the city to try for big things. 
We saw this young man take his place in the business 
world and come into possession of a secret explosive 
formula by an accident, which afterwards made him tre- 
mendously wealthy, with the result that he became such 
a eae that financial leaders ordered him assassi- 
nated. 

Meanwhile, his girl had asked that he get social posi- 
tion, and then married another when he failed to do this 
fast enough to suit her. 

Following the explosion which destroyed the young 
billionaire and his menace, we found that it was a dream. 


Be upon an idea developed from the word 





WEIRD VISION FARCE AND STAR’S CHANCE TO DANCE PUT THIS OVER i 


Olive Thomas in 


INDISCREEET CORINNE 


Triangle 

DIRECTOR 23-2882 2 5 eon he eee peta S 2, Boerne Jack Dillon 
A WTHOR Sele. Siete in so 4 oe eee H. B. Daniels 
SCENARIO! BY 32322 ate eee George Elwood Jenks 
CAMERAMA NG 2] See. Thomas Buckingham 
AS A WHOLE............ Interesting light, fast comedy with 

some good characters 
SLORY A bored society girl in search of adventure 
DIRECTION....Kept action fast and atmosphere pleasing 
FPFHOTOGRALHY = eee Not exceptional 
LIGHTINGS 333223 3 cit ee oy ees Some fine 
CAMERA” WORK# 32.853 es eee Good 
STA Ree Soe es Ne Ree te Very good looking 
SUPPORT )ck20) 2 SS ee eee 
EXTERIORS=432.2 3 2 Satisfactory; not many 
INTERIORS = 3 eee Suited atmosphere 
DETRATE ES br Fo set ere Some groupings not good 
STM Bina ocaecesce bee et ee Sixty minutes (5 parts) 
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CHARACTERIZATION IDEA DEVELOPED INTO MOVIE MELLER r | 
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They sure did make this boy some wealthy, and we ha 
the usual lot of scenes about a stock market battle whic 7. 
have lost most of their power to convince in the film) 
thru excess ‘usage. 

There was one tremendously large room shown t 
prove what a big mansion this young gink possessé 
and while the set was impressive, it was so large as t 
seem unreal as a part of any one’s home. Pi 

The. basic idea was a very good one, since it provide 
studies in characterization; but as screened, we find the 
too much attention has been given to the action, thereb P 
making it a movie meller. fi 

While Carmel Myers is pretty and has an importa 
part, the story is really centered around Kenneth Harla¥ 
as the young man who becomes the financial power. M 
Harlan was very pleasing except that he became te} 
emphatic in spots. Miss Myers registered very well an 
showed decided possibilities. 

Gertrude Aster had a small part, which stood ot 
because of her exceptional beauty. 

The other characters were too melodramatic, many c 
them overplaying very decidedly. 

In the cast were Helen Wright, Charles Hill Maile 
Jack Nelson and T. D. Crittenden. 


The Box Office Angle 


As program stuff goes, this is a satisfactory mal i 
drama, because the story is more or less interesting, dt 
to the basic idea of developing the words from the le r 
ters P-O-W-E-R. There is no chance of the film regi 
tering as anything except a movie meller because of th 
excess of action and minimum of characterization. 
introduction of the anarchists and the plot to kill th} 
billionaire fostered by other financial men was sence 
too melodramatic. 

You might arouse some interest by a little contes 
stating that you will give a prize to the person guessi 
the five words formed by the letters P-O-W-E-R 
developing this story. You might say: “What do 
P-O-W-E-R mean to you?” “What would you do # 
you suddenly came into possession of half a milli 
dollars?” You might say: “Is wealth worth while 
running a little teaser campaign just before you @ 
nounce the name of the picture. 


M 


= = eae 


— 


sort of prepared us for what was coming. 
Olive Thomas was introduced as a _ sociel] 
girl bored with her lot, who was in a romanti 
state of mind and wanted a “past.” She start | 
out with her French maid hunting adventure, 
They found an ad in the papers calling for two you 
girls who had had a past, and Miss Thomas interview: 
the company and related her “past” to them. It was suf} 
“some” past! 1 
In getting this job Miss Thomas was to work in of 
position to Josie Sedgwick trying to get a young Sou); 
American millionaire in her power. Both girls tri) 
this and the production ended with Miss Thomas ma 
ing the gink. i 
There were certainly a lot of good lightings in 
and the interiors were generally classy, keeping the ¢ 
mosphere right. The subtitles were well worded and hi 
good comedy touches that will be sure-fire laughs f 
any audience, 
Where Miss Thomas told of her past, this was chai 
on the screen, and it was indeed a most lurid past. Shy 


A FOREWORD at the beginning of this offeril 














as shown dressed as a Siren, and I must say that it was 

idedly alluring, 

ev hile on the job Miss Thomas was masked in a cabaret 

and had a chance to pull a couple of very good dances. 

After she had made the millionaire curious about her 
e got in trouble with the police, and we had what was 

aearly a Keystone chase of machines. In one place it 

su ely was “Keystoney” because of the mixups. 

Miss Thomas was very pretty, having plenty of pep, 

and her dancing was certainly “par excellence.” Of 

rse, dancing was once her regular job. 

| George Chesebro, as the South American millionaire, 

egistered a very pleasing personality, and I believe that 

® will add to his following by his work in this. 

The old toothpick millionaire over-reached his points 

land really was the only jarring note in the production. 

| Among those who appeared were Joseph Bennett, An- 

nette De Foe, Lillian Langdon, Tom Guise, Lou Conley, 


/ 


, 
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Alice Joyce in 


THE FETTERED WOMA 







Vitagraph 
Ee BCG) Reetere see ese PTY ay toe path PSY Tom Terriss 
ADAPTED FROM............ Robert W. Chambers’s “Anne’s 
1) Bridge” 
Ree ING ANT CN Cant Viner eG Beis laa ce. Garfield Thompson 
4 MVR ERAN VIDA IN rete Sure S88) 2220s. Joseph Schelderfer 



















im A WHOLE.............. One situation developed into much 
footage, made acceptable by beautiful scenes 
and pretty closeups of star 
STORY.....Romance resulting from hero alone answering 
shero’s ad for summer. boarders 
IDIRECTION............-- Saved it: by beautiful exteriors, good 
1 closeups and business of dog and parrot 
PHOTOGRAPH Y.............------- Varied from very fine to fair 
IGHTINGS........ Many very beautiful but some ordinary 
SPAMERA WORK............ Generally excellent; occasionally 
f only fair 
eg Pes 2. Very beautiful; appealing personality 
ets Satisfactory; some hokum comedy types 
Meee ote 5 Many very beautiful shots with 
artistic composition 
Satisfactory 
Satisfactory 


ESPITE the fact that the name of the author 
promised an excellent story, we found here 
some old melo and then one situation, dragged 
into too much footage. To be true, it was 

rather a good situation, but hardly worthy of 

the footage used. : 
We found Miss Joyce left alone, possessed of nothing 
nt what seemed worthless land, advertising for sum- 
ner boarders, with the result that hero alone applied. 
this resulted in a typical Chambers romance, ending 
With the clutch after the hero had very easily discovered 


Beynon’s Scores Will Solve Your Musical 

Problems. Reasonable. Untaxable. 
Write . 

| GEORGE W. BEYNON 


505 Fifth Avenue, New: York Gity. 
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Harry Rattenberry, Anna Dodge, Thornton Edwards and 


Edwin J. Brady. 
‘fon ; The Box Office Angle. 

This is quite pleasing on the whole. I think you can 
bank on it as being well worth booking. It isn’t big, but 
it will send them home satisfied. 

In advertising this you should lay much stress on the 
name of Olive Thomas, saying that she does a barefoot 
dance and an Egyptian dance which are certainly de- 
lightful. I would bring to the minds of my patrons the 
fact that she was formerly of the Ziegfield Follies, and 
I believe that your fans know that Flo Ziegfield is quite 
some picker when it comes to good-looking girls. I would 
also mention Mr. Chesebro, because I believe he is win- 
ning a following. 

In your ads, a line like these might help: 
an interesting PAST? 
Corinne.’ ” 


: ; “Have you 
See Olive Thomas in ‘Indiscreet 


ORDINARY MELO ROMANCE MADE PLEASING BY STAR AND TREATMENT 


the evidence proving the shero innocent of a crime which 
had caused her disgrace. 

'Vhe first part of the offering had presented the good 
old stuff of tather in financial difficulties and man who 
could assist him wanting to marry his daughter, with 
father committing suicide and daughter lured away by 
the wicked wun with the result that she was attacked by 
him, which resulted in a man being shot. . ae 

By perjured testimony the shero was‘ sent to a -re- 
formatory for the death of this man. Then came the 
summer-boarder romance, which occupied most ‘of the 
footage. 

Preceding the romance we had about 500 feet of hokum 
comedy introducing a lot of types on a railroad train, 
which had nothing whatever to..do with the story, but 
may provide a few laughs. In the country stuff they 
had a great many beautiful exteriors, some of these be- 
ing particularly artistic because of the composition. 

There were many beautiful closeups of Miss Joyce, and 
the hero was quite satisfactory. Webster Campbell 
played this part. 

A beautiful dog, and a parrot who was given the com- 
edy line of “Plenty of trouble!” helped quite a lot in 
breaking up the many love scenes which made up the last 
half of the production. 

In the cast were Donald McBride, Lionel Grey and 


Templer Saxe. 
The Box Office Angle. 

With the combination of Alice Joyce and Robert W. 
Chambers you should do some business with this, and it 
will probably please as a routine production, because it 
is beautiful in spots and because Miss Joyce has a de- 
cidedly appealing personality which lifts the production 
all the way. The planting of the one lone boarder at her 
home is a typical Chambers situation, and the producer 
has held the attention remarkably well in the last half of 
the film, considering the small amount of story there was 
to tie to. ai 

Don’t go too strong in your promises on this, but fig- 
ure it as just a good program production, realizing that 
it is good principally because it is beautiful on the whole. 


Piedmont Pictures Corporation 
FELIX MALITZ, General Manager. 


729 Seventh Avenue 


Confidential Buying and Selling Agents for United States 
and Foreign Countries. 
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Edna Goodrich in 
A DAUGHTER OF MARYLAND 


Empire All-Star—Mutual 


DIRECTOR 2222s eee Joh B. O’Brien 
AUTHOR ee ee eee Joseph Franklin Poland 
CAMERAMAN? ..2221222223 5 2s William Crolly 
A'S ASWHOLE Started with good characterization 
but ended with melo 

STOR Y stesso ees Northern boy wins Southern girl 
DIRECTION............ Handled scenes nicely but let audience 
guess situations a reel or two ahead 

PHOTOGRAPHY 32 ea ae ee Beautiful 
LIGHTINGS............. Generally good; often better on sets 
than on faces 

CAMERA WORK.................. Good at times; lazy at others 
SIVA Rae ee ee Face chalky at times but beautiful in 
most shots 

SUPPORT 2a ree eee pee re Very good 
EXTERIORS 9392 Soe eee ee Very good 
INTERIORS ieee ee eee ee Excellent 
DET ALi ee eee ee JO IE eT eee Good 
TIM Ens en ee Sixty-three minutes (5 parts) 


sets shown, I believe it will be good enough 
to please anywhere. 

The story tells of an old Maryland planta- 
tion owner who wanted to have a landscape gardener fix 
up his home. The daughter strenuously disapproved of 
the Northerner who came to do the work. 

We had the willun who ruined the overseer’s daughter 


ITH the beautiful atmosphere of this produc- 
\ \ } tion and the well-chosen exteriors and fine 





FAST AND CLASSY COMEDY-DRAMA SHOWS STAR TO FINE ADVANTAGE 


Constance Talmadge in 


SCANDAL 


Constance Talmadge Corp.—Select Pictures 


DIRECTORS Pee ee en eee Charles Giblyn 
AUTHOR sie ee ea eee Cosmo Hamilton 
CAM ERA MLA Neer oe ares Fe ee ee eee Hal Young 


AS A WHOLE....Fast light comedy drama that certainly 
brings star out 

SLORYe= Holds attention and provides basic ground 
for good touches 

DIRECTION....Gave distinctive, classy atmosphere, kept 
action moving and developed best characteriza- 

tion of star since “Intolerance” mountain-girl 


PHOTOGRAPH Yeuee = Generally excellent; some very 
effective bits 

LIGHTINGS 2 oe Generally good; some particularly 
pleasing 

CAMERAS W OR Bo ene net ee ee ee Excellent 
SDA Res Registered pep, personality and screened very 
beautifully 

SUPPORT Very good, although subordinate to star 
EXTERIORS 23 oe Classy and good composition 
INPERIORS. 2.122. Very good; gave air of distinction 
DETATI Ses 2e gee a ae ee eee ee Some good touches 
LM Bite ee ee eee Sixty-three minutes (5 parts) 


FTER the mountain-girl part in “Intolerance,” 
Constance Talmadge slipped rather decidedly 
in the productions which followed, but here we 


find her registering a pep and personality that 
is quite delightful, with the producer giving her 
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but was finally made to marry the girl, and who late! « 
needing money, murdered the plantation owner, Th) } 
guilt was thrown on an old squatter, but this was final]! ; 
cleared and the willun was shot in the fight. Of cours 
we had the clutch between the Northerner and the plar}, 
tation owner’s daughter. 

They had several scenes in this of Revolutionary time; 
showing the same interior, and this registered nicely th) ,, 
difference in furniture between the two periods depicte: 
There were several shots of a bunch of pickaninnies tha 
will be sure-fire. 5 

They gave us a fire with the same old stunt of flashin 
to it until the building fell, to “prove” it. s 

In the fight between the willun and the Northerner 
crowd was standing around, all of whom knew right we of 
that the willun was the guilty man. It seemed funn 
that nobody else should try to overcome the wicked guy 

Miss Goodrich was pleasing as the Southern girl, br 
she was given too much light, which made her face stan! ; 
out chalky white. Had the lightings been toned down, ; 
would have helped the entire offering. In fact, many ¢ 
the lightings were decidedly too harsh for the faces. — 

Carl Brickett, as the Northerner, registered very wel 
He is a very pleasing young hero. 

Others in the cast were Helen Strickland, Fred (¢ 
Truesdell, Wm. Carlton, Myra Brooks, Helen Stricklanc 
S. J. Burton, Charles Martin and Jack Hopkins. 

The Box Office Angle. 

Compared with routine program offerings this is de 
cidedly pleasing as to atmosphere and exterior and in 
terior shots. The story is not new, but the cast carrie 
it nicely. It will please. 

Center the attention on the star and promise you ° 
fans some pleasing bits of atmospheric beauty. 



















such lightings as to make her very, very beautiful a 
times. 
Older sister Norma is going to have to step alon) 
some if Constance is handled in this manner regularl}) 
Norma’s last picture, “The Moth,” was rather pleasing) 
but certainly I believe Constance, in this offering, 1 
ferent type of picture from “Panthea,” or even “Th 
she has had her own company. Of course, this is a di 
ferent type of picture than “Panthea,” or even “ 
Moth,” but with those points aside and considering th 
two sisters, I certainly feel that Constance looks pretti 
and shows more personality of the sort that pleases thi 
Norma has lately—which is certainly partly due to th) 
fact that Norma has been at a disadvantage because — 
handling, since both of these girls have proved in ft 
past that they have that which is necessary to regist 
satisfactorily on the screen. 
While there is some drama in this story, it is real 
a comedy based upon the fool adventure of a muck 
spoiled young woman who aroused some scandal th 
a self-willed desire to do things which she shouldn’t, w 
the result that she deliberately lied herself into the pos 
tion of the wife of a man she knew only fairly well. — |! 
Suddenly finding himself in this startling position, 
hero accepted the situation and proceeded to treat # 
star as if she were his wife. We had some very interes’ 
ing scenes on a yacht: after hero had kidnapped his su 
posed-to-be wife, and finally after an explosion whi 
registered his bravery, we had her really agreeing | * 
marry him on the finish. . 
The story held the interest but wasn’t what could b ° 
called convincing, because there were a number of ver 






improbable situations, with the accident to show the 
_hero’s bravery coming at the proper moment, and the 
convenient murder of the willun drifting in at just the 
right spot to remove him as a scandal-monger obstacle 
to the marriage of hero and. shero. 


The average fan will not fuss about story points, 
however, as long as the production itself moves rapidly, 
provides some good comedy bits and registers an atmos- 
phere of distinctive class with a very pretty star who 
has pep. 

The supporting cast was very satisfactory, altho the 
action was so decidedly centered around Miss Talmadge 
that none of the other characters really demanded at- 
tention to any great extent. 


Harry C. Browne as the hero was supposed to be one 
| of those self-reliant ginks who has “shot big game,” etc., 
and he played the half-embarrassed but game victim of 
a fool situation very satisfactorily. 


J. Herbert Frank as the willun was quite wicious, but 
| served the purpose as such. 


William S. Hart in 


THE COLD DECK 


Ince Production—S, A. Lynch—State Rights 


BERGE Saree ooo as Soon cece acinincatoce William S. Hart 
PCE LG) Ly emeenees St het se heh J. G. Hawks 
CANA WOH RSG 07S [Sa Joe August 
UNTESTED) G81 DO 0) ig sa Robt. A. Brunton 
AS A WHOLE.......... Has barrels of action, some good 
; pathos, sufficient romance, and is a sure winner 
ieee Had a little of everything, making fine 
background for star 
DIRECTION........ Kept dramatic scenes tense with good 
pathos touches and splendid tempo to action; 
atmosphere was very g 
PHOTOGRAPHY.....Varied from fine to fair; generally 


, RODUCED under the old Ince-Triangle regime, 
. this was held out by the new Triangle owners 
and made a State Rights production. 

The story provides a background of most 
everything that could be expected in a Hart 
“melodrama, from card games to hold-ups, with a couple 
of clashes between the hero and willun when the wicked 
wun attacked some female. 

There was a very convenient twist where the hero 
‘decided to hold up the same stage that the willun had 
picked out, in the very same location, which resulted in 
willun shooting the messenger, with hero accused of it. 
Eventually hero escaped in the wild chase and “just 
happened” to pick out the same redwood tree (of all 
the thousands in the woods) in which the willun had 
hidden the express box taken from the stage coach. 

Bill captured the willun at the end when he went to 
‘take the money from the express box, and rode into the 
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REAL STAR IN PLOT THAT PROVIDED ALL THE SURE FIRE STUFF 


satisfactory 
LIGHTINGS........ Mostly straight stuff; little suet EOF 
effects 

CAMERA WORK................ Varied; generally satisfactory . 
ee Pee nnn 2c acca se The one and only Bill Hart 
SSCP ROR beset ee Some excellent types and good 
characterizations 
EXTERIORS.......... Many beautiful shots with very good 
composition 
MPU ROL) RR ype ter hod pe teccon seen Satisfactory 
DB TALI Se een os... Good touches; situations convenient 
BOUL VER eee Seventy minutes (5 parts) 


Thursday, November 8, 1917. 


The Box Office Angle 

If you have played Constance Talmadge in the Fine 
Arts productions I would go after this emphatically as 
her first film under new management and new direction. 
It will create considerable interest if you stir up the 
idea of a little friendly rivalry between the two sisters 
as to who has the best productions, because that has a 
human angle that will arouse some talk. 

You can safely say that this is a distinctive, beauti- 
fully presented production, and the name of Cosmo Ham- 
ilton as the author of what was a successful novel should 
help somewhat. 

The fact that Charles Giblyn, the producer, has made 
such productions as “The Phantom,” “Peggy,” and “The 
Price She Paid” should help, because I think the fans 
are beginning more and more to pay attention to who 
directs a production. ‘ 

As catchlines you might say, “What would you do if 
the wealthiest girl in the country suddenly proclaimed 
to her family that you were her husband? Would you 
make her live up to it? See ‘Scandal,’ ” 


* 
town with the coin and the guilty wun, being proclaimed 
by the villagers as a real guy. 

There was an effective streak of pathos running thru: 
this, having to do with a sister of the hero who didn’t 
know he was a gambler, and the hero’s decision to hold . 
up the stage came thru his knowing that his sister was. 
dying and needed a doctor, while he was cleaned out of 
cash because the vamp who had tried to make him love 
her had slipped a “cold deck” into the game when Bill 
had refused to pay her the attention she desired. 

I don’t need to tell you about Bill Hart, and the only 
thing you need know in this instance is that the story, 
despite its convenient spots, has sufficient action mixed 
with pathos and romance to hold the attention all the 
way, with the star as the center of most of the situations 
and the story bad spots sufficiently covered up by treat- 
ment that few will worry about them. 

There were several scenes in the woods—particularly 
those in and out of the redwood trees—which were print- 
ed entirely too dark. 

Alma Rueben as the vamp was quite some attractive, 
and Mildred Harris as Mr. Hart’s sister made a pa- 
thetic contrast. Sylvia Bremer as the daughter of the 
express messenger had a number of emotional scenes 
in which she occasionally seemed to be hitting on high 
too much, but I believe the general impression will be 
satisfactory. 

The remainder of the cast was very satisfactory, with 
some good types. Among those who appeared were 
Edwin N. Wallock, Chas, O. Rush and Joe Knight. 


The Box Office Angle 


I think the combination of effective, artistic exteriors, 
fast, interesting action, some pretty girls, and the one 
and only Bill Hart makes this an excellent offering. 
Since the new Hart-Artcraft picture has been held up 
by the courts, you should be able to make a clean-up on 
“The Cold Deck” right now, it being the only new Hart 
offering in many weeks. While the story weaknesses 
will be caught by the best fans, the treatment of the 
entire offering is sufficiently good to keep any one from 
worrying much over the coincidences. 

You might, in this, add a little interest to the offering 
by using Alma Rueben’s picture along with that of Bill 
Hart, and some catchlines. Under Miss Rueben’s pic- 
ture say, “Could you refuse to love her?”; and under 
Bill Hart’s ipeture say, “He did!” Then use the line, 
“See ‘The Cold Deck.’ ” 
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Roy Stewart in 


THE MEDICINE MAN 
Triangle 

DIRECTORS SSA Meee ies 4 ae Clifford Smith 
AUTHORS tatind 25. Haga eee ee Jack Cunningham 
SCENARIOS BY REESE eG ie ae Clee ere Alvin Nietz 
CAMERAMAN fe s000h Sia tot Sere Paes en Cap Crane 
AS PAM LOL hee eee Western in ordinary atmosphere 
SLOR Yeu Unknown heiress cheated out of inheritance 

with hero to rescue 
DIRECTIONS eee ereeaet Kept action interesting 
PHOTOGRAPHY: <2) 2h t is Sees Not good 
MIGH TING SS) 2 oe ee Good on faces in closeups 
(CAMERA WORK 2..)0 {2 Sir, 2 eee Good 
CATR ete Se. PREM RRG e e PAE Re Good for this type character 
SUPPORT ov lrae as Very good—especially Challenger 
HS TERIORS 2. See See eee Some very fine 
ENTER IO RS aeieciece cence eae, Routine Western stuff 
DP TATE: tat Pick mes erat seal gla ele je NT: a AL Good 
4 WON) i Doe Ree ee ee Ne a Fifty-eight minutes (5 parts) 


E see Roy Stewart this time as a Westerner 
who came,to a bad town and was later 
elected sheriff. He found a mine robber who 


developed into the willun. 
A medicine-wagon show came to town. The 
willun recognized the “doctor’s” supposed daughter as 


REMARKABLY EFFECTIVE CHARACTERIZATION 


THAT 
Elizabeth Risdon in 


MOTHER 


George Loane Tucker Production—McClure— 
State Rts. 


DIRECTORS xian eee George Loane Tucker 
ALTHO Rriiccacots tee eee Eden Phillpotts 
GAUL RIA MEAIN:. 20is988 a ee eee eee Ernest Palmer 
AS A WHOLE.......... Exceptionally human moments carry 
central theme in delightful distinctive at- 

In oSphere 
SPOR YS ts Centered about mother’s influence upon 
her boy 
De pee. eee Provided very pleasing atmospxere 


and made human moments hit hard; was some 
overplaying by supporting cast 
PHOTOGRAPHY Excellent 
LIGHTINGS........ Some very effective bits; generally good 
CoA MEER Ay WW ORR a oa cs cree Good 
STAR....T-uly remarkable characterization; exceptionally 
human and effective 
SUPPORTS Some good types but rather inclined to 
stiffness and overplaying, as most English 
artists are 


EXTERIORS.............-.- Many very beautiful and decidedly 

interesting locations 
INTERIORS! 2... 2) Se eee eee Very good 
DET ATL. @As 2 92 pees Some excellent little touches 
TIME: 2283 oo, Se eect Sixty-five minutes (5 parts) 


cellent characterization this will register as a most 
enjoyable little production. The atmosphere of the 
entire offering is decidedly different, since it is 
English, and most of the locations are very artistic 


[ your patrons enjoy good human touches and ex- 
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ORDINARY WESTERN THAT FAILS TO START ANYT HING. 


































the daughter of the man whose mine had not been worked 
for a long time but which was very rich, and he 
schemed with the “doctor” to get possession of the mine. 
Stewart came in and broke up their plans, finally marry-_ 
ing the girl. 

The exteriors were better than what we have been see- 
ing in recent Triangles of the Western type. The light- 
ing on the faces of the characters was very good, but, as 
a whole, the photography was much below par. We had 
a lot of comedy titles, and the old constable made his 
part stand out. 

The interior sets in this were about the usual run in 
“Westerns”—in keeping with the atmosphere. 

Roy Stewart was good as the Western sheriff, but he 
had secant opportunity. 

Ann Kronan, the girl, was certainly sood looking, but 
she appeared to be about fourteen or fifteen years old— 
decidedly too young to marry Stewart. 

Others who appeared were Carl Ullman, Wilbur Hig- 
bee, Aaron Edwards and Percy Challenger. 

The Box Office Angle. 

I wouldn’t go after this if I could possibly get away 
from it. It is just passable and you probably would not 
have a great many kicks on account of it, but surely it 
would not win any praise. It’s just a routine movie. 

If you must play it I would not mention the story. 
Just say that it has plenty of action and some good 
riding. - 

Pass it if you can. 


AND HUMAN TOUCHES 


HIT 


as to composition, because they were picked by Produce 
George Tucker. 
I have: seen few characterizations on the screen. tha 
rank with the work done by Elizabeth Risdon in this, in 
the part of the little English mother who felt it her dut 
to do as much as she could for her boy, who was inclined 
to go wrong. It is almost unbelievable that this little } 
old lady could be the beautiful, very-much-alive young } 
shero of “The Manx-man” and the present Broadway sue 
cess, “Misalliance.” 
The story has some exceptionally human moments, but 
it also has some melodrama, and, unfortunately, in Eng: 
land, good film actors and actresses aren’t as plentiful } 
as they are in this country. For that reason there are a 
few spots where the playing overreaches, and others 
where it is a bit stiff. 
Considered on the whole, however, the production is a 
decidedly pleasing one and certainly one which should be 
joyfully welcomed, because it is human, and decidedly 
different in many ways. I believe that the average far 
will be very much pleased to see a production like thi 
produced in an atmosphere different from that whick 
marks most of our productions made in California an 
New York. We have no locations in this country lik 
these English scenes, and to my mind the very fact thai 
this has been made on the other side is quite an asset 
considered from the standpoint of atmosphere touches. 
The main thread of the story develops around a situa 
tion where the little mother has strength enough to sen 
her dearly-beloved boy to jail when she finds that he i 
a thief. This idea is different from most stories and jus 
as effective as it is different. A romance is develope 
with the near-calamity of an elopement with another 
wife, but all thru the action we find the situations even 
ane turning to where the mother was the decidin 
actor. 





























Certainly this production is a triumph for Miss Risdon 
2 nd is another proof of Producer Tucker’s ability to reg- 
ister human touches and atmosphere. I believe most 
patrons anywhere would welcome it because of the very 
effective touches of pathos and the different atmosphere 


of it all. 

The Box Office Angle. 
The fact that this is a George Loane Tucker production, 
and has as star Elizabeth Risdon, the heroine of “The 
anx-man” and “Misalliance,” should make this a box 
office asset. You can safely guarantee that it is an ex- 
ceptionally human study of the relations between mother 


Eva Tanguay in 


THE WILD GIRL 
Tanguay Pictures—Harry Weber—Select Film 


PenreerrPem ee ees ot EM ee Howard Estabrook 
OTN AAC ER EER cers Sete 8 aes cal George M. Rosener 
Se VME RGRUUNIN Soaked Frank G. Kugler 
AS A WHOLE............ Pretty production of poorly selected 
. story for star, but big box office winner 
Bee pet ces 28s Gypsy comboy who is lost heiress 
DIRECTION............ Did wonders with star by lighting and 
gave excellent atmosphere, lifting story by 

, beauty spots 
Sermo Ghe Nery on oe ee Generally excellent 
LIGHTINGS.......... Of star, very fine; generally very good 
Ee AU (0) Rel a Very good 
DLA Rene Registers right well despite unsuitable part 
SUPPORT_.....Very good, with one or two minor bad spots 
 EXTERIORS......Generally pleasing; some very beautiful 


RRR Eo oar a cu sckecnmactoncnwnnn ooecoee bees uctctec Good 
MEOW AG Empresa a na east earthen Good 
VE eee 2 SEP ee Ae Sixty-five minutes (5 parts) 


the fact that it should be a tremendous box office 
winner anywhere. Everyone, everywhere, has 
heard of Eva Tanguay, altho she has been play- 
ing only in the more important cities in recent 
years. She is generally considered to be the biggest 
drawing card in vaudeville, and, because of her muchly- 
advertised eccentricities, she has been talked of every- 
| where. This is the first time she has been presented on 
the screen, and that ought to mean real money. | 
Unfortunately, the story selected by Miss Tanguay for 
her first screen appearance does not present her in the 
sort:of character that 99 out of 100 will expect. Every- 
one will expect to see her as an actress or in some simi- 
lar character. Instead of that, she is presented as a 
| youthful tomboy gypsy who was a lost heiress. 
’ Producer Howard Estabrook-has given us some excel- 
lent lightings, and many of Miss Tanguay’s closeups are 
beautiful indeed, but she is not youthful or of the type 
associated with gypsy boy parts. She was just Eva 
Tanguay in a film. ; 
The story made it possible to register many exterior 
scenes, and a score or more of beautiful shots helped 


‘CRANE WILBUR 


ART DRAMAS PROGRAM 


Blood of His Father 
Devil McCare 


cL: HE first thing to consider about this production is 


Eye of Envy 
Unto the End 
Just Jim 
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and son. Because of it being an English film I think 
some of the stiffness and overplaying of the supporting 
cast will be overlooked, particularly since the very human 
bits in which Miss Risdon figures come frequently 
enough to keep the production hitting on high most of 
the way. 

Backed by McClure publicity—which is certainly effec- 
tive—I would say that this is a very good bet. It isn’t a 
tremendous film but it is a pleasing human production 
that registers an exceptional characterization and has 
enough human touches to make most anyone leaye your 
house with a feeling of having seen something worth 





UNSUITABLE PART FOR STAR, BUT HAD BEAUTY AND SPEED. SURE B. O. 


the offering decidedly. Some effective melodrama with 
rather good “night” stuff was sprinkled thru the offer- 
ing, so that the interest is held rather nicely right up to 
the finish. 

At no time, however, does this production really con- 
vince, and it is only the fact that it moves rapidly, has 
beauty spots, and some interesting action that makes it 


/ Satistactory as an offering that will get by and get the 


money. 

At the very first we find some introductory scenes 
which present Miss Tanguay in some costumes from her 
famous vaudeville act, and this will serve to satisfy any 
who feel a bit disappointed in the type of story which has 

een used, f 

Stuart Holmes, as the wicked gypsy willun, was effec- 
tive as the wicious wun, and Tom Moore was a pleasing 
juvenile hero. Herbert Evans, as the gypsy lover of Miss 
Tanguay, had enough power to be rather impressive. 
John Davidson made a small part stand out. These men 
made the dramatic scenes register and kept the action 
interesting. 

The other players were satisfactory except for two 
or three minor parts who were a bit stiff and actory. 
Real gypsies were used in the gypsy scenes and the at- 
mosphere of the gypsy camp was rather interesting. 

Among those who appeared were Valerie Bergere, 
Dean Raymond and Norah Cecile. 


The Box Office Angle. 


This is good enough that you can afford to go after 
the money with it anywhere. 

As a box office proposition this should bring you ca- 
pacity, because most everyone will be very anxious to 
see Miss Tanguay on the screen. Don’t promise too much 
in your billing, but concentrate all of your attention upon 
the star and the fact that the production is a beautiful 
one, presenting the famous eccentric comedienne in the 
part of a tomboy gypsy girl. That should sound interest- 
ing enough for anyone. ‘ 

On the side, you might mention the fact that Miss 
Tanguay is introduced wearing her wonderful, costly and 
elaborate vaudeville wardrobe, and I believe I would men- 
tion the presence of Stuart Holmes, Tom Moore and John 
Davidson, because these boys have a lot of friends, Mr. 
Holmes and Mr. Moore having been starred in produc- 
tions. They have an exceptionally large following among 
the regular screen patrons. 


“Brighten the Corner 
Where You Are” 
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Julian Eltinge in 


THE CLEVER MRS. CARFAX 


Lasky—Paramount 


DIRECTO Rikcce eee Donald Crisp 
AUTHORS 2ae se Hector Turnbull and Gardner Hunting 
SCENARIO®B Y 22. 3icteoce eas eee Gardner Hunting 
CAMERAMAN. ae:> 3. eee Faxon M. Dean 
tA Se Asay EL ©) 1s Heese eee Interesting action farce very 
good movie novelty 

STORY 2 teees ae Provided complications to keep things 
moving; was a pursuit of the poipers 

DIRE CLIO Nese, Gave satisfactory atmosphere, 
but permitted overplaying 

PHOTOGRAPH Y................ Varied; generally satisfactory 
DIGHTING Si eee Some very good; some ordinary 
CAMERA”  WORK:i222:5. SS ee ae re oe eee Varied 
SDA RS 23 sce ae ee Some girl, and a fast worker 
SUPPORT........Generally satisfactory; heavy overplayed 
EXTERIORS 2 Considerable good boat stuff 
TNUPERIORS 228022 coos. cae rees cmeees Good; not exceptional 
DETA Liisi eee Ae ee Satisfactory farce mixups 
pL ia ee corer aes eg ee 8 Fifty-five minutes (5 parts) 


if they keep him in this sort of a melodramatic 

farce which provides a combination of mys- 

tery action meller with farcical twists, which 
excused overplaying in the dramatic situations. 

The pursuit of the poipers occupied most of the 

footage in this, there being incidentally a romance in 


S a novelty the Eltinge pictures should be a very 
good proposition once in a while, particularly 


OLDEST KIND OF FEUD STORY PLAYED WITH ALL OLD FRILLS 


Francis X. Bushman and Beverly Bayne in 


THE ADOPTED SON 
Rolfe—Metro 


DIRECTOR. 22 tea @ a oae eae as oer eee Charles J. Brabin 

AUTHOR Pisa kictet ee ite rt ns ee Max Brand 

SCHNARIOUBY 254 eee Albert Shelby Le Vino 

CAMERAMAN | 55 0c ie eee i ee R. J. Bergquist 

AS A WHOLE............ Dead Shot Dick type of hero bustin’ 

up mountain feud 

ER LOR Yee e pees Old favorite; has seen much service 
DIRECTIONS. Made action rather effective by good 


closeups and several stunts, with pleasing ex- 
teriors, providing good atmosphere 


PHOTOGRAPHY 2 2. eee Generally very good 
LIGHTINGS......Satisfactory; one sequence badly handled 
CAMERA WORK dec ee Satisfactory 


STARS......Hero of unerring aim, and gingham-clad shero 


SOPPORT? 221 2. cae ee ee Good for type of story 
EXTERIORS........ Generally pleasing; a few very effective 
INTERIORS 23) 3 ee eee Quite satisfactory 
DBA Tie as oo doe ee Showed SOME shootin’! 
SLUM Bye eet aes | ones oe ee Sixty-three minutes (5 parts) 


this, at a speed that was funny. No attempt 

was made to have this seem real. Thev just 

made it a movie of the good old-fashioned kind 
with a story that was ages old. 

Everv schoolchild knows hackwards the good old plot 
of the Kentucky feud situation, with stranger from out 
there who came in and met the shero, with the result that 
he fought on her side, of course winning the feud. 


VER try to shoot a revolver? Say, boy, they had 
hero “Bush” pluggin’ ’em with either hand in 
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MYSTERY FARCE OF MOVIE CALIBER WITH NOVELTY OF STAR’S CHANGES ~ 







































which Mr. Eltinge, originally introduced as a cynic whe 
didn’t like women because he “knew too much about 
’em,” fell in love with the granddaughter of the loidy 
who lost the precious poipers. | 
I wouldn’t say that this is uproariously funny, but 
most anyone will get a few laughs, and certainly a dozen 
laughs are hard to find in the average evening’s en- 
tertainment in film theatres, 
There was the same very frequent changing on the 
part of Mr. Eltinge from dresses to trousers, and it 
seemed that possibly we had a little too much of hig 
registering in the mannish touches while wearing skirts 
In the cast were Daisy Robinson, Noah Beery, Rosita 
Marstini, Jennie Lee, Fred Church, Fred De Shon and 
Mrs. Wise. 
The Box Office Angle. 
Of course considerable will depend upon how the first 
Eltinge went over with you as to whether or not you 
want this one, but it seems to me that this “female 
impersonator” idea has enough novelty to make the pro 
duction different from the routine program movie—par. 
ticularly when it is tied up with a mystery farce. 
I would talk about Eltinge being the most famous fe- 
male impersonator, and you might start a little dis 
cussion that might pull you some business by inse 
ing his picture made up as a girl, in the newspaper, for 
several days, with the question under it: “Who is 
SHE? SHE is coming to the Theatre on such 
and such a day.” After running that for several days 
you might say: “SHE is THE CLEVER MRS. CAR 
FAX; what is her other name?” Finally stating that 
“SHE isn’t a SHE, after all, but a HE—What do yo 
think of that?” 


When the final truce was declared, hero announced 
that he was a McLane, which meant that he had been 
fighting his own family because he wanted to defend the 
goil, since his life among civilized folk had taught him 
that feuds were all wrong. The McLane and the Con- 
over were married, and so the feud ended. 

I hav’ seen this plot personally about fifty times with 
very little, if any, variation. No effort was made to 
characterize in this, but a few beautiful exteriors were 
dug up, there being several very effective waterfall shots 
and some good distance perspectives. 

Jack W. Johnston was the heavy, and he had to be 
vicious, while Bush was heroic. The two clashed at the 
county fair, where they shot at strings to break them in 
order to win the prize of kissing the shero, who was 
queen of the fair. Of course Jack,was the champion of 
years, and he did some, wonderful work with the rifle, 
but Bush, he came along and tore loose with a revolver 
in either hand, doing much better work than the willun 
had with the rifle. That settled it right then. We knew 
that Bush was going to have to pull a little shootin’, and 
the willun was goin’ ter have to kidnap the goil, with 
Bush rescuing her, so that the feud could be ended after 
this clash. 

They had the usual number of men dodging behind 
trees to shoot at one another, and they pulled the old 
trusty stunt of having hero take the short cut when the 
willun kidnapped the goil. I never have been able to 
figure out why the pursued one never takes the short 
cut. For some reason he always leaves that to the pur 
suer. 

After dropping the shero by the wayside when closely 
pressed, we saw the willun’s horse do a runaway, and 
then they shot a dummy horse over a tremendous cliff. 


WID’S 


All of this was handled in a manner that was rather ef- 
fective, except that the entire picture had lost the ability 
to impress. 

In one little love sequence we had Mr. Bushman and 
Miss Bayne walking around carrying lamps, but the light 
from these lamps was much stronger than the flames of 
the lamps, which could be very plainly seen inside the 
lamp chimneys. This was a bad effect, since it was en- 
tirely unnecessary to show the source of light, and if it 
was to be shown at all, it should have been sufficient to 
account for the light used. 

In the supporting cast were Leslie Stowe, John Smiley, 
Gertrude Norman and Pat O’Malley. ; 


The Box Office Angle. 
There is a certain percentage of those who seek enter- 
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tainment who undoubtedly like these old bromides with 
the Dead Shot ’ansom’ ’ero, the gingham clad shero and 
the wicious willun. For patrons of this caliber, the fact 
that the mountain feud story is an old, time-honored 
one will make no difference except possibly to please 
them, because they all know about it. The atmosphere 
of this and a few of the very obvious melodramatic situ- 
ations have been well enough handled to be quite inter- 
esting, so that I would say that you can get this over 
very satisfactorily anywhere that Bushman is considered 
an attraction. 

I certainly would advise you to say nothing about the 
story of this, because many may prefer not to see it 
again, but you can safely tell them that Bush is shown 
5 a Dead Shot Dick ’ero, who has some thrilling adven- 
ures. 


LIGHT COMEDY ROMANCE WITH ONE SITUATION THAT HITS 


Mary Miles Minter in 


PEGGY LEADS THE WAY 


American—Mutual 


BO ee Roo race ence Capt vn ecclanentadenecee Lloyd Ingraham 
AUTHORS........ Charles Turner Dazey and Frank Dazey 
AS A WHOLE......Pleasing little comedy drama based on 
one good situation 

STORY.2-...- Took long time to arrive at high spot, but 
pleased when did 

DIRECTION.....Gave some beautiful exteriors and made 
simple little situations register satisfactorily 


PHOTOGRAPHY ................ Varied from very fine to fair 
LIGHTINGS.......... Some excellent; generally satisfactory 
OUR SG) Ga en Varied 
Ry Loa Ty een ttt secre iS eel Very pleasing, indeed 
SSI ET EA ORI Ds a2 ol a a pe ee Good 
EXTERIORS......Some fine bits of composition; generally 

satisfactory 
Oe RO RE eo rere mcnanectewutoecdacersunuas Good 
BAAD ees. nao SE er S| habia tars dace A few good touches 
PUL IVE Wises cette ete Sixty-two minutes (5 parts) 


comedy idea this will register as a very satis- 
factory program release. 
It took considerable footage of comparatively 
ordinary movie situations to build up to the one 
point desired, but when they hit that point it went over 
big, with the result that the final impression was rather 
a favorable one. ; 

Miss Minter’s personality, presented as a sweet little 
lady who helped her dad in his village store, managed to 
carry the offering thru the early scenes that were cen- 
tered around the rather shop-worn situations of parents 
trying to force their children into a loveless marriage, 
which was being made impossible by the meetings of the 
boy and the heroine, who was not the choice of the 
scheming parents. 

After a number of clashes between the boy’s father 
and Miss Minter, the undesired one, we Pound the vil- 
lagers who were being ordered off the estate from which 
they had gathered wood and caught fish for years, ready 
to attack the new owner, with Miss Minter coming to the 
rescue and halting them just before they reached the 
house. 

Then suddenly a storm left the wealthy landowner 
and his guests without food, supplies or help, since the 
servants had deserted at the first sight of the attacking 
party. Compelled to search for food, the landowner tried 


. B 2x of the presence of one excellent little 


to buy some from Miss Minter at her father’s store, and 
was met with a reply that he had given to the villagers. 
He had said, “The land is mine. . . . . I'll do with 
it as I please!” Miss Minter now said that the supplies 
in her father’s store were theirs, and that they would 
sell them at the prices which they chose to put them. 
The result was that a ham and some cheese and crackers 
cost just $1,086. 

When the wealthy man returned with his priceless 
eatables and found that his guests couldn’t cook, he com- 
menced to see life from a different angle, and when he 
finally discovered that his son had gone to the village 
and earned a meal by sweeping out the store, he suc- 
cumbed also, and we had the clutch. 


A little scene showing the scheming mother of the 
girl who had been the first choice of the boy’s father, 
wading thru the mud with her daughter, headed for the 
train back to the city, will certainly get a howl from 
most any audience, because the characters had been 
worked up to the point where any one will like to see 
them in such a state of discomfort. 


Miss Minter’s personality lifted this from start to. 
finish and made very simple, unimportant situations 
rather pleasing. 


Alan Forrest as the young hero was very satisfactory,. 
and Miss Minter’s sister, Margaret Shelby, as the origi- 
nal choice of the hero’s father, was very good, except 
that she tried too hard at times to seem mean and 
spiteful. 


The Box Office Angle 


While this is rather slow at first, the one situation 
will get some laughs and lift the production sufficiently 
to get it by as a program offering. Mary Miles Minter’s. 
name will pull you some money at the box office, and I 
believe you can figure that the offering will satisfy, al- 
tho it is little more than a routine filler. 


There’s an excellent chance to use a little trick adver- 
tising on this by emphasizing the one situation where 
Miss Minter boosted prices on food. For instance, you 
might say: “Would you be willing to pay $1,086 for a 
ham and some cheese and crackers? See MARY MILES. 
MINTER get those prices in ‘Peggy Leads the Way.’ ” 
You might say, “You may think you are paying high 
prices for food, but just see hov MARY MILES MIN- 
TER shoots prices skyward in ‘Peggy Leads the Way.’ ” 
“Do you feel that when you buy something you may do: 
what you like with it, regardless of how your action 
affects others? If so, see MARY MILES MINTER in 
‘Peggy Leads the Way.’ ” . 
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EE RO AD UNMET YY Wer clos c i ofevniciers: ses Yl 54 14 The Habit of Happiness.... 92 85 5 The Gun-Fighter ........... 16 85 10 
10 The Spirit of Romance..... 64 56 Se Wiaiis Bee se otenc euche stele sieve thay eter ocene 10 7 B9en 7 Tet Bad, BG.) incu oboe ae WL) #64 4.3 
STASH MENT LiGVOL 2 cls ou doi ie oss we 1S 5S 8 Little Meena’s Romance..... 64 660 1 The Princess of the Dark... 39 41 
LOPE Ke BottlocImps.. cid. cess HOMEGG Me Si) Les DRO VAPYAN |e cies cles n'y oo etelnicis 50. SOG Gi Stare. Struck! it ..ses. cee 41 38 
7 The Bond Between.......... 50 83639 10 Sold for Marriage .......... aL, U2— 2 }22 Last of the Ingrams. .i)27:. 45 42 
8 A School for Husbands...... 49 46 1| 17 Stepping Stones ............ Sh) (0 9) 25) Bloodiwill «Tellisct5 cc. scat 64 61 
_ 4-8 The Lonesome Chap......... 51 44 10 ‘Sunshine! Dad! .shesuis ote - 36 46 57A Love! Sublime: &).. esse. <2 4% 40 
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Get mOmGiInl Lat. HOME. 2 ois. < cists 51 44 17 Susan Rocks the Boat...... 69 63 5 A Daughter of the Poor.... 57 55 
SRELGH Iie e DOSING. | fo. scales sc. ce 28 86 20 Nob” Miys SISte es actos icfmieassisie.ene Oe © lad 4} 9 A Woman’s Awakening..... 61 52 
BREN GOLFING! Ge ctasiceis sc eS ele ds aie 26 43 18 Child of Paris Streets....... 76 #864 9 Her Father’s Keeper........ 54 «48 
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3 The Roadside Impresario... 28 17 18 Casey at: the Bat... 205. 44 48 4 The Man Who Made Good.. 45 39 
5 The Heir of the Ages....... 23 22 28 ‘The Phantomilc...1c% secs ies 83 12 %7| 6 Wild Winship’s Widow..... 58 58 
3 Her Strange Wedding...... 28 34 30 Flirting With Fate......... 87 86 11] 6 Soul’s Triumphant ......... 30 = =28 
3 The Little Boy Scout........ 52 . 48 SLE He. Deserter, ..- 2 eters: as 85 69 11|44 The Millionaire Vagrant.... 78 64 
STAGS First (Sightic oi... vices 52 40 26 The Little School -Ma’am... 74 67% 42! 8 Wolf Lowry ............... 98 “96 I 
pe aRe eee ANIA Age lals ols ecco yale of e's 67 65 26 The Eye of the Night....... 74 58 5 \):6) The Girl, Glory... essnesecee 73 52 
6 Love That Lives............ 40.08 83 TOTS PEATE wicicsieis iets s)acdierevers sieare 60 50 i Bawbs of Blue Ridge....... 33° S51 
5 Forbidden Pathes........... 84 37 27 The’ Captive. God .0'% .2te 2 Chae 108 221) 8 Ax Hater of (Mons. evs aeeas 19 68 
4 What Money Can’t Buy.... 34 53 2S The Halfbreed |... estoc. 28 Sens 72 4 =2| 5 American—That’s All....... 32 $2 
1 The Cook of Canyon Camp. 20 20 ser The. Lavinent. til te.ac soe « S19 70" -8|) % Love: or sustices.s.nc.<s eee 15 69 
3 The Squaw Man’s Son...... 60.2753 18 The Marriage of Molly O... 48 47 3 Her Excellency the Governor 35 34 
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3 Salvation Nell .............. 60 47 8 House of Tears........ MEE) S6egs 10°Mister [44 ¥ ote ccire neice tes > 2 SSgut BSc. 4 
8 Family Cupboard .......... GOis S315 MoT Thea Bludgeowesies eos eee 8% 80 8 The Wheel of the Law...... 77 66 1 
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Studio Directory 


The Fourth Edition Will Be Out In December. 
Panec tO rave Your .Copy Before the Edition -Is 


Information-About Players Wanted by Casting Directors, 
Newspaper Photoplay Editors, and the Exhibitors 
Throughout the Country. 


Every Exhibitor Needs a Copy of the Directory for 
the Preparation of Reading Notices In His Local Paper. 
The 1918 Edition is to be bound in heavy cloth. 


MOTION PICTURE NEWS, INC., 
729 SEVENTH AVENUE, NEW YORK. 


Exhausted. 
It Is the Only Reference Work Containing All the 





DIRECTORY OF DIRECTORS and 


GEORGE D. BAKER 


PRODUCING FEATURES 
METRO 





REGINALD BARKER 


DIRECTING 
PARALTA PLAYS 
Paralta Studio, Los Angeles, Calif. 


ALBERT CAPELLANI 


PRODUCER 


AL. E. CHRISTIE 


DIRECTOR GENERAL 
CHRISTIE COMEDIES 
WILLIAM C. DOWLAN 
PRODUCING METRO FEATURES 


Current Release—‘THE OUTSIDER” 
a: With Emmy Weblen. 


J. GORDON EDWARDS 








FE ATuRH Ee *RODUCER 
FOX FILM CORPORATION 


DOUGLAS FAIRBANKS 
GEORGE FITZMAURICE — 


M. P. D. A. 
PRODUCING 
PATHE PEATURES 


CHARLES GIBLYN 
M. P. D. 
PRODUCING FEATURES 
Constance Talmadge Film Corp. 


JACK HARVEY 


M:. 2.) DSA: 
FEATURE PRODUCER 
Address Screen Club, 117 W. 45th, N. Y. 


HOBART HENLEY | 


MPAs 
___PRODUCING PATHE PLAYS 


- ALLEN J. HOLUBAR _ 
STAR AND DIRECTOR 
UNIVERSAL FEATURES 


WILLIAM J. HUMPHREY 
M. P. D. A. 
PRODUCING FEATURES 
GOLDWYN 


~ LLOYD INGRAHAM 


PRODUCER 














ANTHONY KELLY | 


MOTION PHOTOGRAPHER 


FOX 





REX INGRAM 


FEATURE PRODUCER 
UNIVERSAL FILM CORPORATION 


GEORGE IRVING 


M. P. D. A. 
GENERAL PRODUCING DIRECTOR 








DAL CLAWSON | 


JOSEPH KAUFMAN 
M. P. D. A. 
DIRECTOR 

FAMOUS PLAYERS 





R. H. KELLY 


STUDIO MANAGER 
Empire All-Star Corp. & Mutual Corp. 
Glendale, L. I. 


HARLEY KNOLES ~ 


M. BP. D. A. 
FEATURES DIRECTOR 
WORLD FILM CORPORATION 


FRANK KUGLER 
DIRECTOR 
Address Screen Club, 117 D. 45th, 


ROBERT LEONARD 
M. P. D. A. 
PRODUCER 

FEATURE FILMS 











INS es 





JOSEPH LEVERING © 


DIRECTOR 





O. A. C. LUND 


ASHLEY MILLER 


M. P. D. A. 
Director—Vitagraph Studios 
Brooklyn 


MARSHALL NEILAN 


Directing for 
LASKY FEATURE PLAY CO, 





JOHN W. NOBLE 


FEATURE DIRECTOR 
FROHMAN AMUSEMENT CORP. _ 


WEDGWOOD NOWELL 


TRIANGLE 
Friars Club, N. Y. C. 


HENRY OTTO 


FEATURE DIRECTOR 


AUTHORS 


EVE UNSELL 


Famous Players—Lasky Corp. 


CAMERAMEN 


CHARLES KAUFMAN 
CAMERAMAN 
FOX PACIFIC COAST STUDIOS 
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| STUART PATON 


FEATURE DIRECTOR 


PAUL SCARDON 


M. P, D. 
FEATURE DIRECTOR 
VITAGRAPH 


RICHARD STANTON 
DIRECTOR 
FOX PACIFIC COAST STUDIOS 
WM. DESMOND TAYLOR 


DIRECTOR 
Moroseo and Pallas-Paramount. 


TOM TERRISS 
PRODUCER 
VITAGRAPH 

OTIS TURNER 


| DIRECTOR 
FOX PACIFIC COAST STUDIOS 


ee N: VER RUE 














Eee DInHOTOE 
511 W. 148rd St. Audubon 1941. 


JAMES VINCENT 
PrP, 


PRODUCER 


LOIS WEBER 


Lois Weber Productions 


THE WHARTONS 


FEATURE PRODUCERS 
New York. 


BEN WILSON 


DIRECTING AND STARRING 
UNIVERSAL 


CHESTER WITHEY 


DIRECTOR 


‘JAMES YOUNG 


M. PP. D.. A. 


| WID'S vot sti 





Ithaca 





CHARLES E. WHITTAKER 
Adaptor of “THE WHIP” and 
“THE PRIDE OF THE CLAN” 

Adress—Broadway Central Hotel. 





CINEMATOGRAPHER 
UNIVERSAL FEATURES 


ROY H. KLAFFKI > 








































| BELIEVE the sentiment in reference to the 
| length of features should be erystallized im- 
_~ mediately. From all the conversation and 
_ correspondence | have had with exhibitors from 
every section of the country, I find that they 
prefer that a feature should run approximately 
one hour, with an hour and fifteen minutes as 
about the limit. 

| They don’t want them:to run an hour and fif- 
| teen minutes unless it is absolutely essential to 
the intelligent and proper telling of the story, 
-and wherever it can be shown to advantage in a 
»few minutes under an hour, they prefer it that 
way. Eee 

_ I believe this information is effectively ex- 
‘ploding that unfortunate theory that no State 
rights production can be sold unless it runs from 
6,000 to 10,000 feet in length. 


— 


A long time ago I sat down and wrote out a long 
_“speel” about the advisability of having a central ship- 
ping office in each exchange center, equipped with plenty 
of projection rooms and separate offices for the sales 
organizations of the different companies, the big idea 
being that this would make it easy for everyone to 
_do business more effectively without in any way hinder- 
‘ing the sales ability of the various organizations. 

t Gradually we are tending towards that very desir- 
‘able ultimate goal, but I think a few kicks in the right 
“spot will boost this thing along and cut a little of 
the excess weight off of Old Man Overhead. 

_ If you exhibitors will just sit down with your pen- 
cil sharpened and figure a little bit you will soon rea- 
‘lize that you are the fellers who are paying the over- 
‘head that all of the various companies make necessary 
‘by the establishment of beautiful offices, separate ship- 
‘ping departments, projection rooms, etc. 

- You all know that it takes you much valuable time 
to jump from one to the other, and certainly it would 
be nothing but common sense to have some centraliza- 
| tion to this distribution problem. : 

; I have never yet heard any good argument against 
‘this idea of a central shipping office and showrooms 
that would be convenient for everyone, but, neverthe- 
less, the various concerns go right along without bat- 
ing an eye, continuing to hire relatives and friends 
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What Do You Say?---Is It Quality, or Footage? 


I WANT SOME EXPRESSIONS TO SAVE “THOUSANDS” FOR PRODUCERS. 





A number of people have learned, at consider- 
able cost in time and money, that “footage” 
doesn’t make a State rights feature. Many more 
would be saved from similar experiences if the 


‘State rights buyers would consult with their ex- 


hibitors and then make a few statements to the 
effect that it is not necessary for the future to 
have “footage” as much as it is to have quality 
and advertising possibilities. 

I wrote an editorial about this a few weeks 
ago. I would now like to have from some of the 
representative buyers and exhibitors throughout 
the country an expression in reference to this, 


_ and I will carry in a little chart the opinions on 


this very important matter. 

Certainly a decision on such a point will save 
thousands of dollars—even hundreds of thou- 
sands !—in the course of the next few months. 


LET’S HAVE CENTRAL SHIPPING OFFICES, BUT INDIVIDUAL SALESMEN 


and open beautiful offices, with the simple process of 
charging the exhibitor a little more for his films to pay 
for this evidence of their being a substantial concern. 

You fellers who have seen many of these elaborate 
outfits come and go know that the answer is always 
the QUALITY OF THE FILMS AND THE PUNCH 
BACK OF THE SALES CAMPAIGN. 

Now, why can’t we get a little more concerted action? 

Tell the producers where they get off, and insist upon 
this reduction of overhead—which would reduce very 
decidedly the film rental bugaboo that’s now worrying 
most of us quite some. 

Whenever these questions come up we always find 
the live wires saying, “Yes, that’s a great idea!—but 
nobody ever does anything. 

Of course, these problems always come back to the 
same elementary principle. The exhibitors need an ef- 
fective business organization, and all the efforts of all 
the sincere, enthusiastic and hard-working live wires 
in the world isn’t going to bring about such an organi- 
zation until the men who are actually concerned wake 
up in sufficient numbers to get something done. 

When, oh, when, will that day: come? 

As I have said before, one of the best ways to get 
action, until we have organization, is to sit down and 
write an EMPHATIC letter to the producers whose pic- 
tures you are playing. And, make it EMPHATIC!!! 
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EXCEPTIONALLY WELL DONE SPECTACLE AND VERY TIMELY STORY SHOULD ~ 
GO BIG 


Enid Markey and Howard Hickman in 


THE ZEPPELIN’S LAST RAID 
Ince Production—U. S, Exhib. Bkg. Corp. 


DIRECTORS a eee eee Irvin V. Willat 
AUTHO R&cseet ts 6 ee oe eae Charles Gardner Sullivan 
PHULOGRAPHED BY eee Irvin V. Willat 


AS A WHOLE...._Intensely interesting because of effects 

and spectacular stunts 

SLO vous Practically same story as “Civilization” but 

much more effective now because of hoped-for 
revolution in Germany 

DIRECTION-2..0.2.23 Provided impressive spectacle, kept 


story interesting and gave remarkable effects’ 


PHOTOGRAPH Y........ Excellent; perfect double exposures 
LIGHTINGS.....Many very effective; generally very good 


GAMERA}, WORK wot ee ee eee Excellent 
SATS eer TEN ee eee eee eee Quite satisfactory 
SUPPORT 2 Skeet se i anaes einen eee ae Some good types 
PTH RIORS | 2 Generally good; many exterior sets 

destroyed 
INTERIORS............ Quite satisfactory; Zeppelin exteriors 

excellent 
DEBATE Gia tes sare ee ae ee ee ee Very good 
LM Biswas oe ee en) eae Sixty-three minutes (5 parts) 


vently for a revolution in Germany, this cer- 
tainly seems to be about as timely an offering’ 
as any one could possibly present at this mo- 


ITH London being bombarded almost every 
\ \ } night and all the United States hoping fer- 


ment. 

Instead of being “one of those things” that has been 
thrown together hurriedly to meet an emergency, it so 
happens that this film is one which was made in the Tom 
Ince plant at the time the directors of Mr. Ince were 
making “Civilization,” and so this production has the 
benefit of the impressive spectacle that could only have 
been secured at tremendous expense had the producers 
attempted to build and wreck the exterior sets and in 
other ways provide big scenes such as are in this film for 
this one production alone. 

As a matter of fact, this is, in a way, a sequence that 
was taken for “Civilization.” There is the same story 
idea, and we find Howard Hickman as the commander of 
a Zeppelin instead of the commander of a submarine, 
with Enid Markey leading the women of the country and 
other members of the peace party into a revolution, the 
purpose of which is to stop the war. 

1 would not have you think, however, that this produc- 
tion is disjointed or that it seems to be cut-outs put to- 
gether, or anything of that sort, because the story carries 
perfectly as it stands. Certainly, in view of present con- 
ditions, the story is very much more effective at this time 
than the story of “Civilization” was when it was pre- 
sented. This is not as elaborate a spectacle as “Civiliza- 
tion,” but it is an interesting story with plenty of spec- 
tacle and an exceptionally novel angle in the introduction 
of the Zeppelin into the film. 

Irvin V. Willat, who is responsible for this film, has 
certainly put over some of the best effects I have ever 
seen on the screen. I'll gamble with you that 99 per 
cent. of your audiences will think that the Zeppelin 
scenes showing the mgnster brought from the hangar and 


HAROLD LOCKWOOD 
Yorke--Metro 


7 


returned to the hangar will figure that these are actually — 
scenes of a Zeppelin. As a matter of fact, they are won- 
derfully clever double exposures arranged by Mr. Willat. 

Mr. Willat also introduced a number of other very good | 
effects, among them being a shot thru a window of what — 
was supposed to be the officer’s quarters of the moving — 
Zeppelin, which showed the lights of the city over which ~ 
they were passing in the night. 

At the end, just for good measure, we had a nice little 
bit of double exposure in which Friend Irvin wished in a 
number of perfectly good stars into a sky, so that.Miss 
Markey could come out and stand in the moonlight. It | 
would seem that there is no limit to what these fellers — 
are going to do with the camera before they get thru. 

At the end, where we saw the wrecking of the fast 
monster of the air by Mr. Hickman, who refused to allow — 
the crew to hurl bombs as per orders, since he had re- 
ceived a wireless message announcing the revolution, we 
had more remarkable effects, with the falling of the burn- 
ing airship, a truly realistic bit. ! 

it is a question if the others on the Zeppelin would 
have waited as long as they did before starting after Mr. }} 
Hickman when he announced his intention to refuse to |} 
carry out orders, but this may be excused as that thing 
they call “dramatic license,” since’ he very soon pulled his 
“ace in the hole” by announcing that he would wreck the 
ship if they tried to come near him. That caused one of 
the men to shoot him, but before he died he pulled the 
electric switch, which sent them all to their death. L 

Howard Hickman and Enid Markey were very satis- 
factory, and there were a number of excellent types, but“} 


: the production really centers upon the spectacular fea- 


tures. While the story carries nicely, the interest is cen- 
tered upon the bigness of the whole rather than upon the 
individual characterizations. 


The Box Office Angle. 


i 
Properly handled this should get oodles of money. It |g 
could not be more timely and you can safely go a long 
ways in promising that it is thrilling, impressive, etc. Jt 
The novelty of the Zeppelin in action can be played up in fi! 
a big way and you can tell about the destruction of cities 
and finally the destruction of the German monster. I | 
would also speak of this being a visualization of the revo- 
lution which every patriot hopes will come to Germany— 
because that is something which is in the minds. of most fr 
every one these days. of 
If you can’t get real money with this, it would seém— 
to me that you should go out and have a heart-to-heart fk 
talk with yourself and find out what’s the matter. The fii 
showman who tells me that he “didn’t get money” on a [te 
good picture or a picture which has advertising possi- fw 
bilities isn’t making any impression on my mind in refer- fm 
ence to that picture, but is giving me an impression that ] | 
he, the showman, doesn’t know his business. There are [Wi 
few enough films that have advertising possibilities and It 
can make good on them, and it seems to me to be decid- fy 
edly advisable to take advantage of every one that is ] | 
offered. hh 


=o By 
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Watch the next issue of WID’S for complete hy 
announcement about H he 


“Brighten the Corner Where You Are.” 
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Mae Murray in 


THE PRINCESS VIRTUE 


Bluebird 
MR es Seon Bate 0 ed ie Higbset Z. Leonard 
ooo nia nadine nocd eoee os ouise Winter 
ES Tk eeeina sic de ca tain Fred Myton 
eC RIVEAIN eo caen ee Albert G. Gosden 


AS A WHOLE........Distinctive production with one good 
dramatic clash and pleasing finish; should regis- 
ter anywhere 
ieee Interesting but unreal; only one spot really 
got over 
DIRECTION wet Made it distinctive but used too many 
e dark sets; held characterizations rather satis- 
o factorily 
| PHOTOGRAPHY.....Distinctive but frequently too con- 
trasty, making faces chalky in long shots 
| LIGHTINGS....Good, except chalky faces; some beautiful 
. exteriors and effective interiors 
CAMERA WORK......Excellent, except faces in some long 
i shots 
EAR << Gar Very attractive and held nicely to 
a characterization 
| SUPPORT....Oakman very good; others quite satisfactory 
|} EXTERIORS.......... Well chosen; some very artistic as to 
nF composition 
Satisfactory 
ae ee ec ccee scence Quite satisfactory 
Re a. Sixty-two minutes (5 parts) 


HIS picture is different in two essentials: It has 
t an atmosphere of distinction which lifts it above 
























the ordinary routine, and it presents a very at- 
tractive little star in a characterization which 
leads the audience to a desire to spank her, up 
Juntil the finish, when she becomes human and pulls the 
‘} good old clutch with the hero. 

‘| Producer Bob Leonard has given us some excellent and 


artistic lightings, interiors and exteriors, but some one 
i} slipped on many of the medium and long shots in the 
s}exteriors, by getting a light which was too contrasty, 
[| with the result that the faces of the star and many of 
the supporting cast appeared very chalky and spotty. 
This does not seriously mar the general effect, but is to be 
very much regretted because of the otherwise excellence 
of the artistic side of the production. 

Miss Murray is presented as a little American girl who 
t)has been made into an utterly vain, self-loving, admira- 
tion-gathering female from the effects of having been 
reared in Paris. She is shown receiving attentions from 
.{ several men, and the audience is given the opportunity to 
‘understand her attitude towards these men. 

The young hero— American, of course — played by 
Wheeler Oakman, expected to find a very different sort 
of girl, and as his acquaintance with her lengthened, he 
‘became very much disgusted, but very much interested. 
_ Thru being played in the false position of her escort 
‘when she desired to visit a notorious cafe where her 
fiance was giving a dinner in honor of a wicked woman, 
our hero was forced to fight a duel. There had already 
been one duel, which had demonstrated the ability of the 
‘willun to shoot, and we now had the good old stuff of 
shero rushing to the rescue with her declaration that 
‘she loved the willun stopping the duel. Then came the 
/prompt twist after this of hero en route back to America, 
‘discovering that the little lady had also taken the same 
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boat to return to her own land with the man she really 
loved, who had been saved by her manoeuver at the duel 
from certain death. 

The story has been handled in such a manner as to 

create a certain element of suspense, and the finish may 
be a surprise to many. The one dramatic clash where 
the willun was giving the dinner to the notorious vamp 
beautifully handled and became real enough to hit 
home, 
_ The other portions of the story were rather unreal, but 
interesting, because of Miss Murray’s characterization 
registering the influence of environment upon an other- 
wise likeable young American miss. 

Miss. Murray was very pretty in most of her scenes, 
altho her make-up was too evident at times, and she wore 
some very daring and some very unusual costumes, 

Wheeler Oakman as the hero was execellent. I think 
he is one of our best young leading men. 

The remainder of the cast was quite satisfactory. 

The decorations on the title cards were rather crude 
and certainly not in keeping with the distinction of the 
production itself. A miniature effect of a ship passing 
in the night was well handled, and the producer is worthy 
of particular commendation for having chosen such good 
exteriors for the few that were used. 

In the cast were Jean Hersholt, Lule Warrenton, Clar- 


issa Selwynne, Gretchen Lederer, Harry von Meter and 
Paul Nicholson. 


The Box Office Angle 


You can figure this as quite above the program aver- 
age because it presents characterization, distinction as 
to atmosphere, and a story that will hold the interest, 
Miss Murray has a certain following, and her name 
should be worth quite a bit at the box office. I would 
make capital of the fact that this is her first production 
with Bluebird, because there is always a certain amount 
of interest attached to the first production made by any 
rather well-known star after a change in managerial 
connections. 

I would make it clear that Miss Murray is still being 
directed by Mr. Leonard, who made “The Plow Girl,” 
“The Mormon Maid,” “The Primrose Ring,” and other 
of her recent films, and if you have had any success with 
her other productions, I would see to it that that point 
was thoroly understood. 

The name of this will strike some folks as a bit hazy, 
and so in your advertising you might suggest some lines 
like this: “What do you think the effect would be of 
placing a charming American girl in an environment of 
fast Parisian society? See ‘The Princess Virtue.” That 
sounds interesting and suggests the main elements of 
the story. 

If you have any idea that your fans are acquainted 
with Wheeler Oakman, who has appeared prominently in 
such productions as “The Ne’er-Do-Well,” I would call 
attention to his presence. 





MR. PRODUCER 


Presenting Your Next Feature Give Some 
Thought to Special Music 


Before 


Consult 


GEORGE W. BEYNON, 


505 Fifth Ave., N. Y. City. Phone Murray Hill 9876 


Say you saw it in “WID'S.” 
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VERY PLEASING STAR IN LIGHT COMEDY WITH HUMAN TOUCHES 


Taylor Holmes in 


TWO-BIT SEATS 


Essanay—Perfection 


DIRECTOR.............-2----..--------+--c-..-..--- Lawrence C, Windom 
cA WL O Ree ee ieee eee 23 dpcnlie 1s ae Gladys Johnston 
GAMERA MANS... 3 252 6 ie. eee Arthur E. Reeves 
AS “A WHODE cee Good light comedy that pleases 
because of little touches 

STOR Yess Very slender, but satisfactory to provide 
framework for bits of business 

DIRECTION......----..Kept it moving along, gave nice little 


touches and added interest by theatre and 
amusement park scenes 


PHOTOGRAPH Yxnic32 ee eee Generally pleasing; 
little attempt for effects 

LIGHTINGS 3 ie Good; not particularly artistic 
CAMBER Asc W OR Kee se ei eee nete Sees Good 
STAR Be. teen Site 2st: i ee eee Very pleasing personality 
SUPLCOR T= Marguerite Clayton beautiful and 
pleasing; others satisfactory 

EXTERIORS............ ced a ieDy RO PE eA aha Satisfactory 
INTERIORS». eee Employer’s home excellent; 
others very good 

ID) TVA ee ee cee ee ee ee Satisfactory 
TT Wee eee ee ee Fifty-eight minutes (5 parts) 


principally because of a very pleasing smile. 

He has that stunt of appearing bashful and 

embarrassed which keeps his playing register- 

ing as human and sincere, and because of this 
ability, I think he has established a following that will 
turn out for his productions regularly. 

There was very little story to this, but the idea 
was interesting, the whole thought being centered around 
the fact that the sincere, hard-working young man 
took a young lady to gallery seats because she insisted 


Toe HOLMES has won his way on the screen 





ORDINARILY HANDLED STORY OF SOUTH WITH OBJECTIONABLE INCIDENTS 


Corinne Griffith in 


I WILL REPAY 


Vitagraph 
DIRECTOR et eae eee eee William P. S. Earle 
ADAPTED FROM.............. QO. Henry’s “Municipal Report” 
SCENARIO =B Yo sse8e 2 cee William Addison Lathrop 
CAMERAMAN eee ee ee ee eee Jack Brown 


AS A WHOLE....Failed to seem real despite some human 
situations, and contained objectionable elements 
STORY........Failed to make human touches ring true, and 
permitted overplaying in meller scenes; gave too 

much attention to negro dive situations 
PHOTOGRAPHY.....Some beautiful shots, but poor in 
many interiors 
LIGHTINGS......A few excellent, but many ordinary and 
some poor 
CAMERA’ WORK 322... eee Varied decidedly 
STAR............................-......Rather pretty but unimpressive 
SUPPORT....Mother Maurice and Donaldson excellent; 
others satisfactory 


EXTERIORS..._..... A few very beautiful; others ordinary 
INTERIORS] 3-33 Acceptable; some rather poor 
DET ATTpit sc et i ee ee Too much of negroes 
TIME: Ae ee eee Sixty-one minutes (5 parts) 
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upon it, with the aforesaid young man commenci 
to be badly worried over the fact that his boss migh 
at some time see him coming from the gallery. 
This eventually happened, and then, instead of firi 
him, the boss promoted him, and the result was tha 
they pulled the clutch, and Miss Clayton admitted tha 
she didn’t like gallery seats at all, and never had. 
Miss Clayton is a very beautiful girl, and sometime 
we caught closeups of her that were very fine, indeed 
The remainder of the cast were quite satisfactory. 
being rather well chosen for type, and, with titles tha 
lifted some of the scenes, the entire production moves 
along in a very satisfying manner. 
Among those in the cast were John Cossar, Alice Car. 
roll and Sydney Ainsworth. 


The Box Office Angle. 

It seems to me that if you haven’t been getting r 
sults with Taylor Holmes in the light comedies that E's: 
sanay has been providing him with, there must b 
something wrong with your organization. If you have 
been getting nice returns from this stuff, you ca 
figure this new production as one which will carry alon j 
very satisfactorily. 7 

Personally, I am a strong believer in plugging this th 
sort of thing emphatically and making it very clear 3 
to everyone that it is pleasing light entertainment. |" 
There are of course certain folks who like drammer 
and some who like meller, but I think that a large per- 
centage of even those classes enjoy good light enter- 


tainment if they are prepared for it when they gq)X 
to the theatre. : 


te 


| 


certainly they are pleasing, and they provide a goodly) 
number of chuckles, smiles and giggles, with one or 
two real laughs—and possibly more—depending upon| 
the mental condition of he who watches. ah 

Make a little fuss about these light comedies and|\" 
see if you don’t get results. r 





HENRY is noted for the fact that all of his} 
stories have a twist at the end. Unfortu-| 
nately, in this one they have failed to play 

® up that fact, and in developing it into five 

reels the scenario work has been poor, causs|;: 

ing much unnecessary repetition and emphasizing muc 
that was undesirable. 

In the story, “The Municipal Report,” from which this} 
was taken, we got the customary twist; but in placin 
this on the screen it has become very obvious because 
changes, and has lost much of the O. Henry flavor. 

In developing the characterizations I believe too mu 
stress has been laid upon the scenes in which the white 
and negroes were mixed up. I feel that the averag 
audience doesn’t care to see even a white willun and 
no-account husband of a nice old lady like Mother Mau-}j 
rice making love to a colored girl whose business was 
run a negro dive of the lowest order. That sort of thin 
seems more objectionable when seen on the screen th 
it might be when read from a book. 

The plot of this centered around the fact that a you 
man had been sent by a publisher to sign a contract wi 
a coming writer. He found her existing on the mon 
earned by an old servant, who drove a hack. Her h 
band, a drunkard, was taking all the money from her. 
After melodramatic complications we found the he 


igiving back to the old servant the evidence which might 
thave convicted this servant of murdering the drunkard 
husband and at the same time making a deal with the 
“wife for four times the amount he had been ordered to 
fsign her up for, with the willun disconcerted and the 
shero ready to be the hero’s bride. 
There were many, many scenes in the negro dive in 
iwhich two white men made love to Eulalie Jensen, who 
‘was made up as a colored girl, and I am quite sure that 
“these will be rather decidedly objectionable to most audi- 
ences. Anyway, it seemed as if some one were trying 
to get even with those who make so much fuss about the 
ie “Southern gentleman” by trying to prove that the South 
has supposed gentlemen who are decidedly not. This 
‘may be true to life, but I’ve a hunch that that particular 
wm sort of truth isn’t altogether welcome, 


The photography varied decidedly, and, because of this, 
ithe atmosphere was not truly artistic or even distinctive. 
§ At times it seemed quite ordinary. 


The dramatic clash where the colored girl exposed the 
yy Willun who tried to shift the blame to the hero and pull 
a misunderstood situation was very poorly handled and 
painfully theatric. There was plenty of opportunity for 
human touches in the situations at hand, but the charac- 
#terizations as handled failed to get under the shirt. 


Mother Maurice as the coming writer was a sympa- 

yi thetic old lady, and Arthur Donaldson as the negro ser- 

(g:vant who drove the hack registered a very good charac- 

af terization despite the fact that his beard was rather bad 

,jat times. The other players were just satisfactory. 
Corinne Griffith was pretty, but seemed camera-con- 

nfscious and not sufficiently impressive to create any stir. 
Others in the cast were William Dunn and George J. 

i) Forth, 

ly iz 

on The Box Office Angle 


| This isn’t strong enough as drama to make a dent, and 
thas quite a bit that many may object to, so that it would 
“eseem advisable to pass it by. There was plenty of char- 
acterization opportunity, but these characters failed to 
really hit the human note sufficiently to make the action 
sseem real. 
The starring of Corinne Griffith means very little in 

the young life of your fans, and if for any reason you 

decide to play this, it would seem to me to be decidedly 
“padvisable to star Mother Maurice and Arthur Donaldson, 
“)who are both much better known than Miss Griffith, and 
Jhave more important parts than she has in the produc- 
ation. — 
7 1 have a hunch that this “pretty ingenue” thing is 
going to get an awful bump in the next few months, 
‘because it certainly has been done to death, and I think 
ban intelligent concentration upon characterization by ca- 
pable people will be decidedly more welcome than the 
routine guff about the pretty ingenue, except, of course, 
gin the cases of those who are firmly established. 

| The fact that O. Henry wrote this is the best thing that 

ight be said about it, altho as an O. Henry story this 

‘is a disappoinment because of the manner in which it has 
‘been handled . 


() 


Eva Tanguay in “THE WILD GIRL” 
Titles by 
ERNEST STERN, Inc., 


The Title Man 
29 Seventh Ave. Bryant 8973 
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TAX COSTS BUSINESS. 


; Detroit, Nov. 7. 

Phil Gleichman, managing director of 
the Broadway-Strand Theatre, Says he lost 
$200 last Sunday through people walking 
away rather than wait in line, all because 
the box office could not make the right 
change quickly enough. ; 

He declared there should be some sim- 
pler method for handling the tax, especi- 
ally at the big picture houses, 

Mr. Gleichman does not believe in ad- 
vancing prices on certain seats only, as 
it is bound to create ill-feeling somewhere. 
(Variety—Nov. 9, 1917). : 


Here’s the Answer! 





Brandt Automatic Cashier 


Only ONE operation necessary to make exact 
change 


ONE FINGER—ONE KEY—THA7’S ALL 


Correct amount ready instantly. No computing. 
No mistakes. 


NOW is a good time to write for full particulars 


Brandt Manufacturing Co., 


Watertown Wisconsin 


Eastern Representative, David G. Story, 
1 Madison Ave., New York City. 
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Marguerite Clark in 


BAB’S BURGLAR 


Famous Players—Paramount 


DIRECTORS ee ee eee J. Searle Dawley 
AUER O Rie as ee Mary Roberts Rinehart in S. E. P. 
GAMER AIM AINE: 2 ret ee ee ee eee Lewis W. Physioc 


AS A WHOLE.....Another chapter of Bab’s adventures, 
with some interesting comedy struggles with 
an auto 

DIRECTION........ Registered some good comedy touches, 
kept atmosphere pleasing and put it over satis- 


factorily 
PHOTOGRAPRH Yo 22) 222. sce Very good 
LIGHTINGS........... Some good effects; generally pleasing 
CAMEBA>aVOR EK x..2c3 ee ts ee ee ee Good 
STAR: coi ees ee Delightful little minx 
SUPRORM 255.2822 o> aie seen een ee eee Good 
EXTERIORS. .Quite satisfactory; not wonderfully artistic 
INT HRIO RS Rae eee es eee ee ae Very good 
DET Aliens tie tee eee Gocd, with one slip 
TIM bee eee ee Fifty-eight minutes (5 parts) 


about this one, because the same vein of light 

comedy runs thru, with the same chuckles over the 

misspelled words, many snickers over little touches 

and a few. sure-enough laughs over some of the 
stunts. 

In one place the producer slipped a little bit, it being 
where the burglar left his overcoat in Bab’s automobile, 
which overcoat contained a plan of the house, when it 
would have been more logical had he dropped. the plan 
from his overcoat. It is particularly true that this scene 
should have been made over, in view of the fact that the 
supposed burglar arrived at the house wearing the over- 
coat which we had previously seen him leave in Miss 


[| you played “Bab’s Diary” you will know what to do 





FAST MOVING MELO IN CLASSY ATMOSPHERE WILL INTEREST 


Ruth Roland and Milton Sills in 


THE FRINGE OF SOCIETY 


M. H. Hoffman—State Rights 


WRN PORE 62-222 Be eee 8 ee 2 ee Robert Ellis 
PA WTHOR SS. os ie oe ee eres Pierre V. R. Key 
PHOTOGRAPHED BY.....George K. Hollister, Edward 
Wynard and H. J. Butler 
AS A WHOLE......Fast moving meller with some classy 
atmosphere that gives some distinction to 
production 
STORY. 4.2 Rather old friends—misunderstood situation 
and willun attacking hero’s wife incidents cen- 
tered around fight between prohibitionists and 
liquor interests 


DIRECTION.............. Kept it moving and held attention; 

provided some. distinctive atmosphere 
PHOTDGRA PHY <2 See 2ocee aes Generally very pleasing 
LIGHTINGS Seat oes See) A few very effective and 


artistic, generally good 
CAMERA. WORK. 2:5 65, ccc berigg oe Good 


STARS =: Quite pleasing—altho compelled by story 

to some meller actions 
SUPEPORWL aa ...Quite paces for meller 
EXTERIORS? Fad a of Tie’ le hel ame Good 
INTERIORS oe ee eee ee ee Excellent 
DETAILL 22 ee) ee _ Quite satisfactory 
TIME..... Sixty- -three minutes (5 parts) 
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Clark’s car. Following this, the fact that the suppose 
“burglary” was an elopement was tipped off too soo; 
because this little incident could have been made mué 
more effective had the audience been kept out of th 
secret a little longer. This idea of telling the audieng 
immediately, however, has been the curse of many 
Famous Players production. I understand that they 
wanted to make “Under Cover” up there by starting ou 
at the first to tell who the mysterious secret service ma 
really was. 

If your audience doesn’t laugh when Miss Clark start 
to manipulate her new car and jams it thru the back o 
her garage, stopping on the very brink of the lake, the 
you want to put something in the seats to wake ’em uf 

To be true, this is light and the story is slender, bug} 
personally I am firmly convinced that a very large pers} 
centage of our film patrons are partial to light entertains} 
ment at the present time because they have had so mu 
of the vamp and meller stuff. 

In the cast were Frank Losee, Isabel O’Madigan, Hele 
Green, Nigel Barri, Daisy Belmore, Leone Morgan ani 


George Odell. 
- The Box Office Angle. 

You know just how much Marguerite Clark can ge 
you—or you should know! If it isn’t enough, maybe it’s) 
your fault and worthy of an investigation. The fact thal 
the “Bab” stories ran in The Saturday Evening Post ane 
have been read by the millions, of course adds decidedly 
to the possibilities, but I would be very careful to pre-| 
pare them for light entertainment. The success of light 
comedy depends to a great extent upon the attitude o: 
your patrons when they come to your _ theatre 
Prepare them for farce, and make it clear that this 
not drama. Then they should be “with” you. 

You might work out some special stunts in connection} 
with this production, applying to the owners of automo: 
biles, since Bab’s ownership of a car and the trouble 
therewith have much to do with this particular offering 


moves fast, registers some good lightings and) 
some excellent sets, and holds the interest righ 
well, altho the plot is built around some old sit 
ations and the action does not grip at the hear 
and really convince. 
Seldom, if ever, have I seen Ruth Roland scree 
as well as she does in this, and Milton Sills was de 
cidedly pleasing as the newspaper owner hero. 
The story centered around an expose of the attemp 
by the liquor interests to corner the supply of grai 
with Mr. Sills collecting evidence for a governmer 
investigation which was to precede the introduction ¢ 
a prohibition bill in Congress. 
By the “misunderstood situation” route Mr. Sills ge 
discouraged and then drunk, and landed on the Islan 
for ten days, during which time things happened, wi 
his release coming just in time to provide a lightning 
like finish of a reel or so of bing-bang meller whic 
ended up with his turning over the necessary eviden¢ 
to the Congressional committee and beating up J. Hei 
ee Frank, the willun, who had tried to insult 
wire 
In addition to the misunderstood situation whié 
caused the difficulty, we had our old friend of the wi 
going to the willun’s apartment to plead with him, bi 
these bits were rather well handled and will probab 
get by without much unfavorable comment. 


| NIGURED from the angle of entertainment, thi 
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The decidedly distinctive atmosphere—particularly of 
the interiors—lifts this offering decidedly, and I be- 
lieve it will register as a satisfactory melodrama most 


_ anywhere. 
George Larkin was a scrappy little reporter, and 
' J. Herbert Frank was a wicious willun. Leah Baird 


' get over this atmosphere. 


had a small part as the willun’s assistant. 
Others who appeared were Tammany Young, Jules 
Cowles and Ollie Kirkby. 


The Box Office Angle. 


No attempt has been made to play this up as a 
propaganda picture, but it might be advisable in some 
sections, depending upon your local conditions, to ex- 
plain that the story is centered around a battle be- 
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tween the Prohibitionists and the liquor interests. If 
they like action in your house, this ought to go over 
very well, because it has speed and comparative class. 

The names of Ruth Roland and Milton Sills should 
be worth something at the box office, and it would 
probably help to state that the supporting cast includes 
such well-known players as George Larkin, Leah Baird, 
Ollie Kirkby, Tammany Young and Jules Cowles. All 
of these players are known to a certain percentage of 
the fans. 

As a teaser line on this you might say, “Has a man 
ever a right to give up?” “After you had disgraced 
yourself, would you disgrace your family and friends 
by acknowledging your own name in a police court, 
or take ten days on the Island and hide your identity? 








STARTED GREAT WITH CHARACTERIZATION; FINISHED AS POOR MELO 


Mae Marsh in 
SUNSHINE ALLEY 


Goldwyn 
ES Wie OPEB eagesere cost pecsioventcotostencuunasasuacatee John W. Noble 
AN ooo o 8k hoods dents -apegntenrdnisamcovenvnnsas Mary Rider 
BCENIGIUEEECTS -BY 2.:..::...----..0--2...-2-..-2 Everett P. Shinn 
MTV RRS RIVER IN oocyst fons one sceg sci eagoeraneaeeesenveenne George W. Hill 


AS A WHOLE......Started beautifully and had excellent 
atmosphere throughout, but meller at end gave 
it black eye ' 

SLORY 455-50 Pitifully weak, with awful melodramatic 
finish; had it remained sweet characterization, 
would have been better ; 

DIRECTION............. Registered characterization and very 
good atmosphere; kept production distinctive 
despite slender story thread at first and awful 
meller at end sph yeas 

PHOTOGRAPH Y........ Generally artistic and distinctive; 

occasionally too hazy 

LIGHTINGSG.................-.--- Many very effective; generally 

artistic in closeups 

RENE RV OER secon am noms ceacem estes ceeeremn meen ne Good 

STAR:..<.. Distinctive personality; very pleasing at first, 

but handicapped later by story 


SUPPORT. 02.250 Very good; rather well chosen types 
ema eRE IE tit 8 20 ke. ee aS Good 
TIVIPERIORS -..200-.cccccccses---- Generally very pleasing, altho 

occasional back drops in evidence 
RB NUE Ree ene occ eoeaaeosnc vevactescese Satisfactory 
PE ee Sc Fifty-seven minutes (5 parts) 


and animal store. What more could one wish 
for audience stuff? i ; 
They had a parrot, a_ monkey, white mice, 
dogs, cats, and a little bit of everything. The 
opening at The Strand was accompanied by many bird 
calls from the orchestra, which helped quite a bit to 
Then we had some very 
pleasing characterization touches running along for 
quite some footage, with the results very satisfactory 
despite the fact that the story had not as yet begun 
to develop. ‘ aa 
When they commenced to provide complications we 
found that the plot was very slender, and it finished 
with a lot of very ordinary, unconvincing mellerdram- 
mer which certainly didn’t belong in the sort of pic- 
ture that this started off to be. rf h 
Miss Marsh’s father ae injured by an auto in which 
Bobby Harron was riding, 
satiogh to buy Miss Marsh’s pet bullfinch. 


ee started this off with Mae Marsh in a bird 


Finally. 


and then Bobby’s mother , 


pressed for funds, Miss Marsh sold the bird, and then 
the bird was obligingly taken ill, so that Mae had to 
go to the house to attend to it. 

She put on her grandmother’s dress, and it “just 
happened” that they had a masquerade at the house 
that night, so that she was accepted as one of the 
guests temporarily. This was all very nice. Then the 
plot “sickened.” Mae’s brother got mixed up with a 
crook and they demanded money. They had previously 
tried a little ruff stuff, which had given Friend Bobby 
a chance to do the hero act, but now they forced Mae 
to allow them to rob the house. 

This was followed by some effective night stuff and 
the eventual rounding up of the wicked wuns, with 
Bobby announcing that Mae was to be his wife just 
about the time she was going to be arrested for hay- 
ing in her possession some of the stolen goods. 

The reunion of these old favorites, Miss Marsh and 
Bobby Harron, will probably be of interest to many of 
your fans, and you can safely tell them that the pro- 
duction is decidedly more artistic and distinctive than 
the last few films in which they appeared at Fine Arts. 
I would be careful, however, not to promise too much 
on this, because the meller at the end leaves rather a 
bad taste in the mouth of any who center most of 


their attention upon the story, and a large percentage © 


of the fans do that. 

The supporting cast registered some good types, and 
there was enough of the animal stuff, with a few touches 
in which a kid figured to have made this very pleasing, 


indeed, as a simple little study in human characteriza~ © 


tion had the story evolved into something that would 


have seemed real, instead of drifting into the ruff stuff. | 


In the supporting cast were Dion Titheradge, John 
Charles, Jack Grey, Isabel Berwin, Will T. Carleton, 
Ed See and J. A. Furey. 


The Box Office Angle. 
The chief angle that you can develop in this is the 
fact that it shows Mae Marsh and Bobby Harron to- 


gether again. You can probably arouse some interest 
by telling them that she appears as a quaint little lady 


who helps her daddy run a bird and animal store, and, © 
by centering the attention upon her characterization, © 


you can undoubtedly get this by very satisfactorily. 
You can safely promise that the atmosphere and the 
production, from the viewpoint of settings, lightings, 
etc., is a very good one, and if you are in the habit 
of making alibis in advance to protect yourself against 


the weak spots in an otherwise good picture, you can 
say that this finishes as a melodrama without the melo-. 
) drama discounting the beauty and sweetness of the 


characterizations registered by Miss Marsh. 
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COMEDY WITH ENOUGH OF BURLESQUE TO KEEP IT FUNNY 


Gail Kane in 
A GAME OF WITS 


American—Mutual 


DIRTC TO Reeser ne aap ae eee Henry King 
AUTHOR Ries nee Daniel Frederick Whitcomb 
AS A WHOLE..........Broad comedy that will get over 
STOR Sige A oe Girl forced into engagement 
which she successfully breaks 

DIRECTIONS =e Made characterizations broad 
and kept them funny 

PHOTOGRABH Yves eee cee eee Clean-cut 
LIGHTINGS .......... Shy SM Se ie eee Fine 
CAMERA pW OR Reet are ee Very good 
STARE a seas: he hE VE Se Very pleasing 
SUPPORT Ae ee ee See Aitken fine; others good 
EXTERIORS .......... EDR Ly OLE | Se Beautiful 
INTERIORS 223. [e243 Behe eee Satisfactory 
DETATT A wesel. ghd th ee eee eR Good 
TTBS Sie es Sais 3 See Fifty-six minutes (5 parts) 


such broad burlesque characters that it sort 

of jarred me at first, but he carried it along 

until we got used to it and then kept the audi- 

ence wreathed in grins and chuckles for the 

remainder of the film. He had one shot of Rodin’s 

“The Thinker” and then faded in on Spottiswoode Aitken 

in a bathing suit, in a similar posture. It went over big. 

The story was the ancient stuff of the daughter of 

a Wall Street broker who was in bad and needed money 

from Aitken, and to obtain this Aitken offered the 
proposition that he marry the broker’s daughter. 

Miss Kane overheard this conversation without their 


1) st HENRY KING gave us comedy with 


knowledge, and when Aitken proposed to her she ac- 
cepted him. Immediately after their engagement was 
announced they all went to the summer home of her 
father, where Miss Kane put Aitken thru all the paces 
and nearly killed him. He left after paying her some 
“heart balm” money, which straightened up her father’s 
business. This put enough comedy into the old situa- 
tion to get it over very nicely. 

The characterization put over by Mr. Aitken was 
delightful. It was nearly Keystone, but good. 

Miss Kane was good to look at in most of her scenes, 
but she had a secondary part. 

Louis J. Cody as the hero was brought in to stand 
around for some three-reels or more, finally coming in 
for the clutch. George Periolat was good as the father. | 

The photography was unusually good, and the ex- 
terior scenes were well chosen. The closeups were great 
and certainly showed Miss Kane to advantage. 

The titles were written for laughs, and they got them. 

There was a double exposure of some “chickens” in 
this that registered a good laugh. The bathing scenes 
were pretty and some of the shots of the girls swim- 
ming ought to be worth some real money to you. 
These were just flashes, but if you get them in “stills” 
it should help pull quite a number of the young bloods. 

The Box Office Angle. 

I think this will please most any audience. It’s broad, 
but it’s good and clean, and the characterization of 
Spottiswoode Aitken is certainly sure fire. 

In the advertising I would talk particularly ‘of Miss 
Kane and then mention Mr. Aitken and Mr. Periolat. I 
believe that both of these men have followings.  - 

A good line to use in connection with your: billing on 
this would be—“How much would you pay to escape 
marrying Gail Kane? See A GAME OF WITS.” 


EXCESS FOOTAGE AND CRUDITIES DISCOUNT EFFECTIVE SITUATION AT END 


Marguerite Courtot in 


THE NATURAL LAW 


France Films, Inc.—State Rights 


DIR EGLO Rites bees ee Charles H. France 
FAW RHOR Sasa te DUS a 28 yolk EAs ay eee ae aed Howard Hall 
AS A WHOLE........ Painfully draggy and somewhat crude 
for first five reels, but had strong situation 
rather well handled at finish 
STORY......Wandered around so long, tired you out before 
got to point 
DIRECTION............ Gave good atmosphere but permitted 
some overplaying and injured production seri- 
ously by excess footage 


PHOTOGRAPHY 2) 222 42s Varied from fine to fair. 
LIGHTINGS................ Some excellent; some only fair, but 

general impression satisfactory 
CAMERAGWORKE 22. 222°0R he ee eee Varied 
STAR PReae2 Sometimes quite pleasing, but overplayed in 


some scenes and inclined to use “hands over 

head” gesture too much 
SUPPORTS Generally good, except crude extras and 
some overplaying in high spots 


EXTERIORS? 2 Satisfactory; a few good shots 
INTERIORS #2 See ee oe Some good: some ordinary 
DETAILS 2 At kee: Satisfactory—except Larkin’s clothes 

too loud 
TIMES. One hour and 30 minutes—which is 30 


minutes too much 


ETER making you sit thru an hour of rather or- 
dinary movie stuff containing many crudities in 
the way of poorly played unimportant scenes, 
they finally got to a situation which is in a way 
an old friend, but it has been very well han- 

dled and is really rather effective despite some overplay- 
ing by the star and one or two members of the support- 
ing cast. * 

The last thirty minutes of this is very good and could 
be made much better by being properly edited. The first 
hour is badly in need of reduction to thirty minutes and 
some new titling which would probably save the entire 
production and make it a very good film. The present 
condition of the offering shows some printed telegrams 
and pasted newspaper inserts. They also had one tele- 
gram datéd June 20, appearing in the action sometime 
after one which was dated July 1. The days seemed to 
be moving backwards. Possibly the feller who dated this 
had had to sit thru the first five reels a good many times, 
and the thing was so slow that the hours seemed to be 
moving in the wrong direction. 

After the introduction of our old friend “mortgage on 
the home,” which was given as a reason why Miss Cour- 
tot was to consider the courtship of a middle-aged doctor, 
we found George Larkin bustin’ in on things wearing a 
track suit—which proved that he was an athlete. Then 
came the situation of Miss Courtot slipping because of | 
her infatuation for the young man, with the result that 
she later had to apply to the doctor, with the request that 
he perform an operation. This situation was handled ‘as 
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ell as such situations can be handled, and then we had 
the doctor ready to force the marriage of the girl and the 
young man. — 
With Larkin stating that he was ready to do his duty, 
e girl said she didn’t want his “duty,” and she refused 
fto marry him. This brought a development of the doc- 
tor’s interest in Miss Courtot, while they sent George to 
Europe to win honors in an athletic meet, and brought 
{him back, very much in love with the girl. 
| When he proposed to her now the doctor made it clear 
at he would step aside if he proved his love, without 
eorge of course knowing anything about the doctor’s 
tentions. The doctor then told him that an operation 
| had been performed, and when George became very in- 
}dignant the doctor accepted this as evidence of his love 
and bowed himself out. 
}_ All thru the story there was a little blonde who wore 
{her hair in curls—altho she looked like she was old 
mough not to do so—who tried too hard to be vivacious. 
o sort of emphasize the fact that the doctor was some- 
hing of a prospective cradle-robber, we saw a man older 
oss himself winning the rattle-brained blonde for his 
e. 
|_ Frequently the production was crude, which was rather 
jin contrast to most of the scenes which gave a sugges- 








Irene Castle in 


SYLVIA OF THE SECRET SERVICE 


Astra—Pathé 


RE Ee RUA BOP Renee ce OR ers cc oc ces George Fitzmaurice 
|) Seen ee tai Sos Men ee ue So Joseph Traut 
GL 4 C00 tS eo) a Philip Bartholomae 
: TRANG i Mik SE Arthur C. Miller 
seve? Bing-bang meller, wild-eyed in spots 
and certaintly speedy 
tl Stolen diamond and detectives on job, with 
much action and little acting 
| DIRECTION....Showed star in beautiful gowns and made 
it move, with practically no attempt to make it 
convince 
| PHOTOGRAPHY ....... Generally satisfactory; a few good 


effects 

Were oe 2 eae) ee oh Generally good 

RNS RRND NO oats ase o oe akeecnsezentsecetonsendecd Good 
LUE eC Pretty; wore good clothes 


pacers eee este OF Quite satisfactory for meller 
sa Satisfactory; little attempt for artistry 
Good 

eee i oa scenes Fitted with meller 
pee eee ele thet Tc Fifty-six minutes (5 parts) 


UST as farce is unreal comedy, so is meller unreal 
drama. 

_ From start to finish this is a meller. At times 
it is as fast meller as a Keystone farce, and be- 
cause of that speed it becomes funny. Neverthe- 

| less, this certain brand of meller has a certain amount 
of interest and entertainment value purely because of the 
fact that something is happening every minute. I be- 
lieve that’s the secret to the success of the very cheap 
and rather crude serials that have made money. 


In the matter of speed and action and the lack of 
characterization or convincing dramatic situations, this 
production was very much like serials. As to genera] 
atmosphere and personality of the players, it was to a 
ertain extent rather pleasing. There was supposed to 
e a mystery element, but no one will have any doubt as 
9 the outcome. They will be concerned, however, in the 
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tion of very pleasing atmosphere. 

In the supporting cast were Howard Hall, Gordon 

Grey, Chas. H. France, Jack Eilis and Leah Peck. 
; The Box Office Angle. 

This is of course presented on the hope that a story 
based upon such a situation as this may have a chance 
because “Where Are My Children?” and a few other such 
plots got money. 

Figured from that angle, I think the name is a poor 
one, and, altho the last couple of reels have some good 
drama which is in decided contrast in playing and hand- 
ling to the rest of the film, still the production in its 
present form is a very poor bet. Properly reduced in 
footage and carefully handled, this can be made a film 
which will hold the interest and please as drama, altho 
the question as to the propriety of placing so much em- 
phasis upon the particular situation is a very, very 
doubtful one. You know how your particular community 
ee feel in reference to that point, and I must leave it 
0 you. 

I would be very sure, however, that this has been 
edited before booking. It is entirely too long for com- 
mercial purposes and contains much more footage than 
the story justifies, so that there is no logical reason why 
it should remain as it was shown at the private showing. 


BING BANG MELLER WITH SPEED, CLASS AND STAR 


things which are happening and going to happen before 
the inevitable ending comes. 

Irene Castle as Sylvia of the Secret Service has many 
wild adventures trailing a band of thieves who are anx- 
ious to secure a very large diamond which is being trans- 
ferred from one point to another by Elliott Dexter, who 
of course becomes the hero and falls in love with Mrs. 
Castle in the course of the action. 

There is a Scotland Yard detective who makes things 
a bit more complicated by his rival’s attempts to round 
up the thieves, and of course on the finish Mrs. Castle 
triumphs and then nonchalantly gives joint credit to the 
bungling detective who had caused her the trouble. 

Several occasions were devised for Mrs. Castle to wear 
many elaborate costumes, there being’ one instance where 
she was deliberately placed upon a platform by the sales- 
man of a gown, with the statement that he would show 
her a costume, with the different light effects played 
upon it, which gave excuse for showing her in this cos- 
tume in different poses, with the film tinted in different 
colors. As a secret service agent, Mrs. Castle was 
active, attractive and altogether satisfactory. 

Eiliott Dexter, as the hero, was ’ansom—and present 
when needed. 

Among. those who appeared were J. H. Gilmour, Su- 
zanne Willa and J. W. Perceval. 

The Box Office Angle. 

If you have a house where they like the wild-eyed stuff 
as long as it’s fast and reasonably well dressed, this 
should go over very well. If your people are tired of 
the unreal things and inclined to fuss when you have 
what they call “movie mellers” then this is not a good 
bet for you. It depends almost altogether upon the atti- 
tude of your patrons to this particular type of produc- 
tion. 





CHET WITHEY — 
DIRECTOR 
JUST COMPLETED 


“NEARLY MARRIED” 


By EDGAR SELWYN 
STARRING MADGE KENNEDY 
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ORDINARY CHARACTERIZATION STUDY WEAKENED BY MELLER ENDING 































Dick Rosson and Pauline Curley in Pauline fae tk, Going to-the es ae i father ha 
gone years before, because he had lost his reputatio 

A CASE AT LAW thru drinking, Rosson got in with the “wet” populatio; 
Eastern Triangle Miss Curley’s father then took care of him, until k 


DIRECTOR jist eee Arthur Rosson father, in trying to save Rosson, decided to clean ot 
SUPERVISED. BY... 2 Allan Dwan the “wets.” He did this with a couple of six-shooter 
AUTHOR: oe eee William Dudley Pelly and was finally acquitted for the act. / 
CAMERAMAN = 5a. 25 eee Roy Overbaugh There were a number of excellent types shown in 

ASA “WHOLE .2.-00 ee Very good characterizatoin, Saloon—“The Tout,” played by Ed Sturgis; the saloo: 


but hardly pleasing keeper, done by Jack Dillon, and many others who fitte 


eT ORY. ied Bde, See ee “ ” estion the type of hangers-on. 

DIRECTION Ore, pana ek setae ae ae Good Dick Rosson has put over a couple of good character 
PHOTOGRAPH Ye ee ee ee Ordinary Zations lately, but unfortunately when it comes to hi 
LIGHTINGS. aoe No attempt to get them big dramatic moments he overreaches. He did in thi 
CAME AU WORK 32 28 eee eee Just good nd up to that time he had made a very favorable im 
SAR ete eee ee i ence; pression. 

Se a Sao cenet rere panne It seems a pity that this was weakened by the mele 
RTP ROR Te ee ec er TS CD eee Fine dramatic ending, and I believe it would have registere 
EXTERIORS eee Sr ee eee ee Very few very much better had it been kept more in the tone 
BRITHACIORS os ceeterec ia pene tages ee Satisfactory Which it started. 

DETAIL... nnn nono eeeeeece enero petonozenateenszrcateehos tans Good _ The Box Office Angle. 
TIME,.....0.------eeece eee Fifty-six minutes (5 parts) If you are in a “dry” community I believe you can g 


characterization of a weak willed youngster happen to be in a town where they lean the other wa 
who got into terrible mixups with booze, but I would certainly pass it up. The characterizations wer 
ended with some melo that was too “melo.” good, but the melo ending ‘hurt, so keep the soft pedé 

The story concerned Rosson’s elopment with on if you play this. 


D*: ROSSON started off very nicely with his after this strong and it should get over. But if yo 


OBVIOUS AND UNIMPRESSIVE WITH OVERPLAYING THAT WEAKENED IT — 


Belle Bennett in Wall Street broker, who cut loose and left for parts 
known, when his wife caught him in the act 


THE FUEL OF LIFE | The rest of the plot was taken up with a fight t 


get possession of the mine, with Miss Bennett workin 


Triangle against the willuns. She finally won possession an 
OLE thee eet eG ee ee ee Walter Edwards then married the young mine owner, which smoothe 
BA LV OR iene ee ee ee Maude Reeves White out all tangles. 
SCENARIO BY i 2 9 0A SO Pe el WO ar Bees Grant Wallace The ending was quite melo, and, altho it had a chan 
CDTEIUA DUAN ee oo kt ee eee Gus Peterson to get over for the first four reels, the last reel kille 
Bee) SOP WN OE eee asi rac snap Bante Too much intrigue, it off. 
and diagrammed in advance Miss Bennett was pretty in some of her closeups, bt 
pa Goda st aia Concerned the possession of a mine in others she had. much too much light. She wore se 
DIRECTION... eecccsescscsonn Permitted some overplaying eral lo’ and behold gowns. |) 
PHOTOGRAPHY. cet eek Varied Miss Bennett registered occasionally, but overplaye 
LIGHTINGS....----........ Had too much light in some scenes too much to really put over her characterization. 
CAMERA. WORK ...c ee eee Good They pulled a good stunt where F. H. Newber 
SCARS ..-.....Looked fine in some scenes, bad in others stopped a machine going down hill by getting in fron) 
SUPPORT. cseieee ep a ee Acceptable of it with his own machine. This was done quite ef} 
BXTERIORS 2 i eee see = Usually fine fectively. 
INTERIORS 23 ee Usually quite good The cast included J. Barney Sherry, Tom Guise, Hg} 
DETAILS =. sce oe Pee ne ee ee Allowed a few slips  telle La Cheur, Margaret Shillingford, Eugene Burr, Hi) 
igre te oe ee Sixty-two minutes (5 parts) Hayden, Lee Phelps and Lee Hill. | 
at A ‘ : ; . The Box Office Angle. 
VERYTHING in this varied—photography, light- I think you can safely pass this on by. The plot isi 
ings, playing, and even the makeups. The whole worth mentioning and the action ordinary. 
plot was very obvious. They “diagrammed” it If you have to play it put the soft pedal on. 
from the very first. The broker’s office has been worked to death, and # 


Belle Bennett was the wife of a flirtatious explosion in the mine is certainly not new any mol 


C R aN N E \ \ IL BUR Watch the next issue of WID’S for complete 








ART DRAMAS PROGRAM _ announcement about 
Eye of Envy Blood of His Father “Brio . an 
Unto the End Devil MeCace Brighten the Corner Where You Are. 
Just Jim 
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AT LIBERTY? 


Then why not let the biggest, the most 
important producers and directors know 
that your services are obtainable? | 
There is no surer, quicker or better 
way to do this than to Sey) oe 

The more important a producer or 
director is the quicker he grabs for 
WID’S. And the cost of your card in 
tne» At-Liberty~ column is but a trifle: 
There are few “stock companies’”’ these 
days. Most every one is free lancing and 
the producers lose track of you. een in 
touch. ree space, of course, if you wish 
We would like to tell you more about this 
newest feature, as well as of our Directory. 


Call Bryant 2941, or write for details. 


WID’S 


Times Building 
New York. 
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TABULATED PERCENTAGE REPORTS FROM EXHIBITORS ~ 


THE BATTING AVERAGES THE NUMBER BEFORE THE NAME OF THE 
These are the averages of the companies having 200 FEATURE INDICATES THE NUMBER OF RE- 
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J 
j 
y 
t 
a 
reports or more. PORTS RECEIVED AND TABULATED ON THAT ]} 
Re- 1) % Re- FILM. fi 
aly 5 
ports .P. B.O. peat THE FIRST COLUMN CARRIES THE Pang ! 
2628 PARAMOUNT Con cwcecennccccesccs 68.4 62.3 397 CENTAGE OF PLEASED PATRONS. i 
2349 TRIANGLE ... 70.6 65.2 434 ’ 
595. = WORLDS eee 67.7 61.5 49 THE SECOND COLUMN SHOWS THE Box 4 
674 ee afceeetcs nee eae ae ae oie Pat OFFICE PERCENTAGE. i 
wocccs cocccccscccs . . ‘ 
ASL crit tt ee 00 7Ld.~Sté=«‘a?”:~=sé«_ FIGURES IN THE THIRD COLUMN INDICATE |; 
998 ABLUEBDIRD (eee 62.7 63.5 23 THAT MANY REPORTED THE FILM WORTH << 
OLAT IV LIA G RIA Fae ee 68.1 66.2 76 RETURN DATE. | 
All reports in this pereentage tabulation; Re- % Yo Re-| Re- Jo Jo Re- 
have been marked on this scale: ports P.P. B.O. peat} ports P.P. B.O. peat 
EXCEPTIONAL: 0. cts csiewisses0 100% = os a 
PX OBLEENT W645. eres 80% 7 The “Golaen Ohannese.4.5.. = 77 +61 2| 14 The Reward of Patience..... 65 55 7 
GOOD pia snecinacactseaiciie cient 60% 5 Kagamuffins-................ V7 (5B 15 The House of Lies....... --- 3 6s Te 
AT BB PAS cia clea ie peice teieieosisie rate 40% 5 Calt of the Cumberlands.... 79 G4 14 The Daughter of McGregor. 56 45 
PO ORs savers. ta Kelis oilsiaiatere tele 20% 8 The Spider -.2........++.+..+ 87 64 1|18 Ashes of Embers ........... 8 83 Ga 
EAD eevee ase ciel» ote en aeuetelaioy sueleteyits 0% 10 Puddin’ Head Wilson....... 81 62 4/16 The Quest of Life...... vecsie OD GE ; 
— s —— - 9 Tennessee’s Pardner ........ 65 58 14 Anton, the Terrible...... soe 46 45 7 
Re- % YW Re-| 8 Madame Le President....... 24 646 IY The} hash. Sense cere «oe BF 65S 
ports P.P. B.O. peat| 9 Nearly a King ....,......... 52.9494 “2/48 “The Storm Was eewes ota ecees 60s OD 
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Motion. Picture News 
Studio Directory 


The Fourth Edition Will Be Out In December. 
Atrange to Have Your Copy Before the Edition — Is 
Exhausted: 


It Is the Only Reference Work Containing All the 
Information. About Players Wanted by Casting Directors, 


Newspaper Photoplay Editors, and the Exhibitors 
Throughout the Country. 


Every Exhibitor Needs a Copy of the Directory for 
the Preparation of Reading Notices In His Local Paper. 
The 1918 Edition is to be bound in heavy cloth. 
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MOTION PICTURE NEWS, INC., 
729 SEVENTH AVENUE, NEW YORK. 





DIRECTORY OF DIRECTORS and 





GEORGE D. BAKER 
PRODUCING FEATURES 
METRO 


REGINALD BARKER 
DIRECTING 
PARALTA PLAYS 
P ar ‘alta Studio, Los Angeles, Calif. 


ALBERT CAPELLANI 


PRODUCER 


AL. E. CHRISTIE __ 


DIRECTOR GENERAL 
CHRISTIE COMEDIES 


~ WILLIAM C. DOWLAN _ 


PRODUCING METRO FEATURES 
Current Release—‘THE OUTSIDER” 
_ With Emmy Ww ehblen. 


~ J. GORDON EDWARDS 
FE aoa ehOne CER 
ee FOX | FILM CORP OR ATION 


DOUGLAS FAIRBANKS 
~ GEORGE FITZMAURICE _ 


Mee D.wA: 
PRODUCING 
PATHE PEATURES 


CHARLES GIBLYN 
M. P. D. A. 
PRODUCING FEATURES 
Constance Talmadge Film Corp. 


JACK HARVEY 
M.-P aD As 
FEATURE PRODUCER 
Address Screen Club, 117 W. 45th, 


HOBART HENLEY 
Meal A. 
PRODUCING PATHE PLAYS 


EN. 


ALLEN J. HOLUBAR — 
STAR AND DIRECTOR 
UNIVERSAL FEATURES 


- WILLIAM J. HUMPHREY 


M. D. A. 
PRODUCING FEATURES 
GOLDWYN 


- LLOYDINGRAHAM | 


PRODUCER 


ANTHONY KELLY 


DAL CLAWSON 
MOTION PHOTOGRAPHER | 
FOX | 





REX INGRAM 
FEATURE PRODUCER 
UNIVERSAL FILM CORPORATION 


GEORGE IRVING 


M. P. D. A. 
GENERAL PRODUCING DIRECTOR 


JOSEPH KAUFMAN 


M. P. YD. A. 
DIRECTOR 
FAMOUS PLAYE RS _ 


R. H. KELLY 
STUDIO MANAGER 
Empire All-Star Corp. & pce Gers. 
Glendale, L. 


~ HARLEY KNOLES 


FEATURES DIRECTOR 
WORLD FILM CORP ORATION 


FRANK KUGLER 
DIRECTOR 
Address Address Screen Club, 117 D. 45th, 
~ ROBERT LEONARD | 
ies 


PRODUCER 
FEATURE FILMS 


JOSEPH LEVERING 


DIRECTOR 


O. A. C. LUND 
- ASHLEY MILLER ~~ 


M. P. D. A. 
Director—Vitagraph Studios 
Brooklyn 


MARSHALL NEILAN 


Directing for 
LASKY FEATURE PLAY CO. 


On) W. NOBLE 


ATURE DIRECTOR 
_FROHMAN AMUSEMENT CORP. 


~ WEDGWOOD NOWELL 


TRIANGLE 
IN, ¥va0. 


HENRY OTTO 


FEATURE DIRECTOR 


AUTHORS 


EVE UNSELL 


Famous Players—Lasky Corp. 


Nae 


_Friars Club, 


CAMERAMEN 


CHARLES KAUFMAN 
CAMERAMAN 
FOX PACIFIC COAST STUDIOS 


TAL 


| 








STUART PATON 


FEATURE DIRECTOR 





PAUL SCARDON 
M. P. D. A. 
FEATURE DIRECTOR 
_ VITAGRAPH 
RICHARD STANTON 


DIRECTOR 
FOX PACIFIC COAST STUDIOS 





WM. DESMOND TAYLOR 
DIRECTOR 
Morosco and Pallas-Paramount. 
TOM TERRISS 


PRODUCER 
VITAGRAPH 


OTIS TURNER 


DIRECTOR 
FOX PACIFIC COAST STUDIOS 


PERRY N. VERO 


D. 
FEATURE DIREOTOER 
511 W. 143rd St. Audubon 1941, 


J AMES VING CENT 


P. 
PRODU or 


LOIS WEBER 


Lois Weber Productions 


THE WHARTONS 
FEATURE PRopucE York. 


BEN WILSON 


DIRECTING AND STARRING 
t= bebraminices IVERSAL 




















Ithaca 


CHESTER WITHEY 


DIRECTOR 


JAMES ‘JAMES YOUNG 


M. P. D. A. 
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CHARLES E. WHITTAKER 


Adaptor of “THE WHIP” and 
“THE PRIDE OF THE CLAN” 
Adress—Broadway Central abptel. 


ROY H. KLAFFKI 
CINEMATOGRAPHER 
UNIVERSAL FEATURES 
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THE 
BRADSTREET 


Always Indevendent 


Issued Every Thursday VOL. Il. 








ANY people are yelling murder about con- 
ditions being ruinous right now, both in 
the theatrical field and in the film busi- 

ness, but I want to insist that business is abso- 
'lutely all right if you have the goods. 


In New York theatres many stars have been 
compelled to shove bum shows into the store- 
house after one or two weeks—which is an un- 
-heard-of proceeding—but, just the same, the 
real shows are playing to capacity at unheard-of 
prices of $3.00 and $3.50 per seat, the specula- 
| tors getting from five to eight dollars. 


- Many managers are yelling murder about con- 
ditions on the road, where, as a matter of fact, 
the real productions are getting money on the 
‘road, while the bum ones are falling flat. 


The answer is that the public has learned to 
‘SHOP in buying amusements, because they have 
commenced to follow the magazines and form 
_opinions as to what is worthless and what isn’t. 
I have been all thru this road show proposition 
from the small-town angle, and happen to know 
definitely that the public to-day throughout this 
country is more willing than ever to pay to see 
good entertainment, but is absolutely opposed to 
being stung! 

The people who are yelling murder about the 
film business are the ones who put out too many 
pictures with most of them bad. They have 
-kidded the public along for so many years that 
the public has finally decided to quit being the 
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goat, with the result that they are now picking 
what they want. 


Whenever the ticket-buying folks are sure 
that a production is right, they turn out en 
masse. This SHOPPING instinct has been de- 
veloped particularly all thru the middle West 
and in the far Western States. 


In Denver, Bill Swanson keeps three girls at 
a private switchboard all day long answering 
phone calls, giving information regarding the 
production that is playing his beautiful big thea- 
tre there. 


There has, of course, been a certain amount of 
unrest caused by the Liberty Loan payments, 
the war tax, the high cost of food and the fear 
that the war is going to cause strenuous 
measures in the course of the next year or so, 
but the history of all such times in national life 
has always shown that the people are more will- 
ing to be amused in times of panic than at any 
other time, because they seek to relieve their 
minds. 


It is certainly true that those who have real 
entertainment to offer are profiting as never be- 
fore, and I can’t feel any regret over the fact 
that those who are still trying to get by with 
bunk are finding it rather difficult. 

The thing for you to remember—and believe 
me, it’s important—is that the money is there, 
but you must DELIVER if you expect to 
get it. 





In other words, you must be more careful every day as 


to what sort of productions you offer your patrons! 
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Mildred Harris in 


THE PRICE OF A GOOD TIME 


Lois Weber Productions—Jewel Release 


DIRECTORS... 222= Lois Weber and Philips Smalley 
ADAPTED EROMe.. = Marion Orth’s “The Whim” 
SCENARIOABY 22. 240) nop ee eee Lois Weber 
CAMERAMAN? 322) =. eee Duke Hayward 


AS A WHOLE......Story with punch and an excellent un- 
derlying thought, beautifully produced as to 
atmosphere, characterizations and dramatic 
development : 

SLORVer ss Delicately handled discussion of shopgirl 
problem that remains more entertainment than 
preachment 

‘DIRECTION........ Gave delightful character development 
in very artistic and interesting atmosphere, and 
held interest perfectly : 

PHOTOGRAPH Y..................... Excellent; decidedly artistic 

LLIGHTINGS....Many very effective and artistic; always 


distinctive 

CAMBERARW OR Ke ee eer Exceptional 
STAR 2E. nists. Appealing personality and gave splendid 
characterization 


SUPPORT........ Harlan excellent; Gertrude Aster beauti- 
ful and handled difficult character perfectly; 
other types well chosen and effective 

EXTERIORS............ Well chosen; artistic and interesting 

INTERIORS....Exceptionally fine; looked like real thing; 
home of wealthy hero decidedly artistic and 


distinctive 

a subject more deftly handled than this in 
registering a delicate subject with telling 
pathos and forceful power, without at any time over- 
reaching in the dramatic moments and without ever los- 
‘ing sight of the fact that after all a picture should first 
be artistic. 


The average director in starting to do a story which 
dealt with department store life and an affair between a 
shopgirl and a wealthy young man, would never think 
of making it an artistic subject. Miss Weber has made 
every scene distinctive and secured some of the most 
artistic results in composition and lightings that I have 
seen in a long time. The shots in the home of the 
wealthy young hero were exceptionally good, and I have 
a hunch that all of them were taken in a real home and 
a very elassy, tastefully appointed home at that. I know 
that one or two of these interiors were real, and it’s just 
that much more to the credit of Miss Weber to say that 
it was impossible to tell whether they all were taken in 
a real home or not, since as a rule it is very easy to 
spot any interior that has been made outside of a studio, 


because the lighting is always very poor and badly 
placed. 


_ The story of this was an intelligently handled discus- 
sion of the shopgirl problem, with the effect of the envi- 
ronment in the homes of the girls forcefully portrayed. 
We had a contrast between the girl whose home life was 
happy and the girl whose home life was unpleasant, and 
all of this was put over without the production becom- 
ing “preachy” at any time. 


E have only a few directors who are capable 
of doing big things in a big way. One of 
these is LOIS WEBER. Seldom have I seen 
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The basic idea of the plot had to do with a wealthy 
young man’s dissatisfaction when his society fiancée 
showed coldness and lack of appreciation. In his father’s 
store his attention was directed to one of the girls at a 
counter. He suddenly asked her if she had ever had a 
good time, and when she said no, he made a bargain 
with her that she should go out with him each evening 
for a week, the only requirement being that she should 
agree to appreciate the entertainment provided. 

Then followed the adventure of this little shopgirl into 
the wonderland of the wealthy, and at the end of the 
week came the climax, when she said that she didn’t 
want to go back to the old life. ; 

At this moment her brother, a “soap-box anarchist” 
type, broke into the boy’s house where they were, mis- 
understood what he saw, and we had a real fight. The 
police were called in and the girl was of course dis- 
graced, with the boy’s marriage to the society girl 
broken off. 

Then in a rather convincing manner the unhappy shop- 
girl was killed off by accidentally running in front of 
the hero’s automobile. This gave a real kick to the story, 
being an unexpected twist, and on top of it came the 
sudden and effective building of the character of the cold 
society miss who came to the department store and ap- 
plied for a job because she was dissatisfied with her 
aunt’s ideas of making her a clothes-bearing statue. 

There was just a suggestion of the happy ending we 
saw the hero and his fiancée both headed for Chicago to 
work in father’s store. 

You will understand that this was a very hard situa- 
tion to put over, because of the sympathy that had been 
created for Mildred Harris as the little shopgirl who 
suffered death finally as a result of her adventure, but 
it is all the more to the credit of Miss Weber when I 
tell you that she has made this ring true and seem real. 

Seldom will you see a production which holds together 
so well, moves along so evenly without waste footage, 
and retains such a distinctive, artistic atmosphere with- 
out losing the human note or missing fire in any of the 
dramatic moments. 

This is truly an unusual production and one which } 
you can be absolutely sure will register. Don’t get the 
impression that this is in any way off-color, because } 
there is no reason in the world why any one should figure 
that the “good time” depicted in this is anything except 
what it is shown to be—the idle whim of a wealthy 
youth. 

Mildred Harris as the shopgirl was excellent. She 
ceed the sympathy nicely without overplaying at any 

ime. 

Kenneth Harlan was a very likable hero and handled 
a difficult part with just the proper shadings. 

Gertrude Aster was decidedly beaut‘ful and ve 
pleasing as the society girl, and it is to Miss Weber’ 
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The entire cast was very well chosen as to type, an 
there were many little touches that were truly effective. 


Among those who appeared were Alfred Allen, Helen 
Rosson, Adele Farrington and Ann Schaeffer, 


The Box Office Angle 


Properly handled as to exploitation, this should be 
very successful production. It has the box-office valu 
of propaganda appeal with the ability to make good 


x 

_ entertainment, and the prestige of Lois Weber as the 

Bproducer back of it all. You can safely promise that it 

: S an exceptionally artistic offering, a very human dra- 

‘} matic production and a story that discusses intelligently 
the effect of environment upon our working girls. The 


Elsie Ferguson in ~ 


| THE RISE OF JENNIE CUSHING 


. 


;: Artcraft 
cece eno eco can cecien Sus meno Laveen Maurice Tourneur 
EER RE 0 acon nn oh cha dacnevecevaclen Mary S. Watts 
teu OEE 5 G2 SS ea rr Charles Maigne 
MAL IGIU ADA 2 one) hr John y. d. Broek 
MRS Cte URS DS ooo 20 ogee es slo sete leceacheluscesoBes Ben Carre 


AS A WHOLE...... Beautiful star with very pleasing per- 
sonality in love story that holds, presented in 
artistic atmosphere 

ieee One of those romances that prove that 

nothing but love matters 

~DIRECTION........ Gave very artistic atmosphere and by 

. good close-ups kept characterizations of players 

intimate 






SerPHOTOGRAPHY..................0........ Generally very artistic 
ESTE WOE eek Many very effective and artistic; 
5 generally pleasing 
AORN RNY CEG Ss eno, nas ncneshtceacccunccemmecees Very good 
i BLA Ria. Beautiful and has impressive poise without 
i, losing human touch 
Se PeOk bac... Dexter very pleasing hero; kids cute 


p . other types satisfactory 
EXTERIORS ere Foreign atmosphere registered excep- 
tionally well; composition of most locations very 


f artistic 

MPR RAS AD Ler Boy Soc ees Distinctive and artistic 
a en Mh 2 bs sc en Je sic Sucvcads dala be sodbdecessicwsoek Good 
UE Ga an Fifty-seven minutes (5 parts) 


by almost any one, because Elsie Ferguson is a 
personality. She isn’t only beautiful, but she 
is intelligent and capable of presenting a char- 

' acterization humanly enough to make it de- 

eidedly appealing. 

Maurice Tourneur has provided an artistic atmosphere 
that gives the proper distinction to the entire offering, 
and he has certainly delivered in the matter of creating 

a realistic foreign touch to many of his scenes. The 

bit which showed the French railroad station was ex- 

_ceptionally good, this being another shot of the same 

_ set, I think, which was used for Billie Burke’s “Arms 
and the Girl.” 

Unfortunately, in one scene which was supposed to 

be outside of a novelty shop, a couple of old men were 

_ planted in costume, and these extras had evidently been 

i told to stand there and look wise, because they were so 
stiff that they looked like dummies. This camera- 

conscious stiffness on the part of these two “extra” men 

marred the effectiveness of a rather important sequence, 

_ because such a slip takes the attention of the audience 

from the dramatie action and brings them back to the 

artificiality of the movie screen. 

This was a love story, and it’s a pretty safe bet to 
figure that most audiences like love stories when the 
lovers are real personalities. 

_. Miss Ferguson was shown as the product of a reforma- 

_ tory, and we found her making her way to the position 

a. 7 
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, T HIS will be considered very good entertainment 
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name is one that should pull some business if you don’t 
mistreat it. 

I needn’t tell you the value of Miss Weber’s name— 
particularly if you will refer to some of her more 
successful productions. 





_ BEAUTIFUL, PLEASING, ARTISTIC ATMOSPHERE PUT LOVE STORY OVER 


of maid to a wealthy girl who was having her portrait 
painted by the artist, who just “couldn’t” help but fall 
in love with Miss Ferguson. She refused to marry him 
when he asked, because she thought it was unfair to him, 
and they proceeded to be very happy living together until 
his family found them in Paris and she left him, think- 
ing it was for his good. 

After several years we found her running a little 
home for orphan children in the country, and after sev- 
eral scenes showing her with the kiddies, in walked the 
hero. Again she refused him, and it looked like he was 
goin’ ter have ter walk out on her for good, but one of 
the youngsters had an accident and our hero carried _her 


‘in to Miss Ferguson, with the result that that beautiful 


young lady, who had meanwhile changed her mind—as 
all women are allowed to do—decided not to let him go 
away another time. 

For the most part this is a series of scenes between 
Miss Ferguson and Elliott Dexter presented in a very 
Mr. Dexter is a ’ansom’ hero and 
Miss Ferguson a beautiful shero. They were in love. 
What more should the average fan wish? Of course, 
there were few dramatic moments, but romance and 
artistry make up entertainment for a great many folks, 
and I’ve a hunch that this will please very generally with 
those merits, despite the lack of what might be called 
“dramatic punches.” 

Among those who appeared were Fania Marinoff, 
Frank Goldsmith, Isabel Vernon, Sallie Delatore, Mae 
Mates and Edith McAlIpin. 

The Box Office Angle 

Considerable depends upon how “Barbary Sheep” went 
with you as to what you should do with this. If you 
didn’t do as well as you expected with “Barbary Sheep” 
I’d say that it might have been your fault, and I cer- 
tainly would try again to pull them in on this one. If 
they liked “Barbary Sheep” you only need to tell them 
that this is another Ferguson picture. Personally, I feel 
that Miss Ferguson will be one of our real favorites on 
the screen, and if you will play up properly the fact that 
she is one of the best liked stars in New York, you 
should be able to make them come out and look her over, 
thereafter leaving the decision up to your fans. 

Elliott Dexter has a lot of friends, and I would cer- 
tainly tell them about his appearance in this. 

The fact that this story has been read by a great many 
people makes up for the fact that it isn’t really big, 
viewed from picture possibilities, and you may be sur- 
prised by how much your fans will enjoy a simple 
romance when artistically presented with two real per- 
sonalities portraying the important characters. 


CRANE WILBUR 


ART DRAMAS PROGRAM 


Blood of His Father 
Devil McCare 


Eye of Envy 
Unto the End 


Just Jim 


Say you saw it in “WID’S.” 
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WID’S 


EYE-ROLLING STAR IN MELLER THAT WAS RATHER INTERESTING 


Juliette Day in 


BETTY AND THE BUCCANEERS 


American—Mutual 


DIRECTORS2 21. s-oee SA sain eae Rollin S. Sturgeon 
AUTHOR]. .2e 2 See er ren .J. Edward Hungerford 
AS A WHOLE.....................~.....-. Unreal movie meller with 


eye-rolling shero 


STORY. ...........-------ee-0---es------ Very unconvincing; almost 
burlesque in spots 

DIRECTION... Overreached in meller spots; failed 
to make action register 

PHOTOGRAPHY]... Some beautiful; generally 
satisfactory 

LIGHTINGS... sees ».....A few excellent; many ordinary; 
some poor 

CAMERA WORK....................Varied from excellent to fair 
A Rw ee ee ae eee eee Very camera-conscious 
SUPPORL = Acceptable for movie, but overplayed 


EXTERIORS........ A few beautiful, generally satisfactory 


INTERIOR Sore eee eee eee er ae ree Good 
VA fe ee eee eee ee ene eee Ss See eee ee Acceptable 
AD VER eieeo tes ce 8 oe mace atee Fifty-two minutes (5 parts) 


HIS was a sort of combination ‘“fairy-tale- 
melodrama” with a story that was very unreal 
and almost burlesque in some of the characters 
and situations. Unfortunately, the star insisted 
upon rolling her eyes wildly upon any and all 
occasions, with the result that she failed utterly to make 
a favorable impression. 

The plot centered around some wild-lookin’ willuns 
who lured shero’s uncle into a fake search for treasure, 
with the result that they marooned him on an island 
and took his coin and returned to claim his estate and 
his niece. 

There were three of these wild-eyed willuns in the 
charge of a captain, and, after returning, the colored 
member of the trio and the captain were murdered by 


the other two, and then one of the other roughnecks 


started to attack the shero. As she flopped on the bed 
after a rather ridiculous scene where the peg-leg of one 
of the willuns was used by the other to batter down her 
door, we found some visions in which our shero saw her- 


self being pursued thru the woods by these ruffnecks, _ 
and these scenes dissolved into the finale, where hero | 
and her uncle were beside the bed with the title, “We - b 


arrived just in time.” 

This is all so unreal and wildly mellerdramatic that no 
one will ever consider it anything but cheap movie, and 
since the star was so camera-conscious you certainly 
would be wise to dodge it. 

In sizing up the central situation I can’t understand 
why the ruffneck pirates who took the uncle on the 


treasure hunt should have waited until they got him to © 
the island to hit him in the head and take his money © 
from him, except that it was “necessary” to leave him ~ 


on an island so that hero could rescue him later. The 


natural thing for them to have done would have been 
to “bean” him as soon as they left port, take his coin, — 


and throw him into the ocean and return. That would 
have left no trace. 


i 
z 


ei 
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At times this was so ridiculous in the melodramatic |; 


moments that it was almost like a Keystone Komedy. 


In the supporting cast were Joe King, Tote Du Crow, 4 
William Kyle, Harold Wilson, Charles Marriott and | 


Gordon Russell. 


The Box Office Angle. 


I doubt if Juliette Day is worth any money for you at 
the ticket window, because she hasn’t had time to estab- 


lish any considerable following and certainly this would | 


not help her any if she has gained any friends by her — | 
previous work. The story isn’t good and the treatment | 


makes it ridiculous in spots. 
If you try to make good with your patrons every day 


I would forget this.. If for any reason you must play it, © : 
That will be some — 


I’d call it a fairy-tale-melodrama. 
alibi anyway. 


DELIGHTFUL STAR IN VERY ARTISTIC PRODUCTION HAD FUN AND PATHOS 


Mary Pickford in 


THE LITTLE PRINCESS 


Picktord—Artcraft 


DIRECTOR: Baie e eee eee Marshall A. Neilan 
AUTHORRS 2 ee ee eee Frances Hodgson Burnett 
SCENARIO BY............ URE) le eee Frances Marion 
SCENIC. SEETINGSSBY 22-2. Wilfred Buckland 


CAMERAMAN 2545 ee eee ee ere Walter Stradling 

AS A WHOLE.......... Delightful bits of pathos and comedy 
in very artistic atmosphere, with fairy tale 
scenes giving “bigness” to production 


STORY 2s 2 Slender plot made delightful by little 
human touches that mix fun with pathetic bits 
DIRECTION... Superb; gave remarkably artistic 
atmosphere and made every: bit register 
PHOTOGRAPH Yoo 2 ee Exceptionally artistic 
BIGH TIEN GS: Stet eet eae oe Distinctive and artistic 
CAMERA. WORK.-2.. 2 eee Very fine 
STAR....Delightful and wonderfully beautiful in closeups 
SUPLORT ===. Very good types; little slavey excellent 
HDATERIORSS 4 eee Well chosen and artistic 
INTERIORS? Se Excellent and beautifully lighted 
DETAT Very good; some of it made me hungry 
TIM Bee eee Sixty-one minutes (5 parts) 
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OU who have. played “Rebecca” are probably all 
set for this and don’t have to be told. The © 


combination of Mickey Neilan and Mary Picky- 
ford seems to be sure-fire. 


We get again many delightful little bits of | 


comedy with Little Mary, and here and there a touch of 
pathos, wonderful closeups of the star, exceptionally ar- 
tistic atmosphere, and Mickey slipped in some “produc- 
tion” scenes that give the offering “size” and a sense 
of bigness by putting over a visualization of the fairy 
tale about the Forty Thieves, which runs for about 
twenty minutes. 


The basic plot of the story proper is a simple little 


thing and rests upon the idea of the little girl who 
is made to become a slavey when news arrives that 
she wasn’t to receive the great fortune which her guard- 
ian had expected she would. 

After having a pretty tough time of it for a while, 
during which she became very chummy with the little 
slavey, played by Zazu Pitts, who had been doing the 
rough work around the house, we found at the end that 
she was an heiress, after all, and then she spurned the 
mean old thing who had been her guardian, and took 
pie Oe into the new life the slavey who had been her 
riend. 


I don’t know what any one could ask for more than — 





this combination of such a delightful star as Miss Pick- 
ford, an artistic atmosphere that was an absolute joy 
to look at, and a series of little human incidents which 
registered many good laughs, with here and there a 
touch of pathos that actually hit home. 

In the situation where Little Mary was told of the 
death of her father, we had some closeups of the star 
“which were about as beautiful as anything I have ever 
seen on the screen. At other times we had effective 
bits of backlighting, and never for a moment did we 
see anything that was inartistic. 

The Forty Thieves incident gave opportunity for some 

“production,” and Mickey Neilan, he just went and did 
it, he did. We had sets and locations and atmosphere 
and people, and all those things, with the size of these 
splashes unconsciously registering a dignity which lifted 
the production out of the category where someone might 
‘have referred to it as “a pleasing little thing.” 
There were some very good titles, and credit is due 
_to Frances Marion for some little incidents which made 
one forget the fact that the story wasn’t big. Several 
times they pulled titles that were enough to make any- 
one hungry, and they showed a closeup of a cake that 
is about as sure to make your mouth water as anything 
-ever sereened. Considering the fact that some folks 
in these wartimes may come to the theatre in a not 
too overfed condition, this may make some very envious. 
_I’m sure that some of these titles will make people 
hungry, because the way they talked about good things 
to eat was simply scan’lous. 

Miss Pitts, who had the part of the slavey who worked 
along with the star thru most of the story, was very 
good, indeed. Others who appeared were Theodore Rob- 
_erts, Norman Kerry, Katherine Griffith, Gustave von 
'Seyffertitz, Loretta Blake, Gertrude Short, Ann Schaeffer 
and William BE. Lawrence. 


The Box Office Angle. 


You can go as far as you like on this, because it looks 
‘to me like sure-fire entertainment anywhere. Of course 
it is a Pickford subject and isn’t mellerdrammer, or 
even drammer—but, oh, boy!—I sure do think it’s en- 
tertainment. Unless I am greatly mistaken, I believe 
'that our Dear Public wants to see Little Mary in just 
this sort of thing, and certainly they’ll enjoy her charac- 
terization in this. 

The name of the author may be worth something at 
‘the box office, because the story is comparatively well 
known, and, by all means, I would emphasize with con- 
‘siderable gusto the fact that the same director and 
/same scenario writer were responsible for this as for 
“Rebecca of Sunnybrook Farm.” I would get those 
‘names of Marshall Neilan and Frances Marion in the 
minds of my patrons, because I think the time has come 
when we must educate our fans to appreciate the work 
of directors and scenario writers and have them realize 
that even their favorite “favorites” must have good di- 
rection and good stories in order to please them. 





Piedmont Pictures Corporation 
FELIX MALITZ, General Manager. 


729 Seventh Avenue 


Confidential Buying and Selling Agents for United States 
and Foieign Countries. 
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“Brighten the Corner 
Where You Are” 


Billy Sunday preached 
that from the pulpit, 
and he was very suc- 
cessful. It was not 
the advertising and 
big newspaper public- 
ity behind his cam- 
paign that made his 
venture a Success; it 
was because Billy Sun- 
day spoke on a subject 
that was very close to 
everybody’s heart and 
soul. 





The Jaf Film Company 
has produced a series 

of seven single-reelers 

for the A. Kay Company, 
to be known as The ‘‘Glad’”’ 
Series. Each picture is 

a gem in itself and 
sparkles over with happi- 
ness. Just as Billy Sun- 
day was a success, so will 
The “Glad” Series be a 
success. But in this 
respect the chances are 
one better; Billy Sunday 
preached a sermon, but 
The ‘‘Glad” Series offers 
entertainment. 


Get in touch with the 

A. Kay Company, 729—7th 
Avenue, and find out if 

it can help you. 


“Brighten the Corner 
Where You Are” 





746 


Thursday, November 22, 1917. 


Earle Williams in 


THE GRELL MYSTERY 


Vitagraph 
DIRECTOR s..22....2: 2228) 3p ee Paul Scardon 
AUTHOR et tee ree ree eee Frank Froest 
SCENARIO) BY 3233. e ee Graham Baker 
CAMERA MA NSi ea eee ee eee eee Robert A. Stuart 
AS A WHOLE.......... Provided interesting complications; 
early coincidence excused because of good 
development 
DIRECTIONS Gave excellent atmosphere and held 
interest by treatment of situations 
PHOTOGRAPHY 2s eee Generally very good 
LIGHTINGS...............Some very effective; generally good 
CAMERA WOR Here aaase ee ree ee rane Good 
STAR See ee ees ee eee Pleasing as detective hero 


SUPPORT......Three girls pleasing; other types very good 


EX THRO RS gees ee ree ene eee Satisfactory 
INTERIORS............ Good, and mystery atmosphere helped 
DETALT Sa ees iste Some good bits in treatment 
MO a ee Fifty-five minutes (5 parts) 


IRECTOR PAUL SCARDON can be depended 
upon to deliver when it comes to mystery melo- 
drama. He generally develops his action so as 
to hold the interest, and he creates an atmos- 
phere around these mystery productions that 

gives them the proper tone of distinction. 

Earle Williams as a detective hero is very pleasing, 
because it gives him a chance to look wise and dignified 
without unnecessary raving. . 

The early construction of this story presents a coinci- 
dence where we find that old friend, two men who look 
“exactly alike,” played by the same artist, and in this 
instance a woman is married to one, although she loves 
the other. 





MELO THAT WAS INTERESTING DESPITE UNCONVINCING PLOT 


Emily Stevens in 


OUTWITTED 
Rolfe—Metro 
DIRECTOR.222 2. Since ee ree eee George D. Baker 
AUTHOR AZ Sake aS ke eek Saee Charles A, Logue 
SCENARIO -BY22.2.520-223362 oe ee Mary Murillo 
GAMER AMAWN)22.-.50i toe eee Ray C. Smallwood 


AS A WHOLE.......... Rather interesting but unconvincing 
meller of average program quality 
SIORY..she Old man educates thief’s sister and marries 
her to hero for revenge, only to learn hero is 

own son; has seen much service 


DIRECTION =: Atmosphere and personalities kept it 
interesting, although old story idea made it 
unreal 

PHOTOGRAPHY......Varied from fine to fair; was muddy 

at times 


LIGHTINGS......Generally excellent; sometimes better on 
sets than on faces 


CAMERA WORK...................... Varied but generally good 
STARS 222 S05) 25 Seees Personality lifted many scenes 
SUBRRORD? 2 22- Currier and Truesdell very good; Foxe 

handled difficult part nicely and made it register 
EXTERIORS (222.2 Se eee Good 
IND ERIORSS eee Gave atmosphere some distinction 
DETAIL ces. bé8 2 ee Satisfactory 
TIME. 335 ee eee Sixty-seven minutes (5 parts) 
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GOOD MURDER MYSTERY HELPED BY ATMOSPHERE AND PLAYERS 































She murdered one of them and his body was mistaken | 
for that of the other, which created complications. The 
girl whom the hero detective learned to love, happened | 
into the room after the murder and picked up the dag- | 
ger, which brought her fingerprints into the mystery, 
and, as a result, we had the plot development with sev- 
eral people suspected, and only towards the end does the 
mystery commence to unravel, due to the third-degree | 
work of Detective Williams. 

I believe that most people enjoy a mystery melodrama 
when the interest is maintained and the atmosphere is 
satisfactory, and certainly this one comes under that | 
heading. 

Miriam Miles, Jean Dumar, and Mabel Trunnelle as 
the three women involved in the mystery, all handled | 
their characterizations in a most satisfactory manner. 
The other players were good types and held up their] 
scenes nicely. 

Among those who appeared were Bernard Siegel, Rob- | 
ert Gaillard, Denton Vane and Frank Crayne. 


~ The Box Office Angle 


As a whole, mystery melodramas with Earle Williams} 
as a detective have been quite successful. I believe that 
you can figure this a good bet, and I would go after it} 
along the line of commenting upon other mystery melos | 
in which Earle has appeared, such as “Arsene Lupin,” | 
“Apartment 29,” “The Scarlet Runner,” etc., and you 
might also call attention to the fact that this was pro-|’ 
duced by Paul Scardon, mentioning the fact that he has} 
made some of the most successful mystery melodramas 
that have appeared in the screen. 

In billing this you might use something along this line: 
“What would you do if you found the fingerprints of the! 
woman you loved on the dagger involved in a murder} 
mystery which you were investigating? See ‘The Grell} 
Mystery.’ ” 


Stevens in which she was the subject of an} 
experiment, this time Frank Currier selecting} 
her as the means of shaming Earle Foxe, whom| } 
he thought to be the son of the man who had} 
stolen his wife from him. Mr. Currier picked Miss Ste-}] 
vens because he thought her to be a thief when he caught 
nee dn his house, whereas she was only the sister of 
ef, ; 

Instead of sending her to jail, Mr. Currier educated}! 
her and brought her up as his ward, and then imme 
diately after she was married to Mr. Foxe, he told al 
the guests that the young man had married a thief,} 
This of course created quite some stir, and Miss Ste-} 
vens sneaked away, despite the fact that Mr. Foxe} 
wanted her anyway. 

To get even with the old villain, Miss Stevens join 
with some friends who had been putting over the crook 
spiritualistic graft, and they fixed up an apartmen 
where Currier was advised as to how. to play the mars 
t. By doing this they managed to trim him of half 
million, and then they laughed at him. 

About this time they started a little melo with Foxe 
the young hero, determined to kill himself and Curri 
at the same time. Just as he was about to pull th 
trick, Fred Truesdell, who had been presented as Mi 
Foxe’s father, rushed in and informed Foxe that 
rier was really his father. 


O NCE again they picked out a story for Emily 


When Currier had driven his wife from him, Foxe had 

been born, and Mr. Truesdell had agreed to bring him 
up as his own boy. They then pulled a title and showed 
us that every one was happy. 
- Despite the fact that this was a very unconvincing 
plot, the treatment of the situations kept it fairly inter- 
esting, and the average fan will probably accept it as 
routine stuff. 

Miss Stevens has a personality that helps carry the 
average situation, and Earle Foxe, Frank Currier and 
Fred Truesdell were all very good. The spiritualistic 
‘graft methods were fairly interesting. 

In some places the lighting was good on the sets, but 
not so good on the faces. On the whole the atmosphere 
was quite satisfactory, with a few bits very artistic. 
The photography varied, however, to such an extent that 
we found a few places where it was quite muddy 





Helen Hayes in 


THE WEAVERS OF LIFE 


Warren Production—State Rights 


BUD Mike EG eI MOD Caeser ee coop ant onccda oon nctneserenntenpuswarnce Edward Warren 
Pe EU eats. c--------- John B..Clymer and Harry O. Hoyt 
OI Se R RR MER ON ome yr = ioe one so cin nae sans estb ocaudsatenvdeoese Harry Lyons 
AS A WHOLE........ Too slow starting and fails to hit high 
spots; lacks essentials of personalities or story 
strength ‘ 
STOR Nieerececcecsoes: After unwieldy character introductions, 
developed fairly good situation, but lacked ef- 
fective dramatic monients 
DIRECTION..Gave good atmosphere, but had lightweight 
; cast and failed to make action intimate by use 
of closeups 


Be EU, once nace te ctn ent -cccen—nesoae Generally pleasing 
_LIGHTINGS........ Some very good; generally satisfactory 
CAMERA WORK..........--------.--- Decidedly lacking in angles, 
artistic composition and closeups . 
SLARSeees _.....Pretty youngster who has possibilities 
a CREE Oly beeen t:---2 Schenck and Hunter lacked poise and 
authority; others satisfactory but not impres- 

7 sive personalities 
Be FRE) Be ph cea, --~-2n oncone--nnn-nn- Some very good, but not 
" photographed to best advantage 
MEINTERIORS.....c.-..:..--...------ Excellent, but better camera 
composition would have helped 
BD) Fy AD a ee rcete ness iwecs--nalep ones Good, but too much at first; 


some of “fates” should be eliminated 
Sixty-five minutes (5 parts) 


start, there being too many characters intro- 
duced in the first reel or so, with too much at- 
tention given to the introduction of the charac- 
ters instead of getting the story itself under 
“way and allowing the characters to drift in gradually 
as they belonged in the plot. ; ; 

Then the story continued to drag in spots without any 
really startling developments down to the finish, the en- 
tire production suffering quite a little from the fact that 
there weren’t enough closeups and different angles used 
to keep the various incidents moving at the proper speed. 
The film lacked a dominant personality capable of carry- 
@ ing ordinary situations, and while there were a few hu- 
™ man moments, the youth of some of the players kept 
™ these from registering as well as they should have. 

- The plot was one of those things about a youngster 


‘ U NFORTUNATELY this got away to a very slow 
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In the cast were Paul Everton, Ricca Allen and Frank 
Joyner. 


The Box Office Angle 


Emily Stevens has had some very good and some 
very ordinary productions. I would say that this is 
very little better than ordinary, because the plot doesn’t 
ring true or convince, and there is no great novelty about 
any part of the production. The “experiment” idea and 
the spiritualistic graft have both been used in other 
producticns, and, while the melodramatic moments were 
interesting, they were not big nor gripping. 

As a program filler this will register very satisfac- 
torily. If, you play it, go easy as to making definite 
promises about the production. It’s far from being 
exceptional, 


SLOW DEVELOPMENT AND LACK OF PERSONALITIES HELD THIS DOWN 


putting on a masquerade dress and in that way bustin’ 


, Into society, and as a consequence she met a young man 


who decided that he was in love with her. His folks. 
agreed that she should be brought into their homes for a 
trial, and of course we had the usual “movie” result of7 
the young woman dissatisfied with sassiety surroundings. 
If this sort of thing ever happened in real life, I doubt. 
very much if the young lady would be dissatisfied, and I 
certainly do not believe that the average American miss - 
would pull as many errors as this one was supposed to» 
have done. If she was boob ‘enough to try this “trial” 
stuff, she would go thru and make good even tho she” 
had to lie a little bit now and then. Of course, later 
on she saved the day for the wealthy man and showed! 
him real happiness, at the same time deciding to go- 
and marry the poor but honest youth who had heen: 
sticking around on the sidelines waiting for her to make: 
this decision. 

Helen Hayes is a pretty youngster, and with the proper 
opportunities should develop into a very good bet. 

Earl Schenck and Kenneth Hunter were both rather 
camera-conscious, and they lacked the poise and author- 
ity necessary to carry important dramatic action, 

While the grouping of the extras and their general de- 
meanor marred the production somewhat, the chief fault 
was the lack of good closeups and camera angles. Such 
treatment of many of the situations would have made 
this decidedly more effective. 

All thru the film we had, ever so often, a flash of 
the “Fates” spinning, and spinning some more, and I 
have a hunch that the average audience will get pretty 
tired of seeing this shot repeated. One title referred to: 
their “endless task,” and I’m afraid that the average 
guy will agree that their job was endless. 


The Box Office Angle. 


While this has a few human touches that are fairly 
effective, the general impression is not a favorable one 
because of the lack of forceful dramatic scenes or truly 
effective bits of pathos. If there had been one or two 
dominant personalities and if the director had used more 
closeups and the cut-and-flash method more generally, 
this story might have been developed into a pleasing 
production. As it stands you can play it for a filler and 
very probably satisfy the average audience. Certainly no 
one will ever rave over it, and, unless you need some- 
thing to fill in with, it is hardly worthy of special book~ 
ing. 

Neither the name of the film nor the players’ names 
will mean anything at the box office. 
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Winifred Allen in 


FOR VALOUR 
Eastern Triangle 
DOT RCT OR ccinrec cnn rnt eee ieee cepa reise Albert Parker 
SUPERVISED: BY2s. 2c. -- sestscccescseceee es eeeeeee rene Allan Dwan 
ASSISTED (BY popc2- cutee ees ee eee Thomas F. Tracey 
PROT EO Revo cna wena eee I. A. R. Wylie 
SCENARIO: B Voicecee ce see Robert Shirley 
CAMERA MAIN occas Seneca oeseeeeceareterss cece Roy Vaughn 
AS A WHOLE....................Closeups of star and general 


treatment made this pleasing 
STOR YA2... Old patriotic appeal of girl who couldn’t 
help, but has some effective bits of pathos 
DIRECTION 2223. Lifted action by use of closeups; 
registered good types and made trench scenes 

rather realistic 
PHOTOGRAPBHY......Generally good; some excellent bits 


LIGHTINGS.............. Fine in closeups; generally pleasing 
CAMERA? WORK:#?.2282. Senne eee ee Very good 
STA R22 25. 255505 Made character human and appealing; 
screened beautifully 
SUPPORDL. eo Boy good; others quite satisfactory 
HY XTERIORS S----..2.c0ccssse- cess Good Canadian atmosphere; 
2 trench scenes effective 
INTERIORS oe iis. 2S ee ee 
DE TAT. 2o2...c00 teh ........Held atmosphere commendably 
PE UM He ee isk, rAd ce een Fifty-six minutes (5 parts) 


tige which the story needs, because it is rather 
an obvious little thing of not particularly new 
situations, despite the fact that it has a few 
human moments and several nice little touches of pa- 


DAPTED from “Melia No Good,” published in 
“Good Housekeeping,” this carries a little pres- 


os. 
The fact that the producer has intelligently presented 
the Canadian atmosphere and registered some rather 
good trench scenes towards the end helps the offering, 


GOT GOOD START, BUT F INISHED AS ORDINARY MOVIE 


Jack Pickford and Louise Huff in 


JACK AND JILL 
Morosco—Paramount 
DIRECTOR... 5s William Desmond Taylor 
AUTHOR ote eee eee Margaret Turnbull 
SCENARIO! BY 2.22002. eae eee Gardner Hunting 
GAMERAMANS!.2..23 ie eS eee Homer Scott 


AS A WHOLE......Interesting boxing scenes at first, but 
Western finish made it just movie 

STOR Y2.52.-< Old idea of boy thinking had killed opponent 
in fight, becoming fugitive and finally hero 


DIRECTIONS 23 Early scenes excellent, but allowed 
final sequences to slump to movie meller 
PHOTOGRAPHY............ Generally good; not exceptional 
HIGHTINGS 2 es Some excellent; many ordinary 
CAMERA\TWOR Rito ee ee ees Satisfactory 
STARS 2 Soe Carry parts, but fail to lift it much 
SUPPORT 4. OS ee ee Ordinary movie types 
EXTERIORS, 4.223 ee A few good Western 
shots; others ordinary 

INTERIORS 2.0 eee Fight scenes very good 
DET ALL 2.2o ge iscieAecaec ee ee Acceptable 
TT NE eee at eee Fixty-six minutes (5 parts) 
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TREATMENT AND STAR MADE THIS REGISTER AS PLEASING 





































and certainly the presence of Miss Allen will lift it suf- 


ficiently to have the average fan feel satisfied. Miss — 


Allen was given many closeups and she screened to 
such advantage that her personality really carries the — 
offering. : ; - 

The story is a simple plot idea, telling of a girl 
who was classed as “no good” by her father, who said 
women had no place in the war. When the Red Cross 
refused to accept her she began to feel that possibly 
father was right. ioe 

Her “bit,” according to the plot, was the twistin 
of circumstances to force her brother to enlist, and 
when brother made good and earned the Victoria Cross 
she had the satisfaction of being commended for her 
part in sending him. ; 

The trench scenes were good, but the actual bits of” 
action in what was supposed to be a skirmish between 
the lines would have been much more effective had 
we seen some machine guns in operation. . 

The general atmosphere was satisfactory, but there 
was little attempt for unusual effects. The lightings 
in the closeups were good—particularly those of Miss 
Allen. 

Richard Barthelmess, as Miss Allen’s brother, car- 
ried this part very satisfactorily, and the other members 
of the cast were good, altho not unusual. 

Others in the cast were Mabel Ballin and Henry 


Weaver. 
The Box Office Angle. 

I wouldn’t figure this as anyth’ng exceptional, altho 
the war-time subject given you an opportunity to say 
that this is a production proving that every woman can 
do her bit if she wills it so. You might say that Little 
Melia proved herself capable of helping even tho the 
Red Cross refused her because she was such a litt 
thing. 

Winifred Allen has had several rather pleasing little 
program pictures lately and possibly has some following 
in your community which will justify your playing this 
and featuring her. It is only a “just good” program 
production. Don’t figure it anything beyond that. 


registering the development of a young ligh 
weight boxer who wanted to be champion, and 
the fighting scenes will undoubtedly prove in 
teresting to many, because they were rathe 
well handled. This part of the film moved well and 
held the interest, but when they broke from this with 


T= Started this off with some very good stuff 


had killed his opponent, so that the crooks handling 
the bout could hold out on him and keep the gate 
money to which our hero was entitled, we drifted inte 
some Western stuff which was quite ordinary and very 
much a la Movie. 

The remainder of the production only served to in 
troduce the rather shopworn idea of the youth who 
was made courageous by the thought that he had once 
killed a man. They introduced a few good exterior shots 
showing some riding, but the last part of the produc 
iow foiled utterly to register as worth-while entertain: 
ment. 

Of course, Louise Huff, she discovered that the crooks 
had double-crossed her pal, she did, and after waiting 
patiently for the letter from Jack, she beat it down te 
Texas to join him, and upon arrival was attacked by 
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the willunous Mexicans and was rescued by “our hero” 
and the cowboys. 


They introduced a number of titles which were sup- 
posed to be funny, and a few of them were, but many 
of them were not. 

As the fightin’ little ruffneck Jack carried his part 
quite satisfactorily, but the story was not one that 
provided any particular opportunity for characteriza- 
tion, because there was more attention given to ordi- 
nary plot development than to human touches. Miss 
Huff as the flower-selling shero of the slums was satis- 
factory, but little more. 


Others who appeared were Leo Houck, Beatrice Burn- 


ham, Colonel Lenone, Hart Hoxie, Don Bailey and J. 
‘H. Holland. 


Thursday, November 22, 1917. 


\ The Box Office Angle. 

If Pickford and Huff get you any. money you may be 
able to slip this by as a program release, but personally 
I have a feeling that your intelligent fans will rather 
resent this, since it fails to get beyond movie caliber. 
After starting off in rather a promising manner it 
slumps seriously and the Western stuff misses fire de- 
cidedly. They even had the nerve to show us one scene 
where Pickford was standing outside a Texas saloon 
with a back drop looming up behind him. Why they 
will do that sort of thing today is beyond me—because 
such a shot mars the next few hundred feet of film, 
since it creates the impression of artificiality. 

The title “Jack and Jill” will: mean very little in 
anybody’s young life, and unless you have to play this, 
I think you will be entirely justified in forgetting it. 


CUTE KID STUFF AND CHEAP MELLER MIXED IN POOR PLOT 


Baby Marie Osborne in 
A LITTLE PATRIOT 


Diando—Pathe 
TRUE GV OR Bite ee ost cA oS eh cence William Bertram 
Bek eee aOR 1 SEL ecco ince ocean cd ew John W. Grey 
MU CLR ROOT he Neel woe Leila Leibrand 
BabA Ey RVASVIAIN St. eu SOI ee tak William Nobles 
BA SAV ELC a Bas occas ens Some. cute kid stuff with patriotic 
touch and some ordinary, unreal meller 
STOR Yee... oe. ,..-Failed utterly to register. Spy 


discovered by Baby Marie and wealthy man 
who turned out to be Baby’s grandfather; 
Formula No. 92 


DIRECTION........-........-.-.- Made kid stuff and comedy bits 
funny, but missed badly on meller 

PHOTOGRAPH Y..................-.-- Satisfactory straight stuff 
mIGHDINGS+..4%.-!...:.-- Ordinary; no attempt for effects 
CUES SU UG) Sg Oe i Acceptable 
UN Cute youngster; handicapped by 
: meller incidents 

By RROD RE Shed dS as onceee Little coon fine; grown folks 
overplayed 

XCD ERIORS sees... Satisfactory; not exceptional 
PENCE LO ess se ee nce Acceptable; close-ups showed 
cheapness of sets 

EY De Dene ea conan ap accacearsctee Meller business unreal 
REIS Hirer eet sete. Fifty-five minutes (5 parts) 


which is good for money at the box office no 

matter what she may appear in. Unfortunately, 

they are still wishing her into stories which have 

a lot of cheap melodrama that tends to mar the 
cute kid stuff, but the average audience will accept these 
_ “junk” scenes and let them pass because of the cute bits 
' which are registered in the kid stuff. ; 

I can’t understand why Pathe doesn’t get a director 
for this youngster who could make human productions 
that would really ring true from start to finish. If they 
ever do, they will be surprised at the response that comes 
from exhibitors and patrons. | 

About half of this was taken up with a lot of stuff 
having to do with Marie organizing a kid army, and 
there was a little coon who had his father’s busted 
trombone, who registered a good many laughs. This 
youngster seems very clever and he has helped decidedly 
in putting over comedy in several recent Mary Sunshine 
pictures. ; ; 

The basic part of the story had to do with Baby Marie 
urging her father to become a soldier and her trapping of 


B= MARIE OSBORNE has a certain following 


a spy who happened to come and room at their home. 
They insisted upon pulling the old junk of the wealthy 
man who became interested in Baby Marie, only to learn 
in the fifth reel that she was the child of his long-lost 
daughter. If they don’t quit pulling that stuff in Baby 
Marie pictures, somebody should hang a razz-berry on 


All of the melodramatic and dramatic stuff was unreal 
and rather cheap, but the kid stuff will get it enough 
laughs to put it over. 

Herbert Standing, who is a capable artist, was pain- 
fully artificial in his attempts to register pathos in this 
atmosphere and under this direction. The other grown- 
ups in the cast were ordinary, Marian Warner doing the 
part of Baby Marie’s mother. 


The Box Office Angle. 


The fact that this has a touch of the patriotic combined 
with some cute kid stuff should be enough to get it over 
with most any one, despite the crudities of the melo- 
dramatic incidents. It should be sufficient to sneak this 
by if you will just announce that Baby Marie organizes 
an army of her own and rehearses them in the ways of 
modern warfare in this production. To any one who 

’ knows this youngster, that thought should prove promis- 
ing enough to arouse their interest. 
’ ‘Don’t over-reach in talking about this in advance, since 
it has the same weakness which has marred so many 
Baby Marie pictures. It’s pitifully unreal. The atmo- 
sphere generally was satisfactory, but unfortunately 
when we got close-ups in some of the sets—as, for in- 
stance, a closeup of the staircase in the home of a wealth 
man—it was appalling because of the cheapness expoeed. 





On All Paramount Re-Issues 


For Open Booking 


COMPLETE MUSICAL SCORES 


Specially Arranged and Printed 


Can Be Obtained From 


GEORGE W. BEYNON. 


505 Fifth Ave., N. Y. City. Phone Murray Hill 9876 
DON’T MISS THESE 


750 


WID’S 
MOVIE MYSTERY ROMANCE MADE INTERESTING DESPITE UNREAL STORY. — 


Emmy Wehlen in She discovered the society crook stealing his own | 


Thursday, November 22, 1917. 





jewels and was made prisoner by him and forced to act — 
THE OUTSIDER as social secretary to his sister in order that their 
secret be kept. 

Then she was brought into a house party where she 
met the Western millionaire, who promptly fell in love 
with her—as they always do in the movies—and this was 
followed by complications due to the arrival of the detec- 
tive and the efforts of the crooks to incriminate Miss 
Wehlen. } 

There was a masquerade ball to provide a little novelty, 
and in the course of this the crooks kidnapped the 
wealthy hostess when they thought they were carrying 
away Miss Wehlen. Of course at the finish Miss Wehlen ~ 
chased back to her little flat, and our millionaire hero 
calmly pursued her to that point and pulled the clutch. 

The manner in which this was developed helped it a lot 
because the interest is maintained through the first two 
or three reels, since we weren’t exactly sure as to the 
status of several of the characters, including Miss Weh- — 
len. In some spots the atmosphere was distinctive and 
quite beautiful, but frequently it missed and became just 
“movie stuff.” The artificiality of the story itself tended 
to hold the production down at all times. 

In some places the lightning seemed to have been very 
well planned, but the laboratory work kept it from regis- 
tering artistically. 

In the supporting cast were Herbert Heyes 


The Box Office Angle. 


Rolfe—Metro 
DIRECTO Rive eee ee ee eecens William C. Dowlan 
TAT ORR ae secctene eee cease i cee oan enna cee Mary Murillo 
SCENARIOSBY oc. tecceace eeteaeaes Albert Shelby Levino 
CUAMTERAIMCA Neos en ace sere eee John M. Bauman 
AS A WHOLE.......... Interesting movie mystery romance, 
unreal but acceptable 
STOR Vg eee: Shopgirl masquerading in society wins 
millionaire 
DIRECTION.......... Kept it moving and gave considerable 
beauty 
PHOTOGRARHW2 2 Varied from fine to fair 
LIGHTINGS.............. Some excellent; others seemed well 
planned but married by laboratory work 
CAMERA WORK..................-- Varied, but generally good 
STAR -22. Pleasing, although not sure-fire personality 
SUPPORTS 22m 208: Satisfactory; some weak spots 


EXTERIORG.................- Some very pretty; generally good 
Some fine; some fair 
DETAIL........ Satisfactory; many story points too unreal 
CEM yee ett eee nee Fifty-eight minutes (5 parts” 


rather interesting, because the element of sus- 
pense was right well maintained, and the ac- 
tion was fast enough to have something doing 
most of the time. 

The plot was our old friend the shopgirl masquerading 
in society, combined with the social crooks who stole 
. their own jewels to collect insurance. The whole thing 
was unreal and tended towards the farce-melo with a 
touch of mystery, but the average audience will accept 
it as fairly good entertainment. 

Emmy Wehlen as the shopgirl went to sleep on the 
roof of her apartment, got caught in the rain and took 
refuge in another apartment, which, oddly enough, was 
the home of wealthy sassiety people, although it was 
almost next door to the flat of three poor working girls. 


at HE manner in which this was developed made it 


As program stuff this will get by despite the fact that 
the plot is so unreal and so decidedly “movie” as to the 
main incidents. Miss Wehlen is pretty and rather pleas- 
ing, and Herbert Heyes is fairly well-known, so that his 
presence may help somewhat. I would be careful not 
to promise much on this, but I believe you can safely 
sneak it by for one night. 

If you dared to, you might pull the old stuff about— © 
‘What would you do if you were a shop girl and suddenly 
found yourself forced by circumstances to play the part 
of a society girl, with a millionaire ready to propose?” 


TREATMENT HELPED OLD JUNK ENOUGH TO GET IT BY 


Mildred Havens and Leslie Austin in 


COURAGE OF THE COMMONPLACE 


Edison—Perfection 


DIRECTORAixwsec ein cea ee ee Ben Turbett 
CAMERAMAN .................-. oP seals cca) aia ee Sacer Fred S. Brace 
AS AU WV EL OO ta Reece hence Very ancient, obvious plot, made 

acceptable by treatment 
STOR Mae! Father sends son from college to mine 


where men strike; he triumphs and wins girl; 
Formula No. 82 


DIRECTION............ Presented interesting Yale scenes and 
registered good fire stuff; got by with awful 
story 

PHOTOGRAPH ¥.0 ai coe eee Generally good 

LIGHTINGS....._...............Some excellent; others ordinary 

CAMERA. WOR Bie cee ee eee Good 

STARS= 22. He had big part; she only waited for finish 

SUPPORT Acceptable; routine mining meller types 

for ruff stuff and comedy 

EXTERIORS........_- Satisfactory; Yale scenes interesting 

INTERIORS. 22 2o eee eee co ee eee Acceptable 

DETAIL... == Too much at times; end dragged badly 

TIME. 22.2 eee Fifty-eight minutes (5 parts) 


mine where the miners caused trouble, serves as 
a basis for this, but, despite this handicap, the 
director has succeeded in making this fairly in- 
teresting. 


I can’t for the life of me understand why Mildred 


T HE very ancient plot of father sending son to a 


Havens is starred, because she does nothing but stick — 


around for the finish. Leslie Austin as the young hero 

is the center of all the action, and he handles the char- 

acterization in a rather satisfactory manner. At first we 
found him unsuccessful at college, and then after a 

dish eae failure he bucked up and came thru with 
onors, 


When sent to the mine by father, hero pulled the 
human stuff with the miners and won some of them by 
making good with their kids and the mothers first. 


When the menacing ruffnecks brought things to a crisis 
hero said he would answer them in a few days, and when 
asked how he was going to do it, he said: “Something 
must happen!” This was obliging, because, of course, 
it was within the province of the author to make “some- 
thing happen”—and, sure enough, it did. 

They had a fire in the mine and for considerable foot- 
age hero bravely struggled thru the smoking tunnels to - 
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_ rescue the willuns who had been entrapped. Father ar- 
_ rived at the scene and finally hero came out with the last 
_ of the miners who had been saved. Then we had the 


clutch, with President Hadley of Yale making a little 


“speech to students at a reunion, in which he complimented 

“our hero.” 

_ they showed some of the old classmen assembling for the 

reunion, but the crowd which listened to President Hadley 
was a little bit skimpy. 


The Yale scenes were interesting in that 


‘There were entirely too many of these final scenes 


_ showing the students marching, etc., because when you 


get to a clutch in any story it’s time to quit. 
The scenes of the burning mine were rather well 
handled, and the fight ’tween the hero and the maddened 


-willun was put over in rather an effective manner. 


A bit too much attention was given to kids and quarrel- 
ing mothers and to Eddie O’Connor as a “mick” who 
worked around the mine office, but, considered as a whole, 
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the producer did rather well with very ancient material. 
In the supporting cast were 


The Box Office Angle. 


The name of the stars will certainly mean nothing to 
your fans, and the title of the production will hardly pull 
any money at the box office. The age of the story was 
somewhat excused by this title, which was brought into 
the action several times in order to demonstrate that it 
was the courage to do things as they came up which 
made men. 

As a filler this will get by very satisfactorily,. but 
I would not rave about it from any angle because it is 
just “good” routine program stuff: 

The scenes at Yale may give you an advertising angle, 
but they’re hardly worthy of too much comment, because 
your fans may be led to expect much more than they will 
see. 





PLAYERS AND ATMOSPHERE MAKE OLD SITUATIONS INTERESTING 


Alma Ruebens and Walt Whitman in 
THE REGENERATES 


Key Bee—Triangle 


OVE DLC WOES os oS 2 ae E. Mason Hopper 
JNTOHIS EIQ UIT” "es Sse SES eel ae ae A ee ae John Lynch 
PANIC AU NAN as eee 2 Sere yer Dette Charles Stumar 


-AS A WHOLE......Old situations combined in fairly inter- 


esting manner players and atmosphere make it 
register satisfactorily 
SLORY Weak blueblood wrongs servant’s daughter 
while hero wins weak one’s fiancé; murder mys- 
tery at end with third-degree confession 
DIRECTION........ Gave rather pleasing atmosphere and 
kept action moving right well 


RHAGOTLOGRAPRH Yerr yt ene Generally very good 
BIGH BRINGS 2200 eee. Some excellent; generally good 
CAMERA WORK.......... cae es Girone ted Good 
STARS.......She, pretty and appealing; he, impressive old 


blueblood 
SUPPORT......Very good types; made characters register 
EXTERIORS....A few very pretty; generally satisfactory 
INTERIORS........ Substantial, except broken chair should 
have been clue to pe 
Cc shero by the proud old gink, played by Walt 
Whitman, with the shero falling in love with a 
red-blooded human being and the customary finish of 
young willun being killed after marrying the servant’s 
daughter, I would say that this is a very satisfactory 
production because of the treatment of the situations by 
the producer, and the personalities of the players. 

Alma Ruebens is always attractive, and Walt Whit- 
man handles these dignified old men characters in an 
impressive manner. The general atmosphere was good, 
because the sets were substantial and distinctive, and 
many of the lightings were very pleasing. 

The first part of the story was centered around the 
clash resulting from the old man’s desire to have his dope 
fiend heir marry Miss Ruebens despite the fact that she 
was a cousin to the boy. The hero was frowned upon, 


but, nevertheless, he made good with Miss Ruebens. 
Then we found the old butler’s daughter about to be- 


ONSIDERING the fact that this is one of those 
stories where the weak dope fiend who was the 
last of the race was being forced to marry the 


come a mother, and when the baby was born the young 
dope fiend, who was the baby’s father, was found dead. 

They banked into this murder in a manner which put 
it over and created some mystery, and this held the in- 
terest up rather nicely until we got to the third-degree 
confession of the dope fiend servant who had been feed- 
ing this stuff to the young victim. Then we learned in 
the confession that the servant had killed the young man 
by hitting him over the head with a chair, which blow 
broke the chair. Since this chair was in the young vic- 
tim’s room beside a window under which his body was 
found, it was certainly unusual that the detectives didn’t 
immediately suspect the servant instead of trying to wish 
the crime upon the hero. 

At the end they pulled the good old stuff of sending 
the grandchild to smooth out the trouble with the proud 
old gink, and of course it worked. 

There were a few good kid scenes toward the end, but 
they took entirely too much footage to register this 
point which was perfectly obvious to any one. 

Darrell Foss as the hero was clean-cut and aggressive, 
and John Lince as the weak-willed dope fiend put this 
characterization over in a very satisfactory manner. 


The old butler and the dope fiend servant were both 
good characterizations. 


Others who appeared were Pauline Starke, Allan Sears 
and William Brady. 


The Box Office Angle 


As a program release this is a very satisfactory offer- 
ing. The atmosphere and the personalities of the play- 
ers carry it nicely despite the comparative age of the 
story situations. If you will emphasize the presence of 
Alma Ruebens it should help quite a lot, because she has 
done some very good things lately, and Walt Whitman 
has won something of a following because of the recent 
characterizations he has given in several Triangle pro- 
ductions. 

There is not much to the story that you can afford to 
talk about, since it is rather old stuff, and I think it 
would be advisable to concentrate upon the personalities 
of the stars without promising anything too much as 


regards the production as a whole. 


HAROLD LOCKWOOD 
Yorke-- Metro 
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STAR LIFTED ORDINARY INCIDENTS. FINISHED AS CRUDE MELLER 


Norma Talmadge in 


THE SECRET OF THE STORM 
COUNTRY 


Norma Talmadge Film—Select Pictures 


DIRECTOR 2c aa esate eee aces Charles Miller 
AUTHOR. vacances oe ees, Grace Miller White 
SCENARIO BY2823233.2-27 Courtney Ryley Cooper and 


Mary Murillo 
AS A WHOLE....Star lifted most of incidents; it dragged 
at times and end was ordinary meller 
STOR Ye-22-— By author of “Tess”; plot covered lapse of 
many years, which made it ragged and lost the grip 
DIREGIIONE= Made some scenes pathetic and 
dramatic, but allowed overplaying which marred 

general effect 


PHOTOGRAPH Yoe23 eee Good, but not artistic; 

had some bad spots 
MN GEE LLIN Ges sorcnnn ogee teaser ctennaneees Acceptable; not distinctive 
CAMERA WORK............--....------ Just good; many pleasing 


closeups helped 

STAKs.o She lifted all her scenes but was handicapped 
SUPPOR 1 ose eae Welch good in unsympathetic 
part; others satisfactory 

EXTERIORS......Not artistic; better selection of locations 
would have helped 


TICE RRO RS oer ccntcoree erent recreates Satisfactory 
DEVAL US ee ee Acceptable; rain effect poor 
STEN ere Sixty-seven minutes (5 parts) 


HE only reason why anyone will like this is be- 
cause Norma Talmadge is in it. The first han- 
dicap is the fact that the story covers very 
decided lapses of time without these lapses 
being properly tied together, and the second de- 

cided handicap is the fact that the atmosphere was 
neither artistic nor distinctive, with some of the spots 
being decidedly crude. There were a few very drama- 
tic situations, but unfortunately the players were a bit 
too emphatic in most of these bits, with the result that 
the scenes missed fire. 

Miss Talmadge carried the burden throughout and 
made practically all of her scenes register—which keeps 
this a production which can be played, altho you will 
never find your audiences raving about it or hunting up 
their friends to tell them to be sure and see it. 

The story is by the author of “Tess of the Storm 
Country.” It is a plot that deals with the young girl 
who is wronged by the wealthy youth, and when she is 
brought into church and confronted with the fact that 
she is about to become a mother we had rather a 
dramatic moment. This would have been very good 
except that J. Herbert Frank, who was playing the 
father of the boy who had caused the trouble, over- 
stepped in his acting. 

The wealthy youth was married to the girl he didn’t 
care for, because his family wished it, and Tess was 
brought up by a kind-hearted doctor, who cared for 
her and her baby. 


Write me about the conditions in your locality. Maybe 
I can give you a new angle. 


Wid Gunning. 


Niles Welch had the difficult part of the wealthy youth 


who caused the trouble, and he handled it rather satis- 
factorily. After he had married the girl he did not 
care for, we found an old witch taking possession of 
his child, and then they pulled some rather wild melo- 
drama in which Miss Talmadge rescued Mr. Welch’s 
baby from the fire in the old settlement and so made Mr. 


Frank, who was Welch’s father, sort’uv ashamed of him-— 


self. The kindly doctor who had cared for Miss Tal- 
madge, finally proposed, and they gave us the promise 
of happiness for the shero. 


In the scenes toward the end, while the fire was on, 


they had some storm bits which were very poorly 
handled. The “rain” was decidedly streaky. 
The first part of this production provided an oppor- 


tunity for some rather good characterization by Miss © 


Talmadge, and we had plenty of closeups of her all thru 


the offering, which really saved it from being very poor. © 
The general atmosphere was just “good,” because the © 


photography varied decidedly. Some of the sets were 
very good and others were rather ordinary. 


The Box Office Angle, 


Because Norma Talmadge is in this and because the © 
story is by the author of the production in which Mary ~ 
Pickford made one of her greatest successes, you can — 
I would be very — 


probably do some business with this. 
careful, however, about making any specific promises 
as to the merit of this film, because it has many weak- 
nesses. The chances are that the average fan will not 


really be pleased, because the impression isn’t altogether — 


a favorable one. The story is one of those sob things 
with an unhappy shero who has the hope of promised 
happiness handed to her at the finish, rather too late 
to offset the sorrows of the preceding reels. 

The safe thing to do is to put this one over with all 
of your attention centered upon the star and the author’s 
prestige, without committing yourself in any way as to 
the merits of the production. ~ 

Niles Welch has done rather well in a number of pro- 
ductions lately and you can probably help this by tell- 
ing them that he appears in this. 





We believe— 


Collaboration between the 
director and photographer 
is essential to success in 
photoplay production. 


Gls £ Rosen. 
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a Nl il i ly rece aS at ES 


Mme, Olga Petrova in 


EXILE 


Paragon—Artcraft 


ED IPE Ryo ee hl Maurice Tourneur 
Ep) se Dolf Wyllarde 
SCENARIO BY...................... Charles Everrard Whittaker 
ne MA WRI ee gore et John vy. d. Broek 
NAC SIG PEE NGS BY 6.050000. -ccnccesescsaecetecct Ben Carre 
AS A WHOLE.....Star held attention, but unconvincing 
mob scenes wrecked it 

SLORY 2-5 2a. Elaboration of “Paid in Full” in Arab 
atmosphere 

DIRECTION......Made some excellent moments effective, 
but let extras run wild 

PHOTOGRAPHY.....Generally excellent; a few bad spots 


eRe LN Girt... Many very fine; generally good 
Se anthoMeVY QPEL eee pe Good 
SL ee Pleasing; her poise and authority lifted many 

scenes 
Og 2 oe 2 Acceptable; extras poor 


EXTERIORS........._.. Registered atmosphere satisfactorily 
Bile MURR P RRS ie, cote cine ns ect cette ecciel nk Generally very good 
ee eid Peer errr ee lec Satisfactory 
Sey Wem eee Fifty-four minutes (5 parts) 


HE first part of this gave us some rather good 
dramatic scenes which were developed around 
the basic idea of “Paid in Full.” After that 
clash they went into some mob stuff which was 
quite unreal, and very ineffective—so that the 

final result was not so favorable. 

The general atmosphere, which was that of an Ara- 
bian country, was good and some of the interiors were 
quite distinctive because of good lightings and classy 
sets. 


‘Going to Join the Allies? 


Come on. Do. Help me to help you. You 
know all about that raise I’ve been telling 
you of. Now here’s how you can become my 
ally: 


Tell every pal you have; every exhibitor you 
know (and anyone else you think may be 
interested) what a good thing WID’S is. Tell 
him how you depend on it; what it means to 
you both in dollars and saving. 


If “he’s from Missouri,” send us his name and 
address, and we’ll let him have a sample copy 
to acquaint himself sufficiently with what 

I am doing, and why he needs WID’S. 


WID’S 


Times Building, 
New York. 
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STAR HELPS AND EARLY DRAMA REGISTERS MOB STUFF MARS END 


Thursday, November 22, 1917. 


As usual, Mme, Petrova was able to carry the dramatic 
scenes in which she appeared most satisfactorily, and in 
this production her poise and dignity added quite a lot 
to many incidents that would have been rather ordinary 
except for her presence. 


We found her married to a no-account husband, played 
by Wyndham Standing, who wrote a letter which in- 
criminated him and then asked her to get it back from 
the man he’d written it to, who happened to be Mahlon 
Hamilton, the hero, no matter what she had to do to 
regain it. 

When the star went to the hero’s home to give up for 
the return of the letter, the hero proved himself a gen- 
tleman and refused to collect, and then they banged into 
the mob stuff, during the course of which the willunous 
husband was beaten up by the angry Arabs, which of 
course left everything all set for the final clutch between 
hero and the star. 


The incident wherc Mme. Petrova went to call on Mr. 
Hamilton was handled rather nicely, there being a bit 


.of business having to do with her hand-bag which helped 


decidedly in making this situation dramatic. We had the 
suggestion that she had a revolver in this hand-bag, and 
the hero watched very carefully every time madame 
made a move to pick it up. 

As a Petrova picture this isn’t nearly so good as her 
other two Paramount productions, but it ranks with some 
of the better Metro offerings. If the mob scenes hadn’t 
cheapened the picture and lowered the general tone it 
would have registered rather satisfactorily. 

There were some very beautiful close-ups of the star, 
but at times the photography was rather muddy and 
some of the scenes were too heavily tinted. 

The incident where the hero was supposed to ride past 
on a galloping horse and pick up Mme. Petrova, is very 
liable to get a laugh from the average audience, since we 
aren’t accustomed to seeing our dignified star being pick- 
ed up like a bag of meal after the fashion of the blue- 
eyed ingenue in the Western mellers. The flash of the 
hero galloping along with the star resting rather un- 
comfortably across the saddle was also one which should 
have been eliminated from the film. 

In the cast were Warren Cook, Charles Martin and 
Violet Reed. 


The Box Office Angle 


Of course, Petrova is always a good box-office bet, and, 
while the last part of this isn’t so good, you can prob- 
ably get it by anywhere as a satisfactory program offer- 
ing. 

The name of this film will mean very little in the 
young life of any of your fans, and I believe it would 
be advisable to feature just the star and say very little 
concerning the production, except that it is presented 
in an Arab atmosphere. Don’t make any rash promises 
on this, because the last part of the picture leaves rather 
an unfavorable impression. 


CHET WITHEY 
DIRECTOR 
JUST COMPLETED 


“NEARLY MARRIED” 


By EDGAR SELWYN 
STARRING MADGE KENNEDY 
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Peggy Hyland in 


PERSUASIVE PEGGY 


Mayfair—Shallenberger & Priest—State Rights 


DIRECTOR S32 Baa ee eee Charles J. Brabin 
AM THOR 2 ttik 2 cc kee ere Maravene Thompson 
CAMERA MAWN.\ 2-33. 2k asia cere: George W. Lane 


AS A WHOLE......Unreal but fairly pleasing light enter- 
tainment; overplaying and rough comedy marred 
general effect , 

SLOR Yo Treatise on training an obstinate husband 

DIRECTION....Permitted overplaying and rough comedy, 
but registered some good bits and several beau- 
tiful exteriors 


PHOTOGRAELH Yoo ss aaeee Varied from fine to fair 
LIGHTINGS... Some excellent; others ordinary 
CAMERA] WORK. 2225 2.72e eee Varied 
SLARZ 2 Generally pleasing, but overplayed at times 

being “cute” 
SUBPORT2 2 Some acceptable, but many crude spots; 


gossip was terrible 
EXTERIORS........ A few beautiful; generally satisfactory 


AN RHRIORS © eee eee Good but not exceptional 
DETAT Se ee ee ears Several bad slips 
SIME el 662 2 28 Ps Se Sixty-five minutes (5 parts) 


tion is marred very decidedly by some bad 

overplaying at times and some rough com- 

edy that certainly has no place in such a 
dainty little production as this should have been. 

The plot development was really a sort of a treatise 
on how an obstinate husband should be managed, and 
there was a good little basic idea in the thought of hav- 
ing the wife creating the proper foundation of success 
for her married life by putting one brick after the other 
around the doorway of her home. These bricks repre- 
sented Understanding, Co-operation, etc., with the wife 
adding an additional brick whenever an incident regis- 
tered that a certain element of success had been success- 
fully negotiated. 

This started off with some very beautiful exteriors 
and a rather whimsical touch that gave promise of pre- 
senting some delightful light comedy. Unfortunately, 
we bumped into some bad overplaying as soon as a cer- 
tain character, who was sort uv a combination gossip 
‘and rival of the wife, came into the production, and 
this very bad actress appeared frequently, with some 
Keystone characters that drifted in later, helping to mar 
the general effect very decidedly. 

As the production progressed, Miss Hyland herself 
overplayed with what seemed to be too much of an effort 
to register cuteness, and in one or two important scenes 
William Davidson was painfuly theatric. The net result 
was that at the end the impression wasn’t nearly so 
favorable as had been anticipated from the early scenes. 

It was certainly a mistake to play some of the farm- 
hands in as rough comedy bits as were introduced, be- 
cause these had no place whatever in such a production. 

There were a few detail slips, such as one place where 
Mr. Davidson left the home of his friends with his wife 
under his arm, wearing a felt hat and arrived at the bank 


HILE the general effect of this is fairly satis- 
\ , } factory as light entertainment, the produc- 


a ee eee 


Have you sent WID’S your reports on features that 


you have run lately? 
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FAIRLY PLEASING, BUT MARRED BY OVERPLAYING AND ROUGH COMEDY 




















with her wearing a straw hat. The account which he 
opened for her in the bank was in Buffalo, and yet, when 
she drew her check it was on a New York bank. Things 
like that are noticed by every fan, and both errors could 
have been and should have been covered up. 
' There was one little scene of a fat Keystone type 
making love to a telephone exchange girl which was 
absolutely painful. There was no great interest to the 
plot development, because the action was comparatively 
obvious, but the whimsical basic idea would have carried 
it very well had the treatment been such as to keep the 
production light entertainment without allowing it to 
break over into Keystone Komedy and the poor attempt 
at dramatics. 

Among those in the cast were Mary Cecil, Gertrude 
Norman, Jules Cowles, Charles Sutton and Arthur 
Houseman. 


The Box Office Angle 


This may get over very satisfactorily because of Peggy 
Hyland’s presence, if you want to play it on the basis 
of a program offering, but certainly I wouldn’t lead any- 
body to expect that they were going to see something 
unusual. The production isn’t as good as some in which 
Miss Hyland has appeared and is unfortunately marred 
by the bad spots. 

You can use in your advertising the idea that this sug- 
gests some very good tips to wives who want to get new 
angles on how to manage husbands, but I would concen- 
trate on advertising of that sort and plugging the star 
rather than upon any promises as to the merits of the | 
production itself. The bad spots really offset the good 
ones to such an extent that the final impression is none 
too good. 


Contrasts 


WID’S has the endorsement and support of 
not only men like Rothapfel of Broadway, 
but of exhibitors in the smallest 
town like Oskaloosa. 

There must be a reason for this. There is. 
WID’S is the only publication that gives you 
honest, straight-from-the-shoulder criticisms 
regardless of whom or how it affects. That’s 
why owners of over 5,000 picture theatres 
swear by WID’S. We want just as many more 
to read and depend on WID’S. With your 


help we can get them. 


WID’S 


Times Building, 
New York. . 





WI/D *S Thursday, November 22, 1917. 
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Motion Picture News 
Studio Directory 


The Fourth Edition Will Be Out In December. 
Arrange to Have Your Copy Before the Edition Is 
Exhausted. 


It Is the Only Reference Work Containing All the 
- Information About Players Wanted by Casting Directors, 


Newspaper Photoplay Editors, and the Exhibitors 
Throughout the Country. 


Every Exhibitor Needs a Copy of the Directory for 
the Preparation of Reading Notices In His Local Paper. 
The 1918 Edition is to be bound in heavy cloth. 


UVQQUQUTUUTEEYQQEQUUTATOUUUTN 


MOTION PICTURE NEWS, INC., 
729 SEVENTH AVENUE, NEW YORK. 
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DIRECTORY OF DIRECTORS and 


GEORGE D. BAKER 
PRODUCING FEATURES 
METRO 
- REGINALD BARKER _ 
DIRECTING 


PARALTA PLAYS 
Paralta - Studio, Los Angeles, Calif. 





ALBERT ‘CAPELLANI 


PRODUCER 


AL. E. CHRISTIE 


DIRECTOR GENERAL 
CHRISTIE COMEDIES 
WILLIAM C. DOWLAN 
PRODUCING METRO FEATURES 
Current Release—‘THE OUTSIDER” 

With Em my Webhlen. 
J. GORDON EDWARDS 


M. P. D. A. 
FEATURE PRODUCER 
FOX FILM CORPORATION 


DOUGLAS FAIRBANKS 
GEORGE FITZMAURICE 














M. PD: 
PRODUCING 
PATHE PEATURES 


as eae YN 


PRODUCING SrA TURES 
Constance Talmadge Film Corp. 
JACK HARVEY 


M. D. A. 
FEATURE. PRODUCER 
Address Screen Club, 117 W. 45th, N. Y. 


HOBART HENLEY 
M. P. D. A. 
PRODUCING PATHE PLAYS 


ALLEN J. HOLUBAR 


STAR AND DIRECTOR 
UNIVERSAL FEATURES 


eee J. HUMEHREX 


P. 
PRODUCING FEATURES 
GOLDWYN 


- LLOYD INGRAHAM _ 


PRODUCER 








ANTHONY KELLY 


DAL CLAWSON 
MOTION PHOTOGRAPHER 
FOX 





REX INGRAM 


FEATURE PRODUCER 
UNIVERSAL FILM CORPORATION 


GEORGE IRVING 


M. P. D. A. 
GENERAL PRODUCING DIRECTOR 





STUART PATON 


FEATURE DIRECTOR 


PAUL SCARDON 


M. P. D. 
FEATURE DIRECTOR 
VITAGRAPH 








JOSEPH KAUFMAN 
M. P. D, A. 
DIRECTOR 

FAMOUS PLAYERS 





RICHARD STANTON 


DIRECTOR 
FOX PACIFIC COAST STUDIOS 





R. H. KELLY 


STUDIO MANAGER 
Empire All-Star Corp. & Mutual Corp. 
Glendale, eae 


~ HARLEY KNOLES 


M. P. 
FEATURES DIRECTOR 
WORLD FILM CORP ORATION 


FRANK KUGLER 


DIRECTOR 


Address Screen Club, 117 D. 45th, N. Y. 


ROBERT LEONARD 





M. P. D. A. 
PRODUCER 
FEATURE FILMS 


JOSEPH LEVERING 


DIRECTOR 


O. A. C. LUND 





ASHLEY MILLER 


M. P. D. A. 
Director—Vitagraph Studios 
Brooklyn 


MARSHALL NEILAN 


Directing for 
LASKY FEATURE PLAY CO. 





JOHN W. NOBLE 


FEATURE DIRECTOR 
__FROHMAN AMUSEMENT CORP. 


WEDGWOOD NOWELL 


TRIANGLE 
Friars Club, N. Y. Cc. 


HENRY OTTO 


FEATURE DIRECTOR 


AUTHORS 


EVE UNSELL 


Famous Players—Lasky Corp. 





CAMERAMEN 


CHARLES KAUFMAN 
CAMERAMAN 
FOX PACIFICO COAST STUDIOS 
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WM. DESMOND TAYLOR 


DIRECTOR 
Morosco and Palias-Paramount. 


TOM TERRISS 
PRODUCER 
VITAGRAPH 

OTIS TURNER 


| DIRECTOR 
FOX PACIFIC COAST STUDIOS 


Pe N; VEKROFF 








FEATURE DIRECTOR 
511 W. 143rd St. Audubon 1941, 


JAMES VINCENT 


P. 
PRODUCER 


LOIS WEBER 


Lois Weber Productions 


THE WHARTONS’ 
FEATURE PRODUCERS | 


BEN WILSON 


DIRECTING AND STARRING 
UNIVERSAL 





Ithaca 


CHESTER WITHEY 


DIRECTOR 


JAMES YOUNG 


M. P. D. A. 


’ IS READ 
| WID S NOT SKIMMED 





CHARLES E. WHITTAKER 
Adaptor of “THE WHIP” and 
“THE PRIDE OF THE CLAN” 

Adress—Broadway Central_ Hotel. 





CINEMATOGRAPHER 
UNIVERSAL FEATURES 


ROY H. KLAFFKI 
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Wid’s Films and Film Folk, Inc. 


- PLEASE, MISTER---LET’S HAVE NEW PRINTS ON 


THE GOOD ONES 





I have had many exhibitors write in and ask me per- 


| sonally why some exchanges never send out new prints 


of their good films. I have been unable to answer this, 
except to say that I presumed that it was because the 
executives in charge didn’t know any better. 

When we stop to figure that a large percentage of 
the theatres play productions after they are sixty days 


old, and when we also realize that the average posi- 


tive print commences to look like what it shouldn’t in 


a few months, the question comes—Why don’t the pro- 
ducers provide new prints on all of the subjects which 
are fit to be played in worth-while houses many months 
after release, instead of forcing intelligent exhibitors 
to present to their patrons “shot to pieces“ productions, 


or else cancel bookings? 


There are many hundreds of good exhibitors over the 


' country today who would be delighted to go into any 


exchange and pick out some of the good subjects that 


are many months old, if they were reasonably sure 


that these worth-while productions would be in fit condi- 


tion to be shown in a good theatre. 


‘this is certainly a matter deserving of very serious 


, consideration, and I would suggest to every producer, 


for his own good, that he get an immediate accurate re- 
port upon the condition of the prints in his own ex- 
changes. And—it would be worth-while to send some 
one to check this up who would give an unbiased opinion, 
instead of leaving it to the employees in the various 
exchanges, who might be adverse to reporting that their 
ao had been shot to pieces as soon as they have 
een. 

If you are an exhibitor who wants to play some of 
the old stuff, write a few letters in to the producers and 
tell ’em about it. 

If you are a producer, make a little note on your 
memo pad and take this up right away with the man 
who can do what should be done. Never put off till 
tomorrow what you can do today, because “tomorrow” 
in the filum business is the same as several months in 
any other business. You know we do move! Get yours 
while the getting’s good—which means keep your prod- 
uct in marketable condition. 





Why I Sent You Old Sample Copies 





A few of my good friends have asked me why I sent 


out comparatively old samples for them to distribute to 


their friends in an effort to get the “office boy” (which 
means ME) a raise in salary. 

Listen, dear ones, and I will tell thee the reason why 
I did such a thing. 

As you all know, a great many exhibitors do not 


| play films in the first few weeks after they have been 
released. 


Some of them don’t play them for several 
months after release. If you were to send a sample 
to some friend with a lot of reviews of films that he 


| was going to play sometime—or going to see sometime, 


if he wasn’t an exhibitor—-the chances are that he would 


probably read thru the book and then put it to one side 


and forget about it. What I wanted was to have you 


Let’s Do It Today! 





send your friends a sample copy containing reviews of 
pictures that they had seen or played. 

When any one in the film business sees any produc- 
tion, they generally form some sort of an opinion con- 
cerning it. I wanted your friends to have a chance to 
check up their opinions v#th mine. If they agreed with 
me, the chances are ten to one that they would promptly 
send in a check for a year’s subscription. Of course, 
if they didn’t agree with me, I couldn’t expect them 
to act so quickly. 

Now, d’ye get the idea? 

And-—by the way, what did YOU do with those sam- 
ples I sent YOU? Have they gone out with personal 
letters ... or are they still resting peacefully on your 
desk, with your “good intentions” still only “intentions?” 


WHAT DO YOU SAY? 
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Charlotte in 


Commonwealth Pictures Corp.—State Rights 


DIRECTORS) 2 ee an eee Oscar Eagle 
AUTHOR: 2 3a 1k eee Courtland J. Van Deusen 
GAMERA MAN: 4.:00.5 eee eee ee Jackson T. Rose 


AS A WHOLE........ Beautiful skater in awful plot with 
amateur support; drags fearfully, then finishes 
with cheap meller 

STORY......Five reels of athletic shero and lurking spies; 

one reel of very ordinary meller action 

DIRECTION...Gave much too much footage to inconse- 
quential action and failed at any time to make 
it impressive 

PHOTOGRAPHY...... ne of it beautiful; some ordinary 

LIGHTINGS Some fine effects; some poor 

CAMERA WORK... Crater es Many good dissolves; really too 

many; generally very. pleasing 


STAR............Beautiful, pleasing and wonderful skater; 

Was camera-conscious and jumped too much 
SUBRPROR Tee eee eg ed ee Amateurish 
EXTERIORS......Some beautiful shots; generally pleasing 
INTERIOR S27 Acceptable; some good; some poor 
DD BTA its Fe Bone 26 Mee ape os roll Pe eee Too much of it 
RL Ee eel. te ee Sixty-four minutes (6 parts) 


remark that it might have been better if they 

had kept Charlotte “on ice.” Personally, I feel 

that it isn’t really her fault that this fails to 

register, but very decidedly the fault of the story 
and the producers. 

For the first five reels we had nothing to the plot 
except the introduction of a lot of characters, many 
scenes showing Charlotte in various costumes doing 
athletic stunts, riding horseback, bathing, doing classic 
dancing in the woods, etc., accompanied by a lot of 
“chickens,” while German spies lurked around, passed 
notes to one another and figured out just when they 
would steal the submarine invention which good friend 
hero was building in a shed in the woods. 

After five reels in which the story didn’t advance a 
bit beyond the point where it started, we had a final 
reel of wild-eyed mellerdrammer which consisted of the 
spies stealing the invention, with Charlotte and the 
hero in pursuit, and a big struggle between hero and 
the willun on the edge of the cliff, which was ended 
by the arrival of an automobile full of secret service 
men. 

They gave us rather a lot of pretty exteriors, some 
of the locations being very beautiful, indeed, and if 
the first five reels had had any story whatever to jus- 
tify their presence, this might have been interesting be- 
cause of the atmosphere and the good looks of some of 
the “chickens.” 

Of course they had to let Charlotte skate, and after 
she had spent several reels wildly jumping around all 
the time, which became a bit tiresome because the other 
girls wanted to do it too, they turned her loose in an 
ice rink, in what was supposed to be the Red Cross 
bazaar, and there she did some of the famous stunts 
which made her such a’ favorite when she appeared at 
the Hippodrome. 

Charlotte is really a beautiful girl and she has quite 
a “figger.” Altho she was camera-conscious at times. I 
believe that she would have registered very favorably 
indeed had she had a good story and better direction 


| AM afraid that many who see this may pass the 
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BEAUTIFUL FAMOUS SKATER IN AWFUL STORY CRUDELY PLAYED 













































in this. She can stand closeups and has a countenance 
that is quite worth looking at. 

The supporting cast was decidedly amateurish, an 
the Assistant Willun, who was also the assistant diree 
tor, was the chief offender when it came to camera-con 
scious action. He rolled his eyes sumpin’ scan’lous. 


in the last reel where the hero and heroine were pur. 
suing the spies who had finally made up their min 
to steal the invention, and we found Charlotte board- 
ing a yacht, when she had no reason to know that th 
willuns were aboard, they gave us a title which said 
“Intuition prompts Charlotte to board the yacht’—that 
was the last straw! I’ve seen a lot of bum stories }? 
palmed onto Fate and other unsuspecting forces that 
can’t defend the accusation, but this stunt of pulling 
“intuition” on us as an excuse for a slip in a bum meller- 
drammer is pretty ruff. 
In another part of this film they gave us a title say- 
ing that the inventor hero was going to test his inven- 
tion, and we saw him apparently placing it to shoot it 
thru the air. Since we had been told that this was a 
submarine gun, I’d like to have someone diagram how | 
he was going to test a submarine gun by shooting it at 
a target in the woods. 
Entirely too much footage was given to the scenes in 
the skating rink, preceding and after Charlotte’s skating 
specialty, and these became very tiresome. The same | 
was true of most of the early footage where Charlotte 
and the “chickens” jumped around thru many scenes. 
It was evident that quite a bit of money had been 
spent on this production, because some of the sets were 
rather good, but the composition wasn’t always as ar- | 
tistic as it should have been to have secured the best }4 
results. There were a number of particularly beauti- 
ful exterior shots which lifted the offering quite a little. 


The Box Office Angle. 


At the time this was shown to the press no name had 
been given to it. Some very funny ones could be given | 
to it if someone wanted to be truthful. 

Considerable depends upon just how much your pa- 
trons will care about Charlotte being the most wonder- }} 
ful ice skater in the world as to how much business you |¢ 
can do with this. You can safely talk a lot about her } 
being beautiful without fear of contradiction. You can 
rave about her ability as a skater as much as you like. 
Possibly your fans may not expect much from her as an | 
actress and she may please very decidedly. Certainly | 
they will hardly care for the story or the supporting 
cast. The story, particularly, is very bad. . 

If you are going to play this I believe it would be 
advisable to tell them frankly that it is a melodrama 
having to do with German spies seeking an inventor’s 
model, which presents an opportunity for Charlotte to 
appear doing classic dancing, bathing, and finally as 
herself, the world’s greatest skater. You might als 
say that she saves the nation’s secret by her knowledge 
of wireless telegrapnhy. if you figure that anyone will pay)) 
any attention to such hokum. 

Whatever you do, don’t promise that this is a thrill- 
ing, comvelline story or any such fool talk as tha 
Secause it isn’t! The story is awful, the supporting cas 
*s as bad, and there’s nothing about it to please you 
fans except Charlotte herself and some pretty scenes 

If this were reduced in footage about one-third i 
rveuld be decidedly improved from every viewpoint. 
helieve anv exhibitor would be willing to pav more mone 
for this if at least one-third of it should be eliminated 


a 


‘ 
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DISTINCTIVE ATMOSPHERE HOLDS UP EARLY REELS; BIG BATTLES AT END 


Violet Heming, Wilfred Lucas and Conway Tearle in 


THE JUDGMENT HOUSE 


Blackton Production—Paramount 


0 4 J. Stuart Blackton 
ee enr tetera fF US sc gc Sir Gilbert Parker 
PENNA COMES Vee ec eh a J. Stuart Blackton 
MPL TOREERDUIAING oe ore Thomas F. Malloy 


AS A WHOLE....._Interesting domestic drama in classy 
: atmosphere with Boer War as background 
STORY......Deyeloped good dramatic clash, but sort of 
_ slipped when battle scenes came at end 
DIRECTION.......:.. Gave distinctive, artistic atmosphere; 


m made dramatic scenes hold until battle started 


SENT ES YA) Generally very pleasing 
POUGr Ey ERIN Gr. eee nce... Some excellent; generally good 
CAMERA WORK............... Good, with some bits excellent 
STARSW...... A bit theatric at times, but generally effective 
BUPBOR TD... “ceca pee eee ee ee Varied; some excellent; 
others camera-conscious 

EXTERIORS............Some very beautiful; generally good 
INTERIORS............ Distinctive—kept atmosphere classy 
RAIN ee ee ag cle secbeecenee eealicome Good 
TOD) ee ea Sixty-one minutes (6 parts) 





shot. 


tered by the sets and lightings in this gives it 
sufficient dignity to have this accepted anywhere 

as a very good production. The drama holds 

rather well thru the first five reels, but goes to 

pieces in the sixth, where we have some battle scenes 
that are very interesting to monopolize the attention. 
The first of the film is devoted to a situation center- 
ing around a young woman who can’t make up her mind 
as to which man she loves. This fickle young thing 


ap HE atmosphere of distinctive class which is regis- 


married one, after having been sort of tentatively en- 


gaged to another, and then she began to feel that she 
had made a serious mistake, with other near-affairs 
creeping in on the sidelines. 

It wasn’t until after the battle scenes that we had 
a title which said: “Her real self at last”—and I am 
inclined to believe that that title may get a laugh from 
some of the members of the audience, who will be some- 


_ what disgusted with the young lady’s “mind changing” 


escapades. 

Violet Heming was the wife with the uncertain af- 
fections; Wilfred Lucas was the husband who was some- 
thing of a brute, and Conway Tearle was the disap- 
pointed lover who almost caused trouble. In the last 
reel, after the wife had left her hubby, we got into the 
battle stuff, and Mr. Tearle and Mr. Lucas were shot; 
but Mr. Lucas recovered sufficiently to walk to the Red 
Cross station where Wifey was waiting as a nurse. 

All thru the action there was a mysterious servant 
character who was constantly sticking around looking 
for trouble, and we found out eventually that he was 
seeking important information for Oom Paul. He also 
died on the battlefield when our other principals were 


We had some excellent sets in this and the rather 
classy atmosphere held the production up very nicely. 
There were some good light effects and several rather 
unusual title designs which kept the general tone of the 
production running evenly. 

Miss Heming wore a number of L. & B. H. gowns and 
sometimes was very pretty. Her work on the whole was 
quite satisfactory. 

Mr. Lucas and Mr. Tearle were very satisfactory, 


altho they were theatric in spots and somewhat camera- 


conscious. Paul Doucet, playing Mr. Lucas’ secretary, 
who was also an admirer of the latter’s wife, was quite 
camera-conscious. 

Crazy Thunder, the Indian who played the part of 
the servant, made this part stand out—altho it was 
such a part that almost anyone could have made it 
seem important. 

Others who appeared were Luciel Hamill and Flor- 


ence Deshon. 
The Box Office Angle. 

By being able to talk about this as a Sir Gilbert Parker 
story, which is Mr. Blackton’s first production at Para- 
mount, you can probably do some business, and the film 
is good enough to please generally. There is enough 
class to the first part of it and enough “size” to the 
spectacular scenes at the end to make the average fan 
feel that he has seen something worth while. 

Just to prove that you fellers can’t afford to bill pro- 
ductions and mention the story in accordance with the 
press sheets which are issued by the average producing 
company, I might mention the fact that in this the synop- 
sis contained in the press book tells all about a murder. 


’ which is supposed to be the central situation in the 


last half of the production, and, as a matter of fact, the 
murder never appears on the screen. It is possible that 
this was made and cut out, or else the scenario may have 
been changed after the work was begun. The important 
point, however, is that press matter should never be 
issued until the production has been viewed. It only 
goes to show that press agents are expected to sit down 
and use up all their adjectives about a film that they 
have never seen. In a way, this accounts for the in- 
effective advertising matter that accompanies so many 
films. How can a man write convincing copy about 
something that he knows nothing of? 

Don’t go too strong on your recommendation of this 
production, because some folks may not care for the 
domestic jumble in the dramatic situations, and it is 
certainly true that the drama does a flop at the finish, 
with the bromide clutch being anticipated long before 
it arrives. 





We believe— 


Collaboration between the 
director and photographer 
is essential to success in 
photoplay production. 





Say you saw it in “WID'S.” 
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Franklyn Farnum in 


WINGED MYSTERY 


Bluebird 

DIRECGTORE. 3222) S4Gsa ee Joseph De Grasse 
AUTHOR: <9. 238i a ee Archer McMackin 
SCENARIOSBY:: {2c D 2. Ae eae William Parker 
CAMBER AMIAN ke 2s 3) sees ree eee Jack McKenzie 
AS A WHOLE: Oeste Fast moving mystery melo 
STOR Yie0urs tes 2 est ae German spy system in U. S. 
DIRECTION# 228) 200 &: Did not make all moves clear 
PHOTOGRAPHY 225.183. 0 ee eee Very good 
LIGHTINGS 2 2243s Good generaliy but few of them 
CAMERASW OR KGa fae ee Same angle in many shots 
STA RSIS 78) GO2 24 Gree Oe. Eee Seon Be Good action hero 
SUPPORT: 22. RE BE RE Sear ee eee nate ne eee es Good 
EXTERIORS? 22-2: One shot particularly good, others 

satisfactory 
INTERIORS 32.08 Se Sea eee Suited action 
DETALLES oes Good for this where detail is secondary 
UME 8-20 oe ee Bee ee Seventy minutes (5 parts) 


mand at the present time. Also the fact that it 
shows the downfall of some German sp’‘es in the 
United States gives advertising possibilities. 
The story showed Franklyn Farnum playing dual roles 
one as a good American citizen in Germany and also as 


HIS is a fast moving mystery suspense melo, and 
I believe this type of production is in some de- 


———_—————— 


THEATRIC BUT RATHER SATISFACTORY AS HERO PRODUCTION 


Crane Wilbur in 


THE BLOOD OF HIS FATHERS 


Horsley—Art Dramas 


DIRECTORS 2 ie Se arcee: Harrish Ingraham 
CAUVEE RA MUAIN SEs So se eae a! Robert A. Turnbull 
PAS AWE OG i aerate oth es i eee ee eee Rather theatric 
SLORY ery A family curse which Wilbur overcomes 
DOLRE CEION Se ee eee, Kept audience at a distance 
PHOTOGRAPHY............... Generally good, some fine spots 
LIGHTINGS 223. Co a ee ea Ce Delightfully artistic 
CAMERAUW ORK x et ee Nias er ae Good 
STA Rit Seat ts ieee Pleasing hero but theatric at times 
SUPPORTS 2 “Acted” some but generally acceptable 
ACT ROR Sits eee eee ee eae eee Many beautiful shots 
TNEHRIORS 2233 s22 Ss £e ae See ee ce ares Decidedly good 
ETA DY eee ere ese eae cca Se ee na A few slips 
EPEM Bia ee uice yee eee eS ee ie ess 67 minutes (5 parts) 


renegade who with his band of roughnecks took 

possession of a Southern home, killing the fa- 

ther, mother and the sweetheart of the daugh- 

ter, but letting the daughter and a negro servant 
live. Wilbur married the girl but later she died after 
the birth of their son. Before dying, however, she cursed 
Wilbur, the son and all their descendents. 

The action then shifted to the present day with Wilbur 
as one of the two grandsons of the renegade, a helpless 
paralitic now. As the grandson Wilbur was a hard 
drinking but likable boy. Wilbur then married a North- 
ern girl and the same day, thinking that he had killed 
a man, left for parts unknown where he fought his in- 
clination to booze and tried to regain his self-esteem. 


flee: opened with Crane Wilbur as a confederate 
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MYSTERY SUSPENSE THAT HOLDS; HAS GERMAN SPY BASIS 
































a German officer. In a fight between the two brother 
the American’s passport was stolen and the German offi 
cer came to the United States as a spy. The America 
finally got out of Germany, and came over. ‘ 

At a house party where Miss Theby was the heroine 
and Mr. Farnum was a guest, they were invited by 
mysterious letter to come to a house and have dinner. 
When they got to the house, they found that they we 
prisoners and that they were held for ransom by th 
German spy system. The police trailed them by pigeon: 
and finally rescued them. There was plenty of action 
and although several points were not clear, the suspens 
obtained was good. 

Miss Theby, as the heroine, was snappy and pleasing, 
She made-her part stand out. Franklyn Farnum did no 
smile as much in this as in several of his other produce 
tions and was rather pleasing as the hero. 

Others in the cast were Fred Montague, Claire D: 
ee T. D. Crittenden, Charles H. Mailes and Sam De 

rasse. 


The Box Office Angle. 


This has lots of action and earries quite a little sus- 
pense; it has decided advertising possibilities because it 
shows some of the German spy system at work and the 
hero triumphant with the spies arrested. 

I believe that you can bill this and have it please your 
patrons. Don’t say much about the dual role of Frank- 
lyn Farnum because this has become old stuff and it may 
keep some people away. 


PEPE NEE E ERE E REEL R RUC RE RENEE RRR R EERE R RRR ERE RRR E Eee 


Finally he rescued his wife from a gang of bums and 
then learned that he had not killed the man which plot 
idea has seen much service. 

There were a number of inconsistencies in this, the prin- 
ciple one being the ease with which the brother made 
Wilbur the “fall guy” time after time. Toward the end 
these did not get over. 7 

The general trend of the production was more or less 
theatrical, and although it seemed that nearly every se- 
quence was overdrawn, it was carried in this atmosphere 
until we were used to it. 

Crane Wilbur had a very good makeup in his imper- 
sonation of the renegade except that he wore a wig that 
every one will know as a wig. Most of your audience 
will like him in this. I am sure the women will. 

The exteriors were taken in some beautifully kep 
grounds and the photography was certainly much abov 
the average. The lightings were unusually good espe- 
cially where Mr. Wilbur and the greyhound were shown 
I would certainly mention this dog in my advertising b 
cause he will surely win your audience. 

In the cast were Doc Graham, Ruth King, Julia Jack 
son, Joe Mullaly, Don Bailey and Jeanne Crosby. 

The Box Office Angle. q 

This production is theatric, but I don’t believe that yo 
will get many kicks on that account because it is carrie 
in that tone throughout. 

If your patrons like Crane Wilbur get this and bill i 
rather heavily, but if they don’t like him I would spen 
my space on the beautiful exteriors and let it go at that. 

I would mention particularly the fact that there is a 
costume wedding in this, and I believe that you can ge 
quite a goodly number of women in on that point. 
might be well to bill this as a stately Southern produc 
tion and in that way alibi yourself from some kicks. 
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RATHER ENTERTAINING LITTLE COMEDY WITH CUTE KID STUFF 


Zoe Rae in 
THE CRICKET 

Butterfly 
TPES MA eee ee Elsie Jane Wilson 
POROUS ET Ap R meee ee te chebededeneeee Elliott J. Clawson 
CAMERAMAN .......: Rees PU eet OA»: Stephen Rounds 
AS TASVVIEIOT Ht. Very pleasing light production 
STORY ......Child brought up by three confirmed bachelors 
MOURE IAG MON oc...-..--. Registered some good little touches 
PoPTON OG RC EDY feces Generally very good 
LIGHTINGS........ Few attempted, but those were excellent 
SS On a a ee le Good 
Rech penne ee hve wcachbeecnetscanees Cute youngster 
So Pe Pam ee se aN 2st EAR Satisfactory 
IPERS ECD Te eee ee ccc eens None to speak of 
INT ORGRONG besser Abe ce Suitable for story 
Tey Re AaE pet ocr cece ccctuw castes Acceptable 
RADI Te ee scan Seventy minutes (5 parts): 


youngster, and she makes her part in this stand 

out—-especially the bit where she pulled a tooth 

out at the table and then laughed and showed 

the vacant place where the tooth had been. This 
brought down the house. 

The story concerned Little Zoe and her mother, 
Gretchen Lederer, who were living in rather straitened 
circumstances, so that when a chance came for the 
youngster to take part in a child theatrical production 
her mother permitted her to go ahead. 


9 hs RAE is certainly a delightfully clever little 


At these rehearsals Little Zoe met three bachelor 
actors, and when her mother died these three kind- 
hearted men adopted her. The actors later became very 
wealthy, and the girl, now grown up (played by Regina 
Rogers), married an actor, whereupon the foster-fathers 
disinherited her. The child of this couple, Little Zoe, 
brought about a reconciliation between the foster-fathers 
and her mother and father. 

There were several places in this where children were 
used, these bits bringing lots of laughs. Winter Hall, 
Fred Warren and Harry Holden, as the three foster- 
fathers, although slightly overdrawn, were really delight- 
ful in their characterizations of men who thought they 
were doing their duty. 

We had several points that did not quite get over be- 
eause of the fact that they failed to convince, but on the 
whole this was a pleasing little offering. Some of the 
interiors were interesting and a few of the lightings of 
Miss Lederer made her appear really beautiful. 

The Box Office Angle. 

You can take this, bill it as an interesting little pro- 
duction with some good laughs and some pathos and be 
sure that it will please. It.is certainly much better than 
the average Butterfly. 

I would center my advertising on Zoe Rae, mentioning 
some of her recent films; I think she is quite well known 
as a youngster. I would also add that Miss Lederer ap- 
pears in this, since she has been in enough worth-while 
films to be rather well known. 

Say in your ads that this is the kind of story that the 
public has been demanding, and promise that it will 
please. 
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ROUGH STUFF THAT OVERREACHED AND BECAME FUNNY KILLED THIS 


Monte Blue and Claire McDowell in 


THE SHIP OF DOOM 


Triangle 
DIRECTOR and AUTHORs.2 Wyndham Gittens 
GATE RA MAN Witten et oa ee Allan Davis 
AS A WHOLE... Rough meller that ov erreached and went 
to pieces at end 
SLORY... Never convinced, and became much too melo 
DIRECTION........ Gave too much emphasis to ruff stuff; 
provided rather good atmosphere 
PHOTOGRAPHY ......Generally good; some effective night 


stuff 
LIGHTINGS.....Some very effective; generally ordinary 
GAMERA’<W ORK 13 ot eacs ae ee ee Good 
SL OATES cs oe eee ee Satisfactory for melo action 
PURPORTS es oot ee eee Good rough types 
EXTERIORS.......... Some beautiful shots; boat stuff good 
INTERIORS? 2 2. 2 f= Se eee eee Satisfactory 
IDET AT bree ee 5 ee eo ee Too much ruff stuff 
eee ee en ee ee Fifty-eight minutes (5 parts) 


the last reel or two where the action gets en- 
tirely too brutal and unconvincing. 

They ran along in a fairly satisfactory man- 
ner until they got the characters together on a boat with 
a real rough gang of brutes, and then they pulled a 
mutiny with a free-for-all fight, which was followed by 
the ship being set afire and every one cut loose in boats 
on the open sea. 

We then had two lotteries, with the brutal captain 
winning each time. The first was to decide who was to 
be thrown overboard to lighten the boat, and of course 
the hero was the unlucky one, and the second was to 
decide who should get the woman, and of course the 
captain won her. 


S program stuff goes, your patrons will probably 
accept this, unless many of them complain about 





About this time it began to be funny. The hero and 
shero both landed on the same island, and the captain, 
who was with the shero, obligingly walked over into 
some quicksand and sank out of sight. Then the crew 


came to rescue the hero and shero, but they said that 


God must have put ’em there for some reason, and so 
they were going to stay. Curtain. 

The first part of this had to do with some fishing vil- 
lage scenes and a fight between the hero and a ruffneck, 
which ended with the ruffneck being killed. ‘The hero 
was to marry the shero, and the ruffneck had boasted of 
having kissed her. 

I’m afraid that the average fan will fail to enthuse 
over this because it is given up almost entirely to scenes 
of strenuous strife with many close-ups of battling men 
and bloody faces. The action on the boat during the 
mutiny and the fire was rather well cut for speed, but 
it soon began to overreach, and the boat stuff killed it 
flat. Some of the scenes when the boat was on fire, 
which were taken as night stuff, were rather effective. 
Generally the lightings were ordinary and failed to lift 
the production particularly. 

Monte Blue was a hard-working hero, and Claire Mc- 
Dowell “emoted” all over the place. They did their best 
but were severely handicapped. 

Others who appeared were Arthur Millet, Aaron Ed- 
wards and Frank Brownlee. 


The Box Office Angle 


If you play to audiences that like the “blood-and- 
thunder”: stuff, particularly when there are buckets of 
blood, this may be approved of, because they surely do 
battle a lot and, according to some of the subtitles, were 
truly “wicked wuns.” If your audiences are unwilling to 
believe this sort of ruff stuff I would forget this. It is 
certainly not what I would call entertainment. 

I can’t figure that the names of Monte Blue or Claire 
McDowell will get you any business at the box office. 


DELIGHTFUL WILD INDIAN STAR IN FARCE THAT EARNS LAUGHS 


Ann Murdock in 
PLEASE HELP EMILY 


Empire All-Star—Mutual 


DERE CTO Ree cs ee eee ee eee Dell Henderson 
CAMERAMAN 22 ae eee es William S. Crolly 
IA SPA SW. HOME. 2a een Pleasing star in farce that 


earns many laughs 
STORY 22ers ech due fe See oe Coe Mixup resulting from 
escapades of wild little lady 
DIRECTIONS =: Gave good atmosphere and played 
somewhat broadly for comedy; failed to tie 
some situations together, but farce atmosphere 

will excuse that 


PHOTOGRAPHY isos See Generally pleasing 
LIGHTINGS...............- Some good effects, others ordinary, 
but generally satisfactory 

CAMERA oe ie se, Sat 3 0 8 Varied, but generally good 
SOA Reo, oy ie ods aa Se Delightful little Indian with 
personality that will win 

SUPPORTS ee ee Some good farce laugh-getters; 
hero pleasing as contrast 

BXTERIORS ocx eeetsaqeecceseen eee Satisfactory 


INTERIORS......Some eey good; generally satisfactory 
DTA betes ...Acceptable; some funny bits 
TUM inte ene eee Sixty-four minutes (5 parts) 


bet because the situations will earn many laughs 

and Miss Murdock as a wild little lady whose 

escapades keep everyone in hot water will win 

most any audience because she is such a happy 
little devil. There were a few places where the story 
didn’t just exactly tie together properly—particularly 
the matter of time between Miss Murdock’s being left 
alone in a tango resort and her arrival in her bachelor 
friend’s apartment, which was followed too soon by 
the presence of many ‘of her friends. The lapse of 
time between night, dawn and mid-morning was not. 
clearly covered. No one will stop to worry very much 
over story details in this sort of a production, however, 
because it is pure farce and they will accept it in the 
spirit of fun. 

There were several good farce characters, such as 
Ferdinand Gottschalk as the fussy little pee-wee who: 
wanted to marry Miss Murdock, the funny old aunt who 
was supposed. to have the mumps and was disinfected 


NIGURING this as farce, I believe it is a very good 


when they all got arrested, and the bashful bachelor who. 


was ordered to bring Miss Murdock from the bachelor’s 
bedroom, where she had calmly decided to rest a bit. 

In good contrast to these farce characters we found 
Rex McDougall as the hero working quietly, accepting in 
a somewhat bored manner the many foolish stunts of our 
little shero. He was very pleasing. Mr. McDougall is 


now appearing with Miss Murdock in her new success,. — 
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“The Three Bears,” which is now playing at the Em- 
pire Theatre. He is the cross old Big Bear. 

_ To give you an idea as to the sort of character Miss 
Murdock has in this, we see\her driving wildly thru the 
streets with a motorcycle cop in pursuit, and after they 
{| have raced many blocks, with corners turned on two 
wheels, she calmly says to him when arrested—“So, 
youre a policeman ... why, I thought you were racing 









It looked like Miss Murdock was really having a good 
{ time all thru this, and that spirit of fun helps to carry 
the production. Most anyone likes to see a pretty lit- 
tle Indian have a good time while other characters are 
standing around in great discomfort. 
The Box Office Angle. 

Personally, I think farce is a,good thing to play up 

just. now, and I believe that most any audience will 


. 








William Desmond in 


THE SUDDEN GENTLEMAN 


Triangle 
MDT RUG 0) Ra mernemre react occ os Sacre esecenace Thomas N. Heffron 
ERCOIS SILG RS oo a a a a R. Cecil Smith 
Be Rar ARG RU a Nore Retac atone cca te nsnan ce Joseph Anthony Roach 
MOACIV ES ERAT VEPAUIN teeta occ Saa zc concoct nee cete ene Edward Gheller 


AS A WHOLE........ Rather pleasing hero and fairly good 
atmosphere made very ancient plot idea in- 
teresting at least ; 

STORY......Irish blacksmith left fortune, eventually wins 
scornful ward and triumphs over blackmailers; 

. old stuff ok 

_ DIRECTION....Registered some scenes very satisfactory, 
but had some bad camera angles and allowed 
players to become camera-conscious frequently 

PHOTROGRAPH Y | -2:..-2-.02-222---------.-- Generally good; mostly 

straight stuff 
| LIGHTINGS......A few good effects; generally ordinary 


(WAM ER AS WORK 2202-00-22. nenn acon Mostly straight stuff; 

some composition bad 
A Ree ce eteee-c- Pleasing as ruffneck millionaire hero 
ey CN ORD ete nm onc=-ccceceense-ns Rather camera-conscious and 


somewhat stilted 
EX TERIORS-=.--- Some very good; generally satisfactory 


FPP 1 ( Re ines Ore onc n-a-t sence ee Some shots very pleasing, 

but a few with bad composition 
PR Ar Po oe orcs ncernennceennennenene Satisfactory 
OID Byaee eerie e222 oa... Fixty-six minutes (5 parts) 


ONSIDERING the fact that this is the very an- 
cient story about the young hero blacksmith in 
Ireland who inherited many millions, with much 
attention given to the details of his coming into 
the fortune, his not understanding table 
etiquette, etc., I believe that it has been made fairly 
satisfactory by Mr. Desmond’s personality and a com- 
paratively good atmosphere of sets, locations, etc. 
There was the usual junk about the ward who scorned 
the new millionaire at first, only to learn to love him 
later, and they even pulled in the willun and willuness 
who tried to frame up the hero and force him to marry 
the willuness, so that willun could wed hero’s ward. 
Generally, the sets and locations provided were very 
good, but every once in a while one of the angles used 
was. bad, with the result that the general effect wasn’t 
nearly as good as it should have been. 
Mr. Desmond was pleasing all the way, but Mary 
MclIvor as the shero was quite camera-conscious, and 
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enjoy this very much. You can feature Miss Murdock 
as a Frohman star, with the announcement that she is 
now being starred in the new comedy success, “The 
Three Bears,” at the Empire Theatre. If you have 
played “Captain Jinks” or the “Outcast,” I would refer 
to her having appeared in those productions. Forget 
the “Seven Sins.” Whatever you do, don’t mention her 
appearance there, because it might hurt your business. 

Emphasize the fact that “Please Help Emily” was a 
Broadway success in which Miss Murdock appeared, be- 
cause many of your fans like to see the shows which 
have played on the “big alley.” Bill it as a farce and 
have them come prepared to laugh. 

As a teaser campaign, you might for several days in 
advance run a line like this: “Will you help Emily?” 
hens ate a few days change it to “PLEASE HELP 


PLEASING STAR LIFTS OLD HOKUM OF NEWLY RICH BLACKSMITH 


this same fault marred the work of the others in the 
supporting cast. 

The early scenes in Ireland were rather interesting, 
but were decidedly “comic opera” in their artificiality. 

Too much detail was given to some of the inconse- 
quential situations, and, while the old hokum about the 
new millionaire not knowing what to do with his imple- 
ments at the table may register with some people, it 
will pull a groan from a good many. 

Some of the titles were very poorly worded, and this 
fact tended to weaken many of the situations very de- 
cidedly. 

Among those who appeared were Alfred Hollings- 
worth, Donald Fuller, Percy Challenger, Jack Richatd- 
son, Alberta Lee and Margaret Shillingford. 


The Box Office Angle. 


As a program release you may be able to get this by 
satisfactorily if you think they will accept this very 
old story. Certainly if I were going to play it I would 
talk about Mr. Desmond and only say that he appears 
as an Irish Mick who found it necessary to teach some 
supposed-to-be gentlemen proper manners, instead of 
going into any details as to the actual story situations. 

Figured from program standards, this is neither im- 
possible nor good; it is just acceptable. If your fans 
are easy-going they may have some good laughs over 
some of the incidents and accept the rest of it without 
serious complaint. If your patrons are particularly criti- 
cal and rather wise as to story values, then it would prob- 
ably be advisable to dodge this one. Certainly this isn’t 
up to the Triangle standard of the old days, but, then, 
most of you know that Triangle pictures today, as an 
average, aren’t what they were. 
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Ethel Clayton in 


EASY MONEY 


Peerless—World 


DIRECTOR: =... 22 Ae eae Travers Vale 
AWEHORAK 335 Oe ieee Se ee ee Gladys Johnson 
CAMERA NAN 2.2L ee eee Max Schneider 
AS A WHOLE.............- Old plot twisted to hold attention; 

star lifted it 
eC ke kerertas celnaspala ccuhcdh tb eters dade. SORE Married in name only 
DIRBCTIONS 28h se ee ee ocala ey A little too much 
PHOTOGRAEBHY = 47. Some bad; generally ordinary 
EIGHTINGS 2.2 Oke See A few good; not many 
GAME RIAGW OR Kee occ season cere Just straight stuff 
STARR ace ce tel st aad bo ou ee a ode a eee Very pleasing 
SEL Oy Dems rears sae Bowers good, others satisfactory 
EXTERIORS (24,20) 5252 Se eee. Good 
INTERIORS eee So ee ee Good 
BETATL es ee ee ee ee One bad slip 
eT LIVE ee ee ee OP a aos eee ee 63 minutes (5 parts) 


“4 HIS production is a little better than the recent 
Ethel Clayton films and she has a part that will 
get more sympathy. 

Ags a poor young girl in a sculptoring school 
who wanted to keep on with her work, Miss 
Clayton married John Bowers, a young man of wealthy 
grandparents who was in danger of losing his allowance 
because he wanted to marry an actress. In their mar- 
riage they decided to live a life of “married-in-name- 
only,” and thus provide for themselves. 
Later Miss Clayton got in a mix-up with Frank Mayo, 
who was the instructor at the art school, and was rescued 


SMALL TOWN NEWSPAPER STORY 


Gladys Hulette in 


OVER THE HILL 


Astra—Pathe 





DTRE GINO Ries seca tice en eae eee ee William Parke 
CAMERAMAN 23.35 sete ct keene eee Albert Richard 
TA DOWN Fine LBs os eens Small-town newspaper story 

that became ordinary melo 
STOR Neos oe 8 oo eee Started with good characters, but 


lost effectiveness 
DIRECTION....Did not lift it above ordinary melo routine 


PHOTOGRAPH Yc. oo ee eae ee Only fair 
LIGEEEING Sivek ee Ordinary 
CAMERA WORK........................ Just acceptable; not good 
STAR....Pleasing at times, but not as good as has been 
SUBPORTL..! Just acceptable; some camera-conscious 
EXTERIORS 24.3. eat ee eee Ordinary 
INTERIORSsc. se Acceptable for routine offering 
DH TAT es... -c..c: eee ee eae oe Acceptable 
TAM Bie Sean ee Fifty-two minutes (5 parts) 
T -first this showed promise of presenting some 

good character study, since it was a story of 
small-town newspaper life, with Chester Bar- 

nett as the young hero beiny given an oppor- 

__ tunity to make good by putting a paper “over 

the hill.” It very soon developed into ordinary melo- 


drama, however, and the characterizations were lost in 
the action of developing situations. 
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PLEASING STAR CARRIES ORDINARY PRODUCTION OVER SATISFACTORILY | 





by her husband. Of course, this taught her that she 
loved her husband, and so they really married. j 

There were very few exteriors in this and those that 
were shown were of no particular importance. In fact 
the whole production was somewhat short on atmos- 
pheric beauty. There was no attempt for good lightings 
or anything of the sort, but on the whole it was pleasing 
—made so by the very likable characters of Miss Clayton 
and Mr. Bowers. John Bowers, as a happy-go-lucky 
spendthrift, was developed as a man who could care 
deeply for his wife, but was not given an opportunity un- 


til the end. Miss Clayton was a girl so wrapped up in § 


her work that she had not wanted married life, and had — 
disliked Bowers and herself for the commercial marriage 
she had made. The Vampire was a little too strenuous © 
in her ravings and detracted somewhat from the produc- — 
tion. | 
The situation where Miss Clayton was locked in the © 


house with Frank Mayo and after trying several win- J} 


dows and doors decided that she could not escape, was — 
nade funny by having her husband come along and — 


calmly open the shutters that were supposed to have }, 


been locked. 
Mr. Bowers injected some comedy in this that got by, 
and it lightened a somewhat heavy production. 
The Box Office Angle. 
Ethel Clayton has been given several mediocre plots 


lately, but I believe that she has carried most of them by |] 


her own personality. This is a little better than the 
others, and if you are on the World program and the 
others have slipped over, I think that you can get this 
one by nicely. I wouldn’t go out of my way to get it 
because there are no real advertising points. If you play 
it center all the attention on Miss Clayton. 


THAT BECAME ORDINARY MELLER 


Miss Hulette was presented as the granddaughter of 
a minister who was forced to become a book agent, and 
when her grandfather died she drifted into the news- 
paper office and there tried to help our young hero 
secure the advertising contract necessary to put his 
paper over as a success. 

William Parke, Jr., was the son of the man who 
owned the papers, and, as usual, he was one of those 
weak sons who was willing to be a willun in order to 
win the woman. 

The daughter of the man from whom the adver- — 
tising contract was sought, had an affair with a base- | 
ball player and eloped with him about the time Miss 
Hulette discovered that the baseball player was mar- 
ried. She managed to get hold of the girl’s father and 
stop the elopement, but the young willun, son of the 
newspaper owner, got next to the story and printed it. 

Miss Hulette discovered the morning edition carry- 
ing the scandal on the first page and she promptly 
burned the entire edition and battered up the plates 
and type with a hammer. 
of this he handed over the advertising contract, which 
saved the paper, and the owner blew in in time to 
learn that his son was no-account, and so they ended 
with a clutch. 

There was little attempt for effective, or distinctive, 
or artistic lightings, and thru most of this it just ran 
along as. so much footage. As program stuff goes, 
this may be acceptable where they are willing to take 
action in place of characterization, but certainly there 
is little strength to the situations, because they abso- 
lutely fail to convince. 
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When the girl’s father learned — . 
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£ Miss Hulette was acceptable in this, but she didn’t 

“seem to register in as pleasing a manner as she has 

in most of her productions. 

'. Chester Barnett was at satisfactory hero except that 
Fe — oe oe ee The other members 

oO cast were only acceptable. rtai i 

“not lift the offering at any Tenis Sent Sion 


___Among those who appeared were Dan M : 
ae ute. (Cilmour. an Mason, Richard 


| If you are playing routine program stuff and trying 
to get by with it as it comes, this may sneak thru. Per- 
: 

















The Box Office Angle. 


William F. Russell in 
SNAP JUDGMENT 


American—Mutual 


ra Al + 


, 
Pee Edward 8S. Sloman 
EARNS dsb can an beret nnareenne conn Edward S. Sloman 
ER a geno oe ns de lng ene ctano mn vousua> Joe Morgan 
AS A WHOLE......Snappy action and farcical touches dis- 
counted unreality and made artistic Western 
melo interesting 
BMG Y soneteceay ss. Coincidences forgiven because ci farce 
situations; action centered around hero whose 
double was outlaw 
DIRECTION............Gave very artistic atmosphere and 
pleasing comedy bits; kept melo moving 
se HOTOGRAPHY.......... Generally very good; composition 
p . excellent 
LIGHTINGS........ Some very effective; generally pleasing 
CAMERA WORK......Generally excellent; doubles perfect 


BVA Eee aetna eee rena ia Very pleasing, both as outlaw and hero 
SUPPORT. - Girls good; excellent types among men 
ox TERIORS...........--..- Many very fine; some particularly 
effective 
MUON UU ESS EULA) Ruyter ee ee oa Lo lace cb ccttecenneteeeaennoe Very good 
Ae i eee nt NS tig ah ge, ose ae Several good touches 
ee NN Dee apie cha eet co Sixty-three minutes (5 parts) 


rather wild and was ordered out of the house 
by his father, and the old friend Coincidence 
which discovered a double for our hero, ‘you 
| may be inclined to feel that this is a “bad boy.” But i 
‘want to assure you that the manner in which it has been 
handled redeems the story element to such an extent that 
‘I would almost bet on this proving very pleasing most 
anywhere. They titled this-just enough in the direction 
‘of the farce to excuse the coincidences, and they kept the 
action moving fast enough that it proves very entertain- 
ing as a combination of farce and melodrama. Add to 
‘this the fact that they picked out many beautiful exterior 
locations and shot them from angles that made them very 
‘effective with good composition, and you have the high 
spots listed. : ; 
Of course, Bill Russell is a pleasing hero, and in this 
‘we find him doing the wild youth of the city and the 
rough but human outlaw of the West, most satisfactorily, 
and I am glad to say that Bill was able to hold the 
‘sympathy perfectly for both characters, which is some- 
times not an easy task. 

- Francelia Billington and Ada Gleason as the two young 
Jadies who were in love with the two Bill Russells were 
both pleasing, and we had an assortment of comedy char- 


: HEN you learn that this is a combination of 
. the story about the young man who was 


¥ 
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PLEASING MIXTURE OF FARCE AND MELLER KEEPS LIKEABLE HERO BUSY 
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sonally, I am afraid that very much of this ordinary 
action junk may seriously affect your patronage and 
cause you to commence to wonder in a few weeks what 
has happened to your regulars. If you can dodge this 
I would advise you to do so, because it lacks the human 
quality and isn’t wild enough as melodrama to please 
those who love the straight mystery-suspense stories. 
There is no personality which lifts the production, and 
it fails to register as anything except just ordinary 
“movie.” 

If Gladys Hulette is a favorite in your community it 
would probably be advisable not to play this, because 
it might hurt her prestige. 


acters and Western types that provide both fun and 
action in good measure. 

The farcical twist to the story gave this a touch of 
comedy all the way, with the result that the average 
audience will enjoy the wild riding and the melodramatic 
thrill stunts that much more, because when they laugh 
it will be “with” the film and not “at” it. 

The action provided all the well-known Western stunts 
from holding up the saloon, to dropping out of the tree 
on to the willun who pursued on horseback, and I can’t 
help but feel that this combination of action and fun 
will register as good entertainment with most any audi- 
ence. 

There was a cute little kiddie who will make good in 
the few scenes in which she appears. 

In the supporting cast were Charles Newton, Ashton 
Dearholt, Perry Banks, Harvey Clark, Clarence Burton 
and Bull Montana. 


The Box Office Angle 


I believe you can get some money with this because 
Bill Russell has been growing in popularity, and cer- 
tainly I’d say that this is a pretty safe bet most any- 
where, because the combination of farce and action will 
get over in many houses where straight meller wouldn’t 
have a chance. 

Fortunately they didn’t rely upon double exposures 
very often, and so the idea of there being two charac- 
ters is maintained very satisfactorily. The few “doubles” 
which are used were excellent, and you will be surprised 
at the number of patrons who are more or less regular 
who don’t really know how these double exposures are 
taken. 

I think you can still stir up interest in this idea by 
asking your fans if they believe that there is another 
man in this country who looks just like Bill Russell. You 
might ask that, and see “Snap Judgment” and find out. 
Of course, if you take this line of thought you shouldn’t 
mention in any of your advertising the fact that Bill 
plays two parts. 

T would be careful to promise them plenty of laughs, 
thrills and action, because I think the average audience 
is reaching for just that sort of entertainment these days 
—particularly the laughs. 





Complete Musical Scores For All Paramount Re-Issues 


Reasonable Rental 


GEORGE W. BEYNON. 


505 Fifth Ave., N. Y. City. Phone Murray Hill 9876 
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Pauline Frederick in 


THE HUNGRY HEART 


Famous Players—Paramount 


DIREG TOR ice ot otter eee a Robert G. Vignola 
ACU EO Ree ates 2 teen Coe David Graham Phillips 
RON AEG CD 1 ES Viapectec i cs kta at eee gaa eee Charles Maigne 
GAVE RAM AN, 32 90.5 see 22s es eee Ned Van Buren 


AS A WHOLE...... Drama of domestic mix-up that missed 
fire most of time 
LOR Yeu Busy husband who neglected wife, repented 
and divorced her to prove that he was more 

worthy than rival; has seen much service 
DIRECTION........ Gave good atmosphere, but permitted 
some overplaying and failed to make dramatic 

situations really impress 

PHOTOGRAPH Y......Generally pleasing, altho not always 
to best advantage for star 


LIGHTINGS....._.Generally good in sets but frequently 
poor on faces 

GAM ERAS WORK 223 ee eee eee Varied 
STARS Failed to hold sympathy and didn’t look 
good in many lightings 

SULCOR Just acceptable; failed to lift scenes 
ECE RIORS See A few very pretty shots; generally 
satisfactory 

INTERIORS 3:33 0222 Ao ee US See eee a ee Very good 
ID BAL Sen Fee en, ee ee dae Satisfactory 
SEAT, Hiseeeete es Se yh see eead Fifty-two minutes (5 parts) 


Frederick subject, because we had the star in a 

character which was decidedly unsympathetic, and 

it seems to me to be a mistake anyway to place 

Miss Frederick in the part of a woman who is 
unable to keep a lot of men at her feet. 

The story of this was the old situation of neglected 

wife who accepted the attentions of her husband’s friend 


S OMEHOW this rather missed fire as a Pauline 





DELIGHTFUL DOUG MAKING FUN OF KING BUSINESS SUCCESSFULLY 


Douglas Fairbanks in 


REACHING FOR THE MOON 


Artcraft 
DIRECTOR Fi ee ee ee se ee oh ees John Emerson 
NOLL OR Gee cess sere .---...J0hn Emerson and Anita Loos 
Atos DLR CLO ee eee eae ees Wilfred Buckland 
CAMERAMEN.............. Victor Fleming and Sam Landers 


AS A WHOLE......The irrepressible Doug in funny farce 
centered around the unpleasant features of 
being a king 


STORY224.0.2 20 Clever elaboration of good farce idea, 
helped by titles 

DIRNG LION eee eee Kept it moving and hit 
some real high spots 

PHOTOGRAPHY =. a Generally pleasing; 
some very good effects 

LIGHTINGS......... eee Some excellent; generally good 
CAMERA” WORK ee ee ee Very good 
SA Ree eee The Favorite of the millions 
SUPPORT... Some funny types and a pretty shero 
EXTERIORS oe vccostcsass rect ee eee Good 
INTERIORS.» es. Very good; one excellent set 
showing deck of ship 

TOE ALY (oo ect deere ceeeete tices ee ee ee Some funny bits 
TIMES 22.3845 uae Fifty-seven minutes (5 parts) 
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STAR AT DISADVANTAGE IN UNSYMPATHETIC DOMESTIC TANGLE 




































and assistant, with the result that hubby discovered his 
error and wanted to repent, only to be told that his wife 
wanted a divorce. 
Feeling that he knew her, hubby granted the divore 
and then came back and asked her to work with him — 
on a chemical experiment, which brought them together 
and developed a new interest. The willun drifted in 
again and hubby proved that the willun was a coward 
by offering to kill them all at once by an explosion, and _ 
then Miss Frederick decided that she would remarry her” 
one-time hubby. ’ 
- There is certainly little sympathy in this character, | 
and I think it would be much better te put Miss Frederick’ } 
in a vampire part where you are expected to hate her § 
character, rather than to play her in weak parts where § 
she is unable to hold the sympathy. a 
While the lighting was generally very pleasing in the — 
sets, and the atmosphere for the most part was distinct- } 
ive, there were many scenes in which Miss Frederick was 
not lighted to advantage and thru at least half of the film 
she certainly did not screen well. i 
The supporting cast was only acceptable, and surely 
the players were unable to lift any of the situations. 
Both the hero and the willun were rather theatric at 
times. 7 
In the cast were Helen Lindroth, Eldean Stuart, Robert. } 
Cain and Howard Hall. ; 
The Box Office Angle 
If Pauline Frederick is a good bet with you and you } 
can do it, I think I would dodge this, because it is cer- 
tainly a “weak sister.” If you play them for one night 
only you can probably get it by without serious com-— 
plaint. x 
Undoubtedly they will not like this, but they may not 
know just why, and, for that reason, you may be able to | 
get it thru with the soft pedal on. Whatever you do, if * 
you are going to play it, go easy on promises. The story 
never really gets under your shirt. : 







in a way they’re always the same, and yet there” 

is such a decided difference in some of the stories — 

that it is hard to say just who is going to like 

“which” the best, except when they are remarkably 
fine or unusually weak. Certainly this had a splendid 
basic idea and has enough real action and sure-fire 
laughs to please most anybody anywhere. 

Starting off with Doug as a clerk in a button fac- 
tory who had a desire to be someone, we saw him 
practicing concentration with the pretty little lady he 
loved, and then suddenly he discovered that he was the 
long lost king of one of those funny little kingdoms of 
Europe, which in this case they called Vulgaria. 

Then Doug’s troubles began, and he certainly had 
some exciting adventures on account of the spies, hired 
assassins and others who wanted to get him out of the 
way. The situation on the boat where he couldn’t talk 
to anyone and couldn’t eat the food that was served to 
him because it was poisoned, is sure-fire stuff. In pass- 
ing I want to comment on a set showing a deck scene 
which was very well put together. Such effects are 
pretty hard to put over. 

Finally, after many wild adventures, Doug fought a 
duel with the Chief Willun, who was a contender for 
the throne, and, since our hero knew nothing about the 
regulation methods of killing a man in Vulgaria, he 


le very hard to compare Fairbanks Films, because 

















‘found himself on the edge of a cliff which was about 
’steen miles high, with the willun poking a neat little 
‘rapier thru his tummy. Doug fell backwards over the 
‘cliff, and kept on falling for quite some time before 
he awoke, tumbling out of bed in his boarding house. 
“Then he decided that after all he didn’t want to be a 
King, anyway, and went over to play a nice little scene 
with “the girl,” who had been concentrating all this 
time upon a home in Jersey with Doug, and while our 
hero said that the “concentration” stuff was all bunk, she 
‘said she believed in it because what she wanted was 
coming true. ~ 

From start to finish we had a lot of those clever sub- 
‘titles which our 82-lb. “bantamweight champion-of the 
‘world title-writer,” Anita Loos, is noted for. One of 
the best of these came in the scene where Doug had 
just been told what he might do on the ship because 
‘of the presence of spies, when he sized up the situation 
“by saying—“I’m a helluva king!” This was followed in 
rapid-fire by a title from the spies who were on the 
oe end of a dictagraph, who said—“Ah! He admits 
‘it! 

_ They took hold of the situation by saying that Doue 
was to take up the carefree and easy-going life of 
other monarchs, such as Czar Nick and Kaiser Bill. I 
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believe that this thought of making fun of the “king” 
business will be a popular one at this time, and cer- 
tainly the producer has kent the action fast enough and 
the atmosphere interesting enough to provide Doug with 
an atmosphere which will put this over in a most satis- 
factory manner. 

Doug had a chance to do a few stunts, pull a lot of 
funny little bits of business and register that person- 
ality of his as he always does, and while Arline Percy 
wasn’t in evidence very much, she was certainly very 
pretty and decidedly pleasing in her scenes. 

The supporting cast was more than satisfactory. It 
included Frank Campeau, Richard Cummings, Millard 
Webb and Eugene Ormonde. 

The Box Office Angle. 


I would say that this is sure-fire. Certainly Doug 
is one of our best box office bets, and I ean’t think of 
anything you would want more than a chance to tell 
them that this is a story which makes fun of the king 
business. Just ask ’em if they can picture Doug as the 
King of Vulgaria, and promise that he has an exciting 
time. You might say: “Vhich would you rather be: A 
clerk in a button factory, 9r King of Vulgaria? Each 
job has its difficulties. See Our Doug’s adventures hold- 
ing down one after the other. 











Sessue Hayakawa in 


THE CALL OF THE EAST 


Lasky—Paramount 
CEO ine ees ed AS Ns, George H. Melford 


BNE () Re menenee  ct 5 asta sk eet Beulah Marie Dix 
BC PL RUE LOR. teh old. sil Wilfred Buckland 
BN IVUHIES AUNECA INN orcas eco cencce nee dhe -tecevbacenes Percy Hilburn 
AS A WHOLE........ Interesting atmosphere and treatment 
BS TORY 22282. Depicting the call of the East to one who 
e é has the blood in his veins 
BDIRECTION.............. Handled most scenes satisfactorily 
SPHOTOGRAPHY............-- Generally beautiful, a few shots 


indistinct 
BELGE DEN GS ooo occcct eee aceeenesc once nee Usual Lasky lightings 
ME Eon ooo. o. aten Scan evusbedpsncenetaneceaseanadonnncan Good 
STI AU ER Mane ooo ee anesse nce Played with his usual poise 
ie Wie OR eta. Satisfactory, especially Jap players 
Br Pee ite ood sce a tncswore enhanc Beautiful; nicely tinted 
RE eR EM lo op cosa wc end cnncee pace ee pmencaee Interesting 
Ee AoE ogo 0 a dan aenses aos ncsosealaceseee ee coeviowe Good 


MSI ey err 55 minutes (5 parts) 


tive production due to fine atmosphere and pho- 
tographic effects. : 
The exteriors were wonderfully beautiful. 
L One scene in particular showing Jack Holt com- 
‘ing to the island to see Tsuro Aiko, who was the sister 
‘of Hayakawa, was an exceptional shot. 
' Of course, this love affair terminated disastrously for 
ithe girl and Hayakawa started to revenge himself on 
|Holt; through Holt’s sister, he finally realized that he 


| HAROLD LOCKWOOD 
“e - Yorke-- Metro 


| D IRECTOR George Melford has given us a distine- 











| ATMOSPHERE AND JAPS MAKE THIS INTERESTING 


loved her and due to the fact that she had Japanese 
blood, they were married and this cleared up the points 
in question. 

There was a street scene showing a carnival in Tokyo 
that was very good. It showed many Japanese young- 
sters that will interest most of your audience. 


I suppose that most of this atmosphere is due to Mr. 
Buckland, and he certainly is to be commended on his 
work. He has taken a rather ordinary subject and made 
it wonderfully artistic throughout. There were a few 
points that didn’t get over exactly right. One being the 
rather convenient point of having Jack Holt drop his bill 
case in a fight with one of Hayakawa’s servants so that 
Hayakawa would know who had taken his sister. The 
other was the fact that the foster mother of the brother 
and sister was not a Japanese woman or if she really 
was she did not look it. 

The close-ups were beautifully lighted, and although 
Miss Loomis looked much better in long shots than close- 
ups, still this did not detract to any extent from the gen- 
eral effect. 

In the cast were Tsuru Aiko, Jack Holt, 
Loomis, Jas. Cruze and Ernest Joy. 


The Box Office Angle. 


I would get this and make some fuss about it. It is 
quite worth while. I would dwell particularly on the ex- 
teriors and the beautiful scenic effects obtained. Talk 
about the star and his wife, Tsuro, stating that they are 
the only Jap stars in this country. 


Margaret 


CHET WITHEY 
DIRECTOR 
JUST COMPLETED 


“NEARLY MARRIED” 


By EDGAR SELWYN 
STARRING MADGE KENNEDY 
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Brownie Vernon in 


FEAR NOT 


Bluebird 

DERBC TO Ree ee eee Allen J. Holubar 
CANUTE OR Se ec do eee J. Grubb Alexander 
SGE NAR ROUBY foo seen ee teeta eee eee Fred Myton 
AIM BVA HN eee Al Cawood and uke Hayward 
AS AGW HOLE 2 cee an ee Too much dope stuff 
STORY. 2 eee oe Treatise on hereditary failing 
DIRECTIONS. oe Sere. Kept production gruesome 
PHOTOGRAPHY (28 eo serene ee ee Good 
LIGHTINGS 22.22.23 Some beautiful of Miss Vernon and 

Frank Borzage 
CAMERASWORK ‘2042. 44) ee ees Quite good 
SAU eee axe. ee Sees ERS un EOE scab eae ee Very appealing 
SUPPORT Gre ie eae Good types throughout 
EXE RIOR Sigs Ale fae: eae eee ee Acceptable 
DN DR IOR Sing sore Gite a a eee Good 
DAT er a ees EE AES ER denote a3 Good 
BA VE Rater ete itt cs bs 07530 ps ee Sixty-five minutes (5 parts) 


LLEN HOLUBAR has given us several very 
beautiful lightings in this, and, for that reason 
alone, I believe this will get by satisfactorily. 

The story had to do with Miss Vernon living 
with her father and uncle, who were both dope 


A 


STAR AND ATMOSPHERE LIFT THIS 
Zena Keefe in 


SHAME 


Noble Production—Duplex Films—State Rights 


DEIR BETOR 21 ic:cG 0 feet ee ee John W. Noble 
SRT PERO R Sols, LoS. wore ek eee Boe fe John W. Noble 
CAMERAMAN ......200 asec ae Herbert O. Carleton 


AS A WHOLE........ Interesting, rather well played melo 
plea for recognition of illegitimate children 
eee ie ey Provided some beauty bits and handled 
characters sufficiently well to make ordinary 
situations interesting ; 
PHOTOGRAPH Y..Generally pleasing; some bits excellent 


LIGHTINGS 2:2 25h ee A few éxcellent; some ordinary; 
generally good 

CA MERAUWORKi A. 2 23 53 see ey ie oe ees Very good 
SA Re ee can le Pleasing; created sympathy and held it 
DiPPORTAR eee hee Generally yery good; Welch and 
Davidson stood out 

EXSLERIORS 2.2.2 Many beauty spots; generally good 
TIN TERTORS «522.55. 27 Soe ee ae ee Good 
DBTCAT ee oh eka Soe hee ke Fk Satisfactory 
EU SIT Bice, Soke es eeu aah em eo Sixty-eight minutes (5 parts) 


F your people are willing to stand for advertising 
which makes this sort of a propaganda picture 
based on a plea for the relief of illegitimate chil- 
dren from shame due to the errors of their parents, 
then this should be a pretty good bet for you. 

As a production this depends almost entirely upon 
the personalities of Miss Keefe, Niles Welch and John 
Davidson for the fact that the interest is maintained, 
because the story is auite ordinary and comparatively 
obvious, Producer Noble has provided many very beauti- 
ful exteriors and very good photography, so that the 
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TOO MUCH DOPE FIEND DETAIL FOR IT TO BE ENTERTAINING 
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fiends. The plot showed that what they thought was a 
hereditary failing was simply imagination. Of course 
it ended with a clutch between Miss Vernon and Frank 
Borzage. , 
There was too much of the trembling dope-crazed fa- — 
ther and uncle, and altho the very beautiful camera work 
used will do much to dispel this, it will still leave a bad 
taste. 
There was one situation that was peculiar. The father 
of Miss Vernon, as the judge, had his brother brought 
before him on a dope charge, and then, stating that the 
man was his brother, said he could not judge him, and — 
that he would resign his judgeship. He immediately © 
walked out with the prisoner. I don’t think they do it 
that ‘way. . 
In the cast were Murdock McQuarrie, Joe Girard and 
Mr. McGreade. ; 


The Box Office Angle. 


If you are on the program for this, you may be able 
to get it over by stating that it is a production that will — 
prove that taking dope is not hereditary. If you will talk 
about the beautiful lightings and the scientific experi-— 
ments shown, it will help to arouse interest. ; 

Of course, it will depend more or less upon how your 
patrons will take the dope stuff as to whether you can dy — 
business. with this or not. If you are not on the pro- — 
gram, forget this. 


— 


HAS PROPAGANDA POSSIBILITIES 


atmosphere lifts the production sufficiently to make it 
register as one that has. been well made. 

in some places the story was weakened by coinci- 
dences, and from start to finish there was very little 
suspense, Since the ultimate development was compara- 
tively obvious. 

Since many people will probably be interested in a 
plea for illegitimate children, if this is properly handled 
in your campaign, I have an idea that this might be 
developed into a propaganda production of some strength. 
Figured only as melodrama, the story has little weight; 
but the fact that there is an underlying plea back of 
te helps to give a certain amount of dignity 
Owite 

Miss Keefe at first is shown to be the sweetheart of 
a soldier, and we find her hurrying to Cuba to wed him, 
with the tardy arrival of a minister permitting her sol- 
dier lover to die just before they could be married. — 
_ Later we saw Miss Keefe as her own daughter living 
in an orphan home, from which she was afterwards taken 
to work for a brutal farmer. Running away from thig 
man’s home, she eventually became a nurse in a city hos- 
pital, where the young hero who had met her in the ecoun- 
try was a doctor. He wanted to marry her, but she 
was unwilling because of her parents being unmarried 
but finally she consented. 

There was a hunchback who befriended her at the 
farm, and he afterwards followed her to the city and 
remained an unsuccessful suitor. There was a little 
slip in the scene where she said good-bye to the hunch 
back, because he told her to go to the city, saying he 
would find her later, and then made no effort to learn 
where he might find her. Later we saw him playing his 
violin in the streets until he happened to play under h> 
window at the hospital. It would have been just a: 
easy for them to have arranged some meeting place 
“or a later time. 





.... eli of our hero in the latter part of the story 
B. Just appened” to be the officer who had been present 
in Cuba when the soldier and his sweetheart were al- 
most married. Everyone will expect him to recognize 
the girl and understand why her parents weren’t married, 
but they didn’t use this scene. In a way that is a good 
bit, because it will just fool those who have guessed 
ers other point in the story, and it is entirely unneces- 

ry. 
| Some of the scenes taken before a waterfall, and 
a good many of the exteriors in the country, were very 
beautiful. There were plenty of closeups, and these 
_made the characterizations comparatively intimate. Miss 
Keefe’s personality lifted the offering quite a lot, and 
Niles Welch was very satisfactory as the young hero. 
_ John Davidson made a small part stand out, he being 
the tango lounge-lizard who was trifling with the young 
lady who was supposed to marry Mr. Welch. 

The auto accident in which Mr. Davidson was smashed 
up was very well handled. It was an effective crash. 

There was a little footage in which hundreds of babies 
were shown, and this may be an attractive bit for your 
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Alan Hale and Zena Keefe in 


ONE HOUR 


Rapf Production—M. H. Hoffman—Foursquare 
_ DIRECTORS....Paul McAllister and Edwin L. Hollywood 


are 


‘ OWES ONS 0 Ee Elinor Glyn 
ee ete ES ena ccceenetess Paul McAllister 
OLN DT DR COC i eee George Coudert 
asa WHOLE... Interesting but held in an air of 
unreality; stars helped it 
Te Nottie eek ie ns Tose Imaginary-kingdom romance 
_ DIRECTION............ Handled scenes nicely but never made 
‘ characterizations intimate or human 
ESC URE UAC 6 hy (i Varied from fine to fair 
BUIGH TINGS ..222....:2-...-- Very good; night stuff excellent 

CAMERA WORK.......... Many shots from the same angle 

SANA TRS ace ee. Hale impressive; she, pretty and pleasing 
tives Peewee Shy dae ee Satisfactory 
BR LEP EG eee, en ns Some beautiful snow scenes 
_ INTERIORS NP So AN Re Good 
MRR ne ecco Too many coincidences 
LEM Ee es. Rs Sixty-eight minutes (5 parts) 


The story, by Elinor Glyn, who wrote “Three 
Weeks,” started in America with the princess 
P of one of these kingdoms living here because of 
a revolution, in which her father and mother were killed. 
Alan Hale was the prince of a neighboring kingdom, 


HIS is one of those “imaginary kingdom” ro- 
} mances with many coincidences in evidence. 


4, oO 


also living here, and during the early scenes he rescued 
Miss Keefe from a pack of wolves and saved her from 
_ drowning, and so they became friends and later lovers. 
_ The princess was taken hurriedly back to her country, 
where she was to be married for political reasons to some 
_ old guy—the king of another country—to avert war. 
| When Hale went home again he found that the old guy 
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lobby if you can get it. Everyone likes to see babies 
on the screen. 

Among those in the cast were Jack Dunn, Joyce Fair, 
Dell Boone and Paul Doucet. 

The Box Office Angle. 

Considering the fact that quite a number of our most 
famous men were illegitimate children, it is possible 
that you can develop a good propaganda plea in ad- 
vertising this, and arouse sufficient interest to make ‘this 
a good box office bet. The story is comparatively ordi- 
nary, but the producer has kept it interesting, the play- 
ers are comparatively pleasing and some of the exterior 
scenes are very pretty, indeed. 

Zena Keefe is fairly well known because of her work 
at Vitagraph and Metro, and she has been starred in 
“Enlighten Thy Daughter” and “One Hour.” Niles Welch 
has had a number of good parts recently. John David- 
son as a willun is rather well known. His name will 
help some. 

Don’t figure this as an exceptional production, but 
you can safely play it up as a well done story with a 
basic idea that is interesting propaganda. 





was his uncle. There was a fight, and the king was 
killed, so that Hale became king and married Miss Keefe. 

There were a couple of places where the action might 
have been suggestive, but these have been covered up by 
the direction, and so I don’t believe you will have any 
trouble on that score. One was where Mr. Hale un- 
dressed Miss Keefe, and the second was where they spent 
one hour in Mr. Hale’s cabin. 

Snow scenes in this were especially good, and, as these 
constituted the major part of the production and all of 
the exteriors, I would lay particular stress upon these 
scenes. The interior sets were satisfactory, altho some 
of the palace sets were a bit gaudy. 

There was one thing that deserves special mention: 
Mr. Hale tried to catch the train on which the princess 
had left, and he missed it by a hair breadth. That is 
so unusual that it will attract attention. 

There was one place where a man wore a silk hat up 
in the Adirondacks and had his trouseds inside of a pair 
of boots. That should get a laugh. 

The photography was very good on all of the snow 
stuff, but on the interiors it was sometimes quite hazy. 
Altho considerable care seemed to have been exercised 
with the lightings, still they were slightly blurred. 

In the supporting cast were Ina Brooks, D. J. Flana- 
gan, Herbert Dansey, Warren Cook and Franklyn Hanna. 
The Box Office Angle. 

Play this up as an Elinor Glyn romance and trust to 
luck. It is unreal stuff but moves well enough to get by. 

I would dwell particularly upon the snow scenes and 
exteriors, and if you get that firmly impressed in your 
patrons’ minds, I am sure they will appreciate that part 
of the production very much. 

I believe that Alan Hale’s name and that of Miss Keefe 
will bring you some money—especially because Mr. Hale 
has been a long time in the game, having been a star 
with Biograph for years. 


What are you up against? Tell us your trouble, maybe we 
can locate a remedy for the trouble. 


WID GUNNING. 
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_ Hey--Who Threw That Brick? 











From out of a blue sky Stanley Mastbaum, the “Phila- 
delphia Thunderbolt,” shoots a message that costs quite 
some coin to a lot of producers, telling about the tre- 
'mendous waste due to present methods of distribution 
} and overproduction. 


About the same time, Sam Goldfish pulls an interview 
_in which he begs for the coming of the Trust, and then 
-Roxy Rothapfel, just home from the Coast, says he 
thinks it would be fine to have one grand big org‘aniza- 
tion controlling the film business. 


Altho I believe very decidedly in the idea of having 
distribution centers, which would eliminate a tremendous 
- amount of waste overhead—and I wrote an editorial ask- 
ing for that a few weeks ago, supplementing several 
that have gone before in the past two or three years— 
still I certainly cannot see the advisability of having a 
Trust of producers. The thought of having one central 
distribution point, with each company looking after its 
individual sales troubles is one thing, and the combina- 
tion of all the producers is quite another. 


Sitting on the sidelines, I have a quiet little hunch 

that Stanley V. of Philly threw that brick with the 
intention of starting something, and that “something” 
may not be what it seems to be. 


There are just two guesses on this rather unusual 
situation, and,—like the feller what said he almost had 
the job, except that the man said “no,”—one of them 
has to be right. We can figure it out that Mr. Mast- 
baum, Mr. Goldfish, of Goldwyn, and Mr. Rothapfel, of 
the Exhibitors’ Circuit, have all lined up with Artcraft- 
Paramount if we want to consider the obvious, and 
then, on the other hand, if we want to figure that 
these fellers are smart, we'll dope it out that they 


realize how near Paramount and Artcraft are getting 
to a possible monopoly, and so they have started an 
argument for the purpose of stirring up an uproar. 


Mr. Berst for Pathe, in a politely sarcastic reply to 
the “Philadelphia Thunderbolt,” specified the reasons 
why Pathe for one didn’t figure a big combination of 
producers as a good thing for the industry. I know a 
whole lot of people who could give a lot of good reasons 
the same way, and it may have been the intention of 
the two “Sams” and Stanley V. to stir up some of the 
hornets when they cut loose with their statements. 


Whether that was their intention:or not, I believe the 
hornets are at work registering emphatic protests. 


Another possible angle on this situation would be 
that these gentlemen wanted a combination and felt 
that there was bound to be some very adverse criti- 
cism of such a combination, so that the intention was 
to get the argument pretty well over with before the 
announcement of the deal was made. 


I’ve been too busy to go out and find out just ex- 
actly what the dope is, but I’ll bet a plug nickel that 
somebody is playing deep politics, because there is no 
possible chance that these three oracles could have 
spoken simultaneously by accident. These “coincidence” 
things happen in the movies where the companies have 
lousey scenario departments, but we don’t bump into 
?em with any degree of regularity even in the filum 
business—even though peculiar things do happen in the 
filum business! 


There’s food for thought for anybody, however, in 
this situation, and, while guessing doesn’t get anybody 
anywhere, I’d advise all of you to keep an ear to the 
ground and watch your step! 
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Sessue Hayakawa in 
THE SECRET GAME 


Lasky—Paramount 


DIRECTOR 2223 23 5eheg eee ee William C. De Mille 
AUTHOR 28s pel tp SES Coote ee a eee Marian Fairfax 
GCAMTPMRA MAN: .44- 3202.23.04. se ee Charles Rosher 
PAS cA Vy HO) iHiae eee eee Secret Service and spy story with 
interesting action but unnecessary sad ending 

[SO FY ae Didn’t convince, but held interest as action 
melo 

DIRHCLION 2 Held attention and gave rather good 


atmosphere but did not make action register as 
anything except interesting movie 


PHOTOGRAPH Yo =e ee Varied from fine to fair 
IGH PINGS ee ee aes Some excellent; others only fair 
CAMERA WORK... 20).003 6 See eee Varied 
SLAR 0s tlh a 5) ae: Quiet; forceful; held attention 
SUPPORT. ea suesis Satisfactory, not exceptional; Miss 

‘ Vidor pleasing 
PXTERIORS % 5.208 oe ee ce see Acceptable 
INT ERIORS2= 23.2 Some very good; others ordinary; 


helped by much spot lighting 
pe ce be ieee eee oe Se ie Acceptable for movie 
TIVE ie, Sie > sree onset ae reece Fifty-seven minutes (5 parts) 


IGURED as a program movie, this will probably 
be satisfactory to the extent of being acceptable, 
simply because it is a spy story that has a cer- 
tain amount of interesting action presented in a 
comparatively good atmosphere, made so by 

some effective lightings. Unfortunately the action moves 
in rather a mechanical manner, with the result that it 
never really convinces. 

We see Hayakawa working as a Secret Service agent, 
with his methods causing the young officer hero to con- 
sider him a spy. Most of the production is given up to 
the mystery hokum having to do with the spy and his 
assistants getting various instructions and attempting to 
secure information regarding the government transports. 

None of this action was kept human enough by care- 
ful characterization to have it really impress, and the 
result was that, while an audience may be interested in 
the action development, I’m quite sure that they will 
never take this to heart. 

There was one situation where we saw the Jap placing 
an instrument in a cabinet, which was called a “micro- 
phone,” and, from the action of several characters, it 
would seem that this instrument recorded the conversa- 
tion of any one in the office next door, in a comparatively 
audible manner; the fact being, according to the action 
of some of the players, that any one could stand beside 
this cabinet.and hear the instrument at work. It seems 
rather ridiculous to suppose that any Secret Service 
agent would plant a machine anywhere, which any indi- 
vidual might hear at work in case he happened to be 
within two or three feet or it. 

Of course there was a love story, with the girl who 


FERDINAND EARLE 


Artist-Director 





Blackton Productions, Inc, 
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was in love with our officer hero and was loved by th 
Jap Secret Service man working as the tool of the Ger 
man spy, because she had a brother in the German army. 
Raymond Hatton, who worked with the spy, was mad 
up as a housekeeper and got away with the “female ,im- 
personation” thing rather well. i 
On the finish where the Jap trapped the girl carrying 
the decoy message to the German spy, we got rid of the 
spy by having him killed off, and then someone had the 
brilliant idea of having the Jap permit the spy’s assistant 
to shoot him in order that he might be removed from ~ 
the picture to make way for the hero and shero to get” 
together for a clutch. 
Since the Jap had been the central figure all the ware 
I can’t in any way see the advisability of having this 
character practically commit suicide in order that the 
hero and shero might get together—because it would cer-— 
tainly have been just as reasonable to have allowed the 
clutch with the Jap devoting his life to the Secret Service — 
work and still retaining. a certain element of sympathy. 9) 
This unhappy ending is going to disappoint a great many — 
people in this film. It is absolutely illogical to figure §) 
that a successful Secret Service man, a Jap, should per- — 
mit himself to be shot just because a white girl wanted — 
to marry an American officer. That was certainly a bad } 
break. 4 
As usual, Hayakawa was quiet, forceful and able to — 
dominate every scene in which he appeared. He is an — 
artist. t 3 
Jack Holt, as the American officer, was quite satis-— 
factory, and Florence Vidor as the shero, was very — 
pleasing, particularly because she has an expressive, in-— 
telligent face that suggests strength of character. This 
was quite necessary for this part, because she worked as © 
a spy thru most of the offering and yet had to hold the © 
sympathy of the audience. se i 
Others in the cast were Charlie Ogle and Mayme 
Kelso. 


The Box Office Angle. 


Altho there are seme good lightings in this, the at-— 
mosphere of the production as a whole isn’t nearly so 
good as other productions in which the Jap had been 
featured, such as “The Bottle Imp,” but you can very 
probably get this by as a program offering because you } 
can pill it as a story of the American Secret Service J, 
combatting the German spy system. Of course we have 
had a flood of these stories, but that doesn’t alter the 
fact that they are almost sure-fire whenever you have a 
popular star about whom the action is centered. 

In some sections Hayakawa is a big favorite, and I 
have been told that he doesn’t pull any business in other 
communities. You have certainly had time to know what 
he will do in your town. 

I wouldn’t advise you to figure on this as anything 
more than a one-day proposition where you are playing 
program stuff regularly. That about let’s it out! And I 
wouldn’t dig it up if I could sidetrack it without incon- 
venience. 
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Edna Goodrich in 
THE AMERICAN MAID 


Empire All-Star—Mutual 
Pee tents. re gears Capellani 
Phe Dp ivadininseocnSatsute ecu th adel avide Calcagni 
eA” WHODLB....:....... wordt een: Tiresome popular appeal 
: : that became melo 
PS TORY...... Too Jumpy; dramatic scenes did not convince 
DIRECTION............ Failed to make story register, but; 


Save some interesting atmospheres 

MORENO ane cat Atk. Generally good 
® LIGHTINGS......... Re Goat Rees cca acs ts Dl Some very good 
Re A WORK. 0.22.2. 8. dee Used same angle in 


too many scenes 
aoe ee ssisteseos-enes-s-----Beautiful in some scenes; 
poorly handled in others 
“SL sce ge es oi ea Acted quite some 
_S “wees Trench scenes unconvincing; 

others satisfactory 
ees Pee Generally very good 
Unconvincing 
....Seventy-one minutes (5 parts) 


duced in footage it could have been made pleasing. 
As it stands it is certainly much too long and 
becomes tiresome. 

The story started with Miss Goodrich as an Amer- 
# ican Red Cross nurse in one of the front-line base hos- 
f pitals “over there,” showing all of the different nationali- 
f ties in the Allied Army, with the American soldier as 
f the hero. : 

_ This hospital was broken up by a drive of the Huns, 
and all the men capable of bearing arms were sent to 
the trenches. The hospital and nurses were removed 
to the rear. This broke up the love affair between Miss 
_ Goodrich and the hero, and, since they had not learned 
each other’s names, they were unable to locate one 
another afterwards. 

Then Miss Goodrich received a wire that her father 
' was very ill in Washington, and she left for home. 


Our hero was wounded in a battle, and later, when 
discharged from a hospital, was relieved from duty as 
a soldier because of physical disability. Hero, too, re- 
turned to America, and there he saw Miss Goodrich 
'as the daughter of a millionaire senator. Seeing thar 
the gap in social standing separated them, hero imme- 
diately left for the West, where he took up a mining 
_ claim, of which he was robbed by the willun. 

‘Them our hero held up a stage and took the gold 
from “his” mine because he could see no wrong in it— 
_ just as Bill Hart does in “The Silent Man.” The willun 
then committed several robberies and wished them onto 
the hero, who was known as “Lonesome” at that time. 

Of course, later, Miss Goodrich met him out West, 
and after an arrest and later the discovery of the 
willun’s activities, our hero was released and married 
the heroine. 
'. This production at first registered a lot of popular 

appeal stuff, getting over the “melting pot” idea. We 
saw the maids of the various European countries com- 
ing to America and finally developing into the real 
staunch American patriot—the supreme combination of 
the various nationalities of Europe. These scenes showed 
_ life in Ireland, France, Russia and Holland, and they 


| F this production had been properly: edited and re- 
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were decidedly interesting and well staged. In this 
sequence there were quite a number of scenes showing 
the Statue of Liberty, which received quite some ap- 
plause, and I’m sure you can count on them as sure- 
fire. 

In many places the producer seemed averse to mov- 
ing his camera. He made the players come up to the 
foreground. and in one place they made a sick man 
move, instead of moving the camera and changing the 
angle. 

The general tone of the first part of the production, 
in the hospital scenes, was too depressing. We saw too 
many injured men with blood-soaked bandages. To 
my mind, this is poor business, on account of the im- 
pression that will be made upon your audiences. Had 
these been cut to a flash or so, the same idea could 
have been registered. 

The trench scenes were very bad. We had bits de- 
picting men with their heads sticking up above the 
ground—which is contrary to my impression of trench 
life from what I have read concerning modern warfare. 
The demeanor of both soldiers and officers was far from 
what we have been led to believe is their accustomed 
etiquette, as to saluting, ete. 

The exterior scenes taken around Washington were 
indeed beautiful, and in the Western scenes we had a 
few good locations. 


The Box Office Angle. 


You can probably do some business on this if you 
want to take a chance, and if the Mutual people will 
cut this to the necessary length to make it move prop- 
erly, I believe it ought to go over satisfactorily. It 
has rather a good basic idea to start with, but this 
idea is lost in the Western melo on the end. Of course 
Edna Goodrich will pull you some business if you will 
bill her, but I doubt if it will be very pleasing to most 
of your patrons as it stands. The production is at 
times depressing, lacks interest, and seems more.or less 
theatric. If you have to rym this, play up the star 
and the “melting pot” idea and let it go at that. 





We believe— 
Collaboration between the 
director and photographer 


is essential to success in 
photoplay production. 
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John Barrymore in 


RAFFLES, THE AMATEUR CRACKSMAN 


L. Lawrence Weber Production—Hiller & Wilk—State 


Rights 
DIRECTOR: 38. 7257002. ee ee eee George Irving 
AUTHORS eee eee Eugene W. Presby 
DRAMATIZ ED BY Eugene W. Presbrey 
SCENARIO*SBY 22333 eee eee Anthony P. Kelly 
CAMERA SMA NSE See eee Harry B. Harris 
AS ASWHOLE? f= Snappy, interesting crook suspense 


melo presented in classy atmosphere by players 
who put it over 


STORY Held interest all the way with nice twists; 
is well known crook classic 
DIRECTION.............. Made it distinctive; kept it moving; 
made big scenes register 
PHOTOGRABRHY iia 2 ae eens Generally excellent 
LIGHTINGS......Effective and artistic; much spot lighting 
CAMERA?’ WORK 2.22322 2 ee ee Excellent 
S LARS ie 552 A personality that wins; much stronger 
without moustache 
SUPPORT ae eet Very good; Perry excellent 
EXTERIORS.......... Well chosen; blended with atmosphere 
INTERIORS.............. Massive and impressive; well lighted 
for class 
DET ATs ee ee oe ee ee Some good touches 
STM Eos epee eae eet ah ee ee Sixty-seven minutes (7 parts) 


who worked in several productions that were 

more or less comedies—principally “less’—I 

want to explain right away that Mr. Barrymore 

has shed his moustache. That makes a wonder- 
ful difference. It used to be mighty hard for him to get 
away with anything serious, because everyone expected 
him to be funny. Without the cute little hirsute adorn- 
ment on the upper lip, John looks very manly and de- 
cidedly serious without having lost that little twinkle in 
his eye which puts over a comedy moment when neces- 
sary. 

Most of you know about “Raffles.” To everyone, the 
name of Raffles means—Master Crook, and it brings an 
eye-picture of a very clever pickpocket dressed in “soup 
ar’ fish.” The combination of as well-known a star as 
John Barrymore and such a _ well-known story as 
“Raffles” should be a good bet most anywhere. 

Producer George Irving has provided an atmosphere 
that fits the story beautifully. The settings are impres- 
sive because they are sufficiently massive to look like 
real stuff, and they have been lighted so that nearly all 
the way we have dark backgrounds and effective spot- 
lightings. The general effect is artistic and distinctive, 
ae some of the lightings made the scenes doubly effec- 
ive. 

The cast on the whole is decidedly satisfactory, with 
Frederick Perry as the detective standing out, and Chris- 


CHET WITHEY 
DIRECTOR 
JUST COMPLETED 


“NEARLY MARRIED” 


By EDGAR SELWYN 
STARRING MADGE KENNEDY 


al all those of you who remember the Barrymore 
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tine Mayo a very substantial, ever-present semi-vampire. 
Mike Donlin as a burglar proved that he didn’t die 
when he quit playing baseball. Mike got away with the 
burglar thing very satisfactorily. I don’t want Mike to 
take offense when I say that he “looked the part.” + 
They started this off with some action from the drop 
of the hat, and the first reel was devoted to an incident 
on a steamer where our friend Raffles got away with a 
beautiful pearl, in a rather exciting bit of thievery and 
daring escape. ‘ 
Finishing with this prologue, which served as a means 
of proving that Miss Mayo would be able to identify 
Raffles when she met him later, we came to the incident. 
having to do with the theft of a necklace at a house 
party, which was the main thread of the balance of the 
production. It was clearly registered that Raffles was 
stealing because he loved the excitement, instead of be- 
cause he needed the money, and in a number of titles it 
was planted that he stole from the rich and gave to the 
poor. In this particular instance it was made clear that _ 
he really took the necklace because he just couldn’t re- 
sist the temptation, and also because he wanted to help 
a friend who needed 150 pounds (which is $750), which 
money he won from the detective on a bet that the detec-_ 
tive would not be able to apprehend Raffles and recover — 
the necklace by midnight. { 
The production moved along rapidly and held the in-— 
terest all the way with enough twists to the action to 
keep it very interesting right up to the final scene, where — 
our gentleman thief made his getaway. I feel pretty 
sure that most any audience will enjoy this thoroughly. | 
It is really good entertainment. 4 
Among those who appeared were H. Cooper Cliffe, — 
Kathryn Adams, Nita Allen, Frank Morgan and Mathilda © 


Brundage. 
The Box Office Angle. 


This ought to be a sure-fire bet anywhere—particu- 
larly if you will make it clear that John Barrymore has 
established himself in “Justice” and “Peter Ibbetson” as 
one of the most popular stars in New York. Also tell 
them he has shaved his moustache. 

Most anyone knows about “Raffles.” By tying up story 
and star you should have real business. Since most of 
this production is centered upon little scenes between Mr. 
Barrymore, Frederick Perry and Christine Mayo, I would 
mention the presence of Mr. Perry and Miss Mayo, be- 
cause both have appeared in worth-while productions and 
are comparatively well known. 

You can state emphatically that the production has 
been beautifully produced, hecause the lightings and gen-— 
eral atmosphere have sufficient class to set this above 
any of the average releases. 
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Vera V. Colodna in 


HER SISTER’S RIVAL 


Russian Art—Pathe 
» 


DIRECTOR DO DRI acannon Peng Be A. Arkatov 
m5 A WHOLE................ Interesting because Russian, but 
not as well directed or played as Mozukin 
: stories; titles lowered it decidedly 


ie a 
















Bs LORY.......:.... Provided some good situations in domestic 
; tangle of two sisters who both loved same man 
_DIRECTION.......... Permitted overplaying but made some 
i- 


incidents rather dramatic; provided very good 
atmosphere, altho lighting caused lavish in- 
teriors to appear somewhat setty 


e 


Bet N CONG ERAGE LY occ: ceca nase eo hacen nue Varied from fine to fair 

SLIGHTINGS.............. Some beautiful effects but generally 
; not well placed—particularly in large sets 
CAMERA WORK.................. Mostly straight stuff without 
enough angles 

| SMA a Pretty and impressive generally, but 
overplayed at times 
EEE Pie etree. = Rather camera-conscious and theatric 

“SD.4 EOS COR ASL Some very interesting scenes 

KINTERIORS............ Generally massive and impressive but 
not always well lighted 

GAT Lhe e nae ct ae: Z- Good—but titles not in keeping with 

atmosphere and characters 

RIN i ea fears es nn ------- Fifty-eight minutes (5 parts) 


LTHO this is naturally interesting because of it 
having been made in Russia, it is not as good 
a production as those in which Mozukin has 
appeared,.due to the fact that it very evidently 
has been produced in another studio by an- 
other director and we find a new company of players. 
There are some elaborate sets used and some of these 
-are decidedly impressive, but frequently the lights have 
-not been well placed, with the result that the interiors 
appear rather setty—which detracts somewhat from the 
general impression. 
Colodna, who is starred in this, is a little black-haired 
girl of a type not frequently seen on the screen to date, 
and her work is particularly pleasing, except that she 
overplays at times. The other players lack that vital 
“something” which we call personality which would make 
them stand out or convince. They were without excep- 
tion camera-conscious and inclined to be theatric and 
stiff, and, as a consequence, their actions kept this from 
becoming tense drama of the realistic character that we 
found in some of the previous Russian offerings. 

Despite all the sense of artificiality, however, I be- 
lieve that this, as an offering, because of it having been 
made in Russia with Russian artists, is decidedly more 
to be desired than the average American ordinary melo- 
drama that lacks in interesting atmosphere. 

The story has some good dramatic situations devel- 
oped from the fact that the older of two sisters married 
a young nobleman who sought her wealth, while he was 
really in love with the younger sister, who was madly in 
love with him. : 

Out of spite, the younger sister married a banker, and 
‘then we had comvlications due to the younger sister per- 
sisting in her affair with the older sister’s husband. 
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When the mother of the two girls learned that the 
nobleman who had married her older daughter for her 
money, had been squandering this wealth, she went to 
him and suggested that he kill himself. When he re- 
fused to do this, she calmly shot him and announced to 
the servants that he had committed suicide. She did this 
because it had been discovered that he had committed a 
forgery for which he was about to be sent to prison, 
and she said she would have no son-in-law of hers in a 
prison cell. 

The picture closed with the two girls over the body 
of the dead spendthrift, with the mother sadly consider- 
ing the jumble which they had made of their lives. 
Altho this has a tragic ending, that does not particu- 
larly interfere with the impression made by the picture, 
because it will be viewed more as an interesting nov- 
elty because of its Russian origin, rather than a realistic 
drama, due to the fact that the players are unable to 
make this ring true as the other Russian company did 
with “The Painted Doll.” 

Unfortunately the titles which have been written to 
go with this are decidedly not in keeping with the at- 
mosphere and characters of the production. They tend 
to cheapen the offering and certainly mar the general 
effect. Some of them are so trite and typically Amer- 
ican that they jar painfully when presented in this Rus- 
sian atmosphere. This is something which should cer- 
tainly be remedied, since the right sort of titles could 
make this at least 25 per cent. more effective than it is 
at the present time. 


The Box Office Angle. 


If you play productions for only one night, I believe 
that you can very safely put this over—particularly if 
xen have already played the Mozukin-Russian produc- 
ions. 

In announcing this, however, I would be very careful 
to emphasize the fact that this has been produced in an- 
other studio with an entirely different company. In your 
announcement, that will give this a touch of novelty and 
attract just as much interest, while it will also serve as 
an excellent alibi when they come out and tell you that 
it isn’t as good as the Mozukin film. In that way you 
are also protecting yourself againts having this in any 
way mar the effect of future Mozukin productions. 

Colodna is rather a beautiful girl, and, since she had 
made comparatively worth-while progress on the Russian 
stage before the revolution, you might make a little fuss 
about her. She has personality, and stands out very 
decidedly from the supporting cast in this offering. 

If you can show a still picture or two of one of the 
large sets used in this, they would probably tend to at- 
tract many who might be inclined to the belief that any- 
thing Russian was made up of Cossacks, log huts and 
snow. . 

With the Russian revolution as the biggest news 
source today, anyone who can’t do a worth-while busi- 
ness playing real Russian dramas ought to be spanked. 
The American people are more anxious today to get 
some real information about the Russian people than 
they have been for many generations. They are much 
more willing to gain this information from the screen 
than they are by digging it up from reference books. 
Play up that angle. : 


HAROLD LOCKWOOD 
Yorke--Metro 
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Irene Castle in 


VENGEANCE IS MINE 


Astra-Pathe 


DIR EGTOR f255 Se ot oie hae eens Frank Hall Crane 
ATITHOR 2. 2c ete eae aa nee ee eee John A. Moroso 
SCBNARIOSB Y= 25. os eee creat H. L. Young 
CA WEBIR ACA IN oes eee tectctuee cares cece ee Harry Wood 
AS A WHOLE... Ancient melier idea ordinarily presented 
S LOR Vee. Daughter of suicide seeking revenge against 


business man who falsely accused father as 
embezzler; Formula No. 103 
DIRECLILO Ne 223 se Made it routine, ordinary meller; 


unreal as to characterization, concentrating 

upon action ; 
PHOTOGRAPHY 22222255 Varied from good to ordinary 
LIGHTINGS.......:.... Some good effects; generally ordinary 
CAMERA: WOR Be c.2c ise Beer a es Peres ee Varied 
SPA Rie cee: Os: Looked pretty, worked hard and danced 
SUPPORT... Dexter pleasing; others ordinary 
EXTERIORS .22c23i22--a Sh sda aR Gee a ea Ordinary 
INTERIORS.......-..- Satisfactory but had setty appearance 
DBA Di ee Be eed ee Acceptable meller stuff 


Fifty-five minutes (5 parts) 


mers can’t get away from the curse of “serial” 
direction. There is no real attempt made for 
characterization at any time and everything seems 

to be centered upon the idea of providing plenty 

of action, with the usual assortment of robberies, thrilling 
escapes, ete. “Of course, we knew that sooner or later 
Mrs. Castle would have to dance, and so they finally 
planted her in a cabaret where she could do her arm- 
waving, foot-moving exercises. 
Every school child knows this plot. The father com- 
mits suicide when accused of an embezzlement, and the 


NE it seems that these Pathe mellerdram- 





STARTED WITH GOOD SWING, 


Harry T. Morey and Corinne Griffith in 


WHO GOES THERE? 


Vitagraph 

DIRECTOR Se 2b See ee ee eee William P. S. Earle 
ATH O Rie See sed ee ee Robert W. Chambers 
SCENARIO? B Yo eee eee A. Van Buren Powell 
CAMERA MCA NS ee es ees See ee eee Jack Brown 
AS TAS VW HOLE Acceptable spy mystery but wanders 
too much and lacks real punch; doesn’t hit 

straight 
STUY eee: Rambles all over the place and so misses 
fire after an excellent start 
PIRECTION:= == Made some moments impressive but 


failed generally to make important scenes ring 


true; allowed action to wander too much 

PHOTOGRAPH Y............-. Generally good; not exceptional 
LIGHTINGS === Some yery good but others ordinary 
GAMERA” WORK 3 2 ae eee Varied 
STARS ore ne ver Gee He dominant; she rather negative 
SUPPORT 2. Donaldson excellent; others satisfactory 
BXTERIOBS= 245.2320) English atmosphere excellent; 
generally good 

tINTERIORS 22.600 ee eee Good 
DETAIL... Some very good bits but too much at times 
LM Bigs eee eee ee Sixty-six minutes (5 parts) 
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daughter seeks out those wicked wuns in the world of 
business who framed up poor old father. 

Of course, shero in her search always bumps into hero, 
and generally (as in this case) after getting the goods 
on the guilty wuns she says she will not take vengeance, | 
but will let the Lord repay. Since in this it happened 
that the hero’s father was one of the guilty wuns, it may 
be that that had something to do with le decision to 
put it up to the Lord. 

In passing, I want to say that the man playing the 
father of Mr. Dexter looked decidedly as if he were more 
accustomed to play butler parts than doing the million- | 
aire stuff. Somehow he always seemed about ready to) 
bend his back and take somebody’s hat. 

While there were a few good lightings in this, the gen 
eral effect was only ordinary, and it was decidedly too 
much of an action story to permit of it ever being con 
vincing. It’s meller movie—that’s all! 

Frank Sheridan was the most wicked willun. 

The Box Office Angle. 

If you play these Pathe mellerdrammers for one night 
and can get away with ’em as a rule, I presume that this 
one will get by also, simply because you have Irene 
Castle and Elliott Dexter appearing in it. 

Certainly there is no reason why anyone should con- 
sider this very ancient plot worth while, except that the 
may sit in a theatre for an hour and see a lot of people 
running around on the screen, which may be enough to 
concentrate an idle mind upon. 

I certainly would go very easy in playing this, and, 
unless you are taking the Pathe stuff regularly, I can’t 
figure why you should reach out for it—unless it ma 
be because Mrs. Castle hasn’t worn out her “welcome” i 
your community. Some people are willing to excuse an 


awful lot of bad acting in an ordinary production in D 
order to look at somebody that they know is famous— ‘ 
particularly 4f that person happens to be a dancer who 4 
does a few steps before the camera. 5 
D 
BUT DIED IN LAST HALF 

FTER getting away to a rather good start as a¥j 
mystery-suspense story having to do with an|| 
American caught in Belgium who was sent to || | 

London to bring back a girl who was supposed 7} 
to be the daughter of a German general, this ¢ 
slumped badly when about halfway thru because it began |} § 
to ramble. 8 
The American discovered the fact that the girl was a} ! 
spy, translated her secret papers and then calmly went i 


to sleep, so that she could steal the documents from him.}) 
An attendant on the boat looked thru the keyhole while} 
the girl was getting away with the papers, and told the 
hero about it, but, according to a title, that didn’t make 
any difference, because he had retained the translatio 
of the messages. 

From that time on the story went to pieces. They had 
a lot of stuff about their arrival in Belgium and we were 
given to understand that the hero turned over his trans 
lations to the English consul, so that the papers dropped 
out of the action and the problem became one of whether 
the girl would marry the hero instead of the German 
general, because we now learned that she wasn’t the gen 
eral’s daughter but his fiancee. 

They showed a few scenes of German Uhlans perse 
cuting Belgian peasants, with the Belgians wanting to 
fight back and the Americans telling them not to, and 
then they had a rather mysterious title or two stating 
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that the Belgians were going to cross some mountain pass 
to join the Belgian army. I’d like to have someone ex- 
plain to me how these Belgians could penetrate the Ger- 
man lines back of which they were, in order to join the 
oe forces. It would seem to me to be rather a hard 
rick. 

Finally, after considerable footage, the German general 
arrived in an auto accompanied only by one aide, and he 
was confronted by our hero, who fought a duel with him 
for the shero. Of course the general was fatally 
wounded, and all the time this battle with cheese knives 
was being fou’ght inside, the aide heard nothing of the 
disturbance. 

After the general was fatally wounded, shero told him 
that she loved our hero, and asked for a safe conduct 
thru the German lines. Before cashing in the general 
told hero to call in an aide, and he wrote out a pass for 
hero and shero. I believe that most any audience will 
be with this heart and soul right up ta the time where the 
hero goes to sleep and lets the goil steal the poipers. 
From that time on it does an awful flop!—and when 
they get to the finish, I fear that most folks will be feel- 
ing rather peevish over having wasted their time. 

Harry Morey, as the American of Belgian parents, 
was a very satisfactory hero, but Corinne Griffith failed 
to register in a manner that really pleases. She seemed 
to lack force, was not particularly attractive, and failed 
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to impress as of sufficient importance to justify our hero 
risking so much for her. 

Arthur Donaldson, as the German general, was very 
good—altho he created a littlé more sympathy for this 
character than the average film patron will care to see at 
this time. I can’t beileve that Americans today are anx- 
ious to see stories in which any German is given any 
sympathy. 

Mother Maurice had a small part that registered. 

The Box Office Angle. 

The name of this sounds good, and you can probably 
play it for one day most anywhere and get it by satis- 
factorily. I certainly would not figure it as worth more 
than that, because the story goes to pieces badly after 
the papers drop out, and, while the average patron will 
sit thru the rest of it and be fairly interested, they cer- 
tainly will not be sufficiently impressed to cause them to 
become in the least enthusiastic. 

Harry Morey is rather a favorite in many sections, and 
his name combined with the title of this will probably 
justify your putting it over for one night. 

I cannot figure that Corinne Griffith will pull you any 
business, and so it would probably be advisable to con- 
eentrate upon Mr. Morey. Since Arthur Donaldson is 
rather well known, he being one of the real old-timers, 
who has kept up with the procession in characterizations, 
I believe I would mention his presence. 


ORDINARY WESTERN WITH DEAD SHOT DICK SORT OF HERO < 


William Duncan and Carol Holloway in 


THE TENDERFOOT 


Vitagraph 

URE Cre Ch eer ee a cteeeenee William Duncan 
fh 1 Oy ieee ae pe ee teen ee Alfred Henry Lewis 
AS A WHOLE............... Unreal Western of meller action; 
never really impresses, but fairly interesting 

S LOR Wes: Old, obvious situations with dead-shot hero 
who made Injuns bite the dust 

DIRECTION........:...---- Gave too much action with himself 


as dime-novel hero; unreal atmosphere not 
artistic; characterizations given little oppor- 


' tunity 

PHOTOGRAPH Y................-----.-- Satisfactory straight stuff 
LIGHTINGS................ No attempt for effects except night 

stuff, which was satisfactory 
MUNG RAMI) EG coe one ca ovens cemenece Acceptable 
NOLIN Leena Satisfactory roughneck hero 
StiE ROR lee... Good—altho society girl “acted” 
Pe PTE LG) Reettre nnn ncence a neen nn Ordinary Western stuff 
VUES SCT RRS) oS oth RE ln cpa eS = Acceptable 
Ay Lea en a sen nenenenar Too much at times 
BEI meeee eo... Sixty-two minutes (5 parts) 


Henry Lewis’s “Wolfville” stories you can gamble 
that everyone would have their thumbs down hard. 
Despite the certain amount of prestige which at- 
taches to the name of such a well-known author, 
most everyone will label this as an ordinary movie West- 
ern and fail to. become in the least enthusiastic. : 

The story presents no element of real novelty and is 
rather an obvious one, with nothing about it to really 
justify its use as a five-reel production. 

Producer Duncan is presented as one of those dead- 
shot heroes who stops a tribe of Injuns by shootin’ one 
after the other with his trusty rifle in the first reel, with 
frequent other occasions to prove his unerring aim as 
the action progressed. 
ok ee ee... 


[ it were not for the fact that this is one of Alfred 


SRO Tt tt 


We had that well-known assortment of haughty East- 
ern beauty, lovable Western shero and wicked willun who’ 
flirted with the loidies, and of course it drifted around 
to the point where the wicked willun and the hero were 
to fight a duel. Then our shero, she put blank cartridges 
into the willun’s gun while drinking with him, she did. 
This hasn’t been done in the movies more than 886 times.: 

After the willun got thru blazing away with his blank 
cartridges the hero, he pitched in and knocked the stuffin” 
out’n him with_his fists, and then the cold-storage beauty 
from the East, went back East, and the two sure-shot 
Westerners got hitched. 

Mr. Duncan, as the hero, was satisfactory as a ruff- 
neck, rough-and-ready sort ’uv “win the girl” type, and 
Carol Holloway looked rather good as the Western shero. 

Florence Dye, as the Eastern beauty, was decidedly 
pretty in some lightings, but in others her makeup 
showed badly and she was somewhat inclined to “act” 
upon too many occasions. 

Others who appeared were Fred Forrester, Charles 
Wheelock, Walter Rodgers, Hattie Buskirk and Joe 
Ryan. 


The Box Office Angle. 


This can get by as a Western movie with the possi- 
bility of your doing a little business on it because it is a 
Wolfville story, if you are willing to take a long chance 
and boost. it. If you have a house where they like the 
“kill ’em quick” action stories and seem to think that 
“serials” are entertainment, then this might go over 
very well. 

Mr. Duncan and Miss Holloway have been working in 
Vitagraph serials of the real wild and woolly Western 
type and it is possible that in certain communities this 
sort of thing is liked very much. 

Unfortunately there is not enough characterization 
registered to have this prove pleasing to the average 
community audience where they want something besides 
Injuns biting the dust and Western melodramatic action. 
Unless you have it listed for program booking I would 
certainly not worry about playing this. 
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Louise Lovely in 


THE WOLF AND HIS MATE 


Butterfly 
DIRECTOR 4.442. = ee ee Edward J. Le Saint 
PA ERO) Reese codes cht Ree US de Rs Se Julia Maier 
SCHNARIO: BY. :tees 22 eee oe Doris Schroeder 
CUAIVOB RCA MAIN Ge eo eae cen eee Friend F. Baker 


pot Aiton bao Seah Wop Very convenient Western 


AS A WHOL«....-- 
melo with some beauty spots 


SIT OLN Ber ee are ree eee re ee Shero tames the “wolf” 
DIRE GEION See Registered some good scenes, 

but let players “act” 
PHOTOGRAPH Veo) soacsecs oes a eran eee Clean-cut 
LIGHTINGS. .....-42..4-: Ps jt keee eae tree Some very beautiful 
CAMERA Ss W ORK corso oooetccctn eee eee ee Good 
STTMATR ee ee oo eee Satisfactory 


SUPPORT......“Acted” some, but generally satisfactory’ 
5 Beautiful 


ENTERIORS ..5e22 2 SE et ee eee ee Suited action 
TD) BAL pace ee ee ee eae re ee ec Convenient 
ETT Hye Soret See tees ee Sixty-five minutes (5 parts) 


Hart Hoxie was interesting, it showing the 

development of Mr. Hoxie from the roughneck 

to the man who learned to love his wife and 
their adopted child. 

This started with quite a melodramatic piece of busi- 
ness, but toward the end it developed more into a char- 
acterization by Mr. Hoxie, which was rather good. 

Miss Lovely and Mr. Hoxie both had claims to a 
certain piece of property out West, in which the courts 


AKEN as a whole, this was a rather pleasing 
production. The work of Louise Lovely and 


KITTY AS “HARD LUCK NELL” STARTS AS STENOG. EH, WHAT? 


Kitty Gordon in 


HER HOUR 


Peerless—W orld 


DER EG TO Recess tet oe tet tere, | eer George Cowl 
GAMBERA MAN... 85.25 5.) eee eee Lewis G. QOstland 
AS A WHOLE......Tiresome, but kept in good atmosphere 


DEO Ne cn eta --Why girls go wrong, with much 
hard luck for star 

DIRECTION. == Kept players from being human 
PHOEOGRA PH Yrs os ee Varied decidedly; some 
very good; some poor 

DIGH TUNG Ss = eee eae eee eee Some very good 


CAMERA “WORK en ee ee Fair 


STAR ee warren tere ete Never seemed to unbend; 
, always the statuesque beauty 
SUPPORTS see. Hardly satisfactory as a whole 
PX ERIORS 225 eee eee eee ee A few good locations, 

: with others mediocre 
INTERIORS 228) ee Suited atmosphere 
DET A Lizec2. 5 2 Sees ee Not convincing 
IVR oe eres tees Eighty-three minutes (6 parts) 


to look at from the “beauty” point of view, 
but it showed her in the beginning as a shop 
girl, which certainly did not impress as a true 
state of affairs. Later she had a part as a 
stenographer, which didn’t help matters to any great 


K « GORDON in this picture is certainly good 
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upheld Miss Lovely; whereupon Mr. Hoxie made a par 
son marry him to Miss Lovely so that he could com 
into possession of the land. 

Of course, after some misunderstanding, etce., the 
found out that they loved each other, and everything 
was Slovely. 

Some of the comedy action was overdrawn, and some 
of the characters marred their sequences by being 
little too emphatic, but Miss Lovely helped the produc- 
tion, and the very good lightings gave it a good atmos- 
phere. 

Some of the exterior shots were especially commend- 
able, and the lightings were far better than what we 
have come to expect in Butterfly productions. 
now and then we had some splendid bits of lighting 
that helped decidedly im» raising the batting average of 
the offering. 

There was a little child (Baby French) who ap- 
peared in this who will do you some good. She is a 
cute little youngster. 

Hart Hoxie as the “heavy” hero made his part stand 
out by his poise. He got his characterization over. 
The remaining cast was acceptable but little more, 
among them being Hector Dion and Betty Schade. 

The Box Office Angle. 

I believe you can take this production, bill it as a 
characterization study of a bad man who reformed 
due to the influence of Miss Lovely, and be able to get 
by with it. I would speak particularly of the lightings 
in some of the exteriors, saying that they are quite 
beautiful. Even tho this is a little theatric at times, 
and some of the action is overdrawn, I believe it will 
70 over in good shape as a routine program offering. 
I would lay most of the stress in my ads on Miss 
Lovely, and if Hart Hoxie is known, mention him. 





extent. She certainly is not the type to play either of 
these parts. Can you imagine Kitty as a stenog. 

The way this started, with Miss Gordon losing her 
job in a department store and then, upon reaching her 
home, finding her mother dead, immediately after which 
her brother was arrested for murder—made one think 
that this should have been titled, “Hard-Luck Nell.” 
After her mother died, Miss Gordon got a position as 
a stenographer in the office of Eric Mayne, and there, 
thru several very suggestive scenes, they showed her 
downfall. 

Soon after this Miss Gordon left Mr. Mayne’s employ, 
and later we found her as a noted lobbyist in Washing- 
ton, with her brother now out of prison, acting as her 
secretary- -helper. 

Meanwhile Mr. Mayne was running for office and 
Miss Gordon plotted to avenge her downfall. She was 
foiled because she wanted to keep her past from “her 
daughter.” Later, before the district attorney, having 
been called up on a murder charge, she stated that the 
girl was not her daughter, but the daughter of an old 
friend. Then Kitty died. 

I can’t remember a recent “filum” 
so much “hard luck” pushed onto one poor female. 
broad-shouldered Kitty. 

The lightings generally were very good. Some of the 
exterior scenes were good, and the interiors were in 
keeping with the action. 


In the latter part of the film the star wore some 
very beautiful gowns of the L. & B H. type, which is 


in which there was 
Poor 
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something that can always be played up in your ads 
to decided advantage. 

There were many spots in this where we had a muchly 
“heaving breast,” and in some places the action seemed 
a bit overdrawn. The scenes showing the downfall of 
' Miss Gordon with Eric Mayne were decidedly sugges- 
tive. They will probably cause some unfavorable com- 
ment where you have patrons who dislike such stuff. 

There was a lapse of time of several years in this, and 
still we found the characters looking practically the 
same in the later sequences as in the earlier scenes. 
This was especially so in the case of Mr. Mayne and 
George Morgan, who played the part of Miss Gordon’s 
brother, it appearing as if it had been a lapse of about 
one week’s time instead of eighteen or twenty years, 
as we were given to understand by the titles. 

There was one thing in particular which J am sure 
many of your patrons will catch, it being where Miss 
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Gordon shot the man who attempted to force his atten- 
tion upon her daughter. In this Miss Gordon stood at 
a distance of at least twenty feet away from her vic- 
tim and fired, instantly killing him with a small revol- 
ver. Try to hit something with a little revolver at that 
distance. J’ll bet Kitty can’t. 

Others who appeared were George McQuarrie and 
frank Beamish. 

The Box -Office Angle 

I wouldn’t worry about getting this. It is far from 
being pleasant and it doesn’t convince. There seems 
hardly a point worthy of considetation as a film pro- 
duction. Of course there are some advertising possi- 
bilities, chief among these being Miss Gordon’s name, 
and of course you can harp on the old proposition of 
“Why girls go wrong” if you have the nerve to call 
Kitty a girl. If you must play this I would certainly 
slip it thru without a word about the story. 





ANCIENT OBVIOUS PLOT FAILED TO IMPRESS; MEN HELPED IT 


Ethel Barrymore in 


THE ETERNAL MOTHER 


Rolfe-Metro 


ERR CPE hoe on Saran he nneccepcoanenttngnoen- Frank Reicher 
SA RDN oor. noe cnnccseacedontseccecn one Sydney McCall 
SCHON RT KO) 153 Ie ee Mary Murillo 
LOAN TAB D7) VE ak George Webber 


AS A WHULHE........ Obvious meio that tailed to impress 
in atmosphere that varied decidedly 


LOR Yo eee. Child Labor plea, with mill-owner’s wife 
finding her child by first marriage in husband’s 
factory 


DIRECTION......Failed to make dramatic moments ring 
true; poor lighting made some scenes messy 


PHOTOGRAPH Y...........:.--.-.... Varied from fine to poor 
DIGUUING S222 2—---...-2.:-- In closeups excellent; some fine 
spot-lighting, but frequently poor in sets 

COLAND RAP. yt OS 14 Varied decidedly 
Ae tee eee Failed to make dramatic moments grip 
PS ee seen ace asa nace Mills and Johnston excellent; 
others acceptable 

EXTERIORS........ seas Pam pea at I Soe A ity Pine Ordinary 
TENORIO TOR eee ees... 22-2 Some good; others ordinary; 
not well lighted as rule 

Pe NMR tees en As area Acceptable 
FUSE Woeeeepeeeteee = == -------- Fifty-nine minutes (5 parts) 


“% HIS fails to get under your shirt at any time, 
because the story is one of those decidedly ob- 
vious things that floats along without any big, 
convincing moments up to the expected ending, 

and the production is handicapped by the fact 
that the lighting and photography varied very decidedly. 

In the closeups we had some good lighting; a few scenes 

where spot lighting was used were quite good, but. there 

were many bits of poor photography and badly lighted 
sets which marred the general effect and kept the pro- 
duction from registering as distinctive or classy. | 
The story was far from being either effective or im- 
pressive. We found Miss Barrymore married to Frank 

Mills, and learned by the “story of her life” method 

that she had married Jack .W. Johnston, who was a_no- 

account brute, and that, according to information which 
she had, Jack and her child had been killed in an ac- 
cident. 

There had been some suggestion of Mr. Mills being 


a brutal mill ewner who employed child labor, so that 
we knew of course that she would soon discover her 
own child in her second husband’s factory. 

Not to disappoint us, we found a child caught in 
an accident, and it “just happened” that this child was 
one that had been protected by Miss Barrymore the day 
before from her husband’s brutal foreman. Of course, 
this was her own child, and her first husband loomed 
up to attempt to blackmail the second husband. 

Learning that the first husband was alive, Miss Barry- 
more ran away with the child, but the woman who 
had been living with Johnston flashed a paper to prove 
that he had gotten a divorce from Miss Barrymore, so 
that everything was lovely and they pulled one title 
and a final clutch showing Miss Barrymore back at home 
with her child and Mr. Mills. 

Mr. Mills and Mr. Johnston were both excellent, and 
they made a few of the scenes rather effective. Un- 
fortunately, the situations lacked strength because of 
the rather theatric atmosphere which pervaded the en- 
tire offering. 

Miss Barrymore looked the henpecked wife and abused 

mother, ete., upon occasions, but didn’t add any great 
strength to the dramatic situations. It was hardly the 
sort of production in which to show her to best advan- 
tage. 

A good many of the titles—particularly those which 
were given to Mr. Mills to prove that he was brutal 
-—were entirely out of keeping with the character, and 
these helped to weaken the effectiveness of the more 
important scenes. A few of the sets were good, but 
the general impression created was none too favorable. 


The Box Office Angle. 


You may get this by for one night because Miss Barry- 
more is the star, but the story is so obvious and 
ordinary that you will certainly not find any of your 
fans enthusing over it. The brutal factory owner hus- 
band has been rather overworked in the movies, and 
there was no redeeming feature to this capable of 
lifting it from the rut. 

If you are going to play this, I believe it would be 
wise to mention the presence of Frank Mills and Jack 
Johnston, because they have appeared in some rather 
worth-while productions and have many friends in most 
every community. 

If Child Labor is a issue where you are, that angle 
may save this despite the fact that it isn’t what could 
be called tense or appealing drama. 
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Franklyn Farnum in 


THE SCARLET CAR 


Bluebird 
MIRE GUOR fee re ee eee eee Joseph De Grasse 
PA UT LET Cp RR Stet ena eee eae Richard Harding Davis 
SINGS BRO) 2B Yoo a ences cece William Parker 
CUA SRA MAN 3 sonra op penne eee ere King D. Gray 
AS ASW HOLE 22 see Melo that lacked interest 
STOR Net ee eer eee Redemption of ne’er-do-well 
DIRE CTIONS= ees Left too much to be wished for 
PHOTOGRAPHY. <3. eee ee Mediocre 
Ty GOAT IN Ge ee Pee ee eee eee A few good 
GAMERA WORK....2. 03) See Good 
SIVA Rai eek beta bea ee Grinned some more 
SUPPORTS. tee eee ee eee Didn’t impress 
EXTERIOR S202 ees en ee Some good; others fair 
INTERIORS \2c2te® seis 20 ee eee Passable 
DB TATE ee ee i ne ee eee Fair 
TEM Heit ee ie ee Sixty-seven minutes (5 parts) 


into a melo fast and furious. The plot was noth- 
ing new, nor was it carried thru in an interesting 
manner. Hero was ne’er-do-well son of a news- 
paperman who was in financial trouble. When a 
note was due at the local bank and enough money had 
been collected to square this, son was arrested for fight- 
ing and took the available funds to pay the costs. Before 
the judge released him, however, he gave him a good 
talking to, and son decided to reform and help father. 


ine started as a comedy drama that developed 


SURE FIRE BILL BACKED BY 


William S. Hart in 


THE SILENT MAN 


Artcraft 
DIRECTOR AR 23 theses on eee Lambert Hillyer 
SAAT THOR. Seen osteo a eel ee ee Ae Charles Kenyon 
AS A WHOLE.........-Classy production with chance for 


Bill to be bad man with right on his side 

STORY......Willuns steal Bill’s mine and then he steals 

the gold, becoming cutlaw; saved at finish by 
mysterious friend 


DIRECTION-......... Kept it moving; centered everything 

on Bill and selected beautiful locations 
PHOTOGRAPH Y= 45 ee Generally excellent 
LIGHTINGS..........Some beautiful back-lighted exteriors 
GAMERA WORKS2:235.5420)2 ee ee Excellent 
SDA Re es, AS 2 ae ae ee te es A Real Hero 
SUPPORT....Seme splendid characters; McKim excellent 
EX LERIORS== 2 Well chosen and lighted for beauty 
INTERIORS .£:26.. 3202 E She ee ee eee Good 
DELTA TER ah Beans Some goo dbits; titles very good 
CLM aS EO a eee Sixty minutes (5 parts) 


one could want, and I believe this will register 
anywhere because the story keeps moving right 

along and the producer dug up a lot of very 

pretty locations and caught them jn artistic 
lightings to provide a background worthy of the star. 
To get away from the “bad man” idea just a bit and 
keep the sympathy all with Bill, they started him off as 


B: Hart is about as near to sure-fire as any- 


a miner who had his wonderful discovery of gold stolen. . 
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Immediately he went out and collected the remaining 
back debts and so paid off the note. 

The plot then jumped to the cashier of the bank, who 
found that the president had embezzled $35,000, and when 
caught red-handed in the bank at night, the president 
and his son killed the old cashier.. He was put in the 
“Scarlet Car” to be disposed of by the driver. 

The daughter of the cashier, whom Mr. Farnum loved, 
became engaged to the son of the banker, and then it 
remained for Farnum to incriminate the banker and his 
son and marry the girl—which he did. 

AlLof the action in this seemed forced. The only bright 
spot was the rather good local atmosphere of the small 
town. 

The bank shown in this was rather funny. Most banks 
don’t have back doors, but this one did. The exits and 
entrances were rather confusing. 

The comedy injected was somewhat overdrawn, and 
Mr. Farnum’s smile, which he used too generously, 
marred the general effect very decidedly. 

In the supporting cast were Al W. Filson, Howard 
Crampton, Edith Johnson, Lon Chaney, Sam De Grasse 
and William Lloyd. 

The Box Office Angle 

I’d let this one slide. There is no real advertising pos- 
sibility in it, and the action which goes into meller is not 
really interesting. The characterization of Franklyn 
Farnum isn’t in an atmosphere that lends conviction, and 
his smile becomes very tiresome. 

If you must play it, you might mention the fact that it ° 
is a small-town newspaper story, but I really can’t see 
how it can pull you any business to speak of. I think I 
would “soft pedal” it thru if I had to run it. 





WELL DONE PRODUCTION 


by a claim jumper. Bill then held up the stagecoach 
and stole the dust trom his own mine, at the same time 
taking charge of the innocent shero who had just been 
married by the willun, who already had a wife working 
in his dance hall. 

The rest of the production was taken up with the 
pursuit of Bill, and he had a couple of exciting clashes 
with the willun and the posse, finally giving himself 
up to the shero’s kid brother so that he might claim 
the $2,000 reward. 

_ The courtroom finish registered entirely too much ac- 
tion on the part of the audience, and when the old char- 
acter who had been a pal to Bill thru most of the film 
blew in with the announcement that he was an agent 
of the government ready to arrest the real willun, the 
scene sort of missed fire. This came at the very end, 
however, and it wasn’t sufficiently off to really detract 
very much from the general effect. I believe this 
scene could have been handled to better advantage 
with gratifying results, but it wasn’t—so there y’are! 

Whoever picked out the locations for this did a mighty 
good job of it, and the composition on most of the 
exteriors was excellent, with some backlighting that 
certainly was -beautiful. They gave us a lot of good 
closeups of Bill, and somehow that old scout just looks 
you in the eye and makes you believe it. 

Of all the heroes that are gathering coin for saving 
the sheroes on the screen, I believe Bill Hart comes 
nearer to convincing every time he does something than 
any one I know. Possibly much of that is due to the 
fact thap Bill is sincere and works all the time like he 
means it. 


Bob McKim, our good old willun, was more than 
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satisfactory, and they had a number of excell ; 
_who helped things along. een ynes 

Vola Vale as the frail little innocent shero was pretty 
and lovable. She didn’t have a great deal to do ex- 
cept to be worshipped by Bill. 

_Many of the titles were very well written, and the 
bit of explosive cussin’ registered by the preacher will 
get a yell most anywhere. 

In the cast were Little Harold Goodwin, John Lock- 
ney, Geo. P. Nichols, Milton Ross, Gertrude Claire and 
Doreas Matthews. 
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The Box Office Angle. 


A Bill Hart subject in artistic surroundings with 
enough action to keep things moving ought to be sure- 
fire most anywhere. Bill holds you nicely in this, and 
I’d say that it should go big in any community. Il 
wouldn’t make too much direct fuss about the title, 
because it seemed rather odd to me, since Bill talked 
quite a lot. 

You will have to emphasize the fact that this is a 
new production, because of the reissues now working. 





STAR, WATER STUFF AND DOG LIFT VERY WEAK STORY 


Mary Miles Minter in 


THE MATE OF THE SALLY ANN 


American—Mutual 


RRRRE Eee ses we ces ete es Henry King 
Pee RAe RC ete eee Henry Albert Phillips 
Span PUES Von Se Elizabeth Mahoney 
ase WHOLE... Star, water stuff and dog make 


unreal, elementary romance rather pleasing as 
light entertainment 


SS) ie Wea Certainly awful as to basic situations; so 
- old must have rheumatism 
DIRECTION............ Centered attention on pretty star and 


dog in some beautiful shore-line atmosphere; 
lifted very ancient plot to acceptable point 
PHOTOGRAPHY.....Some excellent bits; generally good 


PGE CAN Gee ek Some yery fine; others ordinary 
CAA WAR A YY OID S ool te LP, Ue Ny (ee F Generally good 
SAR eee ae Pleasing personality and made 
characterization register 

SURE RU Ltn eet Satisfactory; not exceptional 
EXTERIORS............ Beautiful water stuff; generally good 
ENTERIORS. 530K... Satisfactory; ;a few very good 
IEA EE oS Painfully convenient; dog stuff great 
Pye ee ee Ss Fifty-six minutes (5 parts) 


thread of this story had they not wished onto us 

in the last reel the situation of the nice old man 

who had befriended the little shero, discovering 

that he was her long lost father. I’m afraid that 
that’s going to bring a groan from most of your regulars 
and cause them to have something of a feeling of resent- 
ment against this offering which otherwise might have 
been accepted without complaint, as a pleasing little pro- 
duction—despite the fact that the story was elementary 
and decidedly light. 

The plot (if it can be called such) showed us an old 
sea-faring man living on a stranded schooner, on a beau- 
tiful beach, with a little daughter who was never per- 
mitted to leave the boat. By means of visions we were 
told that her mother had come home and died at her 
birth, without telling the name of the child’s father. 

A nice young man wandered into the picture and fell 
in love with the little girl, and then she chased a three- 
legged dog into a beautiful mansion and there discovered 
a white-haired man who became her pal. In the last 
reel this “nice man” turned out to be her father, and, 
since he had married her mother and had then been lost 
in an accident previous to the time the child was born, 
all was lovely. 

For purposes of identifying little Miss Minter as his 
daughter, it was necessary for this young lady to recog- 
nize a photograph of herself which the nice man had, as 
being the same photograph which her grandfather had. 
Since this was a photograph of Miss Minter and she cer- 


] COULD have readily forgiven the very slender 


tainly looks like herself most of the time, I can’t under- 
stand why the nice man had to wait until the fifth reel to 
realize that this was his daughter. 

Producer Henry King evidently realized that he was 
up against an awtul lemon so far as story material was 
concerned, and he devoted most of his attention to get- 
ting something in the way of a characterization from the 
old grandfather and to hold the interest by little se- 
quences in which a three-legged dog and the star were 
the chief factors. This dog had one leg in a plaster cast, 
and he was SOME actor! The Director also provided 
many very beautiful shots of what is generally called 
“water stuff,” and these helped to hold the attention 
where there was no plot interest. 

On the finish, when everyone was happy, he pulled a 
great laugh .by having the three-legged dog and Mrs. 
Dog come up the gangplank of the yacht, followed by 
some pups, with the three-legged actor going back and 
taking hold with his teeth of the tail of one of the pups 
in order to carry him aboard. This finish will take the 
curse off of this painfully weak story for many. It will 
send them out with a laugh and they will forgive the plot 
in remembering many of the “smiley” incidents and the 
beauty spots. 

Miss Minter had a sure-enough ragamuffin costume 
that she wore most all the way, it being sort uv a cross 
*tween a pair of trousers and a skirt. One leg was gone 
at the knee and the other got as far as the ankles before 
it stopped, and it was pretty hard to tell whether the 
thing was a skirt sewed into the form of trousers, or an 
old pair of trousers very much torn up. She was very 
pretty in many of her closeups and decidedly pleasing, 
because she played with a care-free abandon that made 
her characterization natural. 

Alan Forrest was satisfactory as the young man who 
stood around and waited for the clutch. 

The grandfather (Geo. Periolat) and father (Jack 
Connolly) were satisfactory, altho grandfather’s makeup 
was noticeably a makeup. 


The Box Office Angle. 


If you are going to play this I would emphasize par- 
ticularly that it is a whimsical little character study of 
a little blonde beauty who had never been allowed to 
leave a stranded schooner, which had been her home until 
she was sixteen. You might make a particular fuss about 
this situation, explaining how her grandfather made her 
serve as “mate of the Sally Ann,” going thru all the mo- 
tions of the various members of the crew and constantly 
pretending that they were at sea, despite the fact that 
the old boat never budged. That particular situation is 
the only thing to the storv, because the old junk about 
“discovering the long lost father’ is so old that it should 
be given the Osler treatment. 

This will probably get by if you prepare your patrons 
properly, but I wouldn’t let ’em expect too much, because 
certainly it isn’t big. 
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Madge Kennedy in 


NEARLY MARRIED 


Goldwyn 
DIRECGLOR= == i! SGU poe. oe Reiss Ue eee eee Chet Withey 
BA UR OR ere cities eee ae eee Edgar Selwyn 
NAR BBY asset cage eaaeciee Lawrence McCloskey 
ART DIRECTO Rages ec ee Hugo Ballin 
CAMERAMAN ............ he, 2 ey 2 ee ee ee Arthur Edeson 


AS A WHOLE........ Pleasing farce; not continuous laugh, 
but funny; cute star and good cast in distinc- 
tive atmosphere 


STORY 2-255: MNEs LEE Eee Foolish notions of young bride 
cause amusing complications 

DIRECTION 22 24 ee. eee Kept it classy and gathered 
, goodly number of laughs 

PHOTOGRAPHY 222 ee ee Generally very pleasing 
LIGHTINGS........ Some bits very effective; generally good 
CAMERAS WORKES 2.257. Pa Be Bearer: Very good 
SARS = Delightful little scatter-brain characterization 
SUPPORTS 4.5 See Soe ea ae Very good, except vamp 
not attractive enough 

PCL RIOR Se eee ee Good; studio street scene 
night stuff effective 

INTERIORS S225 22 ee ae i ee Excellent 
DETALLES Sates Ae SOs Aa eee? o Generally good 
OPEV, Byes ee ee ae ee Fifty-seven minutes (5 parts) 


a characterization of a scatter-brain female 

in a way to make you believe it. In “Nearly 

Married” you can sympathize with the hus- 
band, even when he gets a little ruff, because Madge 
pulls some sure-enough light headed debutante nonsense 
in her decisions in reference to the brother who caused 
considerable difficulty between the newlyweds. 

This is a farce that almost deserves to be called “light 
comedy,” and I believe the classy atmosphere and the 
personality of Miss Kennedy is going to put it over 
most anywhere. It isn’t uproarious and it won’t keep 
your audience laughing all the time, but it will cer- 
tainly hand ’em a nice bunch of chuckles and enough 
good snickers to make ’em agree that it’s entertain- 
ment. 


The plot starts off with the wedding of Miss Kennedy, 
and then we find her declaring that she will not go 
on her honeymoon without the fool brother, who al- 
most stopped the wedding by his. failure to arrive. 


We had one of those “lover quarrel” things which 
provided a few laughs, and then the husband, taking: 
her at her word, decided to arrange .so that she could 
get a divorce. He hired a vamp who. was to provide 
the reason for the divorce and began taking her around 
to dinner, which caused quite some commotion with 
Miss Kennedy. . 

Their friends arranged for them to meet, explana- 
tions followed, and they pulled an elopement. Then 
brother blew in with a divorce decree, and the friends 


started on a chase to find the elopers who weren’t mar- 
ried now. 


ADGE KENNEDY is probably a very sensible 
M little lady, but, believe me, she can put over 


Have you sent WID’S your reports on features that 


you have run lately? 
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CUTE STAR AS SCATTER BRAIN BRIDE IN SMILEY FARCE 


The rest of the action was in an inn, where both par- 
ties were stopped by an enterprising innkeeper, who 
put broken bottles in the roadway, _and we had some 
good farce-twists here which provided some laughs, 
Finally the pair sneaked away in the morning to Jersey 
to be married. 

The sets and lightings were very good all the way, 
with the exception of the exterior scenes where. the 
couple made their getaway, headed for Jersey, because 
we had had a terrific rainstorm during the night and 
there was nothing to show that it was morning; yet 
we saw a lot of skyline when Miss Kennedy and hubby 
WF nbed out of the window, and the roadway showed 
no signs whatever of having been in a storm. This 
one little slip, however, won’t cause anybody to worry. 

The cast was satisfactory, with the exception of Elda 
Furry as the vamp, who wasn’t nearly as attractive as 
a vamp should be. ; 

The titles were well written and some of these lines 
earned laughs. ; 

In the cast were Frank Thomas, Mark Smith, Rich- 
ard Barthelmess and Alma Tell. 


The Box Office Angle. 


Altho this was a Broadway play, I believe you will 
be better off if you will depend principally upon the 
personality of Miss Kennedy to pull you business for 
this. “Baby Mine” started her well, and, while this 
isn’t as funny, it has been presented in a classy atmos- 
phere and has enough good fun to satisfv generally. 

Don’t promise too much, but play it for pleasing 
entertainment that has been well enough produced to- 
justify presentation in any first-class house. 





— 


Contrasts 


WID’S ‘has the endorsement and support of 
not only men like Rothapfel of Broadway, 
but of ears in the smallest 
town like Oskaloosa. 

There must be a reason for this. There is. 
WID’S is the only publication that gives you 
honest, straight-from-the-shoulder criticisms 
regardless of whom or how it affects. That’s 
why owners of over 5,000 picture theatres 
swear by WID’S. We want just as many more . 
to read and depend on WID’S. With your 


help we can get them. 


WID’S 


Times Building, 
New York. 
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AT LIBERTY? 


Then why not let the biggest, the most 





important producers and directors know 
that your services are obtainable? 

(iere ris Ossurer,, quicker.or. better 
way to do this than to use WID’S. 
‘Ehe.more important a producer or 
director is the quicker he grabs for 
WIbD’S. And the cost of your card in 
Lpeae Abeeiberty. scOlumn. is*but ay trifle: 
‘There-are 1ew stock companies,” these 
days. Most every one is free lancing and 
the producers lose track of you. Keep in 
touch. Larger space, of course, if you wish. 
We would like to tell you more about this 
newest feature, as well as of our Directory. 


Call Bryant 2941, or write for details. 


WID’S 


Times Building, 
New York. 
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DIRECTING 
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Paralta Studio, Los Angeles, Calif. 


ALBERT CAPELLANI 


PRODUCER 


AL. E. CHRISTIE 


DIRECTOR GENERAL 
CHRISTIE COMEDIES 
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With Emmy Wehlen. 


J. GORDON EDWARDS 


FEATURE "PRODUCER 
FOX FILM CORPORATION 


DOUGLAS FAIRBANKS 
GEORGE FITZMAURICE 


M. PB. D. A. 
PRODUCING 
PATHE PEATURES 
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ERODUGING Sua Tiina 
Constance Talmadge Film Corp. 


JACK HARVEY 


MP DiarA 
FEATURE PRODUCER 
Address Screen Club, 117 W. 45th, N. Y. 


HOBART HENLEY 
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___PRODUCING PATHE PLAYS 


ALLAN HOLUBAR _ 


M. P. D. A. 
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REX INGRAM 
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FEATURE DIRECTOR 


ae Stan 


FEATU RE pI RECTOR 











EAE VITAGRAPH 
JOSEPH KAUFMAN ase STANTON 
Pein IRECTOR 
FAMOUS PLAYERS FOX PACIFIC COAST STUDIOS 
R. H. KELLY WM. DESMOND TAYLOR 
STUDIO MANAGER 


Empire All-Star Corp. & Mutual Corp. 
Glendale, L. I. 


HARLEY KNOLES) © 


FEATURES DIRECTOR 
WORLD FILM CORPORATION 





FRANK KUGLER 


DIRECTOR 
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ROBERT LEONARD 
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JOSEPH LEVERING 


DIRECTOR 
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ASHLEY MILLER 
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Director—Vitagraph Studios 
Brooklyn 


MARSHALL NEILAN 


Directing for 
LASKY FEATURE PLAY CO. 





a ua W. NOBLE 


ATURE DIRECTOR 
__-PROHMAN AMUSEMENT CORP. _ 


WEDGWOOD NOWELL 


TRIANGLE 
_Friars Club, N. Y. C. 





HENRY OTTO 


FEATURE DIRECTOR 
AUTHORS 
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Famous Players—Lasky Corp. 


DIRECTOR 
Moroseco and Pallas-Paramount. 


TOM TERRISS 


PRODUCER 
VITAGRAPH 


OTIS TURNER 


DIRECTOR 
FOX PACIFIC COAST STUDIOS 


PERh se VE 


FEATURE DIRECTOR 
511 W. 148rd St. Audubon 1941, 


JAMES VINCENT 
M. P. D. A. 
PRODUCER 


LOIS WEBER 


Lois Weber Productions 


THE WHARTONS 
FEATURE PRODUCERS 
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BEN WILSON 


DIRECTING AND STARRING 
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DIRECTOR 


JAMES "JAMES YOUNG 
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| CHARLES E. WHITTAKER 
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Statement by Frederick L. Collins. 


Wid’s Films and Film Folk, Inc. 








I believe the time has come when the exhibitors are 
going to learn more of the truth about the film business 
than they have ever known before. 


It is not the policy of some “trade papers” to print the 
truth, provided they feel that it may displease some ad- 
vertiser, but nevertheless the indications seem to point 
towards the truth getting out. 


I am informed by Mr. Frederick L. Collins, President 
of the Petrova Pictures Corp., that the following state- 
ment issued by him was sent. 


The following statement, issued by Frederick lL. Col- 
lins, president of Petrova Pictures Corporation, was sent 


TAKE full responsibility for what 
follows: 


For I am determined that justice 
shall be done to a very distinguished 
woman and gifted artist who is being 

shamefully slandered by a gang of irresponsible, 
whelping, scared-to-death hired men. 


These creatures are going up and down this 
country vandalizing the artistic and commercial 
reputation of a woman who has risen by her 
own efforts and against untold obstacles to the 
front rank of dramatic stars. | 

This is the kind of bare-visaged lie they are 
propagating ; 


“Petrova was thrown out by Lasky because 
the pictures she made for them failed to book.” 


The facts: 


Petrova served notice of her intention to quit 
before the first of her Paramount pictures was 
released. She took this action because the pub- 
licity clauses in her contract had been violated 
and in spite of her employer’s protest and regret. 
She immediately signed with me at twice the 
money. I know these things to be true. 





Here’s another stock slander: 


“Petrova Pictures will be cheap pictures. 


to one of the film “trade papers,” the Sunday Morning 
Telegraph, as a paid advertisement, and this paper 
refused to print it. 

Because of this fact I have decided to print it in full 
just as it was presented to the Telegraph, because I don’t 
believe in suppressing things. 

Mr. Collins in the course of his statement refers to 
“vours truly,” but I decided to allow that paragraph to 
remain, because I didn’t want to eliminate any part of it 
or change the wording in any way. 

Mr. Collins’ statement, which is self-explanatory, was 
as follows: 


That’s the only kind she knows how to make.” 


Was “The Undying Flame” a cheap picture? 
Was “The Law of the Land” a cheap program 
picture? Didn’t some of her old Metro pictures, 
outsell the Metro program two to one? 


Not all of the pictures in which Petrova has 
appeared have been worthy of her. That is true 
of any artist. It is especially true of certain 
pictures which she made under trying circum- 


stances. 


I give the facts: 

Two months before Petrova’s Metro contract 
expired, six Petrova negatives were destroyed 
by fire. The loss to her employers was tremen- 
dous. What did Petrova do? 


She made five pictures in about seven weeks. 


These five pictures—wonderfully successful 
they are under all the circumstances—have been 
issued in the last few months. 


They are not Petrova Pictures. 





They are not, and could not be, fair examples 
of the kind of pictures Petrova knows how to 
make. 


I have not seen these old pictures. They tell 
me some of them are very good. But I know 
something about them: 
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I know that Petrova spent an aveage of ten 
working days on each of these old pictures; and 
that the first of the new PETROVA PICTURES 
has taken just ten weeks to make—that the pro- 
ducers of these old pictures could not have spent, 
at the outside, more than $20,000 per picture; 
and that, 


‘Daughter of Destiny” has cost to date, 
$110,496.22. 


That pictures which have the advantage of 
five times as much expenditure and ten times as 
much time, coupled with fair intelligence and 
backed by unusual publicity, are high-class pic- 
tures—that“Daughter of Destiny” which opens 
Christmas week at the Rialto, New York, and 
the best theatres throughout the country, is a 
high-class picture. 


I know, because all the wise ones who have 
seen it—like Stanley Mastbaum, Rothhapfel, and 
Wid—tell me it is the kind of a picture, that 
it is “BY FAR THE BEST THING PETROVA 
HAS EVER DONE,” that it is “a greater pic- 
ture, greater than you know.” 


ELL, then, what is all the knock- 
ing about? 

If some one has had the sense 
to give this woman the time and 
= money and opportunity to make 
good pictures—and she has done it—why should 
she be a mark for the hired knockers of rival 
organizations ? 


Ca 





Surely the heads of these organizations cannot 
be behind such a cowardly campaign? 


Certainly not Adolph Zukor, that master of 
the industry, who, through his agents, sought 
the distribution of these PETROVA PICTURES. 


Certainly not Richard Rowland, who is a 
prominent member of the Exhibitors’ Circuit 
that is distributing these PETROVA PIC- 
TURES. 


Certainly not Jesse Lasky, who brought Pe- 
trova to this country, signed her for Paramount, 
tried to prevent her leaving that company, and 
tried to get her back. 


Certainly not Samael Goldfish, whose offer, up 
to half an hour before I signed a contract with 
the Exhibitors’ Circuit, was most favorably con- 
sidered for the distribution of these PETROVA 
PICTURES. 


Certainly not J. A. Berst, who, through his 
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representative, suggested the outright purcliase 
of these PETROVA PICTURES. 


Certainly not William Fox, who offered me the 
advantages of his organization the very day I 
let the contract for the distribution of these 
PETROVA PICTURES. 


Certainly not Lewis Selznick, who made the 
very best offer of all for the distribution of these 
PETROVA PICTURES. 


The men I have mentioned are big men—too 
big to let any motives lead them to such dimu- 
nitive tactics as petty slander and Swiss-cheese 
lies. 


1 absolve them one and all. 


UT to the little fellows, the hangers-on, 
4 the time-servers who have nothing 
better to do than try to tear down 
the business reputation of a distin- 
guished woman, I have this to say: 
You have gone too far. 


I don’t know who it is that you are after— 


Madam Petrova, because she has the nerve to 
stand alone, 


The Exhibitors’ Circuit, because it has the 
nerve to exist, 


Or me, because I have the nerve to back them 
both. 


But— 
If you want a fight, you’re going to get it. 


Petrova Pictures are good pictures. They will 
make money for every exhibitor that runs them. 
Petrova pictures will play in every high-grade 
community in this country, in every middle- 
grade community, in every low-grade commu- 
nity—if I have to turn every program and shat- 
ter every alleged open-booking arrangement, .if. 
I have to go into the business of manufacturing 
every kind of photoplay material to replace the 
stuff that is thrown out. 


I have determined— 
To put behind these PETROVA PICTURES 


FOUR TIMES the ADVERTISING CAM- 
PAIGN I have originally planned. 


To turn loose the ENGINES of PUBLICITY 
which I, and no one else in the business, possess. 


To make the name PETROVA a household 
word in the humblest home in this land. 


To put over PETROVA PICTURES with a 
bang that will fill the seats of every picture 
house that runs them, 
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Let’s Don’t Kid Ourselves—The Strong Will Live; the Weak Will Die. 


We have had much space devoted to the “amalga- 
mation” junk in the last week or two, and “severial” 
editorials have been written and many statements issued. 
Amalgamation has been talked of from many angles 
pro and con, and of course, as usual, we get nowhere. 

Now, why should we kid ourselves? We all know 
that there’s never going to be an amalgamation which 
will control this business, and we also know that a 
number of concerns are wobbling; and most of us rea- 
lize that the real solution is to push some of the wobbly 
ones over the precipice. 

Conditions in the film industry at the present mo- 

ment are bad because we have too many producers 
making too many bad films, releasing them under a 
faulty distribution plan which forces the sale of their 
- product without respect to merit. 
_ That “faulty distribution plan” is getting some aw- 
ful kicks in the ear, and those who are being kicked 
are dying slowly, with the death struggles causing 
quite some rumpus. 

When all is said and done, the theatre owners are 
the only men who have big, substantial, tangible in- 
vestments, and they are the ones who will have to cor- 
rect the present faulty conditions by waking up to the 
extent of picking QUALITY, instead of taking a lot 
of junk just because some clever salesman shows them 
how “easy” it will be to know that they are going to 
have so many pictures a year. 

Bless you, there are many times too many pictures to 
be secured, and the feller who tells you that he is going 
to insure the possibility of your keeping your house 
open should be given the merry “Ha-ha.” 

I don’t see why it wouldn’t be good business to close 
your house rather than to play junk; and certainly any 
exhibitor would make, a hit if he ran the good ones 
two or three times as long as he does now and ex- 


plained it intelligently to his patrons. 
sure way to kill present conditions. 

Take good stuff and play it for a long time, but tie 
to your theatre and not to some other feller’s trade- 
mark,—because, remember, you own your theatre, and 
he owns his trademark. Don’t work for him! 

The dull explosions which have been promised and 
predicted for some months are-about due. Either we © 
will have them, or some sorry attempt at amalgama- 
on. which will really mean a graceful way of bowing 
out. 

Don’t be worried over the Calamity Howler or the 
feller who tells you that the business is going to pot. 
There are more people going to the films in this coun- 
try every day than ever before—IF YOU HAVE A 
GOOD PICTURE. 

Why should you worry over the fact that the pub- 
lic is getting wise? If you are intelligent you know 
that that means a promise of great things. Of course, 
if you feel that you are unable to pick good pictures, 
then you have a right to worry. 

Enough good pictures are being made to supply all 
the theatres that we need in this country, and more 
good pictures will be made just as soon as the exhibitors 
begin to give the proper support to the good ones 
which are made. The man who wants to make a good 
picture today is handicapped by the fact that too many 
theatres will play his picture only one day at a nominal 
rental, and pay almost the same rental for a piece of 
cheese that some program “Sausage-Grinder” manufac- 
turer turns out for about one-tenth the money expended 
by the producer in developing his worth-while production. 

Think it over and decide on QUALITY PICTURES 
and LONGER RUNS, with deaf ears to the Calamity 
Howlers. A few explosions will help the industry 
MUCH! 


That’s the one 


Many Millions Can Be Saved by Editing the Scripts 


While we are having all this hurrah in the trade papers 
about the tremendous overhead charges that are causing 
the high cost of film rentals, it’s probably a good thing 
to look a little beyond and size up a few more reasons 
for the excess overhead that now exists with a great 
~ many companies. 

Most film folk will teli you that the waste in film 
studios can’t be eliminated because of the human element, 
and certainly no one understands any better than I do 


the fact that a certain amount of waste is sure to result - 


when any feature production is made. 

I want to go on record very emphatically, however, 
with the statement that the most important reform 
needed at the present immediate moment for the reduc- 
tion of needless overhead waste is the reorganization of 
most of our scenario departments. There are only about 
a dozen directors and writers in the industry at the 
present time who know how to prepare a script so that 
they will not shoot thousands of feet of film which are 
absolutely unnecessary. This footage comes out when 
the production is edited, or it should come out because it 
slows the production up, and it is certainly dead waste 
that is inexcusable. 

I don’t refer to the matter of retakes, because I cer- 
tainly believe in retakes. There is nothing cheaper than 
film when it is a question of getting a certain important 
scene right. 

The waste which I refer to is the taking of meaning- 
less scenes and meaningless sequences and _ incidents 
which never should appear in any script. 


We have too few continuity writers who really know 
how to prepare a continuity in order to save the direc- 
tor’s energy and the producer’s coin. 

If for no other reason. the few people who are capable 
of doing this at the present time not only deserve the 
very high salaries they are getting, but about five times 
as much; because they save on every production about 
three times their salary, simply because they are able to 
prepared a script which eliminates unnecessary scenes 
and sequences before the damage has been done and the 
money spent. 

I want to recommend to every producer of any conse- 
quence the very serious consideration of the need of 
giving a great deal more time and thought to the prep- 
aration of scripts. 

Not thousand, but millions, of dollars can be saved if 
every script is boiled down and carefully analyzed before 
work is begun. An additional week of preparation will 
often save one-third the cost of a production. 

And remember, boys— THE EXHIBITOR IS THE 
FELLER WHO PAYS FOR THE WASTED MONEY 
IN THE LONG RUN! That’s why you fellers with thea- 
tres have a kick coming. 

Let’s make a little noise and see if we can get some 
action. The animals got stirred up a bit over the distri- 
bution waste after we started it with an editorial a few 
weeks ago, and possibly a few letters from you on the 
Seript Problem will cause some of our Swivel Chair 
Executives to give the matter a little thought, with 
satisfactory results. 
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Harry Carey in 
BUCKING BROADWAY 
Butterfly 
DIRECTOR: See Sea ee eer nee eee Jack Ford 
AUTHOR MIRE Nes Sai i a ae sean George Hively 


CAMERAMAN 4-20) Se ee) ee ee Ben Reynolds 
AS A WHOLE..Western drammer that slipped hopelessly 
at end into rather rabid melo 


STOR Yes. Girl elopes with willun to be rescued after 

Keystone fight 
DIRECTION...-........ Failed to register action convincingly 
PHOTOGRAPHY Sis tt Boe eee Varied 
LIGHEING S22 ko carer nea nk 2 Eo a eee A few good 
CAMERA WORK.....0.2.......: Would have done for serial 
STAR.....Got away to good start, but was ruined at end 
SUPPORT. S233 eae Just a mediocre cast 
EXER RIORS 443. Sey ee. Some good Western scenes 
INCE RIORS Sete Se Se ee Suited atmosphere 
DBT ATE 6 oo ee eae ee ee eee Bad 
PUMA ad Se EA ea TE minutes (5 parts) 


ARRY CAREY got away to.a good start in this 
and gave rather a pleasing characterization in 
the first three reels, but, due to the very, very 
old material of the story and the violent mel- 
lerdrammer at the end—especially in the fight 

on the hotel roof garden—this was dragged down so far 
that no one will ever enthuse over it. 





PAINFUL THEATRIC VAMP 
Lina Cavalieri in 


THE ETERNAL TEMPTRESS 


Famous Players—Paramount 


TR EGO Ree acre ee are ere ee Emile Chautard 
ACU HO Rear e ahs ee eee ee ne ne Mme. De Gresac 
SCENARIO? B Vir eee a pee eee eee Eve Unsell 
CCA VED RA CAIN Sr eso eee nee a rare Jacques Bizeul 


AS A WHOLE........ May be interested in star, but surely 

production and story will not impress 

SS LOR Ye eras: Hero becomes forger, spy and traitor 
for love of temptress, who repents, saves him 
and then kills herself; finished with coffin—a 
pleasing sight (?) 

DIRECTION. Gave comparatively good atmosphere 
but failed to lift situations from theatric; 
players seemed camera-conscious and situations 
didn’t impress 


PHHOTOGRAPHY............ Generally good but varied from 
excellent to ordinary 

LIGHTINGS.........- Some very fine effects; generally good 
CAMERAUWORK TS 22 ie eee eee Good 
SARS es Beautiful but very ‘camera- -conscious and 
unconvincing 

SUPPOR Ls Dexter and Alan Hale good; several 
good types 

EA PHRIORS eee Satisfactory; not exceptional; 


showed “scenic” strip of Rome 

INTERIORS = Satisfactory; some rather good 
DEVAT eee Acceptable, altho some bad spots 
CHARACTER OF STORY-~... Will not appeal to children 
or adults who object to vampire stuff 


"TIM Beet 5 eee ae eee Fifty-nine minutes (5 parts) 
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ORDINARY MOVIE WITH BIG FIGHT AND MUCH MELLER AT END 


SPY STUFF MISSES BADLY 






It started off in the West showing Carey as a range 
rider who fell in love with the boss’s daughter, only to 
have the slick Eastern willun step in and elope with her. 

Of course, Harry followed them and bucked Broadway 
until he located the two on the roof garden of a swell 
hotel, and then a fight ensued for about one reel, which 
killed off the production. Of course, the engagement 
party of the girl and the wicked wun had to take place 
at the roof garden of the hotel, where Friend Harry was 
stopping. 

They provided a few little touches in this that will 
get over as comedy in the broader sense, but there wasn’t 
enough of this, nor are the characterizations sufficiently 
pleasing to help the offering. 

There were some exteriors of Western atmosphere, 
showing rolling cattle country, that were truly beautiful. 
A few of the lightings of Molly Malone were also good. 
Outside of these points you will have some trouble mak- 
ing your patrons feel that this is worthwhile. 

In the cast were William Gettinger, Vesta Pegg and 
L. M. Wells. 


The Box Office Angle 


Take it from me and let this one ride by you without 
looking up. 

Possibly if you could pick a night with a big snow Storm 
or when the ice is all over the street, then you might > 
run this for a few dollars. If you cater to the wild 
meller lovin’ folks, this might possibly please them quite 
some. 


ANY may be interested in seeing Cavalieri in 
an American-made production, but certainly 
the net result isn’t such as to cause anyone 
to enthuse very much over the beautiful song- 
bird as an actress. She was very easy to look 

at and wore some beautiful clothes, but at all times 
seemed decidedly camera conscious and aware of me 
fact that she was “acting.” 

The plot provided was certainly not remarkable nor ~ 
particularly pleasing, since it was the old junk of hero 
becoming a forger, a spy and a traitor for love of the 
temptress, who finally decided to save the man she had 
ruined because she had fallen in love with him, with the 
result that she trotted over to the willun’s house, had a 
little drink with him, meanwhile throwing hers into the 
diseard (which is about the oldest trick in movies), and 
Wen Filed him in the struggle for the poipers which fol- 
lowed. 

After having returned the valuable poipers to the 
American ambassador, our shero calmly killed herself, 
and they faded out on a coffin with the loidy lying in 
state. This may be someone’ s idea of entertainment, but, 
take it from me—it’s going to get a groan (either audi- 
bly or internally) from at least 90 per cent. of any 
audience. 

Just to prove that they had seen “Camille” at some 
time or other, those responsible for this had hero rush 
in with a million lires which he had secured for stealing 
the poipers for the Autsrians, and, altho I don’t know 
how much this is in real cash, it made quite a bunch 
of white papers. Hero threw this at the lady who had 
caused him to do such awful things, with a dramatic 
speech about selling his soul for her. It was painfully 
noticeable that this money was still lying scattered 
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around on the floor of this room all thru the rest of the 
film despite the act that the shero had a maid and that 
the story was supposed to run for many hours after this 
particular “money throwing” incident. Possibly a million 
lires in stage money wasn’t worth enough real cash to 
justify even the maid gathering it together. 

We had the usual Paramount dark backgrounds with 
some effective and artistic lightings,. and the sets for the 
most part were quite satisfactory, with some of them 
rather impressive. 

The story and the star kept this from possibly regis- 
tering as anything except Cavalieri in action, because 
never at any time did it convince as real life. 

A number of the players in the supporting cast were 
painfully stilted and theatric, which kept the general 
atmosphere from being any more impressive than the 
scenes in which the star appeared. | 

Elliott Dexter, as the, hero, had rather an unsympa- 
thetic part because he certainly remained a very weak- 
willed individual all the way. The statement on the 
finish that he would enlist with the Allies was hardly 
sufficient to really build the proper sympathy for the 
character. 

Alan Hale, as the Austrian willun, was quite satisfac- 
tory. The work of Mr. Hale and Mr. Dexter really made 
this comparatively interesting. Without them it would 
have been pitiful. 
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James Laffey, as the American ambassador, really 
looked the part—which seldom happens. 

Among those in the cast were Hallen Mostyn, Mildred 
Conselman, Peter Bariberro, Ed Fielding and Pierre 
Matteis. 

The Box Office Angle. 

The chances are that most communities will be com- 
paratively interested in seeing Cavalieri in an American- 
made film, but, aside from that interest, there is prac- 
tically nothing that you can count upon here. 

If you can get this at a reasonable price and can afford 
to play it knowing that your people will not really enjoy 
it, I would protect myself in my advertising by explain- 
ing with emphasis that Cavalieri is an opera singer. If 
you make that strong enough it will serve as a pretty 
good alibi when they learn that she isn’t an actress. 
You can also make a lot of fuss about her being a great 
beauty, because she is indeed beautiful. 

Be careful that you don’t say that this is her “first 
appearance on the screen”—because it isn’t! Some 
months ago Pathe released a foreign production in which 
Cavalieri appeared and you must limit your announce- 
ment to the fact that this is her first appearance on the 
sereen in a film made in America. 

Because of the fact that there are a lot of “temptress” 
scenes, some of your adults may not care for this, and 
certainly it is not a production that children will enjoy. 


CHARACTERIZATION LIFTS WIFE’S FIGHT FOR HUBBY PLOT 


Irene Hunt in 


THE MATERNAL SPARK 


Triangle 

TER EIGT © Re rise eee ee A Gilbert P. Hamilton 
maT TVET (0) Pe eee rere eee ey ee Mercer ten eeen cd vanes R. Cecil Smith 
ROTO E NGA ROBB eRe 22 Saccck oan c ae George Du Bois Proctor 
OE OSI ocr cope een tac pan tcne ante nat en Thomas Buckingham 
PASC VET CO) ices. tees 2-= Rather interesting treatment of 

characterizations; should be trimmed at end 
CSSA RS GE, A le eee ae Fight of wife for her husband 
yrs LEON. = o-.2.-2: Handled most of scenes very well 
MME ETS EEN Yoh ocr cae es See eee urna v scat cone Good 
OETA cc Sct cals aso hanenner eet eo Usually very good 
MAVEN TPN MWY CO FONG ree tence nce eco cca owen si oncesageresicnens Very good 
/SALDIA\Y Eiiteha a0 geb ee Made characterization convince 
SUE aOR... EP ee tee cee ee ee Good 
TUT SEAT GS. eee ene ee Not many, but pleasing 
INTERIORS.....................Suited changes of circumstance 
MOH Pe Aen et ee ene Lae ee setae sane Good 
Pa Vea estes. oan Fifty-five minutes (5 parts) 


been injected into it a lot of cute kid stuff and 
quite a number of animal scenes that really 
lift the production out of the rut. — , 

The story told of a happy family living in a 
small town who moved to the city when business called 
the husband. And there, because the wife didn’t care 
or didn’t appreciate the friends her husband made, she 
stayed at home and let her husband go more or less 
his own way. 

Hubby met Josie Sedgwick, a vampire, and then came 
the battle between Friend Wife and Vamp to see who 
would get Hubby. It ended with the wife triumphant, 
Hubby having lost his job, with all of them going back 
to the small town where they had first lived. 

Little Joey Jacobs, who played the son was_ very 
good, and he would have helped his part very much had 
he stopped jumping so much. Some directors thin! 


ale is primarily a vampire picture, but there has 


a kid must jump all the time to be cute. Of course, 
Joey had lots of pets—cats, dogs, etc.—and the dog 
shown here was a mighty clever canine. The camera 
work at this particular point in the production was 
especially commendable. 

Producer Hamilton gave us a number of home scenes 
that were truly delightful, and if he could have kept 
the production in that vein throughout it would cer- 
tainly have been wonderful. In the vampire scenes 
the production lost strength and became little short 
of routine ‘movie.” 

There was no attempt to obtain particularly beautiful 
locations for the exterior shots, and, altho the interiors 
were pleasing, they were not out-of-the-ordinary. 

If I were running this film I would lay all of my 
emphasis on the kid and animal stuff presented, and 
say very little about the rest of the production. 

There was one point in the plot that should register 
anywhere. We were given to understand that all women 
possess the “maternal instinct,” not excluding those of 
questionable character. We had Irene Hunt going to 
Miss Sedgwick and offering her husband and child to 
her. This of course started Miss Sedgwick thinking 
as to whether or not she was capable or the right sort 
of a person to take care of the youngster, finally de- 
ciding to relinquish her hold on Hubby. 

In the cast were Edwin Jobson, Frank MacQuarrie, 
Frank Newburgh and Rowland Lee. ' 

The Box Office Angle. 

I don’t believe that Irene Hunt has a big enough 
following in your community to warrant heavy adver- 
tising on her name; nor do I think Miss Sedgwick is 
well enough known to film fans to draw at the box 
office. If you want t6 place any advertising on this 
picture, concentrate on the animal stuff and the cut 
kiddie who appears. : 





ORIGINALS JACK CUNNINGHAM CONTINUITY 
Staff Writer 
‘Triangle Studios, Culver City, Calif. 
SHNALPYTATIONS EDITORIAL 
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Marie Shotwell in 


THE WOMAN AND THE BEAST 


Graphic Features Inc.—State Rights 


DIRECTOR 22.50 she ke, Soe iy eee se Ernest Warde 
GAME RAMAN ch ly cucti nl ores Wm. M. Zollinger 
ASFAY WHOLE. Provided good atmosphere, but lion 

scenes didn’t convince 
STORY ot Serie ceren tee Laid in Italian settlement in U. S. 
DIRECTION Kept it interesting by little touches 
PHOTOGRAPHY ¢ cones ress Varied from fine to poor 
BAGH TIN GS...2 5 drcgaetn ate Some good; some bad 
GAMER'ASW OR Kepersecsctceee een tee Varied 
STAR 2c 0 205 aaa ee ee eee a Kept part sympathetic 
SUP POR Dea re aoe oe eee ee ee Satisfactory 
EX CE RLOR See Some very good; others ordinary 
TENULE RIO RS cee ae Good, but not distinctive 
DL) AT ets a ae a ens ee ccs eee Acceptable 
TEUVE Hiss enn ay 5 ee Seventy minutes (5 parts) 


HE opening scenes of this production were laid 

in an Italian settlement, and the treatment of 
these scenes was rather interesting. 

The action centered around Marie Shotwell as 

the belle of the Italian settlement. She married 

Fred Eric, a slow-moving, even-tempered individual who 

was very hard to arouse to anything but love. Of course, 

we had the willun, Alphonse Esthor, whom the wife al- 

ways compared with her husband because this willun 





PAINFUL PLOT POORLY PLAYED IN GOOD ATMOSPHERE 


Charles Kent, Mildred Manning and 
Wallace McDonald in 


THE MARRIAGE SPECULATION 


Vitagraph 
DIRECTOR... ae Foote Oe eet eee Ashley Miller 
PA UCD O Re arate eee e eee eae Cyrus Townsend Brady 
SCENA RIOEB Yor ee eee eee A. Van Buren Powell 
Sey LOL Hise eeee Fearful story fairly presented; may 
interest mildly but will not please 
SOR Yaues Educating girl to marry wealth, with result 


marries grocery clerk, who inherits fortune at 
finish; movie junk of years ago. * 


DIRECTION: 22 Made some situations interesting but 
could not camouflage plot enough 

PHOTOGRARH Ys. e se Varied from excellent to poor 
DUG HEUN GS Some excellent; others varied from 
fair to poor 

CAMBERASWORKS2 at eae Varied decidedly 
STARS 22... Kent good; others very camera-conscious 
SEE O lula Generally camera-conscious; some bad 
HACER TOR See Some quite beautiful; generally 
satisfactory 

INTERIORS #302 ee eee Satisfactory 
CHARACTER OF STORY....Has no objectionable scenes 
TUM Ree es ee ee Sixty-two minutes (5 parts) 


presenting such absolutely inane stories as this at 
the present time. Certainly it would be impossible 
for anyone to make this anything except a movie, 
and when that fact is combined with the presence 
of two youthful stars who are both painfully camera- 


[ seems almost pitiful that we should find producers 
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ORDINARY MOVIE WITH A LION NOTHING TO WORRY OVER 





was a big, strong, courageous man. We finally had the 
husband proving his courage by killing a lion and acci- 
dentally killing the willun at the same time. 

We had a lot of scenes in this showing a lion which 
had escaped from a circus that was playing a town, and 
these scenes, altho rather effectively lighted, were not 
convincing. They showed an arena set that was alto- 
gether artificial. \ 

The remaining part of the production was just fair. 
No one will become enthusiastic over it, but then again 
I believe you will not have very many kicks on the pro- 
duction in general. 

The lightings throughout were fair, some of them being 
very good—especially one bit where we had a scene with 
Miss Shotwell against a light background. These light- 
ings helped the production appreciably. 

There were a couple of kiddies, who looked like honest- | 
to-goodness urchins, and some of their scenes were de- 
cidedly above the average. In a few spots the director 
had them overreach a little, but not sufficiently to mar 
the general effect. : 


The Box Office Angle 


I wouldn’t go after this, because it isn’t good enough 
to attract people and surely it will not cause any favor- 
able word-of-mouth discussion among your patrons. All 
of A: scenes where the lion was present were entirely too 
fakey. 

I. would pass this, unless you figure you can run it on 
an off evening and can get it at a price that would make 
it worth your while. 


conscious all the time, then we can only get a result 
Hie ia brings forth an emphatic cry against over-pro- 
duction. 


When sixteen or twenty features a week are being 
made, this is surely one of the sort that we could very 
well do without. It only tends to antagonize the faithful 
who turn out regularly where they are playing program 
productions, and causes an exhibitor to lose his few 
regulars, who sooner or later must tire of this sort of 
junk and either quit coming altogether for a while or 
seek good films elsewhere. 

The plot—if it can be called such—evolved around that 
time-honored situation of educating a girl in the hope 
that she would be able to marry wealth, thereby bringing 
a return on the investment. 

Of course the grocery clerk who loved her at first 
drifted in later on, now a partner in the grocery busi- 
ness, and he disclosed the true identity of the willun who 
was posing as a foreign nobleman. 


If they had let it alone right there by allowing the 
shero to marry the grocery clerk who had now advanced 
sufficiently to guarantee comparatively easy life for his 
bride and the old man who had invested the coin on her 
education, it might have had some chance; but, lo and 
behold!—they reached out and pulled the old junk about 
the gink who died in England sending an attorney for 
the long lost heir, and on the finish the grocery clerk was 
discovered to be the heir because he wore his father’s 
ring. Zowie!! 

The Producer gave us a number of very good exteriors 
and a few good lightings, so that the atmosphere gen- 
erally was rather interesting, but it was an impossible 
task to take such a plot and make it anything but 

movie, 
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Charles Kent, the faithful old dean of Vitagraph 
Players, was very good as the old gentleman who in- 
vested his money in educating the young lady for pos- 
sible marriage, but Mildred Manning never at any time 
ceased to look like she was entirely out of place in her 
surroundings. She was painfully camera-conscious at 
all times, rolled her eyes upon any and all occasions and 
marred the effect of many scenes. 

Wallace McDonald, as the grocery clerk hero, who 
paraded as a count in order to unmask the willun, 
“acted” too hard most of the time and seemed unable 
to get into the character and forget the fact that he 
was being photographed. 

Augustus Phillips, one of the old-timers from the well 
remembered Edison Stock Co., was a wicked willun who 
had to go thru many situations which never had a chance 
to get anywhere. 

Any audience will be several reels ahead of this plot 
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all the time, and, despite a few beauty spots, I don’t con- 
sider it entertaining from any angle. 
The Box Office Angle. 

If you play routine program stuff as it comes and 
are willing to take a chance on eventually losing most 
of your regulars by forcing these movies on them when 
they are hungry for worthwhile productions, then I sup- 
pose this will come to you and be shown for one night. 
I’d advise that you try to dig up something worthwhile, 
because this certainly is an ancient plot, perfectly well 
known to any fan and lacking in the important essen- 
tials to make it register as a convincing or entertaining 
offering. 

There is no personality among the players that stands 
out sufficiently to lift the bad spots in the story, and con- 
sequently if you feel that you must play this I would 
cere advise that you do it with the soft pedal pushed 
hard. 





STAR’S BOOB CHARACTERIZATION CARRIES SLENDER STORY 


Taylor Holmes in 


THE SMALL-TOWN GUY 


Essanay—Perfection 


merteterr Liste ee ek aoe erate Lawrence C. Windom 
PATIL ELC) Perera ere as FOP FE LL Freeman Tilden 
SCENARIO BY.................- Rea Te Ne akc a H. Tipton Steck 
SANS WED REZ IG a oie ton, De Da i) See Arthur E. Reeves 


AS A WHOLE.....Star’s characterization carries ordinary 
plot and production over, registering some 
good laughs 

SLOR Yo Just framework of situations to provide 
characterization of county boob in hands of 
city sharpers 


DIRECTION. ..2.:...:-. Registered some good comedy, but 
practically no attempt for effective atmosphere 
PHOTOGRAPH Y..................-- Just straight stuff; closeups 
excellent but many of medium and long sots 
poor 
DIGHTINGS 2286.60.28. No attempt for artistry or effects 
GAMEACVA 'WORK ...0...2--...-.- Acceptable for straight stuff 
Col ND RE a et Le ee ad Delightful boob characterization 
RR REe ECC) Po eee et ek Sse eect Some very good types 
ENSUE EGE A) Peep peer et eS es eshte ete onset Satisfactory 
SEN Ey Reh) Ee re a hk. a Ae hisses aencnan Acceptable 
a PN it) at eaten anal dae Decay sds eat Satisfactory 
CHARACTER OF STORY.....-...... Any audience can see it 
BEV eee et ee Fifty-eight minutes (5 parts) 


has seen this young man in one or two produc- 

tions is certainly going to enjoy him in most 

anything, and particularly will they appreciate 

a production where he has a chance to do the 
boob character that he puts over so well. 

In this we find Mr. Holmes as a clerk in a small-town 
hotel who watches with wide-open eyes the methods of 
a couple of slick city fellers who drifted into the town. 
When they got into a little personal battle, Taylor 
smoothed things out so that the fight appeared to have 
been an accident, and thus he won their consideration. 

Taken to the city, Holmes was made the solicitor for 
a “graft,” and he soon discovered this and was warned 
by a detective to beat it back home. Having sent home 
a photograph showing himself looking like a clothes 
model, his dying aunt who had hoped that he would some 
day amount to something, decided to leave her estate to 
him. 


fhe: HOLMES is a personality. Anyone who 


The rest of the production centered around an attempt 
by the crooks to blackmail Holmes when they found him 
running a store in the small town. 

There’s not much plot to this, but Mr. Holmes has 
some good opportunities for characterization—first, as 
the boob going to the city, and afterwards as the bashful 
but fightin’ small-town guy capable of meeting an emer- 
gency when backed into a corner. 

If your fans like Holmes they will undoubtedly con- 
sider this satisfactory entertainment. If they don’t like 
him—which I can hardly conceive of, because he certainly 
has a winning smile—then this will not register very 
well, since, as usual, we find very little attempt for pro- 
duction effects. The photography is straight stuff, very 
good in the closeups but ordinary in the long and medium 
shots, and the sets are nothing to talk about—altho they 
carry the atmosphere satisfactorily. 

There were a number of excellent types in this and 
the star registered a lot of laughs and a good many 
chuckles over such incidents as the one where he had his 
photograph taken to send home to the folks for the pur- 
pose of proving that he was progressing in the city. 

Among those who appeared were Helen Ferguson 
Mark Elliston and Fred Tiden. 


The Box Office Angle. 


This isn’t by any manner of means a tremendous win- 
ner, but I believe that it is a good little light comedy 
that has enough chuckles and sufficient interesting ac- 
tion to make the average audience feel that they had a 
worthwhile bit of entertainment. 

Taylor Holmes has proved himself to be rather a 
favorite and his characterization in this is in line with 
what he has done in several other films, so that you can 
play up the fact that he does some of his famous boob 
tricks which have brought him to the front as a screen 
star in a very few weeks. 

Always in your advertising you should make mention 
of the fact that Mr. Holmes has been a star on the 
“legitimate” and in vaudeville, because that always gives 
a certain amount of additional prestige with most fans. 
It is probably true that most of your regulars never 
heard of him until he came into the films, but that’s all 
the more reason why you should explain to them that he 
was a star before he began to do comedies for Essanay. 

Don’t promise too much about this particular produc- 
tion and don’t figure it too big. But you can certainly 
feel safe if you will bill Mr. Holmes and plan to put, this 
over as a pleasing little light comedy. : 
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SOME LIGHT COMEDY STUFF WITH CUTE LITTLE STAR 


THE ANTICS OF ANN 


Ann Pennington in 
Famous Players—Paramount 


TEREGULO Ries cranes ae ieee ter ae Edward Dillon 
NS TORE hs ash ca haet cate ae ee Frederic Chapin 
SCENARIO 8 BY ee rssese te ee ere Coolidge Streeter 
CAGVEE GR AIVEA NS 2e ss geese ec oer ea ee eee Lewis W. Physioc 
A SAS Wi Oi ete ce ee Light comedy that suited star 
ORIG ee ee Scatter-brain girl and her adventures 
DIRECTION e-4 ea Satisfactory for light comedy 
BHOTOGRSA PUY ee eee ee Varied throughout 
GIGHTENGSS 2.3 oe ee ee a ee A few good 
CUA TVR A ot WO Ron cae oicc ieeae ce Varied 
A ee ee esa ae Very good, cute and pleasing 
EE PO ere sat ree Above the average 
EXTERIORS......Good; one or two well chosen locations 
NEE RIO RS 2 eicge eck oes ane ee Good 
DETAIL 2 22s § eae ee ee Good 
PIM Hea et ee ee eee ak Sixty-three minutes (5 parts) 


and likable | personality, but in this her work 
does not give the same evidence of “direction” 
as in her previous offerings. 

The story told of a young scatter-brain girl who caused 
her family all kinds of trouble, and, when sent to board- 
ing-school, broke every rule. Of course, after some of 
her wild escapades she was threatened. with suspension, 
and finally asked to leave. 


HIS is much better than Ann Pennington’s recent 
productions. She has the same amount of pep 





STAR AS SHIRTWAIST GIRL 
Clara Kimball Young in 


SHIRLEY KAYE 


Clara Kimball Young Corp.—Select Film 
DTREC LO Raves is aaa ee eee Joe Kaufman 


ACUDEOR ee a eee es Huibert kootner 
SOCEN A RIOMB Y Axctce. Beate eee eo Margaret Turnbull 
GAVWIERIA AN ves ee ee eee Billy Marshall 
A SeASWHODER ee 242s Star’s characterization as girl 


capable of winning business battle will please, 

and story has pep enough to put it over 
SLORVes. Comparatively obvious; yet quite interesting 

because it is snappy; gives star character fans 


will like 

DIREGHON= = Provided good atmosphere in well 
chosen exteriors and pleasing interiors, and 

made situations rather human 
PHOTOGRAPHY..............--....-. Generally very good; some 
beautiful bits 
LIGHTINGS.............- Generally pleasing; a few excellent 
effects 
GAMERA (WORK. ee eee Generally good 
SA Rite ta ae Quite pleasing and character registers 


effectively because somewhat different from 
her recent productions 


SUPPORTS == Faweett great; hero pleasing; others 
quite satisfactory 

BXTERIORS  42335)25.25 525 ee Some very pretty 
INE ERIORS.......... Generally good; a few somewhat setty 
DE CAV hc. Quite satisfactory despite convenience at 
times 

CHARACTER OF STORY Should appeal to most 
anyone 


TIME..... Fifty-seven minutes (5 parts) 


Upon reaching home she found her sister about to 


elope with a “fly by night” feller, and, having success- © 


fully busted up their plans, Ann herself eloped with 
Harry Ham. 

Some of Ann’s escapades were quite far-fetched, but, 
nevertheless, they will get over—which is the main thing 
to be considered. 

There were a number of spots that will be good 
for laughs—one in particular, where they showed Miss 
Pennington gayly hopping and 
veranda of a California hotel in a one-piece bathing 
suit, with all the old men of the hotel following at 
her heels. If you will point out to your fans that Miss 
Pennington as a peculiar habit of running about three 
steps and walking three and then running again, I 
think that this should help; because they will certainly 
catch it in the picture if you call it to their attention. 
These and many other little mannerisms of the star 
make this production rather pleasing as a study of 
Ann, the Broadway favorite. 

The supporting east was good, the work of Ormi 
Hawley as Miss Pennington’s sister being particularly 
pleasing. 


The Box Office Angle. 


I believe that you can play this and by calling par- 
ticulr attention to the special points in it, dwelling 
particularly upon Miss Pennington’s popularity as a 
Broadway star from Flo Ziegfield’s Follies; and this 
year’s Century show, put it over. I would mention that 
Miss [Pantingtan is one of our best little dancers, and 
that she does a real dance in this. 


WITH PEP WILL PLEASE 
BELIEVE there are two very important points very 
much in favor of this production. The first is the 

fact that the book is well known and has been read 

by a large percentage of picture fans, and the 

second is the fact that this production presents 
Miss Young in the character of a lovable, capable Amer- 
ican girl who wins out in a business battle and finishes 
the little romance with a clutch at the end. 

There is nothing big about the situations of the story 
and the plot is comparatively obvious; yet I believe most 
fans will be very much interested in the development 
because of the manner in which it is handled and be- 
cause of the personalities of Miss Young, George Faw- 
cett and the hero, Corliss Giles. 

Thru posing as her own companion, MisS’ Young, as 
Shirley Kaye, manages to secure some ideas from the 

hero which give her a clue as to how she might save her 
father in a big business deal. Taking this tip and using 
as a bait her own social prominence, she goes after the 
wives and daughters of the stockholders and wins from 
them proxies to be used in the big stockholders’ meet- 
ing, where the fight is on for the railroad in which her 
father is interested. 

Feeling that he has been deceived, the hero goes West 
after Mr. Fawcett, who was the chief opponent of Miss 
Young’s father, signs a proxy for her, because, as he 
says, she put up a good fight. Then it only remained 
for Miss Young to go West and tell the hero that the 
railroad needed him as a general manager, with the re- 
sult that hero said he’d agr ee to manage the railroad if 
she would agree to “manage” him. 

In such form the story seems very slender, and it isn’t 
big as to action: but it provides a charming character for 
the star, and George Fawcett as the wise old man who is 
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skipping down the 





opposing the star’s father, lifts scores of scenes by his 
work. His characterization stands out from start to 
finish and helps decidedly in putting this over. 

The hero was also very pleasing, because he looked 
real and played sincerely without overreaching. 

Generally the atmosphere was distinctive, but a few 
of the interiors were a little bit setty. This was particu- 
larly true of the set in which the dance was held. 
Claire Whitney had rather an important part as the 
daughter of Mr. Fawcett thru whom Miss Young won 
Mr. Fawcett over to her side. Miss Whitney played this 
characterization of the young lady who was anxious to 
secure social prominence in a very satisfactory manner. 


The Box Office Angle. 


While this is a comparatively siender plot, I believe 
that most of your fans will enjoy it and consider it good 
entertainment—particularly so if you will play up the 
fact that it is a well known novel and concentrate the 
attention upon the central character played by Miss 


FAIRLY INTERESTING MOVIE 
Belle Bennett in 


BECAUSE OF A WOMAN 


Triangle . 
HES NIE VED) CoP) Peart es ees ee soe rt cant Jack Conway 
ACUI Caw terry feet re ene in ee E. Magnus Ingleton 
SUM DT 1 ES: > G20 a ee George Elwood Jenks 
MS ADV DED ReAUVILA Nemes cee eee SORT Sn eS Paul E. Eagler 


AS A WHOLE......Only fairly -interesting, with star as 
semi-vampire 


-HIS production had more or less of a surprise 
twist on the end, and, really, that is the only 
point that will register. The'rest of it is just 
plain movie and this twist will hardly prove 
sufficient to redeem the early reels. 

We had Belle Bennett as an innocent semi-vampire, 
who was looking for a good time in spite of social tradi- 
tions. 

Jack Livingston, because he wished to shield the father 
of the girl he was in love with, lost himself in the West. 
Later, when he was able to prove his innocence and also 

that of the girl’s father, he returned home, and, since 
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DUNED, Y been eee eee pe The Eternal Quadruple 
MTCC MTONG ee Permitted interest to lag 
Serer Ee CEs PEN core, i a) Se ee Varied 
1 GEL UNG S sats ace Seme very good; others ordinary 
MEA WPAUV ENN ERMASENY ©) LUI ie gh. oc ckecccceecgecccsenacsane Satisfactory 
SVR A Ul Cera este SO ARN To cscenecccbenseseaeet Pleasing 
Pe Oe Nea oie cs 2ss Quite good, altho at times forced’ 
BP AGD EoNG) Ieee once cee feo geese ee Some very beautiful 
RMR RUE MERON ols eo kg Be os ccd voce dorn Good 
FUT a no ae acces esc oea sn acetone seed Satisfactory 
MeeVee Sixty-five minutes (5 parts) 
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Young, which is an entirely different type from what 
she has done in the past year or so. I believe many of 
your fans who are particular admirers of Miss Young 
will appreciate seeing her in this sort of character for a 
change. 

George Fawcett has had a number of good parts in the 
films and has just recently appeared in “The Cinderella 
Man,” soon to be released by Goldwyn. His presence is 
worth calling attention to. Claire Whitney is well known 
from her many appearances in Fox Films. 

Don’t say too much about the production itself, but 
concentrate your advertising upon the fact that this is 
a picturization of a successful novel presenting Miss 
Young as a capable, breezy American girl who fights a 
business battle for her father and beats his opponents 
at their own game. If you will play it up in that way I 
think this will give general satisfaction everywhere 
Certainly this is a very much more pleasing production 
than “Magda,” the first film made by Miss Young with 
her own company. 





OF ROUTINE PROGRAM CALIBER 


the girl’s father had taken care of his affairs, Mr. Liv- 
ingston was now a wealthy man. 

In the meantime the girl had married George Chese- 
bro, who had really committed the wrong that her father 
had been accused of, with Chesebro now growing tired 
of his wife and showing interest in Miss Bennett. 

Livingston started a flirtation with Miss Bennett and 
of course broke up the affair with the willunous Chese- 
bro, After a “lover’s quarrel’ we had the production 
ending with the un‘on of Livingston and Miss Bennett as 
man and wife. 

There were a few very good lightings in this, and the 
exteriors of the Southern home were truly beautiful. We 
had some scenes of an impending rainstorm, and they 
were very nicely handled and cut into the action in such 
a way as to strengthen the later scenes of the storm. 

Mr. Chesebro as the weak-willed husband, was a bit 
too willunous in some of his portrayals. He scowled more 
than was really necessary to register his points, and 
marred some of his scene by over-registering his points. 

Had this film been ended where it really should have 
been, the production would have been helped decidedly, 
but it was about a minute and a half too long and I’m 
pretty sure that your audience will be on their feet, put- 
ting on their coats and hats before the end is flashed. 

In the cast were Lillian Langdon, Josef Swickard, 
George Pearce and Louella Maxam. 

The Box Office Angle 

You can probably get this by if you nay particular at- 
tention to the Southern home scenes and some of the very 
good lightings shown, but I would forget about the story 
altogether, just centering the major part of my sdver 
tising on Belle Bennett. 

If you can skip this one you are certainly fustified in 
doing so. It is not good enough that vou should reach 
out for it. 





Complete Musical Scores For All Paramount Re-Issues 


Reasonable Rental 


GEORGE W. BEYNON. 


505 Fifth Ave., N. Y. City. Phone Murray Hill £876 





FERDINAND ! ARLE 


Artist-Director 
“Within the Law,” “Womanhood” 
“The Judgment House” 


Address: 200 West 72d St., N. Y. C. 
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Harold Lockwood in 


THE SQUARE DECEIVER 


Yorke—Metro 


DIRECTOR 2.002502. ee Fred J. Balshofer 
AUTO Rei eae os Sse Francis Perry Elliott 
SGHNARIOSB Yo 5226 es- = Fred J. Balshofer and Richard 
VY. Spencer 

GAMERA MAN. 30.2.3 ee ee eee Antonio Gaudio 
ASsAS WHO DRS ss Painfully ancient movie. plot lifted a 
: by players 

SLTORYe=. Old, old stuff of lovers wooing as poor folk, 


each deceiving the other 
DIRECTION........ Failed to provide sufficient production 


or characterization value to offset story 
weaknesses 
PHOTOGRAPHY................ A few good bits but generally 
ordinary 
LIGHTINGS 22 32 Se eee Not many effects 
CAMERA WORK............ Closeups good but some medium 
and long shots out of focus 
SIDA RR ea ae ea se ee ree eee Routine hero stuff 
SURPOR Teas A few good types but not exceptional 
EXTERIORS............ One or two excellent; others ordinary 
ENTERIORS 34200 == Acceptable; not particularly good 
EDV Diese ce ere ee ee _....Generally unreal 
CHARACTER.O Hes LOR Yee Has no objectionable 
elements 
PUM Bie tes eee Fifty-eight minutes 5 parts) 


sands of persons who want to be seenario writers. 
When they go to the theatre and see this very 
ancient plot material used again in a production 
featuring a comparatively popular star they feel 
that surely the producers would be anxious to get an idea 
from them which would be a little bit different. It’s very 
hard to understand why companies of the standing of 
Metro should use such painfully old material as this. 
They started this off with Mr. Lockwood as the 
wealthy idler, and right away pulled the shero, who 


If is easy to understand why we have so many thou- 


HUMAN COMEDY AND PATHOS 


Ella Hall and Zoe Rae in 


MY LITTLE BOY 


Bluebird 
DIRECTOR..:43.... 34 223s ee Elsie Jane Wilson 
AUTHOR 3522. Se ee ee Elliott J. Clawson 
CAMERA MAIN 22 ee A ee eee Stephen Rounds 
AS wASW HODES 2532 oie Many laughs and a few 

lumps in your throat 

DEO R YE at Great kid stuff in Christmassy atmosphere 
DIRECTIONS =a Handled scenes beautifully; 
made action human 

PHOTOGRAPH Vie ae. 2 ee ee ee Fine 
LIGHTINGS ..2:.-.22- 3 Ae ee eee Great 
CAMERA) WORK Y244: Sat Seo eee ee Very good 
STARS.......................Miss Hall human, interesting and 
; beautiful; Little Zoe delightful 
SUPPORT 32 eae Fine—especially Harry Holden 
EXTERIORS. ....0idc0 ct eRe = ae eee Very fine 
INTERIORS 2m ci. Ba ee eee ee Good 
DETAIL 2,02 ee Very satisfactory 
CHARACTER OF STOR Y2223052.22;: Will hit anyone 
Ls ; and tickle kids 
TIMES 2... 2 ee Sixty-eight minutes (5 parts) 
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VERY ANCIENT PLOT HELPED A LITTLE BY TREATMENT 


TOUCHES MAKE THIS PLEASING 

































takes him for a chauffeur. While Pauliné Curley isn’ 
unattractive, it seemed rather forced when Mr. Locks} 
wood suddenly exclaimed that he had seen ’em all, but} 
here was THE girl. Anyway, he left a perfectly good 
car standing in the road and drove away as her chauf- 
feur to be loved for himself alone, and by the time they 
were about to be married we discovered that the shere 
was heiress to $100,000. She insisted that this secret 
be kept, and so the two were wed, each kidding the othe 
about not having any money. How many times have 
you seen this basie idea for a plot? 

Billy Clifford, as the uncle of the shero, and Dora 
Mills Adams, as Mr. Clifford’s wife, provided a few 
laughs by some overdrawn comedy business, and if an 
audience comes to your house with the feeling that they 
are just trying to kill a little time it may be that this} 
will sneak by. If your fans are at all critical they will 
want to murder you on account of the plot. ; 

Occasionally we had some good photographic bits, 
but for the most part the production was ordinary. The 
closeups were good, but many of the medium and long 
shots were fuzzy and sometimes out of focus. Surely 
this is not in the same class with some of the recent 
Lockwood offerings. 

In the cast were Dick L’Estrange, Kathryn Hutchinson 
and Betty Marvin. 


The Box Office Angle. 


If you want to play this because Lockwood gets yo 
money I would be very careful to explain that it is light 
comedy about the millionaire who posed as a chauffeur 
so that you will have some sort of an alibi when they 
come out to kick about the story. I believe you can 
safely do this without killing your business, because 
those who want to see Lockwood will probably go see him 
even tho you tell ’em in advance that the story is the 
good old chauffeur stuff. 

If you have to deliver regularly with your fans it 
might be good business to sidestep this one, because if 
you play it your fans may stay away next time you have 
a Lockwood offering. Surely this never at any time gets 
beyond the class of very ordinary movie. 


serving of real credit, and surely this pro 
duction is going to help her batting average 

very decidedly. She has injected lots of little 

bits that get over and has made this a truly 
worthwhile production. 
The plot idea was quite simple. We had the old 
grouchy uncle who was made into a real human being 
thru a dream. 
All thru the offering the audience was carried eithe 
with snickers or sobs and the people ’round me were 
freely using their “hankies.” 
The production was carried in a “Christmassy” vein 
to a great extent and you can book it as a Christmas 
production and get real money with it. It is one of 
the few films that I’ve seen recently that rings true 
and gets under your shirt, and I would take a shot at 
this and put in some good hard licks on my ad copy. 
There were some beautiful lightings of nearly all 
the members of the cast, Gretchen Lederer having some~ 
exceptionally beautiful scenes. 
Miss Hall and Little Zoe.Rae as the stars were truly 
delightful, carrying their characterizations in a human 
manner that will register anywhere. 


Ez JANE WILSON, who directed this, is de 
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Harry Holden, playing “Joe, the Butler,” stood out 
as one of the really big characters of the production. 
If your patrons are acquainted with Mr. Holden I would 
be sure to mention his presence here. 

Others in the cast were Winter Hall and Emory 
Johnson. 

The Box Office Angle. 
If you are not on the Bluebird program I would 


TRULY DELIGHTFUL CHARACTERIZATIONS AND ATMOSPHERE A TREAT 


Jack Pickford in 
TOM SAWYER 


Morosco—Paramount 


MPT cme C) Rae tee e  e William Desmond Taylor 
PAS TE) Rat epee ened tens mn nee Mark Twain 
tO BENE TOLO) > bs Yee 0 es be Sie Julia Crawford Ivers 
1 UCAS TV. A RE eo ee Homer Scott 


oN AES, G3 1G 9 D1 De a a Truly delightful human 


characterizations in quaint atmosphere 


POR Yast S Immortal Mark Twain’s characterizations 
brought to life with pleasing human touches 
DIRECTION............ Pleased the eye with atmosphere and 


gave delightful human touches that kept you 
smiling and chuckling all the way 


PHOTOGRAPHY ............ Very good; some excellent effects 
LIGHTINGS.....Many very -good bits; generally pleasing 
SOAS eeA Pee VVC) Re oe eee a2 ae Excellent 
Ae eee ee Delightful; best thing he has ever done 
ER Teettes cone PN ns. he Great types; all pleasing 
EXCH RIORS 22)” Very well chosen for atmosphere 
Noe RO) Soe ee een pe etal bf i: as 8 Very good 
EAC Lietebeteaeeda-ics8 = 9e0 eee Le Many good touches 
CHARACTER OR-STORY-..2- 2 .-5--- Will be delight to 

anyone; children will love it 
CULE De eS oe ee Fifty-eight minutes (5 parts) 


tunity to do “Tom Sawyer,” because this produc- 

tion is going to please audiences for a long time 

everywhere. Certainly if anyone needed further 

proof of the fact that characterizations are more 
essential than action, this production gives it. 

So far as plot is concerned, we have nothing except a 
few individual incidents typical of small-town life. Of 
course, these incidents are good, but it is the atmosphere 
and the characterization touches which make them great. 
If a producer were registering action alone this same 
series of incidents could have been made very tiresome, 
‘because it is ‘the development of the little touches which 
makes this offering ring true and hit home. 

Every one knows about Tom Sawyer and Huckleberry 
Finn. The exhibitor who can’t do business with this vro- 
duction when he is able to definitely guarantee that it has 
been delightfully produced should be shot at sunrise! 

From start to finish we get a wonderful assortment of 
types, and those who don’t remember the incidents such 
as the whitewashing of the fence and Tom’s adventure 
as a pirate on the island in the Mississippi River will 
-enjoy the production just as well, because the producer 
has developed these situations perfectly. 

The atmosphere of the early days in the old town on 
the banks of the Mississippi has been carefully main- 
- tained, and the quaint costumes of those days adds addi- 
tional interest to the production. 


HAROLD LOCKWOOD 
Yorke-- Metro 


Je PICKFORD is made forever by this oppor- 
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make an effort to get this. It’s worth while. It will 
please. It is human, with a delightful little story car- 
ried out in that vein of humor and pathos which will 
sete your “hardened sinners” as well as to your family 
olk. 

I think everyone likes a child story where it is well 
done—and especially a Christmas child story. Get this 
and bill it big. It means money in your pocket. 


The star as “Tom” did the best work he has ever regis- 
tered on the screen, and as “Huckleberry Finn” looked 
like the wild devil that “Huck” was. All of the other 
characters were well chosen ,and the types were such as 
to assist in maintaining the proper atmosphere all the 
way. 

Possibly a lot of you remember Clara Horton, who in 
the old Eclair days was a little tow-head youngster do- 
ing child parts. Clara appears in this comparatively 
grown up, and she is certainly pleasing. 

In the cast were Sid Hackathorne, Antrim Short and 
Edythe Chapman. 


The Box Office Angle. 

Here is an absolute cleanup for anyone. We have had 
few productions with as sure-fire entertainment value 
for every class of patronage. Fans everywhere and of 
all kinds and ages truly enjoy human stories with com- 
edy situations that are sufficiently well done as to con- 
vince. This is such a production. 

In billing this I would throw more emphasis on the 
title, “Tom Sawyer,” and the author, MARK TWAIN, 
than upon Jack Pickford’s name; because, while Jack has 
had some good things he has also had some that were 
only fair, and it would be better business to put this 
over as TOM SAWYER and let Jack make good in it so 
that he can be billed in the future, rather than to bill 
him too strong in such a way as might possibly detract 
a little bit from the prestige of the author and the story. 

If you emphasize that this is a Lasky production of 
Mark Twain’s wonderful story, and personally guaran- 
tee the production—which you can safely do—that surely 
should be sufficient to pack your house. 





We believe— 


Collaboration between the 
director and photographer 
is essential to success in 
photoplay production. 


A Zi ywbte | 





800 


Thursday, December 13, 1917. WID *S 
TABULATED PERCENTAGE REPORTS FROM EXHIBITORS 


THE BATTING AVERAGES THE NUMBER BEFORE THE NAME OF THE 
These are the averages of the companies having 200 FEATURE INDICATES THE NUMBER OF RE- 


























reports or more. PORTS RECEIVED AND TABULATED ON THAT 
Re- Jo Jo Re- FILM. 
. » al 
poe oe - ee a “a Dean THE FIRST COLUMN CARRIES THE PER- 
( OD Acad brew eeubscnrenns citescane en eerense ; ; ey ; 
288 — MUTUAL oicne soieet mets 20rn raat 17 CENTAGE OF PLEASED PATRONS. 
G74eR METRO Ose eee eee 70.8 67.0 57 THE SECOND COLUMN SHOWS THE BOX 
oe TR NG Ee egestas ee ae ” ee 7 OFFICE PERCENTAGE. 
Soe PARAM OGRE 68.4 62.3 397 FIGURES IN THE THIRD COLUMN INDICATE 
_ ZRAVENY WAN BR nw ween een eennnne e e r 
5955: WORLD ti oes ee 67.7. 61.5 49 THAT MANY REPORTED THE FILM WORTH A 
2982-231 U HBIRD sins ee 62.7 63.5 23 RETURN DATE. 
eae eam ae 
All reports in this pereentage tabulation, Re- Yo Yo “te-) me- % Jo Re- 
have been marked on this scale: ports B, P.B. 0. peat ports PLP. B.O. peat 
HWS CEP TLONAT ass te cisicis thee 100% z + - = = 
EXSCEDLEN EW or. - cctews cases 80% 7 The Golden Gitance Ayia Sep eae 7 61 2| 14 The Reward of Patience..... 65 55 
COO Diss Bets stale aes vile syste eres 60% SPAS ANU TA NSies wceleve sre create le G7 53 15 The House of Lies.......... 73 65 Te 
PAL Rath isiiosysmadetare lech. csiett 40% 5 Call of the Cumbezlands.... 79 64 14 The Daughter of McGregor. 56 45 : 
POO Rie ie sicets erate nie store, Cots eieiels 20% SENDS) 'S PI Or sos bets sien, slot > oor 7 64 1} 18 Ashes of Embers ........... 85 8683 7 
PS AUT) Rhiev caters sic serc oevehers caus et seaerereiets 0% 10 Puddin’ Head Wilson....... 81 62 4/16 The Quest of Life........... 59 61 
ae = . 9 Tennessee’s Pardner ........ 65 86558 14 Anton, the Terrible........ - 46 45 
Re- Ie To Re-| 8 Madame Le President....... 24 46 7 (De “Lash... -:. Tears Ci aie at aeee 57 595) 
ports P.P. B.O. peat} 9 Nearly a King .............. 52 49 12)13 The Storm ..... Fabs bleed teers 10%o) 6Gea 4 
13 Trail of the Lonesome Pine. 75 ne 3|19 The Untrigue ...... Potelacaiae . 8l 61 2 
PARAMOUNT 8 Felli In Love With His Wite 63 51 1!16 Her.Father’s Son ......:.... 74 68 2 
S Blacklist (inches co <seleiee arisen 62 52s GIA Witeherait® -can-oae see ee 5555 
S$ D2he Virginians ..<. cise $1 73 210s Out) ofsthem DUUts. cece ecosks 89 .. 86. ),.4).14 Then Basehuascte secant 74 68 z 
DE WALA OWE TS hoon cia) ep ts) o.cre Galena 89 82 6:1. (8; DiplomaGy ie tiie sve os ciosere «are 53 56 1| 16 The Raiabow Princess ieee koe 74 e 
5 Behind the Screens ......... 81 738 14 Poor Little Peppina ........ 88 84 8| 15' Seventeen — 2... see ee a netsh. Oe U4 2 
6 A Man from Mexico........ 87 42 2/16 To Have and To Hold....... G4 69 4|14 Miss George Washington. SOR SS and oa 
DU DMCs DAYTON sie occ ees wictontemiete 80 U4 Sil Le eens ees le leas let le is eas cel « svae = 42 63 15 The Heir to the Hoorah.... 82 69 365 
TThor Orucible. acces wer. 92 84 3/10 Kor the Defense............. 68 62 1| 16 The Soul of Kura Sani snake 80 93 1 
5 The Sign of the Cross....... 79 85 7 The Code of Marcia Grey.... 64 59 4212" AC Son or Erinies. «sce ees yaen 73 2 
OPC Orel ay sic cites cts ohvaleieinie S00 84 91 4| 9 The Lost Bridegroom....... 69 60 2.) 10. Unprotected! i a.c ssn. tae tiotere 53 55 1 
5 Girl of the Golden West.... 79 G7 2) (S. Dhs, Saléeslady ens: siecss.cen ts 42 62 1) 11 The Years of the Locust.... 49 50 
Se he’ Geose Girl 4... cicrevsrcwia ete wie 95 95 AWS PAWN Sys eierecsteiiiee state hous sisia se ae a 70 3] 12 The Plow Girl..... ast e ae V7 63 
GU AV AC RAEN sere ones. ete 82 73 Pe 9 -ENe: SOWeErsineccasiiete ss e146 64 59 } 9 Dhe- Yellow -Pawtsw:... eee 66 57 1 
© Captain. Courtesy) a:% os. wut 7 59 1!|11 The Heart of Paula......... G1 54 1| 9 Nanette of the Wilds........ 50) BT z 
DENS W OVMAI a ie. ates ieisactelas ce. 86 8659 Ty) D2 We AR ACO Mare aie siete ors he ikze.ags 69 59 7 Martyrdom of Philip Strong 53 55 1 
5 House ot Lost Court........ 2 54 2| 8 The Eternal Grind ......... 70 78 3|10 The Coney Island Princess. 62 63 1 
§ Stolen Goods .....:........ 738 7d 10 The Love: Masks 2.5... 2.6.2. 59 64 .2|10 The Road:-to Love..........:; 72592 OD = 
6 Pretty Sister Jose.......... 845 82 2} 10 Molly Make-Believe ........ 872i. 282- ~6lI4' Oliveri wist e542. + 0. pecarne 8 69 6 
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WID’S has the endorsement and support of not only 
men like l\othapfel of Broadway but of exhibitors in the 
small town like Oskaloosa. 


There must be a reason for this. There is. 


WID’S is the only publication that gives you honest, 
straight from the shoulder criticisms regardless of whom 
or how it affects. That’s why owners of over 5,000 pic- 
ture theaters swear by WID’S. We want just as many 
more to read and depend on WID’S. With your help we 
can get them. 


WID’S 


Times Building, 
New York. 
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Under the Act of March 3; 1878. 
Tv DE I 


Am Going On a Trip for New Ansles ; 
Daily Service Starts When I Return. | 





Merry Christmas! Your Christmas gift to me, 
boys, is going to be this. I’m going to take a 
vacation—yes, sir, a little rest. Well, anyway, it 
will be a rest from reviewing, and I’m sure it 
will be a pleasure, because I’m going to take a 
trip thru the country from coast to coast to 
freshen my viewpoint and learn what you ex- 
hibitors have to say about conditions. I want to 
get your angles. 


For three years now I have been working my 
head off, sticking pretty close to projection- 
rooms and New York film offices, with most of 
my evenings spent in work until they have come 
to call my office in the Times Building, “The 
Lighthouse on Broadway” because the light in 
my window is burning nearly every night, and 
every one else in the building seems to have a 
reg’lar job, which means that they don’t burn 
the midnight Mazdas. 

- I believe you will all agree that I have a little 
change of atmosphere coming to me, and surely 
I will be able to do much better work when I get 

back in harness after this wonderful trip. 


WHILE ’M AWAY. 


For the next few weeks I must ask your in- 
dulgence and hope that the service will be suffi- 
ciently satisfactory to carry things along. I have 
arranged with two men whom I know to be capa- 
ble, sincere and honest, to cover pictures for me 
in my absence, and I have explained carefully 
my methods and impressed upon these boys that, 
above everything else, the most essential thing 


for them is.to be SINCERE. I believe the work 
will be handled in such a manner as Bt guide 
you intelligently. 


NOW FOR A LITTLE NEWS.” 


When I return from my; trip, ena iene 
about the 15th of February, I am going ta;give 
you a new and wonderful seryice. I am going to 
issue a. daily. service for you and have worked 
out an exceptionally efficient. plan whereby. you 
will be able to file my reviews, ten times, better 
than ever before., 


EFFICIENT FILING PLAN. 


Iam gojng to have things arranged so that you 
can file all of the reviews of any one producing 
or releasing Company together—a plan whereby 
you can file together the reviews of one director 
or one star; you can file according to the names 
of the films*alphabetically. “Boys, this: supple- 
mentary efficiency filing system which is coming 
to you with this daily service is real; it has been 
worked out after months of thought, and’ has 
been enthusiastically approved by some of our 
best os is won! I have explained my 
plan. 


Daily service—that sounds interesting, doesn’t 
it? Well, I intend to give it the best there-is 
in me! | 

V’VE BEEN SOME BUSY BOY. 
I'll admit that in the past I.haven’t been able 
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to keep ahead of release date with many of my 
reviews, but there were good reasons—many of 
them—which it is unnecessary to explain in de- 
tail here. 


Many of my best boosters who have come into 
New York have asked me in rather a confiden- 
tial tone, “Surely you don’t see all of those films 
yourself?” Well, boys, I do; and often it has 
been at great personal sacrifice. For instance, 
it is now 11:30 p.m. Sunday night. I left a won- 
derful log fire and the Missus and Bill out at 
Bayside to come to town to see a film, and when 
I get thru writing this I’m going over to the 
New York Theatre to catch the midnight show 
for you. I’ll get home and in the hay about 2:30 
a.m. And, say, this has happened many and 
many a time in the past. 

Ask good old Herschel Stuart of the Old Mill 
in Dallas, Texas. Herschel was out to the house 
to dinner to-night, but he and P. C. Levy of the 
Fort Worth Hippodrome went to the Winter 
Garden while I went to see films for you fellers. 


Now, I have been carefully selecting men for 
an organization which will make it possible for 
me to devote my time exclusively to reviews. I 
have a real Business Manager now and several 
men picked out to do the routine work which 
will greatly ease that end so far as I am con- 
cerned. 


MORE ATTENTION TO BOX OFFICE ANGLE. 


On my trip I hope to engage one or two par- 
ticularly live, intelligent and aggressive exhibi- 
tors or advertising men to join my organization 
here in New York for the purpose of writing 
advertising helps and suggestions from the ex- 
hibitor’s viewpoint, upon the productions which 
I review. 

It is my intention to try to secure men who 
have made good working on the practical end of 
exhibition. To have these men sit with me when 
I review and then give you the benefit of their 
ideas in conjunction with my own suggestions, 
which in the past I have never been able to am- 
plify as much as I would prefer to, simply be- 
cause I have not had the time to give the adver- 
tising and exploitation of a film the proper 
amount of thought. . ate 
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When I start this daily service in February I _ 
will have an organization about me which will 
make it possible for me to see three pictures a 
day personally, accompanied by the men who 
will give advertising suggestions, and, thru hav- 
ing perfected an organization that will be able 
to take care of all the mechanical detail of the 
publishing of WID’S, my review work should be 
much better than it has been in the past, since © 
I will be able to concentrate upon it. 


WILL SEE STUFF BEFORE RELEASE. 


I also intend to arrange things so that I can 
see all of the productions in advance of release 
date and get the reviews to you so that you will 
know something about a production before it is 
presented. 


TELL YOUR PALS ABOUT THIS. 


There are a good many exhibitors, I’m © 
sure, who have been considering subscriptions — 
to WID’S and who have never actually “obeyed © 
that impulse,” as “Life” says, and forwarded a — 
check. 


Now I want all of you friends of mine, within — 
the next six weeks, to remind these fellers who — 
have not lined up with us, that they should do 
so. I can give you my word that the service fol- 
lowing my return from this trip will be as near 
ideal as my personal efforts and an intelligent 
organization can make it. 


No one knows better than I do that there have 
been some things not just as nearly up to the 
minute as they could have been in the past, and © 
I sincerely appreciate the fact that you men who 
are paying for this service have never let out — 
yelps because you realized that I was swinging 
a terrific burden and doing the best I could. 


WID’S has reached the point where I feel that 
I can give you a better service, and I certainly 
intend to do it. 


Now I’m going home for Christmas—home 
means Ohio—and then I’m going to swing clear 
around the circle, seeing just as many of you 
good friends as I can in six weeks. Again, Merry 
Christmas and a wonderful New Year to you all! 
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TUCKER MAKES THIN STORY DELIGHTFUL, PROVING DIRECTOR SUPREME 


Mae Marsh in 


THE CINDERELLA MAN 


Goldwyn 
RPE Me Ree oc 2S cole cots George Loane Tucker 
PALO ABAD NIG CO LO) RR oi oh 88 oe 8 hoc cceacexee Hugo Ballin 
IA cn cad socn5  soucenn-- Edward Childs Carpenter 


George W. Hill 

AS A WHOLE.......... One of most delightful developments 
of lovable characters I have ever seen; will 
be big winner 

PS LA it Wo eres. Slender thread smothered by character 
touches which make old idea very pleasing; 
continuity perfect 

DIRECTION. =... Kept atmosphere distinctive; made 
every character stand ont and developed action 
so smoothly it was positively delightful 


PHOTOGRAPHY............ Excellent; some very artistic bits 
MSG HETDNG Steet oe... - Very artistic and effective; kept 

atmosphere distinctive 
EAT 1 Wes 50 a Exceptionally pleasing 
S LAR == Probably most pleasing thing has ever done 


SUPPORT.....Wonderful characterizations; exceptionally 
well-balanced; Fawcett and Moore exception- 


ally good , 
EXTERIORS............ Very good; studio exteriors excellent 
INTERIORS.............. Splendid; held atmosphere perfectly 
DETATI Yee. Sena baie ae Many delightful bits 
CHARACTER OF STORY............:-:.-2:..- A treat for anyone 
AMO a= ae ee 0 Re ea a 72 minutes (6 parts) 


it get by. 
The next man who talks to me with tears in 
his eyes about the fact that stories can’t be 
found will be promptly sent to see this production. If 
ever there was a wonderful demonstration of what a real 
director can do with a painfully thin and very ancient 
plot, this is it. 

I have talked at times about the value of character 
studies, the importance of making scenes real, and the 
fact that real characterizations and human moments will 
offset the absence of action. 
George Loane Tucker has taken a simple little story, 
familiar to every one from frequent usage, and made it 
truly delightful by the development of a dozen characters 
who-acted like human beings, to such an extent that you 
absolutely learn to love them before the producer got 
to the finish. 

Mae Marsh was the center of most of the action and 
looked better and played better than she has for a long, 
long time—so much so that I can’t remember now of ever 
having seen her to better advantage. Despite this, it was 
far from being a picture in which everything was handed 
to the star; because every single character—even the but- 
lers. the housekeeper. the private secretary, etc.—was 
made to stand out so beautifully that these parts really 
seemed important. 

The story is that fine old favorite of the wealthy girl 
who met the poor poet and told him she was her own 
companion when she discovered that he didn’t like 
wealthy peonle. Of course they finished in a clutch. 

Now, wouldn’t you say that that’s about as hopeless 
a plot as anyone was ever handed with which to make 
screen entertainment in the present day? Well, just 
beat it and look this over and discover what a real di- 
rector can do when he writes continuity that is intelli- 


H, man!—oh, boy!—get this—get it quick! 
If you can grab it for the holidays don’t let 


In this production Producer | 


gent and develops his plot in proper sequences to hold the 
interest by little twists and human moments. 

I want to recommend this production to every student 
of continuity as one of the best developed productions 
on the screen that I have seen in a long, long time. Con- 
sidering the scant material as basic plot ideas go, I think 
that this can serve as a real model for most any ambi- 
tious writer. There was no wasted footage; all the 
scenes either advanced the story or developed a character 
touch, and the whole thing moved so smoothly that it is 
a teehnical delight. Of course the average fan isn’t wor- 
rying about plot construction, but, believe me—the aver- 
age fan is going to love this film! 

Tom Moore has done some beautiful work in the past 
few years, but — have never seen Tom to better advan- 
tage than in this. If you remember “Dollars and the 
Woman” you know how Tom can make you believe it 
when he is really playing a scene. Well, boy—he puts 
over several in this, that I want to say to you that if 
bey don’t get under your shirt you’d better take off that 
chest protector. His treatment of the scenes where he 
discovers the Christmas presents, his mannish accept- 
ance of Miss Marsh’s attention, the wonderful little bit 
where he and Miss Marsh rehearse a love scene, and, in 
fact, almost every bit which he registered all thru the 
production, not only ring true but sort uv reach inside of 
you and take hold. 

George Fawcett, ag the father of Miss Marsh, was 
ideal. He was one of those types very much absorbed 
in business, who had to be gradually won over by his 
daughter, and he certainly played it beautifully. If the 
scene where Miss Marsh gets a pup for Christmas and 
then allows this pup to tear up a check which her melt- 
ing father has presented her with doesn’t get over with 
your fans, then you want to walk around and inquire as 
to who passed the chloroform. 

Tho title with which Mr. Tucker bridged the time and 
led up to the mother’s death was a wonderful touch. 
The introduction ef Tom Moore with the broken milk 
bottle was delightful. In fact there were so many won- 
derful touches that I can’t begin to enumerate them here. 

The three friends of the father, played by Alec. B. 
Francis, Dean Raymond and George Farren, were made 
truly lovable by Producer Tucker’s treatment of these 
parts. 

Louis Grisel, a friend of the old Eclair days. plaved a 
faithful old butler servant in a way that made this bit 
stand right out. As a matter of fact, the entire cast 
were exceptionally well chosen as to type and certainly 
kept beautifullv to character. 

Bovce Coombs was very well cast as the young man 
who hoved to marry Miss March hecause she had monev, 
and this part was well handled, with just the right 
shadirexs to keep it from over-reaching at anv time. 
Nthers who avenared were Harry Scarborough, Mrs. J. 
Cogan and Elizabeth Ariaans. 

: The Box Office Angle. 

Get to this and go as far as vou like in promising de- 
lirhtful entertainment in your billing. 

Emphasize in all of vour vublicity and advertising the 
human element and the delightful character studies de- 
veloped hy Producer Tucker. You can safely sav that 
this is the BEST THING MTSS MARSH HAS EVER 
NDONE—because everyone wilt love her and pronounce 
her work delightful. 

Talk about Tom Moore’s presence and nromise a lot 
from George Favweett. with the additional exnlanationr 
that Produeer Tucker has s:iven-one of the best balanced 

casts ever seen in the films. 

You should make a particular fuss about this being 


808 


Thursday, December 20, 1917. 


the first film made by Mr. Tucker in this country, after 


several years as a producer in England, where he made 


“The Manxman,” “The Christian,” “I Believe” and many 
other big films, and you can amplify-that statement. by 
announcing that this is different in a way from any of 
these productions, since it is light comedy with some ex- 
ceptional human touches of pathos and romance which 
make it one of the most pleasing films*’of many months. 

Forget all about the story. Don’t you dare tell anyone 
what it’s about! Get ’em in on the strength of your per- 





TIRESOME, PREACHY, SADLY LACKING HUMAN NOTE; FUNNY AT TIMES 


Florence Reed in 


THE STRUGGLE EVERLASTING 


With Milton Sills and Irving Cummings 
Harry Rapf Production—State Rights 


DIRDCTOR:.222 22 ia ee James Kirkwood 
AWTHOR 2222.3 Bee Sai sae eee at Edwin Milton Royle 
SCENARIO*BY hs aaa ere ee -Bennet Musson 


CAMERAMAN 26.210 S225 Se Lawrence E. Williams 
AS A WHOLE...... Decidedly too long and too preachy, 
and lacking in the human elements necéssary 


to make it entertainment 
STORY... 
where in particular or 
thought 
DIRECTION... Had a few good lightings, but gave only 


register 


hi 
average atmosphere on the whole, and was un-':'i 


ment 
PHOTOGRAPHY .....Generally good straight stuff, with} 


lighting too uniform to have it distinctive, ex- vy 


cept in a few instances 
LIGHTINGS... 


SPAR Se eee Forceful personality and expressive face}it) 


¥ lifted tiresome situations decidedly, 
SUPPORT............ Generally satisfactory, but allegorical; 

characters held them vown 
EXTERIORS.............. Some beautiful shots in prologue; 


practically none in rest of story ii 
PV TLERIORS2AGes. ey Acceptable. but didn’t register 


WID’S 


-Allegorical preachment which became funny oh 
because of repetition and failed to get any- 
any new \: 


mings as Soul, and Florence Reed as Body, with Welling- 
able to offset fearful burden of heavy préach- 4! ton Playter representing the authorities trying to take 
‘i Body into court. 

trimmed up without any trouble, it certainly did start 
‘\the thing off rather impressively. 


Several beautiful bits, but generally too! 

uniform: occasionally bad on faces of :players\\ 
CAMERA WORK. 2190 fT om Good, but not artistic{Jnately they continued to call everyone by their nick 
\names all thru the production—even going to the extent 
‘ilof havine the millionaire send a check to Miss Reed, 
Mi which 
“\ “Banker.” 
ii eye to the average film fan, who likes to believe what 
WWhe is seeing on the screen is real. 






W®@ af nie 


‘sonal recommendation, the drawing power of George 
Loane Tucker and Mae Marsh and, if you wish, tell weal 
that “The Cinderella Man” was a play on Broadwa 

There is a Christmas touch developed in the film, so that 
it would be particularly pleasing if played immediately. 
But. don’t think for a moment that it’s only a Christmas 
film, because I’m betting that your fans are going to: 
rave about it no matter when you play it. I don’t get 
wild-eyed' about a film very often, and, believe me—lI’ve 
rarely enjoyed anything as thoroughly as I did this! 































and simply wades thru the old, old story of mind, body 
and soul, which in this instance gets down to an ex- 
position of the many love affairs of a fallen female who 
shifts from one to the other with such nonchalance that 
it becomes funny, and then floats down to the point 
where the minister pulls the good old speech about the 
feller who ain’t done no wrong should shy the first 
rock. Then they showed our reformed Jane in a 
mission where she tried to save the frail from the “slimy 
thing” and was shot in the struggle,.which ended this 
particular “Struggle.” That “slimy thing” label isn’t 
one of my fool phrases, but the actual talk which the y 
hung on one of the characters in this. : 

In a prologue they had a lot of very beautiful ex- 
terior shots showing the sea breaking on rocks taken 
from a height with action in the foreground, ,and ‘this 
ie : ue eed 





While some of this prologue could be 










We figured then that they would bust into the stor 
‘and give us some human characters who would act like 
real people and seem to be real people. but unfortu- 











check was made out for $10,000 and signed 
That’ll be ’bout the same as a kick in the 






Why in the name 








as anything out of ordinary} nt ple by regular names ‘after having started the allego 
DE TAIUAG..2 02h Much teo much at times—particularly,ii by a prologue is more than I can understand. * 

as to shero’s many lovers; : 

CHARACTERS OF STORY......Will not do for children} uN 
or those who object to glorifying fallen woman} 
who reforms and gets shot on the finish; re-[R 

ligious touches and alegory can’t offset objec- first place Banker in Sanne: a check to a female fou 

tionable detail. en “thou” wouldn’t send a typewritten letter: but when 

TUNE eee 8 One hour and 44 minutes °(8_ parts) hey print this letter, instead of showing it in type 

“er (ia written form, that’s goin’ much too far. 

VERLASTING ?—Yes! It did seem so. And ithy The general atmosphere of the production was onl) 

K was rather a STRUGGLE to sit thru it! f 




























H fair.” For the most part the scenes were limhted to 
I don’t know just why anyone would want, guniformly, with the result that the sets didn’t seem 
to put this sort of a thing on the screen, but} Mclassy. There were a few bits of lighting which were 
certainly after they got it on they should have, excellent, the best of these being a shot which caurh 
realized that it wasn’t entertainment. ~ f Miss Reed in an open doorway with side and back light- 
It’s always difficult to put over allegorical preach-| Jing. There were several of what the average stndia 
ment on the sereen, because the screen portrays real| #gink calls “big sets.” I can see no reason for their 
life with real backgrounds, and people, want to believe@s#having been in except that the producer nrobahly thought 
what they see as the acts of human beines rather than#iifa few sech were needed to make it a big film. 
the characters who represent something allegorical. The college boy stuff didn’t get over, the cabare 
I can’t feel that the average film fan wants to gofiiscene served no purpose other than to introduce som 
to any theatre and he preached at for an entire evening,(iidiving girls’ in one-piece bathing suits—which will in 
particularly when the preacher fails to get anywhereB#terest some of the boys—oh, yes!—and the scéne i 
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which we saw the millionaire taking Miss Reed out to 
Gunuer and pulling a little bit of classical dancing for 
tnem alone, was about as funny as anything I’ve ever 
seen on the screen. Anyone who can prove to me that 
«% millionaire who is married and keeping a female on 
the side is going to take that female out to a private 
dining-room and have ten or twelve dames do an esthe- 
tic dance for their entertainment is entitled to a new 
at. ‘That isn’t the average millionaire’s idea of “en- 
tertaining” the one he is putting up for! 

When they started with the love affairs of Miss Reed, 
we stood for the first one or two and remained rational, 
but when they pulled the third, it got a general snicker, 
and the fourth and fifth brought laughter from all parts 
ot the house. It had really become funny by that time. 
When Miss Reed began to be religious the situations 
were not clearly handled, and there was something of 
a suggestion that the minister had become her latest 
lover. This is very bad stuff and will undoubtedly of- 
end many. 

,Some of the titles were very bad, there being a num- 
ber of them which were truly awful! As, for instance, 
when Miss Reed started the religious streak we found 
Mr. Sills saying to her: “I. fear your spirituality was 
alcoholic.” Whoever permitted that to ride should be 
When Miss Reed goes to the minister there is 
“God has given her to me’’—which 
is very bad, because this follows too many promiscuous 
love affairs by our shero, and the audience will sub- 
consciously be thinking that ‘she and the minister are 
‘going to get together. ie 

The production is impossible as it stands, and it is 
a question as to its value after it has been reduced in 
footage fully one-third—as it certainly must be to be 
commercially possible. A film must be remarkable to 
carry thru an hour and forty-five minutes, and cer- 
tainly this doesn’t justify any such footage. The tempo 
was slow all the way and we didn’t have the human ele- 
ment in sufficient prominence to justify it ever being 
shown in more than sixty or seventy minutes of film. 

I am afraid that the producer is going to have trouble 
Mwith the censors, because of the many love affairs 
of Miss Reed and the fact that the story never gets 
anywhere in its exposition of the “fallen woman” propo- 
sition, and I think this will be particularly true because 
Miss Reed dominates the action and makes you believe 
her wickedness more than anyone else makes you be- 
lieve anything about the production. The star has a 
very expressive face and is a real personality. 

Those early exteriors and the introduction of the three 
prominent players promised much, but the promise was 
never fulfilled. Mr. Sills’ work was quite satisfactory, 
and Mr. Cummings played with satisfactory poise, but 
the titles and burden of the allegory kept them from 
really getting over any of the dramatic situations. Never 
at any time did any scene get to you, and it was fear- 
fully tiresome. 


~ HAROLD LOCKWOOD 
Yorke-- Metro 





} Wishing the Exhibitors and Producers the com- 
pliments of the season and success for 

| the ensuing year. 

GEORGE W. BEYNON 
"505 Fifth Avenue, New York City. 
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There were hundreds of scenes that could have been 
and should have been trimmed, and I believe it would 
be advisable to eliminate some of the incidents entirely. 

Miss Reed wore a few good gowns and was inclined 
to show quite a bit upon the slightest provocation. She 
wore a string of beads in one scene, and, since her dress 
was cut much lower in the back than it was in the 
front, she let the beads hang down her back. Possibly 
that, will start a new fashion in Podunk if this ever 
gets there. 

Wellington Playter as the Champion looked like one, 
and Albert Hall will be satisfactory as the poet, after- 
wards actor, to those who don’t know poets or our 
successful Broadway actors. 

EK. J. Ratcliffe \as the Banker was a good type and 
played well. 

Others in the cast were Edwin N. Hoyt, Fred C. Jones, 
ee a Geo. Cooper, Mildred Cheshire and Margaret 

ite 


The Box Office Angle. 


I ean’t see this as entertainment in its. present form. 
Possibly if the prologue is allowed to remain with the 
balance of the story so arranged as to make it seem 
more human, with the producer trusting to the intelli- 
gence of the audience to remember who is Mind, who 
is Body, and who is Soul, etc., there will be a chance 
of getting this over in much less footage. 

Because of Florence Reed’s success in “Chu Chin 
Chow,” and her recent success in “The Wanderer,” her 
name has a great deal more value than it had some 
months ago. Milton Sills and Irving Cummings both have 
many friends, and if you are in a position to promise 
that this is human, instead of being forced to say that 
it is an allegorical preachment, there may be a possi- 
bility of getting some business. 

The program tells us that the author has read this 
play to many universities and societies in recent years, 
and the chances are that these folks enjoyed it very 
much. That doesn’t make me believe that the average 
movie fan is going to consider it entertainment, and, 
unless something radical is done to it, I would surely 
mark it off the list. 





z { 
, 


We believe— 


Collaboration between the 
director and photographer 
is essential to success in 
photoplay production. 


Ls Fnvbte 
BE: E Cnr 
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Marion Davies in 


RUNAWAY ROMANY 


Ardsley Film—Pathe 


DIRECTOR 2 483s tee ee ee George W. Lederer 
AUTHORS. eee Marion Dawes 
CAMERAMAN: -- 22805743. 2) SHE RRR ees H. J. Butler 


AS A WHOLE....Beautifual star in painfully unconvincing 
meller with players camera-conseious gn most 


of scenes ‘ 
STOR Yous) ee5 Gypsy shero proved to be lost heiress by 
birthmark; Formula No. 22 
DIRECTION............ Gave some pretty exteriors early, but 


had much meaningless footage and failed to 
make agtion convincing at any time 


PHOTOGRAPHY ............ Varied from fine straight stuff to 
ordinary 
LIGHTINGS.....:......-.<: Some excellent; others poor; varied 
decidedly 
CAMERA | WORK? is..c2- 45 ee ee eee Not good 


SARs Very beautiful but unable to register emotions 
SULPORL= Seemed stilted and conscious of direction 

and camera 
EXTERIORS......Some very pretty; generally satisfactory 


INTERIOR See ee Varied from very good to poor 
DTPA Toe ee ee eee Crude at times but acceptable 
CHARACTE ROS LOR Yos ae An old favorite; 

inoffensive except for meller moments 
TIME S22) See ent = ee es Sixty-two minutes (5 parts) 


the fact that her mouth was made up too 

heavily in some exteriors, she registered so 

well that it was a joy to watch her. Un- 
fortunately, Miss Davies failed utterly to prove any abil- 
ity to act. Her attempts to register motion were rather 
pitiful upon several- occasions—particularly one scene 
where she was supposed to cry. I would say, however, 
that Miss Davies may develop into a big screen asset 
with a little experience and proper opportunities. She 
certainly is a beauty. 

The story of this was awful. According to the press 
sheet we must blame this on to Miss Davies, but think 
the principal blame should be laid on whoever agreed 
to produce it. 

It was our old friend centered about the gypsy girl 
who proved to be the long lost heiress in the last reel, the 
only bit of camoulflage used being the introduction of a 
press agent who foisted an actress-adventuress onto the 
father of the missing heiress as his long lost daughter 
early in the film. 

We generally have had the counterfeit present while 
the Raggedy Princess suffered thru many reels, but the 
idea of painting a birthmark on the fake claimant was 
new so far as I can remember. 

We had some rather pretty exteriors in the early part 
of this, and the photography was excellent; but before 
the story had gone two reels it was evident that the 
players were all very decidedly conscious of the fact that 
they were being directed and photographed. Players like 
Matt Moore, Pedro De Cordoba and Ormi Hawley, all of 
whom have done capable work at times, were fearfully 


ITHOUT question, Marion Davies is beautiful. 
\ \ } She screens wonderfully, and, except for 


JACK CUNNINGHAM CONTINUITY 
Te Sy raeess Staff Writer 
Triangle Studios, Culver: City, - Calif. 


ADAPTATIONS - “EDITORIAL 


> ORIGINALS 
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THEATRIC MELLER OF ANCIENT VINTAGE FAILS TO REGISTER 


awkward and stilted in their actions, with the result that — 
the scenes became plain movie meller. ; 

De Cordoba was the wicked willun who wanted the 
goil, and Matt Moore was the Western representative of 
the millionaire who was teaching the gypsy girl to read 
early in the film—which indicated to us immediately that 
he would marry her after the clouds had cleared away 
and she had been acknowledged as the real] heiress. 

Ormi Hawley was the actress upon whom a birthmark 
was painted so that she might claim the fortune. Glad- 
den James was the wiley press agent who had the big 
idea. Joseph Kilgour, as the millionaire father, was just 
as stilted and actory as any of the other members of 
the cast, so that the net result was that this tried-and- 
true “old faithful” plot moved along without at any time 
making a real impression. 

We had a lot of meaningless scenes, and the general ~ 
continuity construction was anything but excellent. It- 
permitted of too much waste footage and the titles used 
to tie it together were frequently bad. In one place 
they had the nerve to pull this: “Destiny moves her 
puppets te a climax.” Poor old Destiny! 

When they got down toward the finish it was deemed 
necessary to pull some action, and they had a fight on a 
coastline steamer with Matt Moore rescuing shero from 
Willun De Cordoba; but unfortunately it seemed that the 
boat remained oddly deserted in the vicinity of the ex- — 
citement, until after the scene had been finished, and 
then suddenly from every corner the mob rushed on. In | 
one sequence they showed us what was supposed to be 
rather a ruff camp, into which our innocent victim wan- 
dered in search of evidence, and here we saw a rude 
young man go over and seat himself at Miss Davies’s 
table. That seemed perfectly natural, but when he 
reached over and chucked her under the chin, I wanted — 
to kick a hole in the floor. They don’t work that way in 


such joints! 
The Box Office Angle. 

The name of this has rather a singing sound and may 
be interesting to many. The fact that Marion Davies is 
one of the beauties of “Miss 1917,” which is playing 
the Century this year, gives you something to talk about 
in your advertising. 

If you can afford to slip over one of these things every 
once in a while you can possibly do some business with 
this, but I must say that you are taking a chance of 
stretching the good will of your patrons a bit too far. 

I understand that a lot of money is being spent to ad- 
vertise this production. That’s all well and good, and 
should be taken into consideration by you boys who 
check nothing but the box office each evening, without 
worrying about the future. If you are trying to hold the 
confidence of your patrons, watch your step! 

Many an exhibitor has told me that he could afford to 
slip one of these things in once in a while when he does 
it quietly by talking a lot about everything except the 
production itself and possibly presents an alibi in ad- 
vance, thru explaining in some way that the star ig mak- 
ing her first appearance in pictures. I’ll leave that up to 
you. It’s purely local as to how far you can go. 


CHET WITHEY 
DIRECTOR 
JUST COMPLETED 


“NEARLY MARRIED” 


By EDGAR SELWYN ; 
STARRING MADGE KENNEDY 
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UNREAL EPISODICAL OBVIOUS PLOT WITH SOME VERY GOOD SPOTS 


Billie Burke in 


THE LAND OF PROMISE 


Famous Players—Paramount 


LORS SCCM NOY Ree ee ee Joe Kaufman 
A ee i oes... W. Somerset Maugham 
DSC HINA LO eer ee ce Charles E. Whittaker 
ATPRUVE Ps Ress WECM eee ee cac canes csscanceune William Marshall 
AS A WHOLE................ Comparatively unconvincing, yet 


had some excellent moments; several charac- 
terizations held interest nicely 

SLORY sree t Se Incident of clash between wife and 
sister-in-law very good, but other situations 
very hard to make convincing 


DIRECTION............ Lifted “wife in name only” plot very 
decidedly by developing characterizations 

Cr GN a ag eee eee Generally excellent. 
LIGHTING Ss34 cs. Some excellent, generally good— 
without being too prominent 

CAM ere A ee ek a eclectic Excellent 
STAR Nearest approach to real characterization 
since “Peggy” 
SUPPORT. Excellent, except Tom Meighan hardly 
; a brute type 

EXTERIORG.................... Satisfactory but not exceptional 
LIFE Rie RO ree ere oie bret 0 Jat no Fitted atmosphere 


DETAIL.......... Some very good bits; generally acceptable 


CHARACTER OF STORY.......... Husband’s attack on wife 
despite agreement; deep stuff for kids 


PVE BSS tees er eat oo Sixty-seven minutes (5 parts) 


LTHO this story, which is practically in three 
episodes, is rather unconvincing as to basic idea, 
a number of the situations have been registered 
sufficiently well to hold the interest all the way, 

- with several characterizations decidedly worth- 
while. 

The plot is divided into three sections: the first show- 
ing the star disappointed in her expectations of a legacy 
from her mistress, who passed out in the first reel with 
too much detail; the second having to do with the star’s 
experiences on her brother’s Canadian ranch, where his 
wife rebelled against privileges being given to the star, 
while she was forced to work about eighteen hours a day 
to feed the farmhands and take care of the house. The 
third episode started when the domestic mixup came to a 
climax and Miss Burke agreed to marry Tommy Meighan, 
who had been working as hired man in order to escape 
her sister-in-law’s tongue. This was one of those “mar- 
ried in name only” situations, and it ran along with 
Billie fixing up the house with cute cretonnes, etc., only 
to have Hubby pull the brute stuff and attack her on a 
dark and stormy night when the lightning flashed. 

The next morning brother arrived with a check for 
$2,500, and Billie started away, but the husband told 
her that his crops had been ruined, and so she changed 
her mind and decided to stick around. ° 

Unfortunately Tommy Meighan isn’t my idea of the 
brute character that this story calls for. As soon as 
Tommy walks into the picture everyone will spot him as 
the hero, and they’re all going to anticipate Miss Burke’s 
final agreement to stay on the farm. Mr. Meighan tried 
hard enough to act ruff, and they handed him some real 
rude titles to pull, but, nevertheless, we just couldn’t 
believe that he was that sort uy a guy. 


_ beeause the main theme is rather old stuff, 


The first episode may seem a little objectionable to 
some people, who will not appreciate what is supposed to 
be the humor of seeing some relatives sitting around 
like vultures waiting for an old lady to die so that they 
can get their money. 

Jack W. Johnston, as the brother on the Canadian 

farm, gave an excellent performance. Mary Alden, as 
his wite, was perfect in her characterization, presenting 
the contrast to Miss Burke, and Mr. Johnston and Miss 
Alden lifted that portion of the film in which they ap- 
peared, very decidedly. 
_ I believe Miss Burke came nearer to a characterization 
in this than she has in any of her screen work since 
“Peggy.” She made you believe some of her scenes and 
kept within bounds all the time. Occasionally she was 
very pretty, and she slips over several little bits in a 
most satistactory manner. 

A number of the types—particularly the farmhands— 
were good, and the one comedy character slipped in to 
bring in a bit of relief, managed to pull several very 
healthy laughs. 


The atmosphere on the whole was not exceptional, but 
the photography was excellent and no one will have any 
complaint as to the general surroundings. The producer 
has really taken an old dramatic situation (the “married 
in name only” thought) and, by good characterizations 
and the intelligent use of closeups, he has brought it out 
into a production that is at least interesting. 

Some people may object to the prominence given to 
the scenes where Mr. Meighan attacked Miss Burke, but 
we’ve had so much frankness in the theatre and on the 
screen in recent years that this will not create anything 
like the stir that it would have kicked up a few years 
ago. 

Among those who appeared were Helen Tracey, Mary 
Seddon, Walter McEwen, Grace von Studdiford and John 
Raymond. 


The Box Office Angle. 


If you have been able to get by with Miss Burke’s re- 
cent productions it would seem to me that this should 
have a very good chance. It’s far from being big, but 
there are some good moments and at times the characters 
put sufficient dramatic punch into the scenes to really 
impress. You can safely promise that Miss Burke gives 
the best characterization that she has registered’ since 
“Peggy,” and incidentally you may say that it is an en- 
tirely different part. 

It will be a very interesting angle—particularly for 
the women folk—to call attention to the fact that they 
will have an opportunity in this to see Miss Burke really 
perform as a housekeeper. The idea of seeing the wife 
of Flo Ziegfield, who runs all the big musical shows in 
New York, cooking ham and eggs, ironing like she knew 
how, and fiddling around with other housework, should 
appeal to many as something of a novelty. 

Tommy Meighan is quite well known, and Jack John- 
ston has a larger following than you may know. Mary 
Alden’s work is good enough to deserve special atten- 
tion, and you can point to her as a former Griffith star, 
possibly referring to her work as Stoneman’s house- 
keeper in “The Birth of a Nation.” 4 

I would concentrate my advertising upon the character 
played by Miss Burke and the names of the players men- 
tioned, rather than-to in any way talk about the story, 
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Irene Castle in 


CONVICT 993 


Astra—Pathe 


DIRECTORS... 2s Se ees William Parke 
AUDHOR=22 a tog Pea Malt TA NE tore Wallace C. Clifton 
CAMERA MAN 2 oe Le ee en -.Arthur C. Miller 
AS A, WHODH SF Comparatively interesting suspense 
melo that will get over 
STORY Frameup that cleans up ‘gang of crooks 
DIRECTIONS 3. Held suspense in good atmosphere 
PHOTOGRAPH Y:..:....5..0-222012.22.2: “Generally yery good 
LIGHTINGS... 22.2.2... Some good effects; one mirror Jight 
that was too. evident 
CAMERA WORK28 0. hin Bae ee Cet act ACER eS 
STAR 28 2itie 2a8t ite eeeeS as Had chancé to wear clothes 
SUPPORT hoes eee Well ¢hosen ‘crook types 
EXTERIORS, y-232co Sep ba bien neers Fo ee ee Ordinary 
INTERIORS... _Kept atmosphere good throughout 


DETAIL......... Not clear at times but maintained suspense 
ieee ae ee OF STORY_..Fast enough to please: kids; 

should not offend 
SM Bee ss reo ara see eer rtw eight minutes (5 parts) 


“4 HIS is a good mystery- suspense melo that holds 
. the suspense throughout, and we have the. regu- 
lation crook characters. that Pathe. uses in their 
serials. 

, the story ‘told of Mrs. Castle Being ‘sent “up 
the river” and. of her subsequent escape from prison. 
While’ at. prison, she became -acquainted with Helene 
Chadwick, who was serving time there arid who had been 
in with a gang of crooks headed by Warner Oland. 


WID’S” 


RATHER WELL DONE MELO 


WITH STAR AND DRESSES 


After escaping from prison Mrs. Castle furnished a 
beautiful home and- was later seen by Miss Chadwick, 
who forced her to pay her blackmail and made her in- 
vite Warner Oland and some of the others in his gang to 
a week-end party at her home. Here Oland stole a dia- 
mond necklace and was double-crossmg his former 
friends when the whole crew were tipped off. by Mrs. 
Castle. * 

Altho this didn’t seem real at any time, it carried the 
atmosphere in which it started, and I believe will prove 
very pleasing to most of your patrons if they care at all 
for mystery melo. 

We had one rather funny incident in this, it being 
wheré Harry Benham carried Mrs. Castle, who had 
twisted her ankle, across the pavement to her waiting 
car in the business section of the city. For such a dis- 
tance as this—12 or 15 feet—a man would hardly carry 
a lady, and, more naturally, would have simply helped 
her to limp to the car in a busy thoroughfare. 

The cast on the whole was very good. Warner Oland, 
Helene Chadwick and Paul Everton were especially good 
in their characterizations. Harry Benham, as the mil- 
lionaire clubman, had a pleasing part, but practically all 
he had to:de was wait around for the clutch. 

Others who appeared were J. H. Gilmour, Bert Starkey 
and Ethyle, Cooke. 


The Box Office Angle. 


This is good stuff for a short run, particularly if your 
folks like melo. I don’t think it would stand up under 
a week run. -Mrs. Castle has the burden of the work and 
acquits herself quite creditably. Her name and her 
clothes mean money. at the, B. O. if you feature them 
properly. ~ 


MURDER STORY WITH DIFF ERENT ATMOSPHERE DECIDEDLY SPOTTY 


Geraldine Farrar in 


THE DEVIL STONE 


con 
DIRRGEGRE 20 Ros se set ee ee a Cecil’ B. De Mille 
AUTHOR til bets piel. dee Jeanie Macpherson 
SCENARIO“ BY 2202 -stee ind eee Beatrice C.. De Mille and 
atin acs oop oo Leighton Osmun 
‘ART DIRECTOR. canes toe 2 ot Gueth sch Bah wins Wilfred Buckland 
CAMERA MAN®.....2...8 uu beciear ots teen Te Alvin Wyckoff 


AS ‘A WHOLE..2::2...2: Murder waters with: interesting 
'». trimmings; unreal and theatric, but will get .over 
SCO RY Sete oe rene eee Started slow, picked up thru 
Ewisaaady ef. sy murder, but. slumped -at end 
DIRECTION... Was rather: spotty, with some atmosphere 
“iss. fine and some ordinary ; closeups, helped situa- 
+». ‘tions decidedly. « 
PHOTOGRAPHY, nc; «Varied from excellent to ordinary 
LIGHTING S..26-:2:2e<:- Some very.,fine;: some too uniform 
CAMERA WORK: wo fue Generally good; doubles. excellent 
STARS. 22 iue eects Aticiee Ae tg Ata t tngeres’ing personality ; 
piaved. satisfactorily 
SUPPORT. “Marshall, excellent; Reed, pleasing; Bosworth 
‘impressive; other good types 


EXTERIORS... arab aon Beautiful water shots at first 
INTERIORS i3- 2522522 Some very good; others cheapened 
by lighting - 

DEPA Fh if.) 43- est Some excellent bits; legend remained 
; rather hazy 

CHAR: ACTER OF STORY: Ser eee Will hardly offend, 


despite wife murdering husband 


TIME Sixty-one minutes (5 parts) 


murder story, a ‘study in characterization and 

an attempt to ‘present a legend having to do 

with a wonderful emerald. The prologue showed 

Farrar as a queen in the time of the Druids 
who took what was called the Devil Stone from an old 
monk and. had him shoved from a high cliff after he 
had pronounced a terrible’ cursé upon her. 

Then we came to the modern story, wheré Farrar 
was a, fisher woman who found the Devil Stone, which 
was coveted, by. Tully Marshall, the erafty old owner 
of the fisheries. He married her to. get it and took 
her_to.New York. 

“There were some delightful bits’ ‘hesbdueed developing 
Mr, Marshall’s characterization, which proved him to be 
a stingy old gink.. Wally Reid was introduced about 
now as, the prospective hero, and after Mr. Marshall 
had stolen the emerald from his wife and then tried 
to get a divorce from her, we found a quarrel between 
Mr. Reid. and Mr. Marshall pulled for the purpose of 
implicating Mr. Reid in the murder that was to. come, 
and then we had it. 

Jerry hit Tully over the head with a candlestick, and 
the cordner tried to hang it onto Wallie. A gink who 
had secured a light from.our hero as he left the house 
after the quarrel proved an alibi for Wally, and the case 
remained a mystery until Hobart Bosworth, the famous 
detective, got busy and after a few microscope investi- 
gations’ decided’ that’ Farrar, who had now. become 
Wally’s wife, was the guilty goil. He did a little “third 
degree” work and proved his case, but granted the lady 


Pa was rather an odd combination of a modern 


_a month’s leave of absence, in which time she took the 
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emerald back home and presented it to the priest, who, 
according to the double exposure, was the same gink 
from whom Farrar, the queen in the prologue, had taken 
it; and then when Jerry returned to America, kind- 
hearted Hobart said that he had realized that she had 
killed the crafty old Tully in self-defense, and so they 
faded out on a voluptuous clutch. 

To be sure, we did get some interesting atmosphere 
in this, and I must say that the general effect is that 
they have presented something that seems a little dif- 
ferent. Nevertheless, you get an impression that is a 
bit jumbled; the situations never seem real, and, while 
i teel that the average audience will say “all right,” 
no one will ever enthuse over this or recommend it. It 
lacks the human. note. 

The first of the film was pretty fiat, until Tully Mar- 
shall blew in, and I must say that that artist’s char- 
acterization, which was beautifully done, lifted it de- 
cidedly, with the etfect that the production seemed very 
interesting and comparatively human because of the lit- 
tle touches until they killed Miser Marshall. 

Hobart Bosworth’s work and that of Mr. Reed and 
Mme. Farrar was good in the last part of the film, and 
we had some effective lightings and good closeups, but 
the story was thru and so the remaining scenes didn’t 
hold particularly well. 

The early scenes and the few long shots in the home 
of Mr. Reed after he was married. were rather poor 





Carmel Myers and Kenneth Harlan in 


MY UNMARRIED WIFE 


Bluebird 
PE TERE GeO Reo eee ccna: George A. Siegmann 
PAH OR ae cree sete ee ee Frank R, Adams 
CT CIINGATER LONE Ey No ot oaet reales as Bee rete Doris Schroeder 
GAUVI RUAIVEAING pee ieee eee lk Roy H. Klaffki 
AS A WHOLE......Entertaining comedy after rather slow 
introduction 
STOR Y#2=25.- Heroine marries blind man and later wins 
his love 
DIBEGTION3]........-.-- Played for comedy and got over 
PHOTOGRAPH Y.......... Good, but generally straight stuff 
TSE GEPREDEIN Grips eset ees. oc isle Helped Miss Myers 
COAIMERTIC AGIOS Acceptable 
SPARS2232.- She, had likable part and made most of it; 
i he, acceptable 
SUPPORT were ei... Suitable but not exceptional 
ROAD EC LUD Ea Symantec e  T nencceencemdonenn Very few 
BUN eEM Ua reed GRR meee te 8 ec acabeosbondeece Suitable 
ERR cd pee he ha eee Good 
GHARACTERIOB STOR Y2 2..2-:..-2..-222.4.2.2-8 Inoffensive 
PREM coy. Sie ks pee rs! Sixty-one minutes (5 parts) 


starred in this, work together with rather pleas- 

ing results. It is a question whether their names 

are sufficient to carry the production, but their 

recent work in several Bluebirds has been good 
enough to make them many friends. They have certainly 
made this an acceptable light production. 

-In the first few scenes showing Miss Myers as a doc- 
tor’s assistant, she seemed to be quite camera-conscious 
and at times she overreached, but later she overcame 
this tendency and was quite pleasing when made up as 
an Italian-American working as a servant for Mr. Harlan. 

We had the old situation of hero losing his eyesight 


Ce MYERS and Kenneth Harlan, who are 





PLEASING PERSONALITIES 
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because of lighting which was entirely too uniform. 
Generally, the lighting was distinctive and artistic, and 
the camera work was very good, because a number of 
double exposures were handled beautifully. 

A black cat was introduced once or twice rather ef- 
fectively, and several good types were flashed. 


The Box Office Angle. 


I believe that Geraldine Farrar’s name is still good 
for money at the box office, and your fans may be rather 
interested in this simply because it is a modern murder 
mystery rather than a spectacle.. I am sure that they 
will like the work of Tully Marshall and Hobart Bos- 
worth, and mention of these three should mean addi- 
tional business. ' 

In billing this I would stay away from the thought 
that the Devil Stone was any mystery jewel, and it would 
seem advisable to me to forget the part referring to 
the legend. Call it.a detective mystery story and prom- 
ise that it is unusual as to atmosphere... I’d refer par- 
ticularly to Mr. Marshall’s. presence, calling attention 
to some of the excellent characterizations he has put 
over in the past. If your fans.are interested in freak 
advertising you might say: “What would you do if you 
married a multi-millionaire and. he refused to allow 
you to eat eggs because they cost too much? See Geral- 
dine Farrar in ‘The Devil Stone.’ ” 





CARRY LIGHT COMEDY 


and marrying the girl while blind, and then; after hero 
had regained his vision, he was not aware of the fact that 
the girl who came to his apartment and started to work 
for him was his wife. He had married Miss Myers simply 
to help her out of a jam, and never expected to see her 
again, 

Of course, love was developed between this couple, 
which ended as everybody anticipated two or three reels 
ahead of time. 

We had a number of good comedy touches where Miss 
Myers had the part of an Italian servant, and I believe 
that you can play this up in your ads to splendid advan- 
tage. 

The lightings for Miss Myers were often excellent, and 
this gave the production considerable class. 

Mr. Harlan did not have a lot to do, but he played with 
poise and repose. He was very forceful and human. 

The supporting cast was’ good but not exceptional. 
Among those who appeared were Marc Fenton, Beatrice 
Van, Jack Hutchinson and’ Patrick Calhoun. 

The Box Office Angle 

This should prove rather a pleasing offering, and I 
believe your patrons will enjoy it on account of the very 
good character work done by. Miss Myers as the Italian- 
American, 

I would forget about the plot, but make the fans under- 
stand that it is comedy and pleasing light entertainment. 

If you have played any Bluebirds in the past wherein 
Mr. Harlan or Miss Myers appeared and have been able 
to do well with them, you may take this and bill it as a 
light comedy production and feel sure that it will please. 


SEND “WID’S” 


A XMAS GIFT TO ANY EXHIBITOR 
FRIEND, AND SEE. HOW GRATE- 
FUL HE WILL BE, 


AS 


Thursday, December 20, 1917. 


WID’S 


TOO MUCH ACTION, CUT TOO FAST AND POOR LIGHTINGS SPOIL THIS 


Florence Deshon and Ruby De Remer in 


THE AUCTION BLOCK 


Rex Beach Pictures Corp.—Goldwyn 


DIRECTOR 2s: 2s. See eee Larry Trimble 
AUTHORG Sik SS Ai ee er ee ee Rex Beach 
CAMERAMAN 22 ee eee Davide Calcagni 


AS A WHOLE.......... Barrels of action, much too much, in 
atmosphere that gave impression of being 
cheap because of lighting; became tiresome 
because of numberless incidents 

STORY2 2 Tried to put entire novel on screen, instead 

of picking best sequences, with disastrous results 

DIRECTION ......Played for action instead of characteri- 
zation, with result action lost value and failed 
to make atmosphere impressive or distinctive 

PHOTOGRAPHY.....Some good straight stuff and a few 
excellent lightings, but scores of scenes marred 
by bad lighting 

LIGHTINGS............ A few beautiful bits, but generally 

, too uniform and frequently very bad 

CAMERA WORK. Satisfactory, considering bad lighting 

STARS 2322 Both very pleasing, but smothered 

by deluge of action 

SUPPORT......Joyner very good, Tom Powers pleasing, 

with some good types 

EXTERIORS.......... .... Satisfactory, not particularly good 

INTERIORS.....Many cheapened by bad lighting; some 
big sets, but none of it particularly distinctive 
or artistic 

DEA Thies ee ee eee ee Ten times too much 

CHARACTER OF STORY....Too many N. Y. tenderloin 

incidents for family consumption 

TUM Bee ee One hour and 35 minutes (8 parts) 


fore they flashed “The End,” and each time that I 
was ready to reach for my hat they started over 
with another sequence. 

Someone, in preparing this for the screen, at- 
tempted to present everything that Rex Beach had in his 
novel, with results that are somewhat terrifying when 
one considers the money wasted. In an attempt to get 
it down to reasonable footage the individual flashes have 
been cut so short that the thing moves very fast—in fact, 
too fast—most of the way, with so much happening that 
it becomes decidedly wearisome. 

If many of the scenes that are entirely unnecessary 
and some of the sequences were lifted out bodily this 
could be brought down to a feature of reasonable com- 
mercial length, which would have enough snap and ac- 
tion to carry it as entertaining melodrama of the gay 
life of New York’s “Tenderloin.” In its present form 
we have so many characters and so many incidents that 
are more or less divorced from one another that the im- 
pression created is that of seeing a very jumpy and sadly 
un-entertaining series of meller happenings. They give 
us a little bit of everything. They have blackmail, mur- 
der, ruining of goils, raiding of gambling dens, numer- 
ous gay and naughty (and rather vulgar) parties, until 
we almost lose the characters in the mad whirl of events. 

Unfortunately someone erred terribly in the arrange- 
ment of the lightings. Numerous sets, that could have 
heen made quite impressive and rather classy and dis- 
tinctive, had: they: been intelligently lighted, were made 
to appear objectionably cheap because of halation on the 
walls which brought out the defects in the material 


T seemed that this was finished about ten times be- 


~~ 


used. This was inexcusable. There were also many of 
the larger sets which suffered decidedly from the fact 
that the lighting was too uniform. Occasionally we 
had some very good lighting, but it was surely “occa- 
sionally.” 

The story for the most part was centered upon two 
girls and their careers in the caldron of Broadway. One 
was the daughter of a hunky in the steel mills who had 
gone to his death at the order of the mill manager, and 
she was in the city to revenge her father. You have 
heard of her before. The other was the innocent coun- 
try miss whose brother, a wicked wun who read the 
“Police Gazette,” got her a job in a Broadway chorus, 
where they showed us a manager who had a habit of 
making the girls strip in order to prove to him that 
they had a right te take a place among his beauties. 
Of course, if they showed this, it might have made it 
possible to use their production in a black tent such 
as generally accompanies a circus, but they only showed 
us the manager seated in a very muchly carved chair, 
looking offstage with a very critical eye, from which 
direction the young lady’s arm comes into the picture 
handing over the dressing gown which she had worn 
as she made her exit from the screen where she had 
presumably disrobed. 

There was the son of the wealthy man who couldn’t 
get along in the world because he tried to drink all 
the booze, and of course he had to eventually marry 
the innocent thing from the country, who, at the in- 
stigation of the hunky’s daughter, now wise to city ways, 
had married him while he was under the influence. 

After father disowned the boy, and it looked like he 
might starve for a while, he finally got a job bringing 
his friends to a tailor on a 10 per cent basis. I can’t feel 
that this is a very “heroic” job for a hero, but neverthe- 
less there it is. 

During the progress of all this, which took many reels 
of action that was for the most part in very short 
flashes, we found the hunky’s daughter with the gink 
who had caused her father’s death keeping her. We 
had a little blackmail episode, and then the hunky’s 
daughter killed the guy against whom she had been 
seeking vengeance, and he, like a good sport, said he’d 
call it a suicide. 

They now proceeded thru considerable footage to de- 
vote a great deal of time to framing an explanation 
about this suicide, with no one making any attempt 
whatever to save the wounded man’s life. He himself 
calmly and nonchalantly fussed around tryine to frame 
up the right kind of a story without even calling for 
a doctor. 

Francis Joyner, who appeared early as an eccentric 
critic, drifted into the last of the story for some rather 
good scenes, and, really, he was about the only charac- 
ter in the entire production that seemed wenuine and 
real. His work was quite pleasing. 

__ Ruby De Remer would have had a much better chance 
if she hadn’t been so sadly handicapped by the ava- 
lanche of action. 

The late Walter Hitchcock gave a very good perform- 
ance as the mill owner who had caused the death of 
Miss Deshon’s father, and there were a number of good 
types, but the unreality and speed of the action kept 
any of the players from registering in a truly satisfac- 
tory manner. 

You will recognize the names of many capable play- 
ers in the following cast: Dorothy Wheeler, Ned Bur- 
ton, Charles Graham, Bernard Randall, Peter Lang, 
Florence Johns, Alec B. Francis, George Cooper and 
Tom Powers. 
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The Box Office Angle. 

In its present form I believe that this is a very poor 
bet. It is entirely too long, entirely too fast, has 
entirely too much action and too little characterization, 
and certainly too much plot. There is so much meller 
that it becomes monotonous, and there are so many bad 
bits of lighting that the general impression of the at- 
mosphere is a very unfavorable one. 

It may be that the producer felt that he should trans- 
fer all of the novel to the screen, but I’m sure that 
the average person who has read the story would have 
been perfectly satisfied to have some of it told in titles, 
with a little more attention given to characterization 
in the sequences screened, instead of making it rapid- 
fire meller of kaleidoscopic changes. 

While the cast is rather well balanced as to type and 
comparatively well handled, there is no one name big 
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enough to pull business at the box office, and I doubt 
very much the drawing power of the author’s name 
alone. Many felt that the success of “The Spoilers” 
was due to the fact that it was written by Rex Beach, 
but I believe that subsequent productions have demon- 
strated to a certain extent that the success of the pic- 
ture is generally due in the long run to the merit of 
the picture. exclusive of the acknowledged drawing 
power of stars and a very limited number of directors. 

If you value the good will of your patrons, forget 
this in its present form. It surely is not worth an 
hour and thirty-five minutes on anyone’s screen. If 
your patrons like the mellerdramatic stuff, particularly 
if there is a chance to make a fuss about the Broad- 
way Redlight scenes, you may get some money with 
this, but 1 question the advisability of playing this up, 
because I can’t feel that it will please. 


ETERNAL TRIANGLE WITH SOME XMAS SCENES MIXED IN 


Priscilla Dean in 


BELOVED JIM 


Bluebird 
TEES GTO ae ere ook eae Stuart Paton 
BATU IE DEd C0) Rx ouee ae ones Bk an ae vacances Joseph W. Girard 
CAMERAMAN ...........------- i geet Mt wed loa eae Duke Hayward 
AS A WHOLE............ Good Xmas touches mixed in with 


mediocre plot 
STORY......Former escapade mixed up happy married. life 
DIDTRECATO UN ioeece ses Broke thread of story at times 
EGE) Gr Ba Es et cee oatn cee teorences Fine 
LIGHTINGS....Usually very fine but a few better on sets 
than on faces 


Or AUIVATS FONE VV) escenario races ccatee res Very good 
CHP be ei Se ee eee Good, but lost sympathy at times 
TUNES TRU Recent sees ee a et hac Acceptable 
BM PURE LUE DEG 5 eee ee cy sae zp foe deem oes hee rmcpgteerer =e Very good 
INTERIORG................-. Well lighted and quite acceptable 
MD ACD Wee ete A eas. eee eee aoe ee Helped very much 
CHARACTER OF STORY........ Good and bad spots mixed 
PRM Ye seme es rose nose a dh sparc ch Fifty minutes (5 parts) 


was overshadowed by that of Harry Carter as 

“Beloved Jim,” who made his characterization 

effective even though he did overreach at times. 

The story told of Mr. Carter as a lovable 

bachelor who married Miss Dean, only to have his 

nephew, whom he had trusted implicitly, come in and 
break up his home. 

After the first heat of the situation had died down, 
Carter decided to hear his wife’s evidence and made his 
nephew tell the true state of affairs prior to his mar- 
riage. Of course, this exonerated Miss Dean and the 
nephew was sent out into the cold, cold world. 

This was kept in rather a good atmosphere with the 
use of well chosen locations and impressive sets, and the 
photography and lightings at times were excellent. Ina 
few spots the lightings were better on the sets than on 
the faces, but there were not enough of these to mar the 
general atmosphere. 

Mr, Carter picked up an old bum on Christmas Eve and 
took him to his home, where the next morning we get 
some comedy out of the situation of the bum taking a 
bath. This and the bits showing the children’s Christmas 
were practically the only light moments in the entire pro- 
duction, and toward the end the action became very 
heavy. 


he production stars Priscilla Dean, but her part 


To my mind, this would not be the proper sort of a 
production to offer your patrons at a time when you 
would like your house to impart the Christmas spirit. 

There was one spot where Miss Dean tried to get into 
a room with a door that was apparently locked, and then, 
five minutes later we saw Mr. Carter’s secretary delib- 
erately open the door without the slightest resistance or 
trouble and enter the room. 

The supporting cast was well chosen, and the children 
used were quite satisfactory except that we were given 
no close-ups. We did not feel the intimate touch that 
would have put these scenes over more effectively. 

A false suspense was created in this that I believe will 
hurt the production to some extent. We found that the 
director permitted the audience to think that Miss Dean 
had committed quite an offense against society, and at 
the end when the blow-up came we found that nothing 
wrong had been done at all. I believe that most audiences 
will feel that they have been tricked into an “inconse- 
quential suspense” situation and regard it resentfully. 

There was a big white greyhound shown in this which 
certainly added much to the general production. 

In the cast were Sydney Deane, Frank Deshon, Charles 
Hill Mailes, Joseph W. Girard, J. Morris Foster, Mrs. 
A. E. Witting and Ed Brown. 


The Box Office Angle 


If you are on the program for this I believe you might 
play it without friction, but surely it lacks the “Christ- 
massy” air that we all like to feel at this time of the 
year. 

If you are not on the program forget it, since the plot 
contains the old “eternal triangle” element which weak- 
ens the production very decidedly. It certainly does de- 
tract from the spirit in which the offering started. 

There were several scenes showing chimes ringing, and 
the scenes of snow-laden landscapes that followed were 
truly beautiful; but I don’t believe that the production 
has sufficient appeal to get over. 

I doubt very much if Priscilla Dean has any decided 
following over the country, and surely her work in this 
is not sufficiently distinctive to warrant your calling spe- 
cial attention to it. 


AT LIBERTY? 
WHY NOT LET DIRECTORS AND PRODU- 
CERS KNOW. IT.. THRU 
“WID’S” 
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WID’S 


COINCIDENCE STORY HELPED BY PLAYERS’ PERSONALITIES 


Margery Wilson and Walt Whitman in 


WITHOUT HONOR 


Triangle 
DIRECTOR faivcties etch cette eee E. Mason Hopper 
AUTHOR S:.2e--2 eh cee aPneae Be Charles Gardner Sullivan 
SGHNAREO: BY ie: cists se oe ee George Elwood Jenks 
CAMERA MANS. Al mete OA ee oe Charles Stumar 


AS A .WHOLE-.....- Drama with some good spots, dealing 
with weak-witled bigamist 
STORY.....Rather convenient, but helped by characters 


DIRHCTION=<aee 24 Kept atmosphere interesting 
PHOTOGRAPH Ye. 3 osha ee: Varied, but generally good 
TA GELTIEN Gis 2c. ace eee. ee Bits of star beautiful 
GAMERA WORK 3. occeeeets etc oo eee eee Acceptable 
STARS 23. = He, good as smali-town deacon; she, 

very sympathetic and pretty 
SUPPORT 22..3.045 ee ee Very good 
EX DR RIORS 2a See ere Kept in good atmosphere 
TINT FSR VOOR iro oso sea ea eee eae ree Suitable 
POA LY ene eee eset op aot cca oan: ane ween ree Satisfactory 
CHARACTER OF SLORNeeeeseeee May offend some 
VCR ee ce tee er eee Fifty-five minutes (5 pena 


HE one point in this production that stands ott 
more than anything else is the fact that there 
are an unusually large number of “Fate” or 
“eoincidence” happenings, which caused it to fall 
quite a little below what a good picture 

should be. 

We saw Walt Whitman, whose narrow ideas of Chris- 
tianity drove his son from his home, leaving his wife to 
seek his fortune in another city. Here he met Margery 
Wilson, who was engaged in the same business as the 
son, and later they were ‘married, which made a biga- 
mist of the son. : 

After the birth of their child Walt Whitman with a 
sheriff came to prosecute the son, and this was fore- 





stalled by Miss Wilson’s statement that they had never 
been married. 

Mr. Whitman took his son home, where a little later 
he was killed, and then we had Miss Wilson coming 
to the same town to work. Here, finally, a former suitor 
of Miss Wilson came to the rescue and proved to Whit- 
man that his theories were anything but right. 

‘here were several points in this that will get over, 
the principal one being the small-town atmosphere that 
was carried nicely throughout the production. 

Some of the locations used here were decidedly good. 
The interior sets were acceptable for a small-town -pro- 
duction, and of course were not elaborate. 

Miss Wilson had a very likable character, and the 
lightings made her appear truly beautiful. She is a 
remarkably clever girl. 

Arthur Moon, as “Breeze” Ballard, the star salesman 
of the hardware company, carried his part nicely, being 

“peppy,” talky road man such as we very often meet 
iwe the small towns in-this country. The bit where 
he gave the weak-willed son a Bromo Seltzer to 
straighten him out will get over big with most of your 
fans, since many of ’em will recall similar experiences. 

In the supporting cast were Laura Sears, Ann Dodge, 
Walter Edwards and Darrel Foss. 


The Box Office Angle. 


This isn’t a big enough production to draw any tre- 
mendous amount of patronage to your house, but I do 
believe it will go over without many kicks. If you are 
on the program for it, I think you can feel safe, but I 
would not bill it heavily, since there is nothing of ex- 
ceptional interest outside of the small-town atmosphere 
presented. There were so many coincidences and the. 
way of getting the weak-willed bigamist husband out 
of the way didn’t register as honest-to-goodness plot 
material. C. Gardner must have written this in a hurry. 
I wouldn’t go after this if I didn’t have to take it. It 
will please the non-critical and get by. That’s about all. 


CHARACTERIZATION HELPS RATHER OBVIOUS PLOT 


Roy Stewart: in 


THE LEARNIN’ OF JIM BENTON 


Triangle 
DIRECTOR cng 2:32 aes. bans eee Clifford Smith 
AWEHO Ree ee eee io toae een eases Alvin Nietz 
CAMBER AOUAN sees ees scams: are eee Cap Crane 


AS ASW HO Uiieses oe _Better than the usual Stewart 
production; kept in interesting characterization 
rather than melo 


STORYuee An execution pardoned at the last minute 
DIRECTION..........-- Helped make old plot interesting by 
treatment 

PHOTOGRAPH Vig ee ae eee oe Very good 
LIGHTINGS 28-2 Se Eee ees Some fine 
CAMERA Ww ORK? 6 re ee ee eee Good 
STARE = Played with more poise and repose than in 
former productions 

SUPPORT... OR ee et arte Ie kee ee Very good 
INTERIORS 024. 42 Be ee ee Oe eee. Good 
DEP A Tin age cee ees ike eee ae Slipped at times 
CHARACTER OF STORY.....--ce-ec--eeo-- Will not offend 


TIME. Se eee Sixty-five minutes (5 parts) 
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but the director has allowed us to guess the plot 
two or three jumps ahead of the story and has 
held practically no suspense for that reason. 
We had Roy Stewart as a Western ranch 
owner who had little education. He found Fritzi Ridge- 
way, who had been lost, camping on his ranch, and 
Stewart had her come to the ranch house and start a 
school for his cowpunchers. 

Later the sheep men in that locality built a dam across 
the stream which had watered Stewart’s cattle, thus 
causing him to suffer heavy losses. He immediately got 
his men together and attacked the dam, finally blowing 
it up. 

In this fight a man was killed and Stewart was indicted 
as the murderer. Of course good old “Gov” arrived at 
the last moment and pardoned him. 

There were many good touches in this, such as the by- 
play betwen Stewart and Miss Ridgeway at their first 
meeting, and one point that I think will get over most 
any place was that where the half-breed Mexican tried 
to comb his hair with a curry comb. He did it, but left 
most of the hair in his comb. : 

The titles generally were very good. One that stuck 
in my mind especially was this: “Dawn’s Perfume.” 
‘This title was followed by a closeup of a skillet «with 
some frying bacon. 


lee production was rather pleasing as a whole, 





WID’S 


One point that will get a good laugh from the wide- 
awake wuns was where the soldiers were sent by the 
governor to the county seat, where Jim Benton was to 
be hanged, and, altho these soldiers were garbed in pres- 
ent-day National Guard uniforms, they all carried guns 
and bayonets of the Civil War vintage. I couldn’t see 
any need for this bad piece of business, because they 
certainly*should have been able to get enough guns for 
thirty or forty men. Nevertheless, they DIDN’T get 
them, and it showed up in the picture as a rather bad 
slip in detail. ' 

Roy Stewart had a very likable character and I be- 
lieve this is the best characterization he has had re- 
cently. 


Miss Ridgeway as the girl was quite good looking, and 


she made her part stand out. 
Edwin J. Brady, as the willunous sheep man, William 
Ellingford, as the sheriff, and Harry Rattenberry,’ as 





Ethel Barrymore in 


THE AMERICAN WIDOW 


Rolfe—Metro 

DER EGUO Rees e Ree eRe e eres 2. eet Frank Reicker 
SAUL TLC) ieeeeea tens ite ee eet SER eS Kellett W. Chambers 
SODNARIO® BYteeck Ae eee tie Albert Shelby Le Vino 
RL Re NU AUN at rns idee sacs vans. ploBex oan ks so. Georee Webber 
AS PCa ELON ences os Light comedy, but very unreal 
ple gate and not terribly funny 
RORY concer. One of those “marriage for a purpose” 
oe things with farce twists 
DIRECTION sce 22 -t: Kept it fairly interesting with 


average. production values 

SPHOLrOGRAPHY.— Generally good, but not distinctive 
LIGHTINGS....Frequently too uniform, but satisfactory 
PRUE PCAC NY CTR Socceroos ce ceetne tae hetero n-ne Acceptable 
BR Aer oer eae Had more pep and was generally 
more pleasing than usual 
SUPPORT......Quite satisfactory—altho characters unreal 


EXTERIORGS............ Acceptable—not particularly artistic 
Were PORe! CP ey aehe cee nc ei Satisfactory; not distinctive 
DU sere: ese cane ence en th ee eet Slips probably excused 

because of farcical twists 
CHARACTER OF STORY................ Some may object to 


lightness with which marriage is regarded, 
moro altho farce should excuse this 
DADE Mega elated x srcis cs nec ack Fifty-eight minutes 


(5 parts) 


' surely it is light, but not particularly comic. 
~~~ The plot was one’ of those “get a husband 
for convenience” things with a few farcical 
twists, and the customary ending of having the 
convenient husband prove to be the right one so far as 
Dan Cupid was concerned. 


Altho we have been accustomed to seeing Miss Barry- 
more in more serious things, and this starts off with her 
in a very unsympathetic character, because she is shown 
as an American widow dickering for a title, with the pos- 
sibility that this may antagonize the audience a bit—I 
believe that they will soon see that the picture is in- 
tended as comedy, and consequently accept the plot 
without giving it serious consideration. 

Certainly Miss Barrymore is more genuinely pleasing 
in this than she has been in anything in some time, 
because she plays with some pep and enough smiles to 


ale HIS will probably be called light comedy, and 
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the governor, were all good types and played conyinc- 
ingly. 
The Box Office Angle. 

I believe that this is the best Stewart picture that Tri- 
angle has shown recently, and that you should be able 
to take it and bill it as an interesting “Western” that 
doesn’t contain the ordinary routine Western hokum 
meller. Your patrons will all be a jump or two ahead 
of the story and will anticipate most of the happenings, 
but the work of the different characters has been car- 
ried in a human, convincing manner that will certainly do 
much to overcome the other weaknesses of the produc- 
tion. ; hi 

If your patrons like Roy Stewart and are fond of 
“Westerns,” then you can bill this as a human characteri- 
zation by Mr. Stewart, carried in an atmosphere that 
convinces. I would center all of my advertising on Stew- 
art and let it go at that. 





MARRIAGE FOR PURPOSE PLOT SHOWS STAR MORE PEPPY THAN USUAL 


present her as, a cheerful personality instead of the long- 
suffering shero of repressed emotions. £ 

Upon being advised that her husband had left a codicil 
to his will which, stated that if her second husband: was 
not an American she would forfeit her fortune to “an- 
other, Miss Barrymore promptly arranged to secure an 
American to act as her second husband; with a divorce 
to follow, so that she could afterwards marry the Eng- 
lish earl without difficulty. As soon as they pulled Irv- 
ing Cummings on us as the gink who was to be the sec- 
ond husband, the story was over—because even the shop- 
girl will know that Irv’s going to make her‘love him. 

Of course complications arose due to the fact that the 
vampire hired as co-respondent by Irv wanted to act 
her part in front of the shero, with the result that we 
had our well-known misunderstanding, but ‘this was 
eventually straightened out by conveniently sending: all 
of the characters to the house of Miss Barrymore’s 
guardian up in the country, where they spent a night. 

Just to make it more intrickut, we discovered at the 
finish that the codicil was a forgery, with our old friend 
the watermark on the paper putting in an appearance. 
The codicil was dated 1914, and the paper watermarked 
1917. This was used to kill off the willun, who had 
threatened to bring the hero and shero into court for 
conspiracy to defraud the estate by their marriage of 
convenience. j 

An attempt was made to lighten this bv comedy titles, 
and some of them succeeded. Others fell flat. We saw 
our marriage of convenience performed by a minister 
who kept insisting that he wanted to go toa ball game, 
with the result that thev had to strap him in a chair 
in order to hold him. They tried to cover the license- 
need bv a title. telling the minister to bring the license 
with him, which would have heen rather a difficult 
thing for him. to do, since he didn’t know the name of 
the prospective bridegroom, according to the action. If 
they were going to slip on the license thing. it would 
have been better to have said nothing about it. 

Tho hero, who was a playwright, afterwards intro- 
duced this “marriage under rather unusual circum- 
atanees” into his plav. which became a success. In other 
words. the. author. gave himself credit on the screen 
with having had a successful idea. That’s like carry- 
in* your own audience. 

Sines Miss Rarrymore is rather pleasine in this ‘and 
came of the situations gather a.few laughs, I have a 
hunch that it will be fairly accevtable to the average 
fan who is more or less accustomed in. these days to 
seeing pretty ordinary stuff as the regular routine: 
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The Box Office Angle. 


It may be if you will make it clear. that this 
is comedy, that that fact may pull you quite a bit of busi- 
ness. You might emphasize that Miss Barrymore de- 
cided that she wanted to get away from the “depressing 
sheroes” that had recently been handed to her, and 
had decided upon this story, which is light comedy with 
a suggestion of farce, and find that your fans will wel- 
come the switch. 

Irving Cummings is pretty well known and rather 
well liked all over the country. He is a pleasing hero, 


WID’S 


altho he has very little to do except stick around. 

I would be very careful not to promise anything in 
particular about the production—because it is only fairly 
well done and I wouldn’t be too extravagant in my state- 
ments as to how funny it is. 

In advertising this you might use this line: “What 
would you do for $50,000? See Ethel Barrymore in ‘The 
American Widow.’” “Did you ever see -yourself as 
others see you? See Ethel Barrymore in “The Ameri- 
can Widow’ when Irving Cummings has a chance to 
show her how their marriage looked to him.” 


MAY GET BY, BUT MISSES FIRE GENERALLY 


Margarita Fischer in 


MISS JACKIE OF THE ARMY 


American—Mutual ’ 

DIRECTOR cess sk eee Lloyd Ingraham 
AUTHORS 232. == Beatrice Van and William Parker 
SCENARIOLBY £s.. 24. soe ee Chester Blinn Clapp 
CAMBRAMAN:...227.200 ee eee Frank J. Urson 
ASPASWHO LH 22 see eee: Too long! never impressed or 
seemed real 

STORY Very slim; army officer who sold military 
secrets 

DIRECTION............ Allowed too much superfluous action 
and kept action from being human 

PHOTOGRABRH Vie eee ee Varied decidedly 
LIGHTINGS 423 ie 2 eae Beautifully carried out 
CAMERA WORK.................-..-...- Used same angle too often 
STARS se Not photographed to advantage and tried 
too hard to be cute 

SUPPORTS. ota se eee Did not help production 
BXTERIORS Fen ee Some good locations 
INTERIORS: 23. 23.00 on eee Helped production 
DETA LLveien Si ee nee Editing would have helped 
CHARACTER OF STORY............. ne ee ee {noffensive 
TIM Bs cee ee ee et ey eee Sixty minutes (5 parts) 


ARGARITA FISCHER was not handled nearly 
so well in this as she has been in some of 
her previous productions, and her lightings 
left much to be desired, altho there were 
some beautiful atmosphere lightings. 

She was presented as the daughter of an American 
army officer who was loved by all the officers and men 
at the post where her father was stationed. She was 
especially sought by the hero, Jack Mower, and the 
willun, L. C. Shumway, who were helping Miss Fischer’s 
father on some rather important military work. 

Of course the willun sold the plans to some German 
sympathizers, being finally discovered by Miss Fischer 
and our hero. 

There were some wonderfully beautiful exteriors in 
this, and most of the interiors were carried in good at- 
mosphere; but the camera angles were seldom changed 
thru many of the scenes, which always tends to slow up 
a production. 

The great trouble seemed to be that all the action was 
forced—not only Miss Fischer’s but of all the members 
of the supporting cast. We had a number of women 
knitting. and Miss Fischer tried to knit, all of which 
gave evidence of “direction”; and later, when the girl 
friends of Miss Fischer were forming the Corps of Joan 
of Are. all of the girlish frivolities shown were far from 
being natural. Miss Fischer. especially, tried hard to be 
éeate’ dnd ‘didn’t really strcc@ed etre rrrteee en cei be eel Teekay 


The patriotic appeal that this was evidently made for 
didn’t get over, save for the very first flash of the Amer- 
ican flag. Of course, this would bring applause any- 
where. 

In one place we saw Miss Fischer running for help, 
and the director had her run straight into a tree. It 
didn’t really seem funny, nor was it natural. It showed 
simply that they were playing for a laugh. The laugh 
failed to arrive. 

Jack Mower, as the hero, and Hal Clements, as the 
father, put over very good characterizations and played 
with poise and: repose. L. C. Shumway, as the willun, 
was kept far from the camera and we never got into 
intimate touch with him. 


The Box Office Angle. 


If you can dodge this I’d say that you should aim to 

do so. There were only a few points that were worth- 
while, and these were certainly overshadowed by the very 
unhuman actions of the star and the girls in the support- 
ing cast. 
_ I don’t believe that this offering will give any one the 
impression that they have seen something worth-while 
after they have sat thru it. My advice is—pass it. But, 
if you must play it, I’d hunt up my family almanac and 
pick out a bad night. There is very little that you can 
Bay about this and you don’t dare say anything about the 
story. 

Margarita Fischer undoubtedly has some friends in 
vour locality, and if she is well liked where vou are I 
believe you should consider the matter carefully, be- 


cause this certainly will not add to her following. 
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FAILURE TO REGISTER CHARACTER IZATIONS LEAVES THIS ORDINARY 


Peggy Adams and Chester Barnett in 


THE SALT OF THE EARTH 


Edison—Perfection 


DOT RHC Wy epee a ett oo ccc encecens Saul Harrison 
PME MG CO) te4 ve ob ek a Peter B. Kyne in S. E. P. 
SU EDGAR TO a Bie ers res ces Raymond E. Dakiu 
CA TVET AVIGAUIN ieee egos atonal cc one ccens- Harry Squires 
AS A WHOLE........ Didn’t begin to get over original story 

values 
STORY #2.222 Miner cheated by capitalist, followed by 


capitalist being cheated by miners 

DIRECTION........ Permitted interest to lag and held no 
suspense 

PHOTOGRAPHY ........ Varied decidedly from fair to poor 


TEGAN G Sipe at ete eee eee kt Just fair 
CAMB RARW OR Regie enn Ordinary 
STA Risteeee She, gocd-looking and rather appealing; 
he, had nearly negative part 
SUPPORT S222 Seemed overdrawn and didn’t help 
production 

BX RE RIORS #2 Some quite good; not exceptional 
ENDER 10) R Segre ee ree ere ere Suitable 
DE TA Tiger ieee ee ae i... Fair 
CHARACTER OF STORY......Clean; not objectionable in 
bey any way 

TUM By et se ie epee te, Sixty-five minutes (5 parts) 


Post this was truly entertaining, but the dialogue 
used in the original story and the characterization 
touches of “Snowshoe Sam” and his partner were 
entirely missing in the film production. 

The story had to do for the most part with these two 
old miners and their friendship for Peggy Adams, who 
was the daughter of another miner who bought a worth- 
less claim which had been “salted” by an Eastern capi- 
talist. The son of this Eastern capitalist, played by 
Chester Barnett, was in love with the miner’s daughter. 

When the two old miners heard that the capitalist had 
swindled their friend, they decided to turn the tables on 
him, and so they sold him a salted mine in return. 

There was an opportunity for some very fine charac- 
terizations by the two old miners here, but the men play- 
ing these parts failed to realize, and the director allowed 
the interest to lag, which certainly brought this down to 
routine movie caliber. 

The father of Miss Adams, who had the part of a 
miner, looked rather funny with his sleeves rolled up and 
his bare arms showing white. Later, where “Snowshoe 
Sam” was in the hospital nearly dead with pneumonia, 
we had him able to jump up and down in bed and use 
his arms as if he hadn’t been sick a day in-his life. 

The lightings varied a little, some of them being very 
good, while a few were rather harsh, making the faces 
almost chalk white. Miss Adams is rather a good-looking, 
dark-haired girl, and I believe that, if given some good 
stories and the proper direction, she will develop a cer- 
tain following. In this she couldn’t show to advantage 
because of the unnatural atmosphere. 

The supporting players appeared rather overdrawn, 
and one or two of the characters seemed made up for 
comedy. 

Those who appeared were Russell Simpson, William 
Chatterton, Ivan Christie and William Wadsworth. 

There was a collie dog which in the story figured 
for a good, big part, and altho he was good in the 
picture, he wasn’t given as much to do as one would 
expect. nit 

8 


l Peter B. Kyne’s story in the Saturday Evening 


The Box Office Angle 

I don’t believe that this production will register nearly 
so well as the story did, because the direction lacked 
inspiration, the characterizations were not developed and 
the atmosphere was not convincing. 

If you are on the program for this I would “soft pedal” 
it, and if you get any kicks on it I would alibi myself on 
the fact that it is adapted from a story by Peter B. Kyne 
that ran in the Saturday Evening Post, and that it proved 


- very pleasing in story form. 


Of course, if you feel that you can hang one on your 
patrons, you have the S. E. P. advertising possibilities 
here, but you know you can’t hang it on them often and 
get away with it. 

If you are not booked to get this I would not reach for 
it, because it will hardly satisfy. 


UUQQQUOTAQUOOTOUONENPRRNUUENNUUENOUUCOOUUOUNNUOOENUOOUNUUCUEUTOOEETO ENT T TT 
Going to Join the Allies? 


Do. You 


Come on. Help me to help you. 
know all about that raise I’ve been telling 
you of. Now here’s how you can become my 


ally: 


Tell every pal you have; every exhibitor you 

know (and anyone else you think may be 
interested) what a good thing WID’S is. Tell 
him how you depend on it; what it means to 


you both in dollars and saving. 


If “he’s from Missouri,” send us his name and 
address, and we’ll let him have a sample copy 
& 
to acquaint himself sufficiently with what 


I am doing, and why he needs WID’S. 
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Times Building, 
New York. 
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Francis X. Bushman and Beverly Payne in 


RED-WHITE-AND-BLUE BLOOD 


Ak ee ec iccadac se sBicsscesnees Charles J. Brabin 

Sept C) ements Shannon Fife 

UR PD Yee s alone cacascnnsncenenne June Mathis 
LEG RAMEN oe tooo sat nen ce cence ncecnecnnns- .._.R. J. Bergquist 

he ls Ordinary feature for program 
MeO RY os) 8. Impossible situations, and badly told 
ME RN LOIN oc ews chenoan-se- a0 Generally good, but failed to 
\ connect at times 
UO) a ERASE EN Vibe ecco Yo fee od coke aes nace dus eenneeeee Good 
Ar ERED Gy NPE ede aera c nde cce pec Good in spots 
AME ORG SC Se #0 i ee er Good 
MOBI EO) soe dae cots, ree Upheld production 
RD RE ea Fe eco ceeenrccneccacnnsane Good 
OSL RRCE 8 ei il ae ale ne ee Very good 


aNTERIORS.......... Very lavish; looked like the real thing 
ETAIL....Bad in several spots—especially motorboat 
) rescue scene and tenement 
ei saa 78 dpa enn Se «onan n anno boone Sixty minutes (5 parts) 


ERE it net for the fact that this picture has 
| two well known stars doing the leading roles, 
it could hardly be considered worth while. 
The story is impossible, and it is not until 
we are far along into the second or third 
eel before we really get a line on what it’s all about. 
Sut, of course, Bushman and Bayne have a lot of fans 
vho are crazy to sce them, and so they’ll get by on 
nis. 
There is one thing about it, and that’s production. 
this case it will be the exteriors and the wonderful 
ox-hunt scene that will lift the offering a lot. 
) The characters are just the usual run. The hero, 
Bushman, is a young American whose father has made 
» couple of million in Roaring Gulch or some other 
amp, and we had the shero, Miss Bayne, whose mother 
iulso cleaned up a lot of coin, in the same camp as 
3ush’s father, where she had been running a boarding- 
1ouse. Of course, hero and shero were only kids while 
Wl this was going on. 
Having acquired wealth, the two families went their 
eparate ways, and “somewhere in Long Island” there 
ire two tremendous estates. One of ’em is owned by 
nero’s dad, and the other by the mother of our shero 


vho knew each other, nor boy and girl, who in the 
}itory have or have not met. That’s one point that 
sn’t clear. 

However, there, out on Long Island, the girl has a 
»rother who falls into the clutches of a designing gam- 
»ler and crook who is posing as a count. The boy loses 
noney, gives the count “I. O. U.’s,” can’t pay, and then, 
© Square it with mother (who is crazy about entertain- 





but the two never met—neither mother and father, » 
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ing nobility), brother invites this fake count out to the 
Long Island home, where the count decided to stop being 
a crook and henceforth marry money for a change. 


Now it’s up to our hero to thwart this willunous 
count, but up to this time he hasn’t appeared on the 
screen. He does return from the West, however, in 
time to stand out on father’s front porch and see a 
“female in distress” in a motorboat and dash off to res- 
cue her—and, of course, it’s the shero. From that time 
on things moved fast. The count’s engagement is about 
to be announced, when, thru a trick, the count is lifted 
over the balustrade and is deposited on the floor, and 
our hero steps into the breach. 

Count, then, to even things up, decides that he will 
rob the safe and make a getaway with this pair. It 
is only a little more work for the hero, who steps in 
on the scene. Then we have a very finely rehearsed 
bit of fightin’ that takes place. Hero’s shirt is torn, 
and, ten minutes later, without having time to go up- 
stairs and change it, we see him with a perfectly good 
shirt on. 

I might mention, too, that in another place Bush walks 
out of a scene wearing one winter outfit, and appears 
in another scene (supposed to take place but half an 
hour later) in an entirely different attire. It would not 
have been so bad, only that the later scenes were in his 
own rooms, and he walked into a door with a different 
overcoat on. 

In the matter of direction the rescue was very poorly 
handled. We had two motorboats, supposedly running 
upstream, and when they come side by side they stop. 
It was quite noticeable when one watched the shore 
behind them and the tide running that no man, no mat- 
ter how clever a navigator he might be, could run a 
motorboat while hanging over a woman in a faint, who 
is in the stern looking out over the back of the boat— 
and still they showed our hero pulling the rescue just 
as I have diagrammed it. 

Of course, shero in this case happened to be very 
much of a heart-breaker, and hero didn’t really mean 
to make love to her or to fall in love with her, but she 
had jilted a friend of his, and he thought he’d teach her 
a lesson by making her fall for him and then throw her 
over. Shero was heartless—or at least hero believed 
her to be so—until he takes her into a squalid tenement 
to show her the drama of life. It was “some” life! -A 
widow with four raggedy, starving urchins clinging to 
her skirts, a stove that is constantly smoking—no wonder 
they looked so bad. They must’ve had smoke in their 
eyes, ears and mouth for days, and days, and davs— 
because the stove smoked in one scene, and in another, 
which was quite some time later, it was still smokin’. 
Anyway, it’s safe to suppose that these slips in detail 
will be overlooked by the Bushman & Bayne enthusiasts. 

There is a lot of good atmosphere in the exterior 
seeres on Long Island. The locations at the country 
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place where the newly-rich millionaires resided were 
wonderfully well chosen. The fall hunt scene with the 
gay house-party guests, numbering about a dozen, dash- 
ing off on their thoroughbreds behind the hounds, was 


WID’S 


very well done, and Miss Bayne comes a cropper over 


a fence in manner quite realistic. 

There is plenty of good comedy in the picture which 
is carried by the father of the boy (played by Wm. H. 
Tooker) and the shero’s mother. There is one scene 
that will be a sure-laugh-getter. Mother, aroused by 
the disturbance attending the battle between the bogus 
count and the hero, comes down a flight of stairs, wear- 
ing pantaloon pajamas, and it did pull a roar of laugh- 
ter when I saw it, as great as anything that Charlie 
Chaplin ever achieved. 

The interiors were substantial in appearance. They 
were lavish and in very good taste. The hunt-ball set 
was particularly well done. 


Among those in the supporting cast were 





PLEASING RUBE COMEDY WITH PLENTY OF LAUGHS 


William F. Russell in 


NEW YORK LUCK 


American—Mutual 


DIRECTOR Seer eee Edward S. Sloman 
AUTHORSW........ Charles Turner Dazey and Frank Dazey 
SCBENARIOVBY xe eee ees Chester Blinn Clapp 
CAMERAMAN Joe Morgan 
AS*ASW HOLES. 2 eee Entertaining melo with star 

in “Rube” role 
STORY Bill bucking N. Y.—and gets away with it 


DIRECTIONS Kept things moving and 
; registered lots of comedy 
PHOTOGRAPHY...........-......... Varied from good to poor 


LIGHTINGS........ Some very pretty, but played for action 
and comedy, not artistic effects 


GAMERA} WOR Keer ee eee Very good 
STARVs= Great in this character; got comedy over 
SUPPORT 453.2235 Some very good; all acceptable 
EXTERIORS 32.2232 ee eee Good 
INTERIORS 2 piinteseerte- see peepee eee Acceptable 
DTA Viren eee eee ee rere eee! Made points “hit” 
GHARACTERSOBRSSLOR Ye 32s Clean comedy; 

can be seen by all 
TIM Beek Se eres See ee Fifty-three minutes (5 parts) 


E have had several of William Russell’s pro- 
ductions that were directed by Ed Sloman re- 
cently, and they have all been above the 
average. This one beats the rest. The di- 
rector certainly made the comedy really 

funny. The points register as honest-to-goodness stuff. 

The story opened with Bill a resident of Hohokus, 
Maine, where he was station agent. And, say—Bill did 
look like a. station agent! 

The first scenes showed Bill reading a book about New 
York, and we had some fade-in visions of what Bill 
thought New York would do for him. This started off 
the comedy, and they kept it going throughout the en- 
tire film. .The scenes in Hohokus were fine, and altho 
the characters may have been overdrawn a little, no 
one will care whether they are or not, because they bring 
lots of good laughs, and Harvey Clark, who played Mr. 
Russell’s father, put over a little touch of pathos that 
registered. 

A New York motion picture director who had for- 
merly lived in Hohokus dropped off the train when it was 
on a siding, and he gave Bill his card and told him to 
look him up when he came to N. Y. Francelia Billing- 
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The Box Office Angle. 


The name of this has an interesting sound, and, sin 
Bushman and Bayne have quite a following in son 
sections of the country, I think you ought to be ab 
to get this over in good shape and still please yo 
patrons. The film is an interesting one from the vie 
point of the fox-hunt scenes and beautiful locations 
which the exteriors were filmed, and I would make capi 
tal of this. If you are in a locality where golf-sha 
abound, it might be well also to make mention of 
fact that we have some bits in this where a game is 
progress. It should interest. 

By all means don’t go strong in your promises 
story, because from that angle this does not delive 
Center your advertising upon the two stars and the fo 
hunt scenes, possibly with a query as to whether you 
patrons have ever seen a fox hunt adding we have on 
in this that will prove worth-while. 













ton, who was on the same train, lost her handbag whe 
she got aboard, and Bill found it later. 

Well, Bill’s hopes crystallized and he came to N. Y. 
and of course he looked up the director upon arrival an 
was side-tracked by an office boy. That evening B 
saw Miss Billington and her father go into their ho 
and he phoned an English nobleman (their cousin) wh 
was also trying to locate them. 

It so happened that the butler took Bill for the Eng 
lish nobleman, and Bill played up to the part when 
found out that there was some crooked work afoo 
Of course when the fake noble, whom Bill had phone 
to, came, the butler immediately denounced him, an 
later when the real nobleman came there was a live 
fight between the butler, the crook, Bill and the re 
cousin. As expected, this ended in a clutch, but it we 
a twist when the motion picture director walked in tl 
hotel and found that Bill had written this story. 
course he bought it for a thousand beans and gave B 
a reg’lar job. Miss Billington was a motion picture sta 

Whoever wrote the subtitles for this certainly has 4 
eye for comedy, and, since one-third of the comec¢ 
evolved comes out of the titles, real credit must 
given to the one responsible for them. 

There were one or two little slips in detail that didn 
seem quite natural, but you certainly will not g 
kicks on them in any way, shape or form.. 

Others who appeared were Frederick Vroom, Clare 
Burton, Carl Stockdale, Ed Peil and Alfred Ferguso 

The Box Office Angle. 

Go get this and play it up big. It surely will pleas 

Bill Russell has been building quite a name for hi 
self lately, and this is almost sure-fire comedy. Ca 
especial attention to Bill himself and mention Franceli 
Billington, because she is well known, having support 
Bill in all of his recent work. 

Get busy on some sort of a “teaser” campaign, becau 
it will surely pay. Start out with the idea of askin 
your fans if they have a lively imagination, carrying the 
teasers thru that line and finally hooking it up with yo 
theatre. 

You can give this your personal recommendation ar 
feel positive that it will come thru. One woman in the 
theatre almost had convulsions. 


ORIGINALS JACK CUNNINGHAM 
Staff Writer 
Triangle Studios, Culver City, 
ADAPTATIONS 
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FAST MOVING STORY WITH PATRIOTIC PUNCH DECIDEDLY CLASSY 


Mme. Olga Petrova in 
A DAUGHTER OF DESTINY 


Petrova Pictures, Inc.—First Nat’l Exhib. Cir. 


YER Ratt Oo ciclo nse dacen George Irving 
Pu EAD iret cof ne s annem cnet ecenatt cence L. Case Russell 
ANE Re ere a oe nascent na Harry B. Harris 


AS A WHOLE....Spy story with patriotic climax showing 
star to advantage in classy atosphere 

SIORY 22 So developed as to maintain interest 
DIRECTION......Made it distinctive and gave dramatic 
scenes power; gave beautiful star fitting setting 


PHOTVOGWAR Hive meres i 225. Clean cut and brilliant 
LIGHTINGS...... Very heautiful effects; generally pleasing 
CAI ie ae We ee ee eee Very good 
STARS Seer se Played forcefully; screened beautifully 
SUPORT Saat 3 2. Types that impressed; Holding 
surprisingly good 

EXD RIO Risers ee ee ee Good; fitted atmosphere 
INTERIORS i. Distinctive, massive and classy 
DAE eee an hehe oe accede Very good 
CHARACTER OF STORY................ Nothing to offend and 
has patriotic punch 

TAM Hite eee ee te. Sixty-three minutes (6 parts) 


ment Mme. Petrova has given her large follow- 
ing a melodrama of intrigue, having to do with 
the present war. 

The production starts off with a smash showing 
the West Point cadets, with the star and.a group of, 
players reviewing the future generals, and in most thea- 
tres this will send the production away to a flying start. 

The action then develops the fact that Petrova’s hus- 
band is a German spy who was trying to force her to 
secure important diplomatic secrets from her father, who 
was an American ambassador. 

Refusing to be his tool, Petrova left him, and the 
spy then killed a French secret service man who was 
trying to secure some papers concealed in the house, 
with the result that after murdering the man he was 
enabled to create the impression that he himself: had 
been killed, thru placing a ring on the hand of the French 
officer and burning the house. 

Later the story builds to a splendid climax in the king- 
dom of Belmark, where we found Petrova in love with 
the prince in this little country which stood in the way 
of Germany. We found the German chancellor demand- 
ing of the diplomats controlling the interests of this 
country that they permit the passage of German troops, 
offering the friendship of Germany in the form of an 
ppauce between the German princess and the son of the 

ing. 

At this moment the king was advised of the prince’s 
marriage to Petrova, and this brought complications. 
The prince was summoned and ordered to give up this 
marriage, which he refused emphatically to do, and then 
Petrova was summoned, and we had a big’ scene in which 
she defied the court, and then, when told that if she 
would sacrifice her husband it would mean immediate 
peace, she agreed to give him up. 

At this moment the German chancellor pulled a speech 
about the fact that her decision would make it possible 
for the German flag to float in Paris, London and 
Washington, and Petrova came right back with an em- 
phatie denunciation in which she refused to be a party 
to any such bargain. 

The German chancellor then pulled his trump card by 


EF: her first production under her own manage- 
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introducing her first husband, thought to be dead. At 
this moment the American ambassador entered with the 
announcement that this country had entered the war. 
This news caused an uproar, and the prince stepped to 
the balcony to speak to his people. His statements were 
contradicted by Petrova’s first husband, but a bomb 
thrown by German sympathizers from the crowd de- 
stroyed the balcony, injured the star and killed the willun. 
That made the final clutch with Petrova and the prince 
possible, and we had a title on the finish announcing 
that they would make the kingdom of Belmark a de- 
mocracy. 

The general atmosphere of this production is excel- 
lent, because of some very pleasing lightings, some ex- 
cellent sets, and has an atmosphere of distinction that 
continued throughout. This item is worthy of serious 
consideration, because of the fact that so many Petrova 
pictures lacked this distinctive atmosphere. While the 
story of this is only an interesting spy meller for the first 
few reels, the council-chamber climax hits on high pretty 
well and comes thru with a smash that will probably 
please most anywhere. Accompanied by the right sort of 
music the introduction showing the West Point Cadets 
and the climax in the council chamber scene will swing 
an audience with the present state of war existing. 

Petrova photographed to advantage and wore some 
beautiful gowns, her work throughout being quite pleas- 
ing, and, from the angle of class, I think every one will 
be more than pleased. 

Thomas Holding, as the hero, was decidedly more 
pleasing than he has been in most of his appearances, 
because he carried the characterization of the prince 
with a dignity that made it seem real, with just enough 
unbending to keep the character comparatively human. 
Mr. Holding was more than satisfactory. 

Robert Broderick, as the German chancellor, was an 
excellent type and added considerable strength to the 
council-chamber scene. 

Anders Randolf was a bit inclined to overplay in a few 
of his early scenes, but on the whole he was quite satis- 


factory. 
The Box Office Angle. 

Because of the fact that this is the first of the new 
Petrova Pictures and realizing that it has a patriotic 
punch in an atmosphere of class, I believe that every- 
where it will be possible to do a lot of real business on 
this offering. Don’t, in your advertising, create the im- 
pression that this is a story in foreign atmosphere, or 
what is generally called a costume production, because 
there is an American twist to it all the way and you can 
really emphasize the fact that this has to do with Amer- 
ica’s entrance into the great European struggle, with 
assurances that the story will bear you out. 

Concentrate upon this war angle in your advertising, 
and upon the promise that the production is distinctive 
and has been made at considerable expense. 

Most of your fans will undoubtedlv be very much in- 
terested in seeing the first Petrova Picture made under 
her new contract. 


CHET WITHEY 
DIRECTOR 
JUST COMPLETED 


“NEARLY MARRIED” 


By EDGAR SELWYN 
STARRING MADGE KENNEDY 
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UNNECESSARY FOOTAGE SLOWED ORDINARY MOVIE DECIDEDLY 


Carlyle Blackwell in 


THE GOOD-FOR-NOTHING 


Peerless—W orld 


DIRECTO Raita eco ee Carlyle Blackwell 
AUTHOR e243. ee eee eee ee A. Alexander 
CAMERAMAN. 2.Siecccecekteltte ee eee Lucien Tainguy 
AS*A; WHOL: Just movie that wandered and 
wandered too long 

STOR Niassa 28 Was nothing until last reel, and then 
far from new 

DIRECLION= Gave entirely too much footage to 


inconsequential incidents; failed to make action 
convincing or human 


PHOTOGRAPHY............ Varied from good to very muddy 
LIGHTINGS 3344, eee A few good; generally poor 
GAMER‘AeW OR Kas 2352 6 ee eee Varied 
STAR.........Worked nonchalantly and registered poorly 
SUPPORT............ Extras badly overdrawn; no one really 

stood out 
EXER RIORS 236 cee Acceptable, not good 
TINGS R ILO RSS ete ee ee _.. Acceptable 
DISTA Vg teenie eee Much that was unconvincing 


CHARACTER OF STORY......Had considerable emphasis 
on forcing boy to marry wronged goil 
REM Bias Oe eo i eee Seventy-two minutes (5 parts) 


HE’ first of this dragged, and dragged, and 
dragged. It was supposed to present a lot of 
smalltown stuff showing Blackwell’s experiences 
in a village where he clerked in the general 
store. The characters were all badly overdrawn 

and some of the yokel comedy introduced will be more 
ridiculous to the film fans in small towns as the city 
folks’ idea as to how they act, than it will be to city 
folks who look at it, possibly thinking that they do be- 
have that way in the sticks. There is nothing more 
weird than the attempt of, the average $3.00-a-day extra 
who has never seen a village to act the small town stuff. 

In this portion of the film there was one sequence that 
had to do with Blackwell’s being sent out for a wagon- 
load of chickens in crates. This was dragged in by the 
heels, since he was ordered to leave a dance so that he minutes longer than it sh so that he 





Collaboration between the 
director and photographer 
is essential to success in 
photoplay production. 


We believe— Webetive 
| 
| 
oe 
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might meet the train and get the chickens, in order that 
he should arrive at the station in his mail order dress 
suit. 

About ten times too much footage was devoted to 
scenes in which Blackwell juggled the crates sufficiently 
to allow the chickens to escape, and then proceeded to 
chase them thru the meadows. This wasn’t funny. 
There was no reason for it being in the story, and it 
certainly became tiresome before it was finished. 

Along about the last-two reels the story picked up 
a bit where they got into the old-time situation of 
the pampered son stealing a bit of jewelry to give to 
a vamp he was playing with, the result being that of 
course hero was accused of the theft. 

So hero then became a “defective” and “Sherlock 
Holmsed” around enough to find the vamp wearing the 
jewels, with the result that he proceeded to keep on 
the job until he had forced the young man to stick 
around in a barn about the time he was supposed to 
marry a wealthy young loidy, Blackwell’s purpose being 
to force the young scamp to marry the wronged goil, 
who was there at the farm trustfully waiting for the 
young willun to show up. There’s nothing new about 
this stuff, but it at least proved interesting after they 
got over with the painful early reels. 

Evelyn Greeley was the shero who had to sort’uv 
wait around for the finish with Carlyle, and Muriel 
Ostriche was the wronged goil. In the first four reels 
Muriel had two flashes. In each she came into the 
office of the young willun and pleaded with him to 
marry her. a 

It is possible that, for family consumption, em- 
phasis given this “forced marriage” idea may stir up 
embarrassing questions. 

In the cast were Charles Duncan, Eugene Wood- 
yard Katherine Johnston, Wm. Sherwood and Kate 

ester. 


The Box Office Angle. 


This is really just plain “movie” and rather slow 
movie at that, with so much excess footage that it 
will probably tire most fans. It runs about fifteen 
minutes longer than it should as a program release, 





Resolve 


that during 1918 every time you 
think of a live wire exhibitor 
friend that you’ll tell him what 
WID’S means to you. Not only 
in interest, but in dollars and 
cents. 









that you won’t forget to do this. 


that you will become a life mem- 
ber of WID’S boosters. 


that’s resolution enough. 


WID’S 
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and of course, so far as story value goes, it might have 
made a fair one-reel. 

If Blackwell is a favorite with your fans you may 
be able to get by with this, but certainly I would do 
it with both feet on the soft pedal—because there are 
no high spots nor bright spots. It just rambles along 
without at any time convincing or seeming human. The 
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comedy attempts don’t stir up any roars of laughter, 
and the dramatic moments will never cause anyone 
to swaller hard. 

If you are not playing the World program you can 
safely forget this, and if you are playing the World 
program and can dodge this, it might be advisable— 
because such films as this don’t help any star. 





TOO MUCH PLOT AND EXAGGERATED EMOTIONS SPOIL THIS 


James Morrison, Leah Baird, Wilfred Lucas and Bar- 
bara Castieton in 


THE SINS OF AMBITION 


Ivan—State Rights 


DLR EC DO Rie nat ee Ivan Abramson 

PAUSE AN ed A) Nagar coerce eee sof st elt Ivan Abramson 

WEN ARPA EN ae ae Marcel A. Le Picard 

AS A WHOLE............ Rather muddled, overacted meller 
marred by exaggerated emotions and too much 
counterplot 

STORY............---.-.---.-.-----..-Mixed domestic tangle that was 


too involved to hold the interest 
and failed to make production classy 
DIRECTION......Allowed players to overreach continually 


PHOTOGRAPH Yau" iis. Varied decidedly, with night 
tints too dark and faces chalky 

DG Ee se soe Occasionally good on sets, bu. 
generally bad on faces 

CGHARIVINEY Fen VV LOD EG Fete cette ce ere a ree Not good 
STARS... ............All overplayed, with some scenes painful 
because of “acting” 

SUBPOR ieee Inclined to. “act”; extras rather stiff 
XG RIOR Gris 3c. cesar Some pretty shots, but not 
lighted to best advantage 

"PIT BLY KO RSS a ae nar al ee Satisfactory; not distinctive 
BEM E ACN Mite tte gee Acceptable, but titles bad 
CHARACTER OF STORY-...................- Hardly the sort of 
plot for family circle 

OV Hes vacices siete kos ccano = Seventy-eight minutes (6 parts) 


the interest because there were too many charac- 

ters involved, and throughout we had entirely too 

much plot and counterplot, with the result that 

none of the situations really registered because of 
this excess of action. 

The director permitted everyone to act all over the 
place. It was astounding to see how bad some of these 
people who have done such good work before can be 
with unfavorable direction. 

Barbara Castleton, who has had a number of very 
good pictures, was made to appear very camera-con- 
scious, almost ghost-like in the chalky appearance of 
her face, and the manner in which she registered emo- 
tions was so exaggerated that it would seem that surely 
this was not the same girl who had done so well in 
other pictures. 

Leah Baird did not film to advantage, except in a 
very few closeups, which “just happened” to be well 
lighted, and, for the most part, her face was as white 
as chalk, with her makeup showing like a red circle 
around her mouth, while the lines under her eyes were 
very much in evidence. 

Such good players as Wilfred Lucas, Jimmie Morri- 
son and Anders Randolf also failed to register, because 
they ““acted” with all the emphasis of the 10-20-30 mel- 
lers of the old days. 

Madeline Traverse, who had a comparatively import- 
ant part so far as one of the plots was concerned, looked 


E- the early part of this offering they failed to hold 


better, played with more repose and carried her scenes 
more humanly than did any of the other members of 
the cast. Possibly this was due to the fact that the 
director didn’t concentrate upon Miss Traverse and in- 
sist upon her acting. 

Most of the overacting in this was in evidence when 
we had closeups, and there were so many of these faces 
on the screen—registering horror, anger, vengeance, etc. 
—that the film almost seemed like a nightmare at times. 

Kor the exhibitor who talks about action, and for 
the theatre where they like their “drammer” spread on 
thick with all the frills and a little over-exaggeration 
to make it register, this may seem to be a good pic- 
ture. For the theatre which caters to intelligent patrons 
and for fans who know sometning about making a scene 
human, this will be funny when it isn’t pathetic. 

The plot was quite a jumbled affair, having to do with 
Wilfred Lucas as the husband of Leah Baird, who was 
unhappy because she wanted to go back to the stage 
under the management of Anders Randolf, who was lur- 
ing her away from her home. Mr. Lucas was working 
on a “universal language.” 

Miss Castleton was the daughter of Mr. Lucas and 
Miss Baird, and after Randolf had busted up the Lucas 
home by kissing Miss Baird when Lucas was lookin’, 
Miss Castleton spoiled her mother’s plans by making love 
to Randolf, just to prove that he would be unfaithful 
if, given a chance. 

Jimmie Morrison was in love with Miss Castleton, and, 
of course, he had to be on hand when she was pretending 
to love Randolf, which provided the necessary misun- 
derstood situation. 

Finally Miss Castleton killed Randolf, but they man- 
aged to have her released, because it was necessary 
that she finish the production with a clutch with Mr. 
Morrison. 

All thru this there was a counterplot having to do 
with an ice company and the need of the poor for ice, 
with Randolf backing the ice trust, and Miss Traverse 
in charge of a charity which was fighting the trust. 
Mr. Lucas was called in to take charge of this charity 
fight, and he became quite a successful business man all 
of a sudden. 

Just to prove that they could get everything into 
a picture, they had a run on the bank in the last reel, 
which afforded an opportunity for the usual mob scenes, 
with extras clamoring for their coin. There was ac- 
tion galore in this, but nothing that seemed real, and 
much that was decidedly too meller. 

The photography generally was not what could be 
called good, because the lightings on the faces were very 
bad for all of the stars. The tinting on the night scenes 
was entirely too dark, with rather unfavorable results. 

The titles were particularly bad. There were dozens 
of speeches that no human being would ever make, and 
at one point they pulled this: “The sun, as if unwilling 
to witness Laurene’s grief, sinks low behind the horizon.” 
Someone certainly figured that the whole world worried 
over the shero’s difficulties. 

In one spot something seemed to have gone wrong 
with the acting. Miss Baird was supposed to open in a 
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new play, but failed to ever arrive at the theatre. 


WID’S 


Yet thing that is really entertaining—particularly to those 


there were flashes of an audience applauding as if the who know good pictures when they see them—then I’d 


play was a great success. 


ter off never to have been produced. 
The Box Office Angle. 


Incidentally the rehearsal 
scenes shown would have indicated that the play was bet- 


certainly sidestep this. 

There is an array of names here that should be worth 
money at the box office, because several of these play- 
ers are very well known. But there is every possibility 
that you will seriously injure their drawing power for 


If you have a theatre which caters to the lurid meller- you in future productions if you play them up in this. 
drammer with much action and considerable overplaying Certainly none of them have ever in recent months been 
and exaggerated emotions, this may be the sort of thing seen to poorer advantage than in this. 


you want, because certainly they rave quite some. 


Should you decide to play this, be careful as to what 


If you have played some of the more strenuous of the sort of promises you make concerning the production 


Ivan Films, I presume that you can also get by with values. 


Depend rather upon the-title and the names of 


this one satisfactorily, but if you are always on the alert the players, leaving it up to your fans to say “yes” or 


to see to it that your patrons are provided with some- 


“no” regarding the production being good or not. 





UNEVEN MELLER, BUT HAS LOTS OF HEART PATHOS 


June Caprice in 


UNKNOWN 274 
Fox Film 
DIRECIO Rae ee ee ee eee Harry Millarde 
(AULD HO Ree eee ee een George Scarborough 
CUAIMEE RUA MAN Oe eens Gar eee David Mills 
PS PA WiLL Ol Hae eeee Heart interest, kiddies and trick dog 
will be loved by sentimental public 
STORY Little girl separated from father when he 


is hurt in accident has thrilling adventures 
before they are reunited 


DIRECTIONS 33. Good, but overdone in spots 
PHOETOGR APH YS creo ae eee Satisfactory 
IGH TINGS ao Sse Be eee See eee Average 
CAMERAS WORK) cc: on eer oe eet re ..Adequate 
A Perse at Ae ee eee Ry Se ee a Pleasing ingenue 
SUBPORT 226 eon ae eee Principals all good 
TX DESRIORSS wep Syste iene eee ee ee Good 
TENSE O RS soo ae coer eee ee oe Bee Mostly simple 
1B id WW Wt bree Uae ae se aac A YAR ae wre 2 Ss SIR TE SAE Much; good 


SDV Bist tec. pena Seventy-five minutes (6 parts) 
i 


“ HIS feature should go very well with family audi- 
ences because it is built up of heart throbs. At 
first glance it looks like just another loss-of- 
memory story; but as it develops, it turns out 
that the aphasia resulting from the accident 

could have been eliminated without doing any damage. 
It would have been a good thing to have left it out, too, 
because people are pretty sick of the old junk. 











CANADIAN MOVING PICTURE DIGEST 


An Exclusive Photoplay Trade Journal. 
Published Weekly. 
100% Circulation. Orpheum Theatre Bldg. 
Montreal, P. Q. 
TITRE 


But ‘Unknown 274”—which is the number given the 
heroine at the orphan asylum—is made of elements that 
will get the crowd from a number of angles. There is 
the appeal to parenthood; to those who love children; to 
those who love animals; to those who hate wicked vil- 
lains and to those who shed tears for pretty but defence- 
less damSels in distress. 

Miss Caprice belies her name by playing a good deal 
in one key; but she is very wistful and attractive, and, 
best of all, is brightly animated. She really gets over. 

The play would be a lot better if they didn’t make 
too much of a trick Collie. The dog is a fine one, mind 
you, and, I guess, knows a lot more than some people; 
but the story and the director give him credit for so 
much intelligence that what might be a pretty powerful 
meller suffers from attacks of slapstick. 

For instance, when June is whipped at the orphan 
asylum for something she hasn’t done, and is sent to bed 
without her supper, the dog goes to the ice-box, takes 
out food and puts it in a basket, not forgetting a bread- 
knife, and carries the whole shooting-match up to June’s 
bedside. Again, when an old handy man around the place 
is comforting the girl, the dog notes that the matron is 
watching and pulls down the shade so she can’t see. But 
the matron has seen enough to convince her something’s 
wrong, and hurries to the room to protest. Whereupon 
the dog pulls off her dress and she is compelled to re- 
tire in embarrassment. Later on, he helps June do the 
laundry work; fetches a jealous woman to see her male 
companion hugging a girl; brings the telephone book to 
suggest calling for help, and finds a stolen violin. Key- 
stone Teddy used to be able to do these things much 
better for the simple reason that such acts belong to the 
type of play we know as Sennett Comedy. 

June’s father, in this picture, is an old music master. 
He is caught between two automobiles one day and suf- 
fers an accident causing the loss of his memory. June 
is taken away by a friendly neighbor when her father 
does not come home; and when the neighbor dies, she is 
sent to an orphan asylum. Ten years later the father’s 
memory returns and he seeks June with ill success, 

Meantime June has been taken away by an adventurer 
and his woman companion, they ‘ntending her to pose as 
their daughter and marry a well-to-do youth for their 
gain. In the course of events June is taken to her own 
father to be educated musically, while a number of thrill- 
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ag complications transpire before they are reunited. 

it 1s evident that this is pretty much old stuff; but it 
tands retelling because of its heart-throbs, and because 
; is very well acted. Miss Caprice does well; and Tom 
jurroughs acts splendidly as the father. Kittens Reichert 
lays June as a child “ten years before,” and is one of the 
est infants of the kind I have seen. Dan Mason is one 
f the best of the crowd as Jim, the old man who loves 
aildren, at the orphan asylum. 





Alma Ruebens in e 


THE GOWN OF DESTINY 


Triangle 

BRR Bs LL) Ra emrete ene a de. ove esec tba Feces cee Lynn F. Reynolds 
AE Oe ot a Earl Derr Biggers in S. E. P. 
SPIN A GaN ONES Soest. -2=-262.-42-.0-0ee oes an ent n Lynn F. Reynolds 
MISO REA UA Oa a John Brown 
mers Ss WEL LiBie ttt... Convincing, timely story with 
some war atmosphere; comedy element good 

aOR Yee. A corker that is sure to please 
PPMP EO TAY Cha Nieeeete seers fore a— noo Good, except on battle stuff 
ET Ap No Cer FONE ite ta ose tcd sonata ne nee ceeeeeedeensaenms Good 
NIB DARING AVHCOC eneee  eee Varies from fair to good 
RA Teer ee. Pleasing; looked good and held sympathy 
PROR D302. A good company, with feature role a 
difficult character part 

ERLANG) G0 ae Some good; others fair 
BUT SNES Tp Re eee essence de = ee an nte a toes erecamnemermnenn- nae semaes _ Good 
LEWIN B bs Trench scenes not convincing 
PA ARACTER OF STORY-..-...-.--.-------.----- Will not offend; 
can be seen by all 

FIV epee ae eh Fifty-five minutes (5 parts) 


HE mere fact that this has been adapted from a 
story by Earl Derr Biggers that ran in the 
“Saturday Evening Post” makes certain that it 
is “there” basically. It carries a new idea, and 
is away from the bromide hero-and-shero mush 

‘tuff that is doled out so regularly. Of course, there 

Tnust be love in every story, and there is In this, but 


low this love interest is brought about and manufactured 
hru clothes is the trick. 
A little Frenchman who drapes gowns and designs for 
1, Fifth Avenue modiste is the heroic figure. Even tho 
lhe is one of the wrist-watch, perfume using molly- 
}oddles—that is, he is a mollycoddle until he is laughed 
Into trying to enlist in the service of France—he ap- 
bears for his physical exam, but is turned down be- 
hause of unfitness. re 
He rolls and tosses in his bed, humiliated by the shame 
\f being unable to do his bit. Then he is suddenly in- 
spired by a thought. That inspiration works out into 
1 marvelous costume creation, which goes forth into 
he world from the shop and is the means of first bring- 
g an estranged man and wife together again, and 
ater, when the gown is sent across the country to a 
ittle niece who is of the “poor relation” sort, it again 
vorks its charms. ; 
Tt Senda an English slacker who falls in love with 
er back to his country to join the colors. He goes 
over there,” wins his commission, and finally, to cap 
the climax, leads his men into a small French village, 
tn time to rout the Huns as they are about to execute 
, little mayor of the town. It happened to be that this 
nayor was none other than the father of the boy who 
briginally designed the gown on the other side of the 
\\Atlantic, but of course the designer never found out 
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The Box Office Angle. 

If you have a good family or neighborhood trade, this 
feature ought to go big in spite of the fact that there 
is nothing novel or sensational upon which to hang spe- 
cial pormotion. I wish that it might have been handled 
a little better, and that it was not so obviously dished up 
as a vehicle for June; but it has more than a majority 


opecen points, and ought to check up well in the box 
office. 


CONVINCING WAR STORY HAS COMEDY ELEMENT AND WOMAN APPEAL 


what his gown -had done; but it did bring happiness 
to an old man whose life was saved, and another old 
man, in finding his son willing to do his bit, who is 
buoyed up in the hope of victory, and finally to the 
little girl who loved the Englishman. 

Herrera Tejedde plays the role of the costume designer 
—perhaps not quite as well as it might have been played, 
but with sufficient character to make it quite convincing. 

Alma Ruebens plays the role of the girl. She looks 
cute and wins the sympathy of her audience. 

Allen Sears is the leading man. Since he finally wins 
the girl, that’s all that is required of him. 

That portion of the production wherein the scenes 
are laid in America are very well done, but the war 
stuff—especially the scenes in the trenches—don’t get 
over as the real thing. This is war of surprise and 
attack, and one does not usually find the British Tom- 
mies cheering for ten minutes before they go “over 
the top” for a raid, and another thing—officers, as well 
as men, are all equipped with shrapnel-proof helmets 
in the ditches. 

In the cast were Lillian West, J. Barney Sherry, Pie- 
tro Buzzi, Fred Vroom, Bliss Chevalier, Dorothy Mar- 
shall and Kathaleen Emerson. ’ 

The Box Office Angle. 

Alma Ruebens has quite a large following over the 
country, having done some excellent work in many Tri- 
angle offerings. You can play her up in this, since 
she has quite an important part and acquits herself. well. 

Be sure to mention in your billing that the story of 
this appeared in the “Saturday Evening Post,” and that 
it has been written by Earl Derr Biggers, well known 
because of his authorship of “Seven Keys to Baldpate,” 
which went big on stage and screen with Georgie Cohan. 

This should go over successfully in any community. 
It is timely, and, even tho this contains the war ele- 
ment, there are no scenes in it that should offend in 
any way. It is, on the whole, a good picture and one 
that is bound to please. 


TRADE NOTE. 


Ernest Shipman announces that the first releases of 
the W. H. Clifford Photoplay Co., entitled “Denny from 
Treland” and “The Snail” are now ready for negotiations. 
Territorial rights are available under a protective fran- 
chise covering the entire series. Outright sales or co- 
operative basis can be arranged under the scale of per- 
centages as adopted by the First National Exhibitors 
Circuit. ; 








AT LIBERTY? 
WHY NOT LET DIRECTORS AND PRODU- 
CERS KNOW IT THRU 
“WID’S” 
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Dorothy Phillips in 


THE GRAND PASSION 


Bluebird 
DIRECTO Rca increases eee Joseph De Grasse 
SCENARIO > BY ie rae eee eee Ida May Park 
GAMBERAMN-AN= 36". ene eee King D. Gray 


AS A WHOLE......Too long and draggy; meelodramatic 
and suspense at times 


S TOT Veiisrcceceecaeereeeeede ee eee Interesting, but badly told 
DIR BGTION ieee. Good in spots, but generally failed 

to make points hit home 
PHOTLOGRA RELY 2). 31 eee eee Very good in spots 
LIGHTINGS fe. 2a eee A few excellent; others fair 
GAMER Aj) WO RE oes ee ee Varied 
STA Rec.t.-cct ces nate Ae, Soe Overplayed an appealing role 
SUPPORT: jac5 eee eee ee Good, but very theatric 
EXTERIORS............ Night scenes fair; others not good 
INTERIORS toe) ee In keeping with atmosphere 
DET A Tis. een ese eer Acceptable; titles bad 
TEMS ee Ninety-three minutes (7 parts) 


it would have worked out to general advantage. 

As the picture stands now it is far too long 

and much too draggy and needs absolutely to 
be retitled. 

The story is one that appeared in the “Popular Picture 
Magazine,” and it carried a punch; but as shown on the 
screen that punch is divided thru the long, drawn-out 
scenes, and therefore loses its value. 

The scene of the play is laid in one of those mush- 
room villages .that has sprung up over night around a 
munitions plant. In this case [ think it is nothing more 
or less than an elaboration of the old Western mining 
camps. 

William Stowell is the one-man power of the town. He 
has all the ground under lease, and to him are beholden 
restaurant, dance hall, dive and bawdy-housekeepers for 
their existence. He rules with a hand of iron, and, fov 
some unknown reason, decides that he wants to start 
a newspaper in the town. Perhaps it was another form 
of shake-down. So Stowell sends to New York and se- 
cures the services of a good reporter to run his paper 
for him. The woman interest is brought about thru 
the arrival of Dorothy Phillips on the scene, she being 
the niece of a Greek restaurant keeper. 

Then starts a tussle for her affections between Stowell! 
and Jack Mulhall, the latter being city editor. So much 
is the former impressed with the girl, that he decides 
that his town, which is called “Little Hell,” is unfit for a 
decent woman. Therefore, he decides to clean up, but the 
aforesaid ruff-necks who are getting the money in the 
burg with their dives refuse to be ousted. 

A former henchman of Stowell’s arouses the gang and 
leads them against the office of the newspaper, with a 
long, drawn-out pistol fight. Finally the town starts to 
burn up. It was a “cleanup,” all right, but not the 
kind that was first reckoned on. 


TO OWNERS OF CHAIN THEATRES 


Why not STANDARDIZE your PICTURE PRESEN- 
TATIONS in each of your theatres by using 


BEYNON’S MUSICAL SETTINGS. 
Let it travel with the film. 


GEORGE W. BEYNON, 
505 Fifth Avenue, New York City. 


AD this production been properly edited and the 
H footage reduced to regulation feature length, 
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TIMELY STORY, BUT TOO MELODRAMATIC; PADDED TO EXTREME 


The girl throughout the story seems to give greate: 
consideration to Mulhall’s advances, but finally when th 
big moment comes and she realizes the chances th 
Stowell has taken, she switches to his arms. 

Of course, there’s a little “white slave” stuff, dane 
hall fights and all the general atmosphere that is i 
keeping with the “boom burg.” 

In a role that would have compelled all the sympath 
Miss Phillips overplayed at times. 

Mr. Stowell was absolutely too theatric and made to 
much of gun play throughout the action of the story. 

Jack Mulhall gave a convincing characterization, an 
Lon Chaney ‘as the uncle of Miss Phillips played wel 
the part of an excitable Greek. 

The willunous henchman played well in spots, alth 
there was quite too much of him. 

From a production standpoint there is nothing of tr 
mendous importance or outstanding interest. Fires an 
night scenes are relied upon for the greater exten 
The fact that the final of a series of fires is about 
blow up the powder works adds some suspense. How 
ever, in the matter of direction and handling of crowd 
in these scenes, they left much to be desired. 

In seven parts the picture isn’t “there” at all. Choppec 
to five reels, and then put on a feature program, it wil 
get by. It isn’t a “special” by any means. 


The Box Office Angle. 


With all things considered, and with this picture cu 
to five reels, you can take a chance on it. Perhap 
some local interest can be aroused on this, and perhap: 
it may be a mirror reflection of the wild and wooll 
ways that are to be found in some of our West Virgini 
powder manufacturing towns. 


The thing to play up is that it takes a big, tremendou 
moment to make a woman realize which of two me 
is the one that she really wants to marry. Of course 
the fact that a woman’s love can sway a man who wa 
fearless enough to run a town of this sort to make hi 
want to clean it out is also worthy of comment. But, un 
less cut down and at a price, this doesn’t deliver. 


QUVOTQQUTUUUNUUOUNQUUOOQAQUVONNQUOOOUOQUOOUGNEUUENOQUUOOUEUUOOTUEUU TENET 
Going to Join the Allies? 


Come on. Do. Help me to help you. You 
know all about that raise I’ve been telling 
you of. Now here’s how you can become my 
ally: 








Tell every pal you have; every exhibitor you 
know (and anyone else you think may be 
interested) what a good thing WID’S is. Tell 
him how you depend on it; what it means to 
you both in dollars and saving. 


If “he’s from Missouri,” send us his name and 
address, and we’ll let him have a sample copy 
to acquaint himself sufficiently with what 

I am doing, and why he needs WID’S. 


WID’S. 


Times Building, 
New York. 
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FAIRLY PLEASING ARTIFICIAL COMEDY; WILL GET BY 


Vivian Martin in 


THE FAIR BARBARIAN 


Lasky—Paramount 


PoP ret Neen ee see he dd ....Robert T. Thornby 
AOR MLER UVES Site. 30 eho gon ee I'rances Hodgson Burnett 
AO PEMBAUC TUPeED ) sents tt eS Edith M. Kennedy 
RANE RPA AUN oped shane cndceccencterencs James C. Van Trees 
PASSE AVY EEO Bocce, Comparatively interesting action 
comedy that never really convinces 

SECs. Only series of incidents; could hardly be 
called plot 

DIRECTION ................ Gave gocd atmosphere but allowed 


characters to overplay, thereby missing human 
note; titles anticipated action 


Pee Nee ee a ee ee Very good 
LIGHTINGS. Some excellent; others too uniform 
CLC OR Keren A en ee Good 
Ae Rather pleasing but over-reached at times 
SU HO Riper gets 5 as. Many characters overplayed—none 


really convinced 


WA PE RIORS: 2 .-.2c0.--2------ Good English atmosphere; not 

particularly artistic 
INTERIORS.......... Sets excellent; lighting not exceptional 
ea Digmeree se Some good, some bad bits 


CHARACTER OF STORY.......... Nothing to offend, unless 
breaking of church window 
Me CIV eeereeeete Sent et Fifty-four minutes (5 parts) 


IGURED as light comedy, the average fan will 
probably appreciate this sufficiently to feel that 
it is worth sitting thru. There is an air of ar- 
tificiality about the entire offering, and never at 
any time do the characters convince as real hu- 

man beings, but this is forgiven after a time and the 
comedy touches are accepted for what they are worth, 
with the result that some good laughs are registered. 

The chief\ idea presented is to show the effect upon a 
quiet English village of the arrival of Vivian Martin as 
a wild and woolly product of “uncivilized America.” She 
blew in with a real auto and a wagonload of trunks, and 
when the horse was unable to pull the trunks, she hitched 
the wagon on behind her machine and drove into town 
in this rather startling fashion. 

Later at a musicale we found her telling weird stories 
of the Wild West, with vision cutbacks to show what she 





was telling them, and then they devoted some time to 
what were supposed to be romances between two young 


} 
| 
| 


kinglish chaps and Miss Martin and Mae Busch. This © 


romance stuff occupied some footage, but never really 


convinced, and no one will be surprised when the real — 


hero walks in at the finish and claims the star. 


The best thing in the production was a hokum inci- 


dent brought into the last reel, where Miss Martin took 
charge of a flock of dogs and started down the street 


with about eight or ten of these canines, each straining © 


at a leash. They allowed the dogs to come on into a 
little conference at the home where she was visiting, 
and we had closeups of a cat making a getaway, ete. 
This will be good for a laugh most anywhere, and cer- 


1 
} 


tainly it helps the production despite the fact that it has 


nothing to do with the story. 


While the atmosphere of the English village was regis- — 


tered very satisfactorily and some of the photography 
was quite artistic, there were many scenes in which the © 
lighting was too uniform, and as a consequence the pho- | 
tography varied decidedly in different sequences. 

Scores of scenes were marred and made ineffective by 
the unfortunate use of titles that anticipated the action. 
This occurred right thru the production, so that time — 
after time it was only necessary to really read the titles 
to realize what was to be done on the screen. Some of 
these title writers should understand that the public is 
paying to see a picture, not to read a book. There would 
be no objection to long titles, or short titles, or many © 
titles—as long as they don’t discount the value of the — 
scenes to follow. 

In the cast were Charlie H. Geldert, William Hutchin- 
son, Alfred Paget, John Burton, Ruth Hanford, Josephine 
Bonaparte Crowell, Eleanor Hancock, Charles Gerrard, 
Doug McLaren and Jane Wolff. 

The Box Office Angle. 

As routine program stuff this will probably be satis- — 
factory in the average theatre figured as light comedy. 
It certainly is nothing to rave over and the general effect 
has been very seriously marred by the titles. 

If you are playing Vivian Martin productions’ regu- 
larly this will probably be satisfactory compared with 
her recent films. It wouldn’t be advisable to promise too 
much, because vou should remember that it is always bet- 
ter to promise little and give much than to promise much 
and give little—if you expect to stay in the business. 





Pauline Starke in 


UNTIL THEY GET ME 


Triangle 
BRC LGC eeeeee as coe ee ee acc Frank Borzage 
PASTE ELC) eee ee oe 8 oe Kenneth B. Clarke 
ROAUVIM CAVE AtINte ees Peas erg LY ee C. H. Wales 


AS A WHOLE........ Characterization touches lift ordinary 
“Mounted Police” meller 


ED FS BL Ta Nie ocewcees tet Made several characters rather 
human and developed a few sympathy touches, 
aided by good lightings 


PHOTOGRAPH Y......-....<- Some excellent; generally good 
TOLGEEL LUN Gree ee ee Many effective shots; generally 

satisfactory 
COBAIN ECAR VVC) Re Meise Bets hen dee ct Se Generally pleasing 
eS VAR EE A Pos Has personality that wins sympathy 
RHE Perl a Rak ee Some good types—altho some 


camera-conscious 


MOUNTED POLICE MELLER HELPED BY CHARACTERIZATIONS 


EXTERIORS.......... Many very good long shots; generally 


satisfactory 

INTERIORS see cee ae ee pee Suited atmosphere 
DETAT == A few good bits; generaily satisfactory 
CHARACTER OF STORY....Meller that has no of ene 
angles 


TMU et eee ete Fifty-eight minutes (5 parts) 


HILE this was a very ordinary story so far as 
the plot thread was concerned, the producer 
has managed to develop several of the char- 
acters rather well, with the result that he 


has made some of the situations convincing 
and human, 


The fugitive, and Miss Starke as the little runaway 
who aided him, were both good characters, and in some 
of their more important scenes the director gave close- 
ups which lifted the action and made it register hu- 
manly. There were many very good titles, which, for 


830 


fhursday, December 27, 1917. 


the most part, were written in a vernacular which as+ 
sisted in keeping the audience in the atmosphere. 
‘here is nothing remarkable about this, and, because 
of the slender thread of the story, many of your fans 
may consider it rather ordinary. The characterization 
touches have lifted it out of the rut, however, and if you 
will make it a point to call attention to these little scenes 
which really register, when billing it, your fans will 
_ probably have a much more favorable impression of the 
film as a whole. It is frequently necessary to guide the 
judgment of your patrons by picking out things worthy 
of praise and calling especial attention to them before 
the film is shown, so that they will not be overlooked or 
underestimated. 
Miss Starke had a comedy costume early in the offer- 
ing which was supposed to be a dress that she had out- 
grown since coming from an orphanage several years be- 
fore. There were a number of little touches which will 
register laughs because of her difficulties with this outfit. 
The intelligent use of closeups helped quite a bit and 








| Dorothy Dalton in 


LOVE LETTERS 


Ince Production—Paramount 


b DIRE GIO Resseee ee ste bo eee eee R. William Neill 
T SGBEXN‘A RIQOLIB Ves eee R. Cecil Smith 
AUER OR Bee ee ees ay tee a Be Shannon Fife 
AS A WHOLE............ Artistic and distinctive atmosphere, 


but all the players were made mechanical by 
ancient situations marred by bad titles 

STOR N22 Eternal Triangle with wife of district 
attorney killing man who had compromising 
letters; Formula No. 37 

DIRECTION............ Gave exceptionally artistic lightings 
and atmosphere and played Some scenes very 
well, but failed utterly to strike human note 
and allowed mechanical spots to spoil general 


effect 

PHOTOGRAPH Yoel eee Very fine 
LIGHTINGS 232 ee ee Remarkably artistic 
CAMERA WORK 32s ere ee Excellent 
STARS Attractive personality but badly handicapped 
by story and titles 

SUBPOR (ie ee eee te ee ee eee! Good but not remarkable 
EXTERIORS...........- Several bits of exceptionally artistic 
composition 

INTERIORS 322 250 ee ee ees Distinctive; artistic 
DEBRA Lie ee Titles very bad; were stilted, and 
anticipated action 

CHARACTER OF STORY............ Matrimonial mixup that 


many will not approve of; too much detail of 
murders shown 
TIME eee! eee se fer eee. Sixty-two minutes (5 parts) 


ment in the making of a really worthwhile film, 

we find here an offering which has a pleasing star, 

beautiful production values—such as lightings, 

sets and general atmosphere—with a story that 
might have been acceptable despite this very ancient 
basie idea, had the director gone to more pains to make 
it human and believable. 

The weakness of this particular film is principally in 
the titles. It would seem that something had happened 
to Tom Ince’s titling department, because surely the 
titles in this could not have been written by the same 
men who used to do such wonderful work in “Thomas 
H. Ince Productions.” It was the Ince and Griffith Stu- 
dios at Triangle that originally discovered what could 
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the general effect should be more than satisfactory as 
program offerings go. 

‘’he supporting cast was good but not remarkable. 
Some were rather stiff. Those who appeared were Joe 
King, Jack Curtis, Wilbur Higbee, Ann Dodge and Wal- 
ter Perry. 

The Box Office Angle. 


This title breathes melodrama, and most of your regu- 
lars will have a hunch as to what sort of a film this is 
going to be—so that it would be advisable to explain 
carefully the fact that the producer has developed two 
or three lovable characters, in order to have them under- 
stand that this isn’t just plain, routine blood-and-thun- 
der meller. 

Pauline Starke has done a number of interesting small 
parts, but she probably means nothing in the young life 
of. the average fan, and so you cannot figure this as a 
production that will pull very heavily at the box office on 
its own account. 


BEAUTIFUL PRODUCTION COULD NOT SAVE PLOT MARRED BY TITLES 


be done with a subtitle. I cannot in my wildest fancy 
imagine any of the old Ince subtitle department putting 
over some of these speeches, as for instance: “You cad 
. . . how dare you! my husband shall hear 
of this!” 

The plot of this was that very ancient thing about the 
girl who writes fool letters and almost slips before the 
willun attacks her and she learns that she had misjudged 
him. Then she marries the district attorney and after- 
wards beats the willun over the head when he attacks 
her again, and leaves his house, thinking she has killed 
him. Oh, yes she went back to his house to get 
the old love letters—as usual (in the movies). 

There was the usual character of the old gardener 
who was crazed because Friend Willun had ruined his 
daughter, and on the finish we learned that he had really 
killed the gink. Universal did this same story several 
months ago, and the various situations have been used 
any number of times in different productions. They will 
be familiar indeed to the average fan. 

Despite the age of the situations this could have been 
put over by the artistic atmosphere and even with the 
scenes as played at present if the titles hadn’t been so 
very stilted. Most of them anticipated the action, and 
there was something about. them which in nearly every 
instance kept them from fitting smoothly into the at- 
mosphere. 

If you want to realize how old some of the situations 
in this plot were, I can tell you that the wife who batted 
the willun over the head with a weapon (which certainly 
should have killed him) rushed from the room without 
ever looking around to find her scarf, this making it pos- 
sible for Hubby to locate the scarf later on. 

Dorothy Dalton registered very satisfactorily, so far 
as the lightings were concerned, and her playing in some 
scenes was very good; but she failed to lift the plot out 
of the rut sufficiently to make it impress. 

William Conklin, as the willun, played quietly and with 
impressive repose. Thurston Hall was satisfactory as 
the husband. Unfortunately the scenes did not impress 
sufficiently to create any certain amount of sympathy for 
any of the characters. 

Among those in the cast were Dorcas Matthews, Hay- 
ward Mack and Wm. Hoffman. 

The Box Office Angle. 

Can afford to put this over and take a chance on it not 
being liked? Dorothy Dalton’s name should be worth 
money at the box office, but can you afford to disappoint 
your fans? Unfortunately, in this case your fans may 
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bc unable to put their finger on the thing which they 
don’t like, but it’s a pretty safe bet that they will not be 
particularly pleased with the production and will proba- 
bly blame it onto the story or the players. 

In any case, you should understand that it depends al- 
most entirely upon how keen a sense of appreciation your 
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patrons have for production values, as to whether or not 
you can plav this. If your fans are always impressed by 
settings, lightings and general atmospheric touches, this 
may go over like a shot despite the ancient story; but if 
your folks hold story first then you should be very care- 
ful about doing anything with this one. It has whiskers. 


HUSKY STAR PLEASES IN CLUMISILY WRITTEN MELLER 


William Farnum in 


THE HEART OF A LION 


: Fox 
ADD GE CR eee eee Fe et Frank Lloyd 
PROM CG) Re ee oe ee eee Ralph Connors 
A MRADUA Nets oot 2s an. Billy Foster 
PAS AS VV OT ec sean ee Star in play that paralyzes long 
arm of coincidence but has couple of punches 
STORY 2 Poor farmer stays that way to educate 
ungrateful younger brother who reforms just 
in time 
DIRECTION............ Average; plays for sob stuff in cheap 
audiences 
PH OROGIA EH Yee see eee er ee Satisfactory 
LG EEBUN G Sees ce" Se Good; no special effects 
GAMERA WORK..2.........00= Well done; good long shots 
IRA Ie meee gees eae re Be eae Works hard; also sincere 
SUPEOR Les 2) Younger brother good; women principals 
lightweights; heavy villain does it well; some 
g0od bits 
PAU RIORS 3 oe Satisfactory, including brand-new 
logging camp 
INGE Hitol ORS seer cee care Conventional, but adequate 
WEED A Meats eka ee een ee eS Exaggerated 
TIME 


Cot etry ee A eet ewer wa teed Fifty-six minutes (5 parts) 





to say, a lot of more or less related incidents 

strung together with a beginning and an end. 

The main thing that holds the story together 
is the part played by William Farnum in his huskiest 
manner. The character he straddles is that of Barney 
Kemper, a worthy farmer lad who denies himself de- 
velopment of his amazing talent for surgery in order to 
put his younger brother, Dick, through college. He 
keeps it consistent by hammering home the idea of tre- 
mendous strength, held in check by greater patience, 


and so makes himself the easiest remembered figure of 
the lot. 


Barney’s mind works a bit too slowly for him to see his 
good luck, as a natural born doctor, in having a pretty 
girl, Margaret, with an inherited talent for nursing, in 
love with him. He prefers the affection of Iola Ham- 
mond, a summer boarder. So, in a way, it serves him 
right when he visits the city later to make sure of his 
brother’s debts before selling the old homestead to pay 
them, to find Iola in his brother’s arms. The upshot of 
this is that Barney denounces them and says he never 
wants to see them again. 


Dick is sorely troubled at this, for he thinks the world 
of his brother, after all, so he goes for advice to Mar- 


ERE is a meller made pretty much after the 
H fashion of the House-that-Jack-built, which is 








Resolve 





that during 1918 every time you think of a live- 
wire exhibitor friend that you'll tell him what 
WID’S means to you. Not only in interest, but 


in dollars and cents. 


that you won’t forget to do this. 


that you will become a life member of WID’S 


boosters. 


that’s resolution enough. 
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garet. She tells him to work hard and be patient, as she 
has been, and maybe the Lord will provide. 

‘wo years later Dick graduates as a parson and is as- 
signed to chasten his soul by cleaning up a lumber camp 
in the west. Margaret says she will go along because 
they need a hospital. The girl certainly is gifted with 
foresight, because subsequent developments prove that 
they need one very badly. 

They don’t know it immediately, but this camp is the 
very hangout of Barney, who, as a gruff frontier doctor, 
is trying to forget his past. Barney is called upon pres- 
ently, both as doctor and brother, when Dick is compro- 
mised by the owner of the local honkey-tonk and shot 
to prevent him from delivering next Sunday’s sermon. 
Barney cinches matters by delivering the sermon himself, 
and, when he finds his brother dead, by killing the dirty 
gambler who did it, not to speak of his realization that 
he has been an awful boob in passing up Margaret for 
so long. 

Doubtless by this time you have suspected that this is 
all ten, twenty and thirty melodramas; and if you don’t’ 
believe it now, you will when you see the subtitles, for 
they have all the earmarks of having been manufactured 
in the lighthouse by the sea. The plot is as full of holes 
as the collender that hangs under the sink; but as long 
as your audience hits just the high spots of the story, 
they’ll get innocent amusement out of it, and won’t stop 
to ask what happened to the next camp where the men 
are ““dying like flies” with the fever; or how Dick con- 





PUNCH SLOW STARTING AND IN 


Tom Moore in 


BROWN OF HARVARD 


Essanay—Perfection 


TOTRRG VO Reet cette eee eee Harry Beaumont 
AuUtHORS........... -Rida Johnson Young and G. P. Coleman 
SCRINA RIO. BY 2222 Sener Harry Beaumont 
AS A WHOHLE.......... Fair plot clumsily handled to make 


average feature; two reels getting started 
STORY.....Gambier tries to queer boat-race by having 
streke-oarsman chase hero as supposed seducer 

of sister; incidents good, but badly tied together 


DIRECTION. === Ordinary; stagey handling of mobs 
PHOTOGRAPHY ....Average; cheap printing kills quality 
LIGHTINGS (32 ee eee Ordinary; no effects 
CAMERA «WOR Ke cette eee eee ee ee Acceptable 
ST Al cp ties becca iva a eae Bee eee Personality gets over 


SUPPORT....Wronged girl emotes well; cardboard acting 
of others doubtless due to uneven story 


Pec Bry LO Ris ee een Satisfactory; not exceptional 
PN TERIO RS cere ee ee eee Acceptable, but cheap 
DEVAL ieee ee, ee eee Conventional 
TEM Eee ee ee Seventy-five minutes (6 parts) 


N this production you will find a meller that several 
years back did a big business as a legitimate at- 
traction, and that has played in almost every stock 
house from Portland to Portland with success. The 
only difference is that the stage version was knit 

together so that it didn’t creak, whereas this version 
is full of noises. 

That is proved by the fact that it is so darned hard 
to tell the story after having seen the film. The direc- 
tor put everything in his continuity, only he got a lit- 
tle mixed in the order. The result is that you don’t walk 
straight through the plot to the finish, but keep doubling 
back on your tracks trying to make connections. 
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tinued at college for two years when his brother cut off 
his allowance, or why on earth Margaret accompanied 
vick to the lumber camp with the curious idea of start- 
ing a hospital when she loves Barney, or even why these 
three persons, separated by so many things, should have 
chanced all to strike the one place among several hundred 
boom towns, at the same time. 

But William Farnum is healthy, and so is melodrama— 
even if it is carelessly done now and then. 

Wm. Courtleigh, Jr., who plays brother Dick, comes sec- 
on with the acting honors. The two girls are not particu- 
larly good, but they both may use the alibi that their parts 
didn’t give them a chance. Truth to tell, the parts didn’t. 
But there were some good bits among the hoi polloi, a 
fair specimen being an old man chewing tobacco without 
any teeth in a closeup in the frontier church. 


The Box Office Angle. 

“The Heart of a Lion” is primarily a man’s play. The 
feminine interest in it is not strong; and the masculine 
angle is worked out in a way that seems to show 
brotherly love more powerful than sex. This fact may 
be absolutely true, but it will not make a hit with women 
theatregoers, although they’ll stand for it as part of the 
week’s photoplay grist. The biggest appeal will be 
made to cheap audiences. As to the advertising angle, 
the biggest thing to be plugged is the name of William 
Farnum. People who wouldn’t come to see the play will 
come to see him. 





WRONG PLACE, BUT IT GOT THERE 


You find a certain amount of interest after two reels 
of ciumsy introduction of the members of the cast, by 
seeing the college-boy hero getting into hot water witn 
his girl because the young woman secretly married to 
her brother, by chance is tound in his rooms at embar- 
rassing momeats. You think that this must be the story 
until 1t develops that everybody’s happiness depends on 
the outcome otf the Yale-Harvard boat-race, a gambler 
going to determine the betting odds by getting the Har- 
vard stroke-oarsman to desert at the last minute. ‘lhe 
oarsman is a brother of the secret wife and doesn’t 

' know she is married; so when the gambler tells him she 
expects a baby, he hotfoots it after Brown, the hero, 
thinking, because she has been found in Brown’s rooms, 
that he must have seduced her. 

In other words, you get pretty well tangied up in a 
family tree because a man who wasn’t a genealogical 
expert gave you the wrong start. 

Therefore, you lead up to a great scene that looks like © 
the climax, with the finish soon to follow. In this scene, 
Brown entertaining his sweetheart, her mother and a 
number of rah-rah boys, sees his girl’s brother coming 
up drunk. To keep the girl and her mother from learn- 
ing the boy’s condition, he shoos them into an adjoining 
room and then hides the lad in a box-couch. The drunk’s 
wife then appears and is caught, through circumstantial 
evidence, in Brown’s arms by Brown’s sweetheart and 
her mother. This is really the biggest scene in the 
play. The thrill you ought to get when the race comes 
on is tame by comparison. 

If you are looking for a picture with a lot of sus- 
pense in it, forget this. Better handled it might have 
been a big box office success; but as it stands it is just 
an ordinary feature that will entertain the patrons you 
already have by some amusing incidents, but that won’t 
bring out a new crowd or stir up drawing population in 
the outlying districts. 

‘Tom Moore has a pleasing personality that goes well 
with women. He is good-natured about everything he 





There’s a little girl whose name I don’t know, who does 


some mighty good work in the gob 


Thorne, the secret wife. 
sistent and well-rounded. 
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EXCEPTIONAL —, c sea culos 100% 
BX CHLLEN TT? chaste nes esis 80% 
GOOD, Aare cee oe Gail ae kaost 60% 
DIS Etta s sto wi Sisaone ray ete act earth 40% 
REO OH Pee cece as vere Tee ale oie acai e one 0% 
ESD Be craic les ois ciel s Gate vaialaietehs plete’ s 0% 
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ports P.P. B.O. peat 

PARAMOUNT 
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5 Behind the Screens ......... Sigy 8 

6 A Man from Mexico........ 87 42 2 
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5 The Sign of the Cross....... 19 85 
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i Captain Courtesy ........... 74 59 1 
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5 House of Lost Court........ 82 54 2 
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7 Dawn of To-morrow ....... 83 88 i 
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does, so one may forgive him now and then if he’s care- 
less and awkward with his arms and legs. 


role of Marian 
Her characterization is con- 
Hazel Daly, in the part of 
Brown’s sweetheart, gives an outline impression; but that 
is probably all she can do with a colorless engagement. 
She tries hard, and at times is strikingly pretty. 
ner Richmond did some acceptable work as a wholly un- 
necessary room-mate of Brown, while others worthy of 
mention are Kempton Greene, as the cad husband, and 
‘Sidney Ainsworth, as the gambler. 


Wa 





Sa: Ry. -O, 


r= 


Thursday, December 27, 1917. 


The Box Office Angle. 
Tom Moore, although one of the three Moores known 


of the speakin= stage. 


a star in his own right. 


to movie fans as Tom, Owen and Matt, has been playing 
too long in support of female stars to count just yet as 
In short, while he has excellent 
possibilities, and has done some wonderful things in the 
past, his name alone won’t make a manager put out his 
sign for the time being. 

Considerable value should be got out of the fact that 
his is the screen version of a one-time Broadway success 
You may also attract some per- 
sons who have seen the play in stock season after season. 


Play up the title for all it is worth. 


TABULATED PERCENTAGE REPORTS FROM EXHIBITORS 


THE BATTING AVERAGES 





THE NUMBER BEFORE THE NAME OF THE 


FEATURE INDICATES THE NUMBER OF RE- 


PORTS RECEIVED AND TABULATED ON THAT 
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OREN US OWOEE 5 os as ces garseis shoole 64 ‘ 59 14 The Daughter of MeGregor. 56 45 
11 The Heart of Paula......... 71 54 1) 18 Ashes of Embe=s) 2.327.254 85 83 7 
12 VE he Bae * FRc cls sks elena as 69 59 16° The Quest (of Life... 2: 59 61 
8 The Eternal Grind ......... 70 78 3| 14 Anton, the Terrible......... 46 45 
LOOP nes LOVE: DISSES a4 o> veitoeg ele 59 54 2 eT he: SURED hae ase teroen ee 57 55 
10 Molly Make Believe ........ 87 82 GP 1S "Ehe Storm) ce etd co ice ores G5 65 1 
The! Rea “Vildow =... 2s 62 55 S19 The “tntrigues< 2. os we eee 81 61 z 
12 The Heart of Nora Flynn... 72 60 4!16 Her Father’s Son ........... 74° 568 7998 
8 A Moment Before........... BemeerG4r) Le 14 OWiteticratty a isieicts'o%s tinted 55 s«55 
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Re- Jo % Re-| Re- To Yo Re-| Re- Jo %o Re- 
ports P.P. B.O. peat | ports P.P. B.O. peat | ports P.P. B.O. peat 
i (Dhe Bicd ieiosna: kee aees 74 68 =2| % The Golden Claw............ 57 69 18 A Corner in Colleens........ 88 — 8007 
16 The Rainbow Princess ..... 82 74 8/11 DoubletTrouble f.s.e tees oe 59 67 2112. A Sister. of Six. 72. casas 69 64 2 
16 (‘Sevehtecn AiteG..0- cose eee 85° “34992 St Alaho [Oe cea ante fe eee 60° 65" PVR Ritty-Pifiy acs ee ice 89 83 6 
14 Miss George Washington... 95 95 11! 6 The Lilly and the Rose..... 63 66 12 Atta: Boy’s Last Race....... 54 55 
15 The Heir to the Hoorah.... 82 69 5| 9 Jordan Is a Hard Road..... 56 54 16 American Aristocraecy ...... 92 89 9 
16 The Soul of Kura San...... 80 ~%3 (1) 6 Winged Idol Wi... 52.05... 53 «BZ 10 The Microscope Mystery.... 50 43 
12 A Son of. Erin. 2225.5. anti 79 43 2112 The Sdge of the Abyss...... 65 61 14’ HonorablevVAl gy 4c... eeu eee 76 65 3 
10 Unprotected ................ 53 755 Vie6 Cross’ Currents \..i--2-.- 49 49 15 Jim Grimsby’s Boy ......... 67°. 63s 
11 The Years of the Locust.... 49 50 12 Between Men. s.......--5 0-00. 73 «67 1|15 The Devil’s Double.......... oi Slaw 
12."Thet- Plow: Girl eae. cine clewiete ae 77 63 15 Let. KMaty DO eke science stele < 87 63 -6/|13 The Children Pay ..-...:-.. 2 64 $8 
9 The Yellow Pawn........... 66 5% 1] 6 The Corner ................ 52 «BO 14 Children of the Feud........ 55 BS 
9 Nanette of the Wilds........ 50 3657 2) 6 The Missing Link .......... 52 646 1 |) & Zhe Crintinal fo vesoe fee ose 49 45 
7 Martyrdom of Philip Strong 53 55 1)|10 The Wood Nymph .......... 51 61 1/|12 A Gamble In Souls......... 69 66v 68 
10 The Coney Island Piincess. 62 63 1)| 9 The Conquerer ............. 14, 98 15-The Wharf’ Rat... .<...5 sash 54 8655 
10 The Road to Love........... 72 659 1/10 The Price of Power......... 53 B38. 21 The Matrimaniac ......-... 92 93 10 
14 Oliver Twist ..........+..--- 85 69 6/11 The Green Swamp.......... Ti Ge 130 The Sin Ven one mee ee 92 85 10 
13 The Victoria Cross.......... 44) bf 1) 1S Acquittedtiicmts cece «creme are 66 52 13 Heiress of Coffee Dan’s..... 60 563 2 
18 The Traveling Salesman.... 76 59 3] 6 D’Artagnan .........-.+000% 59 =a 10 Three ofiMany ......2..4%.. 624 53 
20 The Right Direction........ 76 61 2|118 His Picture in the Papers... 90 45 5| 9 House Built Upon Sand.... 75 67 3 
21 Snow White Share die Rete, Fee Tele 95 95 “18 | 1S Honorta Altar oe eee ice clare ese ay 67 2! 9 Nina, the Flower Girl....... 52 53 
16 Redeeming Love ............ 63 60 1/14 Betty of Greystone.......... 77 #65 2/11 The Female of the Species... 72 74 2 
21 The+Slave Market........... 74 70 Gi 2S Pere yrs cd cie chee s.siale wie sens 94 91. 15) 16 Truthful Tulliver .......... 97 93 9 
BS ENO BViIL BYy@2.. os sites ciiericee 30 44 ie. 2 DonvOuixotel.ewetecaesie. « 57 56 12 The Weaker Sex .........-. 88 88 4 
19 Great Expectations ......... 44.°°65 21) 9 The Rast@Act) <. Gace. «os 79°, 18< 17 -phe Little wank -co4. nee 40 Sone 4 
17 Happiness of Three Women 73 58 1| 11 Daphne and the Pirate..... "1 57 1|11 The Bride of Hate.......... 78 4 5 
14 Betty to the Rescue......... 46 48 18) Hell’s] Hinges, “,.-2e eee 93 89 11|12 The Iced Bullet ............ 60. BS 
16.A Girl) Like. That... 02.5% 55 51 17 The Flying Torpedo........ 88 80 81416 The Americano ...........-- 98 OF cz 
16) Host and? Wom cite cere ce ternst 59 50 14 Bullets and Brown Eyes.... 85 "5 SAL Chicken Caseyaen ool ree 5 59 1 
20 The Golden Fetter .......... 48 55 14 Martha’s Vindication ....... 479 %2 2|45 Jim Bludso pe Pee ee ee 65> 40 1 
19 His; Sweetheart) (4. sce.eccck 83 57 2\| 14 Moral .Fabries :....,0.0.2b oss 45 62 1| 44 The Crab : 7 83 0 5 
19 The Wax Model ............ 67 56 {hi Hoodoo sA nme eee 68. 65 1119 Girl of the Timber Clalnete deen 
19 Each. To His. Kind ......... 62 60 15 The Raiders .............:+- 79 70 16 The Gun-Fighter 2. 16 «85 «(19 
16 Her Own People ste were en ne 72 52 14 The Habit of Happiness eeeee 92 85 5 13 The Bad Boy tone ee "1 54 2 
12 The Black Wolf ............ 35-38 8) Waifs i (= rete en eee eee "0 69 1/11 ahe Princeseiof tha Dark. i ca ane 
17 The American Consul....... 53 50 1| 8 Little Meena’s Romance.... 64 60 1]| 6 Stage Struck (Gls, 4ienags 
21 The Fortunes of Fifi........ 67 V7 211 '19°Dhe “Aryan seceeon ein sone er 59 80 6] 40 Last! of ‘ta retina seta atevenate aiaae 
2 : @ BAS OL LEO EES PREIS. we we ee 
21 On Record eae eee ee ee eee ee eee 61 55 2)10 Sold for Marriage ........,.- WW 42 1 9 Blood Will Tell 64 61 
18 Winning of Sally Temple... 40 47 17 Stepping Stones ............- 85 75 2 5 A Love Sublime ee ae 4% 40 
19 Those Without Sin.......... 52) (61) Wie ySunshinea Dade eee 36 46 8 The Little WEGther 2) eee 51 “qo 
16 Castles For Two ........... 52 49 1| 9 Civilization’s Child ......... 68) 164-1 aopaciclotithoueMnnl ee 90 81 5 
13 Out of the Wreck........... 60 54 14 Children In the House...... 80 “667 2'l49 Betsy's (Beerinviy ie eee 59 OBA 
13 Sapho nies airs 1a) @falet@leheis Selle) s' siie s .nls 74 83 3|11 The Beggar of Cawnpore.... 61 49 14 The “Square-Deal “Man pet aes 96 95 ¥ 
11 Prison Without Walls ..... 54 «BA 19 The Good-Bad Man......... $0. 92 4/144 The Dark Read oes 60 49 #1 
2 The Dummy STA We torexetarepetonealtons ve 54 12 The No-Good Guy ........3. 74 60 3| 5 A Daughter of fhe Porshe 5Y 55 
He pen oy of Romance...... a Pe 17 Susan Rocks the Boat...... 69 63 i 9 A Woman's Awakening .... 61 52 
3 As Men Love .........-+-++- ce 20 Not My Sisterscan-o- os. <i 99.0094 «43 a i Ean 
Li Lhe Bottle Limp cr. scicise 75 G64 1) 18 Child of Paris Streets...... 16 «64 9 Hee orieiit metece one 36 is 
8 The Bond Between ......... 49 39 22 The Primal Lure ..........- 82.7160 Te Old-F hic i ¥ Se ae ieee 48 a" 
9 A School For Husbands.... 49 45 1] 8 Mr. Goode, the Samaritan... 53 53 10 B ataa ae tl ees san wa QR cd 
9 The Lonesome Chap........ 49 44 20 The Market of Vain Desire.. 79 64 5] 49 Baad OH OT tt nn an 
9 Sleeping Wires .............. 56 63 11/22 Going Straight ............. 10 1B Bile, Th > é Me aiolee<f* nim isinisie eas oS af 4 
8 The Tides of Barnegat...... 49 43 29 The Bugle Call ............. 93 79 $19 Che Gt eS ae Dieta Al 
9 The Cost of Hatred ......... 42 38 26 Reggie Mixes In ........... 98. 8011].45 ne PL ce ee sa aes 
11 The Valentine Girl.......... Lene 16 The Sorrows of Love........ 66 69° 1|72 wc : a ibter Fo. emia as ee a 2 
7 Unconquered _..-.-+..e+eeees 26 29 21 An Innocent Magdalene..... Fah «lithe 12 5 The 8 De ols ehost nips 0.6 10) ge) orks 5S na 
7 The Girl at Home.......... 49 "44 18 The Dividendit....20el aeeee 20 pap 08-9 Dt gerne SDArl wi se cen pie sie te cine mate 
10 Heart 8 Desire ....66..-0005> 31 39 21 The Wild Girl of Sierras... 45 53 a Srila’ Win bins wid ste eeees ke Fs 
9 Sacrifice Byevbanier sets [pete eeenes 29 8643 25 An Apostle of Vengeance.:. 88 83 4 a z 1 : oa rhs 1dow..... oA oe 
9 The Primrose Ring......... 48 51 18 Casey at the Bat............ 44 48 eons athens ant o2 ES Pong Wee 
8 The Silent Partner.......... 33 «36 °8 The Phantom ...-...2s:0se.- 83 v2) | 8 Grosee ionaire Vagrant.... : af i 
6 Marcellina Millions ......... 41 30 30 Flirting With Fate......... 87 86 11|10 Wolf Lowry .......-.--.-+-: 9 
8 Her Better Self ............- 58 «62 31 The Deserter ..........---- 85 69 11] 7 The Girl Glory ...-...-...-. 71 (53 
9 The Undying Flame ....-... 47 53 26 The Little School Ma’am..:. 74 67:°.2| 7 Bawbs of Blue Ridge....... 38 O51 
8 EF reckles ......+0eeeeeeeee ees 69 61 26 The Eye of the Night...... 74 58 5| 8 A Hater of Men Pee cone cee 79 «8663 
6 The World Apart ....... 27+ 46 0 44 19 Stranded. .senicwwcsicies ae mts 60 50 6 American That's All ........ 37387 
5 The Roadside Impressario.. 46 32 27 The Captive God ........... 65 70 2| 7 Love or Justice............- 15 69 
7 The Heir of the Ages....... 34 36 23 The Halfbreed ...........+-: 72 74 2| 6 Paws of the Bear........... 55 48 
6 At First SpR aie eiotces oc 550 44 22 The Payment ............-- 81 70 3| 9 The Clod Hopper eee eees $6 84 1 
8 The Highway of Hope...... 38 34 18 The Marriage of Molly O.... 48 47% rf 7 The Flame of the Yukon.. 96 92 1 
6 Love: That Lives... 2.02555... 70 8683 24 Honor Thy Name .........- 87 73 4| 5 The Strange Transgressor...80 73 
5 Forbidden Paths soogtnssssss 34 «337 22 The Devil’s Needle ........- G4 64 42¥i},5 The Mother Instinct ........ 48 44 
5 What Money Can’t Buy..... 39 = «BA 91, Shel] | 48a. hee een 86. 69 °6ih 2 Sudden JIM sv dsan das welts oe 90 86 
S$ The Amazons ©, 2.2 be oe anes s 97 91 1 | 26 Hell-to-Pay Austin ......... 83 66 6| & The Sawdust Bing =... s 87 60 
8 TheMysterious Miss Terry. 84 79 21 Lieutenant Danny, U. S. A. 79 69 6 Borrowed Plumage ......... 48 . 53 
6 The Law of the Land...... AS eee 16 Pillars of Society .......... 59 566 1| 6 In Slumberland ............ 74 «31 
6 The Varmint ....-.-.22+-+2- ata 28 Homene..~ st oraa seca ee 91 80 9 WORLD 
6 Hashimura Togo ......----- 15 48 16 Gretchen the Greenhorn..... 64. 62 2 
7 The Hostage ....-.--+++++- Les 21 The? Patriot. i. tined oi we 19 80 64-7 Beilbyiec ccs eaen yes Peek 81 68 
5 Exile... sees ee eee eee eee es 34 39 24 The Social Secretary........ 89 75 8| 7 Camille Fe ero ers 86 79 
5 Doubled Crossed ..........- 7376 17 The Thoroughbred ......... 82 72 1| 5 The Yellow Passport ....... 82 80 
7 Bab’s Diary .....-+.++++++:: 94 92 12 Phe Little Liar,s..5. 404s +2 70 58 5 Then Vil Come Back To You 76 66 
5 The Call of the East........ 61 60 19 The Wolm Woman ........ 86 89 6| % The Feast of Life........... 61. 738 
TRIANGLE 16 The Dawnmaker ...........- 58 78 3{| 7% Her Maternal Right......... 58 74 
20 Diane of the Follies......... aa 42 2) 6 Sudden Riches” ~.... i ...3.. 76 Sean 
11 The Iron Strain’ 2 os-csueesse 80 67 2|2% Manhattan Madness ........ 94 92 12) 6-Tangled Fatesti-. 0% .s0.% 57 63 
10 The LambIi\..2) cera maa 85. 78 - 31:22 Plain Jane 6. ich ces ti geelv ne 88 % 65| 5 His Brother’s, Wife... ...... 83 74 
10 Old Heidelberg .......0.s.%5 43 64 1} 20 Old Folks at:Home......... 81 64 2} 10° Perils: of Divorce". ... v->00 61 63 
127 Whe Coward © on. He5 4 cn tuwiene 83 66 1/17.The Jungle Child........... 60 «61 1}13 Ia vie de Boheme........... 47 «50 
9 Martyrs of the Alamo....... 67 57 2h18 The Ruhimy 4%... sisecn td awe. 67 54 1}. 4 :‘2he Crucial Test’ 2.......... 53S 
18 The Disciple 6.) 2h. .Seae 85 76 2/21 The Return of Draw Egan.. 88 86 7 7 The Weakness of Man...... 61 68 
8 Matrimony’ « .in5sdes steeekee 81 76 2/20 The Vagabond Prince....... 5 70 3|.12 Sally In Our Alley... ....5.% 68 «3 
6 Sable Lorcha 4235.5 ..cenramiere 59 = «5b 19 Somewhere in France....... 16 69 $=%1(\14 Paying the Pricéic.......... 70 «290 
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Ss * 
Lee MSS PeLtiooats. 6.6. os se sec 59 61 
Powe se WEY. 5. os sc we bw clere 75 74 4 
13 The Summer Girl .......... 560 BT 
Pen MERI GE hails cs ve eve cote ebb 68 60 
10 Husband and Wife.......... 75 638 2 
S"Almizhty Dollar ..:..02.30: 76 72 1 
to ane Velvet Paws... i... ies son. 74 69 1 
8 Friday, the Thirteenth..... » te 70 
NE DAKE ILONCE [5 i010). s.c;an00s eee V7 79 2 
VeEMeouGiuded’ Cage... 2.6. sce 75 70 
OUbsdden Sar: ic... seh ale eles. abe 67 
GS Eherscariet: Oaths... 86858 60 62 
7 Man Who Stood Still........ 41 63 
8 The Heart of a Hero...... 59 49 
15 Bought and Paid For....... SL S91 -10 
10 The Madness of Helen...... 57s 4 
6 Men She Married............ 568 55 
MLSE MP OVEER TR Be. sisrove wesc dreie oferbicterete 59 63 2 
4 oroken Chains 202253. as 05. 50 «643 
12 The Rise of Susan.......... 79 838 6 
6 The World Against Him.... 52 43 
LOSWeomiam PATONG: .ochicccsmremoet 2 67 65 1 
7 On Dangerous Ground...... tise pl 
7 The Man Who Forgot...... 65 vel 1 
5 The Bondage of Fear....... 65 63 
8 Tillie Wakes Up............ 79 78 1 
8 The Hungry Heart.......... 87 83 2 
eorhbessquare Deall.?..ccc.ec-. 66 69 
Oerk GPL at OLY x <2 c/arctele ores) ates 65 75 
5 The Red Woman............ 49 48 
d The Family Honor.......... 66 61 
8 The Dancer’s Peril.......... ae on 1 
5 The Social Leper .......:... 65 65 
5 The Page Mystery .......... 55 57 
METRO 
6 Soul of a Woman........... $3 80 1 
5 The Yellow Streak.......... 85 = 64 
5 Rosemary for Remembrance 68 69 
5 What’ll People Say?........ 80 884 
9 The Lure of Heart’s Desire 55 58 
5 Her Debt of Honor......... 49 50 
6 A Man and His Soul........ 83 3-883 2 
56 A Corner In Cotton........ 57 56 
5 The Price of Malice......... 66 65 
6 The Soul Market ........... 83 75 2 
Guiter Grenke Price. scrum ccsi0.5.5 80 668 1 
8 The Wall Between ......... 78 82 1 
6 The Kiss of Hate.......... 52 U4 
6 Half Million Bribe.......... 69 49 
8 Playing With Fire.......... 78 U5 
LEER C OMeG=B ACK cc's cease 75 U4 1 
Sa SMO We BPS es cheinte cette cue sieve. sere 80 77% 
8 A Million a Minute.......... 42 84 1 
-6 His Great Triumph......... 49 43 
10 The Scarlet Woman,........ 73 84 1 
10 Dorian’s Divorce ........... 74 «68 
8 Masked) Rider <2. Sones s 69 68 
6 Flower of No Man’s Land.. 58 1% 
8 The Purple Lady .......... 82 63 
10 The Eternal Question....... 76 83 J 
Al The Quitterr. Sica cesses. 69 W3 
15 The River of Romance erates rats 87 16 7 
9 A Child of Destiny.......... 53 »=«56 
18 The Devil at His Elbow.... 64 61 1 
14 God’s Half Acre............. BL 62) 4 
14 The Weakness of Strength. 68 54 
11 The Pretender ..... neers 80 72 1 
jacne? Upheaval ce. cess coors 57 63 
10 The Light of Happiness.... 67 66 1 
NOMMister (44 ics once sfoctels sess esse 88 93 4 
8 The Wheel of the Law...... 77 66 1 
10 The Dawn of Love.......... 66 60 
8 The Iron Woman......: Seeticrs 44 57 
G Life's Shadows. 2... <.0< 2% .3% 66 60 
13 In the Diplomatic Service... 69 83 4 
9 The Brand of Cowardice.... 65 54 
13 The Gates of Eden.......... 68 54 
1) ixtravagan ce. ase. «fen tic. . 69 82 3 
TOLD OAV ARER a chins Citi. bled cies 78 64 
8 The Sunbeam §2)ic0% vasesss% 53 —SsC«OBsI 
LL Ris reniaineys o. caakisacsibe,s 74 82 5 
9 The Black Butterfly ........ BO 30°. .4 
8 The Stolen Triumph ......... 56 48 
8 Awakening of Helena Ritchie 60 61 
1 Pisin“ Tstand) dade eee sie 68. 74 3 
12 Vie lt yy sites on ote sees vis mi _ F538 
12 The White Raven ......%..% 8581 4 
8 Ay Wife. byt Proxyirsgs esis te 46 41 
9 Threads of Fate. 5%... 2.5 41 34 
12 Bridges Burned ............ 4% 62 
9 The End of the Tour....... 45 44 
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Re- % Re- | Re- % Yo 
ports P.P. BO. peat | ports P.P. B.O. peat 
LO OMGMOLA MANY. <osdy sca todas 66 61 1} 7 Judith “ot the Cumberlands 68 68 
8 The Secret of Eve........... 37 66 1/10 The Pearl of Paradise...... 70 74 
LASER ELOISE = Sa cca tas 82 84 3] 8 Dulcie’s Adventure .....:... Of 388 
6 The Barricadé).. . 2. o36cc0n 58 57 10) Malthe oe pate acie oogsts aot eta te NOemaak 
7 The Hidden Children........ 43 62 6 Miss Jackie of the Navy.... 87 82 
ST rhemvMortal) Sins, ©. ss5ce. ; 53 58 5 A Dream or Two Ago....... 81 87 
8 The Waiting Soul .......... 49 61 1| 8 The Innocence of Lizette.... 85 84 
. Te pete SOn Sh. Sone 67 «62 6 The Gentle Intruder........ 17° 8 
ne Power of Decision...... 51 53 
8 A Magdalene of the Hills... 53 51 PATHE 
7 God’s Law and Man’s...... 53 Sob 6 Excuse Mele seis ce dais cocctenayy 90 % 
6 Sowers and Reapers........ 57 «50 6 Madame: SXaeoaik eee ee “iol 
6 The Duchess of Doubt ..... 67 64 6 NewsWorkovcntac sawesrten teats 80 74 
6 The Haunted Pajamas ..... 83 74 6) Wonian’ 6, Law ecient. fcsicieie 68 65 
5 The Greatest Power......... 42 52 10° Bie Jim?) Garrity soccer 69 55 
5 Aladdin’s Other Lamp...... 51 50 6 Girl with the Green Eyes... 65 W2 
dabne Slacker 282 6 ./5<8 2aoe 98 94 2] % Shadow of Her Past........ 34 81 
5 The Soul of Magdalene..... 44 48 3 Little Mary Sunshine....... 90 78 
FOX q The Shing Girl) Won ciel sea cere AS oe 
8 Shadows and Sunshine...... 63 78 
5 A Fool There Was.......... 84 97 2| % Joy and the Dragon........ 7 71 
5 The Gilded Fool) ..0. 22... 68 %0 5b Hem-New e¥ ork: oo sees sees 82 62 
5 spend Peas er Della 85: 5 6 Biiekk 9h og Bison eidtee Siatel® «foxes TS Wet 
SE EwWO LOrpHaiire Piaf ae os cls cole ne 85 87% 4 
ekOs CNETATION | sie osteo on © ideemen so 4 BLUEBIRD 
6 The Wonderful Adventure.. 75 176 8 GnGine oer c cctools sitrernclelerets 79 86 
GSS lrvernescicters sletcc via c ecccale ow oe ah 62 82 5 Crippled Hand ....-...:.«.- 58 69 
6 The Soul of Broadway...... 85 80 21 § Hye sof God aWwebocw ve eutanen 64 80 
OE Broken) Liaw; osc oe polens 82 65 1 9 Three Godfathers .......... & 68 74 
SEGAlEy AS lav ek sa terete <icle' «hvierotere N6me 2D 1 LOMS DOGS i acre ci ieleeiersteielele oloteie-teloinie 71 V7 
Gebestruction My. on .c neous ene: "6.90 1] 11 Broken Fetters... 33-.. 9-30 64 56 
GESOrDOME Teiacrcsials overs ovslersteterals ¢ 92 93 1] $ The, Love Girls. .eee es 63 64 
5 Ruling Passion ............. 53 «+B 6 The Grasp of Greed......... 7 76 
5 Merely Mary Ann........... 52 45 8 The Silent Battle........... 78 84 
47 Fools Revenge ......sai.... 45 49 8 Secret of the Swamp...... 5 56 
10SEIishting BGO. o..ncceese soe ie O Y Love's: Lariat a.m ae 65 G64 
10 Gold and the Woman....... 65 86 1 8 Bettina Loved a Soldier..... 65 12 
Lisihes Bondman |. hie. esi cleoe 76 64 1|10 Wanted—A Home ..........- 74 75 
5 A Wife’s Sacrifice .......... 55 56 7 Little Eve Edgarton ....... 58 61 
12 Blue Blood and Red aretty alee $4 70 i; 8 The Girl of Lost Lake...... 65 60 
GeSlanderwhawics sos. ccs. ade deck on 80 70 @ The Unattainable 273201. 51 48 
10 A Modern Thelma .......... 59 49 %J1/13 Saving a Family Name...... 81 68 
9 Man of Sorrow.............. 63 64 1} 9 Behind the Lines............ 62 65 
9 Blazing [Love i... devemeace 70 68 6 A Stranger from Somewhere 69 67 
11 The Eternal Sapho.......... 84 87 4 5 The Price of Silence........ 87 85 
PSZOINS ROTOR. orcs cine cir ate tenis 75 60 1| 6 The Honor of Mary Blake.. 58 58 
15 The Battle of Hearts........ 63 59 5 Blacks Orchids4.0.0:0.seeees 42 80 
10 The Spider and the Fly..... 67 2 11 5 The Bugler of Algiers....... 80 69 
12S EL POCKIS Vad che sor -tavste clon ra crete 7304 65 6. Mutiny. os Sica iar ere 60 57 
10 A Woman’s Honor.......... 69 771 9 Mysterious Mrs. M.......... 78 60 
22) Baste LYNNE... cocklanes cies ¢ 86 85 91 & Polly Red Head-. os ..2¢0..5.. 61 68 
LSPA mDItlOn ise c= acter cols eaves Le Ge 5 Hell Morgan’s Girl.......... 80 88 
18 Man From Bitter Roots..... 82 81 o 
21 Caprice of the Mountains... 69 63 1 RED FEATHER 
16 A Tortured Heart.......... 68 66 5 Fighting for Love........... 69 
Pee LN EPISCAST ede cite otcisiecGelers eases 86 68 6 > 
247 Under Two Flags .......... 95 92 1% GREATER VITAGRAE H 
20 The End of the Trail........ 66 76 14 Battle Cry of Peace......... 96 83 
19 Sporting Blood ............. 62 57 1 7 The Juggernaut ......... ote 73 73 
19 Little Miss Happiness...... 75 68 3| 9 The Island of Regeneration 84 83 
cl Dare Devile Kates. ts... cae 74 76 1) 5 Dust of Egypt ............-- 67 6 
15,The Unwelcome Mother..... 63 66 8 The Great Divide ........... 78 74 
19 Her Double Life............ 84 84 6] 6 Green Stockings ............ 88 = 88 
10 Where Love Leads.......... 69 «63 1} 5 Gods of Fate ........+-+++- 62 62 
14 The Fires of Conscience.... 65 71 1 9 The Night) OG€ ee. cerccenss 81 75 
12 The Straight Way........... 67 32 56 Kennedy Square Meera cater ets 85 68 
12 The Ragged Princess....... V7 70 1 5 Hunted Woman wee eeeeeeeee 74 54 
15 The War Bride’s Secret..... 76 U1 3| 5 Dollars and the Woman.... 75 56 
12 Romeo and Juliet........... 86 §686 5| 5 Two-Edged Sword ......... 76 538 
B Dove and Hate oe. .2.3..i. 0s. 66 60 11 God’s Country and Woman. 81 86 
7 The Mischief Maker......... 69°69) il) 9 Salvation Joan eh... cme: re 15 8660 
TiN CPO ELS Wi oie si eseterei/skoueysne ARO F 63 81 9. The Law Decldesiac. acess. 80 70 
STPhet Mediator i... ces o.. 3 cesses 76 69 1|}10 The Ne’er Do Well are hanrere ete oie 91 93 
5 Sins of the Parents......... 86 %2 3! 5 The Ordeal of Elizabeth..... 61 59 
6 The Battle of Life.......... 67 62 10° Ehese Suspect Vs dsc cctecvecte se arene 80 16 
Sa DhemVixengie kocse deoa Viale cs 62 71 7 The Destroyers ........-.+-- 68 57 
6ePhe Dove Thief 2.3.6. <0.:<..< 82 80 Pi. 9 ‘The Shop. Girlensae-s ee 78 79 
5 The Island of Desire........ 74 67 1 7) Fathers, Of MLC ss. csp ecitaeins 71 67 
6 The Price of Silence........ 82 V7 1|}12 The Tarantula settee eee eens 78 42 
10 The Darling of Paris....... 66er ets 15 The Daring of Dianna...... 61 75 
BION GOUGH LOL SLs -titaiere) «7 65 73 11 The Light’ at’ Dusk.....-...% 85 42 
% The New York Peacock..... 83 79 Seve ALU Di eis ste cicteel eet s ohcc15 aane 69 69 
6 The Tiger Woman.......... a gst 2118 Phe Combats eee. am erate ae ere 79 «81 
6 Sister Against Sister ....... 82 . 58 1| 5 The Kid vette eee etter eeaee 60 57 
6 A Tale of Two Cities...... 93 83 4| 5 His Wife’s Good Name...... 64 76 
5 The Blue Streak............ 58 60 13 Through the Wall .......... i! 64 
14 The Chattel .... 2.252 cesuvisses 42 83 
MUTUAL 8 Prince in a Pawnshop...... 64 67 
56 Whispering Smith .......... 64 66 8 The Blue Envelope Mystery 55 59 
6 Soul Mates its. Scewieai.. 69 63 11 The Last Man .........-+++- 82 «81 
6 Deorstep aiid {-ki. oe. citeiest tects 61 2 6) 6 Whe. Devil's: Prize) v5.62. ay 49 «#2 
13 south s ; Endearing Charms., 77 71 1 6 The Price of, Fame. J... 40 46 
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b 1941, 
FEATURE FILMS _ 511 W. ea St. Audubon 


JOSEPH LEVERING 








- GEORGE FITZMAURICE _ JAMES | VINCENT 


M. P. D. A. 


GEORGE D. BAKER REX INGRAM STUART PATON 
PRODUCING FEATURES FEATURE PRODUCER FEATURE DIRECTOR 
METRO UNIVERSAL FILM CORPORATION “Shee 
REGINALD BARKER - GEORGE IRVING _ PAUL L SCARDON 
DIRECTING 5 
Paralta Mtaaia kos eke Calif. 1 ee PRODUCING pee ne i, eet are ae on 
ALBERT CAPELLANI JOSEPH KAUFMAN CED ea 
PRODUCER FAMOUS. PLAYERS FOX PACIFIC COAST STUDIOS | 
AL. E. CHRISTIE | R. H. KELLY WM. DESMOND TAYLOR 
STUDIO MANAGER DIRECTOR 
DIRECTOR GENERAL Empire All-Star Corp. & Mutual Corp. Morosco and Pallas-Paramount. 
CHRISTIE COMEDIES 4 _ Glendale, L. I. Nis @ : 
~ WILLIAM C. DOWLAN HARLEY KNOLES TOM TERRISS 
PRODUCING METRO FEATURES M. P. D. A. PRODUCER 
pcre Witt iene We oe WORLD FILM CORPORATION — J oa VITAGRAPH 
J. GORDON EDWARDS FRANK KUGLER OTIS TURNER 
FEATURE, PRODUCER Dunne | FOX Pacrrictedhets STUDIOS 
Address Screen Club, 117 D. 45th, N. Y. 
FOX FILM CORPORATION | ROBERT LEONARD PERRY N. VEKROFF 
DOUGLAS FAIRBANKS SOG RATURW DIRNOTOR 
























































PRODUCING DIRECTOR PRODECEE 
PATHE PEATURES a eT Tl, 
CHARLES GIBLYN LOIS WEBER 
o PRODUGING FEATURES ie C. LUND elo Weber Productions 
JACK TL ARVEY Corp. ASHLEY MILLER : THE WHARTONS 
M. P. D. A. a 
RATTLE EE OGHUCHE Seer tenner a Studios Tine FEATURE Bente York. 
Address Screen Club, 117 W. 45th, N. Y. ECOR sat ———S— 
HOBART HENLEY MARSHALL NEILAN BEN WILSON 
M. P. D. A. a Directing for DIRECTING AND STARRING 
___ PRODUCING PATHE PLAYS LASKY FEATURE PLAY CO, iat UNIVEREA 
SEEN HOLUBAR JOHN W. NOBLE CHESTER WITHEY 
WILLIAM J. HUMP HREY | ~wepG@wooD NOWELL JAMES YOUNG 
PRODUCING FEATURES TRIANGLE M. P. D. A. 
ee a GOLDWYN _ tah 4 Friars Ciub, Ne ks Cc. iS 
LLOYD INGRAHAM HENRY OTTO WID’ § ot ee 
PRODUCER | NOT SKIMMED 
FEATURE DIRECTOR 
MONTE M. KATTERIOHN | EVE UNSELL |_| CHARLES B, WHITTAKER 
PARALTA PLAYS Wespone wy arene a Leakyancora Adress—Broadway Central Hotel. 
WID’S DIRECTORS 
THE PRODUCERS’ BIBLE. ANTHONY SELDY BANK ON WID’S. 
DAL CLAWSON CHARLES KAUFMAN ROY H. KLAFFKI 
MOTION PHOTOGRAPHER | CAMERAMAN CINEMATOGRAPHER 


FOX | FOX PACIFICO COAST STUDIOS UNIVERSAL FEATURES 
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